
the film was actually about, and it sounded

really interesting. It sounded like this album

would be a perfect soundtrack for the film.

That title conjured up so many images for

me. Now I’m in New York, so I’ll try and get
it on video — invest in it and watch it with

our album playing!”
Do you ever get approached to do sound-

tracks? Your music has a very cinematic

quality.
"Not as

much as

we’d have like to

be. The only thing that has hap-

pened was when Tim Burton asked us to

write a song for the Batman Returns film,
but that was for a very specific scene in the

film. We were the only band approached to

write for the film, so it wasn’t like one of

those horrible films with 100 bands on it.

That’s pretty sickening, isn’t it? And there

was another film, Out Of Bounds. They use

‘Cities In Dust’, but we didn’t actually write

for that one. That’s all we’ve been asked to

do. [lt would] be nice to do more.”

Do you ever look back at your career and

how it unfolded? If somebody had said in

1976, you’d still be making records in 1995,
how would you have reacted?

“Yes, likely would have laughed them out

of the room — ha ha ha! We only formed to

fill in a spot that was free on the bill of the

100 Club festival. We were in a gay club in

London, and I happened to overhear

Malcolm [McLaren] saying: ‘lf only we could

find one more band.’ I piped up, without

thinking: ‘l’ll do it.’ I was with [bassist]

Severin at the time, and we recruited [gui-

tarist] Marco [Pirroni — Adam and the Ants]
and [future Sex Pistol/punk icon] Sid

[Vicious] in a club that night. Then we

thought: ‘Well, what are we going to do [big
laugh]?’ Apart from Marco, no-one else had

ever held an instrument or talked into a

microphone. We met at the Clash’s studio to

find out where you plug in: ‘Ooh, what does

this do?’ Kerrang! ‘What’s a pick?’ So, we

entered into the spirit of the thing, and the

impossible became possible. The naivete

was that I said to the guy doing the sound

for all the bands: ‘OK, I want to be really
loud, so I’m going to have three micro-

phones so I can be three times as loud as

anyone else [laughs]. So we gaffered three

microphones together, and no-one told me it

wouldn’t be any louder! They appeased me,

and I finally found that out — just the other

day, actually. Just kidding!”
Are you mused or bemused at the current,

so-called punk revival?

“Both. It’s kind of like a preconceived
notion of what they’re doing. It’s so self-con-

scious. As far as I’m concerned, it was quite
a naive and innocent way of becoming a

band for us, personally. It wasn’t like study-

ing books with musicians. No-one can read

music in this band, except for Martin, the

cellist/accordionist, and we give him a hard

time for it. We slap his head: ‘Where did you

pick that rubbish up from, Martin?’ No, I just
find it all very cynical actually.”

How are you viewed in the English music

press these days?
"We’ve always distance ourselves from

being part of a fashion, or clique, or move-

ment, which the media are always trying to

create out of something, especially the

press in Britain. It’s so desperate there.

We’ve saved those buggers till last ‘cause

we know we’re going to have to get our fists

primed! We’re not looking forward to doing

press there, but we'll be ready. We’ve been

in and out of fashion there three or four

times at least, so it’s like a pinch of salt.

Again, I don’t take it too seriously. [l] don’t

have any sleepless nights about it. It’s just
— that’s life, I suppose. There are a lot of

assholes in the world!”

There used to be Siouxsie clones amongst

your fans. Do you still get that?

“I think people are cooler about that kind

of thing now. I like to think that people we’ve

influenced, you wouldn’t be able to tell by
looking at them or

listening to

them. I’m

also so sick of the

bands around that are just so

derivative of an era, like the 60s or early
70s. Maybe for 14 year olds it’s exciting but,

if I know where the source is, I’m really not

interested in what they have to offer, unless

they add something of their own to it.”

Do you think your own achievements have

been undervalued given all this current

stress on ‘women in rock’?

"I know there have been people wanting to

do ‘women in rock’ books every other week,

-and I resisted a lot of that. I think it’s very

healthy to have a lot of women involved in

rock, but to make a big deal out of gender,
rather than what that person can bring to the

music, was just a male idea — a very hetero

idea of rock chicks, and very patronising as

well. Yes, it is depressing that is still hap-

pening. Let them play their games. I’m not

really interested and I think people out there

know that. They’re misinformed so often, but

I’m sure they’re not as stupid as these

papers try to treat them.”

What are your recollections of the

Lollapalooza tour?

