
Kim Salmon: Post Bourbon Surrealism

“In the late 60s and early 70s I actually decid-

ed I could do this and I set about doing it. Even

though I made appearances attempting to get
the same grades in school, and have other

ambitions, and function as a normal human

being, I had this other unconscious agenda

going since then. I couldn’t help myself.”
Sounds familiar. His first band, the

Scientists, left Melbourne in the early 80s for

the obligatory OE. They ended up impressing a

confused English scene with a bit of pre-grunge
guitar aggression.

“It went well up to a point,” explains Salmon

from a Melbourne connection. “A few good

opportunities came our way, and things were

great from about 1984 to 1986, but after that
record company hassles and the like meant we

lost impetus. So we decided to go back home.”

From there it was on to the Beasts of

Bourbon (one of rock’s better puns), who did a

one-off gig in Auckland in 1989.
“I’ve got a vague idea as to what a particular

Auckland street looks like, the inside of a post
office and a motel,” joked Salmon of his then

sole New Zealand experience. Early in June of
this year, he returned, fronting the Surrealists

and supporting the Cramps. They’ve also been

known to open for Nick Cave.

Does Salmon feel an affinity for
such underbelly bands?

“Yeah, we feel an affinity with

those people more than others

we’ve played with. We tend to

support whoever’s hot, and it’s

fine playing to a different audi-

ence with You Am I or whoever. I

respect most of the people I play

with, but I do feel closer to Cave

and the Cramps. Whether it’s to

do with age, because I know

where they’re coming from, I
don’t know.”

Musically, as his new album

proves, Salmon inhabits the

same varied but connected

bluesy strain that runs though a

lot of Australian rock ’n’ roll, like

Cave, Porcelain Bus, the Cruel

Sea, Louis Tillet, Dave Grainey,

Chris Bailey and, of course, Ed

Kuepper.
“It’s probably something histor-

ical," Salmon explains. "There’s

a bit of a pub rock tradition that’s

been going since the late 60s.

The bands that epitomise that are

AC/DC and Rose Tattoo, and

there were many bands before

that, that seeped into the rock

consciousness.

“You would’ve absorbed these

influences by osmosis, without

Quietly spoken Kim Salmon got bitten by rock 'n' roll at the tender age of 14.

even thinking about it, and that was a bluesy

sort of thing. The Australian bands got their

lead from British bands like the Stones and

Yardbirds, and it changed a bit when it got to

Australia. The blues in our music, I got from the

Stones and from being around music a long
time, and listening to a lot of blues. It’s just
there.”

GEORGE KAY

p% j '^,'., foHMjj >; ■
rH JMrn?' <T\3r <

"

!y lr wk,

aJ ■ JiHSJ: j3FI - IwWMMWßwl^^F^gaf3Wlftn*w msR tSitisß"1 wl aKS<WKg .ra »W-Wi H H iKi <,'AwW n»n n ; wawvw;sf
~

;
’Wr „« ■

b*la.-. »*jOUllf tJMEIB vin 1 ffil I f Is«Il', < t * *

■■l RHWwiOtWnaiiuH*|figio*>l w»rIT ■ siSife ls'

I MW_i L _ ■ ? • •''y^ a??r^*t ’
*

wma*h,r .. '

H^PHTiTrlff^l

IBf| IB ■ <L Jbk uM. J» ■ w »w S 8 »MlilßMCTfc»MIM-MiS SMI UBM«MIi3 Mf£M >£L *T&. <5 * - -

h^Ml'i' | a
I»i Bff *Mlp >i I »4|HMEMMMHMMMBWMPMMMBWMBMHWyyBIFMWWic -

Ml i j Ski Bp b h. ; a_l_i

JT
"

a
~

ijiiiyfiyiI:^BllWinaiVjl?
mW26mlMWmifflPlMKw^.

'

;Mr mMwih lT »i J" JmTwfl JnII J
Mr jj |>j a| |"I f,i UIH llvlli nII bU

mTtmhti I w31. ■ nThfli u JTuHHiIKHMS •
a-uoBM.—

HM I a 1111 R RIIL fUUp! BM "

-.

h t»Ta»* hT^TiThOTiwctl^ ■ Jh it IWJ?”«Ki-jaikßirJ PJ[Rjfc?WMlMKOf^fjraßisjp<4^igE^iM%g?sMgfff@ raff

- s

&• yfsk'i■•w f'^JifcWsi”***V *•'

i

GfipKtip 17


