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Rheineck
live

ROCK
FILE

LOCAL PRESSING PLANT

OPENS... King Records Worldwide
in Geraldine have opened a vinyl
pressing plant with a first release
from a Christchurch band for famine
relief in Africa. The company says
there's room for a bit of product
improvement but "just try and break
one. Strong stuff this modern plastic!"
Television One have made a video
about the company but don't wait to

see it. Contact King Records at 21 RD
Woodside Road, Geraldine. Phone
03 693-8061.

One of the few benefits ofour

isolation down here has been the

strong fanzine scene. With little

available from overseas and at huge
prices when you can find it,the

do-it-yourself ethic has prevailed.
The result is an impressive array of

zines and of these, Yeah Bo has

always been my favourite.
Essentially a skate zine, Yeah Bo has

always incorporated enough music

and general culture to remain

interesting and this delivered by an

alwaysreadable and utterly
irreverent crew of writers has made
the zine pretty much essential

reading. Now in true 'cutting edge'

fashion, Yeah Bo mainman Andrew

Moore has, along with Oceanside

Imports, brought out Some Things
Boiling, a localskate video that
doubles as Issue No 4.

The video retains all that is good
about fanzines — it's fast, funny and

veryviewable, due largely to some

incredible local talent from hardcore
locals like MikeSpittlehouse who

appears lots and rules the whole

time on everything from Bowls to

pools to ramps and Stu Kendall who
looks seriously like becoming an

export quality skater. Along with
these guys are dozens of locals
filmed at every halfway skateable

spot in New Zealand, from
Whangarei to Dunedin, and the
usual video silliness like Lee Ralph

trashing a car with assorted cronies,
some interesting footage with

Auckland street denizens and the
ultimate beginner hand-held skate

footage.
Considering the total lack of

budget, Some Things Boiling is really
skilful stuff. It'sclear and well filmed

(except for some slo-mo moments)
with sharp, punchy editing. With the
weather being what it is at the

moment (HORRIBLE) Some Things
Boiling makes for nice fireside

viewing. It's proof that localscan

occasionally produce stuffof an

international standard and damn

good fun at only S2O. Order it from

PO Box 34-202, Birkenhead,
Auckland.

KIRK GEE

NGAIRELP
In July Ngaire has released her

debutLP and a new single, the ballad

'Turn It Around'. The album is

producedby the D-Faction team of

Simon Lynch and Tony T.
Thereare plans forlive work with

an all-starfunkband mid-August. The
albums shows two differentsides of

Ngaire,the more funk/ dance

side and the more soulful side.

WILDING WAYS
THESE WILDING WAYS formed

two years ago by ex-Screaming
Meemmee Michael O'Neill with a

view to producing quality material in
New Zealand and eventually taking
it overseas. Theirsound has its roots

in English guitar pop bands. With the
release of their debut single 'Can't
Control Her', These Wilding Ways

Although the title 'A ElO U' may
be familiar to dancefloor fans, the

new Moana & the Moahunters

single 'A EIO U (Akona Te Reo)' is in
fact a new dance groove.

The trackwas recorded with the

Beat U Up Production team ofStuart

Pearce and John Diamond. Pearce

was formerly residing in Sydneyand

producing and mixing underthe

"Rhythm Factor" name.

The Maori chorus translates "learn

are planning a NZ tourand then an

album. Says Michael: "An album is
what we're working for at the

moment. I feel a collection ofsongs
on vinyl will break down a few

misconceptions people generally
have about us. I mean, an

uncompromising pop band can be

accessible, just have a listen."

the language" and the title features
the Maori pronunciation of the
vowel sounds. The group are touring
with an all-starfunk line-up including
guitarist J.D and drummer Ritchie

Campbell (both ex Ardijah) and

keyboards player StuartPearce.
Moana & the Moahunters are

currently recording tracks towards

an album and doing North Island

dates.

ROCK QUEST
Thisyear's national SMOKE FREE

ROCK QUEST for high school bands
has attracted record levels of

interest with over 155 entries

nationally and 55 from Auckland
alone. A 50 minute television special
will be filmed at the National Final
forTVNZ. Brash's record shops are

sponsoring a major competition for
television viewers which will fly ten

people to the national final in
Christchurch Town Hall, hosted by
Anton Carter from Life In The Fridge
Existsand there are over $40,000
worth ofprizes to be won for bands
and schools.

The regional finals will be held as

follows: at the ChristchurchTheatre
Royal Friday July 19; Wellington St

Jame's Theatre Friday July 26;
Hamilton Founders Theatre Friday
August 2; Auckland Town Hall Friday
August 9; Dunedin Sammy's /
Nightclub Sunday August 25th and
the national final in Christchurch on

August 30th.

Entries will be accepted up until

one week before the regional heats
which are closed to the public. The
heatswill be held in each regional
final centre on the Sunday prior to

each of the Regional finals.

CALAMARI
Calamari Bushmen creep out of

their native Rotorua this month to

embarkon a national tourwith
Hamilton's Book ofMartyrs. The
Calamari's formed three years ago,
last year they released an

independent five-song cassette

called The Ghost ofThings I've
Killed, "elegant" songs about "rivers,
sunshine, death, being drunkand of

course, failed relationships". A new

cassette isscheduled forrelease
after this tour, check Calender for
details.

GRANTS
Thenext closing datefor

Recording Artists Scheme grantsis
September 30. Five NZ artists will
each recieve a $5,000 grantto
record and promote a debut EP or

single in partnership with an

independent New Zealand record

company. The latest recipients of the
scheme are:

Auckland rock/ reggae hybrid
HALLELUJAH PICASSOS, who will

be releasing an album with Pagan
Records.

JANE & THE MAGICK HEADS, a

four piece Dunedin band fronted by
Jane Sinnott, with a release

expected in August through Flying
Nun.

NEMESIS DUB SYSTEMS, a two

piece band with Joost Langveld on

bass and keyboards and Eddie
Chambers on guitarand vocals,
releasing an EP in collaboration with
Southside Records.

Wellington's LISA NGAWAKA, a

composer and singerof guitar based

songs with a modern soul / jazz
flavour, releasing a single through
Tribal Records.

OLLA, a three piece comprising
Christopher Heazlewood and Sean

O'reilly on guitarand Lesley Paris on

drums, releasing alO inch single
through Flying Nun.

For further information, write to

the Programme Administrator,
Performing Arts,Queen Elizabeth II

Arts Council, PO Box 3086,
Wellington.

Coca-Cola TVFM started on

Saturday July 6at 11 pm. Hosted by
ex-actorMarton Csokas and

ex-model Philippa Mayne, the show

is playlisting from the Top 50 songs in

the country, with an emphasis on

"fast, lively music and a lot ofrock

guitars".It's a live show (at least, the
hosts are alive), which promises that

it's going to be "connected directly
with what's happening around

town."

Philippa intends to go visiting
parties and pubs with a camera crew

to show what people are really
doing with their Saturday nights. But

if you can't be bothered with the

blather, tune in to their Sunday
morning "talk-free" version, two

hours of uninterrupted national Top
20 video hitsstarting at 9am. And

inevitably, TVNZ have countered it

with their own brand new Sunday
morning PepsiRTR countdown show

starting at—you guessed it—9am.

Howz that forcustomer

convenience.

The Lils are on tour throughout August to promote their debutLP

'Lodestone' on Failsafe Records.
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Ngaire

These Wilding Ways (L-R) Glenn Robson, Jason Dempsey, Michael

O'Neill, JoelHaines and Wayne Bell.

Rock Quest entrantsRansom.

The hosts of TV3's TVFM, Philippa
Mayneand Marton Csokas.
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UPFRONT
Sinead O'Connor will play Joan of Arc in a forthcoming

Hollywood movie. Her new single is 'My Special Child', a

song written after she miscarried on tour last year . . .
expect a new Public Enemy album Apocalypse '9l: The

Enemy Strikes Back in September . . . Living Colour will

release a six song EP Biscuits with covers of Jimi Hendrix's

'Burning of the Midnight Lamp', Al Green's 'Love &

Happiness', James Brown's 'Talking Loud & Saying
Nothing' and live Talking Heads' 'Memories Can't Wait'. .
on the new Alice Cooper album Hey Stoopid, Nikki Sixx

(Motley Crue), Steve Vai and Joe Satriani, all play on 'Feed

My Frankenstein'. Cooper has remade Hendrix's 'Fire'. . .
Elvis Costello recorded two albums last year, his recent

release Mighty Like A Rose and a "loose recording of

covers — maybe we'll put it out sometime," he said . . .

artists to attend the funeral of 60s Temptations lead singer
David Ruffin included Stevie Wonder and Aretha

Franklin who sang, plus Diana Ross and Dave Stewart.

Fellow ex-Temptation Eddie Kendricks was arrested at

the ceremony for non-payment of child-support. The

funeral was paid for by Michael Jackson's company MJJ
Productions. Ruffin died of reaction to cocaine, he arrived

at the hospital dead in a limousine after visiting a "crack

house." $40,000Ruffin was known to be carrying was

missing . . . rapper SlickRick has been jailed for three

years for attempted murder. While out on bail ($800,000)
paid by Def Jam, he recorded two new albums for the label

... J Mascisof Dinosaur Jnr has joined "satanic" Boston

band Upside Down Cross. He may face a breach of

contract action from Dinosaur Jnr's label, Warner Music . . .
Axl Rose brawls with Terminatorll star Arnold

Schwarzenagger in the Guns N'Roses video for 'You Could

Be Mine', their song from the soundtrack . . . copies of the

new N.W.A. album EFIL4ZAGGIN (reads backwards)
were ceased by London police after complaints. Their label

may face charges of distributing material of a "depraved
and corrupt nature" . . . Black Crowes singer Chris

Robinson was charged with assault and disturbing the.
peace in Denver after a shop assistant refused to sell him

beer after midnight. He apparently assaulted (spat on) a

customerwho asked the question, "Who are the Black

Crowes?" . . . Fat Boys rapper David Robinson was fined

SIO,OOO USA for videotaping a 14 year old girl having sex at

the group's party . . . rappers Gang Starr have been

dropped by Chrysalisafter the group threatened an

executive with a gun . . . rapper Ice Cube stars in the

movie BoyzN The Hood. Performing in the film are 2 Live

Crew, QuincyJones and Tony! Toni! Tone!. . . bojames
Brown has resigned to Scotti Bros, Records and has

completed a new album Love Overdue. . . Billy Bragg
co-wrote with Johnny Marr his new single 'Sexuality', a

duet with Kirsty MacColl. . . R.E.M. are expected to

appear at New York's New Music Seminar under the name

Flight of Mavis . . . Teddy Riley's "New JackSwing"
dudes Guy were involved in the second fatal shooting in

their career. This time their26 year old bodyguard was

gunned down in a Manhattan club. Eddie Murphy was

one of the witnesses. The last fatal incident was when their

soundman was shot by the rival road crew of New Edition

. . . Prince's new look has been described as Godfather 111

meets Barbarella. At Los Angeles' China Club he

previewed his new album and new band New Power

Generation in a 90 minute set. Guests included Rick

James, Flea (RHCP), Sandra Bernhard and Narada Michael

Walden .. . EMF have recut the track Lies after Yoko Ono

threatened to sue for their sampling of Mark Chapman
reciting the lyrics of John Lennon's 'Watching the Wheels'.
. . Australian singer Kate Ceberano is a guest vocalist on

the new Arthur Baker LP . . . best band name this month:

Overweight Pooch. Worst name: Pretty in Pink a group
featuring Chaka Khan's 17 year old daughter Milini Khan

. . . Shaun Ryder ofHappy Mondays commences his solo

career with a remake of Thin Lizzy's 'Running Back ...
Lloyd Cole is recording another album with his former

group, the Commotions
... Axl Rose injured his left foot

at a New York warm-up show. The tour is continuing with

Rose in a knee-high sneaker-like splint. . . Manchester

rapper MC Tunes was cleared of assault charges after

using a baseball on guys who followed him home . . .
guests on the next John Lee Hooker LP are Van Morrison,
Keith Richards, Ry Cooder, Robert Cray and Albert

Collins
... an Elton John tribute album will include the

Beach Boys doing 'Crocodile Rock'.. . Annie Lennox is

recording a solo album but will record with Dave Stewart
as the Eurythmics in 1992 . . . Liverpool legend Pete Wylie
has made an album for Siren, called Infamy: OrHow I
Didn't Get Where lAm Today. . . Robert Plant's arch rival

David Coverdale will join up with Plant's former Led

Zeppelin accomplice JimmyPage to record a joint album

for Geffen with bassistRichie Phillips (Bad English) and
drummer Denny Carmassi (Heart). . . Iron Maiden

drummer Nicko Mcßrain has recorded an instrumental

single 'Rhythm of the Beast'. .. B.E.F. is back, the

collective created by Martyn Ware (Heaven 17) to record

unusual cover versions. First single this time is Lala

Hathaway on Sly Stone classic 'Family Affair'. . . expect a

live record from Neil Young's recent USA tour including
Young & CRazy Horse's version of Bob Dylan's 'Blowing in
the Wind'. . .

letters
WRITE TO: RIULETTERS, POBOX 5689,

' WELLESLEYSTREET AUCKLAND: OR
FAX:(AK) 761 -558.

AN AXE TO GRIND

In reply to the letter in the June RIU:
I why is it out of three letters, two of

them ore shitting on the AXEL

GRINDERS, one a rabid Nun fan —

proof all Nun fans are diseased and

nearing a nasty death —the other,
Crap' a perfect title fora fuckfaced,
sausage breathed, sexist pig of a

bodily function who thinks the
Renderers are a band (the Renderers

are in fact the dog who bit the Nun

fan). The third and final bowel

movement of a letter a metaller who

hasn't yet worked out if he sold his TV.

He could buy the records his TV won't

play (do we get coffee from a toaster
Mr Heavy Bloody Metal?). I think these
three people need a bunch of flowers
and a hug because if Perry Farrell was

right they must be finding it hard

running the world with such wonderful
views. May weall grow old and die

slowly because I liked the Axel
Grinders along with many others.
Schardel Mench ' The Skinny Puppy"
CHRISTCHURCH

PEOPLE

Congratulationsare inorder. I read

my first RIUand was more than a little

. impressed. The majority of names I had

never heard of before. I felt a litte in

the dark. But now your paper has
made me see the light. I amnow

converted and at the beginning of the

long arduous journey that all true

disciples embark on. Curiosity for
Jane's Addiction and Enuff Z'Nuff are

at the forefront of the adventure

initiated by well written reviews.

I couldn't truely appreciate the Kerry
slurs. I'm told this shall come to pass.

Personally I also feel that it doesn't

really matter how U2 get to where

they are because it was obviously
done well. This too could also come to

pass though.
Yours, Ali.

OUR AMERICAN FRIEND

A stranger to this part of the world, I
came to New Zealand expecting little

more than great scenery and 60
million sheep, so I was totally
unprepared to get blown away by
your fantastic local music! With bands
the calibre of the Chills, the Straitjacket
Fitsand the totally amazing JPS

Experience (whose recent live

performance left mestunned) it's

obvious New Zealand is headed for

great things!
Cheer up kiwis, your dollar my be

down but your musical future is looking
bright — just let the rest of the world in

on your secret sometime, ok?
PAT GRISSON, Maryland, USA.

TVNZSUX
I would like to make ifknown that

TVNZ has done a really shitty thing by
cutting RWP. What's the fuckin' use of

,making a video of great creative

power when there'sno fuckin'
programme for it. And I'm talking
hardcore, thrash, expero, whatever,
not wimp jackoffkiddios. Let it be
known Shakedown and RTR are shit

corporate adventurers. Nothing
home-grown about it. Artists unite! NZ
music (a couple of "new" bands, guess

who?) is about to take off fasterthan a

Jew's foreskin and TVNZ couldn't give
a fuck. Die corporate yuppie scum.

Signed, MR X.
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"LOVEY" available now on cassette/CD.
15FM "FAVOURITE SPANISH DISHES" coming 500n...
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DEFINITION OF SOUND
SAM

PHILLIPS
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•Cruel Inventions
Ten new originals by this gifted young singer/songwriter. Alternatively barbed and blithe, ironicand deeply felt, consummately
crafted yet completely honest. SAM PHILLIPS' deft musical inventions cut both ways—to the heart of the matter and to matters

of the heart.

Produced by T Bone Burnett

Assisted by Elvis Costello, Van Dyke Parks, Marc Ribot.

PAULA ABDUL

1 ■

tfisßa Spellbound
Like no otherperformer PAULA ABDUL inspires love from her audience. Her firstalbum sold ten million copies worldwide. On

the U.S. charts for more than 2 years, it remained No 1 for ten weeks and produced four No I singlesan achievement

unmatched by any other debut. . ■
Like no othersinger, PAULA ABDUL connects with her audience. The winner of Grammy, Emmy, MTV, American Music,

Peoples Choice and Billboard video awards, she was voted the firstchoice of Desert Shield forces and 199 l's 'Top American

Hero'by high school students nationwide.

Like no other artist, PAULA grows with her audience. Co-writing four tracks on her new album, 'SPELLBOUND', Paula

collaborates with the likes of V. JEFFREY SMITH, PETER LORD, DON WAS, STEVIE WONDERand PRINCE. to cast a spell
that dances with excellence and turns in unexpected directions.

tec
V E

4 1
’ f 5/

’

JBMI DEFINITION

> > OF SOUND

Love And Life
A Journey With The Chameleons
"We are not rappers, we're narrators on life—public speakers" says Kevwon. Heand TheDon are DEFINITION OF SOUND. -
The effect of "Love And Life's" cross-hatching is firstly to leave you wondering whether this is a 'rap' album at all and then to

make you realise that it doesn't matter. Definition of sound have deliberately trashed theboundaries seperating raps Daisy
Age and the goldenage of pop, and in doing so have launched themselves into the future. Tomorrow is now, De La soul is dead

Definition Of Sound are having the mostentertaining identity crisis around. (8) Roger Morton NME

SMASHING PUMPKINS

Gish

IJ. Jr?-' "4 , M . •

■ I 40 •

1

I
■ - ' ■

Extraordinary SMASHING PUMPKINS aim to be quietand loud in the same song, sometimes at the same time, and always
strapped to a writhing metal groove.To say that thePumpkins play hook laden uncrompromising rock 'n'roll is to sell them short.

So what exactly is the sound of SMASHING PUMPKINS? GISH.

s massive
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Blue

Lines
"Massives might be in the soundsystems of Bristol, along with Smith & Mighty, GaryClail, Mark Stewart & Nel lee Hooper, but

stone me if they haven't dropped teh sleekest, deadliest, most urbane, most confounding LP1991 has yet seen. And it'sonly
their debut. Without going OTT with superlatives, Massive but current changes on the dancefloor perspectiveand map out

blueprints forwhat surely must come next. After 'BLUE LINES' the boundaries separating soul, funk, reggae, house, classical,

hip-hop and space-rock will be blurred forever." DeleFadele NME(10).
: ' • ■.. - zr"

VARIOUS ARTISTS
.

—Fun,
Filth

■WPS and Fury

WW'
18 Prime Punk Cuts

X RAY SPEX • Oh Bondage Up Yours! — I Am A Cliche • ADAM AND THE ANTS—Deutscher Girls, Plastic Surgery • THE

RUTS— In A Rut, Babyions Burning • STIFF LITTLE FINGERS —Suspect Device, Alternative Ulster, Johnny Was (All Live) •

THE SKIDS —TheSaints Are Coming, Into Thevalley • MAGAZINE — Shot By Both Sides, Goldfinger • THE MEMBERS —

Sound Of The Suburbs • PENETRATION — Firing Squad, Don't Dictate • THE MEKONS—Work All Week • HOLLY BETH

VINCENT & JOEY RAMONE - Got You Babe •
’
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@l 2 Price Sale S
YES THATS RIGHT! THESETOP QUALITYPROFESSIONAL GUITARSATA “ONCEINA LIFETIME”SPECIAL OFFER

’OOGhanmtU> A,
BY CHAHVEL gff!

WSV,.
'

..
.Kw* 1 x Humbucking Pickuj

I x Single Coil Picku,
B * - with Tremcli(.' ■

'**■**

in White, Black

Eickii|
with Tremeli

SB--- \ in White. Black or Rci

\V>Z"5249

Utamnttti
BY CHANNEL »’<gt3i’ g

I
1 x Humbucking Pickup H

-5/
jS' *5 'X* 2 x Single Coil Pickup H

L,'- ’'is«‘'s’Bs sit •/.■ sJ$ with Tremelo l|
in White, Black or Red H

$399 I

Chanutit&
BY CHABVEL xgy>

3 Single Coil Pickups
ft % with Tremelo

"'"

■* in Black orBlue

\■
■

$299

Chamntt£> 500 I
BY CHARVEL

$799 '

. Model 500
''

Acoustic I
■• n White or Black

\> $399

2 Single Coil
' 1 1 Humbucker

Floyd Rose lie
l-<K'kin g Tremelo

-V- in Red, Black or Maple

wi,h “' c$695

FUSION

2 Single Coil

j>y'«** 1 Humbucker

■ "
* **' Floyd Rose lie

locking Tremelo

J •_ .' ■ •- *' ’ in Platinum

m|||Fs699 w,,”“l ' '

Chmod~ LEGEND

O/toKO- A

■"’

Classic

r f' I cleShape
•'' with reversed

Headstock
| Black or Maple Sunburst

<b C O with case

wcMwa.

$599
f Model 400 BASS

with "Split”
z'V ■ Precision Style

. Pickups
( .- x

z White Red or Blue

t 7 $299

/ 575 BASS

■ ' PJ’ Design
with Split Coil

•. . i '

Pickup and

■
.

* ■ Single Coil Pickup
inbridge position ’

1 ■ ,

-'><r C--* White or Black

[ ...-...•2'
'

ss9s“'"'““

1/ALU6 FofZ.

'’OF ■owey $

ST cuSTOM

f

‘"T*.
.

2 Single Coil

z*’“
*”*

l t'. IBS’**' 1 Humbucker
Tremelo

I ■LW V—TJ White,Black or Red

■ zj* X* / with case

$645

■at..

_

ELIMINATOR

Original

/ / Design Body

—
l’.l Style Pickups

-’ 1 Fretl Rosewood

,x’"'' . Neck. In Black

■-'
' Z

~
or Red

!>:• /
" $545 “"T

s©!w 1
X? 'MONjC&i

IF,

Nir

VESTER GRAPHIC
<

. g ' ' “i —s

A 1
A ■Uj 'AS

W*SU A A

' JsShelL
AWak '

~
CMB

C HEB wgy
‘BURNING SKULL* ‘PUNCH’ ‘SNAKESKIN*

Above graphicsonVESTER electric guitars with one single coil pickup
& one Humbuckerwith locking tremelo system: Were $469 ZJa

’ . • , NOW ONLY

' 5 String Ei
Bass. PJ’ M

Pickup configuration M
"

’

Active circuitary |a
White or Black H

’* $895 wliß‘” I

Ji**

LATEST
VALUGVALUG

X OMU4

J/Gik6ha£C
BWe stock the lot,Korean,. JCM 900 series& valve New Bravo &Pag Valve

Japanese & American made state amplification. . Amps
guitars as well as the full We Guarantee to Beat American made
range ofFender

aii
American mane

amplification
All Prices. guitars from as little

BEST PRICES— 38 395

GUARANTEED! pro rock qUltafS ——

"Wb JacksonSoloist U.S.A. «r Jf
jhBBIBXr Guitar $1995 UM£Sh7

Hamer Californian USA.
THE NEW SHAPE OF ROCK

Over 40 Ibanez Instruments Guitar $1595
in stock atall times. Kramer Pacer U.S.A. Full 5 YearWarrantee

Includingthe new ‘Reb Guitar $ 1199 on this U.S-A. made range of

Beach’(Winger) model. Gibson Les Paul custom ‘Pro’ amplification.
—An Awesome Gat. with 3 humbuckers —

ONLY ONE IN N.Z! very rare $2239

6 Rip It Up



■
fWBSfc

-

"1
r— —

""IFsl
I ■ ’; .WF T I

ikpl MB -if wMaPBF;wi. I t tefiw I - - TeH I

Mm JI 10118 XW- /w\■b. SwmJmHl »ll lfW > Mr n J\ > /«?%
wMIIM x* -?

- I * I < PI x
s z Ay

‘

! H Jr < X i.' m ’

a• J* r

_

“ \ i H -if ZJr I VJT I
Lmsemssmel si

/?>»,./ VXFORUM 5 Piece Kits cymbals 3 PiCCC KltS cymbals 5 Piece Practice Pad Kit

(iti 1 o-e- 4"7QQ PLUS FREIGHT i/t QQ plusfreight
.

PLUSfreight with kick pedal 5199
Y/ JJ FROM AUCKLAND TT/7 FROM AUCKLAND i

J-J-J FROM AUCKLAND

ZILDJIAN
K’

At Rock Bottom Prices
Some'Brilliant’Finish Available

12” Splash. $299 $lB5

14” Dark Crash $259 $2lO

15” Dark Crash $299 $239
16” Dark Crash $329 $264

. 17” Dark Crash $359 $287

18” Dark Crash * $389 $299
20” Custom $439 $349
20” Custom Dark $439 $549

PLUS HUGE DISCOUNTS ON AVEDIS,
PLATINUM, Z’s & SCIMITAR BRONZE

WEI mo§sws
TAMA Artstar 6pc. w/rack (Ak) O' $5995 PEARL BLX 6pc. Coral Red (Ak) W5 $3495
TAMA Crestar spc. White (Ak) WT $3995 PEARL WLX spc. Coral Red (Ak) S2W $1995

TAMA Gramstar spc. Black (Ak) 53995" $3595 PEARL EXPORT spc. Black (All) 5455 H $1399
TAMA Rockstar Pro-White (Ak) J ‘ 52395 $1895 . PEARL EXPORT 6pc. Black (Ak) , O $1695
TAMA Rockstar Deluxe-Black (Ak)

’

M995" $1795 PEARL VX Forum spc. Black (All) M499 $799

TAMA Rockstar Deluxe-20” kick (Ak) 52F95 $1995 ’ PRO-ROCK spc. with cymbals (AU) W $599

TAMA Rockstar Pro-Metalic Blue (Ch) 52395 $1895 CENTURY spc. White with cymbals (Ak) $950 $49
TAMA Rockstar Taiwan tpc. (AU) WGSBEST PR CENTURY 3pc. with cymbals (Ak) S64G $399

LUDWIG Classic Rock spc. Maple (Ak) 15500 $3995 CENTURY Junior Kit (AU) $295 $149
Premier Bpc. Twin kick Black (Ak) $3995 $2995 CENTURY spc. practice kit with pedal (AU) $299" $199

WM ftDIUK. trtw si? KICK PEDALS -Um*s7
BOOMSrrayDS In* W WO TOMS *m

_

RHODES 660
61 Note PCM Player J

Version of ROLAND U-20

prommnm]Ml 1 • L-Ll. 1...-*..:.—4 Ll.——i.- _I_JR

Normally $2595 -_q
OUR PRICE ONLY JL / V

SISOO MINIMUM TRADE IN

ON ANYROLAND OR BOSS PRODUCT

When you purchase the latest 76 note ROLAND U-20

The amazing RHODES 760 "13500

pnn!niiiffiiin!rTn!nn|
lensonmi The Technology ThatPerformsThe Technology ThatPerforms

SQW SDH
the ensoniq personal MUSIC STUDIO THEENSONIQSD 1 music productionsynthesizer

SQZ fPSB
THE ENSONIQ* SO PERSONAL MUSIC STUDIO THE ENSONIQ EPS-16 PLUS DIGITAL SAMPLING WORKSTATION

AKAI -

SUDD MIDI STEREO DIGITAL SAMPLER

.
» ■ fcfeT-Tjj .

sinoa MIDI STEREO DIGITAL SAMPLER

: AXAt
—

■'■

■
"

x3Pg> _ •
• ••«*• rai

i *

_B i w«w’wW<W«» SR:? . ■
SB jaaoouL-c 3FRIi |WwW I

9 '® • *!5! 5950
MIDI DIGITAL SAMPLER

These Studio quality Rack Mount Samplers
back in stock very soon. Be sure to place
yourorder quickly.
Remember to ask for the

‘PROFESSIONAL USERS PRICE’!

H (

W ft '''"C"

NOW ONLY I. NOW ONLY
;

-

$199 P99-*

KORG KEYBOARDCENTRE-PEAVEYPOWERHOUSE-FOSTEX&TASCAMSTUDIOCENTRE-ALESISMIDI SHOP
AUCKLAND AUCKLAND Christchurch Wellington —

**

F?aTSP3 proud sponsors

IXhMhmJ OF THIS YEARS high

SCHOOL SMOKEFREE
100 KARANGAHAPE ROAD 104 KARANGAHAPE ROAD 207 CASHEL STREET 10 \ HHDM / 3 DACV OT'nRQT’
PHONE (09) 798609 PHONE (09) 775554 PHONE (03) 791177 ph?o4i A

\ BHHQP / /
KOCISI %£ UHd 1

\ /
'

The ROCKSHOPand ROLAND

oaoasoa \<s>x_ /
will be giving away over

ff 1? I 1 r-J p j / $20,000 worth ofequipment
I - Xjeß in prizes. For details phone

—.—_—_——
your locakRock Shop.
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THE LONE STRANGER
As one of HuskerDu's three, Bob Mould shaped a

fair corner of eighties underground rock music with
his electric guitar, voice and songs. Bob comes to

Auckland to play us those songs at one show next

month. Alone and unadorned, it promises to be a

repealing portrait of the artist at close quarters. •_

Husker Du blasted their way , . .
through the early and mid-eighties,
hauling hardcore into the critical and
almost-popular pop conscience as

they plastered melody onto their

sonic squall. They were a

Bob is a thoughtful, soft-spoken guy.
You just have to remember the guitar
barrage of every record he has

ever made, though, to know that
there's nothing remotely New Age
Bob or too Sensitive Artist about him.
His music has always raged with the
pain and emotions of his heart, but

today Bob Mould sounds pretty
damn happy.

Minneapolis-born trio who moved
from a high speed 1982 debut on

the tiny New Alliance label through
a golden period on SST and ending
in 1987 on Warners, the biggest
label around. Along the route,
Husker Du's musical and lyrical vision
developed from Land Speed
Records awesomely fast delivery of
data control messages to a grand
sweep of noise-based gesture and

penetrating insight.
Bob Mould and Grant Hart,

The main reason for this

happiness, he says, is the latest turn
in his career. Earlier this year, he
dissolved his band for the time being
and set out to play some gigs alone
with his songs.

"Initially I justwanted to get out

and try to play some new songs but it

has justkept snowballing from
there," he says. "It is a realguitaristand drummer respectively,

shared songwriting and vocal duties
in Husker Du. Bass player, Greg
Norton had a great moustache. Of
Mould's songwriting at the time of

Flip Your Wig, critic Bob Christgau
wrote "Bob isstill honestly confused
and mad as hell. May his heart burn
forever."

The Husker Du express derailed in
1988. Their last studio effort was a

double album (theirsecond such

effort) called Warehouse: Songs and

Stories, and then Bob Mould called

an end to the band in the face of .
Grant Hart's mounting drug problem.

Bob Mould then embarked on a

solo career, recording two albums
for Virgin with an 'alternative /''
supergroup' featuring drummer ;
Anton Fier and bassistTony
Maimone from Pere Übu.

• On the phone from New York,

challenge, as I have no idea how I
am supposed to sound acoustic. But
so much of my material is initiallly
written acoustically anyway —

especially a lotof the really loud
stuff on my albums! I think those loud

songs like 'Poison Years', 'Hanging
Tree' and a lot of the Husker Du

songs all workvery well and

powerfully when I am solo."

■ "Playing alone means that the

songs contain a much more accurate

reflection of how I am feeling. With
a band, musicians can be

temperamental, and that energy can

drive a performance on the night,
but I find solo performance really
liberating as it just reflects the song
and me."

Along with newer material, which
Bob calls 'optimistic' ("which is nice
for me!"), anything that he's written is

fair game for this acoustic stuff— as

long as he can remember it. "Some

people," he says, "will occasionally
call out for a song and I can't even

remember how it goes. Sometimes a

song is the furtherest thing from my
mind on the night, but I'll try it and

end up forgetting the words halfway
through and have to fake it."

Mostly Bob's playing twelve-string
acoustic guitar, but there's an electric

coming along too — not to recreate

the wind-tunnel howl of his Husker

Du sound but to accomodate

songs? Oh no. People yell for those

songs — 'Eight Miles High', 'Shoot

Out The Lights' — sometimes I do a

cover medley of four or five songs
that lasts about eight seconds so

maybe I'll do that in Auckland. I have

so many songs of my own!"
After years of following the set list

and knowing exactly when

everyone's gonna do everything
during a song or during a show, Bob

has been relishing a bit of
new-found spontaneity — going
onstage armed with only a list of all

the songs he knows and no

particular order to play them in.
"It is a loose, informal thing, which

is really refreshing for me," he says,

adding that versions of songs can

different tunings. "Itsounds more like

country and western guitar," he
,

explains. - ._'
And he's promising no cover

versions either. "Other people's - -

differ radically from night to night
depending on his own mood and

that of the crowd.

"That has everything to do with it,"
he says, "They can be casual, fun

shows with people down on the

floor, but bigger formal venues

where people are quiet and

reverent—those kind ofshows

make me very nervous.

"It's different from night to night,
which forces me to communicate
with the audience a lot more. That's

the real learning experience out of

it."

He may make it sound like

therapy, but Bob insists that it is good
fun. "I haven't been thishappy in

years to do something," he says, "It's

really so low key and no pressure
involved, really a fun gig. I'm sorry in

a way that people aren't getting to

see an electric band, but people
have told me recently that the

acoustic show is much better."

Bob's two solo albums, Workbook

and Black Sheets ofRain, see him

working through some pretty heavy
Iryical material — especially on the

former, which deals pretty
exclusively and explicitly with his

feelings post-Husker Du. "I know that

people found them difficultto listen

to," he admits, "but that isn't the only
side there is to me."

That use of writing as a form of

catharsis seems to have developed
overtime. Early on, Husker Du dealt

more generally with Life, and as time
and albums went by, Bob seemed to

be writing as a kind of bleak

Reaganite Everyman as Grant Hart

wrote more and more subjective
love songs. Then the sleeve of

Warehouse carried a weird

rationale to keep living by from Bob,
beginning "Sometimes you feel old,
real old, older than you are..."and

concluding that "You learn to enjoy
some small facet of your

predicament. Nothing too

elaborate, just an attemptto adjust
priorities. Revolution starts at home,
preferably in the bathroom mirror.
."Phew.

Bob begins to explain the pain in

his lyrics to me. "The catch is," he

says, "that once you think you're
done with writing the lyrics, you end

up having to play the song a lot.

You're reliving a little bit of it every
time you play. Catharsis —that's the

right word though." And it ain't easily
done.

r

'

Beyond his musical career, Bob

Mould is a prolific writer who has
churned out "a lot ofstuff over the
last sixyears, many short storie,"—

some of which have been published
in magazines.

