
FUTURE RECORDINGS
Green Day, Insomniac (Warners).

Nirvana, The Singles (Geffen / MCA) — Box set. ;

Smashing Pumpkins, Mellon Collie & the Infinite

Sadness (Virgin) — 28 songs, over 120 mins, -

October 24. Produced by Flood (U2, PJ Harvey).
Finn, Ann (EMI)— Tim & Neil.

Sonic Youth, Washing Machine (Geffen / MCA). .
U2 & Brian Eno, Passengers (Island) — guests
include Luciano Pavarotti, Howie B and Japanese star

Holi — November.

The Amps, Empty Glasses (4AD) — formed by
Breeders Kim Deal and Jim MacPherson.

Quincy Jones, Q’s Jook Joint (Warners) — Jones’

guests include Babyface, Coolio, Bono, Heavy D,
Chaka Khan, Naomi Campbell, R.Kelly, Queen ; \

’

Latifah, Phil Collins, Ray Charles, Stevie Wonder,
Shaquille O’Neal etc. / ■' . '■
Cranberries, Doors & Windows (Island) — Interactive

CD release.:

The Rentals, Return of the Rentals (Maverick /Warners) — Moog driven

70s new wavetunes from Weezer bassist Matt Sharp.
Mr Bungle, Disco Volante— Mike Patton's side project returns.

Cypress Hill, III: Temple of Boom (Epic).
Alice in Chains, Tripod (Sony). ' .
Neil Young, Live In Dublin (Epic) — Features tracks with Vedder-less Pearl

Jam — March. . ■ ■■ /

Sugar, Besides (Rykodisc) — 70 min, 17 b-sides & rarities). Free live CD

with first 25,000 copies issued in the USA. '' ■ '
Brian Wilson & VanDyke Parks, Orange Crate Art (Warners) — new col-

laboration by the Smile pair, October. . - :
Mike Oldfield, The Songs Of Distant Earth (Warners) — Draws inspiration

from sci-fi writer Arthur C.Clarke's novel.

k d lang, All You CanEat (Warners) — October.

. David Bowie, Outside (Virgin) — with Brian Eno.

Menswear, Nuisance (Polygram).
Supersuckers, Sacrilegious (Sub Pop).

Pulp, A Different Class (Polygram).
Ruby, Salt Peter (Creation /Sony)
Kiss, MTV Unplugged (Mercury).
Pretenders, Isle of View(Warners).
Jah Wobble & Eno, Heaven & Hell (Polygram).
Mick Harvey, Intoxicated Man (Mute) — solo album covering the songs of

Frenchman Serge Gainsbourg.
Steely Dan, Alive in America (Giant / BMG).
Meatloaf, Welcometothe Neighbourhood (Virgin).
Porno For Pyros, Good Gods — Urge (Warners) — January release.

Nick Cave, Murder (Mute) — January.
Rolling Stones, Stripped (Virgin) — Unplugged set.

Aztec Camera, Frestonia (Warners).

Candlebox, Lucy (Maverick / Warners).
Paula Cole, Harbinger (Imago /Warners) — Peter Gabriel's duet partner
on last year's Secret World tour.

Anthrax, Stomp 442 (Elektra).
Excel, Seeking Refuge (Malicious Vinyl).
Fleetwood Mac, Time (Warners),

naming Lips, Clouds Taste Metallic (Warners).

Tears For Fears, Raoul and the Kings of Spain (Epic).
The Fall, 27 Points (Festival) — Live double.

Zlggy Marley & the Melody Makers, Free Like We Want 2 B (Warners). '
Pennywise, AboutTime (Epitaph). ' "? . :',
Superchunk, Here's Where theStrings Come In (Merge/Fellaheen). .

'

Six Finger Satellite, Severe Exposure (Sub Pop).

Meat Puppets, No Joke (Polygram).
Heather Nova, Glowstars (Festival).
AimeeMann, I'm With Stupid (Imago/Geffen).
Various Artists, Madchester (Beechwood).

AOTEAROA

Cinematic, Music Land (Loaded) — Nov.

Able Tasmans, Store in a CoolPlace (Flying Nun) — November.

Bats, Couchmaster (Flying Nun) — October.

High Dependency Unit, Abstinence: Acrimony (Aying Nun) — November.

Snapper, ADM (Aying Nun) — November.

Trash, Mihiwaka (IMD) — November.

Suka, Nimrodiabolique (IMD) — November.

Warners, Bogans' Heroes (Wildside).
Bilge Festival, Gravel Slide(Wildside) — November.

Rob Joass, Rainlovers (Juicy Sounds) — October.

. Various Artists, Raw 1(Wildside) — November.

Drill, Drill (Aying Nun) — November.

