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BY GEORGECULTURE CLUBIT'S A BOY

Kerry Doole

When English glossy pop paper Smash Hits
published their Readers Poll Results for 1982,
Boy George ranked Number Five Best Male
Singer and Number Twelve Best Female Singer.
Not since Bowie's glam-rock period has Max
Factor played such a key role in the making
(up) of a pop star, but the androgynous appeal
of the Culture Club vocalist has proved potent
enough for him to justifiably lay claim to the
title of Face of the Year for English music.

At year's end, Culture Club's sweet soul
sound was found at the top of the UK singles
charts with Time (Clock of the Heart)', match-
ing the feat of its predecessor, 'Do You Really
Want To Hurt Me'. The latter slice of lovers'
rock took off like a scalded squirrel up charts
around the world, and the band's recent New
York debut saw celebrities like Diana Ross and
Paul Simon check out the new Anglo flavour
of the month. The record's current chart
position in Canada was George's first query
when I talked to him in London and he was
quite aware of the record's success Down
Under. An eye for the dollar obviously blinks
beneath the immaculate application of eye-
shadow without which the Boy would never
leave home.

The 'is it a boy or a girl?' response of those
first spotting the pretty visage adorning the
cover of Culture Club's Kissing To Be Clever
album has already been matched by ire in the
self-righteous breasts of the Moral Majority,
while scandal sheets like the Globe see George
as the manifestation of a scourge of trans-
vestitism sweeping American youth.

When told of this, George loses his com-
posure for the only time in the interview.

"It's ludicrous! Those people have no morals
at all. Do they picket L-iberace? You can't be
evil in the way you dress, you can only be evil
inside."

Ironically enough, George and the Moral
Majority would make compatible, if unlikely,
bedfellows. Or should that be out-of-bed-
fellows? You see, George and Club co-founder
Jon Moss place a great deal of stress on
morality and clean-living and profess to
despise the decadent chic of the club-scene they
were initially presumed to inhabit.

"We don't drink, smoke or do drugs and I
always go to bed early. The press speculates
about my sex-life, but I don't have one!"

Musically, at least, the Culture Club sound
is far from the aural equivalent of a cold
shower. As the band's name correctly indicates,
it borrows freely from a range of musics black
and white, the most readily identifiable being
reggae, calypso and American soul. As with
groups like the Specials and the Beat, Culture
Club's line-up is seamlessly multi-racial,
incorporating black bassist Michael Craig and,
occasionally, young toaster Captain Crucial,
while drummer Jon Moss' Jewish background
has influenced the band's choice of clothing
and religious symbolism in their presentation.
It is no coincidence that 'Melting Pot', the old
Blue Mink ode to racial unity, is a band
favourite.

"We wanted to include it on our next album,
but it won't make it. We still do it live," explains
George.

On Kissing To Be Clever, songs like 'White
Boy' and White Boys Can't Control It' involve
questions of racial identity and one gets the
feeling that Boy George would happily awake

black tomorrow.
"I think blacks have the best voices. The

singers I most admire are not so much reggae
but American soul singers. Gladys Knight,
Dionne Warwick, Smokey Robinson and
especially Johnny Nash. Our new songs are
sounding more American, I think there is a
swing back to that soul sound."

It is Boy George's compelling, vulnerable
voice that is Culture Club's trump card as he
is one of the few new British pop stars able
to sing soul convincingly. As he claims, "Lots
of English singers now sound just like David
Bowie or Bryan Ferry. That's not for me."

His list of people he'd most like to sing with
is intriguing; Gladys Knight, Dolly Parton or
Tammy Wynette. The vision of the prettily
painted George crooning 'Stand By Your Man'
alongside the country queen is an hilarious
one, but George quite seriously tells me "No,
not that one. Maybe I'd write a song especially
for her."

George's career prior to the formation of
Culture Club in 1981 shed more light on his
fascination with fashion than his vocal style.
He was at various times a make-up artist for
the Royal Shakespeare Company, a model, a
clothes designer and inveterate London club-
goer.

George's first musical splash came when he
sang with Bow Wow Wow for a few months
while Annabella was considering her future.
This period saw him encounter the infamous
Malcolm McLaren, the Marshall McLuhan of
pop theory, but George obviously remains on
good terms with both him and Bow Wow
Wow.

"Yes, I saw Malcolm last night. His record
is No 9 here, how is it doing there? If you talk
to Bow Wow Wow (he was told theirToronto
gig coincided with our interview) say hello from
me and that I like their new record."

In turn, members of Bow Wow Wow cited
approval of George's music while acknowledg-
ing he hadn't really suited their own.

Just to illustrate the incestuous nature of the
London music scene, Jon Moss and most of
Bow Wow Wow were at one time part of Adam
and the Ants, while Moss also drummed for
seminal punks the Damned and the Clash.

His previous mixing with the trendy set
earned Boy George a lot of flak even before
the first Culture Club single appeared, but he
is now relishing the self-confidence that success
brings.

"It's fun when people like the Hemingways
of the press misinterpret you and write you
off, then you turn around and show them
what you can do."

Eccentricity has always been tolerated in
English society, so it is no great surprise when
George tells us that he finds "England is still
a good place to live. No, I don't get bothered
on the street much, people here are pretty
accepting."

More will certainly be heard of the Boy with
the Braids in 1983 and before he is dismissed
as a moralist in make-up, you should consider
his choice of the celebrity favoured to divert
him from a condition of celibacy; the out-
rageously flamboyant actress Tallulah
Bankhead.

"Her biography is the only book I've read
recently. I think we have a lot in common."

Culture Club (L-R): Boy George (vocals), John Moss (drums), Ron Hay (guitar), Michael
Mickey' Craig (bass).
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CBS Records
announces the following

APRIL RELEASES

Men at Work
‘Cargo’

Pink Floyd
‘The Final Cut’

Sharon O’Neill
‘Foreign Affairs’
Ric Ocasek

(of The Cars)
‘Beattitiude’

ELO
‘Secret Messages’

The Angels
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Shake Shaboohty:lNXS

Russell Brown

Michael Hutchence and Kirk
Pengilly are absolutely buggered.
Last night was a little in excess of
what was good for them, if you
like.

Hutchence, the singer for INXS,
asks if anyone interesting is play-
ing in town rather pointless,
because they're playing tonight
and flying to America tomorrow
morning. He'd like to see th<
Dance Exponents, he's heard a 10l
about them.

INXS are playing here to
promote their new album Shabooh
Shoobah, produced by Australian
hard rock ace Mark Opitz.

An unusual choice for INXS?
"Well, we've had a bit of a

problem getting our live sound on
to vinyl," explains saxist Pengilly.
"And Mark had experience with
rockier type bands like Chisel and
the Angelsso we figured it would

a good medium between our
style and his production."

"It was a new page for Mark as
well," Hutchence puts in. "He had
to do something new to get out of
the heavy metal comer he got him-
self into in Australia.

"We didn't want something as
light as our first two albums.
We're not satisfied with them.
We're not satisfied with Shabooh
Shoobah either but just about."

The album's packaging is very
sophisticated, was that something
the band aimed at?

"Not too sophisticated, I hope!"
Hutchence says.

We 11...
"Well, it was our first album

with WEA and they wanted to

give us all they could a poster,
an inner sleeve..."

"But the first albums had either
lithographs or paintings of things

we made them ultra-colourful,"
Pengilly says.

The band has had a fairly easy
time in the past month, taking
time off to write songs: but with
a very full year ahead, beginning
as support on Adam Ant's USA
tour, it might be some time before
the new songs are used.

"We might not even do an album
for this year," Hutchence shrugs.

"Well probably record the album
this year," Pengilly explains. "It
might be released later, to co-

incide with overseas markets."
. But INXS already have plenty

of product with which to mount
an assault on the world's record
stores.

Hutchence lists all the records
set to getreleased during the year:

"We've got a dance EP with a
dub mix of 'Black and White', a
mystery country, hit —that's the
one I did with" Jenny Morris from
the Crocodiles, a B-side:EP of
experimental stuff and a double
gatefold single featuring To Look
At You'."

They trip easily, off his tongue
And then there's the album.

The band's promo in the
USA has been deliberately topsy-
turvy, with a video being released
before any vinyl was available!/

With the album being released
this week, an extended mix ofone
of the songs has'been put out to
sell the band through discos. It's
all been about creating a buzz.

The*band are confident about
taking any opportunities offered
to i them in America

"We're going to be there in the
midst of it all, not ,come in six
months later. We'll be there as it's
happening and we'll be touring."

Hutchence doesn't see the band
as part of any wave of Australian
music sweeping the world.

"First, I don't believe that Aus-
tralian music is really doing, big
guns. Men At Work are doing it
for everyone else.

"But they've rewritten history,"
he enthuses. "Number One in
America and England and about
to get One in Japan! They never
actually have to write another
song!"

It's touching how much Aus-
tralian bands believe in each other.
But as for,Men At Work, reports
are that they've got a real turkey
of a contract, so they won't be
settling down and buying islands
in the Pacific just yet.

But the fact remains that INXS
are to be a fairly hot property over
the next few months. Has there
been any pressure • from record
companies to tailor their approach
to the lucrative American market?

"No," Hutch'ence laughs. "I don't
think anybody's ever tried to tell
us what to do with music not
once!

’ "There's no need for that
we're a long term band. There's no
need to push us to make music
that fits markets."

INXS' Michael Hutchence.

Letters
Post to ‘RIW, PO Box 5689,
Auckland 1.
A Fan Writes

In response to Duncan Camp-
bell's Sweetwaters reviews:

Firstly, I realise a rock criticism
is one man's opiniomand therefore
not very important, except maybe
to himself, but surely a major rule
for a critic is honesty. DC reviewed
the Meemees did he actually see
them? He claims they made little
impact beyond the front row.
What bollocks!

I stood next to the soundtower
and they made a tremendous
impact with the crowd between
me and the stage. I have spoken
to people who were halfway up
the bloody hill who've told me of
the enthusiastic response from that
section of the audience.

Obviously DC is a fan of the
"old school", the Legionnaires, DD
Smash etc, and he's entitled to be.
He's even entitled to think the
Meemees monotonous, but to
suggest they were not well received
is a downright lie. C'mon DC,
own up! Were you blind or just
blind drunk?

Finally, I'd like to see DC write
and perform "copybookpop music"
half as well as Dance Exponents.
Paul Rose Propeller Records

Jailhouse Rocked
On Sunday, February 27, the

Furys proved to be a band of
gentlemen when they gave up their
time and lots of energy to entertain
the inmates at Paremoremo
Medium Security Prison. This
audience would probably be the
most critical and least vocal any
band could face. The' Furys did
and got lots of applause. They
did Doctor Feelgood R&B, a
couple of sixties remakes/remodes,
a spot of C&W, a great version of
'Shake Some . Action' ’ and their
own 'Auckland ‘ Fun'. JjWitmMlli

A very mellow ’• jail grooved
along. This band deserves'a big
mention for. a' display of musical
altruism and honest playing. All
they got in . tangible terms was a
jug of orange juice, and that ain't
enough in anyone's language. The
local audience are never capable
of displaying their enthusiasm but
we loved the band and wish them
every, success and hope that this
concert was the first of many.
Eric Android, Glen Dalton, Baine
Hugget
• Our spy on the inside tells us
that Eric took over the drums for
a finale of the Feelgoods' 'SheDoes
It Right' (an old 'Droidss cover)
and Chuck-Berry's 'Route 66'.
Pig Youth

I declare the Psychedelic Furs to
have been the best British band to
appear at Sweetwaters.

Hanx to the Labour Youth

member whose sleeping bag I
grabbed, to put over me head

. during DD Smash Battle of the
Cans. Extra Hanx to him for the
joint which made me unaware of
Shit Enz. Extra Hanx to Trish of

/Napier for free use of double
sleeping * bag -on Saturday night
and No Hanx to Nigel Griggs who
didn't dedicate a song to me when
he promised he would.