Asa songwriter, Bob Mould is
about as faras you can get from the

Lou Reed, Paul Kelly narrative .. < .
tale-teller though. Reed is a writer
with a knack for characterisation,
something which Bob's output
recorded at least— hasn't come to

grips with. He's aware of the

difficulties he has, and what that

means to his public, but remains

nervous, saying "Well, I've got a few

new things which are involved

stories with lots of characters. I'm still

looking at them, wondering what I'm

gonna do with them, because it's so

outof character with the way I
normally write. Maybe that's one of
the next hurdles I have to get over,

taking the chance — I don't know if

people will understand them or think

they're nonsense, they get very
involved... I don't know.".
. Having recently parted from

Virgin, the company who released
his first two solo albums, Bob Mould

is a man whose career is at some

kind of crossroads. He's sure, though,
that there'll be "a record company
out there thatunderstands," what

he's trying to do. He plans to have a

new record underway by the end of

the year, with a new band and some

sonically "loud, quiet and different"
material.

Our one chance to hear that

material at its closest—an in all

likelihood, most intense — is dt the

Gluepot next month. Don't blow it—

see you there.

PAUL MCKESSAR

’’’MMS

COMICS1 MOST POPULAR CHARACTERS

IN AN ALL-NEW ONGOING SERIES AT:

m
AkVC

R
115 Alexandra St, Hamilton

I ■Ph & Fax (071) 393-728

881 l Centrecourt Building
131 Queen St, Auckland 1.

COMICS & GAMES
Ph & Fax (°9) 307-0215

Send SASE for Auckland for FREE CATALOGUE

X/; Send $2 for Back Issue Catalogue
Send $3 for Computer Software list

8 Rip It Up



The PolyGram Newsdesk
«flllillJillllNEW RELEASES lgg|| g|

BLACK • ZUCCHERO VARIOUS ARTISTS

"Black" "Zucchero" "Def American Sampler"
eBEZETTS**'' SCTI'

The perfect introduction ofRick

Black is back! Critically acclaimed • . •5:
The fir« English language album mMKHuS D 0 PACT • Rubins Def American label

tS /WwSlm singer/songwriter, sometime , release from Italy’s biggest selling KMK fflß featuring The Black Crowes,

g I guitarist, string player and ‘ rock superstar. Produced by Robin
'WMIB

']■ Danzig, Trouble, Wolfsbane and

< I'l keyboardista virtual one man
Miller, “Zucchero” features the hit as Slayer to name a few. Without a

|L band is back with a stunning single “ Senza Una Donna” —a . *Wh|l doubt, Def American are the

jjEteglA production ten new songs. Often
„

-

masterful duet with Paul Young . ' 7 WMFIW cutting edge ofAmerican rock and

fw’ jHM compared to Bryan Ferry and Roxy "J I fMW 11 TV and “Wonderful World” with Eric K this is your chance to hearall their

[ /I ABH Music by the press, this album is.. !/,| ( I SCrCI I Cla P ton- Zucchero has been called . & bands ononealbum at a very

ft /i JWMI destined to be a favourite for old fivUUlllUUk/ the Italian Joe Cockerand this Jg special price.
» W‘ and new fans. “Black” is produced • ; JBL album is full ofgreat songs. » .'T ’■ ’ I
raft ,

4

,
jM*W | by Robin Millar. . ’ *4 ( < r

ftW* f®“‘
—

ci UK..S

SIOUXSIE AND THE BANSHEES THE WONDERSTUFF '

R«"
s,Tps“ZJ!,!BANSHHS

"Never Loved Elvis" Attack of the Killer Bs

tf i tl W7L. 4tl iz • i . Mctnl like you ve never hen rd it

| MEW
***

"I* •Tree years since the fast Siouxsie . F PpJ a e The Who and Tne Kinks ' before! Acollection ofnever

CJk -H And The Banshees album and well flfIf IT TT fTL rT?V Mf Til released material, live ■
I worth the wait! Produced by ■ W1 , addsh

T

O/IJ/

eCJasha^ n . .BK / jdfftWWWiß performancesand B sides that the '
I Stephen Hague (New Order, . . 7 you ve got The Wonderstuff! Quite . band have recorded over the past ,

.////>•.///«// I Malcolm McLaren, The Pet Shop simply one of the most exciting ■
three years. Also features the track

* « J Boys) “Superstition” shows, mTBpbaßp
ba ds to come outofthe M ■ Fs M

“Bring The Noise” — a remarkable,
f Siouxsie And The Banshees new M .K. Produced by Mick Glossop ■

.

■", M
collaboration with members of .

- I maturity that is reflected well by - A*(u ,IC mage, Waterboys an Van
gfe A g A ~ Public Emeny and includes guest

T Siouxsie’sstrong visual image! omson), his their third
,

■■
voca| s by Chuck D-. look out for

' J “Superstition” features the a,bum
;

is filled W,tb great lyrics’. . ; MMWWWh M ’ the 12”, it’s a killer! ''
W'z Jl stunning single “Kiss Them For .

. -

powerful music and delivered with -
J Me” a subtle blend ofdance, conviction and wit. Essential! .

...
--

pop and Eastern influences.

PRESENTING FOUR OF AUSTRALIA’S MOST EXCITING NEW ~~~ A v»+-
ARTISTS FROM’ AUSTRALIA’S HOTTEST LABEL: LOUAI l

RATCAT BUNDLOVE MMjE . , j. •' Z. . ’'? I It' L.< ■J.

xa© i»s#a j"‘Oss®
jgjftjy WKm

uwt3fe> fejpp V-kiflMl
- WBr w -kl!

/ jJiIRS 0n
'-' : (Ax ) ■ ■ HHD x HMPxJH «

■f<Wh \w / ■ OwSSW w I w </d P 4 - II
ftT W I Hlw w§H <W*Jw® MfcßftW nßlr

■~JoL - L-ißmmß
„

*

♦ r

»r
*

>;:xg|fEwm Jl««

RATCAT THE HUMMINGBIRDS .
SCREAMING JETS WENDY MATTHEWS

"Blind Love" "VaVaVoom" "All For One" . "Emigre"
Remaining true to their altemative/independent This Sydney quartet hurst onto the Australian Hot Metal magazine “The strongest dehut album Voted “Best Female Vocalist” — Australian Aria

roots, Sydney band Ratcat have successfully music scene in-1989 with their debut album “Love by an Australian hard rock ‘n’roll band since Rose ’ Awards 1991

captured the collective imagination ofthe Buzz” which boasted a stunning collection of X Tattoo’s first album, no question!” . “Emigre” is Wendy Matthews debut solo album on

Commercial world with this, their second album infectious pop songs. 1991 sees them return with The Screaming Jets are carrying on the tradition of which she effortlessly and consummately displays
“Blind Love”. Influences include The Ramones ' “Va Va Voorn”, their superb second album : hard rock excellent live shows and are fast the vocal talent that rightfullyplaces her as oneof

and The Hoodoo Gurus. On listening to the featuring“If A Vow”and “Two Weeks With A becoming part of the livesof their fans. Listen out
Australia’s prime and impressive singers. Her

album, one can easily see why it debuted at #1 in Good Man In Niagara Falls”. X-for their debut single “Better” on your radio and album encompasses accessible pop songs “Let’s

Australia. “Blind Love” also features “That Ain’t grab “All For One”now! Kiss (Like Angels Do)” soul influenced pieces as

Band” and “Don’t Go Now”— which both went ' • - > , her interpretation of Bobby Womack’s “Woman’s

to # 1 in Australia. Gotta Have It” to jazz styles in “Square Moon”.

1- ’ < ■'. ‘ ■ ; . - , • '.:-;
.. - i “Emigre” ispure class, emotion and illuminating

I
. ,

■ - singing and arrangement.

4
- I

- ■ ■ '7|3?v . ■ft

12th AUGUST 1991 I
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Last year the Go-Betweens split,
leaving two of Australia's finest

songwritersto find their own feet.
McLennan skipped the crawling
stage and he's already sprinting with
the effortless brilliance of
Watershed and a collaboration with
the Church's Steve Kilbey in Jack
Frost. Later this month he's bringing
this music to the streets ofyour town

in the form ofa duo with

producer-Kiwi legend Dave

Dobbyn.
"I'm bringing myself and guitar

and Dave is bringing his keyboards,
guitar and tap shoes," explains
McLennan from Sydney, "so it's not

an acoustic guitar duo. The

rehearsals have been going great
and I'm doing a fair chunk of

Watershed, some older songs, some

Jack Frostsongs and some new ones

I've got."
The Go-Betweens toured down

here for the last time just over two

years ago. What led to the band

splitting up?
"A lot of it was due to the fact that

I'd been in a band with Robert for

twelve years and we both wrote

songs and I thinkwe were both

getting to the point where we

wanted to make whole albums of

our own songs instead of just five

songs a year. Early on Robert and I
used to collaborate on songs but
from the middle to the end of the

Go-Betweens our songs were

separate. And I was getting tired of
the group situation in that I wanted
to become a dictator. I was tired of

ruling by democracy.After the body
ofwork with the Go-Betweens and
the new decade I just felt like doing
something new."

So enter Watershed, McLennan's
firstsolo album produced with

maximum empathy by Dave

Dobbyn, himselfa writer of great
skill, flair and versatility.

"I wish I could say that I'd known
him but his name just popped into my
head. I went with intuition. I setup a

meeting, played him some of the

songs and he loved them and he
wanted to do it. So it was complete

and utter good luck ora stroke of

genius on my part, whatever, after

we started work in pre-production I
could see my decision had been
vindicated. He did a wonderful job."

Picking highlights from Watershed
could take all night but for a

production job meetsa song par
excellence then the sparse live-feel
funk and chorus hook of 'Putting The
Wheels BackOn' would take some

beating.
"I pre-producedthat myself in

March when I had the bass and

guitar line, the drums and chorus and
Dave took the idea and improved it
and he played some great guitar on

it. It's a fun song to sing as I haven't
sung like that before. I'm glad you

picked up on the minimal bit
because that's exactly what I was

after."
Also in the shop windows at the

moment is Jack Frost—McLennan's

partnership with Steve Kilbey — two

writers you wouldn't have expected
to have had much in common.

"Other people have said that

about Steve and I but I think we

were two people waiting to meet.

On the Jack Frost record everything
was completely collaboration —

words, tunes and arrangements and

I think it'sa marvellous record. Since

then we've had a great friendship
and I spend a lotof time with him as

we've been working on the next

Jack Frost. I enjoySteve on many
levels not just as a writer— he's very
intelligent and humorous."

G.W. McLennan and Dave

Dobbyn are due to play Sammy's in

Dunedin in early August, a venue

that can accommodate over 900 but
attracted just over a ninth of that

when the Go-Betweens played
there just over two years ago. A
hundred odd people tend to rattle

around a bit in Sammy's and

McLennan wasn't terribly happy
after the gig. Things this time should

be different.

"I didn't like that gig because

there weren't many people there.

But now with Dave, the interest in

Watershed, Jack Frost and people
wanting to come a long way and see

if I'm still alive after the

Go-Betweens split should make it an

interesting night."
GEORGE KAY

To listen toRide is to linger by
theriver's edge on a winter day,
bare branched trees silhouetted

against the sky, the sun so watery
as to be extinguished. Ride sweep

you away on a tide of guitars,
rising and falling, gentle and

chilling as the waves

photographed on the cover of their

1990 album release, Nowhere.

The wintry wash of guitars is offset

byvocals which are the sound of

Englishchoir boys grown up —

echoes of the Bunnymen, (although
musically they are in the same

stratosphereas My Bloody Valentine
and most often compared to

Slowdive and Chapter House),
phrases drift, words dissolve, all is

hazy, half-remembered and

infinitely precious.
Ride are from England. Oxford to

be exact, although theywere not, as

has been incorrectly assumed,
students at that museum ofhigher
learning but attending the local art

school when they met. Thus they
were not inspired by Oxford's

dreaming spiresso much as a

realisation that they were better
able to express themselves through
music than painting. Their

soundscapes are impressionistic
whirls of muted colour given texture

by ridges of guitar, rivuletsof

feedback and vocalsthat tunnel into

the heart. They see themselves as

"sticking their necks out" — in the

manner of their forerunners,My
Bloody Valentine — in attempting to

stretch the boundaries ofsounds and

textures they can make with their
beloved guitars. They're admirers of

Sonic Youth, but their own sound has

nothing of dissonance or atonality,
being implosive rather than

explosive, drowning the listener in

chords and great gasps offeedback.
Ride are four: Mark Gardener

(vocals, guitar), Andrew Bell (guitar),
Steve Queralt (bass) and Lawrence
Colbert (drums), to whom I spoke
recently while the band were on

tour in Australia.

Two other EPs (Ride and Play]
have preceded their most recent

offering, Today Forever, and a

second album, Smile is scheduled for

New Zealand release soon.

Their aim, states Lawrence, is to

make the best music ever, including
the perfect pop song. It's not so much
that he's unduly immodest, just
terribly serious and smitten with
whathe's doing.

Is he making music for posterity?
"It's easier to think of the end. If I

die tomorrow I want what's played
to be heard by people and that's a

reason to try to make things really
perfect. We are perfectionists in a

way and we want to make the music

really good and we want to get
ourselves across in the music. That's

why there's a lot of character

because each person is trying to put
something of themselves into it so

that when they're dead it's always
there. But that's a bit doomy to talk

about."

Perhaps you can trace the band's

journeyfrom their album imagery. A

picture of roses graced their first

record cover, followed by daffodils,
then a shark in icy waters and finally,
the ghostly green waves of

Nowhere. From summer to winter,

songs that have taken Them from

innocence to experience? < ? /

"Itsounds like we're children of

nature," laughs Andrew, "It's not

conscious, it was just trying to choose

picturesand all the ones we used just
seemed tostick out for us. They're
really pure and that's what we liked

and I suppose that's what nature is."
Ride meld words and music into an

expressive whole with a minimum of

technological interfernce.

"Natural sounds best," attests

Lawrence, "but you've obviously
noticed we use a lot ofeffects on the

guitars and that sort ofthing gives
the songs a different tone and

atmosphere and a differentfeel. A

guitar straight sounds really boring
and you can't get so much across

with that. We use it as a mood.

changer, I suppose, and that's where

the studio trickerycomes in. But it's

good to keep it simple and not get
too far outand disappearup your
own ass and loose trackofthe fact

that you're trying to write strong
songs first. After that, things can be

put on top of it."

■ Areyou a dreamy bunch of boys?
"Yeah, I suppose so. My mum

alwayssaid I went around with a

bubble around my head. But we're
realists as well. We're quite aware of
what's goingon around us. People
want what we've got a lot of the

time and the fact that people are

trying to break usapart in the same

way that they're trying to make us —

you've got to be aware of that and

stick together as a unit. Otherwise

you're not going to make it."

DONNA YUZWALK
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LODESTONE
National lour

August 16 Subway Christchurch

August 17 Crown Hotel Dunedin

August 20 Canterbury University
September 19 New Carpark Wellington
September 20 Superliquorman Palmerston North

September 21 Rockafellas Hamilton

September 28 Auckland venue to be confirmed

LODESTONE Album Out Soon

SHIHAP <
' DEMOLX/B' n-ep * c»a I

a Pek>uf release #ro*»r
WmL

. * »hos+ e /.. ~ 9
is a M6t?y I

I y.l' release -H»a* breads rules, I

g barriers ar»d heads/ I
if JULY 10 PALMERSTON NTH ALBERT MOTOR LODGE . I
f JULY 11 NEW PLYMOUTH WESTOWN |
I TAI IDIAU2 JULY 12 AUCKLAND ALL AGES GIG-POWERSTATION ■
I IvUnllVU JULY 13 HAMILTON ROCKAFELLAS |
I lAJITLI LIE A A JULY 18 WELLINGTON OUTER LIMITS CLUB-NEW CARPARK . g
| 111 In FIE AU JULY 19 NELSON THETURF |
I I IlfEALI Al E JULY 20 CHRISTCHURCH PLAYROOM H
I LIRE A MULE JULY 24 TIMARU TERMINUS . ■ g
| JULY 25 DUNEDIN TO BE ANNOUNCED H

| < : JULY 26 INVERCARGILL NEWFIELD TAVERN g

MERENI A
*

U KNOW ( I like iiy /SOT /
I 7"s<»»j7e / Cassi'nflt (emended verst'o*) /

If fS I i
I Fuwhj UOT new single •from The/ f / I
1 most promisim6 vocalist of / r ::W ff / |
I TUG yeAR- OR6AT.' CUieck ©m+/ /f / I
I 4he 8-Side -For one oF -FUe / |
I blueslesf vocals around/ I

I
* ' Deburl albiAwi -Ccowi VBATU RAY CAF^8

I COMING* 'Built <pM THe eoop anjp |I G1266 set aew I
g ~...

TWO FEST €?FF THE- 6ROCMP z J
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H I ' H l ttca ’ SUGGESTED RETAIL

I L B ?>' Gibson USA •, inclgst

I II SG Series
gl tl BmNH ■ '?..\--. i';’-.U’ SG Special with Case. Colours Available: Ferrari Red,

|s|||| BBBBBBBBBBBBBBi |** £ *
< I Ebony, Pewter $1350.00

w- ' A- 1 '’ .:*>? ■■ SG Standard with Case. Colours Available: Alpine
r&B / BBSE?

----- •' . - ' j White, Wine Red, Ebony '. • • $1599.00
Hs9 OF 'C-■ ’-. ■ ’••■/

g f/®, •WBfe’- ’ ‘

• . ■ES Collection ■ .- -

f' 7s A.
**" ■ ' ES 335 Studio with Case. Colours Available: Ebony $1840.00

|| ’X' IMF— k
'ES 335 Dot with Case. Colours Available: Ebony $2330.00

fl 4*V ' Colours Available: Alpine White • , $2400.00

Ifl '

.

*1 *Ji Fll Z) Les Paul Collection ;'■• WTTFr» ‘ ■B Les Paul Collection

B *IB 1/ I|| ID 3 ' :’ ’ EB IliilK ILP Junior DC with Case. Colours Available: Heritage
H

S’* t"i
Cherry, Tobacco S/B •.-., _•/ , ' ’.. ”$1255.00

B
.

‘ • by
JMKM4

" LP Junior II with Case. Colours Available: Tobacco . /"■'-<?

’’’j/B ' ■ 111 'WJHk jH/Ejn BBBBBBHBBBk Sunburst " $1454.00

B -
• I X BBIEMIf J LP Standard with Case. Colours Available: Ebony,

Eml I I I lillll *.'• ,
iOt ?’ ' Alpine White, Vintage Sunburst, Heritage Cherry .V <:/-/

3fe •'-
’

• P'i. jBBBBBBBBHI '
Sunburst $2259.00

L H > *l* fi 81/ 1 lilly i LP Custom with Case. (Gold Hardware). Colours

B I *-♦ .'”
‘

Bjß Br •||
9

-- Available: Ebony, Alpine White,. Heritage Cherry
|MIB J||iSP Sunburst . -

' - ■ $2878.00

H MWWWWMMBWEja <S§W -
.

-
.

MB " K "3 ‘ jEBI Chet Atkins Collection
.

.. -
to 888- t«

' 3 • Chet Atkins Country Gentleman with Case. Colours

0 ' " ' 'IWhBBB '' *•.'■•••'»'.« <||HB ;i \ '".X Available: Ebony $3300.00

B- BMBBBEBMSmKmKBB •■', ■_ -' Ik Designer Collection
-“E® VaT* ” Explorer Reissue with Case. Colours Available: Ebony,
I'

t
IBllfllr 1 flh Vintage Sunburst .* •; '.'• : $1269.00.

II ‘ I
■- yWv / uW 1 M ’ .' ■• Firebird Reissue. Colours Available: Vintage Sunburst,

y 5 ■*
V/>

- 4>i I "*

Red with Case *'• :,>/
v'‘ . .’ ' ,$1890.00

i. B X* V A»Oi •> , 'Ur Flying V Reissue. Colours Available: Ebony with Case $1295.00
§S X X i H| s

| • ■ '
*

-
Bass Collection

B ' y£a« ■--

* r S Thunderbird Bass IV with Case. Colours Available:

I B- * Sat'. 1" W- W V\.& . ■*? ’ Tobacco Sunburst, White. $1890.00

H
fMMMI £■ WK L ?.QW-' i '?r :;:;iI I I

|'‘.'B Bal
... ir

*tt 'ij.; I / < ;' .' Gibson Strings ■
L.. 1 <’■ -"■ '' X ' .481® u 'V ’IeML J Electric

IT '*
'■» H fl'B rl* lit (Brackets show old model numbers)

F'S t K 5 ÜBIHr y SEG“9OOM(GE34OM) Nickel Plus .012-.056 $12.95.
—3 4

* : J?' SEG-900ML (GE34OL) Nickel Plus .011 - .052 $12.95

; HB E I 18^' n
" ~

SEG-900L(GE340XL) Nickel Plus .010-046 $12.95.

. M 1 *
f I f ■ SEG-700L Brite Wires ■ .010 - .046 ' $9.95

'HI 1: B 1 WR JBMBT " SEG-700ULBrite Wires X- -V-J .009 - .042 $9.95 r

pfH J3OW '• SEG-740LC(G740L)Rock 010-039 $9.95

X,'V ■
V e 1

SEG-740ULC (G74OXL) Rock .009 036 $9.95

'MH Bl ' llhteL: Jl
— I

■

Acoustic

Kfl ‘"A
■»

MBBBi I SAG-230L(G130M)Phos Bronze 012-052 $9.95

; HB St : W 'HHMBhMMIK SAG-230UL(G130L)PhosBronze 011-050 $9.95

IBM WIBWHI. V■ >■ ’ SAG-230SUL(G130XL)Phos Bronze 010-047 . $9.95.

K BL 1 w
/it* I' : SAG-200L(G400L)Brite Wires .012 - 052 $9.95

X'7 ' teW’ ’ S :
' ’ J

SAG-200M (G4OOM) Brite Wires 013 - 056 $9.95

B ' B-- ’’ ir a *•’ i -L' 7
’ . G 495 ClassicLight, Bronze Wound • ' •

' Fl Ml ' . On Nylon ■ ,\ .028 - .044 . - $9.95

Hl - ■ '•Br-i’ i,
’• Gibson Guitar AccessoriesIHIJBr W Gibson Guitar Accessories

rJ‘B ' .
JB IW 1- ’■

" ‘ ’’AV, NEW GPC-00 Pick Cards -Contains 4 Pkgs of7 ea.

B jSlSfeZ'' ? 7 |WI! ' GG-74T, GG-74M, GG-74H, Total 12 Pkgs. ■ $22.50

WA * ~r ■ , ..

SB ' Gibson Polish Cloth $3.99

W ( l<" * AKGAP-1 Guitar Accessory Pack

• Bi v < '» > '' C.
.

, Contains: 1 Safety Strap, 1 Steel String Curved Capo,
-''' ' S ‘ ■'' 'X 'I ,1Stringwinder, 3 GG-74M Flat Picks, 2 GG-74T Hat •

? 8 Picks, 1 Metal Slide, 1 Polish Cloth, 1 Pump Polish. $39.95

I GIBSON ELECTRIC GUITARS Assorted Picks

fH'I SUGGESTED RETAIL : SUGGESTED RETAIL THE STANDARD: GG74 Thin, GG74 Medium,

- •':■■'■:■- INCL GST Artist Collection -' ’ INCL GST GG74 Heavy • -•■ $0.25

I Epiphone by Gibson :

'- ouecuo“

Case,. V/Sunbm.L Natural $1149.00
THE TEARDROP: GGO9 Thin, GGO9 Medium,

'X I *-'PipnOne Dy CrlDSOn Epiphone Emperor with Case,. V/Sunburst, Natural $1149.00
GGO9 Heavy' $025

IYv i S-310 Three Single Coil Pick-ups, Chrome Hardware, Epiphone LP Custom with Case. Ebony/White $1199.00
THE WEDGE: GG-73 Thin, GG-73 Medium, '

|*"Y -| Maple or Rosewood NeckW/C. Colours Available: Epiphone LP Standard with Case. H/Cherry SB $999.00
(72ncs per Bag) ’50.35

Black, White, Red. $460.00 Epiphone Flying V with Case. Ebony $899.00

■ PR6SO/12 Twelve String Acoustic Guitar with Case. Epiphone SheratonII With Case. Sunburst, Ebony . $899.00 Gibson StIUDS
LYsYI Colours Available: Natural $495.00 Epiphone G-310 SG Copy. Black/White/Red W/C. $499.00 . «n,- t ciA<;n

PR3OO Six Strung Acoustic Guitar, Dreadnought W/C $469.00 Epiphone T-3 Telecaster. Black/Red W/C. $469.00 va ae in ed, ue, ver, le

M “

Epiphone EP-10 Amp APAGG-1000 Pick Assortment Kit

KB 34” Scale, R/W Neck. Colours Available: Black, White. $695.00 10 Watts RMS, 8” Speaker, Overdrive. Black $259.00 Contains: 3 Dozen each of GG-09, GG-50, GG-73 and

> . • . . - . - ' ~ ' GG-74, in Thin, Medium, Heavy and 1 Dozen each of

•1 B■' L
'' ' ■' I GG-10, GG-20, in Small, Medium and Large Sizes.

IWHANGAREI
Mainline Music

'
/ Weirs Piano & Organ Centre

•
NAPIER

.
PALMERSTON NORTH Manners Mall, Manners Street

Musical Sounds 42 Taharoto Rd, Takapuna 14 Liverpool Street, Hamilton Mathers Music Shop Manawatu TV & Sound Wellington
49 James Street Whangarei Musical Sounds Ltd WHAKATANE

98 Dickens Street Napier • 114-120 The Square, CHRISTCHURCH

AUCKLAND
219-221 Great South Road, Whakatane Music Centre HASTINGS

Palmerston North Christchurch Rock Shop

Atw aTPrciM
ND Greenlane, Auckland The Strand, Whakatane Sutcliffes Ltd NEW PLYMOUTH Cashel Street Chnstchurch

141 Hobson Street Auckland TAURANGA ROTORUA Heretaunga Street Hastings Colliers Music Store Tony McLaughlin Music Ltd

141 nooson btreet Auckland TAURANuA ROTORUA-
Devon Street New Plymouth Cnr Cashel & Liverpool St

Auckland Rock Shop Mayers Musical Centre Metro Music Store WANGANUI
inwrnuiiTT Christchurch

100 Karangahape Road, ' 47 Grey Street'Tauranga PukuatuaStreet Rotorua Connell’s Music Centre
~wtM nui 1

TIMARU
Auckland Tauranga Music World Rotorua Music World * . 63A Victoria Avenue

nrwaterim aoiipph? nrivp
Newmans Pianos Ltd

Harborne & Arthur Ltd Wharf Street Tauranga 35A Pukuatua Street Rotorua Wanganui
Lower Hutt

"

™

272 Stafford Street Timaru

228 Ponsonby Rd, Ponsonby HAMILTON TAUPO PARAPARAUMU WELLINGTON DUNEDIN

Lewis Eady Ltd Dannys Music World Kingdom Music Ltd Strings n Things . The Kiwi Music Company Ltd Bristol Piano CoLtd

< 12 Commerce Street Auckland 551 Victoria Street Hamilton 13 Tamamutu Street Taupo 9 Hinemoa Street Paraparaumu
'

109-113 Dickens Street 332 George Street Dunedin .
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■ ' VI7A m,
‘

-K T-m
'■"' ■ 228 Ponsonby Road,

’

gH HAFtBORNE .-. Auckland 2.

■ i PO
-

Box 47-°32

KwMp ; ’ ■'■*■•’

TTD
' '

Telephone 09 - 766-165

jHIESB£ J||K
AzAAa

<=.=» e . i
»'L=JL.?Vs Facsimile 09 - 762-169

■*'-// Fender Strats
„

I ff: Fender Squier Struts (with bag) s49s°°
*

fl Fender (Japan) Strut Standards $

r ■ J' * % PEAVEY PREDATOR ■ :
-

. Y *1 TOTALLY USA-MADE ELECTRIC GUITAR '

1 hlsj,AlnW
flSJJfltilf | C/FCcK6fI4ICO Marshall Series 9000 Pre-Amp

..
$64^./ra<*4s095

L ■ <MME4kI **"
■»

‘

OVERDRIVE

I 1 1 t$19900 .w .^G00
- ■

AATARI
MUSIC SOFTWARE PACKAGES

When you buy this... Get this FREE...

Buy a 1 Mb STE plus monitor, SIB2B .:S2OO off music software ■■

Buy a IMb STE plus monitor & hard drive, $3027 S3OO off music.software

Buy a Stacy 4Mb Portable, $5999
..

s6ooxrff mW software
k > » "1

• ■ ■ ■ " - . . • ' : • . | '''
Huge software range for most computers -

. Hf |
ATARI, IBM, MACINTOSH, AMIGA.

>

C-Lab Passport Designs Dr. T Steinberg Mark of Onicorn

Notator Master Trax Pro Omega Cu base Performer

Creator Trax Beyond Cu beat '

Alpha Pro 4 X-OR Pro 24 Twelve Tone Systems /

X-Alyser Encore Copyist DTP Synthworks Cakewalk

Explorer 32 Tiger Cub Avalon

Plus Istei'lam —

CakewalkUve

Music Quest, Roland MPU-IPC, Ocode, M Call New Zealand’s computer HARBORNE
Mark of Unicornant/ much more!

music specialists today!
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HArJWI
SlAjfothxjr

POWERBEAT 5 piece I I Retarding artist

with cymbals $5950"
PEARL VX Forum 5 I zH WjMjjg
piece, was $1,195.00 ■

now * 70Q00
*

The only serious choice.
Recommended Our Recommended Our

r^""7.Ji wpw Ist tof fw (ft
Rstoil Pries Retail Price

QUO IAH AAA AM 10" P |ash $169.00 513500 22" CR/Ride Brilliant Finish $379.00 $299.00
g frl/yir| Q & l U AIJIJ"IjN 12" EFX $26900 521500 22" Earth Ride $369.00 $290.00

v wav nw WriW 12" Recording Hats $369.00 $290.00 22" Med Ride $369.00 $290 00
TAAAf IAfITU CTAAIIV 12" S P lash 519900 516000 22" Ping Ride $369.00 $290.00IUIVIS WITH STAND 13" New Beat H/H $469.00 $375.00 8" Splash $129.00 $105.00
1 VfIVHV/ VBIIII 13" Quickbeat HH $419.00 $335.00 17" Med Thin Crash $299.00 $240.00

13" Thin Crash $199.00 $160.00 17" Paper Thin Crash $299.00 $230.00
FftJPfflj 14" New Beat H/H $469.00 $375.00 17"RockCRA $289.00 $230.00

JblV I 14" Paper Thin Crash $229.00 $183.00 17" Thin Crash $299.00 $240.00
i z

.
14" Quick Beat H/H $499.00 $399.00 18" Ch. Boy High $369.00 $29000 ‘

/Crwi A/Da/ PAAHAA 14"RockH/H $405.00 $325.00. 18"Ch.Boylow $369.00 $290.00
L JiL 1

IWW .. .
i nnFIIII 14" Thin Crash $229.00 $185.00 18" Crash/Ride $279.00 $22000

rf-” - I
,

-

J kMA>“ 15"NewBealH/H ?2900 $34500 18"MedCrash . $299.00 $240.00 -
.

..Afce ''L *
" 15" Paper Thin Crash $259.00 $207.00 18" Mini Cup Ride $279.00 $22000

■Bi -15" Quick Beat H/H
’

$449.00 $359.00 18" Med Ride $27900 $220 00
• V-BFV. 15" Rock H/H ■ $449.00 $359.00 18" Med Thin CR $329.00 $260.00
W -WWir ' U ' ./7' 15" Thin Crash $259.00 $207.00 18" Ping Ride ■ $299.00 $240.00

W; O 16" Crash/Ride ‘ ■ $249.00 $199.00 18" Rock Crash $299.00 $240.00 ■
16" CR/Ride Brillaint Finish ; $259.00 $207.00 18" Thin Crash $329.00 $259.00

’

'' ' llr
>

# 16'Med/CRA $279.00 $225.00 19" Crash/Ride $295.00 $235 00
16"M/ThinCß $279.00 $225.00 19" Med Crash $309.00 $247.00
16" Paper Thin Crash $279.00 $225.00 19" Med Ride $295.00 $23500

‘

\ 16" Rock Crash $289.00 $230.00 19" Med Thin Crash $325.00 $26000 /
■■ 16"Thin Crash $279.00 $225.00 20" Ch. Boy High $389.00 S3IOOO

17" Crash/Ride . $259.00 $207.00 20" China Boy Low $389.00 $310.00
/' > •.

17" Med Crash $289.00 $230.00 20" Crash/Ride $309.00 $247.00
~' 20" Med Ride $349.00 $279.00 20" Earth Ride $349.00 $279.00

. Mgljg™ 20" Med Ride Brilliant Finish $319.00 $255.00 20" Earth Ride Brilliant Finish $349.00 $279 00
--

20" Ping Ride $309.00 $245.00 20" Flat Top Ride $309.00 $247.00
'■ • ■ tfSfiisEr'• " ‘"»d 20" Rock Ride $349.00 $279.00 20" Light Ride $309.00 $247 00

21 "Med Ride 533900 526900 20" Mini Cup Ride $309.00 $247 00
21 "Rockßide $359.00 $285.00 Platinum 14"QuickbeatH/H $529.00 $425.00
22" Ch. Boy Hi A $459.00 $365.00 Platinum 16" Med Crash $299.00 $239.00

~

“11118 22" Ch. Boy Low $459.00 $365.00 Platinum 16" Rock Crash $319.00 $255.00

wWI 22" Crash/Ride ' $369.00 $290.00 Platinum 18" Med/Thin Crash $359.00 $285.00

| y £« ; I | I Platinum 20" Rock Ride $409.00 $325.00

TAMA ROCKSTAR M ■

l>fc f ’
Wk $,55°- mw...5 1250s® I {I

.

J
TAMA ROCKSTAR PRO IIRSM 1 <

Was $2995- sl99s®® '■•••- 1*
ua wow...T|Ty9~ jlinWMh A

TAMA ROCKSTAR DELUXE JAZz /lillillft II
.

2,95!S
NOW SI7OEOp OB ‘7l**~*B/y» %

*
ROCKSIfIIi
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When Shihad played their debut Auckland show

last year they were speedmetal prodigies
sprinkling a set of blistering originals with note

perfect Metallica covers. They went on to score the

support slot on the Angels touralong with Auckland

rockers Nine Livez, as well as appearing on the

B-side of the New Zealand release of the Angels'
last single..

One year later Shihad's musical

horizons have expanded and,
according to vocalist/rhythm guitarist
John Toogood, they're no longer in

permanent speed metal overdrive.
Mind you, seeing them play support
to Motorhead recently they
impressed with the same

conspicuous display ofvirtuosity and

volume rather than newfound artistic
vision, but perhaps theywere

sticking to their old material for the

sake of that particular audience.