The Puddle, Songs For Emily V (IMD) — December

FUNKY

P.M. Dawn, Jesus Wept (Polygram).
African Headcharge, Akwaaba (Aying In).

Various Artists, Slow Jams 3 (Polygram).
G Love & Special Sauce, Coast to Coast (Sony).
Lee Perry, Springheel Jack (Festival).

The Winans, Heart & Soul (Warners).

Shara Nelson, Friendly Fire (EMI).
Raggadeath, Why Ask Why (Virgin).
Outhere Brothers, 1 Polish, 2Biscuits & AFish Sandwich (Festival).

ROOTS
John Hiatt, Walk On (EMI). : .
Badloves, Holy Roadside (Mushroom). .
Mike Scott, Bring 'Em All In (EMI).

Dwight Yoakam, Gone (Warners) — Rembrandts guest.

Joe Ely, Letter toLaredo (MCA).
Albert Collins & the Icebreakers, Albert CollinsLive (Virgin).
Robben Ford, Handful Of Blues (GRP). .

Paul Kelly, Hungry (Mushroom).

TRIBUTE ALBUMS

Leonard Cohen: Tower of Song (A&M) — artists include Sting. Peter

Gabriel, Billy Joel. Elton John, Willie Nelson. Bono, Tori Amos, Martin Gore.

Suzanne Vega and the Chieftains.

Marvin Gaye: Inner City Blues (Motown).
Joy Division: A Means toan End (Virgin) — artists include Billy Corgan (as

Starchildren), Codeine. Girls Against Boys. Kendra Smith and Dave Navarro

& friends (as Honeymoon Stitch).

FUTURE REISSUES ■

Ramones, ft's Alive(Warners) — 1979 live album.

Madonna, Something to Remember (Maverick / Warners) — a ballad col-

lection including songs not on albums: Marvin Gaye's 'I Want You'. 'This

Used to be My Playground' (A League of their Own) and ‘l'll Remember'

(With Honors).

Gang of Four, Solid Gold, AnotherDay/Another Dollar (American / BMG)
— reissue of 1981 album & follow-up five song EP.

David Bowie, Let’s Dance, Never Let Me Down, Tonight, Tin Machine

(Virgin).
Frank Sinatra, Complete Reprise Studio Recordings (Warners) — 452

songs, 70 noton CD previously, over 24 hours, 18 unreleased, limited edi-

tion of 20,000 units. 96 page book.

Various Def Jam Artists: First 10 Years (Def Jam/ Polygram) —4-CD box

set.

Velvet Underground, Peel Slowly & See Boxed Set (Polydor) 5-CD Boxed

Set. 75 songs, 88 page book.

Inspiral Carpets, The Singles (Mute) — 19 songbest of.

Carlos Santana, Dance of the Rainbow Serpent Boxed Set (Columbia) —

3-CD Boxed Set 34 songs. 180 min.

Sam Cooke, Night Beat (Polygram).
Candi Staton, Young Hearts Run Free (Warners) — Best Of.

Bryan Ferry & Roxy Music, More Than This (Virgin) — Greatest hits pack-

age.

Osmonds, Greatest Hits (Polygram).
AlvinLee, Pure Blues (Chrysalis) — Blues tracks compile.
Elvis Presley, The Essential 70s Masters (RCA).

Kelly's Heroes
An interview with PaulKelly.

Since
Paul Kelly broke up the

Messengers four years ago, it’s been

hard work keeping track of the various

projects he’s been involved in.

Collaborations with Mark Seymour, Christine

Anu, Vika and Linda, writing songs for Kate

Cebrano and Rene Geyer, plus his two solo

albums, last year’s Wanted Man and the

new Deeper Water, have made him almost

as prolific as that other great Australian out-

sider, Ed Kuepper. Deeper Water is the main

reason behind this strictly limited, 20 minute

interview, from what sounded like Kelly’s
home — unless record company reception
suites come equipped with background kids’

noises these days.
Anyway, Kelly’s two solo albums reveal a

remarkably similar personnel line-up, a sign
that Kelly is evolving another band. The boys
are back in town.

"It’s great being back in a band, and it’s

something I’ve been working my way back to

for a couple of years now. When I left the

Messengers, the last thing I wanted to do

was be in a band, as I wanted to play with

other people and float more freely for a

while. Things came up, like writing for the

theatre and doing a film score, and I did a lot

more solo shows. As I thought it would, the

wheel has turned, and I’ve got the yen to be

in a band situation again. I don’t know

whether it will be the exclusive situation, like

the Messengers, where we worked with no

one else. But I’ve built a history with some

of the people I’ve worked with over the last

three years: like the rhythm section of

Stephen Hadley and Peter Luscombe, and

Bruce Haymes, the keyboard player, has

been with us on the last couple of tours.”