•• Blam Blam
Leader "Chris Keating Sucks" Party

In Memoriam *

Died, Feb. 6, Steve Paul Gray,
Highway 6lMpBp|HH£S

The skies are blue, but we turn
Ito[Gray3HMp
Graham , and the Legionnaires

Knox Again •
Although I am destroying the

intentions'of. this letter by writing
it, I would like to nominate Chris
Knox for the Noodle of the Year
award.

Not content with being merely
the most talentless musician in the
country, he has had to progress to
making lower class Bob Jones-type
j journalism which, it appears, is
aimed at insulting anyone with an
IQ of 20 or over. If you'repretend
tious enough you can- seem
imposing to a bunch of school
kids.

Chris Knox is to the arts what
cannabilism is to missionary work.
Dave Cohen Wellington
Peter ?

I'm in Australia.
love Peter .

Bloody Intellectuals
As readers of Rip It Up and avid

Enzed band fans, we would like to]
know what Russell Brown is doing
abusing an up-and-coming band
like Rome. There's nothing harder
than trying to make a name in the
band world when a critic is pour-
ing shit on you.

We're referring to the cynical
drivel he wrote about Rome's
debut single in the January issue
of RIU. He seems jto think that
because the band originates from
Tauranga, they are a bunch of
outback fuckwitsTfl^^JpE^pH

Tauranga is not Tawa or Eketa-
huna. Some exceptionally good
bands come from fTaur,-new
ones including ' Zeros, Ulster and
Steel Breeze. Don't forget that
members of Mi-Sex came from
Tauranga. :

So if Russell thinks hiscomments
on Tauranga were humorous, we
are not amused!
Erica and Tania
Tauranga Intellectuals

tape
only

Chris Knox

Hyphen-Smythe & Legacy of
Ears
The Hamburg
TV Eye 004 C9O
The Picnic Boys
Music for Bathrooms
TV Eye 005 C9O

Hey, hey it's the Picnic Boys!!
Again.

For those of you who still
haven't bought a TV Eye product 1
(at last count, well over 3,000,000
of you), you don't know what
you're missing! I do and some of
it's really good. It's not all
absolutely Godlike, but what can
you jexpect over 180. minutes of

i music? I mean, Side Two of The
Hamburg (Say Yes . to Apes by
Hyphen-Smythe) is 45 minutes of
varied, neo-intelligent, not-very-
self-indulgent-at-all songs all

recorded on one day. And only
two days after Christmas! And
that's not all!! The other half of
The Hamburg (Eh? by Legacy of
Ears) has almost twice as many
songs, none of which make a hell
of a lot of sense! And still you
won't send your five bucks to 506
Queens Drive, Invercargill.

OK, fine, right... try The Music
for Bathrooms, allegedly the last
C9O from the entire Picnic Boys.
At first I didn't think it was quite
as good as Here Comes the Jungle
or Crumbs, It's A Pterodactyl, but
then I turned it up considerably
and its full glory was revealed to
me in a quasi-religious moment of
ecstasy! We 11... it sounded a lot
better.

Look, I think these monsters
have a right to be bought. You risk
five or so dollars, receive ninety
minutes of medium-fi music which
may well surprise you and if you
don't like it, you can wipe it. Go
on, I dare ya,

2 Rip It Up / March 1983
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BEHIND
BAUHAUS

THE MASK

Kerry Doole

Naming yourself after a 1920 s German
artistic movement is a sure way of inviting an
Art School Rock tag, but British doom-
merchants Bauhaus now find themselves in the
intriguing position of cultivating a teeny-
bopper following alongside the original
devotees of the chamber of horrors sound
displayed on their first two albums, In A Flat
Field and Mask and songs like 'Bela Lugosi's
Dead'.

The band's new pop-star status in Britain
can be jointly attributed to their recent decision
to cover such commercially accessible tunes
as Telegram Sam', the T-Rex classic and 'Ziggy
jStardust'^and the pin-up visual appeal of the
four, lads, especially riveting frontman Pete
Murphy. After a sweatily successful Canadian
club date recently, Murphy defended Bauhaus'
use of readily recognisable relics from the
[^am-jockT^aMMpßMMappM

The songs we do are really related to certain
elements within Bauhaus, so they come across
very strongly. It is not a compromise, but it
is sort of inviting 1people to come >and listen
to our stuff." j&Bam:

The latest collection of their own stuff, The
Sky's Gone Out, was. a Top Five album in
Britain last year. The album marks a progres-
sion in the Bauhaus sound with increased
emphasis on instrumental atmospherics, but
the often brutally bleak lyrics remain. Lines
like "a symbol of fish hooked by thebaby flesh
of maggots" are not the staple fare of mqst
bands with a teen appeal, but Pete Murphy
does not feel that his young audience is at risk.

"Yes, there is a responsibility with the lyrics.
I've thought about it a lot and have been very
worried at times, but the lyrics are wrapped
in a very abstract, surrealist presentation. If
a kid is not really ready to understand it all,
he'll pick up on images that he wants from it,
which will be helpful." "

Ml**r rf r> —■« . iThe Bauhaus vision may seem strongly
affected by film and literature, but Pete
Murphy adamantly claimed that "there has
been no visual influence on us, it has evolved
naturally. You do come to seem comparisons
with Gothic surrealism and Ifilms like The
Cabinet of Doctor Caligari. Our imagery on

i the sleeve of 'Bela Lugosi's ’Dead' is the same
as in that film, yet nonefof us had seen it!"
JBauhaus themselves soon make their cine-
matic debut with a cameo appearance in The

Plunger, starring David Bowie and Catherine
Deneuve. Murphy's description of the projected
opening scene certainly whets the appetite.

"The film opens with Bowie and Deneuve
going out to a New York nightclub in search
of victims in the audience. She plays a character
fated to immortality and she wants victims for
an experiment for a way to make her lover
(Bowie) immortal. Anyway, the director
wanted a band to appear in .the club. It is a
very sensitive issue, because it has to be very
dramatic. The opening scene shows Deneuve
playing Debussy on the piano, then it cuts
more and more to the music he had in mind
and that had to be very jarring and atmos-
pheric, the opposite in effect. The director
apparently went through lots of bands, then
saw us on TV doing 'Bella Lugosi's Dead', and
asked us over straight away. We re-recorded
the song with his musical director; it was a real
thrill."

A fascination with film and video is nothing
new for the band.

"We've shot a whole lot of film of ourselves
from the beginning and we hope to release that
as a package. We have an idea for an actual
story into which we'll integrate the show. We
were going to show it as a B-movie, but a
millionaire backer we had pulled out. We were
too much of a street band for him."

Murphy describes the musical influences on
his group as "very diverse, but with some
common ground. People like Eno, the Velvet
Underground/John Cale/Lou Reed Berlin
thing, the Bowie Twiggy Stardust era, even the
Beatles. Of bands around now, we really
respect the Birthday Party. We feel they've
taken that element in us to its extreme. There's
no-one else really, but David feels affinity with
Throbbing Gristle. They're very political in
their approach, while we're basically self-
centred and isolated in our own subjectivity."

This self-centredness could be a natural
reaction to life in Northampton, the group's
home town.

"It is an influence only in that nothing
happens there, so we only have ourselves to
feed off. Northampton is a void and we
recognise that in our negativity. We still
rehearse in the North, but I live in London
now. I'm soaking it up, but as far as the music
scene goes there, it is getting a bit decadent
and posey. That in-crowd thing again."

The British success now enjoyed by Bauhaus
has yet to spread to North America, but Pete
Murphy claims that "we're not really committed
to it. We always want to broaden our aud-
iences, but if it means doing extensive tours,
we won't do it."

When I mentioned a Kiwi followingfor the
band, he chuckled.

"Yes, I heard that 'Telegram Sam' made
Number 11 on the New Zealand charts. Nine-
teen people bought it! Yeah, that's really great."
(2500 copies have been sold in NZ Ed.)

Bauhaus had a trip to Japan scheduled for
February and Murphy was looking forward
to that.

"It should be great. I'm sure the Japanese will
go crazy about the image and all that scream-
ing is great. It's so light-hearted."

Pete Murphy is eager to dispel the popular
perception of the group as serious philosphers
of the netherworld.

"You can't go around in a daze of thought
and introversion all the time. It's only music,
it is only a part of our lives. None of us is
actually obsessed with Bauhaus; we live a
totally free life away from it."

Still, his eyes did light up when, on request,
yours truly suggested a movie he might enjoy
that afternoon, the cannibalistic Eating Raoull

Bauhaus: David Jay (guitar), Peter Murphy (vocals), Kevin Haskin (drums), Daniel Ash (guitar).

Rip It Up / March 1983 3

• ■.. • f.
-

:vv v 7 ~ 7y /. ... . y ,

•-••• y.* :'■■■ .... ■
_

KgagEaßHEfS

fc. •-SB >V v-'-'V'-fS?-’
■

: • 5 H|«eSH£K@B
r

ferS

r

.

. Xr-
/r v

rf
• ■ -

1

-.y "

m -ft m
MM-4

» Jtu-J ifzt*

..'Ivr.
y- -7:SET

f

v.iii-

r

7/:

■ .< y.

THE NEW ALBUM

X 1«TTj », s
• I f

. V :

V
.

M. •. J.

A

I I
/ £.v-

.

CBS RECORDS
:

CBS RECORDS
WELCOMES

JON I MITCHELL
APPEARING LIVE

• <r • -

,“ - ■ 7 •’ • ’•.

MAR. 2 7HJI1 '• :-\X/ V>y'‘v

AUCKLAND ST JAMESluitc

MAR. 2 8
WELLINGTON TOWN HALLyy? pihs

•y r\MAR. 301

CHRISTCHURCH TOWN HALL
V"5 «**■*/'’ *fcTr “*** V,j -Tj • *

V **-, y V V

CHRISTC •i



Michael Quits
Meemees

The Screaming Meemees have
lost guitarist Michael O'Neill. He
quit after work on the 'Stars In My
Eyes' video clashed with watching
Shogun on television. The clip
only features vocalist Tony
Drumm as Yoh was out of town
and O'Neill and Van der Fluit did
not show up. Drumm told the
Auckland Star: 'The Meemees
have not split."

Floydophonics
for Big Ears

Three-D sound —that's what
Pink Floyd are promising on their
new album The Final Cut. Several
tracks on the album (subtitled
Requiem for the Post War Dream)
were recorded using the new holo-
phonic process, which supposedly
puts a 3-D sound on vinyl. The
record features 12 Roger Waters'
songs and was recorded in London
over the last eight months.

David: “I’m only
dancing."

Chicster Nile Rogers has
produced ihe’ new David Bowie
album Lt : • Dance and will
probably support.the thin white
one on his world tour later this
year.

The album vas corded during
various sessions in America and
should be released in May. Bowie
has been reportedly aiming for a
1950 s R&B type sound;*? la Louis
Jordan. He has also been pre-
dicting a new 'optimism" in his
music for the eighties. The album
is the" first for his new label,EMl.

The tour will be a huge eight-
month affair, h p illy including
these isles.

Back to Rogers, ho has a new
album of his own out soon entitled
Adventures in the Land of Groove.

David Bowie

Smash Hits Oz
DD Smash head for Australia

for the second time at the end of
this month.

The Australian trip will co-incide
with the release of the band's new
single, Outlook for Thursday'/
'ltinerary' recorded at Harlequin
and produced by Dave Dobbyn.

The band will work in Australia
until mid-May, mainly in support

slots and chiefly in Sydney. Work
will also begin in Sydney on a
second album.

With regular bass player Lisle
Kinney still recovering from a car
smash on January's Blazing the
Beaches tour, lan Morris will be
filling in for the Australian tour.

Nile Rogers

The Clash
Making Movies

The new Martin Scorcese/
Robert De Niro flick King of
Comedy will feature an action-
packed soundtrack including the
Clash, 8.8. King, Bob James, Ray
Charles, Rickie Lee Jones, Talking
Heads, Tom Petty and Rick
Ocasek. The soundtrack is being
produced by Robbie Robertson,
formerly of the Band.