In conversation, John reveals that

the past year has been fraught with

changes. Events like going flatting
for the firsttime and being made
redundant from his job at

Wellington's Chelsea Records have

affected his social perspective, he's

been doing some soul searching ancf

reflecting on things a lot and varying
his musical dietaccordingly. Now his

taste is leaning towards

industrial/noise/alternative bands

like Skinny Puppyand Einstuerzende

Neubauten along with Coil, Ministry,
cyberpunk and Flying Nun output
from the likes ofSkeptics, Bailter

Space, 3Ds, Headless Chickens and

NRA. Naturally Shihad's newer

material reflects these sort of

influences.

"Shihad was full on fun when we

started but my lyrics have changed
substantially. I've become quite a

cynic, actually, more realistic. I
consider the first half ofShihad a fun

time but now it's time to get serious.

Tom's the same."

With the addition ofa keyboard
sampler to their two guitars, bass
and drums line-up, Shihad are

aiming for a sparser sound, just as

heavy but with subtleties. John says
his guitarstyle has loosened up, he

no longer strains to fill every second

with a new note, and he's

concentrating more on singing his

lyrics.
"They tend to be quite lonely and

anonymous, not self-indulgent but

trying to fitmyself into what's

happening around me. Like I said,
I'm a bit cynical about the workings
of everything. I'm not a political
writer, I'm more interested in the

emotions involved with what's

happening."
Shihad recorded their debut EP

Devolve (out now on Pagan)
previous to reaching the creative
crossroads. For their next recording
they're planning on involving Brent

McLaughlin from Bailter Space, who
took tapes of the group with him to

Europe recently.
"If we were to record now it

would definitely be different", says
John, "but we'restill really pleased
with the sound. MalcolmWellsford,
the producer, had never done a

metal band before and he's really
polished the sound but kept it loud

and big. Our past has to be

documented, anyway."
One thing that has remained a

constant with Shihad is their intense

focus and committment. John and

drummer Tom Larkin formed the

band while theywere still at

Wellington High School (joined by
Phil Knight on lead guitar and

Hamish Laing on bass). Two years
later they're starting to think about it

as a serious career option. Does this

mean they'll be striving for the Holy
Grail of a hit single like certain other

young bands?

"Definitely not! In fact, we'll be

going the other way. Our new stuff is
far less commercial than speed
metal — more sparse, harder to get
into but high energy as ever."

When they come to Auckland on

their current national tourwill they
be performing in front of the same

spooky fantasy backdrop that

graced the stage last time they
played the Gluepot?

"Shit no — that was horrible! The

new one is based on a photo of us

taken outside a meatworks, where

the cages they had for the animals

were disgusting."
Spoken like a true vegetarian, for

justas John's musicaltastes have
shifted base so have his eating habits
— he's a meat eating metallerno

more.

DONNA YUZWALK

BIGGER THAN GORE
The Renderers, Flying Nun'sfirst "country" band,

four cow punks from Christchurch, singingabout

the bottle, the devil and rock'n'roll. Somehow, it's

appropriate that they come from that forgotten
town, awayfrom the shiny dance/funk/metal beast

that stalks Auckland.

It wasn't that they particularly
wanted to form a country band but

Brian Crook (ex-Scorched Earth

Policy) had always found it easy to

write that sort ofstuffand Maryrose,
newly married (to Brian) and

anointed by the spirit ofLoretta Lynn
(whom she discovered via Cissy
Spacek in the movie Coal Miner's

Daughter} had some cathartic

singing to do. Her songs, like 'I Hear
The Devil'or'More Dead Than

Alive', are hymns to lonesomeness
and regret, sung from the wrong
side of the tracks.

Othersong titles on the

Renderers' debut LP Trail of Tears,
are equally evocative: 'Bigger Than

Texas', 'Holiday in Dakota', 'Lone

Star Burning'. With an unobtrusive

rhythm section comprising Haydn
Jones on drums and John Billows on

bass, the Renderers play their own

personal version ofcountry and

western — dreamy, downbeat and

tinged with psychedelia, most

effectively in their single, 'Bigger
Than Texas'. Maryrose'svoice isn't

always note perfect,but the

occasional breaks in her delivery

serve to sharpen the edges of the

sorrowful tales she tells in her songs.

In common with other members of

the close knit Christchurch musical

clique of which they are a part, the

Renderers have a way with an

Americanism. From the
aforementioned song titlesto

Maryrose'ssinging accent, it's as if

they adopt a state of mind when

they play which manages to sound

completely natural five thousand

miles from its source oforigin.
Perhaps the dust-bowl atmosphere
of their music stemsfrom the city in
which they live.

Everyone says Christchurch looks

like a little England, but it reminds me

more of a cross between Paris and

Texas — a combination ofold world

charm (stone buildings, duck ponds,
balustraded river) and the quaint
flavour of a small American town —

clapboard fences and flat sidewalks,
autumn leavesand inner city
boarding houses, even the flat

expanse of freeway cqming in from

the airport, where the timber log
sign, "Welcome to Christchurch,
Garden City", brings to mind Twin

Peaks.

The Renderers are part ofa

musical underground that has

existed in Christchurch for years. The

Garden City is home forsuch bands

as the Terminals, the Axel Grinders,
the Quakers, Into the Void, Stepford
Five and Cease To Exist (if they
haven't alreadyceased to exist)
Fact is, most of the Christchurch

"underground" don't get the chance

tobe anything but. For too long
there's been nowhere to play save

in somebody's front room and no

way to record 'cept with home
cassette equipment in somebody's
rehearsal space.

Unlike Dunedin, Christchurch has

no illustrious alternative music

heritage to live up to, nor does it
offer Auckland's glittering career

opportunites (more than one venue,

independent record labels, media

galore). Which means people are at

liberty to developtheir ideas in a

fashion-free environment,
disappearing up obscure musical

cul-de-sacs and down blind alleys of
the soul to create something
idiosyncratic and hard to classify.

The Renderers stand a little apart
again, although theyshare the

uncanny Christchurch predilection
for writing songs about madness,
badness and sadness. Sympathy for
the devil inside, yet as Maryrose
says, she's a perfectly happy
individual. It's just that themes of

decaying moral fibre lend

themselves to juicylyrics. Brian and

Maryrosestarted outwriting songs
to amuse themselves ("for the sheer

enjoyment of writing a song called

'Highway To Hell"'). Any explanation
of their aesthetic was unnecessary

until theygot signed to Flying Nun
and confused the purists with their
"country" billing.

Inevitably, Maryrose is the visual

focus of the band, which has its

downside. As when theyplayed to a

stonily unimpressed audience in a

West Coast pub to repeated jeers of

"wanker" directed—■ so Maryrose
believed — at herself. Presumably,
they felt threatened by her blonde
hair and less-than-dowdy clothes. As

soon as they got off stagea young
man came up to her and said, "Look
at you, what a waste ofa life."What

insight. At another west coastvenue

the manager accused them of

emptying the pub and advised them

tostop playing. Mind you, even

Townes Van Zandt failed to impress
the regulars at the Barrytown Gun

Club where the specially imported
American country'n'western star

found himselfplaying to a row of

backs at the bar.

Meanwhile, holed up in their

cottage on the edge ofChristchurch,
Maryrose and Brian have already
written enough new songs for

another album.

Trail of Tears has some bumpy
production moments and there's a lot
the band would like to change but it

was recorded when theywere still

finding their feet as a group. Haydn
Jones, for example, found himself

seated behind a drumkitin the studio

the same day he joined.

Brian: "I think the more

self-conscious elements in the music

have disappeared and we're much

more of a band than we were when

we recorded the album. There was

a really nice strong personal point of

view that maybe isn't there on the

new songs."
But the liquor soaked imagery is.

Mary-Rose's latestsong is called

'Dregs' and the first line goes: "I

poured a drink". Seems where the

Renderers are concerned the song
remains the same but their fans ain't

complainin'.
DONNA YUZWALK
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MUSICAL SOUNDS LTD

219 GREAT SOUTH RD. GREENLANE, AUCKLAND.
PH (09) 520-1963 or (09) 523-3835.

JANDS PA Cabs
AMAZING PRICES!

.

BEST P.A. VALUE IN N.Z. ,

PYLE "Source" woofer, made in the USA, ■■ -
with fiber impregnated curvilinear cones {■
for unsurpassed power handling, U
reliability and musical quality. |
2-Way systems designed for Satellite, PA, I ~

‘

Disco Systems, Hireage and Fixed t r T

Instillation sound reinforcement JMWHfe' M Jx
• Cabs are Trapezoid design •Plywood LII
construction • Internally braced • Black

,

Autex carpet covered © Impact resistant f. v-f •?': >3*
REAN corners and handles • PYLE (US)

.„.y. v,t„,..,urelPYlE ,UA,„,s7»

compression horns • 12dB 2 way crossover

• Cannon XLR connectors. SShS,"s<una,pp.d Si£n.i,.

ism fIHH *6%®
iAOWIL ■ IIIBSIIO . ; $795
|
"

''■ . I I ■ 7. .

Y
incl GST

t-~

hSH^hSmI HSi NHmh .

HLAL MEL. A 12ZFXWedge
JANDSIOZICab JANDSI2ZICab JANDSISZICab High efficiency cone

PYLE 10" cone driver in PYLE 12" High efficiency PYLE 15" High efficiency . PYLE compression driver,
ported enclosure with cone driver® ported cone driver—ported • 150w (unclipped signal)
PYLE compression high enclosure w/ferro fluid enclosure w/ferro fluid

ieteviaj >j
frequency driver. compression high compression high 15ZrX W6CKJ6
• 150 watts power efficiency driver • 150 efficiency driver • 150 15" High efficiency cone

handling (unclipped watts (undipped signal. watts (unclipped signal). driver.

signal).
. ...

PYLE compression driver.

• Built in trilobal mounts
PYLE s a division of HARMAN INTERNATIONAL • 150W (undipped signal)
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SUPER SPECIALS W j

TAMA Rockstar Custom ■

(MAAE •

RSbW^T :-U >-y.' -■" - H \
5 piece (new) was $2995 now ■

f
tama o i, n i

Meet Dean Rush who is heading our re-vamped
TAMA Rockstar Deluxe

qqp drum dept. Dean is an experienced drummer
7 piece kit, metallic red immac. $1O«M currently playing with 'Hunting Man'.

TAMA Deluxe “Be Bop Kit” Dean is available to assist you with drum and

20" Bass Drum (new) with SI6OO worth of accessory related enquiries.

™V“-

CymbalS only $2495 KITS FROM $595 — GOOD

:
• Black Lacquer finish - immac ClfiQE RANGE OF SPARES — STICKS —

RODGERS Wk
*1D!O CYMBALS AND ACCESSORIES.

5 Piece. Good quality U.S. kit good cond. ££.******" >I"BALLS DE LUXE"

$1295 z

y*. BflHl R-A.D. 20 watt

.

•■.
'

COMBOS

'

Now in stock! Why buy ano
\ $450

V
.

<:> \ Ks® name brand when you can Four pre-programmed push-button sounds —

■re
own these great playing Strats from ultra clean to mega-drive. It'll blow you

K■ M y*599 D

>r j^l
»A/L. dii

lC?’ OU
i

r
r

:
away. Black vinyl covered -FX loop -

Red White- Biack- Metallic
Headphone Jack.

Blue w/gig bag.

NEW ARRIVALS
1976 GRETCH Country Club $2995 immac 1960's BURNS Splitsonic 795

1951 GIBSON ES-125 immac. 2595 1974 GIBSON Les Paul Custom $1695

1938 GIBSON lap steel immac. 1895 FENDER Eric Clapton Strat (new) 1300

1966 FENDER Telecaster Custom 1695 FENDER 5-String Bass (new) $2495
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DE LA SOUL ARE DEAD?

De La Soul's history is a familiar one, not only to

rap fans but to anyone vaguely concerned about the

state of music in these modern times; Still, it seems

sort of hard to believe when you look at it. A bunch

of teenagers fromLong Island taking the rap world

by storm with an album thatwas the complete
antithesis of the dick grabbing tough guy rap that
was so prevalent is pretty implausible, but for them

to go on and successfully manage the dreaded

'crossover' into the pop world without compromising
their principles was pretty much unheard of.

Best ofall was the concept ofrap

fans, pop fans, anyone buying an

album built around samples that
went from Parliament through to

Steely Dan. It's a funnyold business,
this rock and roll, and De La Soul
made it justthat much more funny.

Anyway, the story didn'tend
there. De La Soul were acclaimed as

innovators,castigated as being an

atrocious live act and generally held

up as the fathers ofa whole new era

in rap. They inspired a whole slew of

similar 'hippy-hop' acts, some of

whom, like Tribe Called Quest, had

been coming from the same laid
back trip all along and justfound

themselves noticed whileothers

were justdownright opportunistic. In

traditional music business fashion the

backlash kicked in, the sound was

overworked and all those African

medallions became just as cliched as

the gold ropes had been. Then just

as it all looked utterly sour, De La
Soul reappeared and declared the

Daisy Age dead. They said they had

matured, they were no longer
'business virgins', they were back on

a new roll with a new album, De La
Soul Is Dead. So what was it that De
La Soul feel they did wrong? All I
can see was too much dumb

enthusiasm.

"Especially now that we're very
much aware of what happends. We

see it in a lotof younger groups
coming up. When you first getout

there you're happy just to be on

wax. I mean, we had wanted to do

this for years. It was like when you're
young and want to be a fireman,you
know? We were actually goingto

be doing it, it was really goingto

happen. So you're flying high all the

way, you're not paying any attention
to now many records you're selling
or ifyou go to this radio station

they'll play your record and ifyou
don't theywon't, stuff like that. It's
more like 'Oh, wow my voice is

going to be on the air, my record is
going to be on the air'. So with us

and most every other group you're
justhappy to be out there and have

peopleknow your stuff, you're not

focusing on the business side of it,
like controlling your marketing. But

now we're aware of that so we treat

both sides of us even, we treat the
busines side the same as we treat

the creative side."

Posdnuos seems a friendly,
articulate sortof guy despite the

growing up in public sowhy all this

De La Soul Is Dead behaviour?

"We wanted to bring across a

different vibe than Three Feet High
And Rising because De La Soul, all of

us in the group, to us it's about

longevity and we didn't want to

come about with the same style as

the last.We alwayssaid we'd come

across with something different and
it worked out a bit harder edged.
The vibe on the last album was much

softer, especially compared to a lot

of the albums that were out at the

time like NWA, Big Daddy Kane or

even PE. They were a lot more

angry and we steered away from
that. But now we're doing it a bit

harder, the vibe is changing."
Longevity is sort ofa weird thing

with rap acts. Ever since the real

early days people have been saying
'lt's just a passing fad' and even the

acts themselves are far from positive
— I remember the guy from EPMD

saying he didn't think they had more

than one album in them, yet EPMD,
Public Enemy, LL Cool J — all these

acts have put out at least three good
albums, and now De La Soul seem

well on the wayto doing the same

thing.
"With us, we don't try to make

musicfor others,we make it for us

but at the same time we are aware

of what's going on in the music

industry, what people are putting
out. A lotof groupswill do one

album which comes from them, but
with the next album the record

company will influence them, they
might want to try something new but

the record company will say no, let's
continue to use the same ingredient.
It's like with us, could have played it
safe and put outanother Three Feet

High And Rising and been safe but

you get tired of that. And often you
do something differentthan a lot of

rappers around you, new orold. but

record companies will often want

you to stick with what hit. They don't

want an artist to get too far away
from what was a hit for them.

They're not focusing on too much

experimenting, theyknow that when

you used that type of music it was a

hit, so they're like 'Let's make sure

there's a couple of jams like that on

the album'. That's what record

companies are about, whereas we

want to cover the whole sphere of

music, we want to be in this for a

while."

Thatshouldn't be too much ofa

problem for De La Soul, as De La
Soul Is Dead seems like fulfilling all

its promise, so farselling well and

getting a fairbit ofcritical acclaim in
US and UK. Despite what Pos claims

about the new direction the album is

really astep on from Three Feet

High AndRising but still recognisably
De La Soul. Gone is a lotof the 'we
love everyone' feel but the

hallmarks of De La Soul still remain,
some stupid skits and trackfillers that

link the real songs and the brilliantly
diverse and funky samples that give
De La Soul so much of their edge in

the musical department. Who else is

going to use samples that range
from James Brown and Bob James

through to the El Dorados and

children's songs like 'Please

Porridge'?
"The first album was about our

parents' influence, coming from our

parents collection and what was in

our households. We were getting
into hanging around second hand

record stores and picking up a lot of

vinyl to find stuff, even going next

door to our neighbours and taking
all their records to get the right
sound, so we were developing these

sortofskills at findingsounds. Now
we're going on tour so when we go

overseas I'd be taking a big bag with

me, knowing I was goingto be

finding stuff and that's where a lotof
stuff on this album comes from."

A lotof input, especially musically,
seems to come from Prince Paul who

takes the role of producer to the

point ofalmost being the fourth
member of the group.

"Yeah, withouta doubt. When we

first began to work with Paul he was

very much involved in his work in
relation to Stetsaasonic, but a lot of

his ideas he wanted to put across

with his group didn'twork with Stets

but coincided with what we wanted

to do. So that's how we clicked as

well.We worked on a lot of things
he wanted to tryand it all worked
outreal well for all of us."

Another importantpart of the De
La Soul makeup has been the little

stings, skits, playlets, utter nuisances
or whatever you want to call them

(personally I'd go with that last

description). Slotted in between

songs on the album they've become

instantly recognisable as De La Soul
moments and annoying though they
are the flow and content is

undeniably sharp. For instance, a

most un-Daisytrack dissing the local
'bitties' evolves into a full scale Otis

Redding/Carla Thomas style
exchange between one of the girls
and Mase with, you guessed it,
'Tramp' as the backbeat. So where
did the conceptof the skit come

from?

"I really don't know. We would just
make tapes in Mase's basement, like

even before me and Dove got into

trying to make songs in the house we

would do funny skits. So back in the

day when it was about cutting up
two beats and rhyming on them we

would do that but we would also
have Dove cut up beats and just say
real dumbcrazy things or we'd find

a real old jazz record that might
have a real substantial beat then just
talk stupid over it. Back then we

were in that mode of doing real

funny stuff so when it came time for

the first 12" which was 'Plug Tunin"

we put something real crazy on it
which was a skit called 'Dan Stuckie'.

So I mean the skits have originated
from way back then, they've
naturally flowed onto the last album
and because the skits came off so

well on Three Feet High And Rising it
would have been hard not to

include them on this album so they
ended up on there."

Posdnous mentions hanging out in
each other's basements, which is sort

of where De La Soul began. These

guys were justthree friends from

suburban Long Island whostarted

jamming together much like damn

near any other band you care to

name. Yet these inauspicious
beginnings are the source of much

amusement to a lot ofmagazines as

it seems it is notconsidered hard to

be from Long Island. This is sortof

strange as not only are Public Enemy
and EPMD from Long Island, most of
the criticism seems to come from

effete middle class Englishmen who

aren't exactly renowned for their

own hardness. What do De La Soul

make of these attackson their

credibility?
"Basically, the way I see it is that a

lot ofpeople from Long Island have

a good inside on both worlds. A lot

ofkids from the Bronx, they've never

seen what goes on in Long Island
while the majority of kids from Long
Island are from the city so we can

talk about both sides of what's going
on. Like, I've spent a lot of my life in

Long Island but I was born in the

Bronx and I still have real close ties
to what's going on. I lived in buildings
that were due to be condemmed. I
saw the violence going on outside
my window, I lived that. People from
the Bronx often just stay in the Bronx,
theynever see the restof life. So a

lotof rappers from Long Island can

talk about both sides, they know

what's going on and can write from

a soft edge but also can come from

a harder edge as well."

It's always good to save the nasty
questions to last so I let Pos get way
relaxed before hitting him with this

one. What do you see in the future

for Rap and for De La Soul?

"Man, that is kinda nasty! I like to

see more happen from a live point
of view, it's the live show thing. I wish

people would take more time to .
work the live shows. We've been

through that, we've been criticised
forour live shows but we've now

worked out that problem. I mean, it's
not all about dancing on the stage
and being Hammer. I mean, that

works for him but you should find out

what works foryou and apply it

visually. Like with us we do a lotof
skits and theatrics so we're goingto

apply that to our show. I wish the live

thing would improve which will lead

to better venues. Like now over here

in the States it's hard to get a big tour

going due to a lotof things like
violence butalso people say 'Well, I
can see this guy'svideo and live he

doesn't do halfof that'. So the live

part ofrap could be much better,
which would lead to all rap
becoming that much better."
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THE GREENING OF AMERICA

Life has never been so sweet for REM. After

doing the customary American apprenticeship of

slogging the hard roads for seven albums and ten

years they've now gained entry into the Alladin's
Cave of the mainstream Americanmarket.

Mind you, if any band deserves
riches and recognition this is it, and
with Out Of Time and two singles
from it having gone Top 10 in most

places I congratulate Peter Buck

who, it seems, took the call in his
home in Athems, beginning:

"Thank you. You can't be anything
but happy when people likeyour
work. I'm surprised because I didn't

expect it to sell very well."

Why surprised, especially since
Green broke so much ground for the
band?

"There was a feeling that before

we even played the record for the
record company that it wasn't a

commercial record. I liked the songs
a lot but I couldn't see them up in the
charts with Paula Abdul and Michael
Bolton. It is now fitting into that world

although I don't know how. I guess

we have something vaguely in

common with U2 but there aren't

many bands left that are in the charts
— unless you think of Roxette as a

band."

Between Green, REM's first
record on a big label, and Out of

Time two years have elapsed. In that
two years the texture of the band's
sound changed quite radically.

"We spent all of 1989 on the road

which is a real static experience so

all of the following year we

experimented with stuff and
decided that we wanted to try
something differently musically, not

the big rock'n'roll band that we'd
hear playing stadiums and stuff."

So what approaches did you

"I like it a lot. Some of our fans

didn'tbecause they felt it was too

rock'n'roll. But I like rock'n'roll and

that was a period where we were

playing bigger and bigger venues

and you do tend to play a little bit

consider remembering that Out Of

Time is smooth by REM standards
and doesn't have the edge ofyour

previousalbums?

"Right, given that the four of us

write the songs and Michael is a

very distinctivevocalist, the way we

approached the songs was different

as we played different instruments
and brought in a lotofoutside

people and that's gonna change the

way the songs sound on the outside.
"And I think the songwriting

improved as we felt thatwe weren't

following as many formulas as we

had in the past— y'know, the

verse-chorus-then-the-bridge. This

time we justput the pieces together
and made sense of thosepieces that

were interesting."
During that two year gap was it

going through your minds that you
had to change?

"We felt wechanged step by step
every second but being on the road
with Green for so long we felt that
we'd worn out that big guitar thing
and the way that record sounded

wasn't something we wanted to do

again. So it was like where do we go
from here?"

Specifically, whataspects of
Green did you want to leave

behind?

"We wanted to prove to ourselves

and the audience that what they
think our band iswe aren't. We

wanted to make a record that relied
less on guitars. We felt that the

strong part of the band were the

songs and if we threw away the

jangling guitarand used a keyboard
and string bass you'd still get the

sense of the song.
"I love playing guitar but I also like

playing acoustic guitar and mandolin
and although the last few albums

have had very little jangling guitar
this one has hardly any guitar at all

and then it's mostly acoustic or

muted, pretty twelve string."
So what's your opinion of Green

now?

louder, you do play that rock'n'roll
stuff.

played by humans and then lots of

professional players."
Along with Out OfTime, as with

Green, the record company
released a promotional video (not
for general release) where Stipe
alludes to West Coast influences on

the new album.

Territory.
ALICE COOPER, Hey Stoopid.
COLOUR ME BADD, C.M.B.

"On the other hand the album
' was kind of divided — You're The
Everything', Wrong Child' and
'Hairshirt' weren't stadium songs and

'Stand' wasn't either but it'sa big
rock'n'roll song. So there's a bit of
everything there except blues — we

need to do a good blues orientated
track."

But getting rid of the guitars on

Out Of Time and replacing them
with strings has meant that the

rawness isn't there any more.

"True, but on the other hand the
tracks were cut more live than on

any other album we've ever done.

We had Peter Holsapple along to

play drums, keyboards and guitar
and then Bill, Mike (Mills) and myself
would cut the tracks quite
spontaneously and then the strings
were overdubbed or something that
was fairly lively. So I think the album
has a nice balance of real tracks

"Mention West Coast and people
think ofthe Byrds, and to a certain

degree my playing is influenced by
them. But we all grew up playing
R&B and soul stuff and so at

soundcheck we're liable to do an Al

FORTHCOMING RECORDINGS

MOTLEY CRUE, A Decade of
Decadence.

808 SEGER, Fire Inside.

JOANJETT, Out ofBounds.

STEVIE NICKS, Timespace: The
Best of Stevie Nicks.

ALLMAN BROTHERS, Shades of

Two Worlds. \ '
YOUNG MC, Brainstorm.

RICKIE LEE JONES, Pop Pop.
ROBBIE NEVIL, Day 1.

NORTHSIDE, Chicken Rhythms.
JAMES BROWN, Love Overdue.

BOMB THE BASS, Unknown

ELVIS SLAG,

Green orFreddie King song —

although maybe not with Michael.
But our influences are so

widespread that youcan't put your
finger on them anyway."

Was there ever any record

company pressure to follow up
Green's success?

"I'm not sure because we don't
have anything to do with them until

after the record comes out. I have
friendsat the label and ifwe go for

a drink they'reeven too polite to

pump me about what the record
sounds like.Our contract is pretty
ideal as all we have to do is present
them with the record and the cover

by a certain dayand then they put it
out. That's it, there's no question
about it. The only pressure for us is to

makea good record and the way to

do that was not make the rock'n'roll
record that we probably should've
and make ita little more baroque or

whatever." <' ;
•

-

Buck's contradiction slides by, so

why are REM out of time?
"We've always felt that we're not

a band that fitsinto the pop world

and ifyou listen to the record it
doesn'tsound like 1991, in fact, it
doesn'tsound like any given year in
rock'n'roll either. And we kinda like
to think, although this may sound

arrogant, that what goes on in the

pop business doesn't have a lot to do
with us as stand outside of the

mainstream. Our record's number

one in a strange world."
GEORGE KAY

SYDNEY YOUNGBLOOD,
Passion, Grace & Serious Bass.

DEACON BLUE, Fellow

Hoodlums.

REBEL MC, Black Meaning Good.
SLICK RICK, The Ruler's Black.

AZTEC CAMERA, High Land,
Hard Rain.
SQUEEZE, Play.
TOM PETTY &

HEARTBREAKERS, Into the
Great Wide Open. ' ' ’
PRINCE, Diamonds & Pearls.
HEART, Rock the House (live).
LIVING COLOUR, Biscuits (6

‘

song EP).
, Eat My Vomit.
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GETTING MIGHTY CROWDED
Phone interviews can come in

several forms. There's the don't

phone us we'll phone you type
that can keep you by the phone
until night turns to day only to

discover that some record

company employee has forgotten
the time differences. Then there's
the catch thestar on tour where the

phone rings in Hotel Plush but the
famous person is still on the town

terrifying the local livestock.Ring
back at 10 minute intervals for the
next four hours. The best is where
you're ringing the star in his / her
home and you're the only one

scheduled for that day and the

time is right and the line is good
and the star speaks English.

This Neil Finn phoner falls into the
final category—the assembly line

phone interview session where the
famous people are in the record

company suite and your call is
sandwiched between ones from the

Bendigo Bugle and the Woolamaloo

Weeklyand they're running late and

can you phone back in two hours.

Sorry. No problem, it'll give me time

to thinkof some questions.
That was pretty much how it went,

nobody's fault but if it's frustratingfor
the interviewer then how can Neil
Finn sound so affable and chatty
after facing streams of inane
questions?

"We haven't done it fora while
and soit's time again for explaining
and owning up to ourselves. And
another good thing about doing
interviewsafter having put an album
outyou find out a bit about yourself
by having to explain it."'

..

Temple of the Finn Men'

It's been nigh on three years since

Temple of the Low Men, so what's
been happening?

"We intended to take longer to

prepare for our new album,
Woodface. When Temple came out
we'd only juststopped touring the
first album and we gotshagged out
and that affected the personality of
the band — we were less than the

happy, wacky lads from Down
Under that we were painted as on

the first album."

. "So for this album we wanted to
.

be less boringly whingey and have

more energy for therigmarole of

being in a band like touring and

interviews. And my wife had a child
and so I wanted to clear some time
out for that.

"We started recording the new

album at the beginning of last year
and we were three-quarters of the

way through that and suddenly
these songs that Tim and I wrote

turned up and we decided to

incorporate Tim into the band. Then
we went and recorded almost

another whole record so we chose
the best from the two sessions.
Originally we wanted an album out

last August." -

r

Aside from the new album the

biggest news for Crowded House is
the re-uniting of the Finn Brothers.

Was Tim's joining the band discussed

with the other members?

'Yeah, he'd already started

contributing to the record and he
and I were well through what was

going to be a two part harmony duo
record. The difference between the
two projects became less and less

and Tim did a few shows with us

where we played our songs and

theystarted feeling like Crowded
House songs. The realisation came

after the actuality — we were really
a four piece with Tim before we

acknowledged the fact."

Tim Finn's solo career never got
off the ground mainly because his
solo albums never lived up to the

songs he wrote with Split Enz.
"He was disappointed that his

albums didn't do better commercially
but more importantly he was pissed
offabout being on his own and he

was craving that support feeling you

get from being in a band. And so

when we wrote songs together this
time it was far easier than it had ever

been before."

Did you like his solo stuff?

"It's hard for me to answer that;
certain things I liked and certain I
didn't. It's hard for me to judge
anyone's stuff from Split Enz — it's
the same with Eddie's stuff. I hear his

and Tim's and I think their best work

is with Split Enz as it lacks our input.
When Tim is on his own he tends to

be very introspective and the good
things about the songs on this record
is that both he and I have been

lyrically looking out and there's now

humour." •.

What has been the general
response to Tim's joining?

"I think some people expected it
because we're brothers and

because ofSplit Enz. People's
expectations will be laid asunder

when they see us live as it's quite
differentto Split Enz. Tim's playing
keyboards and that's a substantial
role for him as a musician. We didn't
want him just standing there with an

acoustic guitar or tambourine

waiting for the songs we'd written
together to come around. He's a

good keyboard player—he's
grungier than Eddie which is good
because sometimes I think we've
been too slick on stage."

With Tim as partof the band you
must be expecting pressure to

exhume some of the old Split Enz
material?

"We're not planning to at the
moment. If we do it will be off the

cuff and only ifsomebody makes a

novel spirited request for a certain

song. We are going to do a couple
of Tim's songs — like 'Show A Little

Mercy'which wasn't done well on

his last album and we do it much

better.

"We are committed to being loose

onstage but Tim can be a scarily
intense performer so there might be

a bit more drama. But we intend to

be as varied and spontaneous from

night to night as possible."

Piece ofCake
Woodface isa good record with

Finn collaborations like 'Four
Seasons In One Day' and 'Whether

With You' complementing the best of
Neil Finn's solo compositions like 'Fall
At Your Feet', 'Tall Trees' and 'As
Sure As I Am'. All high grade tunes

capable of being fine singles but the

opener, 'Chocolate Cake' got the

nod for seven inch status, and if

initially it sounds like ungainly funk
ordinaire the chorus starts nagging
as if trying to ward offexcessive
sweetness.

"In New York Tim and I witnessed

thiswoman eating this huge, huge
meal and she had this piece of
chocolate cake to finish and she
turned to her husband and said 'I
dunno honey, should I get another

piece of chodate cake or the

cheque?' Tim was amazed at her

consumption and I just started

singing the line 'can I have another

piece ofchocolate cake' and we

had the verses written in about two

minutes.

"Itconjures up visions of American
excess and it seems we're having a

go at the Americans and the
Australians are quite concerned for

us as it's going to be the first single
there. But I think the humour of it •
easily outweighs the malice."

; So the record company's worried

that you'll alienate your buying
public?

"I don't think the public would

really care but there's a line there
about 'the excess of fat on your • .

American bones' that radio in
America may be sensitive to.But we

don'tcare because it'sgot humour
and it's Tim and I singing all the way

through so it's a good introduction to

the new line-up." ;<??, 5,?..
In style and mood, Woodface falls

between thepoppiness of the first
t

•
album and the more low-key,

introspective Temple .
,

"On Temple there were a couple
of songs that were very dark in . .
character and this album is just
what the songs are. The

songs Tim and I wrote are simple
melodies and the stuff I wrote are

. pretty immediate
songs. Maybe

there's a subconscious reaction to
the last album, but you're right, I think
there's a little bitof our last two

albums in there."
.

' '

7 In Dave Marsh's The Heart ofRock
' and Soul: 1001 Greatest Singles Ever
Made Crowded House get two

entries with 'Something So Strong' J

and 624 and the superior 'Don't '
Dream It's Over*at 706. Neil Finn is
also described as "the most gifted .'

songwriter to appear in the laste •
80s". Neil, have you read the book?

_

"No, who's Dave Marsh?"
Weeeell where do we start— let's i

just say he was founder/editorof

Creem, writerfor Rolling Stone and

Springsteen's biographer. <

"I was blissfully ignorant of that.
These bestof lists don't mean a lot
but it's good to be noticed. .
'Something So Strong' isn't huge on

my listof favourites so I'm surprised
he put it ahead of 'Don't Dream It's
Over'."

1 Crowded House are busy men. A
North American tour beckons, then .
Europe and at the end of the year a

visit to the old homeland.-
: "It's a goodtime for us because in

America at the moment they're
,

'

beginning to tire of the sheer

enormity of dance musicand people
are turning to bands and songs and

things they can hum along to. Tim is
into dance music — being a

confirmed bachelor he goes out to

clubs and there's some of it I really
like —De La Soul and Urban Dance

Squad and I like the Happy
Mondays stuff too. But it's good to

leavethose sorts of things to the -
people who're on the cutting edge
of it.

"I like the idea ofpeople listening
to a Crowded House record the |
morning after they've been to a

club." • ' - i. > 7

GEORGE KAY
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You never forget the good times. And since 1860,

Early Times Kentucky Straight Bourbon’s been there

It’s distilled with the same care and attention, then matured

in oak barrels to provide a special smoothness and quality.
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albums
VAN HALEN
For Unlawful Carnal

Knowledge
(Warners)

At last the new Van Halen is here
and thewait has been well worth it.

Definitely a lotheavier and harder

hitting than OUBI2 which came out

over three years ago, this album shows
no attempt to be commercial at all, yet
it shot straight to Number One upon
release in the USA.

For Unlawful Carnal Knowledge
captures Van Halen in the true

passionate rock'n'roll spirit the fans
know and love while still offering
plenty of new surprises. They set to
work with a power drill starting up and
there's no holding 'em back as they
provide the perfect rock recipe for

'Poundcake', the great new single. On

'Judgement Day' and 'Pleasure Dome'
particularly the whole band are on top
formas if having a sixth sense foreach
other's moves and this stuff rates right
up there with some of the best of their
nine album career so far.

