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TEMPLE OF THEDOG

(Polygram)
Awesome is not an appropriate

word formuch of today’s music.

However, giveTemple ofthe Dog a

spin and you might find one of the few
rock releases of this year deserving
the superlative.

This record is a tribute to one

AndrewWood, late of life and Mother
Love Bone. Itcombines the talents of
Chris Cornell and Matt Cameron

(Soundgarden) and some other Seattle

music luminaries. The result is some of
the most dynamicand heartfelt music

that ever graced these ears. Songs
overflow with melody, showing you
what rock should sound like.

Chris Cornell’s voice is insuperb form
here. Bluesy and yetstill metallic, this

man means what he says. There is no

pretension or hype, just excellent .
songwriting power. Check out

‘Wooden Jesus’ or theepic ‘Reach

Down'. iRy
For a one-offrecord, this is a

masterpiece. These young men could

quite safely vacate their current bands

to continue this fargreaterprospect.
However, as they say, the magic might
not be there a second time. :
LUKE CASEY

FISHBONE
The Reality OfMy :
Surroundings
(Columbia)

Oh yeah, Fishbone. Those guys have
been around forever, they prettymuch
beat everyone to the punch with that
black guys doing rock, funky metal
musical melange deal. So why aren'’t

they huge or at least opening forthe
Stones? Well, basically theywere

never really that good. The ideas were

there but mostof the time the music
refused to gel. When it did work itwas

a thing of great beauty, like their

utterly ferocious metal version of
‘Freddie’s Dead'. :

Now, after a long absence Fishbone
have reentered the fray with The

RealityOfMySurroundings, a

sprawling Funkadelic-like double LP
that utterly and truly removes any
doubt that Fishbone were anything but

geniuses awaiting their time. The

whole mess comes together here, the

pieces are in one place, the circuits

have connectedand it's one big, -
beautiful thing.

That ‘diverse musical influences’ crap

really doesapply cos these boys make

no sense at all. One moment they're a

heavy metal band with a horn section

(‘Behaviour Control Technician’);the

next those early ska days loom into
view with a punk-ska hoedown
(‘Housework’) and there's really heavy

Sly & the Family Stones leanings
throughoutwhich is certainly
something to be admired. The 70s funk
deal is very obviously a big thing, the
horns kick, theguitars twang and
there’s even some nice Sly meets

Blowfly humour on ‘Naz-Tee Man’ with

zippershelping thatfunkalong. ;
It ain’t all fun and games though.

Fishbone can pack a serious lyrical
punch behind the carnival. ‘Pray To the

Junkiemaker' is that rarity, an anti-drug
song that seems to have some

conviction, while ‘Sunless Sunday’ is

pure positive anger, sort of like the

Bad Brains but under control. In fact

those DC demigods have been put
alongside Fishbone and held up as the

very reason why Living Colour, the
Chilli Peppers, Faith No More and their

countless imitators exist. Thatmay be

taking itall a little farbut hell, ifyou've
ever liked anything about those bands

then this puppy is going to make you
shout. Basically TheReality OfMy
Surroundingscan be summed up

perfectly in one word. Awesome.

KIRK GEE :

THELONGWALK

Heartof Darkness

(Ode Records)
A quality local independent release.

Singer/main songwriter Martin Forrest
writes sullen, bluesy rock songs that

glower, backed by a steady down
beat from his bandand spiced with -
some plucky guitar. He sings like
Graham Brazier meets Heroes era

Bowie. He’s something ofa poet and
his songs tell stories, as in ‘SleepyTown’
and although he says he doesn't write
love songs, ‘Can Anybody See Me’
with its lilting chorusand lines like ‘love

is all you need’ is apretty fair imitation.
There's something of an English folk
rock feel going down here as well.
Martin Forrest is originallyfrom

England where, his CV informsus, he
has toured with such bands as the Jam,
the Stranglers and the Clash but don't

expect the lightening flash of those
bands. These songs smoulder with
subdued energy but you might end up
playing them more than someof their

more stridentcousins.
DONNA YUZWALK

LENNY KRAVITZ

Mama Said

(Virgin) :
Kravitz— vain prat who's borrowed

unashamedlyfrom Hendrix, Lennon,
Wonder et al or precocious pop
revisionist with a talent forstirring the

best of the late 60s into his own

strange brew? . : :
Mamma Said suggests the latter.