Members of the Clash, por-
trayed as a tough, streetwise rock'
n'roll outfit, actually get to deliver
a few lines alongside the stars.

Seemingly enthused with the
idea of film-making, Joe Strummer
has been filming his own home
movie in the area around his
house. It's got a plot and every-
thing and apparently Paul
Simenon heads a cast made up of
various Clash personnel.

The band is officially a three-
piece again, after drummer Terry
Chimes left after their American
tour was completed. They will go

into the studio soon to record a
single and will begin on a new
album soon after that.

Weller on Style
Council

The members pf recently
defunct beat combo the Jam have
wasted no time getting involved in
new ventures.

Head face Paul Weller has
formed the Style Council with
former Dexys' organist Mick
Talbot. Their first single 'Speak
Like A Child'/'Party Chambers'
has been released and is apparently
a major departure from the time-
honoured "Jam sound". Zeke of
Orange Juice guested on drums.
Weller intends to pick up more
councillors as the year goes by.
There are no album plans as yet

just plenty ofsingles promised.
Meanwhile Bruce Foxton is

continuing with his band with
former Vapours' members, Dave
Fenton and Steve Smith and
drummer Rick Buckler has formed
a band called the Time with vocal-
ist Jimmy Edwards.

Life During
Wartime

War will be declared on April
25 it's official

On that date Warrior Records
is organising a declaration of war
on New Zealand radio stations.

It is hoped to make the stunt,
which will go under the banner
"New Zealand music fighting
back", a nationwide event. In
Auckland a galagig at Mainstreet
is planned, featuring Herbs and a
host of other, as yet unconfirmed
top names.

Interested acts, preferably ones
who have recorded, should con-
tact Warrior. Oh, and in case you
didn't notice, the 25th is, of course,
ANZAC weekend . . .

Rumours
Auckland

Confirmed so far for new
Propeller compilation are Wastrels,
Eight Living Legs, Bolero, Die-
hards, Car Crash Set, Terrors of
Tinytown, Diatribe, Day Centrale,
Compulsory Allies, a track by
Mark Clare, Sid Paisley and James
Pinker and one called 'Sheep In A
Shed' by a band that hasn't yet
thought of a name .... new Hip
Singles 45 Typewriter'/'So Strange'
has been recorded and mixed at
Harlequin for release on Hit Singles
label. First 1000 will be 12"
pressings ... a Marching Girls 12"
EP will be released through RTC.
It will contain four tracks and is
reportedly not poppy like the old
stuff. _

Tomorrows Parties have
recorded 'To the Beat', a song
bought overseas, at Harlequin. It
will be released as a single on the
studio's own Ze Disc label ... Dave
McArtney has been at Harlequin
recording the soundtrack for a
new ski film The Main Divide ...

new Gurlz single soon.
Avant Garage is this year's PEP

ensemble. As with Big Sideways,
Ivan Zagni is the director. Includes
members from the Auckland
Regional Orchestra, From Scratch,
Export Lamb, Miltown Stowaways
and Digorie ... Fetus Productions
are now in USA organising per-
formances in Californian univer-
sities

... Last Laugh Studios
looking to start its own label ...

'Streetfighter' single by the Bronx
released recently.

When the Neighbours played at
the Frankton Hotel in Queenstown '

recently, a certain Paul Simon
asked if he could join them on

stage. He did, and the band did
Mrs Robinson', 'Maybelline', The
Boxer' and 'My Little Town' with
him. He left with a Neighbours
T-shirt ... the Bombers, without
Sonya Waters since November,
have been practising as the Flak
and will be playing again soon.
Russell Brown
UK & USA

Reports are that the Human
League are considering ditching
Martin Rushent as producer.
Meanwhile Rushent has produced
a new Pete Shelley album and
Members single ... Beki Bondage
has left Vice Squad to pursue her
own career and work for the cause
of animal liberation ... Boy George
finished an astonishing second in
the best dressed female section of
this year's NME Poll. He also
managed second in Creep of the
Year and best dressed male, fourth
male singer and ninth Most
Wonderful Human Being and
female singer ... Bruce Springsteen
is writing songs for a new Mitch
Ryder album ... Fashion will
continue as a four piece after losing
yet another front man, former
Teardrop Troy Tate ... Director
Julian Temple (The Great Rock ‘n
Roll Swindle) is making a short
film with ABC. It stars Martin Fry
as a chap who joins this band, but
can't sing ... Human League are to
release 'Mirror Man', 'Love Action',
'Don't You Want Me' as the UK's
first video single

...
Beachboy

Brian Wilson has been committed
to a mental hospital by his parents
... Britain's great rock 'n' roller,
Billy Fury, died of a heart attack
on January 28, aged 41. He left
behind a recently completed solo
album ... Pete Townshend has
sold his Eel Pie publishing concern,
as it was becoming too big for him
to manage ... former DAF-er Gabi
Delgado has a solo single 'History
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THE BELLE STARS The Belle Stars
Straight from the top of the UK charts these seven
tasty ladies deliver a highly distinctivebrand of dance
music, if the Belle Stars don't get you dancing, your
shoes don't fit.

CHINA CRISIS
Difficult Shapes and Passive Rhythms
One of this years best! Liverpool trio’s debut produced
superbly by Pete Walsh.
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CHINA CRISIS
Difficult Shapes and Passive Rhythms
One of this years best! Liverpool trio's debutproduced
superbly by Pete Walsh.
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XTC, waxworks/Beeswax
Double album tracing XTC's

; musical history via their singles.
Bargain price... Two albums for
little more than the price of one!

BLUE RONDO A LA TURK
Chewing The Fat
Excellent first album of dance-
ability delights.

TANGERINE DREAM, Logo
Featuring ‘live’ performance of
their latest composition ’Logos
Part 1 & 2' recorded at the
Dominion, London late last year.

COMING SOON: Orchestral Manoeuvres in The Dark 'DAZZLE SHIPS'

STEVE HILL/T3E

•.Fan to next

TANGERINE DREAM, Logo STEVE HILLAGE, For to Next
Featuring live’ performance ofTwo albums almost for the price
their latest composition 'Logosof one! Package features a bonus
Part 1 & 2’ recorded at thealbum titled ’And Not Or’ —an
Dominion, London late last year.instrumental LP, perfect com-

STEVE HILLAGE, For to Next
Two albums almost for the price
of one! Package features a bonus
album titled And Not Or' an
instrumental lp, perfect com-
plement to the two sides of
conventional song on ’ForTo Next'.
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CLIMAX BLUES BAND
Sample And Hold
New year, new album, new
company ... a stunning virgin
debutwhich will re-establish this
innovative band at the top!
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Brent & Julie

The first Kiwi Animal interview
should never have happened.
Brent Hayward suggested I meet
him and Julie Cooper in theupstairs
bar of the South Pacific Hotel. It
was humid outside, but in the bar,
near the kitchen was hellish. I
began the interview with the best
of intentions. Something, I don't
know what, went very wrong.
The right questions got incoherent
answers: forced recourse to the
wrong questions just made things
worse. Brent and Julie contradicted
each other, argued, all the while
the gap between interviewer and
subject widened.

By mutual agreement, it was
decided to try again, this time with
just Brent, me and pen and paper.

The Kiwi Animal began life as
the Real Theatre in Blondie's Cafe
in August last year. As the name
has changed, so has the format.
They have also performed as the
Blue Green Browns.

For about two years, Brent and
Julie lived in a single room in
central Auckland. From that room
they worked on their own projects.
He was Smelly Feet, she wrote and
sang. It was only natural that they
should eventually work together.

They gathered all the bits and
pieces of their past and present
endeavours into an exhibition
called Making the Monster' at
ClosetArtists Gallery. The monster
had been formed and could now
be dispensed with.

The pair now live with others'
in a house out of the city. The room
remains for work and work stays
at the room. But Brent still finds
it a strain when their work in-
trudes on their personal lives.

"I don't like to have to talk to
other people all, the time about

what were doing. I find that
boring."

When it is time for work there
is plenty. Neither is on the dole,
Julie has a part-time job, Brent has
two and then they have tobe their
own publishers, promoters; adver-
tisers, booking agents, designers
and record company.

Last month the pair released a
five song EP called Wartime on
Brent and Julie Records. Brent is
reluctant to talk about the record-
ing and the process of getting the
record out. That's not important.

On stage, the Kiwi Animal sings,
plays, talks to itself and to the
audience. Most of the perform-
ances are scripted to begin with,
but will change according to the
mood of the audience, or the
moods of the performers them-
selves.

"It's a confrontation, but it's
definitely also entertainment,"
Brent explains.

"We work hard when we play
sometimes too hard. I can't

think properly sometimes. Some-
times I just don't know how to
communicate properly with my
mouth."

Pieces also change when Brent
and Julie begin singing or reciting
them at home, or on the street.

The talk turns to the duo's
(especially Brent's) apparent bitter-
ness towards this country's rock
musicians. A recent gig poster
featured cartoons of band members
talking among themselves, plan-
ning to steal the Kiwi Animal's
idea of using costumes on stage,
marvelling over how 'simple' the
duo's act was, anyone could do it'.

A good-guy figure (presumably
Brent) takes the band to task,
telling them there are too many
people playing music, that they
should clear out for someone with
something to give.

Recording intheUSA

Peter Thomson

It's been just over two years
since Sharon O'Neill left our
shores to work for the big market
in Australia and beyond. Since
:hen she's been back for the occa-
sional holiday but only once to
perform a couple of songs on
the Royal Variety bash. Right now
she's on the phone from Sydney,
enthusiastic about her soon-to-be-
released album and the consequent
chance of a tour back home.

"I'm putting a band together at
the moment and we hope that at
the end of the month or so we do
in Australia we can hop across and
do a tour. Hopefully that'll be in
three or four months. Partly it'd
be to promote the album but also
because we really want to. It's
been a long time."

O'Neill has been, as she puts it,
'flat stick' preparing for the album's
release this year, in fact ever since
she got back from L.A. where it
was recorded between July and
September of last year. Why L.A.7

"It came about through John
Boylan. (Boylan is an in-house
producer for Epic/CBS who made
is name in the mid seventies,

specializing in country rock. He
was instrumental in forming the
Eagles by hiring the members for
Linda Ronstadt's backing group
when he was producing her.) John
quite often comes down to this
part of the world. He'd got hold
of a couple of my albums and he
was touring with one of the bands
he produces. He flew down to
Wellington to meet with me for
one day so his interest was defin-
itely there. We really clicked and
since that time, late 1980, we've
been communicating a lot. He's
been guiding and advising me in
all sorts of ways right up until we
did the album."

Did Boylan have a specific
approach or sound in mind? ■"Not really. He gave me a lot of
freedom. He virtually threw it all
over to me. Obviously he would
guide me if it got out of hand or
was impractical which wasn't
that often but basically he
wanted me to have the reins so
that I could get what I want.
Which I haven't ever really had
before. It's amazing to go to
another country where you really
are on your own and then to be
givencomplete freedom. Normally
in that sort of situation you tend
to step back even more."

C/Neill's previous album Maybe,
was also recorded when she was
a stranger in . a new country
Australia but this time it went
a lot easier.

"Firstly, I knew who I was
working with. I'd known John

long before the album, outside the
studio. And also we didn't just
leave it up to a bunch of session
musicians which happened last
time. Brent (Thomas, her guitarist
and husband) and I took care of
practically all the guitars and key-
boards which made it so much
more our own input."

At the moment O'Neill is reluc-
tant to mention details of who else
plays on the album, preferring to
make them known closer to the
album's release date. (She did,
however, say that Tom Scott
plays sax on the single.)

"Basically I wanted to avoid
getting off the plane in L.A. and
being thrown in with a bunch of
hot session players. I've always
really liked working with a band
and that's something John helped
me create. The people we did use
we rehearsed with a lot so by the

time we got into the studio we had
that band feeling. There wasn't
that alienated situation of slicked
up players coming in and being
tossed a chart and doing their bit
and buggering off. I'm really
pleased about that and I think the
feeling's on the record.