Edward Van Halen of course

supplies his spontaneous and
innovative guitaring either in the form
of intense lead breaksor more refined
as in the solo '3l 6' (a very melodic

piece he has used foryears in the live
set as intro to 'Eruption'). He also

brings piano to the VH sound for'Right
Now' with excellent resultsand fine

arranging. Sammy Hagar issinging
strongly as ever throughout offering
some mighty moaning in what could be
called the title track, 'ln'n'Out'. Things
come to a rockin' good finish with 'Top
Of The World' which has Eddie playing
a lot like he does in 'Little Guitars' on

Diver Down. There's no

disappointmentson this album and it's a

real pleasure to listen to an LP as loud
and cool as F.U.C.KJ
GEOFFDUNN

REDHEAD KINGPIN & THE FBI
Album With No Name

(Ten Records)
One of the great inevitabilities of

any music, be itcountry, punk or rap, is
that as soon as majorrecord

companies discover it they'll have a

watered down pop version on the
market as soon as you can blink. With

rap this phenomenon hasn't been as

bad as it could be. Sure, we've got a

few artists like Mr Ice who are bad

beyond belief, but there has also been

some thoroughly acceptable pop rap,
and Redhead Kingpin has justadded

another album to the list.
His first offering,A Shade ofRed

combined elementsof rap and reggae
with producer TeddyRiley's slick

swingbeat pop and came up sounding
great.With the Album With No Name
Redhead has taken overproduction
and writing duties himself. Which is

often not agood idea but surprisingly
he even outdoes the firstalbum for

simple pop appeal. Wisely, Red sticks

with pretty much all uptempo, funky
style tracks, usuallywith some sort of
dumb but funnystoryline to them. The

beats kick along happily, Red and crew

indulge in sillyass stuff like 'What Do
You Hate' butalso do some serious

things like *We Don't Have A Plan B',
an AIDS thing where the lyrics seem to

reflect some genuine fear and
confusion. There's even a flashback to

the first album with '3-2-1 Pump' which
is one of those super-funky things that

gets the kids chicken dancing
frantically. Redhead's definitelycome

up with the goods on Album With No

Name, he's made a perfectly
acceptable poppy rap album that
doesn't make mewant to throw up

every time I hear it. A rarity, soenjoy it

while you can.

KIRK GEE

THE FALL
Shiftwork

(Cog Sinister)
Another Fall album when most of us

have only just sold the lastone! It's
Mark E Smith's notorious Protestant
work ethic: just look at the title and
remember the taunt of "do you work

hard/you don't" from 'Chicago Now'.
As has been his usual policyof late he's
released the record as soon as he's got
enough good lyrical ideas (ieabout

three times as many as anyone else) at

which point the band has come up with
about four decentchord progressions.
So on Shiftworkyou get great titles like
The War Against Intelligence' and
great lines like "California has

-

Disneyland/Blackpool has farmland"
and endless minutesof limp indie rock.
But don'tdespair—there aresigns -
that the Fall may be finding a way out

ofthe musical impasse at which they've
been for about the last five albums.
The shudder and grind ofold isall but

gone, but on two or three songs here,
most notably 'Sinister Waltz', almost

fascistically pristine sequenced sounds

are combined with palpably fallible
vocals and guitarsto interestingly .» .
unsettling effect.So thealbum after
next (due inabout September after
Mark Edward has had a good long
holiday)could be of global
significance. -

MATTHEW

JOE JACKSON

Laughter and Lust

(Virgin)
There was a time when it made a

certain sense to compare Joe Jackson
with Elvis Costello. Both emerged
duringthe British 'new wave' of the
late 70s. Both wrote sharp, pithy songs
full of nagging melodic hooks, to which

they sang ina tone pitched as either

aggressive snarl or cynical whine. And

both favoured wearing tightItalian
shirts.

However, during the 80s Costello

developed into a master (albeit an

erratic one) while Jackson lost his way.

He floundered successively in reggae,
40s jive, film scoring and orchestral

writing.Every now and then he'd

come up with a perfect pop song but

they were few and farbetween. For
his most recent couple of albums
Jackson returned to workingwith a

rock line-up and the results were

intermittently encouraging. Now, with

Laughterand Lust he seems to have

fully regained his touch.
The lyrics, for so long prosaic or

preachy, have a sparkle that recalls his

early days. Try, forexample, It grows
like a flower or grows like a

tumour/Love shows that God has a

sense ofhumour. Jackson's subject
matter can be just as quirky. In The Old

Songs' he argues that 'classic rock'
radio formats destroy love affairs. And
the narrator in 'lt's All Too Much' can't

choose between brandsat the

supermarket since his girlfriend left.

Musically too, the album is his

strongest in years even thoughJackson
still won't allow a synthesised
instrument in the studio and has a

fondness forrhythms sometimes ,
considered passe. For instance, on 'My
House' he employs an el cheapo Latin
beat which nonetheless works

superbly, providing the throbbing
tension to the angry mutterings of a

commuter stuck inpeak-hour traffic.
On such songs as these he re-earns

all the accolades he was once

’ accorded. The Costello comparisons
have long since ceased being helpful
but if he continues to make albums as

goodas Laughter & Lust Joe Jackson ?
may once again merit an equivalent,
stature.

PETER THOMSON

PERE ÜBU
Worlds In Collision
(Fontana) .■

Once upon a time Pere Übu
redefined the old idea of rock as

"body music". With a deluge of

physical but unrepentantlyawkward

noises, both instrumental and vocal,
theyreminded us that the body was

neither an exclusively teenage
possession nor a particularly efficient *
sex machine. They predated the likes .
of Stump by at least ten years in

evoking non-Romantic states of
medical and mental instability and the

sense of fear and pathos they stirred

up has proven completely inimitable.

They've been going for over fifteen

years now so it would be absurd to

expect them to keep doingthe same

thing but it still comes as something ofa

shock to discover that their latest album

is an exercise in the kind of tiresome

alternative AOR normallyassociated
with REM or Sinead O'Connor. When I
saw that the band who once insisted
thatboy-meets-tree is a more

interesting song scenario than
boy-meets-girl had written an 'Oh
Catherine' and a 'Goodnite Irene' I

expected some kind ofgleeful
upending of pop conventions but the

length ofthe songs and the glutinous
radio production by the ridiculously
over-rated Gil Norton make it clear
that the music is no joke. Even with the
instrumental parts played sostraight
the effect would have been fascinating
if David Thomas had used any of his

magnificent repertoire ofsplutters and

squeals but for the whole of the album
he tries to sing properly; it's almost as if
he was ashamed of his past.

Of course the words have as little to

do with sensible shoes adult pop
aesthetics as ever and thisprobably
suggests that there is some kind of
subversive intent at work beyond the

over-statedly parodic 'CryCry Cry'.
The music embraces college radio
blandness socomprehensively that
there's no tangible tension there to

experience, only an idea to think
about. • '

MATTHEWHYLAND

BONNIE RAITT
Luck ofthe Draw

(Capitol) .
, When Bonnie Raitt was so successful

at last year's Grammy Awards those of

us who'd followed her career were

delighted as well as somewhat

surprised. While it was gratifying thata

favouriteartist was finally getting the

recognition she deserved, it also

wonfor an album of markedly uneven

quality. If the title track, 'Nick of Time'

was Raitt's most beautiful self-penned
song ever, elsewhere the album had its
failures (such as the awkwardly
precious torch ballad accompanied by
jazz pianist Herbie Hancock). A few
tracks were simply downright dull.

But no matter now because with
Luck ofthe Draw she has delivered an

album which fully merits all the

glittering prizes.Its best tracks are

every bit as good as the best on Nick
of Timeand the worst... well, there

just isn'tany. This is easily the most

consistently strong album she's
delivered in a decade.

Which is not to say the material and

arrangements aren't varied. She has

(understandably) stuck with the

producer of Nick of Time, Don Was,
and this time every one of his different

approaches succeeds. The range of

top-flight musicians employed is again
testimony to the high esteem in which
Ms. Raitt is held by her peers. And,
aside from her gorgeous vocals, she

contributes her usual exemplaryslide

guitarand some solid keyboards.
The album also retains links with the

past. 'Come To Me' shakes down with
members ofthe loose-limbed Jump

Band that backed her on 1982's Green
Light. Her renditions of the Womack's
'GoodWoman, Good Man' featuresa

duetwith Texan Delbert McClinton
whose songs Bonnie was singing back
in the 70s. And the roadhouse raunch
of John Hiatt's 'No Business' recalls her

equallywonderful cover ofanother of
his songs on the last set.

Long term fans are going to relish
thisalbum. Neophytes may like to first

sample thesmooth, Fleetwood

Mac-styled pop of 'Not The Only One',
while I defy anyone to remain
unmoved by the tenderheartacheof 'I
Can't Make You Love Me'. On this
track alone over Bruce Hornsby's
impeccablepiano, Bonnie Raitt

convincingly proves that with the right
materialand setting she is

unquestionably one of the premier
vocalists in music today..
PETER THOMSON

THE BLASTERS

Collection
(Slash)

"We got the Louisiana boogie and
the Delta blues/we gotcountry swing
and rockabilly too/we got jazz,
country-western and Chicagoblues/it's
the greatestmusic that you ever knew,
American music".

There is no other, the Blasters are a

celebration of that fact. The brothers

Alvin, Phil and Dave, John Bazz, Bill

Bateman joinedby Gene Taylor and

Lee — Little Richard-Allen, made up
this rock'n'roll juggernaut. Sadly missed

but forever remembered like on this
collection of classics.

The first seven tracks come from

their second album, like the
aforementioned 'American Music', the

cover of Rudy Toomb's 'l'm Shakin" and
the anthemic 'Border Radio'. These

early tracks come from their days of

playing to LA rockabilly boys and

punks, fast hard and, well, American.

Dave Alvin's writing reflects the great
tradition of black R&B and white

country, the melting of such genres into

rock'n'roll, theexuberance of

something like 'MarieMarie' is

transcendental, even in the hands of
Shakin' Stevens.

Onlyone song from the English live

album, three songs from Non Fiction

(what, no 'Fools' Paradise'?) including
the work of genius that is 'Long White

Cadillac'. Five songs from the dark and

political 'Hard Line' and three never

seen before gems. The only real

omission is 'Rock and Roll Will Stand'
but I can live with that. However, you
can't live without this super five

collection, you really can't. . :
KERRY BUCHANAN

Van Halen
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The New Music ReportWARNER
MUSIC

RAINDOGS
Border Drive-In Theatre

Boston's Raindogs follow-up their

criticallyacclaimed album LostSouls
with analbum that demonstrates the

songwriting genius ofvocalist Mark
Cutler and thehoned musicianship that

blends Celtic and Cajun influences.

Guests include HarryDean Stanton on

'Some Fun' and Iggy Pop on 'Dance of

the Freaks'.

LYNYRD SKYN YRD 1991
Lynyrd Skyrd 1991

Afterthesuccess of the tribute tour and
1 4 years after the plane crash that
ended the band's career, original
members such as GaryRossington, Ed

King etc are joined bynew recruit

Johnny Van Zant (brother ofthe late
Ronnie Van Zant). Produced by Tom

Dowd (Eric Clapton, Allmans etc), here's

some kick-ass southern rock & roll.

RIDE
Nowhere
From the English Art School of Oxford,
come Ride, the "Hope forthe 90s"

according to Sounds and NME. After

three critically acclaimed EPs in the

UK, here's their first USA album.Key
cuts are 'Seagull', 'Polar Bea/, 'Here &

Now' and Vapour Trail'.

LISA FISCHER
So Intense
Awoman vocalist who has backed the

Rolling Stones (dueted with Jagger on

'Gimme Shelter' lastyear), Luther

Vandross, Chaka Khan and more, Lisa

Fischer has now gone solo with her
former employer Luther (& Marcus

Miller) producing 4 tracks and aces

Arif Mardinand Narada also doing
tracks. Lisa has a coloratura soprano

covering afour octave range. This lady
means business!

COMING IN AUGUST

PRINCE, Diamonds & Pearls.

COLOR MEBAD, Color Me Bad.

KAREN WHITE, Ritual of Love.

THOMPSON TWINS,Queer.

SCHASCLE, Haunted by Real Life.
TRAVIS TRITT, It's AH Aboutto

Change.

RICKOCASEK
Fireball Zone

The third solo album from theformer

leaderof the Carsand his first since that

legendary band broke up. Ocasek uses

thisnew freedom to explore a funkier
sound built on a high-tech foundation he

forged with the Cars. Co-producer Nile

Rodgers (Chic) provides his famous

guitar wizardry and a butt-kickingband.

First single is 'Rockaway'.

SHIRLEY MURDOCK

Let There Be Love

This album matches the warmth and

passion ofher childhood idols Aretha
Franklin and Gladys Knight and equals
the high-gloss production and

arrangementsofAnitaBaker. Murdoch

hasachieved massive acclaim for

earliersoul hits'Husband'(l 988) and

'As

We Lay' (1986). For new gems try'Stay
With Me Tonight', 'Save theChildren' or

'The Last Hurrah'.

ELVISCOSTELLO

MightyLike A Rose
This brilliant newalbumisCostello'sfirst

since Spike, oneof his most highly
acclaimed and successful records of his
prolificcareer. Hisremarkable

collaboration with Paul McCartney
('Veronica') is repeated here ontwo

songs 'SoLike Candy' and 'Playboy to a

Man'. ThefirstsingleistheUKhit'Other
SideofSummer'.

FLESHTONES
Powerstance
This influential Manhattan band,
founded in the vibrant punk /new

wave scene of 1976, have wandered
from the hip New York scene and
found their way to Australia to

complete this album with Dave

Faulkner of Hoodoo Gurus producing.
They recorded in New York and New

Jersey and mixed Powerstance at

Trafalgar Studios, Sydney. Classic
modern pop!

MUSIC VIDEOS

LAURIE ANDERSON, Home of the

Brave.

WINGER, In theHeart of the Young.

JAZZMASTERS 1958-59

JAZZ MASTERS 1960-61

STAN GETZ,Vol.l &V01.2.

BARBIE DAVIDSON
Borderline

One of New Zealand's greatcountry

talents, known to fans on both sides of
the Tasman after naking herSydney
debut in 1990.Astunning country voice

who isabout to break onto the

International scene.

NATALIECOLE

Unforgettable
On thisalbum Natalie Cole sings 22

songs of her father, Nat King Cole with
the finesse and assurance of the jazz/
pop vocal tradition that she is heiress to.

In the spirit ofhe father's own recordings
Natalie's voice is set offbyorchestral,
big band and trio accompaniment. First

single is 'Unforgettable' a "digital" duet
with her father. ~

ICE-T
O.G. Original Gangster
The fourth LP from Ice-T is being
heralded as his breakthrough album,
hot on the heels of his big screen debut

in NewJack City. There's 24 crucial

urban tracks, tough raps and tough
beats from the LA. streets. Try'Home

of the Bodybag', 'Ya Should A Killed

Me Last Year', 'StraightUp Nigga',
'Fried Chicken' and 'Bitches 2'.

NEW JACK CITY

Original Movie Soundtrack

A"New Jack" movie with Ice-T and
Judd Nelson (Breakfast Club) as cops!
Hip tracks include Guy's title track,
Johnny Gill's 'l'm Still Waiting', Ice-T's

'New Jack Hustler', Christopher
Williams 'l'm Dreamin", Keith Sweat's

There You Go (Jellin' Me Know Again)'
and Troop I Levert collaboration 'For

Love of Money/ Living for theCity' a

merging of the O'Jays and Stevie

Winder classics.

ELECTRONIC
Electronic The much anticipated
collaboration byNew Order's vocalist
Bernard Sumnerand former Smiths/
Pretenders etc guitarist Johnny Marr,
with guest performances by the Pet

Shop Boys. Thisremarkable meeting of

musical minds includes the Top 40single
'Getting AwayWith It' and thenew

single 'Get the Message'.

SEAL

Seal
This dude made a big impact with his

vocal on Adamski's 'Killer' and since

gone onto have his own hits with 'Crazy'
and 'Future Love Paradise'. Not only is

he a fabulous, soulful voice, he created

this remarkable debut LP by working
with ace producer Trevor Horn. Brilliant!

YOYO
MakeWay forthe Motherlode

This is oneof the most exciting albums

everfroma female rapper. Produced

bySir Jinx and Ice Cube, 1 9 year-old
rapper YoYo speaks to women and men

ofall colours. YoYo addresses concerns

ofconcern to women—'Girl Don't be A

Fool', 'Sisterland', 'Put a Lid on It' and

'The Intelligent Black Woman's Coalition

Theme'.

BLASTERS
The BlastersCollection
Phil and Dave Alvin's band blew outof
L.A.'s blue-collar suburbs to become one

of the most respected and influential
roots-rock bands in the world. The group
lefta lasting mark bybringing Los Lobos,
Rank & File and theDel Fuegos to the
attention of the Slash label. Classics
include 'BorderRadio', 'American

Music','Marie Marie', 'Boomtown' and

'White Cadillac'.

DAVID BYRNE

The Forest

Byrne's latest exploration is music

consisting of a classical orchestra

recording in 10parts. Byrne composed
themusic and it primarilypays homage
to themid-1 800s. The Forestwas initially
the score for a 1 988 theatre piece
created with his stage collaborator

RobertWilson. Influences range from

European to Latin American to ancient

Sumerian.

808 STATE
Ex:EI

The Manchester trio's second album
has some amazing collaborations —

New Order's Bernard Sumnersings (&
co-wrote) 'Spanish Heart' and Bjork
from the Sugarcubes guestson

'Qmart/Oops'. The critics rave! The
fans groove! Dance into the future with
808 State!

N°l DANCE ALBUM

FjdF FEATURING THE CURRENT

SMASH HITS FROM:

SEAL
JOEY B ELLIS

O <ZZ> F= <ZZ> m IT

JESUS JONES
INTERNATIONAL BRIGHT YOUNG THING

s ■=*■
AvA E ZxxV I X

MONIE LOVE
IT'S SI—-

BETTV 800
WHERE ARE YOU BABY

TARA kemp
HOLD YOU TICSHT

E>EEE-I_IT~E

BINGO BOVS
HOW TO D/XIHCE

AND MANY MORE

90 MINUTES OF THE HOTTEST
EXTENDED DANCE MIXES

©OUT NOW ON CASSETTE
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albums
CROWDED HOUSE
Woodface

(Capitol)
Woodface is a tough and tender

masterpiece. Tender because of its
love songs, toughfor the same reason.

It owes nothing to what's around at the

moment. It is stuffed full with melodies
in an age where melody is an

endangered species.
Right now the firstNZ-Australia

rugby leaguetest is on TV. The young
Kiwis are taking it to the ageing world

champion bruisers. Woodface is a little

like that. Naturally, it'saimed at the soft

underbelly ofAmerica. So it makes

sense to be nice to the programmers.
But: "The excess of fat on your /■ ; \
American bones/Will cushion the

impact as you sink like astone... Can I
have another piece of chocolate
cake"?

You'd expectsomething this

uncompromising to be buried down
the tracks. But it's track one, the first

single, spearheaded by the hi-FX
video. Did I say this was a tough
record?

The songs are too much forone

sitting. And, disconcertingly, they
change at every listening. Thekiller

phrases jump out ("There goes God, in
his sexy pants and his sausage dog")
but you find yourself being stroked by
ordinary phrases made extraordinary
("up the creek and through the mill";
black clouds hanging over the

domain").
Most of it was written in a frenzied

two weeksand put down in a home

studio. Neil and Mitchell Froom share
the production, which is as evocative

and as playful as George Martin's. The
harmonies do things only brothers can

do. ' . - ' ''
It keeps coming. The chorus of

Italian Plastic' ("when you wake up
•

with me") is destined to be a mass

singalong on the next tour. It's written

and brilliantly sung by drummer Paul
Hester. Did I say this was a surprising
record? -

Neil says the group is "gathering
energy for another descent into hell"
Hemoana pukepuke e ekengiae te

waka. Our thoughts go with them.
ARTHUR BAYSTING

SKID ROW
Slave To The Grind

(Warners) .'
Skid Row have discovered heavy

metal. This becomes very apparent 1
after the firstfew minutes of Slave To

The Grind. It seems like we are now

dealing with a totally differentgroup
than the oneresponsible forsuch radio

friendlyrock as 'I Remember You'.
The new record kicks offwith

'Monkey Business' and whata scorcher
it is. The distortion pedal is nowon ten

and Skid Row seem to be aiming
towares the sound of older bands like
Keel while still bringing in a healthy
dose of young attitude. Sebastian Bach

is probably one of the finestsingers in

this genre today. He has the rare

ability ofbeing able to sing screeching
hard rock and love ballads without a

hint of contradiction of feigned
emotion.

Despite the heavier musical stance

now adopted by Skid Row it is the
ballad area where they really excel.
Check out Wasted Time' and 'ln A

Darkened Room' for pure songwriting
brilliance. A strong and

uncompromising second release.
LUKE CASEY

VARIOUS ARTISTS

Til Def Do UsPart

(Def American)
Not so long ago Rick Rubin was

bringing us the cutting edge in Rap as

one of the Def Jam crew, something he
tired of as Def Jam became more soul
orientated. Being a rockin' sort of guy,
Rick decided to bring us the cutting
edge in metal, and Io and behold Def

American was bom. Now nine or so

albums on, Def American have

brought out this fine samplerso we the

public, can, well, sample this selfsame

cutting edge.
Strangely enough, it all sounds very

seventies, with a coupleof notable

exceptions and Wolfsbane who just
sound boring. There'sthe Four
Horsemen who feature Mr Haggis,
late ofthe Cult, and sound an awful lot
like AC/DC which is sort of cool, as are

the quite wonderful Black Crowes who
resemble theStones when theywere

interesting. Black Sabbath weigh in as

major influences forTrouble, whose
self titled album I nowfeel I should buy,
and in a more mellow style forMasters
Of Reality, who are currently
re-recording their album for those
otherWhite boys doing Rap with
Metallic leanings, the Dust Brothers.

Last up are my favourites, Danzig
and Slayer. I'vealready gone on at

length about Danzig, so in keeping
with the "sounds like" theme, I just say

imagine Jim Morrison real pissed
about life, and fronting a killing metal

act, and that's coming close. Slayer,
meanwhile do that speed schtick as

only they can. I love thisstuff, it's the

logical extension ofClassical Music as I
see it. Forget those pussies like Nigel

Kennedy, this is the real deal,
incredibly complex and Baroque, but
with a double kickdrum sound that
made myspine take a holidayand
vocals that killed my hippy neighbours
pot plantation and seriously disrupted
their karma.

All in all Til DefDo UsPart is a pretty
excellent compilation and a nice

insight into Rick Rubin's musical

influences. This is the sort of metal that

never makes it to the chart, but is

usually a big influence on the
mainstreamstuff. You probably should

buy most ofthe albums this record

draws from, but in lieu of that Til Def
Do Us Part will donicely. .’ v

Kirk Gee

SHONA LAING '

Retrospective 1905-1990
(Columbia)

Retrospective is a collection of

nearly two decades ofsongwriting,
about half taken fromthe 70s and half
from the Pagan period which brought
Laing back into prominence. The

extraordinary thing is how consistent
the songs are, right from the .
beginning. Sure, they are often let
down by their production, particularly
in the 70s when theproducers were

trying to do too much with limited

technology and even less taste. But in

the 80s, when Laing was co-producing
herself with Stephen McCurdy, the

; songs are enhanced by their warm,
colourful arrangements, even if the

sequenced rhythms now pall quickly.;
Laing's strength is in the conviction

she brings to her songs. This

earnestness can get a little much over

75 minutes, but taken on theirown

each song has some element that

captivates: a melody, a recurring lyric,
a revealing sentiment. Although
nowadays there are none of the

gushing (if honest) teenage reflections,
Laing's concerns haven't shifted that
far. The only difference between her

introspective humanism then and now

is theshift from naivety to world

wearyness.->
It can all get a bit grim, which is

probablywhy radio has been so

inconsistent in its support. 'Kennedy'
got away with it because of its bouncy
rhythm and melodic hooks. But one

craves formore songs in which the

concerns are expressedwith the

jaunty humour of'Neutral and Nuclear

Free', or the nutty toss-off 'I Love My
Feet'.

South, heavilyrepresented here,
showed how Laing had developed a

Pacific consciousness, and her

arranging skills. She seemed to be

reaching her creative potential, only to

find herself in limbo once again while

she was dicked around by the

once-great soul label Atlantic.

Retrospective is a body of work to

be proud of, butalso shows Laing's
work comes across best when it is not

trying to be moulded to someoneelse's
formula. Left to her own devices but
with the right musical companions, and

a budgether talent deserves, maybe
that great work that has been building
up inside her for20 years will finally
emerge.

CHRIS BOURKE

BADLANDS
Voodoo Highway (Atlantic)
' Killer guitar, acoustic blues guitar,

electro-fried blues rock guitar and

more killer guitar. That's what Jake E.
Lee gives inabundance on Voodoo

Highway, the second Badlands album
and four years further down the road ’
since quittingOzzy. Their ferocious first
album was more forward hard
rock than this one but now Badlands
branch out blues-wise to make them a

band to be reckoned with in more

ways than one. Songs range from the
brilliant boogie stompin' Whiskey
Dust', the simplistic title track which
features'dobro and "size ten boot"

through to 'Soul Stealer' which is a real

heavy screamer with Jake waxing
down some of his most wicked playing
ever. Because he's produced it himself
this time, Jake's guitar sound is most

prominent taking hold and not letting
go tilRay Gillen sings 'ln ADream' at

the end.
Gillen proudly crows out vibrant

vocals in the mannerof 70s

mega-singers Plant, Coverdale and •■/ .
Rodgers. JeffMartin has real feel as a

drummertoo, although he and bassist

Greg Chaisson at times get lost in the

mix to make forJake. Otherhighlights
are the loveable .'Silver Horses', the

gat attack of 'Love Don't Mean A

Thing'and a Badlands version of
James Taylor's 'Fire And Rain'. There

may be a flood of ace albums out

there at present but make sure not to
miss this Voodoo Highway.
GEOFF DUNN

AARON NEVILLE
WarmYour Heart ' (A&M)

Aaron Neville has a voice to make
hardened criminals weep: a physique
to make hardened policemen run a

mile. Ironically, like all great soul

singers — Sam Cook, Aretha, Al Green
— he has never leftthe church.

Neville, the man with the angelic tenor

who stands like a colossus among his

brothers, has finally had a chance to

make the solo album his unique talent

has deserved since his fleeting moment

of glory 'Tell It Like It Is' 25 years ago.
And although it ismostly a pop album
made with the cream of the 70s El Lay
musical mafia, it is dripping in gospel.
Who do wehave to thank? Linda
Ronstadt. / J <- .

While her own duets with Neville

were heavy-handed, she has

produced (with George Massenburg)
this album with subtlety,sympathy and :
taste. And the song selections couldn't
be better. Hesings Randy Newman's •
gorgeous 'Louisiana 1927' with an

emphasis thatbrings the tragedy
home: John Hiatt's 'lt Feels Like Rain' is

exquisitely gentle; Burt Bacharach's

song forthe Drifters 'Don't Go Please

Stay' has acathedral-like clarity that

typifies the album. There'sa Nevilles'
funkout("Angola Bound') and a lilting
Allen Toussaint ballad ('With You In

Mind'). Only the embarrassing duet

with Ronstadt is a miss. But the album
closes with a spiritual trilogy that
reiterates his gospel ancestry. 'Warm
Your Heart', with Dr John on piano,
could be a Dixie Hummingbirds
workout; 'I Bid You Goodnight' is a

lightfooted Bahamas folk tune with Ry
, Cooder on guitar. And 'Ave Maria' is..

. 'Ave Maria', with a lush but tasteful
choral/orchestralarrangement.

I'll be very surprised ifthe delicate
'Everybody Plays the Fool' (No 3 for
the Main Ingredient in 72) isn'ta hit
and if Linda doesn'twin the producer's
Grammy. She deserves it— butwe

should have had a dozen albums like
this by the singer's singer over the past
25 years.
CHRIS BOURKE

THE KENTUCKY
HEADHUNTERS

..

Electric Barnyard
(Phonogram)

The Kentucky Headhunters are one

way cool Hillbillycombo, they don't

come much more authentic than this.
These boys are utterly, unashamedly
ugly. No foolingaround, they're plain
hideous. Even if they did tryto beautify
themselves, no amount ofairbrushing
could conceal a scrawny, bald
drummer who favoursa coonskin cap
complete with tail and a set of
sideburns that hang down to his 7
shoulders. Add to this the fact thatthey
play serious, ripping country with a

slant towards the rock side of things
and still sound genuine, and you've got
a real goodtime.

After winning Grammies and such
like fortheir first opus Pickin' On.
Nashville it makes sense the
Headhunters should stick with the old
formulaand ifanything, they didn't
stick close enough on Electric

Barnyard. There's some classic kick-ass
stuff here, 'lt's Chitlin' Time' which is
'Davis Walker' part two, or a stompin'
'Only Daddy That'll Walk The Line', a

song that travels the traditional country
lyrical route, all 'l'm a pore ole boy' but
without soundingatall whiney. The

problem here is a few excursions into
standard rock territory('Diane') and a

novelty song approach. That's cool as a

one-shot thing, like the great version of
The Ballad ofDavey Crockett' (I still
know all the words!) but spread over a

few more tracks it starts seeming a little

desperate, especially if the songs are

as bad as 'Big Mexican Dinner'. Still, if

you dug the firstalbum then Electric

Barnyard is certainly fine enough and

even better, these guys have been

doing shows in the US with the Texas
Tornadosand that, suckers, is a well

rocking bill.
KIRK GEE
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SHIHAD
Devolve

(Pagan)
At last, a New Zealand group not

afraid to compete with the major
overseasacts. Devolve is a very strong .
first release and one which should see

Shihad increasing their already large ? x
fan base. This record was delayed due

to remixing efforts and the wait was

definitelyworthwhile. Although there

are only four songs on this 12", the

emphasis is on quality rather than . .
quanityt. This is an extremely precise.
platter, which injectssome much
needed melody into the stagnant
speed metal scene. Check out the track

'Subject Matters' forreal proof of the

groupls skill.
'. Shihad begin a national tour on July
10. Listen closely, this is where the real
musical progressions are going to be
made.
LUKE CASEY

THE WATERBOYS
The Bestof 1981-90
(Ensign)
Richard Thompson
Rumor and Sigh ’

(Capitol)
Break out the Morris dancers,it's

time to deal with a couple of better

known folk/rock crossover acts.

Actually, Thompson has been

around long enough to have invented

folk music but this is possibly his least

organic record to date. Produced once

again by Mitchell Froom, the firstside

containes someof the most forceful

songs Thompson has done in a while. 'I
Misunderstand' isi wistful,quite moving,
a contrast to the strong insistentchorus

hooks of 'Feel So Good', 'Behind Grey
Walls' and You Dream Too Much'. .

Thesecond side loses momentum

with novelty stuff like 'Don'tSit On My
Jimmy Shand's' a tribute to the great
accordionist nowhere near as

irresistable as its counterpart
'Nobody'sWedding' on Henry The

Human Fly, and the narrative 'Psycho
Street' doesn't really come off. Only
the country lament of 'Keep Your
Distance' and the traditional empathy
of'God Loves ADrunk' can match the

firstside leaving Thompson with

another frustratingly unevenalbum but

one at least made worthwhile by an

early surge of some fine songs.
TheWaterboys have improved with

age. On release, their second album A

Pagan Place sounded full of second
hand Dylanisms dressed up in

pompous arrangements and fatuous

emotions. Now the best of thisand

follow up This Is The Sea sound quite
potent. 'All The Things She Gave Me'
and Whole of the Moon' pre-date the

Gaelic soul of Hothouse Flowers bya

few years, the only gripe on the Best
OFbeing that APagan Place should

have replaced the inferior 'The Big
Music'.

But no worries, The Best Of is an

accurate album selection of a band'

who'vehad few hits but have grown in

stature through the 'Bos.
GEORGE KAY

INHALERS
NudistsOn The Beach of Love

(HenryBoy Records)
It's one of those albums you'll either

love or hate first play. Nigel Beckford's

voice sounds like he's pushed it through
a coriander and given it a good
squeeze. Unlike somerock singers he

can put vocal variety into his singing
making it interesting. I've seen this

band live so someof their music loses

its theatrical qualitytrransferred to

vinyl and may seem pretentious. The

wacky inserts make up for it. Kelly
Tarlton swims in for a guest sample.
Musically they're competent but it
doesn't shake mountains or set ‘

precedents. They have a full band
sound which leaps beyond a three
chord thrash.The lyricalsnipping at

small town New Zealand is matched by
musical parodies. If you haven't seen

their'Stars On 45' song live you've
missed a pure piece of satire.

It'sall tongue in cheek with a black
edge. Me and Mrs Jones' lead the
band to come second in the

Wellington Battle of the Bands

competition and it's a nasty piece of

work. Dub Reggae combines with rap
to slap promiscuity in the face. 'Nico
On A Bike' sumes up the bands lyrical
style: "I like your songs butwhy are

theyall bitter ones". The ballad 'Alas
She Cried' proves the Inhalers can

~

produce serious music without the •
melodramatics.Thye are less subtle ■.
than the Front Lawn and rock harder

■ than the Big Muffin Serious Band. Last

impressions clever, very clever, now

let's see you experiment more with

your music style.
CATH CLARK '

YES
Union

(Arista)
When singer John Anderson leftYes

after the Big Generator he
reconnected with four previous Yes
members who had all been part of the
classic Fragile, Close To The Edgeand

Yessongs period. Although they
weren't able to call themselves Yes due

to legal matters,the Anderson Bruford

Wakeman Howe album and tour were

a great success.

Meanwhile, Chris Squire, Trevor

Rabin, Alan White and Tony Kaye had
shelved their Yes recordings (probably
due to not having Anderson's

distinctive voice) and began working
on projects of their own. When Jon

was in LA putting finishing touches to

the second ABWH album he met with

Trevor Rabin who played him some

tracks which he immediately liked. Both

agreed that he should sing on them

and when Chris Squire in turn added
his vocals to some of the ABWH songs
it was unanimously decided thatthe

two bands should become one.

Union combines these separate
recordings into sixty-fiveminutes of Yes

sounds which is such a plethora of
themes and styles that it's a lot to take

in at once. 'IWould Have Waited

Forever' comes at you something like

'Fragile' meets '90125'and is real busy
as it chops and changes with Steve
Howe's guitar work right out front.
'Shock of the System' centres around a

powerful bass riff which ironically is not

Squire but Tony Levin and is the first

time another bassist hasperformed on

a Yes album (except forone track

played by Trevor Horn on Drama). The

song breaks mid-way as Jon sings
about "the orderof the sun and

everyone is one", then it pieces
togetheragain and rocks on. The

current single 'LightMe Up' is an ideal

example of the group's musical

expertise moulded into a catchy tune

which, like 'OwnerOf A Lonely Heart'
is mainly due to the many talents of

Trevor Rabin as guitarist, singer,
producerand songwriter.