“For us, it was very exciting and really

good because it wasn’t the big successful

monster it later became. There was a lot of

doubt about it. Promoters weren’t booking it

because they were nervous about it. It was

only halfway through, when they saw it was

outselling the Van Halens of the world, that

they started knocking on the door. With the

bands, it was a very diverse bunch of people
thrown together. We were the only English
band and there was a lot of trepidation from

the other bands, us included, that it could

be hell backstage. Imagine all those people

hating each other! Some people may be dis-

appointed about this, but we had great fun

with all the other bands.

“The road crews all helped each other, so

it wasn’t this juicy soap opera that everyone

was hoping to get their teeth into — ‘and

that bitch Siouxsie’ etc. — butthat did seem

to happen with the ones afterwards. Plus, it

did get to be this big, successful, almost cor-

porate thing, that I suppose was inevitable

after its initial success. The first one was a

‘what’s going to happen?’ thing, and that

was a perfect vehicle for us. But we won’t do

it again.”
Do you still enjoy performing?
“Oh yes. We wouldn’t do it otherwise. The

physical side of that is very much a part of

this band, as well the spiritual side — that’s

a very important element — and it’s fun!

People don’t associate us as a band having

fun, but that is the ultimate criterion for what

we do.”

One last question. What was the first vinyl

you ever bought?
“Oh, this is very embarrassing. I have to

explain. I grew up with an older brother and

sister — 10 and eight years respectively —

so there were a lot of records I never had to

buy. But the first 45 I bought was ‘ABC’, by
the Jackson Five. At least he hadn’t grown

into the monster he became then. He was

Michael, as he was born.”
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STATE OF THE WORLD ADDRESS

TUC M| ND<S FYE
NEW YORK’S BIOHAZARD RETURN WITH THEIR I lIC W CIC
TOUGHEST ALBUM TO DATE. STATE OF THE WORLD

STILTSKIN ARE MOST FAMOUS FOR THE TRACK

ADDRESS IS AN UNCOMPROMISING BLAST OF HARD- 'lnSlde', THAT WAS FEATURES IN A LEVIS JEANS

CORE SPEED METAL THAT WILL BLAST ITS WAY INTO

COMMERCIAL, BUT WITH THEIR DEBUT ALBUM THE

YOUR SKULL. SEE BIOHAZARD LIVE WHEN THEY PER-
PROVE ONE . H[T. WON.

form » l™ SL.yE R "T“ Au>cktod Town Ha l
ders. Boasting a comb.n.t.on of angry gui-

on March 19 and the Wellington Town Hall
- ... .

TARS AND ACOUSTIC BALLADS, THIS WILL BE THE
on March 20. and look out for the ep cd

ALBUM TO ADD TO YOUR COLLECTION IN ‘95.
Five Blocks To The subway, in stores soon.
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the mask and the mirror

■ ■■ II THE Special TOUR Edition CD contains

the album THE MASK & THE MIRROR, plus

80S pop-icons THE HUMAN LEAGUE are BACK.
LIVE IN SAN FRANCISCO AT THE PALACE Of

octopus IS a collection of classic pop
Fine Arts Loreena McKennitt plays

SONGS THAT CONTINUE THE HUMAN LEAGUE’S
Auck and Town Hq || Of! March

FINE songwriting TRADITION. FEATURES.THE
23 and tfe Mjchae| FOWter Centre in

tracks‘These Are The Days’,‘House Full Of
... . .. .

«.

Nothing’ and THE NEW single Tell Me Wellington on March 24.

When'.
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COAAA DUBLIN BLUES
THE debut release FROM Australian SINGER- Texas-born singer-songwriter guy CLARK IS

SONGWRITER MAX SHARAM IS THE CAPTIVATING BACK WITH A STUNNING NEW ALBUM ENTITLED

5-track CD single, 'Coma/ released as a Dublin blues. Clark’s perfectly crafted

LIMITED edition, ‘Coma’ captures THE haunt- songs DISPLAY HIS UNIQUE STORYTELLING

ING STRENGTH OF THIS GREAT NEW TALENT ON PROWESS, AND hiS 006 Auckland perfOT-
songs like ‘is it ok?’, ‘Crash landing’ and mance at the Cask & Cleaver on Friday
‘YOU CRADLED ME.’ CHECK HER OUT NOW! March 10 WILL BE ONE NOT TO BE MISSED.
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€,sk # the BEST OF the doors

The Doors are undoubtedly one of the

/ GREATEST BANDS OF ALL TIME. THEIR BIGGEST

\ i 1 f MA HITS ARE ASSEMBLED TOGETHER IN ONE STUN-

\ '/ JBh*8

NING package, THIS 19 TRACK DOUBLE SET THE

, f / J best Of The Doors is available for $39.95
T A \ I CD AND $24.95 FOR THE CASSETTE.

V | i© «i This package will be at this special price
B _Ji for a limited time only. is Q

rjQp&Siqp 21