"I already had enough songs
written for the album when we got
there but several weeks went by
before recording and in that time
I wrote four or five new ones, all
of which got recorded. I think
three of them are on the album.
So I think the environment up
there was very creative for me."

Obviously O'Neill would like
the album to do well in the States

"But whether it will or not is
totally in the lap of the gods. And
it's only my first album in
America."

Sharon O'Neill and John Boylan.
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BLUES BAND ALASTAIR RIDDELL
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MORE RECORDS MORE TAPES MORE DISCOUNTS
GARRY VAN EGMOND & CONCERT PROMOTIONS PRESENT ...

DIRE STRAITS
LIVE IN CONCERT

SAT 26 AUCKLAND TUES 29 WELLINGTON
WESTERN SPRINGS 8.30 ATHLETIC PARK 8.30

LIVE IN CONCERT
AND TUES 29 WELLINGTON
38 8.30 ATHLETIC PARK 8.30

‘SIMPLY A BREATHTAKING CONCERT EXPERIENCE’
Tickets sl4 NOW available from EMI SHOPS NATIONWIDE, PLUS: WELLINGTON Opera House; WANGANUI Jack Hodge; PALM. NTH.
AUCKLAND Corner, St James; TAKAPUNA Village Agency; C&C; MASTERTON Steele & Dull; LEVIN Bamaos; NELSON Page &

MANUREWA Record City; WHANGAREI Muslcor; HAMILTON Pollock.
Chelsea Records; TAURANGA Arts Council; GISBORNE Tatt. & ALL EMI SOUTH ISLAND SHOPS HAVE WELLINGTON TICKETS!
Bayley; WHAKATANE IXX;

WELLINGTON Opera House; WANGANUI Jack Hodge; PALM. NTH.
C&C; MASTERTON Steele & Bull; LEVIN Barnaos; NELSON Page &
Pollock.
ALL EMI SOUTH ISLAND SHOPS HAVE WELLINGTON TICKETS!



The Divinyl Miss C.

Russell Brown

Isn't ; it funny how misleading
appearances can be?

Before I called Divinyls singer
Christina Amphlett in Sydney I
wondered just what I'd be getting.

;What sort of an interview would
the gym-slipped, sleazed-up,. pout-
ing Lolita in the photos do?

"Hi, I'm Chrissie," she said
pleasantly. Chrissie Amphlett
proved to be a pleasant, articulate
young woman. Nothing's what it
seems in rock'n'roll ...

Things kick with the band's
stage act, which has a pretty good
reputation. What can Kiwis
expect? No details, but it will be
"exciting" she hopes.

"We've always worked towards
that. When the band [ first began j
three years ago, I used to find it
difficult to perform and because I
was singinga lot of my own lyrics
I used to feel a bit embarrassed
about it. So gradually, I worked on
and developed my performance to
what it] is riow^pJßl^BMM"I've tried to externalise a lot
|moreiipUßHßßl

The Divinyls' debut album,
Desperate, was recorded at New
York'sPower Station late last year
with Australian Rock king Mark
Opitz.

We tried to capture as much of
a live sound as possible not

[going into the studio and all of a
sudden doing a whole different

1number."
[ The album only took four
weeks. Was it intentional for it to
be done so quickly?
- "Yes. It's very much the nature
of this band. We knew what we
were doing, we had the songs
prepared and we just went in and
put them down. There was still
room for spontaneity, but there
was a lot prepared." h.

But why New York?

"We needed that change. We
needed to get out of Australia to
go someplace else and record. You
can spend so much time in a place
and you need to get out. You get
in a rut."

It's been said the Divinyls stand
for old fashioned rock'n'roll. True?

"I suppose a lot of our ethics are
true to that but we're trying to
break new ground. The music is
the thing that counts and the
audience.

"What you see is what you get,"
she sums up.

The Divinyls play the Gluepot
on March 24 and 25. They're
nothing earth-shaking, but smart
money might be on the Divinyls.
The album, is just far enough to
the left of the Pat Benatar crowd
to retain the vestiges ofcredibility
and the out-of-character single
'Science Fiction' is a genuinely
pleasant little tune that would
sound good on radio.

The image is marketable, the
music reasonable it couldbe the
Divinyls' year.

THEART of getting away with it

Russell Brown

It's 6 pm and No Tag are out on
the stairsarguing. They've been at ’
it for j a quarter of an hour. A
drawing [of(straws) decided who
was todo the interview and now,
apparently* a verbal manifesto is
being hammered foutHMiFP

It's understandable that No Tag
should worry about what they say]
being misinterpreted; it's happened

| to them since they, formed in late
1981. One critic condemned them
as a Nazi band, a disastrous

I Sunday]paper interview was| full!
of violence and stupidity.‘iYojYve]
got to be careful about .what you ]
say and do when you're No Tag.

'There'll 1be a fpunch-up soon,"
grins Propeller Records boss
Simon Grigg, as voices are raised
outside.

There is no punch-up. Bass
player Mark Sullivan and
drummer Carl van Wetering sit

I down and fdo.’ the interview.
Singer-guitarist Paul van Wetering

[listens quietly in the comer and the
other guitarist, Andrew Boak, has
gone to the pub.

The band is about to set off on
its first national tour, to promote
the new live album Can We Get
'Away With It? They are looking
forward! tqjitTOSQjjjpßpQHp

"It'll give us a good chance to
pick up reaction to our music,"
Carl explains.

Punk bands have been almost
banned from playing after trouble
at gigs in places like Christchurch,
but the two don't see any problems
on the tour.

Mark: "When most people hear
the name No Tag they associate it
with violence and , people beating
each other up and smashing bottles

it doesn't happen at all. We
have less violence at ourgigs than
everyone else does. It's mainly
because everyone knows that if
they cause trouble, first of all

/ they're going to be out and second-
ly the place is closed down and we
won't be allowed back there again.

. "So everyoneknows that if you

turn up, be on your best behaviour.
The most trouble we've had with
playing live is actually getting
gigs. There's only a few places we
can play because of these ’certain 1
people who run the music scene in
NewjZealandliJMßßßßißM

For all their being misunder-
stood, the band must share some
of the blame after calling their first
EP OiOiOi linking , them with
something which definitely had
nasty overtones. Mark regrets the
title. • MIMM"But then again/ people pick up
the gutter rags and all they ever
talk about in the music scene is the
bad points. Oi itself was alright.
It was just that a few of'the
National Front people came along.
A couple of bands were racist
bands and they got all the publicity.
But there were' a lot of- bands
against it."

Carl agrees: "It's mainly because
the press likes to print the scandal,
not the everyday facts because
everybody knows the facts. You
get a rather unbalanced view of
things from the way the press
prints' things right throughout the
world. Most 'of the press, especially
f in New Zealand, is owned lby a*
few big boards.

"Our music was Oi music, but
critics like Frank' Stark called us a
'Nazi band. He'd read about' these
riots in the UK with T4-Skins
playing in a pub and the National
Front.turning up. He obviously
thought, well this is an Oi band,
they're going to start causing
trouble, they must wear swastikas,
they must be Nazis. He's never
seen us play."

But the EP cover featured the

I burly arm s(Carl's) with muscles
flexed and studded wristlets. A
perpetuation of the sexist nature
of the new punk? 'SHH"It was different. A cover has to
be different to sell records. It can 1
be really good material inside, but
unless you've got a cover that
stands out it won't sell."

The new album cover couldn't
be moaned about. It's a great live

album cover, spirited and rough-'
drawn. It also features the lyrics
of a song called The Thrash' a
condemnation of South Africa.

It was recorded over two nights
at the Reverb Room in October.
The main reason for recording it
live was one of cost, but also to
capture more "raw power", Carl
says.

"Obviously it's not as well
produced as the first EP because

, you're limited to eight tracks and
half of that stuff is background
noise, which you can't mix out.
But for what it'll be retailing at, it's
good value for money," Mark says.

Both profess to be quite pleased
with 1the album.

"It grows on you with listening,"
Carl adds.'3AM|ta|||
. Is most of the album political
along the lines of Thrash'?

Mark: "Not overly. Every band's
got some kind ofpolitics -v- we're
anti-racism and anti police oppres-
sion. You've only got to go to the
pubs to find out what the police
are really, IikeTWBBjjMBBB

"Of course there's a few joke
songs on it as welL"-)pp((|j(M

Carl: "It's basically about ever-
day experiences and our feelings
and ideas on things

After the tour is completed, the
band will settle down to writing
more songs, . something that’ has
been coming easily lately.

"We've been writing quite a bit
of material, over the past few
weeks and it's been coming out
pretty good. So we'd like to
continue there while the ideas are

| still 1 fresh," Carl says.
There's been quite a marked

change in the material actually. It's
not a sellout or anything, it's just
more diverse ideas comingI in.
We're still writing fast songs but
we're also writing slow songs and
medium-paced songs."

"We want to get away from the
three-chord thrash a lot of punk'
bands play and introduce some
musicianship," Mark explains.

' "From what I've heard | from
overseas it's not three chord thrash

now, it's four chord thrash," Carl
grins.

So the band doesn't identifywith
new punks like Chron Gen and
Infa-Riot?

"Some of their songs I like,"
Mark says. "But I also like a lot of
reggae, a lot of ska and a lot of this
new romantic stuff that's out now.
I wouldn't say I'm a punk rocker,
I'm a new romantic, I'm a rasta or
anything, but I like a lot of kinds
ofmusic and I try and put different
sorts of music into one song."

Interesting. Almost a return to
the original cosmopolitan punk
ideals. And hopefully an escape
from the ludicrously stylised,
narrow new punk "movement". It's
no coincidence that shaggy HM
freaks can be seen in OiOiOi T-
shirts these days.

Also planned for No Tag's
future are another studio EP and,
eventually, a foray overseas
probably Europe.

But studios cost goodly sums
and international airline ticket
prices are ludicrous, so nothing is
certain yet.

If the album succeeds then it will
be another triumph for the low-
budget, high-integrity side of this
country's recording industry. And
for a change, it won't be on Flying
Nun. This could be the record that
makes the money Propeller
deserves.

One more thing. All four band
members have, like most of us,
had good, comfortable, New Zea-
land, middle-class upbringings.
Do they see any conflict between
that and their adoption of what is
basically a working-class stance?

Carl: "Only if you call working
class talking about what you
believe in and what happens."

Mark: "A lot of people don't
read the newspapers so if you can
make them aware of what's going
on around them through music or
anything else, obviously you're on
to a winner. As far as being middle-
class that's just another label, isn't
it?"

No Tag (L-R): Mark (bass), Carl (drums), Andrew (guitar), Paul (guitar/vocals).
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New Zealand bands got a better deal at this
year’s Sweetwaters. The top ones got good time-
slots, everyone got theirhour’s worth. Some used
the opportunity well, others less so. A few were
truly able to drive home the point that New
Zealand music can hold its own with the outside
world. Herbs were one of the few.

It was onlyfitting that Herbs shouldjoin ÜB4O
on stage at Sweetwaters they had set thescene
so well for the British band an hour and a half
earlier. Herbs’ set had been hard to fault, their
Polynesian dancers (could any otherband have
gotten away with bringing dancers onto the
stage?) were a great success. Some people would
say Herbs were the best New Zealand band there.

Herbs has its roots in a band called Back
Yard, formedfour years ago by originalsinger
Tony Fonoti, drummer Fred Faleauto and
guitarist Spencer Fusimalohi. The name was
changed to Pacific Herbs, then, threeyears ago,
the band became Herbs.

Dilworth Karaka joined on guitar at the time
of the early Tridentpub gigs and soon after Will
Ilolahia became the band’s manager.

The band told Ilolahia they wanted to get
serious, wanted to work their way up. Most of
all they wanted to establish their own identity,
a Pacific identity, in the music they played.

