
Cypress Hill
Children of the Bong

Well, the stoneh loco Latinos anback anil, In

third album Is

not common. Their first album caused abit el

a stir — a violent, fuelled portrayal el

inner city, living delivered by two rappers

with nasal drones and a BJ with a talent for

rough scratchy music infused with Latino

Jan. They strucka chordand blew up big with

both hip-hop headi and the while kids in the

suburbs. They were also responsible for the

current trend in hip-hop to brag about how

much weed you be smoking. The second

album, Black Sunday, sold twice what the

i first did, but even the Hilladmit II wasa rush

Job, andit was seen by many as a disappoint-
ment. There was no real progression from

the first album, although It did contain the

stoner anthems 'I Wanna Set High' and 'Hits

From The Bong’. Muggs apparently spent lime

to get H together for the third album, and it

shows. The Temples of Boom has an eerie

sense ol space, depth and paranoia. The

sound Is balanced, composed and confidently
blunted, as it seems is one Mr B Heal, who

calls right on lime lor a rap about blunts,

I beats and beatdowns. He sounds tired and

drained, but then, rappers are notorious for

having a, shall we say, unenthusiastic altitude

I towards media reviews. ►
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