Another great contributor is friend
Jonathan Elias who produces and

co-writes with Jon Anderson on many
diverse pieces. Without Hope We
Cannot Start The Day' is very deep
lyrically and gradually develops into a

heavyrhythm with unpredictabledrum

patterns from Bill Bruford while

'Dangerous' is like an acid house
dance mix. For more traditional Yes the

remarkable 'Miracle of Life' and 'Silent

Talking' contain plenty of weird time

signatures and playing thatnot only

compete with but also complement
each other toperfection. 'Let Go' is

another epic Chris Squire composition
with intertwining vocal arrangements
and following that is a light new age
creation thatfeatures Rick Wakeman
and a recital ofCambodian poetry!

Union is a most admirable effort

from all involved and isalso an . ■■■ /;? <
accomplished monument to the fact

that Yes are altogether in the nineties.

GEOFF DUNN
. - - . ' : . ■

PAULA ABDUL , ' 7
Spellbound
(Virgin)
TRIPLETS
Thicker Than Water

(Mercury)
CHANTOOZIES
Gild TheLily
(Mushroom)
SHEENA EASTON
What Comes Naturally
(MCA)

Being the resident expert (?) on

Bettie pop, it seemed only natural that

this fine array of musical pulchritude be
dealt with in a fairand unbiased ■'

manner but I couldn't be bothered

doing that, so here we go anyway. First

up was Paula Abdul, who I tend to view

favourably. She's a cutie, that Paula, an

ex-Lakergirl and she's been remixed

by the Bomb Squad so that's extra

points. Notthat she needed it really,
Spellbound is actually really good. It's"
unadulterated pop, shameless and

plastic,but it's high class pop, definitely
a cutabove most of thechart fodder

you hearnowadays. Thatcould be put
down to the production team which is

basically the Family Stand.Spellbound
is very lush sounding, a big backdrop
for Paula to do herpop/soul vocalising
over. She's got a reasonable voice, as

the mid-tempo stuffproves, especially
tracks like the single 'Rush Rush'. That
combined with such a killer team

backing her up makes fora nice chunk

of mindless but fun funky stuff. (Don
Wasalso helps produce, just in case

you're interested).
Even more shameless than Paula are

the Triplets, basically they'reWilson

Phillips Mark 11. This is serious cash-in

time, someone has found these three
hot tamales languishing in obscurity

: and the dollarsigns flashed. Done up
in LA, C&W chic and given a few
accordions to signify their Mexican

heritage, the Triplets are ready to take
on the beach girls. Now that's what I'd
like to see, an all-in no holds barred

wrestling match between Wilson

Phillips and the Triplets,maybe even a

little Je110... well, maybe not. Anyway,
this isn'ta bad version ofWilson

Phillips, butI still prefer the Mamasand

the Papas.
Now on to the Australian contingent,

the Chantoozies. These girlsare stylin'

hard, the record cover has more

cleavage and leg than a David Lee
Roth fantasy. That's where the styling
stops though, as the record sounds like
Bananarama being mature — it's a

goodie foryou SAW fans (real nice

production sound too, the Australians

are getting good at this).

Finally, Sheena, who is a real

surprise longshot. She's been doing
these adverts fora gym in the US

which involve herchatting about being
"serious about your body" then

proving she is by waving some

dumbells around while pouting heavily

on a flat bench and stretching h.er
leotard as heavily as she stretchesthe

credibility of those of us who

remember '9 To s'. Anyway, the cover

of What Comes Naturally ties in with

the TV ad so I was a little hesitant about

actually listening to it but surprise,
surprise, it's rather good. Again, we're

dealing with unashamed pop and it's

very LA in its sound. Lots ofbig beats

and funky breaks and Sheena doesn't

sound half bad, she's got overthat

Prince thing and is letting rip a bit.

Definitely worth a listen if you're
inclined towards that light funky stuff.

The only thing that worries meabout

all this is that any one of these records

will probably outsell something really

awesome like Massive, which seems

sort of unfair. Maybe those boys

should get some of those fake titties

like the guy from Faith No More had.

It's not a pretty thought, but it's not a fair
business either.

KIRK GEE .

YOYO
Make Way For The Mother

lode

(East/West)
Ex-south central LA bus driver

Yolande Whitaker states the case for

female rap rights, formingthe

Intelligent BlackWoman's Coalition

(IBWC) and standing face to face with

the male rap ruling class. This is of

course not new to black music, witness
Millie Jackson, Betty Wright, Aretha

Franklin, but at the same time it'snot

common.

Some might find it strange she
decides to work with Ice Cube and the

Lynch Mob, Ice Cube the man who

rapped a 'Bitch Is ABitch', butshowed
a strong sentimentally and emotion
with 'Dead Homiez'.Whatever the

pairing, the product is a strong and
fighting one. Just listen to that monster

single 'Stompin' To The 90s'and You

Can't Play With My Yo-Yo', it's serious

stuff.

As a rapper she has a tough style but

combined with Ice Cube's production,
it's a knock out, just proving that it

wasn'tall the Bomb Squad on Ice's

debut. Goodand funky at all times.

Submerged in themix are quick James

Brown, Stevie Wonder, Labelle, Willie

Hutchinson, Chaka Khan and a very

sneaky Beastie boys sample, very

groovy, and to thepoint, sixteen tracks

that just don't give up foranything.
KERRYBUCHANAN

VARIOUS ARTISTS
Deadicated

(Arista)
Alright, I'll admit it, I'm down with the

Dead. For a long time I loathed them,
theyencapsulated everything I hate

about rock. They were the ultimate

drug cowards, too mellow for reality,
they took some acid, mumbled about

change and let the world pass them by.
Then one day someone played methe

Dead/Live album and what do you

know, they were justa self-indulgent
bar band afterall and I can handle that

happily. The ragas were balanced with

Jerry Garcia's turned upside-down
solos. Despite all this, 99% of the
world still find the Dead an utter

embarrassment, which is sort of

reflected in this fine compilation.
All the artists steer far away from

classic Dead style and just play the stuff

as if itwere their own. This is great if

you like the artists in question butas

with anycompilation, it's unlikelyyou'll
like them all (personally I think Costello,

Vega, Indigo Girls and Midnight Oil all
suck tubesteak majorally so I'll ignore
them).

Anyway, there's some interesting
people here. The Cowboy Junkies,
Lyle Lovett and Dr Johnall do their

respective things with their usual style.
Bruce Hornsby turns 'Jack Straw' into a

surprisingly listenable MOR anthem,
and the Harshed Mellows are okay but

as they're a mix of the Georgia
Satellites and Tom Petty's band they
should rip totally. Special mention goes
toDwight Yokem, who turns 'Truckin'
into the barroom stomper it should be,
Burning Spear who busts out some

superb 70s style roots reggae on

'Estimated Prophet' and Los Lobos who
had me singing 'Bertha' for days. It just
goes to show some melodies, a

cheesey two-finger Hammond organ
sound and some sweet accordion lines

can turn acid casualty into a thing of

beauty. Dedicated probably would

have been a lot cooler if everyone
had wigged out seriously but what the

hell, just program outorskip over the

stinkers and this is a fine little tribute.

My only real complaint is that the
trackshere average out at about five
minutes apiece and that, kids, ain't

even a true Dead intro.

KIRK GEE

AU 3
CDDPER

"PHY ATTEATIOA BECAUSE

YOU'RE BBT GOIRG TO GET

THIS IOFOHOIRTIOn

TWICE."
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albums
FIELDS OF THE NEPHILIM
Earth Inferno

(Beggars Banquet)
Fields of the Nephilim are perhaps

the only "gothic"band to have outlived
that restrictive label, building a

monumental reputation worldwide for
the epic quality of their live

performances and sheer hard work.
This record is a document to those

qualities, capturing the power of the
"Neph inboth Britain and Hamburg
during their 1 990 tour.

All the classic tracks are here, from
'Dawnrazor' to the anthemic

'Moonchild', spanning their very
prolific vinyl career, especially in the
1 2" department. The atmoshphere of
this record in particular is heightened
by the ambiguous but nevertheless

stunning artwgrk. It adds forciblyto the
Aztec image running throughoutthe

package.
The 'Nephilim are proof to the fact

that you can obtain longevity through
dedication to your music. Their long
and hopefully continuing career is an

excellent reference point for all young
and aspirinq qroups.

LUKE CASEY

L 7

Smell TheMagic
(Sub-Pop) (Flying In)

First heard thisblaring in Real

Groovy and was instantlytransfixed,
the singer sounded like some kind of
male banshee screeching "get out of

my way or I might shove" but then I
found out it was a song byall-gurl
group L 7 offa this EP Smell The Magic, i
the best thing to come out of Sub-Pop
since Mudhoney spawned 'Revolution'.

Nastyvocals, rugged guitar, ugly
sentimements, guitars that groan and

grind all over the place, six mayhemic
tracks, every one a smack in the face
fordead "rock" babies: the swagger
and sneer of 'Shove' ("some guy just
pinched my ass/drunken bumsain't got
no class!"), 'Fast And Frightening'
(which sounds like it says and
whoever's singing it rolls her rm's just
like Johnny Rotten), 'Right On Thru', Til
The Wheels Fall Off', 'Deathwish' and
'Broomstick'.You guys have got your
dicks but these gurlzride a stick.
Record of the month, no contest.

DONNA YUZWALK

KRAFTWERK

The Mix

(EMI) ;

Hypnotic, moving and deeply;
sexual, Kraftwerk's 15-odd years of

music making run like an autobahn-

through modern music, an unswerving
line of common sense and perfection.

Its four membershave always lived
and worked in the present - the

fundamental difference between the

group and its many dated imitators.
The real Kraftwerk keeps on going,
'Music Non Stop', and the interesting
thing is the trademarksound never

lasts longerthan an album. Electric
Cafe bore digital hip-hop influences,

Autobahn wheezes antique analogue
pleasures. Computer World is breezy.
and light,Man Machine is quaintly .
unhip and clunky. They grow like a

family and release albums only when
the fruit isripe, little collages of

emotion and discovery inspired by
when they were made, not by what

people expected to hear. •

The Mix represents the band's .
history in 11 well-chosen tracks,
although the popular 1982 single Tour
De France' is notablyabsent. The old

stage robots adorn the cover and the
CD formatseems appropriate. Note
also the total lack of technical

information; a stark contrast to more

. "traditional" musicians who spend a

slick and a half detailing superstitious
lists of recording studios, backing
musicians and remix details as if to

convince the purchaser that whatever's
lacking in life has somehow been
made up forby hard labour.

While the music industry hums its way
into the next century with sentimental
re-hashes ofmusic forms long dead,
Kraftwerk detail the Now. The Mix

shows them as they are: pure and

simple, uncluttered and direct,
sophisticated and humourous. Or, as

Afrika Bambaataa put it, this is some

weird shit.Whichever you prefer.
CHAD TAYLOR

MARY'S DANISH ./y '
Experience
(Festival)

Recorded live at the Ventura

Theatre, LA's Mary's Danish, whose

debut LP Here Come's The
Wondertruck didn't seem to stop too

many people in its tracks last year.

They'rethe band with the joint female
vocalists and the guitaristwho
co-wrote the Bangles hit Walking
Down Your Street'.They play funked
up rock with brass and 'balls'. Here

they rip through most of the songs off
the album with only two new tracks,
Tracy In The Bathroom' and a nifty
version of 'Foxy Lady'. The production
is seamless, the vocals are brash and

busy if somewhat abrasive, the energy
level is cranked up to the max all the

way through.This can be exhausting,
but if you like your southern Californian
rock hectic, "right-on" and bristling with

youthful exuberance, here's your J
platter.
DONNA YUZWALK ■ ,

'

QUEENSRYCHE
Empire
(EMI)

From their beginnings in the early
eighties Queenryche have developed
a sound from something like Judas
Priest up to Empire, being closer to the
feel of Rush. Perhaps that's
understandable since they used Rush's

usual studio and producer to make it

and the result is their most polished
album to date.

What this band have going for them

is an approach to lyrics that is not

cliched, dealing with subjects like

corruption within world officialdom.

Previous album Operation Mind Crime
dealt with this in a heavy "aural movie"

way while Empire is a more

personalised outlook of today's tough
realities forthe man in the street.
'Silent Lucidity' is the much air played
ballad and very nice it is too, whereas
'Jet City Woman' is the best ofthe more

vigourous songs. GeoffTate's vocals
don't vary much, so over an hour gets
a bit much but why not give Empirea

good listen and see whatyou think.
GEOFF DUNN

JAMES

Gold Mother
(Fontana)
INSPIRAL CARPETS
The Beast Inside

(Liberation)
NED'S ATOMIC DUSTBIN

God Fodder
(Furtive)

This is wherewe evaluate three of
the better habits to emerge from

post-Smith's England.
James pre-date the main

Manchester hysteria by a good few

years when back then they were

tinkerering around, with cottage music.

Ricketyand folkish they gradually
evolved intto one ofEngland's better

fully fledged intellectual rock n'roll

bands. GoldMothe is their best so far.
Released lastyear in all forms this

re-issued CD unfortunatelydeletes the

haunting 'Crescendo' for 'Love Control'
and 'Hang On' is movedaside for the

insanely catchy 'SitDown', the single
■which put them on the map.

But the core of the original Gold
Motherremains untouched.
'GovernmentWalls' is stirring stuff,
'Come Home' is tense and

overwrought with the sexpop of 'How
Was It For You' chiming in with (lighter
relief. James are the nineties Gang of

Four, that's all the recommendation you
should need.

Inspiral Carpets often sound like

they discovered Teardrop Explodes,
found they were an eighties band and
decided to pickpocket thesixties
Farfisa heroes instead. They'rethe

archetypal retro band yet their
;

scatterbrained first album crackled
with energy and had 'She Comes In
The Fall' as a genuinely great song.

The Beast Inside is much more

cohesive and with its denser, sludgier
textures it suggests deeper minds at

work. The single 'Caravan' is a bad

start as it's just'd stiffWeakness' and

although 'Please Be Cruel' hardly
„

excites the firstside definitely comes

alive with 'Born Yesterday' and slides
out with music and style on the title
track. The ethereal, shimmering
'Niagra' is the best thing here but the

qualityof the second side stands or

falls with the lengthy'Further Away'
and Graham Lambert's infectious guitar
line gives the song the thread it needs

to be cohesive.
The Beast Inside is a brave attempt

by the Carpets to implantsome unified
and profound ideas of their own into
their influences. Not an unreserved

success butan admirable effort, old

chaps.
Escaping fromthe west Midlands —

Oldburyto be exact — Ned's Atomic

Dustbin have a already carved their

name with the classic third generation

punk anthem 'Kill Your Televsion', a

magnificent sentiment set alight by a

focused headbanging guitar assault
from Rat.

It opens NAD's first album God
Fodderand sets a

Ramones/Buzzcocks/Undertones
manifesto of guitars as Buzzcocks.
Pitted against two bassists,Rat and Dan
Dan the drummer, John the singer
doesn't try tocompete. Hiscalm,
unruffled vocals carry the melody line
while the band go ape beneath him.
After'Kill Your Television' there's a

barrage of fine songs in 'Less Than

Useful', 'Selfish' and 'GreyCell Green'.
Real lacerations occur on 'Until You
Find Out' and 'WhatGives My Son'

hurtles into the generation gap.
Ned's Atomic Dustbin are wonderful

high grade fresh garbage of the sort
that you felt was leftto rot at the Roxy
in '79. But they're not nihilists. John

sounds too intelligent and civilised for .
that. Whateverway you approach it,
GodFodder spells fun.
GEORGEKAY

LAMONT DOZIER
Inside Seduction
(Atlantic)

Lamontalong with the two Holland

boys wrote and produced some classic

Motown, dug deep into the Southern
funk with the Hot Wax period, and did
a few solid albums in the seventies.

Shame that the nineties finds Lamont
lost in the mireof MOR production and

hanging around with Phil Collins, who

'helps' Lamont with this work.
Lamont croons his way through some

very schlock filled tracks, like 'Pure
Heaven' where he wants to "get into

your bedroom eyes" and comments

philosophically that The Quiet's Too
Loud', but then again, we can't blame
him too much there, since Phil Collins

wrote that one.

The only things I liked were the

beginning of 'IWanna Hold You
Forever' and the big soul ballad, 'Love
In The Rain'.

Let's hope that the rest of the

decade will be better forMr Dozier.
KERRY BUCHANAN

-

'

SCHOOL OFFISH

School of Fish (Capitol)
School ofFish seemed worth a listen '

mainly because ofa connection with
cult hipsters Francis Xand the Bushmen
(and a great kid smashing a guitar .
cover) and things have changed a bit.

School of Fish have somewhat

mellowed the Bushmen's aural assault,
the distortion pedal still gets a workout
here but in a much more polite
manner. There's all these insidious
sixties styled harmonies creeping in

here too, the sort of thing that goes
well with the sort of angst-ridden lyrics
these guys come out with. It's the whole

sugar-coated bitter pill deal. It's all

quite pleasant and listenable too, if not

exactly challenging.School ofFish sort
of makes me think of Crowded House

fuzzing out a bit, or one of those
80s/60s outifts like Pylon aiming forthe
charts. If you like your pop melodic, sort

of anthemic and with a touch of
harsheness, then this one's foryou.
KIRK GEE

SLAG
PUT JAMES BROWN BACK IN JAIL!Yessir

£ Like, what'she going to do now he's out?
Record another FUCKING DANCE

1 SINGLE?? PERHAPS? JustMAYBE?? .
Another JIGGA-JIGGA-JIGGApiece of

I CRAP PROMOTIONAL MERCHANDISE for

’ FLARED TROUSERS? Don't we have
ENOUGH?

Yes we DO.FUCKING DANCE SINGLES

I. are a DOLLAR a DOZEN and we DON'T \
need ANYMORE. PUT THE OLD BUGGER
BACK INSIDE. Give YOUNG WHITE BANDS
WITHOUT SOUL a CHANCE.

Yes readers, ELVIS SLAG SUPPORTS

TUNELESS WHINERS IN DOC MARTENS.
People like SPUD and THE NIXONSand

f MICHAEL "WHINY CRAPPY PEOPLE" STIPE.
What would those boys DO if they were

FORCED to SELL OUT to the EVILS of the

' DANCEFLOOR? Apart from MAKING
MONEY and ENTERTAINING PEOPLE they
would be FUCKED. Whatwould SONOMA

1 MESSAGE write about forSTUMP
, MUGUZINE?HOW would she WALK in

SIX-INCH PLATFORMS??
BEWAREof JAMES BROWN! He is doing

the DEVIL'S WORK. NO HUMAN BEING
COULD HAVE HAIR THAT SHINY.

Cor blimey meold china! It's yourold :
mate DOMONIC ROSKROW writing you a

- FEELING BETTER (letter) all theway from .
CAP AND GOWN(London Town). As I

.

always say, thehardest thing about

working in New Zealand waskeeping my
foot in my mouth for two years. Anyway,
here's a review ofmyfirstLOVERLY day to
LONDON (no chance of bumping into a Kiwi

support band here eh? Cor blimey):

Sam: Arrive Heathrow,
8.30:Get pissed.
8.45: Hop onmebike,drive down the frog
and toad, order apinta bitter, see the old
missus.
9.00:Decide that ICE-T is theMICK
JAGGER of the90s. Does this meanMICK
JAGGERwas the ICE-T of the60s? Cor
blimey.
1 .00; Riot inthe streets,pull the walls

down, start therevolution.
12.15: Getpissed again. (Two beers this

? tone.)
3.20pm: Decide KEITH RICHARDS is the
TINY TIM of the 50s.

4.25: Thrown out ofpubfor talking too

much.
5.30: Decide CHARLIE WATTS is the

VANILLAICE ofthe 40s. Cor blimey.

! ELVIS SLAG'S GROUPIE NEWS: Hi Giris!
Isn't it GREAT being a GROUPIE? Gee

WHIZ! Well NEWS onthe AGENDA this
month featuresthe LOVELY GIRLIE who

went home one night with a LOCAL SEXY
PIN-UP ROCKER. Great! Neato!Way cool!
Worked out who itis yet? Whynot complain
to the editor,and he'll make me apologise
next month! Gee whiz!

■ Anyway, theGROUPIEand the SEXY
ROCKER arrived home with the intentionof
PARKING oneach other's respective
G-SPOTS.It isall ROMANTIC and

KISSY-KISSY but then theGROUPIE does
something EXCITING. She GOES WILD! Yes
REALLY WILD! She TEARS ALL THE POSTERS

. OF ROCK STARS OFF THE BEDROOM
WALLS!

Like, you CAN'TMAKE a METALLER lose
his ERECTION any faster than THAT!

GOODNIGHTVIENNA!

But WAIT. There is MORE!
The GIRLIE does NOT STOP THERE. She

DEMOLISHES theWHOLE FLAT. The SEXY
PIN-UP METALLER is almost in TEARS.

Listen Girls: ifyou're GOING to do

something POINTLESS and DESTRUCTIVE,
then DO ITON STAGE like everyone else.

JESUS LOVES YOU? Like sure, He says
that to EVERYONE.

This issue came into LIGHT at the recent

SATAN LOVES YOU gigat the
POWERSTATION. Yes THEOLOGICAL
ISSUES are not beyond ELVIS SLAG.

INSIDE, the STRICTLY OVER-20 CROWD

("Two icewatersplease") were MOVING
and GROOVINGto thesound of FREAK
POWERand the WARNERS. (Hey! Do I

detect TUNELESS WHINERS IN DOC
MARTENS? RIGHTON!)

But OUTSIDE the POORSTATION there is '
EVIL AFOOT. Dozens ofSHINY HAPPY
RELIGIOUS PEOPLE are putting
BROCHURES underthe windscreen wipers
of EVIL CARS.

What dothe brochures say?Why it is a

MESSAGE ofLOVE.
- They say: "GOD LOVES YOU!!!!!! SATAN
HATES YOU!" and ontheback they say in

ballpoint: "Would Satan die foryou? Jesus
did!"

What aLOVELY REMINDER. But wait!
They have spelt "Jesus" with two E's. OH

DEAR.

And speaking of JESUS, here is news of
JESUS JONES, theSPIFFING BAND who DIE
ON STAGE... It was reported in last month's
UPTO THE MINUTE AUCKLAND
STAR-STYLE COLUMN that the BAND had a

‘ BIG MASCULINE PUNCH-UP the moment
■i they got offstage in Auckland.

This is TRUE.
'

Now ELVIS has learnt MORE. JESUS

JONES were in fact SO TARTY with each
other than by the time theyarrived in

AUSTRALIA AUSTRALIA AUSTRALIA they
were NOT TALKING to each other AT ALL.

Why? Because theSINGER said Jesus
Jones were HIS FUCKING BAND and that
theGUITARIST should LEAVE. '

THIS is what COMES frommaking
FUCKING DANCE SINGLES. Ifthey were

POLITICALLY SOUND WHINERS in DOC
MARTENS then this NEVER WOULD HAVE
HAPPENED.

There'sonly one thing for it:PUT JAMES
BROWN BACK IN.

ELVIS SLAG

DOMONIC ROSKROW'S LETTER FROM
LONDON
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100% COTTON HOODED SWEATS

The ashion trend sweeping

11 3 B
I JS® I § i hSELKI 1

■ Z H 2222 • * aouo

H < iMiuuntwoof B k BH

I gQgW CCVB I ’ J-j M
Wil

__,
-

R
- ... I enclose Cheque/Money Order/Bankcard/Visa details;

.

C )Nr* QI / p Fl I Q Al I payable to Trinity Imports PO Box 1006 Rotorua.
>�l 11—> Off <1 / 1 1 1 U / ILL • Add $5 per order for post & packing.
I , j . . r Prices include GST.

Introductory price of ’■■ ■ ■■ . ■■ ■ i-p-r-

only $49:95 + $5 p&p.
_

• r . Expiry Date Signature i

Don’t delay, order now Shirt Design
I

as stocks are limited. Name i
Address

....................................................................................................

Enclosed $

28 Rip It Up



PUMP UP D'ANGELO

For the complete collection ofNude Madonna photos send aself

addressed stamped envelope and sls (cash, no cheques) to: Photo-copies By
Mail, c/o Nick D'Angelo, c/o Box 5689, AKI. You'll receive stunning
proofthat the MaterialGirl is not a bimbo but a woman in control ofher

own body (who justhappens to like flashing the flesh). To protectyour

pictures furtherplease include an extra $lO forEzi-Wipe Laminate.

Yes, it's MADONNA month!

Every magazine you look at has

pages and pages of the

CONTROVERSIAL ONE as seen

in her new movie IN BED WITH

MADONNA. Ifyou ever wanted

to get into bed with Madonna

then this movie, screening August
NZ time, is foryou. It's a

completely candid look at the

private life of Madonna as she

goesabout her BLOND

AMBITION tour. . '

Yes, a totally warts and all look at

Maddy, completely unscripted or

unrehearsed. Quite a depaturefrom a

woman who has slavishly controlled

her media image every step of the

way. Until this movie, that is. Yeah, right.
Evidently the guy writing her

unauthorised biography says all
decisions are made in the boardroom:

"... this is the date weallude to •
Lesbianism Another movie

beginning in August is NEW JACK CITY.
Believe the hype, it's a hardcore
GANGSTA flick and it's the real deal.

Striving for"realism" some bits are

laughable in their simplicity, but then

we can't all be down with streetculture

can we? So they had to make it so that ,
even you could understand it.

Yes I'vealready seen the film but

that's not worth trumpeting about when
SOME BFM STAFF have already seen

it on video. Much has been made

about Ice T in the film playing a cop.

Nothing forthe fans to fret about, it's

really Ice T playing Ice T. And some

bastard shot his mother...

Not a film to take your girlfriendto,
NEW JACK CITY features lotsof hoes

getting their faces slapped. Orworse.

No, to get your girlfriend all squishy
take her to HARLEY DAVIDSON AND

THE MARLBORO MAN the ultimate in

movieproductplacement!Yes, this is
the intriguing tale of two men heavily
into leather.One prefers motorcycles
and the otherprefers horses but they
both like to ridel! Starring Don Johnson
and Mickey ("Phillip" to his mum)
Rourke.

Plenty of movies on telly at the

moment, with most ofthe crappiest
(therefore the best) on during the day
on Television One. Recently screened

was anamazing animated film by -
RALPH BAKSHI, who has inspired
many aNY Graf artist. I didn't catch

the title butanother film featured
lesbian sex!!!At 3 o'clock in the

afternoon — corrrrr!!!!!
One rare gem was not a film but a

mini-series: HOLLYWOOD WIVES.

Featuring a number of b-grade talents

(including a pre-Murphy Brown'
CANDICE BERGEN) it's hard to

believe that as recently as 1985 (when
itwas made) womenwore somuch lip
gloss. ’ ,

'■

Notto be outdone by the

aforementioned lesbian sex on

Television One, TV3recently broke the

porn barrier with CLASS OF 74.

Admittedly only soft porn, but titillating
nonetheless, this classic screened one

Sundaynight after ARSENIO HALL.

The film was made even more

laughable by the factthat it was

obvious everyone in the film was

takingit seriously! Probably thought
theywere making an art film. ;

Speaking of which, it's FILM ' -

FESTIVAL time in Auckland this month,
which means a financial shot in the arm

forCafe owners. You can't justgo to a

film in Auckland, you have to spend at

least 40 minutes afterwards drinking
coffee and discussing loudly the merits

of the movie. The truly pretentious will

also spend 20 minutes beforethe

screening, drinkingcoffee and

discussing loudlythe merits of the

movie.

McDonald's are set to join theCAFE

SET with the introduction of its new

McCAPPUCHINO. This new product
line will be launched in NZ with the

opening of their new outlet above

BRASHS in Vulcan Lane. This news will

no doubt be greeted warmly by the

High Street fashion mafia who can

now savour the delights ofa 95 cent

cheeseburger without having to run

the gauntlet of ugly black people
furtherup Queen Street.

UPPERS
BELINDA TODD — How can anyone .
not love this woman? She goes where

others fear to tread — including the
back seat of the Funny Business

Hoonmobile! There she was, getting
'gangbanged' by the hoons on telly!
during an item on Funny Business. As

Trevor De Cleene would put it: 'This

woman has testicular ability!"
SASSI — Door dolly (they hate that

word) at the Box forthe last seven

years, Sass has finally saved enough of

that pitiful salaryGrigg was paying her

to afford a one way ticket to London. A

ray ofsunshine on an otherwise dreary
night, she will be missed. (But by who I

can't say cos that would be too much)!
NGAIRE — Herself titled album has

been playing in our office forthe past
fortnight. Our editor liked it so much he

bought the (record) company! Actually
he already owned it but that's not why I
love the album so much. This girl is

sooofine, and the album is smoooth!

IN BED WITH MADONNA — Others

at the preview said it was fairlywarts

'n’all, that she allowed herself to be
shown looking quite 'doggy'. We can't

have been watching the same film, the

woman'sa goddess! I must have been

gaga the whole 90 minutes. The

concert staging was amazing, her
dancers were fab-u-lous,and as for -
that bit with the bottleat the end . ..

DOWNERS

HO! HO! IT'S SATURDAY! — Full credit

to TVNZ for realising their mistake and

whipping this one off afteronly two

weeks (of dismal ratings). Nightclub
owners up and down the country must

now be rubbing their hands with glee.
The show has been moved to 1 1 pm

Saturday to run up againtst TV3's

"TVFM" which is a 'guitar orientated'
music show. I shouldn't diss itsight
unseen, butfunkophiles like myself will
have little to stay home for.

MADONNA — The conspiracy theory
goes like this: Why would a

non-smokingfitness freak like
Madonna use cigarettes as props in

her photo looking forthat

sexy seductive pose? The answer

alleges that she is getting big bucks '

from the Tobacco Companies to

promote the glamorous nature of

cigarette smoking. Who can say what
the truth is.

THE BUDGET — Boy, oh boy, oh boy!
Predictions include denying the DPB to

mums under 18, making parents
financially liable if their errant sons

can't make the maintenance payments,
and a tax on bonking. I have no idea
but I know it's going to be bad news,
and that crime will increase

significantly.

CRIME — Listen mate, I know it's tough
out there, but there are betterways to

make an earner than robbing our flat.

Now we've had to spend all that

money on security equipment. (I
would've done what otherpeople do

and gone out and stolen a pitbull, but
forthe fact I'm allergic to dogs.)

garage
HALLELUJAH PICASSOS

Peanut Butter Now..J

(Dinosaur Tapes)
"Psychedelic reggae" crows Roland —

t welcome to athree song cassette from

HallelujahPicassos showcasing three

J completely differentfacets of theband.
'Peanut Butter' is a schleppy shuffly

< reggae ode to Peanut Butter(?); 'Black

I Spade Picasso Core' drops into low

: grunge guitar gear topped offwith

i Beastie Boyish vocals from Roland

,
Rorschach (the Hallelujah's ace spade),
while 'Shivers' gives guitaristPeter

i McLennan a chance to prove that not

only can he make movies and play
i reggae he can also write a touching
| ballad. This tope is a tasty morsel before

the album due later this year, check it out.

( Send $5.30 to Picasso Core, Box 1869,
Auckland.

' DONNA YUZWALK

ANDREW JOHNSTONE

; Morrinsville Tonight
t Recorded at Tandy's in Hamilton, this

■ four song EP byAndrew Johnstone could

* be worse. I mean, Morrinsville Tonight?
Actually, it's fairly respectable and at least

s wortha listen if you're into, say, early
’ MidnightOil. Essentially pub-rock, it

‘ begins with 'Stumble', a shambling pop

song with some nice lead and backing ,
vocals. 'Carried Away' is bland, always a

problem for pub rock sort of stuff. But

; things look a lot better with the faintly
Lloyd Cole-ish 'Vacancy At The Love

Hotel' — a cool sleaze title for a song.
Remember the Hoodoo Gurus? Well, this

is a bit like that butnot quite asrugged.
Morrinsville Tonightis boogie down at a

; Morrinsville party stuff. Anyone who can

make Morrinsville sound like a wild hot ,
place to be (... 'maybe we con ride those

hills like they were waves to some secret J
place' woo! yeah!...) must have

something going for them.Good, but I '' '
don't expect thisER to send you into a

: musical frenzy,OK?
SHIREELOVE

THE BLUE ROOM

(Self-titled)
Um... incredibly interesting production.

Occasionally it is difficult to distinguish
between tape hiss and 'real' instruments.

Laidback hippy music with lots of'hindus'
and 'incense', even the odd sitar type
effector two. Do I detect a slight Velvet

Underground or Syd Barrett influence? At

their most dippy, that is.

30 BPM is when it moves uptempo. If

someone stuck this band in Airforce

' studios the resulting album would

probably be a masterpiece — if it was

1973. 'Hug' in particular has to be heard

to be believed.
SHIREELOVE

MERLENE CHAMBERS
I'm Your Backdoor Girl

'Back Door Girl' (the song) is one .
fair-suck-of-the-savspitball of

righteousness, solid enough evidence of
theold axiom about how if you want shit
done right, you do if your ownself...
Merlene doeseverything here, & does it

■ great— greatvoals, greatgtr, great bass,'
:r great, especially great drumming, & did I :
already say great vocals? No I didn’t, I
said great VOALS" but that's just cos I

: can't type too good. Like Lou Reed once

said, or actually I guess it was W.B. Yeats,

anyway he said "The best lackall

conviction & the Wbrst are filled with >

passionate intensity", it was from a review ?

he writ about that band The Worst, - >.
anyway what he was talkin bout there I
was rock & roll, Rock & fuggen Roll, bub, & I

what this is, is, ditto, the way how only 1

gurlsstill know how to play it. & talking of
which, actually one o' the other tracks on i
here consists of some kind of curious . \

■ variations on Celia Pavlovas 'Cosmic Love . |
Vibration'which benefits from
drum-machine precision instead of the

scatteredBailings that attempted to pass
off as"drumming" on theoriginal, & a

bunch of dumbchanges that undermine

any intended resemblance to same, the :
whole serving as launching-pad for some

dweedly John Segovia impersonations.
Well, whatever turns you on I guess! It's a I
free country!
DUANE ZARAKOV
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DANCETONES
Welcome to a new Rip It Up

column, concentrating on the
latest in dancefloor releases both

locally and internationally.
FAVOURITES OF THE MONTH

First up is the new single from the

current darlings of the British music

scene, MASSIVE ATTACK. Having
reverted to their former name (being
the "sensitive" group that they are they
changed simply to Massive whilst Bush
and Hussein had their litle tiff in the

gulf) the heroes from Bristol have

come up with a scorchingfollow up to
Unfinished Sympathy in the formof the

soulfully wailed 'Safe From Harm'

(83bpm). Available in its original 12"
and a tasteful remix by Paul Oakenfold
and Steve osborne, this may be too

slow to danceto but deservesto be in

any discerning soul music fans
collection. If you haven'talready got
the album you're missing out on one of
the best this year. (Massive Attack's
Blue Lines is available on LP, cassette

and CD through Virgin).
Once upon a time there was a man

called HERB ALPERT who used to play
with a band called the Tijuana Brass

(you may have seen some of this

group's vinyl gems in your parent's
record collections). Well, it's now

become quite hip to listen to Herb so

you should all get outand listen to his

new single 'Jump Street' (112 bpm).
Remixed by DJ Streets Ahead, this

heavily jazz influenced dancefloor

chuggerfeatures samplesfromthe

JUNGLE BROTHERS and some

dreamy vocals from newcomer Yvonne
de la Vega. Available on 12" single as

well as his locallyreleased album
North On South Street this single is a

refreshing changefrom some of the
drab dancefloor releases out at the

moment. Well done Herb...one of
the best soul tracks lastyear was

'Release Me' by FATMAN & STELLA
MAE on the FFRR label, and this month

sees the return of FATMAN with a new

single 'I Found Grooving' (118 bpm).
This female rapped house stamper
features some fierce drum

programming and is already
appearing in some of the finest UK DJ's

top ten songs of the month.