Since then there have been a number of line-
up changes, most notably Fonoti’s departure

forcingFusimalohi andKaraka to take over the
lead vocals.

Herbs’ progress from a cover-playing
weddings/21st band to one of international
standard has been quite remarkable. The
success has up untilnow beenfarfrom national,
however. The South Island tour Herbs undertake
this month will be theirfirst.

The tour will promote the band’s album ‘Light
of the Pacific’. The first, ‘What’s Be Happen?’
mini-album has sold more than 3000 copies in
its New Zealand and Pacific editions and the
two singles ‘French Letter’ and ‘Jah’s Son’ have
also sold well.

HERBS rolling in the Isles
Koha: love

Finally into the basement Herbs use as a practice room. Been a
job to find. Just through this door and ... shit. They've got a
chain on it. Shout quietly, someone lets me in.

"Uh, hello, I'm from Rip It Up."
"Wassat? ROLL IT UP? You're just in time!"

What's the state of society, Herbs?
. "Fucked," from the back.

What's wrong? Growing racial hatred? A political swing to the
right?

"I thought it was just how rich you were," singer-guitarist
Spencer Fusimalohi says quietly.

Can this band help out this country?
"I think it already has," says bassist jack Allen. "We've made

people a bit more aware of what's'going on like with the
nuclear thing. No one knew about it.

"We'd like people to become more aware and take notice. 1
lived a happy life, did my eight hour job and was totally ignorant
that these things were happening until I joined the band. It made
me aware."

"The awareness came across when we started to do koha gigs
for Green Peace, organisations like that, from the early days,"
drummer Fred Faleauto, a large man, continues. "Koha gigs are
love jobs."

Fusimalohi writes almost all the band's lyrics, odd for a man
so softly spoken and one whose English is imperfect:

"I don't even think about writing, it's just a thing that comes
to me. But that's what's happening all right. You've got to let
the people be aware."

There is a lot of political content on your new album ‘Light of
the Pacific'. Do you worry that this may deprive it of the radio
play it will need to sell well?

"I don't look at it that way, but it's good to bring it up. To
us it's not really important," Fusimalohi says.
Do you worry about ever having to compromise your integrity
for the sake of commercial success? i -T"

"I think we think about it when we look at our pay packets
sometimes. We're always conscious of that. It's just a matter
of survival," Allen says. -

-

Theyagree it's not going to stop them singing about political
issues.
Are you pleased with the album?

"It took us a long time," says guitarist Dilworth Karaka,
a big, thoughtful man, who seems more interested in the music
than the issues.

"We were in the studio for three months but the songs actually
came out nine months before that. It's just been a mixture of
getting them together and knowing which way they were going
and getting them tight as a band. We actually prefer to play
the stuff live. It's a different sound in the studio. But that's our
studio sound."
One of the songs on the album isn't in English. What's the story
there?

"It's a medley of old Polynesian ethnic songs. We know who
wrote a couple of them, but two of them are so old that we
can't trace it. Now we appreciate what it's like doing copyright
and that sort of thing.

"I mean, you're not in contact with that sort of thing until
you start making records. You go, 'Copyright? Who's copyright?
1 never'knew him!'

"It's a different thing from making music," he says. "Although
it's certainly a part of the industry. But only the people that
sell records make money out of records."
You're learning though?
... We've gone to other bands we know have been through situa-

tions like that and asked them for advice and guidance on going
into signing contracts. About the pitfalls in contracts. We've
used it to our advantage."

Among the first musicians to help the band was the Legion-
naires' Harry Lyons. The album itself features several other well-
known musicians, including Malcolm Smith and Bunny Walters.
Planning the next one I suppose?

"Into it."

You're all Christians, yet in songs like 'Jah's Son' and ‘Jah's
Children, you sing about Jah rather than God. Why?

"It just fits the music," Spencer explains. "You don't have to
be afraid to use Jah justbecause you're not a Rastafarian. Rasta-
fari is everywhere. Everyone is a rasta in their own way."
So you don't reject rasta in the manner of many Christians?

"We don'treject any religion, so long as it's not harmful,"Allen
says.

Can you see any problem in becoming successful with the obvious
marijuana tie-up of your name?

"No. Herbs is like ingredients," Fusimalohi says. "And we are
the ingredients. So we cook this one and try and get something
out."

"In the islands they wanted to know 'What's this band Herbs
coming here for? They coming to promote marijuana?' But it's
just to play music/' Faleauto says.
What effect did the islands tour have on the band?.

. "It gave the band an extra burst of inspiration, more song-
writing, more awareness of the two types of living standards,"
he says.
Were you more New Zealanders, tourists, than Islanders?

"Yes. They would look at you and still look at you as a tourist,
which was very hard to get away from. You've got to stay there
for six months before you lose that stamp and become one of
the people.

"There's the same problem with Polynesian people coming
here and getting mixed up with hire purchase agreements.

"Things they'd never understand, like if they wanted some-
thing in the islands, they'd pay cash for it. Whereas coming over
here you haven't got cash for it so it goes under HP and there's
nothing worse than the repossession man coming round."

"Mind you, that's the same for everyone now," Allen says.

Karaka, Allen and saxist Mori Watene are Maoris, Faleauto,.
Fusimalohi and keyboardist Tama Lundon are of island descent.
Has there ever been friction between the two different groups
following the band?

"No. In the early stages I did see it as a problem, before the
band was formed," Faleauto says. "I'd walk into a pub and there
were a lot of Islanders and they'd look at me and say I'm a
Maori. I'd walk into a pub full of Maoris and they'll look at
me and think I'm an Islander. The major problem I've found
is the young people from the islands who come over here and
get carried away with drink."

"I think there's more harmony between the two races now,"
Fusimalohi says. -

"I think it boils down now to just individuals and the majority
of Maoris and Islanders get on well," Allen says.
Has the band helped there?

"I would say so," says Faleauto.
What about bringing Polynesians and Pakehas together?

"Well, we've now got a Pakeha in our band. He's working
on our sound. He's Greg Keeping he used to work with the
Instigators.
.... "He's. just getting used to our, ah, hours," he says, smiling.

"Pakehas have a different type of feel," Allen offers. "It's hard
for us to get in and feel with Pakehas if we go out for a jam."
What's different?

"I think it's just the geneaology." .
"But I've had some really good jams with some Pakeha guys.

Just switched on straight away," Faleauto says.

The band has been touted as a good prospect for international
success. Do you worry about coping with that?

"Oh yeah, it's there subconsciously but we don't worry about
it. We just take things in our stride," Fusimalohi says.

"Don't worry, it's the Polynesian thing. Just take your time,"
Allen grins.
What's the role ofmanager Will Ilolahia in the band? He seems
to worry about these things a lot more than any of you-. -

"Yeah, he's the worry man," Faleauto says. "Well, he leaves
us free of the main worries anyway."
So what's for the immediate future for Herbs?

"We've got plans for overseas gigs, the islands again, Aussie.
If we make all that it's good. If we don't, it doesn't matter too
much. Nothing's firm at the moment," Faleauto says.
Can you see the day when you may have to turn down koha
gigs?
T"You can't turn down these things. Every day's a koha day,"
Fusimalohi says.

"But it's really hard to judge," Allen says. "I don'tknow how
you'd be if you were exposed to it.

"We could change. People that come into power, they change.
It happens all the time to everyone that's given power."

~

Russell Brown

Herbs' Dilworth Karaka and Spencer Fusimalohi.

photos
by

Kerry
Brown.
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Life intheGarden

Russell Brown

When an Auckland band manager heard RIU were running
a feature on Christchurch music he laughed.

"What for?" he asked.
Even natives of the Garden City admit it's going through a

slump at the moment. There are more Dunedin bands recording
for Flying Nun Records than local ones, it seems.

Christchurch music has always depended on the existence of
one good venue. The seminal Club Da Rox in Mollet St, Wayne
Manor, and perhaps even last year's Pee Jays all had healthy
numbers of young bands coming through.

The Gladstone Hotel was crucial from 1979-81. In 1981, bands
were coming through the early week specials to headline late
week. It was a good system. But it was the punters who destroyed
the Gladstone there was violence, the papers wrote of "riots"
outside. The brewery got worried, management changed and
eventually the Cowboys became resident and redecorated the
place. The Gladstone's superb atmosphere is no more. The "New
Gladstone" looks like a Texas brothel. The Cowboys didn't cut
it there, so now they're looking for a new resident band.

The Gladstone's successor, the Star and Garter, is hopeless.
It's small, modern and has a bend in it so a large proportion
of the crowd can't see the band. Still, it's the best original bands
have got. The Hillsborough has always been a more mainstream
pub. It also has a poor atmosphere.

The presence of a single very good band has also been helpful.
The Clean and Dance Exponents were each the centre of their
own healthy scenes last year. That's the other problem. Bands
don't stay in Christchurch. They move out or break up.

Still, some fine music (Pin Group, Mainly Spaniards) came
out of Christchurch last year and I'd far rather see any band
with a Christchurch crowd around me than an Auckland one.

It might seem slow there at the moment, but that's always
deceptive. Christchurch is less industry-orientated than
Auckland, there's a bigger underground. Sooner or later
someone's going to break the surface and then watch out.

Meet the Wastrels
Christchurch's Next Big Thing

will be the Wastrels.
That's pretty generally agreed.

They're probably the only band
with the right balance between
mass appeal and integrity around
at the moment.

If it happens it won't have been
a Dance Exponents-style rush to
stardom. The Wastrels' rise to the
top will have been an unusually
twisted one.

The early part of last year was
a good time for the city's pop kids

the Exponents were just getting

big, the Wastrels shared many a
bill with them and seemed to be
set to follow them to success.

But something went wrong. The
Exponents buggered off to be stars
and JordanLuck's favourite band,
the Wastrels, was left behind
playing to diminishing crowds. A
Wastrels gig could be a depressing
place to be what a paradox!

A second place in the Battle of
the Bands brought a trip to Auck-
land and recording time at
Harlequin, but after the fuss had
died down they still hadn't cracked
it in their home city. ’

It seems people got tired of
going to see the Wastrels have a
good time and fall over and laugh
and play out of time and get pissed
and ...

The main problem with all the
onstage hilarity and sloppiness
was that it hid the band's main
strength a batch of great Beatles-
type pop songs.

But things have changed a bit
recently. They've got a manager
and, with perfect confidence, are
shopping around record companies
for the best record deal. They
already have a track on the new
Propeller compilation.

"For a long time we were just
fucking around," Jenner explains.
"We were doing it mainly as a fun
thing, an extension to being on the
dole. But now I'd like to get a bit
more serious and I think everyone,
feels that way..

"But it's still going to be fun.
Like I've always said, when it stops
being fun that's when 111 stop being
in a band."

Guitarist Peter Cooke, the main
songwriter, feels the songs and the
way the band plays them, are
improving markedly. •./••

"We're spending a lot more time
arranging things, there's a lot more

input of ideas. My songwriting's
maturing."

"It seemed to me that it used to
be quite tightly tied to a Beatles-
type formula but it's more Wastrels
now," Jenner adds.

'The majority of the songs are
love songs ..." Cooke begins.

"Lust songs, songs of jealousy..
Jenner interjects, smiling.

"Yeah the word love is kept
tightly under control, but they're
love songs," Cooke finishes.

The band has been rebuilding a
following this year with regular
Saturday afternoon gigs at the
Hillsborough. It's called "The
Wastrel Show" and it's very casual

anyone can get up and have a
go. It's great fun.

Of late they've had their own
South Island tour and they'll be
supporting the Troggsaround the
island. They play Auckland's
Mainstreet next month.

But all this won't change their
values about playing, they hope.
They are a good-time band, they
enjoy playing, people should enjoy
seeing them.

Are they worried about falling
into the pub circuit "tight 'n' ragey"
(and tedious) stereotype?

"We're a ragey band. You can
rage to us if you want to, but it's
not so restrictive that you have to,"
Cooke says. "I mean, I don't write
songs for people to dance to."