Kravitz may dress like he’s been

time-machined froma Hendrix orgy

and his well publicised
marriage-divorce to Lisa Bonet and
the rumours over his conneciton with -
Yoko Ono may make him glossy mag
fare forhairdresser’s salons but
beneath the outlandish posing his

songs are intelligently and lovingly
crafted homages to sounds that
haven'tlost their potency.

Listing songs with attached-
influences starts with ‘Fields of Joy’,
which could be earlyheavy Traffic with

its ‘Reprise’ being the slowed down

drugabuse option. ‘Stand By My
Woman' (which one?) with its plodding
‘piano and echo chamber, ‘The
Difference Is Why’and his

collaboration with Sean Ono-Lennon,
‘All | Ever Wanted'are Lennon

pastiches of Imagine’ and ‘Mother, to

varying degrees.
Hendrix gets worshipped on ‘Always

On The Run’, ‘StopDragging Around’
and ‘When The Morning Turns To

Night’ and the genius of Smokey
Robinson can be heard floating across

‘lt Ain'tOver Til It's Over’.
So Kravitz makes it plain where he's

from and where he’s atand although
he looks too cool to be credible he’s
breathed some of his own life into

some old but classic stiffs.

GEORGEKAY :

THE STONEFUNKERS
Harder Than Kryptonite
(Metronome) -

Now here’s a funk-rap album worth

_checking out. The Stonefunkers hail
from Gothenburg, Sweden, and were

formed in the early 80s, consisting of

four musicallytalented ‘skateboarders’

usuallyrecruited to juice up any local

party with their energetic funky
rhythms. '

They are now emerging in the
nineties as eight dedicated funk artists
whose music has evolved using the

sound of funk from the 70s mixed with

hip-hop, some serious house beats and

rap.
On this, their debutalbum, which

had the Swedish press raving, the SF, -
with theassistance ofproducer
Christian Falk, deliver eleven tracks
which supposedly capture theenergy
of their live performances. Songs such

as ‘Talk’, ‘Bassrace’ and ‘Sucker For Yer
Love’ certainly have the abilityto get
even the most idle legs up and

dancing.
Listening to Harder Than Kryptonite

one gets the impression that these

songs are a hint of what's to come in

the 90s from rap and funk groups. Al

in all the SFs deliver a package of

good time, rock hard funk that never

lulls and with its slick production
deserves to be put up there with all the
other classic funk albums in your record
collection.
SHANE KING

GEORGE THOROGOOD AND
THE DESTROYERS
Boogie People
(EMI)

I'm always puzzled by blues purists
(or snobs as they’re more commonly
known) who like those smiling white

boys blues bands whoare all called

something like Little Herbie And The

Buttwagglers yet have a downer on

George. At least the boy from
Delaware is honest, he doesn’t

pretend to be a bluesman, but he does
take those blues and crank ‘em up

some, sort of like all the early -
rockabilly guys. :

And crank he does, even afterall
these years. ‘Boogie People’ is pretty
much your standard Thorogood fare,
tracks like ‘lf You Don’t Start Drinkin (I'm
Gonna Leave)’ that kick along nicely
with that classic bar band feel.There’s
a few stinkers here too, like the title
track which is probably designed for
radio playand a version of ‘Mad Man
Blues’ which isn'tso bad, if's just
nowhere near as good as John Lee
Hooker ever did it.