THE HIPHOUSE TIP
Hudderfield's PLUS ONE return with

the instantly likeable The SongWill

Always Be The Same' (121 bpm). Much

more commercial than their previous
hit 'lt's Happening', this single contains

a wicked rap, lovely female chorus

and some greatsamples from DEREK

B and ROB BASE forgood measure.

Highly recommended and appearing
soon in a niteclub near you...
Belgium's one man production team

TECHNOTRONIC just won't go away,

even after losing both YA KID K and

MC ERIC as vocalists. Anyway, this time

he's recruited some shocking rapper
named Reggie and come up with the

crap single of the month 'Move That

Body' (122 bpm). Available on ARS

through SONY MUSIC, this sounds like

BETTY 800 but ten times worse and

seems like a waste ofgoodvinyl...
looking Statesides, the latest project
from studio wizards MUSTO & BONES
bears the dody name PCP or People
Can Party. Sounding very similar to

their dancefloor smash 'Dangerous On
The Dancefloor' this latesteffort 'Keep
It Up Dance' (123 bpm) appears in six
mixes on the US 12" with the Musto &

Bones Club Mix being of most use.

RAP & SWINGBEAT

European producer NUF-EL-TEE's

new double A side 12" stands out from
the rest for itsAA side 'Nuf-EI-Tee's

Jam' (11 2 bpm). Using the all too

familiar funky drummer breakbeat,
samples from Grease and SNAP's 'The

Power', this instrumental track is a

monster and will have you hooked
from thefirst listen. Anyone who

enjoyed 'Swing' by the DEFF BOYZ
should check this one out. For the

purists, the soulful 'Look What Love
Did' (88bpm)on the Aside may be

more to your liking, featuring the great
vocal talents of Noel McCalla...

READY FOR THE WORLD on US black
urban label MCA break a oneyear
silence with their new single 'Straight
Down To Business' (107 bpm).
Produced by MCA stalwart Louil Silas

Jr, this Teddy Riley influenced

swingbeat jogger has pleasant
harmonies and a great vocal hook. The
12" contains Radio Edit, Extended
instrumental and Hip Hop versions with
the latter containing samples from
COLOR ME BADD's 'IWanna Sex You

Up'. Turntable chores are handled by
Chris "The Glove" Taylorwho some will
remember fromthe Streetsounds LP

days. Highly recommended ...
STETSASONIC the hop hop band
release the third single from their

Blood, Sweat And No Tears LP 'So Let
The Fun Being' (100 bpm). Produced by
band member Daddy O, this is their

most accessible single for quite some

time with its swing influenced drum

patterns and abundance of samples
(includingMassove Attack's 'Unfinished

Sympathy'!). British duo PM DAWN
and their second vinyl effort'A
Watchers' Point Of View' (123 bpm).
Out on GEE ST records, this is far

superior to their debut outing, with its

confident laid back rap and catchy
chorus. This could be huge, especially if
the wonderful video ever makes it to

our tired TV music shows. Available

now through Island records in its

original 12" version and "trip" prodded
remix.

IF YOU BUY ANY RECORD THIS
MONTH MAKE SURE IT IS:

The scorching new single from none

other than LISA LISA & CULT JAM.
Produced by the US hit making dueo
Cole & Clivilies (better known as C&C
MUSIC FACTORY), 'Let The Beat Hit
Em' (115 bpm) contains more samples
than you could recognise plus the
trademark C&C toughdrum

programming. Out locally soon on

SONY MUSIC, this sounds massive in
the clubs and must have a show at

airplay on NZ's more progressive,
upmarket FM stations. (Don't bother
about 89FM, they don't play
"superficial" dance music).

Until next month, keep grooving.
GRANT "SAMPLEGEE"KEARNEY

rumours
AUCKLAND

Taranaki band Sticky Filth are in
Auckland at Last Laugh mixing their new

EP which is going to be released ontheir
own label Fullmoon Records later this

year. If you want one of their mushroom

ball t-shirts,send $23 to Fullmoon

Records, c/o Oakura Post Office, Oakura,
Taranaki... while we're talkingabout

things hard, fastand heavy, Ultimate
and Phobia are undertaking a national

tour in August, and Ultimate have a six

song cassette out soon.

Chic watering hole Cause Celebre

is now going to be open from 11 pm to

sam and serving greatbreakfasts from 2

or3am... Honeylove are releasing a

seven song cassette called Kiss Me I'm

Cute. You can go to their tape release

party at the Parnell Library Hall onJuly 27

and buy Honeylove t-shirts and stickers as

we 11... Semi Lemon Kolas have

released a cassette album called The

ExtendedPleasure ofReality on sale

exclusively at Real Groovy Records for

$12.95 ...Auckland coversband

Headwaiters (residency at Shinos)
have released anEP featuring three

original songs and aretouring nationally
to promote it...the Clear are recording
at Writhe with Brent McGlaughlin for a

new album (dist. Flying Nun) and are

apparently changing their name to Lung ..
. if you missed Brent Hayward's 102

second movie Mondo Biko at the JPSE

night the other night you will have
another opportunity to witness it at Bruce

Hubbard's forthcoming Feast OfThe

Flowering Nightfeaturing films and

bands at 166Symonds Street on August
23 ... seems the Gluepot is getting even

busier with Wednesday and Thursday
nights getting booked up.

New band in town are Dead
Flowers with Bryan Bell and Damon

Newton (ex Bad Boy Lollipop), Rob

Dollars (ex Psychodaises) and David

James (ex Hot Rats). The band's first

Auckland gigs will be late August.
Surge nightclub has foldedafter a

briefbut incendiary life as the city's only
"alternative" nightclub.Where will all the
bad dancers go now???

DONNA YUZWALK

WELLINGTON
Shihad have their four track EP

Devolve out nowonPagan and head out
on anextensive national tour this month
with locals Head Like A Hole in support...
the Warratahs release the single
'Backlog ofLove' from the album Wild
Card this month...David Greer has a

three track tape The Kiwi Battlerout now

and Paisley Park Battle of the Bands
runnerup Vas Deferens have Original
Hits, a seven track tape in stores now.

Winner of the Battle was Brooklyn
Express. Winners of lastyear's contest

Southside ofBombay have recorded a

single produced by lan Morris.

Emulsifier's four track EP onWildside
is selling well locally and both Charlotte
Sometimes and Six Volts have new albums
due. The Volts will reform for afinal tour to

support the album Stretch.All members of
the band are busy in otherprojects about

town. The Brainchilds featuring Janet

Roddick, David Donaldson, Steve Roach

with Tim Robinson have been popular at
the Antipodes bar at Trekkerswith a new

performance room planned at that venue

... Craig Talbot has a second tape of

originals completed under thename The
Last of theBig Spenders produced by one

Jack Kerouac aka Darren Watson. With

Smokeshop now historyWatson has
been working at the Oaks with a new

lineup of theHot Leftovers and has been

recording and touring with Dave Murphy.
Lushburger, having sold most of

their debut release, Will Flush have

recorded 11 tracks at Progressive and

recently re-recorded the vocals and they
are looking fora deal.

Amazing Broccoli arein Writhe this

month to record seven tracks for a tape
release and will tour nationally in August.
.. Skapa have a new line upand are

touring and hope to complete their album
500n... new five piece Garbage and
Flowers and the Drain is to do the

odd gig.Cropt have turned in some

impressive gigs recently and the one-off
reformation ofBumpin' Ugly wasa

scorcherwith the addition of the Purple
Kite horn section aka Andrew Clouston
and Vaughan Horn. Guitarist Jeremy
Jones has also been working with the
Out Swingers, resident at the new

Remix Bar above Clare's, thatalso
features the vocals of diva Susan
Lei'ataua.

Harry Death have a new album on

the wayand had a successful southern
tour only to find many absent possessions
and a long gone flatmate on their return.

The word is out!...drummer Neil
Cruikshank ofPutty, Charlotte
Sometimes and Ruauamoko will be

representing a number of local

independent acts at the New York New

Music Seminar with Jim Moss of Jayrem..
. Merlene Chambers is to record Tm

Your Backdoor Girl' at Writhe. The Empire
Warehouse is still operating sporadically
and they nowhave an in-house video to

record shows... Llama from

Spermacide is now playing bass with
the Torpedos who also feature Rupert
ex-Dodge Weirdo on vocals, Dougie
ex-Mindfuckerson guitar and Chris on

drums.
Radio Active PD Ania Glowacz has

left fora northern hemisphere summer

being replaced by Peter Harrison... film
and music buffsshould check out the
seasonof silent films by Asta Nielson at

the Film Festival with live original music

written by Dorothy Buchanan and
performed byPrelude... the Naked

Angel parties puton by Terminal City
Productions beind theSt George on

Friday and Saturdays are offering DJs

and live action till the wee smalls. Take

your dancing shoes... Happy fifteenth

birthday to Radio Active this month and

goodbye to Chelsea Records as they go
to the wall.

And hey, instead ofbitchin' about not

being mentioned here in, swing by Solid
Air and tell me your news. I'm not
omniscient.

JOHN PILLEY

DUNEDIN
The major musical event of the next few

weeks is the People's Promotion

organised Battle ofthe Bands.

Featuring 36 local bands it will run over

three weekends from 1 8 July at the
Crown. Each night will feature four bands
with a rotating roster of judges. The final,
with special guest judges, will be held at

Sammys on 10 August. All the heats will be

filmed by local TV station Channel 58 with

highlights shown the following day.
The Death Ray Cafe album has

been delayed due to problems with the

cover art work (where have I heard that

before?). The album's release will be
marked with a South Island tour... the
3Ds will celebrate their third anniversary

with a night at Sammy's on 24 July. They
will be joined by Jane And The

Magick Heads with the Renderers

possiblyplaying to give the two Davids a

break.A 3Ds album is in the pipeline with

recording to begin towards the end of

August...a couple ofnew bands are the
Windows who sound as if they
graduated with Propeller's Class of'Bl

and Isolation Backlash who I haven't

heard but their vocalist is one of the few

people who publicly admits to listening to

the Dead C.
The planned Rampant EP will now

not happen. Instead, a limited edition tape
has been put out with a CD to f0110w...
ex-membersof Johnson Sharkscreen and
theSferic Experiment are practising
together under the tentative name of
The Children's Television

Workshop... to avoid therepossession
of their Marshall amp Cyclops played to

a large crowd at Super 8. Also playing
was a partial Goblin Mix reunion

featuring David Mitchell,Alf Danielson
and Peter Jefferies... earlier this month
the Strangeloves visited Timaru with
Funhouse's Justin McClean... Music

Mansion is the name of the city's newest
second hand record shop. It can be found

in London St justup from the Albert Arms.

.. following on fromthe acquisition of new

carpetfive odd years ago Records

Recordsnow has a new paint job. Roy
Colbert's choice ofblue and yellow should
at last push Albie Albertross off his perch
as the Otago Nuggets No 1 fan

...
the

artists on the Radio One compilation
album are: theWebbsters, Glovepuppet,
Ann Mein, Tin Soldiers, My Deviant

Daughter, Lesser Gibbons, David

Eggleton, Cynthia Should, Big Eds Used

Farms, Laughing Gas, Das Phaedrus and

Quatermass.
CRAIGROBERTSON

FANZINES
AAAARGHHNoT

From outof Palmerston North's chilly
environs comes Aaaarrgh No 7, the latest
installment in one of NZ's highest quality
zines. This one ain't gong to appeal to the

spotty alternative mob though, this is a

solidly metal publication. Aaaarghh is
huge, crammed with interviews and

reviews of not only albums but demos as

well. If you like getting mail and new music
then the demo addresses willprovide you
with hours of fun. The musical slant is very
much on the totallybrutal side, lots of

death/thrash/speed stuff with everyone
fromAnthrax through! to the likes of
Sedition, Gore Story and Pestilence. Well

written and presented, Aaaarrghlivesup
to the true fanzine test and fills a big gap
in the market. At only $5 it's definitely
worth checking out, even ifonly to get the

latest onthe Swedish doom scene (oh
yeah — they even cover local stuff—-
cool Shihad interview).Write to PO Box

782, Palmerston North.

BEATO
From the king of the Christchurch

underground Beato scene. Duane

Zarakov, with a little help from his friends

■ (Steve McCabe, Celia Pavlova, Bill Fosby
to name but a few), jam packed with
record reviews (Tater Totz, the Tinklers,
Redd Kross, Jad Fair, the Dirty Lovers and
much more), the whole shebang
ifly-spotted with lame jokesand inane

rumours, arcane scatological references,

B-grade flicks and pulp fictionalisms. In

short, very funny indeed. But be warned, i
Beato is forpeople who know howto
read — crowded text, few pictures, may

perplex Aucklanders. Next issue out

eventually.

I ALLEYOOP

Intellectually circumspect South
Island orientated fanzine, described

by head scribe Paul McKessar as "a

parochial Dunedin magazine with a

perspective on the like-minded global
c scene rather than the rest of New

Zealand.We try to cover whatwe're

interested in as well as informing
NZers about the sort of 7"'s from
America you won't read about in

Option". Which means issue number 9
includes US Singles column, plus
reviews ofreleases by Terminals, 3Ds,
Dead C, Plagal Grind, Peter Jefferies,
Skeptics etc. Bruce Expressway Russell

1 and Jeff Ruston are the other two

brains involved in thisenterprise. A

thousand copies are printed. Sold

locally for $2 but most destinedfor

overseas. Latest issue features
interviews with Dead C, Strange Loves
and Skeptics.

SUNBURN
The grandaddy of Christchurch

fanzines, edited by Grant McDonagh,
who isalso the man behind Passage

( Tapes. Famous for its mind-bending
political tracts on major subjects like
fascism and "reintegrating the
misunderstood as well as coverage of

local music scene. Unfortunately poor

qualityphotocopying means a lotof

the text is hard to read, but there is lots

of local archival information hidden in

them there back issues. Available from

Box 16356, Christchurch.

YEAH BO
Auckland fanzine supposedly about ’

skateboarding but just as much about

music — live reviews, interviews with

people like Second Child and S.P.U.D.,
record reviews etc written in the

manner of als year old surfpunk from

California (in fact, Andrew More from

Herne Bay). Regular cult features

include Dr Moanheads advice column
A and pornographicranting from local

* A-headand GGAllen disciple "Kid"
Bukowski. But if you're just interested in

skateboarding, there's picsof that kind

ofactivity as well. Available irregularly
from retail outlets like Real Groovy.
Next issue coming out in video form

. soon.
'

SPLINTER

Originates in Blockhouse Bay, stories

; from as far away as Seattle (the editor
has contacts). That's why the last issue

had a chat with Babes in Toyland and a

kooky cartoon interview with Jad Fair,
plus articles on Seattle band Coffin.

Lotsa local reviews of baby boomer
bands like theSemi-Lemon Colas,
Anonymous Guru and Deep Sea

Racing Mullets. One dollar from 228

■ Whitney Street, Blockhouse Bay,
f I Auckland.
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MOTORHEAD, SHIHAD

'

Town Hall, Sunday June 30. .

A very earlystarting concert for this

one, which is fine by me. Shihad knocked

out a great support set full of precision
and exuberance. Their new material

shows signs of deviation fromthe .
traditional territory, which is always .
welcome.

This was an evening characterised by
sharp contrasts between theyoung and
the old. Lemmy himself commented onthe
fact that he was old enough to be the
father ofmost of themembers of the
audience. Motorhead were simply classic

rock n'roll. Every cliche was pulled and

stretched out to the point where it ■
became a comedy act. The group

obviously enjoyed themselves with witty
stage banter to control any possible
tension, even when one less than sane

individual decided to climb ontop of the

PA. "Don't fall o me!!" was the warty one's

prompt response. '
The set was comprised mostlyof

~

material from thenew 1916 record with

standout tracks being 'Angel City' and the

moody 'Love Me Forever'. The crowd
seemed somewhat tame compared to

previous Town Hall affairs but when the
1916 backdrop was removed to reveal

the true Motorhead logo thecrowd went
wild to the backdrop of the classic encore

'Ace ofSpades'.
A great concert, and proofto the fact

that you don't have to mellow asyou grow
older. Motorhead could well become the
first heavy metal pensioners!
LUKE CASEY

SONIC TWISTERS
PLYMOUTH FURIES

Powerstation, June 22.
The Plymouth Furies started this

rather jollybut damn chilly night off

playing to a slowly filling Powerstation,
the crowd unfortunately still sparse by
the end of the night. Still, this did not

seem to reflect on the bands who

played full on to an enthusiastic
...

audience. Much better in fact than the

pussy rockabilly band on the video

screen between sets.

The Furies do a lot of covers well,
working their own sound into classics

such as 'Fever', 'Domino' and 'Quick

Joey Small'. Watching a drummer

applying 1234 beats as well as theirs is

always driving,with chugga chugga
guitarand bass more so but it's the

singer who makes this band roll.

. Influences like Elvis, Lux and the

punkier early 80s psychobilly style are

apparanet but to really shake it more

personalised vocals would be cool.

■ Even so, definitelyone of the better

singers in Auckland, with a voice that

seriously hits those bastard bottom

notes. '

This band should be more popular
but they seem to be preaching to the,
converted rather than converting rock

n'rawi fans other than quiff heads to

their cause. Same could be said forthe

Sonic Twisters,for what they lack in

jen-you-whinesouthern USA singing
impersonations they make up forin

howls between proper verses. Some

nice instruments too — two flying V

guitars, double bass, semi-acoustic

guitar and a wicked looking drumset if

you're into toms. Playing drums

standing up looked very hip too. Hell, I
could describe their clothes ifyou like
butsuffice to say they looked like Joan

Jett's backing band, ok? Actually, come

to think of it they played like Joan Jett's

backing band too with reworked

covers taht I'll bet Joan Jett's backing
band have played though perhaps not

in quite the same way, which was a

plus. The pattern seemed to be a Dee

Dee Ramone —whoops, Dee Dee

Kinglike 1 1213141 followed by fast

and speedy chorus then slow angst

then fast stuff again, or perhapsthe

other way around. Concluding with

boom b00m... boom schssshhh to

finish. See what I mean?
The second set with double bass was

the better of the two complete with the

spin the bass around trickand I'm still

wondering how much practice it took
for the lead guitaristto perfect,
balancing on top of it while both kept
playing.

Anyway, they and the Plymouth . ,
Furies were good with an obvious’

unabashed enjoyment of what they
were doing and I enjoyed them a nd

so will you ifyou go and see them next

time.

SHIREELOVE
r

' ,

THE WARRATAHS

AL HUNTER

Armadillo Restaurant, June

27.
Much as I love spending my time

watching loud, obnoxious youngsters
hammeringtheir instruments into
submission in the name ofart, variety is

thespice of life so I the combination of

theWarratahs and Al Hunterseemed

like a damn good idea on yet another

wet Auckland night. Things didn't stay
cold and miserable for long though.
The Armadillo was literally overflowing
with one of the wildest crowds I've

seen in a long while and the place was

truly kicking. There was an insane mix
ofhooligans, westies, yuppies, punkers.
and petrolheadsall tanked up and

ready to go, an ideal atmosphere for

the kick-ass singalong thatthe

Warratahs usually deliver.

Sure enough, the wannabe Texans
fromWellington were in fine form,and
thecrowd ate it up. The major criticism

that seems to be levelled at the

Warratahs is that the/re not 'real'

country but what the hell do you

expect in New Zealand? They were

plentyreal forme, lots of nice hooks
and melodies, a little rough round the

edges in places and most of all, they
really seemto be enjoying what

they'redoing — no tortured artists

bullshit here. The Warratahs tore

through a set of old favourites from

'Settin The WoodsOn Fire' to their own

gems like 'Hands Of Heart' or ?
’

'Maureen' which proved they really
can write a damn good pop song.

As if this wasn't enough,Auckland's

own Al Hunter, ably assisted by Neil

Findley, proved that he too knows his

way around a few melodies. Al really
has a great voice and with Neil adding
some real nice Bluesy harmonica he

was a real counterpoint to the
Warratah'sfull band sound. Later on in

the night Al elevated himself to

god-like status by ripping throughwhat

was basicallya loose jam with a few
Warratah's helping out. They just pulled
a whole bunch of covers out of the bag
and were simply,utterly brilliant. It was

a real treat to kick back in nice, warm,
dean surroundings and enjoy the bar
band concept at its finest. Al Hunter

plays the Armadillo regularly on

Wednesdays so doyourself a favour

and check him out. There's a bar to

lean on and some fine music, which is

pretty much heaven.

KIRK GEE .

EMULSIFIER
SPERM BANK FIVE

SOUND OF MUCUS

Dog Club, June 14.

I suppose this was a sort of grown-up
alternative to the giant funk festivities

organised forthe following night, but it

was also a great way to see Emulsifier

in a small venue with some like-minded

maniacs helping out.

After Sound of Mucus's relatively
non-eventful dress wacky and play
badly set, the entertainment machine

that is Sperm Bank Five rolled into

action. It's not oftenyou find a band

whose attempts to set the stage up are

more fun that most shows I've seen of

late, and thatwas just Sperm Bank Five

warming up. Once they were actually
playing properly things seemed to take

a few songs to fall into place but when

it was happening itwas truly
happening. From behind a sort of

screen onto which movies were

projected, Sperm Bank Five created

an awesome noise which I suppose

could be called industrial but really it

has too much life forthat. Behind the
blast of sound lie some clever samples
and all sort ofoddities, like a Latin
American beat appearing forone <

song. Sperm Bank Five are always
worth the effortto see, not justfrom a

musical perspective — these folks

really give you a show.

Next up were Wellington's finest,
Emulsifier. Like Sperm Bank Five these

guys really seem to enjoy themselves
and it's infectious.Starting with a good,
dumb-ass rap Emulsifier were a night
of fun. They work their samples in with
the riffs and just go wild. I like the less

"acceptable"stuff, like the Black Flag
rip-off 'Rise Above' which has some

serious guitars,and the paean to

petrolheadism,This One's For The

Motherfucking White Boys' which
celebrates being white with wheels

over a samplefrom the DOC —very
cool! The hits were played too,
'Terrified' in a very messy fashion and
'Rock Your Radio' in full rock mode, '

prompting all sorts of singing along. As
Redds And The Boys were prone to

say, "Ain't nothin' but a goodtime".
KIRK GEE

QUEEN MEANIEPUSS

BLUE MARBLES
GODSTAR

Surge, Saturday, June 22.
Godstar wasn't. In spite of the

blessing. Live musicians don'tbreak

down dueto technical failure. Hex of
binary function begat crucifixion.

Thoughthe single song performed
imparted a taste that leftone salivating
formore.

I admit it. This review is rife with

nepotism. Mysister's band the Blue
Marbles gave their final performance
in their present form. To say my sister's

band is unfair.Caroline, Phillipa and

Stephanie share vocals,guitars and

the song writing. Ranging from the
soulful to the strident to that sing-songy
stuffbest leftto Mainlanders. With all

thatcavorting up front it's easy to

forgetGreta's tight syncopated
rhythms, Deb's funky dancing basslines.

The overall effect was loose. All that

tuning up! However, this gigwas not

intended as showcase butcelebration.
On stage, offstage, these are the good
times. Next stage?

Never early, always late, caught
Queen Meanie Puss by the tail. A

history that takes in Fisk and If, Deineke

Jansen is still oneshit-hot axeperson.
These chicks are hot. Don't mess with

them in a dark alley, they'll scratch your

eyes out. Go cats go!
BARBIE

ve Yetton, JPSE. MartinPhillipps as Matthews
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The Violent Fems would like to thank everybody. Because you’re either one
/

ofthe millions ofpeople who see themlive and buy their albums (their platinum
_

debut is the only record ever to sell a million without hitting the Billboard

album chart), or you’re still asking, ‘Where are the Girls?”

Ifyou’ve ignored the Violent Femmes, you help make them one ofthe most

underrated bands in the world, which they thought was cool, for a while. Now

they’d like to be recognised forwhat they have accomplished.

So, ifyou’ve been there from the start, thanks.

Ifyou haven’t, thanks. Now it’s time to get onboard.

lIIUII fiois
Why Do Birds Sing?

The New Album

Produced by Michael Beinhom, Victor DeLorenxo, Gordon Gano & Brian Ritchie

fTpl]
'

Featuring the hot track “American Music"
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SECOND CHILD
ZOMBIE BOY

LESTER BANGS f.
Dog Club, June 15.

Sometimes I wonder how come local

gigs survive, judgingby the attitude

expressed by a lot of people I
encounter, yet this Saturday was a step
to showing why. A fine Auckland night,
rain hosing downand mind-numbingly
cold, whatwas there to do?Watch TV?

Well, brain death will come one day
butuntil then I'm happy not to

experience it, so it was off to the Dog
Club pronto. On a night as foul as this,
Lester Bangs' head down, backs

turned, riff out dourness almost made

sense. They sounded very mid-eighties
alternative and seemed prettypopular
with the more gothic elements of the
crowd.

Some of them reappeared as Xfc;X
Zombie Boy, who worked the same

territory but in a livelier style. The

larger line-up enabled Zombie Boy to

get a larger sound, melodies floated

around in all the mess and there was a

definite energy. I would advise a little
less reliance on riffs that sound so close

to ones already used by Sonic Youth

(it's called plagiarism I think).
Last up and suffering from the less

than nice sounding mix were Second
Child. These setbacks did not do a

damn thing to slow down Second
Child, they justplain blazed. They're a

band with a ferocious sound, exactly
what a rock n'roll band should be —

driven and dangerouslyclose to the

edge. 'Right Up', the first song they did
after vocalist Damian picked up a

guitarwas a moment of punk rock

perfection, and the rest of the set

wasn't far behind. On the slower tracks
Second Child are a snarling beastand
when they get uptempo things get
really nasty, due in part to an

awesome rhythm section featuring
Jules of Freak Power and Barbara of
Fatal Jelly Space, (incestuous bunch,
these youngsters). Any case, you owe it

to yourself to see Second Child live
and if you can't manage that there are

mutterings about a record, which I
would imagine to be essential listening.
Aword in praise of the Dog Club, while
I'm feeling so generous. It's still one of
Auckland's best venues and they had
the good taste to be screening Sam

Raimi's Crimewave, a moment of
cinematic genius. I enjoyed myself.
KIRK GEE

ABEL TASMANIA!

Dog Club, June 15.
For me, sport and music are

inextricably linked. Both manage
intensepeaks and periods of
unrelieved ennui. The greatest
rock'n'roll experience in terms ofsheer
volume must be — Formula One

,

racing. Alwaysthe keen punter, I
braved the foul and freezingweather

to catch up with the Abel Tasmans.
Elvis is alive! Well sorta. The suit was.

The vocal chords along with Ed
Sullivans and thousands of tormented
females soared out of the PA. On

stage said suitand atop it a cut out Elvis

swayed.
New band The Lure OfShoes took

their debut. Half thrashy— half

melody. Standard two guitars, bass,
drums. Mostof thecontrast coming
fromthe dual vocals of Jane Dodd and -

James Moore.
Next up —Chris Knox. Well sorta.

Elvis had his head replaced. His
trousers were slashed to the knee and
the übiquitousthongs were placedon

the stage. As some one pointed out,
this is even better. Saving us the

personal philosophy between songs.
Yay!

Due to some over-zealousbouncing
from the totally obnoxious barman (do
something about it, Dog Clubbers) I
DR'd and missed Peter Tait. Hearhe

was ingoodform.
Now as I have said, sportand music

is mixed. Aspecial treat forthe

appreciators of a good physique: a

bodybuilding display —flex!
The Abel Tasmans, sixand

sometimes seven with the addition of

clarinet, arrived. The strong backbone
of Craig Mason and Jane Dodd laid
down de riddum thick and solid.

Leaving the forwards to run and play.
This is a team to be reckoned with. Ron

Young and Leslie Jonkerson the wings
laced thesound with the obscure and
the classical respectively. Ron had an

assortment of Korgs resembling
Michael'Chicken' Lawry's worst

nightmare. Out front and up front Peter
Keen and GraemeHumphries scored

every time. Adding genius to an

already swollen sound. Over the top
came guitars, acoustic and electric,
cornet, and clarinet by Donald. The
effect was mesmerising. Before half
time the man standing next to mewas

a slobbering mess. It's awful to see a

man cry. Understandable though.
Peter'svoice was pure caress and

Graeme's challenge. Highlights of the

set being opener, Johnny Cash's
'Folsom Prison Blues', 'School's No Good',
'Hold Me' and 'Hold Me ll' refrain.

The Abel Tasmansare a mature

capable band, turning on the sunshine.
Another shiny light from Flying Nun.
Hey spinner, listen to this.
BARBIE

JEAN PAUL SATRE
EXPERIENCE
MARTIN PHILLIPS
CHRIS MATTHEWS, GODSTAR

Gluepot,Friday June 28.
Godstarkicked in. In thebest

tradition of the basically black;
Hendrix, Prince, even Kravitz. Godstar
and drummerMichael, ripped through
a short set of funky, spunkysongs.
Assisted by machines, guitar histrionics
abundant, licks a la Electric Ladyland.
In spite of the influence on his tassled ‘
velvet sleeve, gimme more. Can we

' have vinyl?
Chris Matthews is as vitriolic as ever.

Sarcasm may be the lowest form of wit,
in this case it's a fine art. No acoustic

wuss, tightly backed by Gary Sullivan

(drums JPSE) and Justin Harwood on

bass and backing vocals. As, maybe
live rehearsal for Saturday's "Chicken

Experience" this pared down version

melted anystray ear wax. Getting
away with 'Lucyand Romona'and

'diddyWah'. Whipping theoriginals
into submission. Imaginethis, a small

boy, pyjamas askew, favourite bear
clutched tight to his chest. Hiding away,
in the undusted comers of the house

on Maori Hi11... I sit here and wonder,
wonder what's out there, wonder
what's out there...

Martin Phillips os charmimg and
brave. Brave to facea full Gluepot
with a twelve string and bare boned

songs. As old as the punky thrash of
'Bite' and thepremiere of the new 'Soft
Bomb Pt I', 'Halo Fading', 'Background
Affair' a comment on our political
climate. Martin's stories take

shantyesqueshape, sweep across the

room. Songs sung true.

The entire night as our tooks a

battering so did our eyes. Michael

Hodgson's visual feasts and delights.
projecting across the back of the stage.

Headliners Jean Paul Satre

Experience had a hard jobto follow
the fine entertainment thatpreceded
them. Worse, theywere uninspired
and lacklustre. They have the songs.
Anthemic songs ofyoure, 'Shadows',
'Flex', 'Elemental'. Their set flowing
with newies. But they never picked up
the pace til encore. A fine new song
called 'Hold Tight'. JPSE have hot and
cold nights. I look forward to another
hot one. Tonight wasn't. ' '■
BARBIE

RARE RECORDS
Real Groovy Monthly Mail-order

ELVIS PRESLEY

S.T. — Wear my ring around your neck/I need your love tonight EUR. —

Ltd. ed. star shaped Pic Disc M.B. sls
S.T. — U.K.-Pic Disc(RCA PLP89287) —VG M.B. $lO
S.T. BULG. Unique compl. —EX+/EX+ M.B. $25

. ELVIS(No2)—N.Z.—MN—TCG+/EXTC—G+/EX ’ M.B. $25 ’
ALOHA FROM HAWAII- U.S.