"Some bands are designed as
dance-pub bands and there's very
little else. We're not one of those
bands."

In the near future the Wastrels'
aim is to put a single in the charts.
Beyond that, things aren't so clear,
but the usual aim of getting over-
seas doesn't figure particularly
highly.

"I think New Zealand is just big
enough and small enough to just
travel around as a sort of road-
show, if it could work that way
without people getting too tired of
you. You know, just make enough
money to live, have a good time,
get some recognition from people.
You don't have to go overseas,"
Jenner says.

"My aim is to put out a record
like 'Gutter Black'. It was released
years ago but people are still
listening to it and thinking it's
good. That's what it's about for
me," says Cooke.

Very old-fashioned ideas in
some ways. But them the Wastrels

don't have a synthesiser. They also
don't sound like anybody else at
the moment?flEHßflfe|^fl

While the Wastrels are together,
being a Wastrel will be "a way of
life".

So what does being a Wastrel
mean?

Anton: "Just being totally into
pleasure without regard for the
consequences, I suppose."

They haven't changed that
much. RB

Wastrels (L-R): Richard Hlavac (drums), Jonathon Brinson
(bass), Peter Cooke (guitar), Anton Jenner (vocals).

Radio Radio
In a country where radioplay is

nc :ven a consideration for most
arusts, student radio has a par-
ticularly valuable role to play.

The preaching is to the converted
as often as not, but the university
stations give local bands another
medium, one that doesn't require
people to make the effort of going
to a gig, of buying a record. One
that may well encourage people to
do these things.

"We're trying to lay our hands
on as many local demo tapes as
possible," says the boss of Canter-
bury's Radio U, Michael Higgins.
"And we need copies of all inde-
pendent singles. Bands who go out
of their way togive us their records
and tapes will get airplay."

Bands like Ballon D'essai, who
had their tapes playlisted on the
station for months before they
were put on record, know the
value of that airplay. The station
also played the first Dance
Exponents demo.

Radio U began in 1976 ,id
Higgins has been involved with it
since 1978. This will be his last
year at university and he'll be
completing it and running the
station without the help of a
bursary.

The station plays a wide variety
of music. And white middle-class
boot boys ringing up and abusing
the DJs for daring to play reggae
won't change that.

The station will hopefully give
its usual boost to the local music
scene.

"Christchurch is just missing a
couple of really good bands at the
moment," Higgins says.

One band he can see standing
out as the year goes on is John
Markie's new band, the Chance.

RB
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JBL LOUDSPEAKERS
SEYMOUR DUNCAN PICKUPS
SCHECTER GUITAR RESEARCH
STEINBERGER BASSES
MATON GUITARS
PROSOUND SPEAKER SYSTEMS
MESA BOOGIE AMP TUBES

For Free Catalogues and Dealer Info,
Write to Sole NZ Distributors:
Professional Musical & Audio Imports, COUKI
Sound-One (CHCH) Ltd. OnC QOl
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LAST YEAR IT WAS NILE RIVER ... THIS YEAR ITS

PUNAKAIKI VALLEY
FESTIVAL

WEST COAST NEW ZILD
EASTER WEEKEND APRIL 2-34

� BEAUTIFUL SITE AMID VAST TRACTS �
OF NATIVE BUSH

� 21 OF THE BEST BANDS �
FROM THE NORTH & SOUTH ISLANDS

� TWO STAGES � DANCE TROUPES � SOLOISTS �
� THEATRE GROUPS �
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ON SALE AT EMI SHOP CHRISTCHURCH
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Coming Clean
Hippie jokes were all the rage

here for a while last year.
The Nile River Festival, untidy

hair, fringed jackets, smoking
dope, were all hip. It all reached
its zenith with the Clean's 'Beatnik'
film clip maaaan...

The Clean joked that they were
going to buy a patch of land up
near Nelson after they broke up.
An unfortunate newspaper reporter

took them at their word and
people began to wonder if the
hippie jokes were jokes.

It's a little that way today. From
outside Hamish Kilgour's door I
can hear the Clean's former
drummer playing his guitar and
singing. He comes to the door in
his usual garb op shop shirt
untucked and hanging round bum
level and jeans.

Hamish and brother David were
the nucleus of the Clean through
its numerous incarnations 'Vhen
people said they ccui. *' '■ ■'

kept going and wr
said how wonderf
they broke up.

"You can take a. hing to
extreme limits," he says, explaining
why the Clean split. "But whether
it's wise t0..."

Although the possibilities of the
Clean were exhausted, Kilgour
says he is still "very interested" in
music.

He's learning to play the guitar
and has done the odd solo per-
formance around the city.

"Once you start playing music
you justkeep drifting on," he says.

"But most people don't take
music very seriously. If they were
more aware of it it would be easier
for bands.

'The biggest stumbling block for
local music is radio. Radio U will
be a big help there."

He feels Christchurch people
need to be supportive of the city's
bands.

"But bands in their home town
never get much support. We
suffered from the same problem in
Dunedin we had to go away
first.

"But there are pretty depressed
times it puts a lot of strain on
people. They have to pay the rent
first. I think people have also
gotten a bit jaded about live music.

"It's just most important that
youngpeople keep coming through
in bands."

He cites the Stones, This Sport-
ing Life and the city's own Scorched
Earth Policy and the World as the
bands that impress him currently.

"I think one of the most import-
ant things is getting our own
musical identity getting rid of
our colonial mentality.

"Other New Zealand art forms,
like our films, have been accepted
overseas. There's no reason why
our records shouldn't." RB
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BUYING OR SELLING
RECORDS D 9
& TAPES ?

.it
Atlantis Market,

in the Square
IQ.
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THE LARGEST SELECTION OF
QUALITY USED RECORDS IN

CHRISTCHURCH

THE BEST RESIDENCY IN THE LAND
SEEKS THE BEST RESIDENCY BAND
GLADSTONE TAVERN

CHRISTCHURCH
1 Help with travel expenses
2 Capacity to make S4OOO weekly
3 Recently redecorated
4 Generous advertising budget
5 A band with a difference will

do well. Previous resident
band was The Cowboys.

6 Preferably Blues, Country or
genuine unique pop.

7 Assistance with
accommodation.

8 Semi-residency will be
considered.

9 A good chance to establish
yourself.

10 Management available.

The Gladstone is sited near the v
centre of Christchurch and is a 1

credible venue of many years
standing and has no volume q ■
restrictions or troubles with
violence etc. It has a good stage
and in-house PA if required. It is
licensed for 472 persons.
Over the years the cream of NZ
talent have performed there.
Recently more than $15,000 was
spent on redecorating the lounge
bar alone. We are seeking a band
with an all encompassing ambition
and appeal. Financial help is
offered wherever needed.

WRITE TO JIM WILSON PO BOX 2021 CHCH
OR RING BRYAN GIBSON 34-197 CHCH

.1Holden
Sound

Holden Sound is the only professional sound company in the
South Island, we have rigs from 200 to 20,000 watt
Our speaker systems are JBL, NESSEL and vitavox.
Our amplifiers are HOLDEN, crown and YAMAHA.
Our effects are ROLAND, dbx, HOLDEN, MXR and S.a.e:
Our microphones are shure, AKG, E.v. and audio-technica.
Our rates are attractive.

Holden sound employsa qualified technical team able to assist
with all aspects of sound system design and operation, We are
experienced in concert management, including stage and
technical management. The latest addition to our team is Tony
Rabbett who has left the NEWZ in Australia to manage our hire
operations.

if you remember the local rock scene survey on Radio With
Pictures, the rigs you saw in Christchurch were ’HOLDEN'.

New products coming up from our Factory include:
• 1200 watt dual power amp
• 4 band parametric equaliser & series 5 mixing console (4 band

EQ, 4 stereo groups, 6 auxiliaries, professional faders
everything you ever wanted in a desk).

All enquiries to:
Mike Lewis or Tony Rabbett

HOLDEN SOUND INDUSTRIES LIMITED
PO BOX 17-552
Sumner, CHRISTCHURCH.

Phone. (03) 26-6241
—
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Life in theGarden

pressed
flowers
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Allen Meek

BALLON D'ESSAI
Mark Rastrick vocals.
Lyndon Fraser guitar
Stephen Mclntyre bass/guitar
Mathew Campbell bass/guitar
Scott Wilkinson drums

The message is that the former
enfants terribles of Christchurch
music have grown up. Formed in
February 1981 when at secondary
school the band are moving away
from origins that owed a little
to Public Image. Fraser and
Campbell are new additions.

A four song EP appeared last
May and a new EP will appear
shortly, accompanied perhaps by
a comic to match. MH
CHANCE
John Markie vocals/guitars
Desmond Brice bass
Jeffrey Carey drums

The Chance are a good argu-
ment for the theory that Christ-
church has a mixed pool of
musicians entering in and out of
seemingly endless . permutations.
■Members have previously been in
Vacuum, War Poets, Hey Clint,
Hard Sums and the Volkswagens.

With the Chance comes an
insistence on some form of
permanence and a dedication to
pop and tunes. A six track EP
is threatened on Flying Nun whilst
plans beyond that are few. MH

MAINLY SPANIARDS
Richard James vocals, guitar
Nick Strong bass
Tony Green drums

Such is the very usage of the
term pop in this day and age that

it tends to make the band uneasy
and shy away from the term.
More recently their onstage sound
has tended to be rougher, belying
earlier accusations of preciousness.
Experiments with a second guitarist [
were abandoned. Green is a recent|
acquisition replacing initial
drummer David Swift. MH
THEY WERE EXPENDABLE
Jay Clarkson vocals, guitar
Nick Strong bass
Donna Sheen vocals
Dave Toland drums

They Were Expendable have
been a working unit since last
October. . Clarkson and Toland
were previously in the Playthings,
Nick Strong is also a member of
Mainly Spaniards, and Sheen
presently being assimilated into
the band, came from Thanks, to
Llamas. Be warned against Play-
things comparisons/expectations.

' ' . MH
YEN
Tony Peak guitar/bass/percussion
Michael Daley drums/percussion
Marianne Bull more percussion
Lindsay Davis trumpet/bass/percussion
Michael Jeffris bass/percussion

Yen are still at rehearsal stage
and will not appear in public until
April. Yen is today's name in the
same way that influences ("jazz,

.I-punk"; beat, funk") are still being
identified.
Michael Higgins

THE WORLD
Although the World includes

two ex members of the Builders,
. Allen Meek on guitar and Malcolm
Grant on drums, it is more an
attempt to bring some fresh people
into the Christchurch music scene
which is becoming incestuous and

■] stale. Andrea Cocks on violin,
Bridgit Mulchay on bass and
Charles Heywood the vocalist are
all comparitive strangers to pub
performance. The material is new
and almost completely original.

Jim'll Fix It
Jim Wilson's name isn't a popular

one among many music people.
You'll hear a lot of bitching

about him some of it justified.
The city has four major pub

venues and a nightclub Wilson
is involved in all of them. All the
venues have been handled by
different people at times, but
they've all come back to Wilson.
He makes them work.

Wilson got his start in music
management in the mid-seventies
with Ezzy Promotions, handling
old-wave bands like Fat Bella.
Seeing the Vauxhalls at one of the
Strand dances in Mt Pleasant in
1979 turned him and he joinedPhil
Brennan’s Strand Promotions.

Strand put bands like the
Swingers, the Features and the
Androidss into the Hillsborough
and later Wilson was responsible
for beginning the early week
specials at the Gladstone.

After a brief stint as a CBS sales
rep, Wilson returned, snatching
the Hillsborough from under the
noses of Laura Mitchell and Rose
Stapleton, who were putting all
their energies into the Gladstone.
Eventually he regained the Glad-
stone, which has never been the
same since. There's a lot more to
it than that, but the politicking is
tedious and the facts contentious.

Wilson can always be counted
upon to have an opinion, even if
it does change every six months or
so. At present he's right behind
Flying Nun bands and those with
the same spirit.