There’s some gems to make it all
better though: a greatacoustic version

of ‘Can’t Be Satisfied’ that made me

think of the rockabilly connection, a

real straightversion of ‘Six Days On
The Road’ which is just a great song,
and to round it all out, a Chuck Berry -
number.Actually,George’s version of
‘Hello Little Girl’ is sort of a nice

encapsulation ofthe whole Boogie
People deal, pretty much pointless, but
what theheck — it's noisy and fun.
KIRK GEE s

THE CURE

Entreat :
(Fiction)
THE HIGH ,
Somwhere Soon

(London)
THEFARM
Spartacus
(Produce Records)

What is it with the definitivearticle —

why not A Cure, A High or A Farm?
Instead, we have all of these bands

claiming to be the definitions,the

pinnacles, the final words. Matt

Johnson got itright when he took the

piss with The The — the definitive
definitive — pity about themusic.

Ofthe three British bands here A
Cure have the background, if not the

talent, to deserve some unqualified
identity. Aftera dozen plus years in the
biz they've staved offstagnancy with a

number of infriguing if unsatisying
albums and then justwhen it felt
comfortable to write them off along
comes the mournfulelegance of

Disintegration.
- Entreat, with the exception of ‘Last

Dance’ and ‘Homesick' is a

live-at-Wembleyanimation of six of
the songs from Disintegration. Live,
‘Pictures ofYou’ and ‘Closedown’ are

even more elegiac, more statuesque in
their grief, but in the absence of the

“deep beautyand futility of ‘The Same

Deep Water As You', ‘Untitled’ steals
the show with its measured, melodic

grace. You can waltz to it
— Entreatis

one forthe fans. Arise the Cure.
On the faceof it A High have

suspiciously too much going forthem; a

guitar band from Manchester with an

arty sleeve and a singer in John
Matthews who makes lan Brown sound
macho, they however overcome an

ordinary second side with an opening
six song impetus that does the business.
‘Box Set Go' is quite immediate, an

intro forthe growing intensities of
“Take Your Time' and the hot core of
‘This Is MyWorld'. ‘Rather Be
Marianne’ and ‘So | Can See’ are very
fine slow burners leaving the fragile
beauty of ‘A Minor Turn’ tocomplete a

well conceived bracket of rock n'roll.
The High are alright, despite the

soft-focussed exterior their songs have
a hard wearing depth that should
make their second album worth

catching.
Liverpool’s A Farm are also trying to

latch onto coattails —this time it's the

Happy Mondays. They tryto capture
that same solid funky shuffling bottom
end and theirmelody lines are strung
out through that. But Spartacus never

sparks orexcites or gives you the

feeling that they were genuinely born
to funk. ‘Sweet Inspiration’, ‘Groovy
Train’ and ‘Very Emotional’ are the best
of some stilted fodder with ‘Family of
Man’ and ‘Altogether Now’ carrying
the strongest tunes and sentiments.

A Farm have cottoned onto the fact
that sociallyaware lyricsscattered

through danceable noises are selling
records and pleasing critics. Too
convenient and contrived, the Happy
Mondays have no worries.

GEORGEKAY

Temple ofDogs

TheLong Walk(L-R) Steve, Martin,
Ray, Chris.

Fishbone

George Thorogood
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, ’ Closes July6

Send bids to: Silvios, PO Box 14-434, Wellington 3. Ph (04)857-450
BIDS Allitems are in Mint or Near Mint Condition unless stated

12” PIC SLEEVES e

1. BAUHAUS 4AD EP. 6 tracks including TelegramSam. UK.
2. BERLIN Sex (I'm A. . .)/The Metro. 1982. NZ.

3. THEBIRTHDAY PARTY Release The Bats + 4. 4AD label, UK.
4. DAVID BOWIE Fashion/Scream Like A Baby. German, 1980.
5. CABARETVOLTAIRESensoria/Cut The Damn Camera. 1984, NZ.
6. THE CULTSpiritwalker/A Flower In The Desert/Bone Bag. 1984, UK.
7. THE CURETheLovecats/Speak My Language/Mr. Pink Eyes. 1983, Aust.
8. THE CURELets Go To Bed (2 Versions)/Just One Kiss. 1983, Aust.

: 9. DEAD KENNEDYSHalloween/Saturday Night Holocaust. 1982,Stunn, Aust.
10. DEPECHE MODE Master AndServant(US Black & Blue Version) + 2. 1984, US.