After a break of three years from the stu-

dio, Wanted Man’s diversity sounded like an

attempt at blowing the cobwebs off a few

rock ’n’ roll styles, to link up with R&B and

even jazz and reggae.

“Yeah, I write in an open style, so the

songs could go anywhere depending on who

plays them. There’s not a helluva lot of

method to the way I make my records, or a

grand plan. The big influence on Wanted

Man was American guitarist Randy Jacobs,

who’s got a very distinctive style and he puts

his stamp on a lot of that record. My songs
lend themselves to that because I don’t

write basslines, or guitar riffs, or tell the

drummer what to do.”

One of the best songs on Wanted Man

was 'God’s Hotel’ — a meeting of classic

rock chords and Nick Cave’s compassionate
sentiments.

“I was talking to Nick a couple of years
back and I remember seeing that song in his

book of lyrics, King Ink, but I hadn’t heard it

on a record. Nick said it was just a blues and

I could do it if I wanted. I loved the words, as

they sounded like a hymn, and although a lot
of people tried to read it in different ways,
because it was Nick Cave, I saw it and sang

it pretty straight.”
Deeper Water may be entitled a Paul Kelly

solo album, but it has the distinct ensemble

feel of a band effort, particularly on the fine

riffs that form the basis of ‘Blush’, ‘Give in

to My Love’ and the title track. There’s more

input from others in the writing credits into

the bargain.
“I’m pretty open to that,” explains Kelly,

through a mouthful of food. "That’s just the

way things turned out. A couple of tracks I
wrote with Randy Jacobs, and ‘Queen Stone’

was written by Maurice Frawley, a friend who

used to play guitar with me. The music of the

last song was written by jazz pianist Jex

Saarlaht, and he’d given it to Vika and Linda.

I wrote the words to it and called it

‘Gathering Storm’, and Vika and Linda actu-

ally recorded it, but it didn’t make their

record, so I used it.”

The record was done in two sessions sep-

arated by nine months — not the accepted
approach in recording protocol.

“Right. With the Messengers we did four

or five albums in a row, and we did them all

at once, in two to three week sessions.

Wanted Man was the biggest change, as we

didn’t have a regular band and I’d teach the

musicians the songs just before we went

into the studio. The new record was like

Wanted Man in that it was done on the run,

but it was different in that before each stu-

dio session I’d played live with the band that

did the songs.”
To another song, and ‘l’ll Forgive but I

Won’t Forget’ has an unusually bitter verse

from Kelly: ‘I can’t believe she fucked you
here / Then fed me full of lies / Why don’t I
go and get her now / So you can fuck her

again right before my eyes.’
“It’s not that unusual,” explains Kelly.

“It’s been in my songs in the past, as often

my songs are conversational, they might be

what people have said. ‘To Her Door’ had

the F word in it, and ‘Little Boy Don’t Lose

Your Balls'. It’s no big deal. In ‘To Her Door’,

the woman’s leaving and says: ‘l’m walking
out the fucking door.’ It was just the way it

was said.

“What happens on ‘l’ll Forgive but I Won’t

Forget’ is the music drops away on that

verse and there’s nothing but the bass, and

it sounds more shocking. There’s always
one song on each of my records that my
mother dosen’t like, and I think I know which

song it will be on this album.”

Kelly has a reputation for being an avid

reader, particularly of American writers like

Raymond Carver, Cormac McArthy and Ethan

Canin. He spent most of 1993 in LA. Did

America live up to the myths of contempo-

rary novelists and media lore?

“Yes, it did live up to my expectations. It’s

a country I strongly imagined as I grew up,

and often when you imagine something for a

long time and then confront the reality of it,

you’re disappointed. But America is not like

that. It does more than fulfil your expecta-
tions. I remember clearly the first time I went

to America, how well I knew it, as I’d dreamt

it before I got there, and that’s from being
bombarded with it all these years through
music, film and TV.”

How well are you doing in America and

Britain?

“I’m doing OK in America. I’m known there

in some parts of the country. In Britain, it’s

harder to tell. I can always sell out in

London, where there’s a lot of Australians,

but I haven’t really played out of London,

except when I did one little run with Nick

Lowe last year.”
Is your music seen as essentially

Australian and indifferent to fashion like

Kuepper’s, Forster’s, Cave’s, et cetera?

“I suppose so. In Britain, there’s a constant

craving for the new, which isn’t here to the

same extent. And having listened to music on

the radio in America, a lot of it is over-blown.

There’s a lot of over-singing, especially in

American soul and R&B. The singers have

gone crazy, they’ve taken over and the songs

have got lost. It’s not in the Australian char-

acter to do that bravura singing. It’s too

showy and ostentatious for us.”

GEORGE KAY

a rare mix of sultry jazz, hop and techno J|||

welcome to his world WMF
8 !»
MW'

ripitup10