'There's been no suitable venue
for Flying Nun type bands. The
Star and Garter is the pits as a
venue, but it's all they've got. But
they wrecked the Gladstone. It's
just hard explaining to a pub
manager that his toilets were
wrecked but he should book
another fringe band next week."

Wilson feels one of the main
evils in Christchurch at the
moment is the rise of cheap cover-
playing residency bands parading
as new music. A band can play
last year's Spandau Ballet songs,
undercut the door charges of gig-
ging bands and make a lot of
money.

"It's hard explaining to a hotel
manager that if he sticks to original
music it'll be better in the long run."

Wilson maintains he has been
good to bands, pointing out that
the Hillsborough is one of the few
pubs to pay guarantees.

'l've always stood for the bands'
best interests

Wilson's name went on the
bottom of a letter written by his
former partner Peter Waller and
published in this paper. The letter
was a bitchy sour-grapes tirade
against the country's bands. It
didn't exactly enhance the two
promoters' popularity. As he
promised in the letter, Waller went
to Australia. -

'That letter was written at a bad
time. Peter and I were doing a
really good job just keeping
touring bands coming. We did
South Island tours better than
anyone else.

"Peter was getting up at 6am to
do poster runs two or three times
a week. He just grew frustrated
with it all."

"But every so often you do
something that keeps you going.
The Dwarfs and the Clean at the
Star and Garter was one of the
things that kept me going last
year. And Netherworld Dancing
Toys at the Gladstone. It's the
same sort of feeling I got out of
working Toy Love and the

Swingers."
This year he may set up a

"proper agency". He has alsc
thought about running a seminar
on the rock 'n' roll business. He
sees the Mockers, Netherworld
Dancing Toys and the Wastrels as
hopes for the year.

That's Wilson's side of things.
No doubt some people would
have more to add on the subject.

RB
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The Good

Shepherd
"Roger Shepherd is God," the

graffiti went.
Today God has manifested him-

self in a Christchurch record shop.
He is serving customers politely
and helpfully. He speaks quietly,
often with droll humour. It is a
Saturday morning.

The Nun first flew in 1981 with
the Clean's Tally Ho!', a single
that now seems like a battle cry for
South Island music bright, con-
fident, great tune and who gives
a stuff about the recording
quality?

Flying Nun's star has faded a
little since the heady days of
Boodle Boodle Boodle and Great
Sounds Great but the fact remains
that most of thebest New Zealand
music of the past two years has
been on Roger Shepherd's record
label. And it can't be called
"minority interest" music either
last year Boodle was the largest-
selling local rock/pop 45. It is the
proceeds from the two Clean EPs
that have kept the label going.

Most other releases including,
ironically, records from Christ-
church bands have lost money
to some degree. (A notable excep-
tion has been the Gordons' album,
which Nun helps distribute. It paid
for itself in this country and has
gone on to sell in America and
Germany. Substantially com-
pleted in one midnight-to-dawn
shift at Auckland's Harlequin, it
is an object lesson in the dynamic,
economical use of a big studio.)

Shepherdgrins at the suggestion
that Nun has been more of a
Dunedin label than a Christchurch
one.

"Yes. Christchurch has been a
bit funny over the past couple of
years. There are some very talented
people about but things just
haven't been working.

"It's just a matter of somebody
motivating things enough. Christ-
church was relatively buoyant
when the Clean were here last year
but it fell apart almost the day
they broke up."

He believes a venue, like the
Gladstone "working properly as it
used to" is also a "very important"
factor in a healthy music scene.

"A club if it was done properly
would be helpful. But there'd be
all sorts of problems. It needs a
couple of people with real drive."

Around the city at the moment

The Shrinking Man ofPep
This is no way to conduct an

interview.
The only place to talk to Bill

Direen is at the scungy entrance of
the old Sydenham Fire Station.
The word bouncer wouldprobably
be an overstatement, but he is
trying to act as a doorman at the
party he has held to raise money
to turn the building into a theatre.

The pubs have shut and people
are pushing their way in. Direen
is awkwardly firm, not particularly
effective. A note of anger is rising
in his voice. He will further
embarrass himself later on in the
night when he asks the partygoers
for donations.

The sad thing is, the theatre
project will fall through before it
can get underway because of
problems with the landlord. But
that's Christchurch. Or perhaps
that's Bill Direen.

Direen has been an active but
distinctly (perhaps deliberately)
underground figure in the Christ-
church music scene for years. His
ventures (that seems a more
appropriate title than "band" or
"group") have ranged from the
Velvets' minimalism of the Vacuum
to free-form musical ensembles.
He has also been the initiator of
a number of theatre groups, the
most recent being the Soluble Fish
troupe, which released a very
limited edition EP in January.

The chief value of Soluble Fish
was that it brought something out
of the ordinary into the world of
rock 'n' roll pubs. The first few
performances came over in a
distinctly hammish way, some of
the acting and singing was dire.
But things came together with the
EP, which stands as a good
example ofa genre which is fairly

rare in this country.
Direen is probably best known

for his work with the Urbs, who
won last year's Christchurch Battle
of the Bands with a truly superb
performance, played in Auckland
a few times, recorded at Progressive
Studios and dissolved.

Direen is notorious for the short
life span of most of his bands. It's
almost as if each time a band
dissolves, it happens without its
potential being fully developed.

"When you're playing with two
or three people, after a while you
exhaust what there is to play," he
explains.

The tracks recorded with the
Urbs, along with seven recorded
on his own with Chris Knox's
TF \C, will be released soon on
Flying Nun.

Direen has chosen to release the
album under the name Max Quits,
a pseudonym he used on the 20
Solid Krypton Hits compilation
last year. It will be called Janet, a
title stemming from a wild night
with the Fall at Knox's place, when
everything got called 'Janet'.

With the Urbs he recorded new
versions of songs he had written
over the years with outfits like the
Builders and Six Impossible Things.
From a brief listen to a tape, the
only disappointment is an inexplic-
able version of 'Bedrock Bay'.

My guess is that further listening
will prove it to be a good album

but one which will give that
irritating feeling of unutilised
potential. It'll be deja vu.

Direen will be going to university
this year to complete a PhD in
English. If he can fit in with that
some music and theatre, Christ-
church will be a richer place for
it. RB
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WILD THING 'B3

SOUTH ISLAND TOUR
MARCH

MON 28
HILLSBOROUGH, CHRISTCHURCH

TUES 29
CONCERT CHAMBERS, DUNEDIN

WED 30 THUR 31
WAIKIWI TAVERN, INVERCARGILL

APRIL
FRII SAT 2

OLD MILL CABARET, TIMARU
MON 4

HILLSBOROUGH, CHRISTCHURCH
TUES 5

TRAFALGAR CENTRE, NELSON

<$) R-05 Aniplifier-R-05 Amplifier
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The first in a series of high quality amplifiers designed to take full
advantage of the finest signal sources available today.

• Integrated Power Amplifier Design
• Advanced Pre-Amplifier Design

• Multiple Power Supplies
See your local dealer

Trade enquiries To: Panther Electronics Ltd, PO Box 1102, Christchurch
392 St Asaph St. Ph 64-544

01$

To YJm- m//?OONDABoV^
Phone 524-916
Friday late night

Open Sat mornings

sth Anniversary

SALE
(Papanui only)

LPs Tapes
$4.99 to $6.99
Sweetshirts $15.95
(down from $24.95)

T-Shirts $5.99
(down from $11.99)

New Store 95 Main Rd, Redcliffs
Ph 849-069. Thursday late night

(Papanui only) .

LPs Tapes
$4.99 to $6.99
Sweetshirts 515.95

T-Shirts $5.99
(down from $11.99)
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WATCHING
THE DETECTIVES

George Kay

. Local girl makes good is the
angle of this one. In 1976
Alannah Currie left New Zea-
land and on the second day of
March 1983 she's on the phone
from her London flat ecstatic
about the fact that the Thomp-
son Twin's thirdalbum. Quick
Step and Side Kick, has entered
theBritish charts at No. 2. Not
bad for a girl who landed
broke and unknown inLondon
six years back in search of
"punk excitement".

"I grew up in Auckland and
when I left school I did a
journalist course for a year
and got a job with Radio
Windy for three months. 1
interviewed Lou Reed who
threw my tape recorder across
the bloody room and so I left
after that thinking this isn't the
life for me. I went to Australia
for a year and then on to
Britain where I bought a sax-
ophone and started just
blasting."

Her voice is full of exub-
erance and soft London inflec-
tions. The news of the album's
success was relayed to her
only that day but how did she
first meet up with the hitherto
virtually unknown Thompson
Twins?

"I was in an all girl band for
a month and then 1 met up
with the Thompson's Tom
Bailey who lived in the same
street. I mucked around on the
edge of the band for a while

because I had punk-art ten-
dencies and I didn't want to do
recording but about two-and-
a-half years ago 1 dropped the
saxophone and took up per-
cussion and joined the band.
The Thompson Twins used to
be a seven-piece experimental
outfit brilliant to play in
but not so good to listen to
so in April 1982 three of us
(Bailey on vocals and synth-
esiser and Joe Leeway, synth-
esiser) decided we wanted to
do dance music and it got
more poppy and synth-based
and so we split from the
others."

The name, the Thompson
Twins, comes from Herge's
Adventures of Tin Tin. In the
comic strip they're well inten-
tionedbut bungling detectives,
ideal foils for the cool-headed
ability of the hero. I've always
been a Captain Haddock fan
myself. But what prompted
Tom Bailey to use the name?

"In 1977 everyone was into
macho names like the Strang-
lers and the Sex Pistols and
being Tom Bailey he decided
to pick a really wet name.
When I saw them they were
angry, not wet, and they were
doing more interesting things
than a lot of others who had
the name and the cash. The
band got a very good reputa-
tion as a live act but couldn't
cut it on record."

What drove the current
three-piece Thompson Twins
to take on dance music?

'Two years ago we were
into reggae because we live in
South London and there's a lot
of Jamaican people here and
the more we got interested in
percussion the more we got
involved in African and Latin
American stuff, so the rhythm
thing was strong. Then Tom
went back to synths and we
decided to marry that with
percussion plus we were all
influenced by the New York
funk thing and we all iike to
dance."

What lessons were learned
from the commercial failure of
the old Thompson Twins' line-
up?

"With the old band we
wrote songs, gigged them then
tried to record them with the
live feel and it didn't work. So
this time we wrote the songs,
taped them then took them to
a really good producer to
record them. It's the first time
we've tried that and it's
worked."

The songs in question make
up Quick Step and Side Kick,
recorded in the Compass Point
Studio in Nassau and produced
by Grace Jones' producer Alex
Sadkin; it was released in late
February in Britain and took
only ten days to hit No. 2. My
copy of the album, being an
advanced test pressing, has a
blank sleeve and no song titles
on the label and so Miss Currie

grabs her copy and we go
through the songs.

Unknowingly I start with
Side Two and 'Watching'
which she says is her favourite
song, and then on to We Are
Detectives':

"That's us being humorous.
It's just a complete piss-take of
decadence. I sing it and we
wrote it after watching The
Pink Panther. The record
company has persuaded us to
release it as the next single but
we're not happy about it as it
isn't representative of us. It's a
joke song."

Next is 'Kamikaze', very
melodic, followed by 'Love
Lies Bleeding' which, with its
synth-funk, is catchy enough
to be a single:

"It's a good dance mix but it
won't go down as a single over
here."

Side Two concludes with
'All Fall Out', slower, more
intense. Over to the first side
and 'Love On Your Side', the
second single from the album
and one which made the Top
Ten in Britain. I suggest it
sounds Tom Tom Club-ish. A
laugh then a bright denial:

"I don'tknow about that, it's
very Thompson Twins."

Then there's 'Lies':
"That was the first single

from the album material that
we did at Nassau, it got to
about No. 60 then died.”