-
2LP- Incl. inners Quad. -EX+/M- M.B. $35

ELVISBLUE—AUS.—G/F—Blue Vinyl—lncl. poster—EX+/EX+ MB. $25
BLUE HAWAII-N.Z.- MN -EX/EX- ' M.B. S2O
BLUE HAWAII-N.Z.-ST-EX/EX . MB. S3O
CALIFORNIA HOLIDAY-N.Z.-MN-EX/EX+ M.B. S3O
A CANADIANTRIBUTE-CAN.- Vinyl-SS . M.B. S4O
CLAMBAKE-N.Z.-MN-EX/EX M.B. $25 '
A DATE WITH ELVIS-N.Z. —MN —VG+/VG+ . M.B. $25
DOUBLETROUBLE—N.Z. —MN—TC—EX-/EX+ M.B. S2O
EASY COME. EASY GO-U.S.(U.K.cvr)-ST-TOC-VG/EX M.B. sls
THEENTERTAINER-WOCWOL-EX/EX+ M.B. S3O
50,000,000 ELVIS FANS CAN’T BE WRONG(Gold Records Vol. 2) -

N.Z. —MN—. ‘ • M.B. S2O
50.000,OOOELVISFANSCANTBEWRONG—N.Z. —MN—6O’sR/I-EX M.B. S3O
50 YEARS ELVIS-DEN.-Ltd. ed. Pic Disc6LP Box Set-EX/M- M.B. SSO '
FOR LP FANS ONLY-N.Z.-MN-VG/VG- M.B. $lO
40GREATEST—U.K.—2LP—PinkVinyl—VG+/EX- . ■ M.B. $25 '
FRANKIEAND JOHNNY—N.Z.—MN-EX/EX- M.B. S2O
FRANKIEAND JOHNNY-N.Z.-ST-EX+/M- M.B. $35

FUN IN ACAPULCO-N.Z.-MN-EX-/EX- M.B. S2O
G.l.BLUES-N.Z.-MN-EX-/VG M.B. $lO

G.I.BLUES-N.Z.-ST-TC-VG+/EX- M.B. S2O
GIRLS! GIRLS! GIRLS!-N.Z.-MN-EX-/EX- ■- - M.B. S2O
GOLDENRECORDS-N.Z.-MN-TC-VG-/EX- ’ M.B. sls

GOLDENRECORDS-N.Z.-MN-EX-/EX+ M.B. $25
—N.Z. —MN—TC—EX-/EX+ M.B. $25

' HIS HAND IN MINE-N.Z.-MN-VG/EX- M.B. S2O
HIS HAND IN MINE-N.Z.-MN-60’sR/I—EX-/EX- M.B. $25
ELVIS IS BACK-N.Z.- MN—6o’s R/I—VG/EX M.B. • sls
ELVISISBACK—N.Z.—MN—TC—VG/G+ M.B. $5

ELVIS IS BACK-U.K -ST-VG+/EX M.B. $25
IT HAPPENED AT THE WORLD’SFAIR-N.Z.-MN-SOC-VG+/EX MB. s2o‘

JAILHOUSE ROCK/LOVE IN LAS VEGAS-U.K. -Pic Disc-EX M.B. sls

KING CREOLE-N.Z.-MN-VG/EX- .
'

M.B. sls

KING CREOLE-N.Z.-ST-SOCEX-/EX+ M.B. $35

KISSIN’COUSINS-N.Z.-—EX/EX- M.B. $25
LEGENDARYPERFORMER VOL.3-U.S.- - Incl.book-EX M.B. S3O

LEGENDARYPERFORMER VOL.- U.S.
-Pic Disc (On Blue Vinyl)

-Incl.Book-CH-VG+/EX- ‘ ' MB. $25
MOODYBLUE-U.S.-Blue Vinyl-RCA SOL—EX M.B. S3O
MOODY BLUE-U.S.-Blue Vinyl-EX+/M- M.B. $25
PARADISE, HAWAIIAN STYLE-N.Z.-MN-SOC-EX/EX- . . M.B. S2O

. POTLUCK—U.K.—MN—EX-/EX , ‘ M.B. $25 '
POTLUCK—N.Z. —MN—EX/EX

'

MB. $25

ROCK AND ROLL -BULG. - Unique - EX+/EX M.B. $25
ROUSTABOUT-N.Z.-MN-TC-VG+/EX M.B. sls

ROUSTABOUT—N.Z. —ST—TC—VG+/EX M.B. S2O '

SOMETHING FOR EVERYBODY—N.Z. MN —EX/EX M.B. S3O
SPEEDWAY-N.Z.-ST-EX-/-EX- M.B. $25
ELVIS TAPES-N.Z. -ST-EX-/EX+ M.B. S3O
UNFINISHED BUSINESS-U.S.—ST-EX-/EX- M.B. S3O
UNRELEASED MASTERS-GERM.-ST-EX-/EX+ M.B. S3O

WONDERFULWORLDOFCHRISTMAS—N.Z. —ST—TC-VG/EX+ M.B. $25

VARIOUS—E-ZCOUNTRYPROGRAMMING N0.3 —N.Z. —10” LP M.B. S4O
— Incl. 2 Elvis tracks—VG +/EX

SCOTTY MOORE-Plays The Big Elvis Presley Hits -HOL.-ST-EX-/EX M.B. sls ■

THE ROLLING STONES

THEROLLING STONES—U.K.—MN-VG+/VG+ M.B. S3O

THE ROLLING STONES-N.Z.-MN-EX-/EX M.B. $25
THEROLLING STONES -N.Z. (orange label)- ST-EX/EX+ M.B. S3O '
BETWEEN THEBUTTONS-N.Z. (orange label)-ST-SOC-EX+/M- M.B. S3O

BETWEEN THEBUTTONS-AUS.-ST-SOC—EX/EX+ M.B. s3o*
BETWEEN THE BUTTONS—FR. (L’age D’or)—Unique cvr. with inner

pages—No record—EX M.B. sls
BIG HITS... —ST—G/F incl. pages—EX/EX M.B. S3O
BIGHITS.. .-N.Z. incl. pages-EX-/EX+ M.B. S3O
BIG HITS... — U.S. (diff.cvr. & tracks)—MN G/F incl. pages—WOC

— CH—VG+/EX- M.B. S3O
COCKSUCKER U.S. —l2” —WLBL-VG+ M.B. sls

DECEMBERSCHILDREN- -MN— M.B. $25
DIRTYWORK—AUS.—WL Promo—TOC—SOC—VG/EX- M.B. sl2
GOLDEN ALBUM: YOURPOLL WINNERS- JAP- ST- Unique LP

— incl. pages—SOC—EX+/M- • M.B. S4O

GOT LIVE IF YOU WANTIT-GERM.-ST-EX/EX M.B. $25
LETITBLEED-NZ..—ST—lncl. poster& insert—EX+/EX- M.B. $35

METAMORPHOSIS-U.K.-ST-VG+/EX+ M.B. $25

N0.2-U.K.-MN-VG+/EX- M.B. S3O

OFFICIAL COLLECTORS KIT (20th ANNIVERSARY/1983)- U.S.-

Incl. photos, letters,etc.—SS M.B. S3O

OUT OF OUR HEADS-U.K.- MN—EX-/EX- M.B. S3O

OUT OF OUR HEADS-N.Z.-ST-SOC-EX+/EX- M.B. $25

STICKY FINGERS-U.K.-ST-Zip&insert-EX-/VG+ M.B. S3O

LIFE-U.S.-Pic Disc — G/F— Promo SOC-M-/M- M.B. $35

STILLLIFE —U.K. —PicDisc—G/F—EX-/VG+ M.B. S2O '
THEIRSATANIC MAJESTIESREQUEST-U.K.-ST-G/F3-Dcvr.-EX M.B. S3O

THEIRSATANIC MAJESTIES REQUEST -CAN -MN -G/F3-D

cvr. —WOC—TOC—VG+/VG MB. $25

THROUGH THE PAST, -U.K. -ST-G/F Hex cvr. -EX/EX+ M.B. S3O

THEUNSTOPPABLESTONES-N.Z.- Unique LP— VG+/EX+ M.B.- SSO

ROLLING STONES 12" s
MISS YOU—U.K. -Pink Vinyl-VG+/EX+ M.B. sls
MISS YOU—N.Z. —SOC—EX/EX M.B. $5
ONE HIT TO THE BODY—AUS. —DemodSOL—TOC—G+/EX M.B. $5
SHEWASHOT— U.K. — Shaped PicDisc—M- M.B. S2O
TIME IS ON MY SIDE (Live)-U.K.-VG/EX M.B. $lO
UNDERCOVEROF THENIGHT— U.K.-EX-/EX-

- . M.B. $5
UNDERCOVER OF THENIGHT-N.Z.-TOC-G+/M- M.B. $5

VARIOUS
INTERVIEW WITH MICK JAGGER(Donahue 4/71) - U.S.- Promo LP

-WOC-TC-VG+/EX M.B. S4O
PERFORMANCE-N.Z.-EX-/EX- M.B. S3O
PERFORMANCE-U.K. (Orange label)-EX-/EX MB. $25
PERFORMANCE-U.K. (Trees label)-EX-/EX+ M.B. S3O
JAMMINGWITH EDWARD-JAP.-Incl. insert-EX+/M- ■ M.B. $35
JAMMING WITH EDWARD-N.Z. -SOC-EX/EX . M.B. $25
JOUJOUKA (BRIAN JONES PRESENTS)—JAP. G/Fincl. insert-M-/M- M.B. S4O

' (BRIAN JONES PRESENTS)-AUS.-G/F incl. insert-EX M.B. S3O
JOUJOUKA(BRIAN JONES PRESENTS) -U.K.- G/F incl. insert EX/EX+ M.B. $35
LONDON HOWLIN’ WOLFSESSIONS-N.Z. —SOC-EX-/EX M.B. S2O
NEDKELLY—N.Z. —EX/VG+ ' M.8.‘530
ANDREWOLDHAM ORCHESTRA—RoIIingStones Songbook—N.Z. ■

—MN—SOC—EX/EX ' , , M.B. sls
RON WOOD-Sure The One You Need-GERM.-2LP-CV-EX/EX M.B. S2O.

Real Groovy Records

438 Queen St, Auckland, 1.

Phone (09) 775-870 Fax (09) 370-493

HUNTERS &
COLLECTORS

HOME OF GOOD OLD LEATHER

LEATHER JACKETS, PANTS, VESTS, DOC’S etc.

USED & NEW-BUY & TRADE

HUGE Iill ■
SELECTION

MAKEANOFFER FOR CASH

83 KARANGAHAPE Rd • AUCKLAND

VICTORIA PARK MARKET (Open 7 Days)
333 Gt. NORTH Rd • HENDERSON
219 CUBA St • WELLINGTON
177 MANCHESTER St • CHRISTCHURCH

CASH NOW FOR YOUR USED

LEATHERS, DOC’S, WESTERNBOOTS etc.
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huthfaJu
IBkSLBBEBnm&SSSIBSLIMITEDBel

' 9 Davis Cres., Newmarket, Auckland, N.Z.

jfF
~

P.O. Box 99-801, Newmarket.

Ph 64 0-9-524 4119. Fax (64) 0-9-524 4116.

\y
;

~

FOR EVERYTHING MUSICAL

'MEET AND
BEAT'

MAXI SALE!!

GUITARS— Saxophones WAS NOW

ArmstrongTenor $2795
"

$1595

Electrics /Acoustics WAS NOW W*
AmanAlto $1699 $1450

AriaProIIZXR $ 675 $ 195

Aria Pro II Cat. $ 525 $ 395 Oboes
Aria Pro lIZXR-BX $ 607 $ 495 .
PeaveyTtacer $595 t aoc ■ Aman Oboe S S
Peavey Tracer Deluxe $1295 $995

ljrkOl>oe ' * BOO $ 650

Charvel Charvette $ 495 $ 450 Tnimnotc ’ ’
Washbum KC30 $ 749 $595 1rumpets

STMetal $995 $ 895 Getzen $1458 SI2OO

Toleai Telecaster (used) 675 $595 B&H $Bl7 $699

SamickYßßG $ 645 $ 495 Regent $399 $350

HamerßGs4oß $1795 $1495

LinkoEGJ24o $340 $295 ComitS

LinkoEGJ22o $295 $199
Mixtone f }75 i 250

Marina Strut copy (used) $ 295 $ 199 &cen . $ 895 f 799
Cremona 12-string(used) • $345 $199 GetrenEtema SI2BO $995
Framus 12-string(used) $ 495 $395 Amati Tenor Hom $995 $899
MatonC2s Classic $1495 $1095 SwallowFluegal Hom $395 $350

Bass Guitars
HolmerMXl (used) $495 $395

~

A TQ'TTf"'
Vester Precision (used) ..$595 $495 ZlVzV'C' CV OA. 1C
LinkoEGß222 $ 395 $295 DI A
Hondo Precision (used) $357 $295 A JixjLlXfC-zO
Westone Spectrum II (used) . $ 595 $ 525

NEGOTIATE YOUR OWNPRICE ONBEALE&HUPPELD

Amplifiers new upright and Grandpianos

Roland DACIS $ 460 $ 395

RolandDACso $1195 $ 795 ■

PeaveyVTM 120Stack $3795 $2595 ISTJVDTA AVTSQ
Peavey VSS20Stack ■ $1195 $ 795 JtXIZIDkJfkIXLJO

PeaveyEnvoy 110 $ 695 $ 595 WAS NOW
Peavey 6PA. Amp $1195 $ 995 KawaiKl $1695 $995

■ Peavey Mini Monitors (PR) $7lO $ 495 KawaiKs $3575 $895
Torque 100L-IOOw $ 995 $695 Kawai WK4O $ 479 $399

'Fiko4ol2G-40w J 460 $395 KawaiPHso ' $579 $459
Pignose $ 295 $ 195 Kawai DI50 digitalpiano $2595 $1895
Dean MarkleyDMI $99 SSO KawaiP27odigital piano $3595 $2950
Soundtech H3ooPower Amp $1439 $1295 Roland DIO $2347 $1595
Lansen IOOw Monitor $495 $395 Roland Piano 20 $ 795 $495

Ensoniq Wave Piano $5250 $2995
. Guitar Effects ■ ■ • CasioCZlOOO

- $ 945 $395

BossME-5 $1395 $1195 CasioMTs2o $5lO
.

375

Boss RBFIO Flanger $275 $99 CasioMT6oo $599 $395

Boss RRVIO Reverb $ 495 $199 CassK2loo $1220 - $ 695

Boss RCEIO Chorus $450 $199
„

0rq7, 07
n

Roland G.P. 16 $2295 $1895 YamahaSHSlO $335 $295

BossßEs $ 795 $595
Boss fvioo Volume ' $lB9 $169 Amplifiers
AriaApe3 ■ $525 $395 PeaveyKßlOO $1495 $1295
BBEStinger $ 295 $175 AriaKßlOO ■ $ 895 $750
BBE 411 SonicMaximiser $ 549 $395 PeaveyHKS-8 $639 $495
Scholz Rockman $ 795 $395 JansenKßlso $1075 $795
Digitech HM4 Harmoniser $1695 $1195
PassacAccousticEq. $ 200 $99 Hi-tech Drummachines, ■

AriaDMXlOFlanger/Accous. $ 444 $ 350 .r.
n t rr ' .

Aria ACHI Chorus $192 $99 Mixers, Rack-effects .
Aria ACPI Compressor $ 144 $75 Kawai K 3 Module $1569 $ 550

Aria Parametric Eq. $ 141 $75 Kawai MXB Mixer $ 795 $ 699

Aria AFLI Flanger $197 $99 Kawai Drum Module $1395 $1250 .
Aria AOD-1 Overdrive . $ 139 $75 Kawai K4R Module $1495 $1350
Hamer Stereo Chorus $395 $325 Roland MT32 Module $1095 $ 495

Alesis Micro Eq. r-
$ 337 $250

Alesis Micro Enhancer
-

$ 368 $ 299

'D'D A CO/ AlesisMidi/ex $ 795 $495 .
DKAOJ/ Alesis HR 16 $995 $695

WOODWIND—
Alesis

MMT 8Sequencer - $ 795
$795

Vr VxjLx W JJLe " AlesisMMTßSequenzer $ 795 $ 495

Kawai R-100DR-machine $1229 $ 699

Clarinets WAS • NOW
Kawaiß-50DR-machine $ 450 $ 399

■ : YzL, Phonic MRT D)Mixer $ 750 $650
B&HRegent $ 767 S6O)

Phonic Bx2 Mixer 995 SBSO
Selmorßundy $ 795 $ 650

$ $ 225
Mey f795 YZ. Kawai PHMModule $599 $450
V,to f/S/ Kawai QSO Sequencer $695 $549

KawaiKl Module $895 $695

• txApaS™. «c«L«o -T] a
C

OLYMPIC
X I I WZz —

1
a| POOL

Please Note Our Changes '

\\ j
9 Davis Cres., Newmarket,

V\J 1 xX. 1 Auckland. 1, New Zealand.

'

A Ph (09) 524-41 19
\

„

Fax (09) 24-4116
- Box " 801 Newmarket

FaJu
// \\ // \ \ SSLIMITEDtBgI

\ \ / / \ \ FOR EVERYTHING MUSICAL

\\ // ——————
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New Zealand was the first country in the world

to really recognise Toni Childs unique talent.
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That was in 1988, with the release of her

triple-platinum debut

album “Union”. Three years later, Toni Childs

is backwith a brand new album

o?at
“If she can get an album like “Union” from a

single relationship, the music she makes for the

rest of her life should be really extraordinary”

Time Magazine.
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DEATH RAY CAFE

Death Ray Cafe is picked by
many as the next up and coming
alternative band from Dunedin.

Or so BFM says. Hailed as New ,
Zealand's answer to the
Housemartins by the NZ Herald.

True, their single 'I Love The

News' is number fifty one on the

charts and they have a album hard

on its heels, butDeath Ray Cafe

see themselvesas just regular
guys. We sat and had a chat while

the four piece munched out at

Cafe Cezanne before their guest
gig at the Gluepot.

Mark Brooke (electric acoustic

guitar): I think we're a good band

but we try not to be arrogant like

some New Zealand bands. I see

some bands looking downtheir

noses at the audience.

Nathen McConnell (drums): How

do you know they're not shy?
. Mark: Okay, maybe you're right,

but . I don't want to get into anego
trip. We talk to the audience..!

consider us extroverts.

Nathan: Now we're playing
Auckland,.! can't believe it.

Peter Bell (bass): And we've ’

practised everything.
Mark: I had this preconception that

Auckland was this urban concrete

jungle. When I got up here I found it
wasn't true.Auckland's a nice place

and the people are okay.
Nathan: Mind you, you had nice

things to do.

Mark: Yeah, I beat you at mini-golf.
Being a partofa rock band isn't

easy and each member has to make
some sacrifices. The most expensive
was made by David Pine (guitar).
Nathan: When we went up to

Christchurchto play two cars went

up—
Mark: — but only one of them made
it back. David drovethis six cylinder
Holden and on the way back it
started smoking atTimaru. \ .
Nathan: We pulled into a garage,
jumped out. We said get out David,
getout but the engine kept smoking
when we turned it off.

Peter: David's got a Japanese car

now.

Nathan: We all tease him about the

size of his car.

Over Easter, Dunedin witnessed
another rare event. Sharing a gig
with Dribbling Darts ofLove saw a

spontaneous reunion ofSneaky
Feelings.
David: I never said I wouldn't play in

Sneaky Feelings again. Asfar as I'
can remember, we said we're living -
in different cities and it's not

practical. If we gota chance to play
sure. I had a lot of fun.

Peter: It was really differentplaying
before Matthew. There was a huge

crowd and we were playing in the

weeny Crown.

Nathan: It was a great gig.
Peter: Alan from Dribbling Darts
fitted in like he was part of Sneakies

all along.
Being regular guys, Death Ray

Cafe relax like other ordinary
blokes.
Mark: Me and Pete play soccer

together. We're in the mother of

soccer teams. It's not as violent as it

sounds. We play to lose!

Nathan: I can't think what I doto

relax. Practise. In fact our practises
are justan excuse to get together...
Mark: To talk about women and

rugby.
I pause to wonder is this guy

serious? ,t
Nathan: We have these amazing
political discussions at band

practices.
Mark: It's amazing to think politically
New Zealand has gone down the
drain.

Nathan: We're the first country in

the world to legally give away the

unions' right to exist. ' ’

Mark: Yeah, and the unemployment
contract bill sucks.

Peter: We're losing sovereignty in

Parliament.

Mark: And don't getme started on

new ageism.
Nathan: At least we steered away
from rugby this time.

And how do these extroverts

spend their days?
Nathan: Honours political studies. I
want to go on to make poignant
political documentaries on TV.

Peter: I manage aradio station.
Nathan: One often wonders what

the manager of Radio One does

when you go up there.

Peter: Makes cups of tea.

Nathan: Mark's a househusband.

Peter: He's a writer.
Mark: I'm a loving partner and I own

a cat, her name isMolly and I like

her more than I like kids. I'm a... an

apprenticewriter.

Mark's humility hides the fact he's

published a short story in

Wellington's literary magazine Sport
and it will soon air on Radio New

Zealand.

David: Law and politics. Good solid

subjects, not like ephemeral music.

Listening to the B side of 'I Love

The News' it seems to be full of

people goingto the looney bin.
Mark: 'All Gone Crazy' was based

onan actual party I went to in
Melbourne. I had this feeling I
couldn't communicate with my
friends.

Nathan: You were an island.

Mark: The song isn't about going
nuts. It was based on that one

incident. 'I Love The News'was

never meant to be a song you pulled
out of your album collection in ten

years time to remember it marked

an importantpart ofyour life.

Nathan: We thoughtRip It Up gave
it a fair review. It wasn't intended to

make some comment on life.

Peter: It worked well. We recorded

it at Radio One in the weekends and

evenings.
Nathan: We're weekend musicians.
Mark: That doesn't mean we don't
take our music seriously.
David: I wouldn't say I was a

weekend musician, more five to

seven week nights.
Peter: We spent time with a lot of

extra musicians when we recorded
the single. Graeme Downes helped
us out with a few instrumentals.

Mark: He's brilliant.

Peter: Peter Kesha is really good.
Mark: When we didOrientation in

Christchurch, we took Peter with us.

Nathan: He got a big cheer when

he went on stage. He was the only
one wearing shades and he looked

so cool behind them.

Mark: Aren't you going to ask where

we want to take the band?

Slightly taken aback I ask, okay,
what are you going to do?

Mark: Tour Aussie definitely. Atthe

end of the year.
Peter: Yeah.

Nathan: I'd be keen.

Mark: Visit Sydney, Melbourne. I
want to visit myfriends over there.
Nathan: We're releasing an album

soon.

Peter: We're hoping to tour.

CATH CLARKE
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COLONIAL LANDSCAPE

Poems by David Parkyn

illustrated by Sally Griffin

Colour plates, kw historical photos
Steelhouse Press $24.95 85pp

In all good bookshops or send SIB.OO to:

Steelhouse Press, CPO Box 4274, Auckland.

ROBOTRUSS
ROBOTRUSS is a new

concept in moving lights.

Robotruss transforms your conventional

lighting into an effective moving
lightshow without blowing the budget.

A high impact moving lightshow that

is easily installed and operated.

Competitive hire rates for

your live gig, fashion show,
product launch or conference.

gZISTAGE

For bookings and enquiries :

Contact : Glenn Border
Tel: 0-9-298 8817

Small Ads
FLYING NUN, FLYING IN
Mailorder catalogues available from Box 677,
Auckland.

LATERAL MUSIC
The Waikato's independent music source HOOLA

TROUPE Inner System EP. "A powerful brew of hard

guitars & tightsongs" NZ Herald. ANDREW

JOHNSTONE Morrinsville Tonight EP. First solo

release from Hoola Troupe's vocalist. Both available

on cassette only forsl2 incl P&P from Lateral Music,
Victoria Rd, RD 1, Cambridge, NZ.

REAL GROOVY RECORD SEARCH
We have 1000; oftitles newand used. Send your want

lists, incl SAE. 433 Queen St,Ak. Ph (09)775-870.
HEAVY METAL AUDIO RARITIES
Metallica, Megadeath, Guns N Roses, AC/DC, Skid

Row, Accept, Cult, Helioween, and lots more! Send

stamp & want list to: METAL, 23 Mappiebeck St, Titahi
Bay, Wgtn.
ECHO RECORDS MAIL ORDER
Join ourmailing list. Over 500 titles get Sale / Auction

every 3 months. PO Box 1 3-41 0, Christchurch.

RECORDINGS WANTED

ELVIS BEATLES STONES

Early Elvis, UK Beatles, UKStones & NZ "Unstopable".
Ph (0812) 8743.
EARLY 45s

ByGenesis, Cure, Bolan, Bowie, Joy Division. Write

"Records", PO Box 35-224, Ak or Ph(o9) 473-0011.

Small Ads cost $4 per line plus $4 for the
heading. Send copyand payment to 'Riplt Up'
Small Ads, POBox 5689, Auckland I. Price

includes GST.

GREAT LTD EDITION CDs

U2, Cure, REM, Alice Cooper, Metallica, Stones,
Prince, Led Zep, Pink Floyd, Ramones, Queen, Lou

Reed, Yes, Sting, Springsteen, Police, Beatles, Bowie,
AC/DC, Kiss, Maiden, Lennon, Doors, Sisters Of Mercy,
Dylan, Depeche Mode...and more. Send SAEfor list.

Psychomania, Fitzherbert Market, Fitzherbert Market,
Fitzherbert Ave, Palmerston North.

RARE RECORDS
Real GroovyRecords monthly mail-orderauction, see

list in this issue. Future auctions will include autographs,
coloured vinyl, picture discs,alternative, metal,
progressive, 60s, Beatles, Stones, Presley, 7"s, EPs, &

NZ music. Real GroovyRecords, 438 Queen St,Ak 1. Ph

775-870, Fx 370-493.

ALTERNATIVE RARITIES
Sale & trade. Joy D, Fall, Mekons, etc. SAE to Wayne,
PO Box f 2-806, Penrose, Akld.
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91 KORG NEW PRODUCTS
PROFESSIONAL JPBk
PERFORMANCE B W ■ —

L series XJk I
PERFORMANCE SIGNAL PROCESSOR ® ; ; ~~ WWW** .

~
.

lir>l
J*

ir
.

New Standards for Multi-Effect Processors
MAIN SHIPMENT DUE
THISMONTH. ,1 5 £3 Eg'
.Ask your music store for 1

specs, brochures and a
*

demo. ' ; ■ 1

CUSTOM music & sound VIfAVESTATI M./A./HT)
MUSICAL.INSTRUMENT DISTRIBUTORS

“ W AW WW Mif .-Ml B ■ B uV L—-

MUSICAL INSTRUMENT SALES INFORMATION Experience the Ultimate in Sound Creation
PH (09) 443-6360 FAX (09) 443-6362

,
\ Looney Tours Presents V’ £/

WOWIfOWBB

Tickets from TRUETONE • BRASHS MEGA STORE • THE CORNER•
tr-

._

THE GLUEPOT ■ PH/CREDIT CARO LINE (09) 615-986 » ■

NEW BAND

Synth person formerly ofWgtns dySFUNCTION
looking for 2 others to form awesomenew heavy
electronic group forplaying gigs. Influences: possibly
TG, Suicide, etc but interested in an original sound.
Someone willing to perform reasonably extreme
vocals needed & mutant use ofbass & guitar but

preferably into synths as well. Not into vocal samples
or funky bass lines. A non-musician attitude preferred.
Ph Chris Noaro: 495-8457, 677-760 AH.

webuy andsell
New and used musical instruments. BB's music store,
259 Symonds St, Ak. Ph 399 693.

ROCKDRUM TUITION
Phone Mike (09) 358-3899.
T-SHIRTS CUSTOM PRINTED

One off$35 enquiries etc. Write orphone Ltd

Editions, PO Box 3095, Christchurch, Ph(o3) 656-154.
MUSIC MANSION HAS ARRIVED
Dunedin's newest and grooviest, specialising in

pre-loved records, tapes and CDs, 24A London St,
Dunedin, Ph (03) 4777-251. Check us out!

ELVIS ANNIVERSARY DINNER

August 17, Rosie's nightclub, Panmure. Ph Wendy (09)
262-3978 or Shane 527-2422 by Aug 5.

JOHN ONO LENNON

Mark Chapman pulled the trigger but who pulled his?
TheCIA are still witholding files and even today are

still paranoid that their involvement will be uncovered.

Think about it... ask questions. Friend of Lennon.

STEVIE NICKS FANZINE

Affairsof the Heart. Info: L de Vos, Molendreef 10,
NL-4641 CW Ossendrecht, Holland.
AC/DC T-SHIRTS
For catalogue send SAE to Kiwi T-Shirts, PO Box

26-074, Wgtn. Ph Wgtn (04) 787-564.

REAL DEATH METAL T-SHIRTS
Deicide, Obituary, Sepultura, etc. Send SSAE to Grunt

Records, 800 Colombo St, Ch-ch.
VESPA SERVICE
All workundertaken. 1 9 Shaddock St, Mt Eden,
Ph(09)358-3374.
GEYSERLAND 97.5 FM

Real music variety...songafter sonq.
ALTERNATIVE CUTS
Colouring, styling,Dredds, Mowhawks, etc...Call Jason

(09)779-030, or 779-154.
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I Only Numark brings
I you the first family ~ ./ *

-

'jJH
lof twin-transport . \tH vBuWI • . <■ •.«*

I professional CD players. A
7 JhMM‘ Hkn

If you are ready to move up to CD
.

"" j|||HHbß I syl
mixing, make Numark your first stop. \< I

I Only Numark offers the first family of twin- I X§|fe
I transport CD players with the perfect blend xI

of features, performance and price. I
When we introduced the world’s first twin-transport CD player, the Xj

CD6020, vinyl jocks started warehousing their record collections. With X\ .4
features like Beat Sync 1' 1 , it was almost impossible to say no to CD mixing.

Now with our new budget-priced CD5020, professional
; I

CD mixing is within reach of anyone who can afford the WBF ,*? ;

price of two professional turntables. Like the CD6020, the • ?
..

CD5020 features two pitch controls, repeat functions and two

large Stop/Start buttons. For added mixing ease, the CD5020 XX
•^*~-***

also features audible stutter cuing with separate monitor level Xbv
controls and stereo headphone jack.. .■...’.;I"
of features, performance and price.

77- V 7 I
When we introduced the world’s first twin-transport CD player, the

CD6O2D, vinyl jocks started warehousing their record collections. With

features like Beat Sync™, it was almost impossible to say no to CD mixing.
Now with our new budget-priced CD5020, professional WU? 1

CD mixing is within reach of anyone who can afford the

price of two professional turntables. Like the CD6020, the y

CD5020 features two pitch controls, repeat functions and two

large Stop/Start buttons. For added mixing ease, the CD5020 ik ■*—> 1

also features audible stutter cuing with separate monitor level

controls and stereo headphone jack.
So remember, when it comes nH

to professional CD players, you I
can’t touch Numark for price, NEW VIDEO TAPES tr**"
performance and features. I □ Please send me your newsletter

!,
l i- .tl x , . n Please send me the #CDT-60 videotape on CD

You can believe that. I □ P|ease send me the #DJ-I on digital sampling . '
■ ' ' I Please enclose cheque or money order for SIO.OO per tape

Numark SSID, plus $3.50 postage and handling. |
— | Name Phone

OCEANIA AUDIO LTD. Io| Business ; :
P.O. BOX 41-085 ST LUKES I • . ■
PH. (09) 893-114 FAX (09) 893-307 | Address ;

■ I
- — - -

THE SAX
WE’VE GOT 77
EVERYTHING JgT V.
YOU NEED 7/

,▼ Selmer

V Yamaha

‘'. x”—"—\ Yanagisawa
‘

*
(C . j r

▼ Boston etc etc

Hire to uy

// New and used
// Tuition arranged

iff/ Tull range of accessories
▼ In-house repair technician

V
We a^so stock Trumpets, Clarinets

and all Brass and Woodwind
instruments and accessories.

Kirk - Burnnand & Brown Music Ltd.

Upstairs at 47 High Street, Auckland. Phone: (09) 735-425.

MARTIN GUITAR

EVENING ;

ACCOUSTIC GUITARISTS!!

I This is a unique opportunity to meet <

'■
C.F. Martin IV himself!

Chris Martin will be conducting a :

I
Chris Martin will be conducting a

•

~MARTIN GUITAR CLINIC in

7 Wellington on Monday evening
IM August 12 and in Christchurch on

IIS Wedesday evening August 14.

•IftN Also featured will be Diane Ponzio,

||g a Manhattanbased singer songwriter
who is accompanying Chris on his ; r

trip to New Zealand.

■ IBS 1 . Admission will be limited and is ■ <

Hr ' / strictly by ticket (free) only.

» I Obtain your FREE TICKET from
x \ your local music store, or by contacting

fgf . .
_

\ lyn McAllistermusic Ltd,
> \ ‘PO Box 90014 Auckland.

W 1 Phone (09) 303-4936
‘

<

Ost Wv
11
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garage
THESCUZZBUCKETS
Fuck The Scuzzbuckets

(FKU Tapes, 5 songs)
Peeee-eewww, who cutthe cheese?

Four more of the fabled "half-dozen or so

tuneless egotists" who make up the

non-zombie end of the Chch music scene

shamble forth from their cat-poot stinking

■Addington warehouse toplug in their
machines & share the sheer joyof being
alive in these wonderful times with the
half-dozen or so connoisseurs of fine
music that make up the Subway 'crowd".
The taped result is quite certainly the
worst recorded thing to getreviewed in
these pages since God was a punk but

really, that has nothin to do w/music &

everything to do w/geography &
economics & repressive drug laws & the
general ugliness of the world you have
created. So hang yr. head in shame, scum.

»

How the makers of some REAL ART like
'Homy as Fuck', all-fired all-pumpin'
anthem for the '9os, or the poignant
poignant poignancy of'Thistle Free & Still
in Clover' get to languish in obscurity
while porcelain-faced frauds like NRA get
to be on Nightline& be the subject of

Belinda Todd eyebrow-juggling, is kind of
beyond me. But so's putting 2 & 2 together
& getting 5. so, hey.
($5 from PO Box 9151, CHRISTCHURCH).
DUANEZARAKOV

SPERM BANK FIVE

Slave ToMomba
Like a fresh organ ripped out of the

rotten belly of the beast, this debut SBS
cassette PULSES. Starts offslow and

spacey with 'Lavender Pygmy Sausage',
synthesised waves ofsound and

distraughtsampled vocals plunging us

straight into the weird maelstrom,
'Sausages of the Night'runs with the food
theme again on side two. Eating is

something everyone likes to do but few
are prepared to talk about in public

however Sperm Bank Five aren’t the sort
of band to fight shy at the good taste
border. Here Simon makes mincemeat

outof the chorus, set to the tune of F.

Sinatra's 'Strangers In The Night', of
course. 'Call Me Bub' gathers momentum
and turns into a monumental heavy metal
stiff to the repeated refrain of
"Beelzebub". The highlight of the entire

seven song cassette, however, has to be

the cover of'Put Another Log On The

Fire'. Allegedly, Bill or Boyd is uncle to one

of the Spermatzoids.Be thatas it may,

here they drag this classic indigenous folk

song through the mire, manacled to a

brutal gore-core guitar riff, sawing away
as accompaniment to Simon's gruesome
vocal delivery. Absolutely essential.

(SlO from Box 489 Auckland).
DONNA YUZWALK
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History by Danny 96 pages B&W pix S2B. Own Words, 96pp $27. 128pages 128pages $35. 96 pages,quotes & pix $287
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Sugerman. Magnificent 208 U2 Touch the Flame 96 page
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Reed, Cale etc96 pages $29. Housemartins b.o $27. Led Zeppelin photo book Joe Cocker 206oaae

We Doing This For? Photo Def Leppard Animal Guns N'Roses Low Life '
Echo & Bunnymen 128 Jesus & Mary Chain 96pages $39. authorised bio hardback bio by Ross Halfin.Deluxe Instinct, 1 46pofficial bio in Fast Lane, 64p colour

pages $24. 128pagebio s3l. Led Zep visual doco, deluxe
« 4o ' quality 96pages $39. by D.Fricke, pix R.Halfin $35. ' bio, 75 great pix $27.

Johnny Thunders 168 Fail Paintwork 96page bio $37. . ■ ' ■
pages $29. 96ppbio$29. Hendrix 104 pagebio $35. HM A-Z 128 pages$27. HEHSSJEHBHH Tom Waits SmallChange SALE BOOKSSiouxsie & Banshees Billy Bragg Midnights in Queen visual doco, deluxe Rush officialbio 96 pages Elvis Costello120page 144ppbio$29. ~_ . . ..... kEntranced 96 pages$29. Moscow (C.Salewicz) 96pp $35 96pagebio $37. $37. bio byM.Michael $24 Pretenders 96PP bio $29.
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gyrythmics Sweet Dreams
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Name :... I Doco, deluxe96page

Simple Minds 96pagebio Nelson George, 250 page w Hall sl3• • L illustrated bio $36. S2O. . hardback sl7. Paul Younabio $9.
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JimmyPage Vol. (tab)

1 ysoswioii ' $39 -
;.„W JimmyPage Outrider $39.

Mi »6- WMEBB Living ColourVivid $25.
VanHalen l&ll $36.

wKBSisSiWSi Motley Crue 5Best sls.

J '

■ aSs' ' Lou Reed New York $29.