11. DURAN DURAN My Own Way(Night Version) + 2. 1981, NZ.

: 12. MARIANNEFAITHFUL Sister Morphine/Broken English/The Letter. 1982, NZ.

13. FRANKIE GOES TO HOLLYWOOD Relax(2 Versions) + 1. 1983, NZ.
14. THE JAM4Side Affects EP. Start/Eton Rifles + 2. 1980, Aust. g
15. JOHNLENNON Jealous Guy/Going Down On Love/Oh Yoko. 1985, NZ.
16. MADONNA Dear Jessie/Til Death Do Us Part/Holiday. Fold-outPoster P/S. UK.

17. PRINCE Lets Go Crazy/Erotic City. 1984, NZ. -
18. REM The One | Love/Fall On Me/So, Central Rain. 1987, UK.

19. ROLLING STONES Undercover Of The Night(dub)Feel OnBaby. 1983, NZ.

20. SEXPISTOLS Anarchy In The UK/No Fun/EMI. 1983, NZ.
21. SIMPLE MINDS Sweat In Bullet/League Of Nations + 2. 1981, NZ.

22. THE SPECIALSGhost Town/Why?/Friday Night Saturday Morning. 1981, NZ.

23. STIFF LITTLE FINGERSLister/Sad-Eyed People + 2. 1982, NZ.
24. THE STRANGLERS No Mercy/In One Door/Hot Club. 1984, NZ.

25. TEARSFOR FEARS Mad World/Ideas AsOpiates + 1. 1982, NZ.

: 7” PIC SLEEVES

26. BAUHAUS Lagartija Nick/Paranoia, Paranoia. 1982, UK. &

27. THEBEATLES Within You Without You + 3,EP. 1971, Mexican.
28. THEBEATLES Old Brown Shoe/Blue Jay Way + 2, EP. 1971, Mexican.

£ 29. KATE BUSH Babooska. Rare Blue Flexi Disc. Russian.

: 30. CREEDENCECLEARWATER R. Lookin’ Out My Door + 1. German.
31. THE DOORS Hello, | Love You. 2x7” Twinpack, G/fold P/S. 1979, UK. :
32. PETER GABRIEL Games Without Frontiers/The Start- Don’t Remember. 1980, UK.

33. JIMI HENDRIXFreedom/Angel. 1971, ltalian. :
: 34. ICEHOUSE Love In Motion/Goodnight Mr Matthews. 1981, NZ.

35. IRON MAIDEN Running Free/Burning Ambition. Demo Copy. 1980, UK.
: 36. KISSShandi/Shes So European. 1980, Dutch.

37. LED ZEPPELINRock AndRoll/FourSticks. 1972, Portugese. V.Good Cond.
! 38. LED ZEPPELINRock AndRoll/Four Sticks. Japanese. Diff. P/Sto #37. 3

'39. MOTORHEAD/GIRLSCHOOL St Valentines Day Massacre EP. 3 tracks. 1981, Aust.
40. PINK FLOYD Point Me At The Sky/Careful WithThat Axe Eugene. 1968, Italian.

41. THEPOLICE Message In ABottle/Landlord: Green Vinyl, 1979, UK.
42. QUEEN Fat Bottomed Girls/Bicycle Race. 1973,Brazilian. Exc Cond.

: 43. SISTERS OF MERCYAnaconda/Phantom. Merciful Release, 1983, French.
44. THESMITHS What Difference Does It Make? Promo Copy. 1984, US.
45. THESMITHS How Soon Is Now?/Well | Wonder. 1985, NZ.

- 46. SPLIT ENZ History Never Repeats +2. Laser Etched Disc. 1981, UK.
47. THESWINGERS It Ain't What You Dance. . . + 1. Fold-Out Poster P/S. 1981, NZ.
48. U2 The Unforgettable Demos Volume One, EP.4 tracks. Yellow Vinyl. 1985.-
49. U2 New Years Day + 4. 2x7” Twinpack. Includes 3 live tracks. 1983, UK.
50. YOUNG MARBLE GIANTS Testcard EP. 6tracks. Rough Trade, 1981, UK.
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