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misdated and garbled, enumerates his generosity to the young
pantisocrats, and in spite of Cottle’s obtuseness, has some signifi-
cance as a contemporary record of their endeavours to bring their
ideal society into being. A copy ofthe book bearing a bookplate of
Alexander Turnbull contains Cottle’s autograph letter written
from Bedminster, 4 November 1837, accompanying his gift “. . .

ofmy ‘Early Recollections’ of our old friend Coleridge” to Richard
Smith Esq.; the handwriting identifies Cottle as the writer of “Col-
eridge” on the draft o (Effusion 15.

Effusion 15 can be regarded as one clue in establishing the measure
of collaboration between the two poets. “Coleridge” wrote
Southey on 8 February 1795, “is writing at the same table: our
names are written in the book of destiny, on the same page”. 13

However before this state of blissful proximity was achieved a letter
Coleridge wrote from London on 17 December 1794 to Southey,
then at Bath, 14 reveals that the sonnet began as a product of South-
ey’s pen. The latter’s poetry “is criticised with gusto” 15 while in
return Coleridge asks Southey for his “minutest opinion” of son-
nets published or to be published in the Morning Chronicle in De-
cember 1794—-January 1795. 16 Coleridge’s somewhat confused
comment on Southey’s poems runs:

I am astonished at your preference of the ‘Elegy’! I think it is the worst thing you
ever wrote . . .