Steve Vai Eat'EmSmile
Motley Crue Dr Feelgood . „,4^oXl^, dL

Skyscraper $49 tab $39. H LL*]kLJi ll*ll
Skid Row (tab) $39. rwaqvpnm

Gu"arVen,ons(37).nfos4l.
„

Overkill Years Decay $39
Songbook (10)

.•■J • Z ■ gTM Rockscore 4-piece score $33.
Midnight Oil BlueSky '«*■«»£ S 3 ' Seventh Son $29
Mining $37.

VinnieMooreTime ZV
-

SteXSv Akim
852 s Cosmic Thing $35. t . 'BjMlb' IUJI Best Of $39

Tom Petty best of (20) $29. | Rockscore (5) for small groups $37.
Tom Petty FullMoon $35. fIFB J" ’’fF

W Joshua Tree s2l
10 Years After Moul T.me'SJS METALLICA Ride Lightning ■J II 'IJr.W.W^v,'A
Clannad Postpresent sl9. (tab) easy guitar $29. x / , 1

Van Halen 1 &II $36. Justice forA (tab) $39
Anthology 18 h.ts s2l.

Tears Fears Song Big Justice for A„ (tab) i|ar
Lopse erfReason $29

Chair 529 Dark Side Moon, pix >3l.

U2 Rattle& Hum (17) $45. Master of Puppets (tab) $29. h^" ,29'1 ,Judas Priest Metal Cuts Master ofPuppets (tab) drums
n
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aSS,CS 13 *27 ' .
<Ojl(15) $49. $39

David GilmourOriginal $24.

Depeche Mode Music for MasterofPuppets (tab) boss Waters, RadioKAOS $29.
Masses $36. $35 Ifcyj:
Elvis CostelloSpike $29. Easy Guitar 9 hitsS2O.

Original Series $24.

A
Guitar Technique (10) sls. |HI
Best Of sls Complete S4B

Guitar Technique (10) $1 5.

GuitarSuperstar (1 2) s2l.
- ■| Complete (42) S2O.
KSf GuitarStyles JimmyPage $1 4.
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Anthrax Best of $37.

Bon Jovi Best of (12, tab) $27.
Anthology (44) s3l. Gory Moore $24, David Poison Open Up Say $29.
Blow up Video $22. Gilmour $24, JeffBeck $24 ' OzzyOsbourne Ultimate Sm $29.
Rockscore 4-piece score $33. > Eric Clapton $24, Jimi Gary Moore Rockscore (9) s3l.

dutastjj-fn— Hendrix $26, B.B.King $26, VanHalen 51 50 guitar S3B.
Hysteria $25. Ted Nugent $26, Black VanHalen OUBI2 $29.
High Dry, Pyromania $32. Sabbath Larry Carlton $24. ' FasterPussycat(lo)s37.

EEtnzsinrszxsEKHfjsnrcmmmEssi ForeignerßestOf(l4)s29.
Rj*! T o' 4? I ”u AerosmithPerm Vacation sl9

len

eXcXSSt’37-
Triumph sls, Talking Heads Blackmore $29, Gary Moore $33. Whitesnake'Bß LP s2lsl 6, More Led Zeppelin $22, Doors $33 Genesis $33 c • \xz j r

Motley Crue bass sl6. IJIIII I ■
F" Scorpions Woridw.del.ve $24

nm-?«Tyt?r!*TT?WBBSH Ozzy Osbourne (12) $25
Tracy Chapman $25. Sonny Terry harmonica $25. Black SabbathAnthol (27) $29
George MichaelFaith $29

...

Brownie McGhee guitar s2l. MichaelSchenker (12) sl9“ ' ‘

Bruce Springsteen besfs36 ZZTopEliminators2l j
Toni Childs Blues Easy to Play series $lB. Rush Retrospective $25. CT

Springsteen TunnelLove $33 Texas Bluesguitar (22) $29. Motley Crue bestof$lB a
MonkeesVol.l &2sll each. DeltaBlues guitar $29. QueenAnthol $35 “

Eagles Complete $25 ■ Ragtime Blues Guitar$29. MetalMania Best of (26) 4
MichaelJackson Bad sl9 Country BluesSongbook Stairway to Heaven, Love A §
JohnCougarJubileesl9 (120)523. Bad Name, Bites the Dust, «

SimplyRed Best of (20) $29. Blues HarpGuide $25 Girls Girls, Whole Lotto Love 9 I
SuzanneVega (13) Blues Harp Songbook 21 etc sls. €
Kate Bush WholeStory sls classics $27 -'t - S

'. Leonard Cohen hits $23. SlldeGuitartrad&country|s33. B.UJM.VAJk'J B
p

Clapton -461-plus Layla $23. Robert Johnson (28) bios23 Sex Pistols Swindle $25. E
Who Decade, intro by Pete T, 45 Leadbellysl6 Lou Reed best ofs2l §
songs& pix $23. Beginning Blues Guitar Echo &Bunnymen j
Elvis CostelloDictionary 70 Silverman Collection!(31) $24. 3

songs, 328pages $49. Blues Picture Chords sl 4. SmithsStrangeways s2l j
Patßenatar7hitss22. BluesPianoBeginning $22. SmithsLouder Bombs $27 >-

Roy Orbison 36-88 (14) $22. All-AmericanBlues Jesus Marychain Darklands 3
Dire StraitsMFN 12hits $29 Standards $29. $22 $
Fleetwood Mac Bestof sls Best OfBlues Series fillyBragg Basics $29 O

Bob Dylan (124 songs) 66-75 Johnny Ace, Bobby Bland, Buzzcocks (12)$25 . O

$45. SlimHarpo, Honkin' Blues, Sex Pistols Bollocks $lB «

Neil Diamond (78) $29. JohnLee Hooker, Elmore 3
Cliff Richard Anthol sl9 James, B.B.King, Junior Beachboys s2l,Kinks s2l, pNeilYoung Decade $lB Parker, Jimmy Reed, Little poice s2l, Rolling Stones ’ ?
Jethro Tull (31) Walter, Sonny Boy Williamson, $24, Cat Stevens s2l, Rod 0

Billy Idol9 hits $22. Howlin'Wolf, sl4 each.. Stewart AlStewart s2l, £
Mike OldfieldTubular Bells $24BillieHoliday Anthology $29. JamesTaylor s2l,Stevie
Bon Jovi New Jersey$27. CreativeBlues Harp $25. Wonders2l, John Lennon

AlanParsons Project 12 Robert Cray Don't Afraid s2l,George Harrison s2l,
best $23. of Dark $37. Robert Palmer $29.
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singles
CANDYMAN

Nightgown
(CBS) 12" -

TERMINATOR X

Homey Don't Play That

(CBS) 12"

Lust in the valleyof the jeep beets,
Terminator with that "50,000 watts of
funkin' hip hop power" on display. Both

sides are good, the female duo of

Bonnie'n'Clyde on'Homey' and

'Juvenile Delinquents' in a Compton
style. But not the strongest cuts from his

Jeep Beet solo work, the best hip hop
album of the year.

Mr Candyman tells a nocturnal saga
of 'Knockin Boots' like 'Donkey Kong',
you might call this one risque
'interesting house' version butbest in

the funky instrumental.

GARY CLAIL /ON-U SOUND

SYSTEM

Escape
(Perfecto) 12"

Second strong single from the
Emotional Hooligan album, themix

from Paul Oakenfold just extends the
beat implications of Adrian Sherwood's

original production. More social

questions raised by Mr Clail, a bit

pessimistic perhaps in that he offersno

way out of the problem. Also worth

hearing fora new mix of 'Human

Nature', possibly more interesting than

the original, just in the drum sound
alone.

TWIN PEAKS

The Remix

(Disc Magic) 12"
Excellent example of the detritus of

popular culture, ever moving onwards

to its own destruction. Avery sleazy
reading of Cruise/Badalamenti's

'Falling' in which diverse elements are

introduced, like samples from Mikey :
Dread's 'African Anthem' and the most

over used sample of all time —'Oh
Yeah'. Also a terrible spoken bitabout

who the killer is, in a mock French

accent. It is of course from Italy, current

European champion of bizarre

behaviour.

SHABBA RANKS
Trailer Load ofGirls

(Epic) 12"

Sleely and Clevie high step with this

poco rhythm over Shabba's concerns .
forwoman. The actual lyrics are not of

importance here, just the combination
of voice and rhythm, creating the

groove. As dancehall goes, this is top
of the heap.

KENNY THOMAS

Outstanding
(Cootempo) 12"

A modern slow jam treatment of the

Gap Band's great soul ballad, nice

languid groove that is warming on

these cold nights. I first got the record

in a plain sleeve, later on it appeared
with a picture, with a young white guy

on it. I just assumed he was black, now

isn't racism a terrible thing.

CRYSTAL WATERS

Gypsy Woman

(Mercury) 12"
This year's biggestselling American

dance single belongs to Ms Waters,a

27 year old computer science

graduate who still works processing
arrest warrants forthe Washington DC

cops. An intensely catchy house beat
laid down by the hot shot Basement

Boys with the vocals sung almost low

key, the kick being the la-de-de chorus
bit. Big in the clubs but will the radio

play it?

POP WILL EAT ITSELF
92 Degrees F

(BMG) 12"

According to the lyrics it's "hardcore

dance floor", maybe to some people,
fairly typical poppies stuff, but the flip
side of'The Incredible PWEI/vs Dirty
Harry' is prettycool, using Lalo —

Mission Impossible— Schifrin's music
from Dirty Harryand.they don'tsing on

that one! In some strange marketing
strategy a PWEI stencil is included for

your use, whatever that is.

VAN HALEN
Poundcake

(Warner Bros) Cassingle
Great guitar intro and splashy

cymbals kick this along in typical Van
Halen style, talkin about 'My baby's
poundcake' and other culinary
delights. It's good butno hit single, it just
lacks any definite hook.

MOANAANDTHE
MOAHUNTERS

AEIOU (Akona Te Reo)
(Southside) 12"

Follow up to the mega 'Black Pearl'
and a excellent one at that. Full power
funk rhythm that is relentless with a rap
that mixes sweetly. "Akona Te Reo"

means learn the language, understand

your culture, and strength will follow.
Three strong versions that suggest

that a re-mix would be interesting,
especiallyon the instrumental.
Deserves all your attention.

PRECIOUS METAL
Mr Big Stuff

(Chameleon) 12"

Messy but cute pop metal cover of

Jean Knight's soul classic, done in a

rousing if not obvious style much
beloved by the children of New
Zealand. Lead singer had a hit with the
band Promises in the early eighties, a

very physical performer, as I
remember.

AARON NEVILLE

Everybody Plays The Fool

(A&M) CD Single
Strange as it may seem Mr Neville's

voice began to lose its charm on me,
bad case of overkill at all these dinner

parties. But I can't dismiss this sweet

interpretation of the Main Ingredients
soul hit (yes, another one), it's just got a

nice feel about it, top ten at least.

CATHY DENIS
Touch Me (All Night Long)
(Polydor) 12"/CD Single

Yet another soul cover! This time Ms
Denis takes on Fonda Rae's all time

raver and very good it is too. Keeps
the catchy bits of the original and adds

a bit of a beat to it. Threemixes by
Shep Pettibone in his usual pop dance

style, but interesting all the same.

LATOUR

People Are Still Having Sex

(Polydor) 12'7CD Single
'Lust is still lurking, it's just not working'

intones a voice of authority over a

subdued techno beat. Big hit in

American clubs, what with the Mo'

Sleezymix full of heavy breathing and

groans of a sexual nature. But unlike
the activity it talks about this gets a tad

boring.

YOTHUS YINDI

Treaty
(Razor) 12"

Australian house music with serious

political intent, a grinding, if not a bit

monotonous rhythm with a chant in

Aboriginal. Sounds real intense and
oneof the betterAustralian production
jobs in ages.

BANANARAMA

Long Train Running
(London) 12"

The grandes dames of British pop

are back with a cover of the Doobie
Brothers' seventies opus, a song I
remember fondly as the background
to my first car crash. Anyhow this is

spiced up in the mix with lots of
flamenco guitars, a la 'Gypsy Kings'.
Strange, but it works.

MUNKS OF FUNK

Wonderful Thing
(Slam Jam) 12"

A sprightly jazz-funk-raptake on

one of Kid Creole's Sambas of the

early eighties, aided by the übiquitous
MR CJ MacKintosh as the mix. He just
adds a smooth danceable rhythm, very
likeable groove indeed.

KEITH WASHINGTON

Kissing You

(Q West) Cassingle
Well, best for last. MrWashington is

the love machine, soul man numero

uno who takeson every emotion

under the sun as long as it ends up with

a bunch of red roses and a bottle of
Dorn Perignon. Excellent track this,
super smooth and dripping, just
dripping. Aformer number one on the

American R&B charts, a slow jam par
excellence.
KERRY BUCHANAN

HENRY ROLLINS & THE HARD
ONS

Let There Be Rock

(Waterfront)
Ah yes, I remember it well. Mid 'B6

at the Paddington town hall and the

event was rock'n'roll wrestling.We

had been thrashing every bit of
skateable terrain we could find in

Australia and felt it was time to let the
Australians thrash us a bit. Five bands,
four bouts sounded like the real deal. It
wasn't. Afterfour bands of trad

Ozgrungedirgethings were looking
ugly. Then the Hard-Ons appeared.
Damn they were good, pure white-hot

energy, tight, fast and damn noisy, they
cooked. Anyway, all these years on

they still cook (check out the album

Yummy) and here they've chosen to

demonstratethat with the aid ofan

AC/DC song and Henry Rollins. It's a

killer combination. The Hard-Ons tear

happily through AC/DC's riffs and a

few others beside with analmost clean

soundingfury, while Rollins intones and
howls with all the vicousness onlyhe
can muster. This is the finest thing I've
heard in a long, long while and it's only
a single. Awesome.
KIRK GEE
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film
Bill Gosdin, presidentof the New

Zealand Federation of Film

Societies, has done his

customarily impressive job and

this year's International Film
Festival finds the main centres

inundated with some of the best

films around — in the case of

Auckland, 75 of them in a mere

two weeks.

There are obscurities from Iran and
Thailand as well as off-beat titles from
America and Britain and the usual
selection of music features,
gay-orientated movies, and
documentaries which we've come to
look forward to.

A new touch in 1991 is the

showcasingof three featured woman
film artists. Three titles by Russian
director Kira Muralove include the

long (153 minutes) but gripping The
AestheticSyndrome. The highly
politicized American Su Friedrich is

represented by a number of features,
the most controversial being Damned
IfYou Don't which mixes an ironic

deconstruction ofMichael Powell's
1946 Black Narcissus with the tale of a

nun coming to terms with lesbianism.
The New Zealand Film Archives

have come up with a number of films

featuring the Danish actor Asta
Nielsen, including her 1920 Hamlet
and Pabsts beautiful The Joyless Street

of 1925, which also features a young
Greta Garbo.All the Nielsen movies
will feature live music provided by the
Archive's resident composer Dorothy
Buchanan.

Stephen Frears' snappy adaptation
of Jim Thompson's novel The Grifters
should have been onthe circuit months

ago, when Angelica Hustonwas up for
her second Academy award. The tone

veers a little forthe grim film noir

Grifters seems to be aiming at, but
Huston is viciouslywatchable in a tight
little blonde wig that might have been
tailor-made forBarbara Stanwyck in
Walk On The Wild Side. The admirable

Susan Sarandon does wonders with
the unlikely material of White Palace
— watch out forthe scene of blow job
rivarly at the dinner table.

I'd give the precious Mobil

Masterpiece Theatre tastefulness of
Jame's Ivory's Mr and Mrs Bridge a

miss and spend my $8.50 ($5 if you
can get there before 5) on Charles
Burnett's 7b Sleep With Anger, a

stunning first feature fromthe young

man who got his break as Spike Lee's
editor.

I'll be giving Eric Rohmer's new

Conte de Printemps a miss — Rohmer's

fey little 'moral tales' are wearing a

little thin in the nineties, butLuc

Besson's modish thriller Nikita is worth

a visit— if only forthe chance to see

Jeanne Moreau. Maurizio Nichetti's

The /cycle Thief is the film that Cinema

Paradiso should have been, with its

affectionate take on De Sica's classic

Bicycle Thieves and the combination of

Julian Sands, Nastassia Kinski and

Tolstoy in the Tavani Brothers' Night
Sun sounds intriguing.

On the music front there is Greta
Schiller's documentary on Maxine

Sullivan, and Listen Up: TheLives of

Quincy Jones, an irritatingly
fragmented documentary which has

such delirious silliness as Steven

Spielberg likening Jones to 'a spray

gun of love'. For those in the spell of

the goddess of vogue, there is Truth or

Dare, which sets out to prove that

"sexuality is at the core of everyone's
being. Everybody's in a different state

of envying it".

The best musical rewards come in

Allan Moyle's Pump Up The Volume, a

hilarious tale of an introverted

teenager, who pumps his private radio

station, with everything from MCS,
Leonard Cohen and Sonic Youth to

teenage masturbatoryfantasies, into

the suburbs of Arizona.

Barry Barclay's Te Rua is the single
New Zealand featureand if the delays
in following up the festival premiere of

Mereta Mita's Mauri with a cinema

release are anything to go by, I'd catch

Barclay's new thriller during the

festival.
Madonna recently slated Longtime

Companion asan arthouse movie, but
it'sfarfrom it. Companion is the latest in

a succession of noble film reactions to

Al Ds — including An Early Frost,

Parting Glances and PeterWell's A

Death In The Family— a brave

venture, with a glowingperformance
fromBruce Davison.

Jennie Livingstone's Paris Is Burning,
a documentary on black drag queens
and Harlem Drag Balls, won the LA
Critics award as best documentary of

1990. Todd Hayne's Poison is the
director's firstfeature after his

extraordinary Barbie doll

extravaganza The Karen Carpenter
Story which was a feature in the 1989
festival. Poison is a powerful and

complex movie, imbued with the spirit
of Genet, and providing, in its 'Horror'

segment, as effective an AIDs parable
as one could wish for.
WILLIAM DART

ALICE
Director: Woody Allen

Mia Farrow is Alice, a privileged and
bored New York woman, whose life
has been reduced to a series of

dietary obsessions from free-range
chickens to high fibre papayas. Woody
Allen offers a solution to her stultifying
vacuum ofa life by borrowing a

framework from Lewis Carroll's Alice in
Wonderland. A visit to a mysterious old

doctorin Chinatown offers Farrow

access to a series ofherbs which

enable her to come to terms with the

break-up of her marriage to William

Hurt, a passing infatuation with a

saxophonist (Joe Mantegna) and the
death of an old boyfriend (Alex
Baldwin), and finally discover

happiness as a solo mother and social

worker.
Much of Alice is Allen at his most fey

—the Chinese herbs can make one

invisible, fly over the streets of New

York, or become the centre of

everyone's infatutaion — a vein Allen
hasalready explored in AMidsummer

Night'sSex Comedy and, most

recently, in New York Stories.
The film is at its strongest when it has

its feet firmly on the ground, in the

touching scenes between Farrow and

Mantegna (including a delicately
erotic banter about saxophones) or

confrontations with her more earthy
sister (BlytheDanner). By contrast,

Cybil Shepherd's cameoas a television

producer who snidely rejects Farrow's

scriptwriting ambitions is shallow and
exteriorized. Tricks like having a

confession box plopped on Danner's
front lawn or a cinema veritestyle
interview with Farrow's mother (Gwen
Verdon) are self-conscious and just
don'tgel with the film around them.
Alice is at its most convincing when
Allen relaxes and lets his characters
make their own point, with the

humanityand believability that made
last year's Crimesand Misdemeanours

so memorable.

WILLIAM DART

IN BED WITH MADONNA

The more famousthe person the
more fascinating the trivia, so when
Madonna gives a director access all

areas to film backstage, in hotel rooms

and on the road (via plane and

limousine) on her blonde Ambition

tour, the punter sits up and takes

notice. Interspersed with colour

concert footage inParis, Japan and

America, we see Madonna and her

"family" of dancers in various states of
undress— psychological and physical.
Lots of pre-concert prayer huddles led

by Miss M, scenes of her getting her

makeup and hair applied (by our own

Joanne Gair, daughterof the Rt Hon
North Shore MP), prowling around her

sumptuous hotel suites, slurping cereal

on the phone while she asks her dad
how many ticketshe wants forthat

night's Detroit show, indulging in

raucous girl-talk with best buddy
Sandra Bernhard. "I'm bored," wails

Madonna, "I want to have some fun!"
"Who would you like to meet honey,
who would really rock your world?"

enquires Sandra. "I don't know," wails

Madonna, "I think I'vealready met

everybody."
Directed by twenty-six year old

video director Alek Keshishian,
executive producer Madonna, you can

bet you're not going to seeanything
she doesn't intendforyou to see but

this is a livewire glimpse behind the

scenes in the lifeof one forwhom all
the world is a stage.
DONNA YUZWALK

POSTCARDS FROM THE EDGE
Director: Mike Nichol

.

Hollywood on Hollywood is a genre
with considerable lineage, from
Minnelli's The Bad and the Beautiful to

Russell Rouse's The Oscar, one of the

most preposterously trashyfilms ever

made. Carrie Fisher's

barbed-and-bitchin' script for

Postcards makes it a particularlyclassy
specimen of the genre,and the style is

kept up by the directorial skill ofMike

Nichols and ace performancesfrom

Shirley Maclaine and Meryl Streep as

the sparring mother and daughter.
One of the strongest points of

Working Gid was the neat ensemble

playing between Melanie Griffiths,
Harrison Ford and Sigourney Weaver,
and Nichols manages the same magic
with Maclaine and Streep. Other
Tinseltown luminaries lend a few lines

here and there (Gene Hackman, Rob

Reiner, Richard Dreyfuss) but they pale
beside Maclaine's portraitof a

matriarchal monster,upstaging Meryl's
return from rehab by belting out

Stephen Sondheim's 'l'm Still Here' to a

clutch ofsycophantic friends.

By the end of the film, Meryl has got
her life into order and celebrates it by
throwingherself into a country ballad

by Shel Silverstein. The resolution is a

pat one, as one might expect in such a

brittle comedy of manners asthis but,
as MacLaine beamed proudly from the

sidelines, one couldn't help but wonder

ifshe might have had another
Sondheim show-stopper lined up.
WILLIAM DART

Christina Applegate in 'Don't Tell Mom the Babysitter's Dead'.
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WHAT'S GOING DOWN?

• On tour this month: Push Push;
Grant McClennan and Dave

Dobbyn, Backdoor Blues and
Shihad. .
• HoodooGurus play Hamilton
July 15 and Auckland's Gluepot July
16&17.

• Moana & the Moahunters
play Waikato University July 17.
• NRA return to Auckland aftera

national tour to ply the Gluepot July
19.

• Wellington's Six Volts venture
north to the Gluepot on July 25. On

I the same night S.P.U.D. appearat

Wellington's New Carpark.
• GrantMcClennan and Dave
Dobbyn stagea double bill at the

Esplanade July 25 & 26.
• At Waikato Uni there's House
Party with DJs Sam Hill, Payback,
Freddie V & T Dub MC.
• Sperm Bank Five "Slave To
The Momba" tape release party at

the Gluepot with special guests
Hallelujah Picassos and MC
OJ & Rhythm Slave on July 27.
• Boston's Lemonheadsplay a

one-off show at the Gluepot
supported by Freak Power and

Lester Bangs on August 5.
• The Freak The Sheep record

release party is at the Gluepot
August8.
• Ex-Husker Du Bob Mould

appears at the Gluepot with support

acts Martin Phillips and Chris
Knox on August 13.
• Jane's Addiction are

rescheduled to Sept 14 with

Rumblefish opening.
• In Augustthe Lilsembark on a

South Island tourwith dates in

Christchurch'sSubway August 16,
Dunedin's Crown Aug 17 and

CanterburyUniversity Aug 20.

Dave Dobbyn on tourwith Grant McLennan. Lemonheads play the GluepotAugust5 withFreakpower. Bob Mould

Hoodoo Gurus on tour.

1 —

M0A? -fUE'J'UE W//}Ivv2® h™rR'THUR Fpz $.//■ lsfw I
15
Hoodoo GurusZetland:,
Hamilton
Inner City Blues&Folk Corner

Bar, Gluepot
Headwaiters Ohakune

16
Hoodoo GurusGluepot
Chris Orange CBar, Gluepot
Rhythmonics Cactus Jacks
HeadwaitersOhakune

.. 1 ; .

16 17
Hoodoo GurusGluepotHoodoo GurusGluepot
Chris Orange CBar, Gluepot 'James Gaylan Band CBar,
Rhythmonics Cactus Jacks Gluepot
Headwaiters Ohakune Moana & Moahunters Waikato

17
Hoodoo GurusGluepot
James Gaylan BandCBar,
Gluepot
Moana & MoahuntersWaikato

uhiA H V\ I
IPush Push Otemoetai, Jaurahga |
1Ted Clarke &Backdoor Blues
BCactus Jacks ; X

HarryLyon & Hammond
.Gamble Shinos - X.
Anita Schwave & Grand C

Celebre'' , . ■

18 19
1Brooklyn Express Gluepot NRA Gluepot
Arch Hill Tune Rustlers CBar, GlaxoBabies CBar, Gluepot
Gluepot K9 CabaretDog Club

I Shihad New Carpark, Wgtn Skapa Waikato Uni

Push Push Hillcrest, Hamilton jPush Push DB, Gisbourne
TedClarke &Backdoor Blues Shihad

'Taupo • \ \ J Nelson
GlaxoBabies Cactus Jacks Smokefree Rockquest Theatre

| Bluespeak Glaxo Babies * >, Royal, Chch

Headwaiters Nelson ‘ Ted Clarke & Backdoor Blues

119
.NRA Gluepot
.Glaxo Babies CBar, Gluepot
K9 CabaretDog Club

SkapaWaikato Uni

Push Push DB, Gisbourne
Shihad
Nelson

Rockquest Theatre
Royal, Chch
Jed Clarke & Backdoor Blues
Band N Plymouth

«Von Tromp _.

20
Skapa, Plymouth Furys
Gluepot

. Louis XIV Powerstaion
Push Push Onekawa, Napier
Shihad Christchurch
TedClarke &Backdoor Blues
New Carpark
Dog Club Licks ItselfDog Club
Sunday Drivers Abbys
Blue Rhythm Hounds Cactus
Jacks

Skapa, Plymouth Furys
Gluepot . ' ‘
TedClarke &Backdoor Blues
Nelson

22 23
Book of Martyrs,Calamari Ted Clarke &Backdoor Blues
Bushmen Hamilton Methven

Rodger Fox Big Band CBar, Headwaiters Queenstown
’ Gluepot Rhythm monies CactusJacks

Ted Clarke & Backdoor Blues
Motueka

23 24
Ted Clarke &Backdoor Blues Wha'Happen, Skavoovie
Methven i 'i j Gluepot
Headwaiters Queenstown >Andrew Bell Band CBar, Gluepot
Rhythmmonics CactusJocks \ ’ Shihad Timaru

24
Wha'Happen,Skavoovie

Gluepot
Andrew Bell Band CBar, Gluepot
Shihad Timdru
Ted Clarke & Backdoor Blues
Dunedin X.;. X. - ’
Sonny Day &Renegades
Cactus Jacks ’.

Anita Schwave & GrandC

Celebre XA.)

25
I GWMcLennan, Dave Dobbyn
; Gluepot
1 Sonic Twisters CBar, Gluepot

■ Shihad Dunedin '

j TedClarke &Backdoor Blues
Queenstown
S.P.U.D.New Carpark

| Bluespeak C Celebre

]Ji|- Wl>to

" J
Six Volts Gluepot ?, l
GW McClennan, Dave Dobbyn i
Esplanade ;/ W FitoJ / o/x|
HouseParty,DJsSam Hill,
Payback, Freddie V&TDub ,
MC Waikato Uni :
Glaxos CBar,Gluepot |
Sonny Day Powerstation >
Push Push Simons, Waiheke I
Book of Martyrs,Calamari
Bushmen Dog Club

27
SP5, Hallelujah Picasoes, MC

OJ& Rhythm Slave Gluepot
Arch Hill Tune Rustlers CBar,

Gluepot -
>GW McLennan, Dave Dobbyn
•Hillcrest,Hamilton . / \
‘Honey Love Parnell Library Hall

iStickyFilth, Vas Deferens New

-

“ .

StyleellDogClub ’
|jg XtoX , to

28
Look Stranger Gluepot
SPUDPNorth

tsxmaa
.. to

29 IAUGUST1
Peter McIntyre&Chris Nixons Gluepot
Orange CBar, Gluepot Ted Clark & Backdoor Blues

30 ■
GW McLennan, Dave Dobbyn j
Penthouse, Queenstown - H B I
Push Push Albert, P Nth t L 1 Queenstown
Peter McIntyre& Chris | j GW McLennan, Dave Dobbyn
Orange CBar, Gluepot I | Sammys, Dunedin

31
When the Haka became the 5
boogieshow Gluepot

/GW McLennan, Dave Dobbyn j
L Newfield Tav,Invercargill 1 -

Push Push Governers, Mosterton •
AnitaSchwave & GrandC : j Push Push New Carpark, Wgtn
Celebre GlaxoBabies Cactus Jacks
Head waitersQueenstown Bluespeak C Celebre

AUGUST1
j Nixons Gluepot

Ted Clark & Backdoor Blues

1
Queenstown ■ ■ 1

1 GW McLennan, Dave Dobbyn
1 Sammys, Dunedin ■ -j

|Push Push New Carpark, Wgtn
GlaxoBabies CactusJacks
Bluespeak C Celebre
Headwaiters Queenstown •/

26 >27
Six Volts Gluepot $P5, Hallelujah Picasoes, MC
GW McClennan, Dave Dobbyn QJ & Rhythm Slave Gluepot
Esplanade Arch Hill Tune Rustlers CBar
HouseParty, DJs Sam Hili, Gluepot
Payback, Freddie V& T Dub GW McLennan, Dave Dobbyn
MC Waikato Uni Hillcrest, Hamilton
Glaxos CBar, Gluepot Honey Love Parnell Library Hall
Sonny Day Powerstation StickyFilth, Vas Deferens New
Push Push Simons, Waiheke Carpark
BookofMartyrs,Calamari Stylee II Dog Club
Bushmen Dog Club

28
Look Stranger Gluepot
SPUD P North

29 2
PeterMdntyre &Chris Able Tasmans Gluepot
Orange CBar, Gluepot GWMcLennan, Dave Dobbyn

30 <■' 131.
GW McLennan, Dave Dobbyn When the Haka became the
Penthouse, Queenstown boogie show Gluepot
Push Push Albert, P Nth GW McLennan, Dave Dobbyn Playroom, Chch
Peter McIntyre &Chris Newfield Tav,Invercargill Push Push Wanganui
Orange CBar, Gluepot Push Push Governors, Masterton • SmokefreeRockquest

AnitaSchwave & Grand C Founders Hamilton
• Celebri,

. . ' f Sharkie& Fins Abbys
HeadwaitersQueenstown Ted Clarke & Backdoor Blues

2
Able Tasmans Gluepot
GW McLennan, Dave Dobbyn
Playroom, Chch
Push Push Wanganui
SmokefreeRockquest
Founders Hamilton

Sharkie&FinsAbbys
TedClarke & Backdoor Blues
Queenstown . ■ ,i
K9Caberet Dog Club

3
CharlotteSometimes Gluepot
Shogun, Red Creek,
Aderenalyn Powerstation
G.W. McLennan, Dave
Dobbyn New Carpark
Moana & Moahunters Rosies, ,

t
MtWellington /*• ' f
Push Push Westown . I
Hullelujah Picassoes
Rockerfellas": A A 1

4 .-to-..
--

GW McLennan, Dave Dobbyn
New Carpark .
Push Push Under age, noon,
Westown ' i-''
Ted Clarke &Backdoor Blues
Wanaka
Head waitersQueenstown
Nina Lane Titirangi .4-

I

5 J , S B
Lemonheads, Freakpower,
Lester Bangs Gluepot

w

GW McLennan, Dave Dobbyn
Freemans, Napier' *

TedClarke & Backdoor Blues
Alexandra

7
Wha'Happen, Skavoovie

® ' Gluepot
GW McLennan, Dave Dobbyn

'Alberts;P Nth. \ ‘ 1
..

*

Ted Clarke & Backdoor Blues
Dunedin

Sonny Day &Renegades
Cactus Jacks
AnitaScwave & GrandC

Celebre

8 9
_ 1

Freak The SheepGluepotHeadless Chickens Gluepot
Moana & MoahuntersCivic' *

GW McLennan, Dave Dobbyn
Hall, Lower Hutt GW McLennan, ' Sun, N Plymouth
Dave Dobbyn Riverside, Smokefree Rockquest
Wanganui f Auckland Town Hall s

This Will Kill That, Amazing .... TedClarke & Backdoor Blues
Brocolli, Cropt New Carpark J Invercargill
Bluespeak C Celebre VanTrompAbbys
Ted Clarke & Backdoor Blues Lonesome Cowboys Cactus
Timaru Jacks

M"" ’ ■ ■
.. -

...
" * S '

Headless Chickens Gluepot I GW McLennan, Dave Dobbyn
GW McLennan, Dave Dobbyn HotLava Cafe, Ohakune
Sun, N Plymouth ' - . Book ofMartyrs,Calamari
SmokefreeRockquest Bushmen Wanganui
Auckland Town Hall 'A : Lils Rockafellas, Hamilton
TedClarke & Backdoor Blues' ’FreakpowerHamilton
Invercargill .•/'’’V'-' Ted Clarke & Backdoor Blues
Van Tromp Abbys

z

/ , Invercargill
Lonesome Cowboys Cactus Sonic Twisters Cactus Jacks
Jacks Soundz Promotion Powerstation

io n
GW Mclennan, Dave Dobbyn I GW McLennan, Dave Dobbyn

; HotLava Cafe, Ohakune Alexandras, Tauranga
Book ofMartyrs,Calamari Head waitersWanaka
Bushmen Wanganui

■ Lils Rockafellas, Hamilton
Freakpower Hamilton
Ted Clarke & Backdoor Blues
Invercargill
Sonic Twisters Cactus Jacks
Soundz Promotion Powerstation

11
| GW McLennan, Dave Dobbyn
’Alexandras, Tauranga
Headwaiters Wanaka

12
Martinguitarclinic Wgtn !

13
Bob Mould, Chris Knox,

i

|13ljU
Bob Mould, Chris Knox, - j
Martin Phillipps Gluepot. ' '

’ 1

RHEINECK DRY. [ft WHAft GOING DOWN
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SKID ROW Slave to the Grind

r
' /40 The new Skid Row album

IH it" /A features 13 new St14/*> A w >
.ft ■ [yfl rockers including

BADLANDS FOREIGNER
7

Voodoo Highway Unusual Heat oh say can you /

Guitarist Jake.E.Lee is back with Mick Jones and team deliver some
SCREAM!.

Badland's second bluesy, rockin' powerful anthems on their Behind the scenes mR Jgfl|
album. hardest-rocking album ever.

& live, 120 minutes hw|g . •
’ ofSKIDROWon OKMBfiO.

,
- ' tour mayhem. ' ‘fM
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