Following the dance
numbers is 'lf You Were Here',
soberly paced, and then 'Judy
Do' on which, like on one or
two other occasions, Tom
Bailey sounds like Phil Oakey
and the impression is Human
League-ish. Alannah Currie
sounds incredulous:

"Human League-ish? I don't
think so. Tom doesn't sing all
that well so perhaps that's why
he and Phil Oakey and all the
rest sound the same."

Tears' concludes Side One
and wraps up the discussion of
the song content. The album
is bright and likeable with a
relaxed and natural feel giving
the varied songs some sort of
album continuity —that's the
effect of the Bahamas and
Alex Sadkin:

"Recording in Nassau was
like living in a travel brochure.
We heard Grace Jones' Night-
clubbing and we were looking
for a new producer who could
clean up our sound because we
used to have too many ideas
for our own good. Sadkin
gave us the sound and feel of
the album and we had all the
songs written and arranged
before we went."

A couple of years ago
Alannah returned to New
Zealand but after three
months she went back to
Britain:

"I can't say I miss New Zea-
land, but I miss my mum."

The price of fame.

Thompson Twins: Joe Leeway, Tom Bailey, Alannah Currie.
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On No, Not Another Second Hand Record Shop Dept.
Yes, folks, Real Groovy Records has just opened at Number 23 Mt Eden Road, just down from

the Symonds Street/New North Road intersection. There's a Real Groovy car park and a Real Groovy
bus stop opposite, so there’s no reason you can't come in and check out the five thousand or so
Real Groovy used LPs we have in stock. There are records to cater to every taste - two thousand
rock albums, five hundred jazz (including many originals from the fifties; Basie, Ellington, Parker,
Young, Hawkins, as well as ecms, Pablos etc) and positively oodles of Real Groovy opera (150 box
sets) and Classical discs, in our bargain basement (well, budget bin, actually) we have thousands (who’s
counting?) of Real Groovy LPs under two dollars each! And Real Groovy singles too, from the
fifties right through to current hits.

Unfortunately, we have no Real Groovyrare records. You'know - the kind that have no marked
price and you have to be eligible for a mortgage or be a major lottery winner before you can even
ask how much they are. No Sir (or Ma’am) we have none of those. in fact, we sell no records for
more than it would cost to buy them were they to be available new, and most of ourReal Groovy
records are less than half the price of new ones.

in order, however, for us to maintain or increase this excellent selection we must keep buying
and trading Real Groovy records. YOUR Real Groovy Records.

we are paying up to four dollars each for good used LPs, and if you have any by the following
artists, or on the labels mentioned below, in mint condition, we will pay up to five or six dollars each!

Just Arrived!
A large

collection of
60’s and 70’s
psychedelia

Joan Armatrading
Jackson Browne
Ry Cooder
Eric Dolphy
Bob Dylan
Jimi Hendrix
Joni Mitchell
Pat Metheney
Rolling Stones
Tom waits

* Any Soul or Blues
* Or anything on: ECM, Deutsche Grammophon, Verve, Prestige, Pablo, Allegro, Blue Note, Em-Arcy,

Brunswick, Clef, Concord, Savoy, impulse.
* Or any imports.

if you would like to have yourReal Groovy records appraised, bring them in or phone us on 775-870
and we'll send a Real Groovy Guy around to give you a price. Remember - they are worth more
as trade-ins.

Beatles
John Coltrane
Miles Davis
Doors
Ellington
John Lennon
Van Morrison
Lou Reed
Bruce Springsteen

o
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23 MT EDEN RD. AUCKLAND. PH 775-870



Records

Ken Williams

ÜB4O
Live
DEP International

The ÜB4O sound, which is
deceptively low-key in the studio,
finally gets the airing it deserves.
Coming only a couple of months
on the heels of U844, there is an
embarrassment of riches here, a
thank you gesture to fans. -

On a good night, ÜB4O can
reach out, stir up the corpuscles,
and elevate a crowd. This gig was
recorded in Ireland a year ago; a
fitting venue for a band that wears
its politics in bold colours. The
audience appreciates this and
hangs on every word.

The 10 tracks represent a good
cross-section from all the studio
albums, and the engineering is
some of the best you'll hear
anywhere. 'wHBM

The essence of making a good
live album is capturing the
atmosphere, making people feel as
though they've got the front row
seat (not that anyone sits down at
ÜB4O gigs). In that respect, this is
an admirable album. Most pleasing
are the dub sections of 'Sardonicus'
and Tyler', no mean feat to
produce on stage. Whoever was
on the mixing desk that night
deserves a medal.

ÜB4O Live works in its own
right, complimenting the studio
works, but also expanding on
them, showing some songs to much
better effect than the original
recordings. It enhances the material
and thus enhances the band's
reputation. And that is what all
live album's should do.
Duncan Campbell
Echo and the Bunnymen
Porcupine
WEA

Heaven Up Here was one of
1981's greatest triumphs. With it.
Echo and the Bunnymen blew new
life into the open-ended pessimism
that is England's North. They
moulded aggressions to produce
rich, heartfelt anthems full of
passion and promise. To follow up
any masterpiece is a formidable
task and it has taken the Bunny-
men a fair while to complete this
album.

A look at the cover, with its icy

wastelands, seems to bear no
relevance asThe Cutter' strikes its
openingbars. A demon ofa song,
it pumps along with ferocity.Tn
the background uncharacteristic
brass swirls round McCulloch's
vocal. It is no wonder it has
become the band's first top five
British single. As the album pro-
gresses, however, things slow

down. The studio comes into play
as great landscapes of music are
created. Acoustic guitar is used
with an irregular, caustic effect as
other strings burn behind it. In
places, however, (particularly on
the title track) a pointless,
depressed cacophony takes over.

Porcupine is somewhat of a sad
album, it doesn't welcome you

with open arms the way Heaver
Up Here did. It takes time,
patience and devoted listening to
come to terms with. Sometimes,
as on The Cutter', 'Heads Will
Roll' or 'Higher Hell', the enigma
that is the Bunnymen leaves you
exhausted. It is an album that sees
one of the most ' talented , rock
bands in the world struggling to
find a niche in an industry of
senselessness. This album is no
better or worse than the previous
one, just different.

'Just like my higher heaven, you
know so well my higher hell."
Mark Phillips

John Cale
Music For a New Society
Ze

This is an infuriating record to
review because people who like
John Cale (because of the Velvet
Underground connection, or
because Little Feat played on Paris
1919,or because he's a mad genius,
whatever) will buy it .or at least"
listen to it. So to you people, it's
out. It's a good one.

. To the rest of you, reading this
review because you've read every-
thing else, or because you thought
it was J.J., not John, if you like to
be challenged aswell as entertained
you could do worse than this. A
lot of this record has no rhythm
section, a lot of it has a rhythm
that takes two or three listens to
begin to grasp. There is no upfront
thump or dancing bass to tell you
how to listen to the songs.

At times it verges on self-,
indulgent crap, but always stays
on the exciting side of that particu-
lar edge. In the past he has done
some extraordinary things, made
some electrifying music of unique
beauty and had an idelible impact
on late 20th Century music (true!).
This . album sounds like it was
made by such a person, something
that cannot be said of all his work.

I realise that those of you to
whom the abovehas been address-
ed probably want more specifics,
more facts, but this is very elusive
music by a man who takes risks.
I know albums cost an unrealistic-
ally vast chunk ofanyone's income,
but if you have enough left over
for a bit of a gamble, try. this.
Chris Knox
Neil Young
Trans
Geffen

A change in record label for
Young ushers in his most dramatic

change in style since Rust Never
Sleeps. Where Rust juxtaposed an
acoustic side with a side offrenzied
guitar • power, Trans integrates
simple love songs with a foray into
synthesiser electronics.

In the past I have found much
of the music produced by synth-
esiser bands tobe far too clinical.
Young's success on Trans is that
he overcomes this problem the
songs exude real warmth and
emotion. On the album's highlight,
'Computer Age', the synthesised
vocal is exquisite it cries out to
be heard. Backed by a Young
guitar riff par excellence overlayed
with electronics, it'sgreat popular
music.

Unlike Rust, this album down-
grades the guitar but within the
total sound there is some superb
playing. 'Like An Inca' features
Nils Lofgren and Young in some
fine guitar interplay and the
rework of the old Buffalo Spring-
field number 'Mr Sou! is tougher
than the original Young's most
committed playing on the album.

Lyrically, Youngbreaks no new
ground on this album. Songs
about technology taking over are
plentiful but the difference here is
in their presentation. The music
soothes and savages when required,
giving the lyrics added potency.

On any assessment, Trans is a
major album. The pity is that in
his dedication todoing something
different with each album Young
may have lost a large section of his
audience.
David Perkins
China.Crisis
Difficult Shapes and Passive
Rhythms
Virgin

Newsflash. Simple Mind Jim
Kerr said China Crisis are his
favourite band.

No surprises there. Imitation is
a fine form of flattery and China
Crisis are the Simple Minds you
listen to when you're not listening
to Simple Minds.

For all its polish and melody in
that smooth, glossy form perfected
on New Gold Dream, Difficult
Shapes and Passive Rhythms is
bland. Straight takes of facile,
play-by numbers songs are easy
on the ear but hardly memorable
as they lack a gripping under-
current. Similarly the lyrics are
clever flirtingwith life, love and
conflict but lacking in real
substance.

The eleven songs packaged here

are satisfyingly consistent, with
only 'African and White' edging to
the fore because of superiorcrafting
and a more spirited vocal delivery.
Performance-wise the vocals tend
to be the weakest element, being
world-weary, wan and wispy. The
harmonies (witness Temptations
Big Blue Eyes' and 'Seven Sports
For All') jar when they should
contrast or slide by. A more
expressive, -concentrated effort
could have dispelled the unadven-
turous air of Difficult Shapes.

This is a safe, pleasant debut
album, the musical equivalent of
urbane Alan Whicker. Polished in
stylised ways but ultimately as
substantial as fairground candy-
floss.
David Taylor
The J. Ceils Band.
Showtime
EMI America

This third Geils'live album lays
down in-performance versions of
the band's biggest sellers since the
switch from Atlantic. The Geils
group has always appeared to me
to be at its most exciting in a live
context and this album, recorded
in Detroit, confirms that. . :

Despite the band's enduring
tendency to attack virtually every
song in the same, full-ahead
fashion, it can have few equals in
the business of whipping up a
crowd. The album is mixed in an
almost old-fashioned way
crowd noise sometimes over-
whelming, instruments swamp
each other in a murk of hard-
driving noise. Hi-fi it's not, exciting
it is.

. Peter Wolf and cohorts work
through such crowd-pleasers as
'Jus' Can't Stop Me', 'Walls Come
Tumblin' Down', 'Sanctuary',
'Love Stinks' and, of course,
'Centrefold'. But the real killer is
the show closer, a punching
version of the oft-recorded “Land
of a Thousand Dances', done in a
manner that recalls Toots and the
Maytals' live version of That's My
Number'.

As is his custom, Wolf includes
one of his over-the-top preaching
raps, this time on the subject of
love (it serves to introduce 'Love
.Stinks' on Side Two). While this
no doubt can be spellbinding in
concert, it becomes wearisome on
record. Not unwisely, it has been
programmed at the end of Side
One. Otherwise, a fine album
which falls short of greatness.

Neil Young

John Cale

China Crisis
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Records

Don Mackay

Randy Newman
Trouble In Paradise
Warner Bros

Randy Newman fans who
swearby Sail Away or Good Old
Boys (and I do) may be turned
away by the blaring thump of
L.A. rock arrangements, by the
Village People-ish. singalong
shouts on 'I Love L.A.' (Newman
says he does indeed love his home
city) and by the sheer "commer-
ciality" of using Toto as the
backup band and including among
the assisting vocalists such
luminaries as Paul Simon, Rickey
Lee Jones, Bob Seger and Linda
Ronstadt.

It is my opinion that Newman
orchestrates his musicians to
provide a soundtrack to his word
pictures. The fragments of "today"
sound are as important to Trouble
In Paradise as were his pastiche of
turn-of-the-century songs and
themes for the. movie Ragtime
(which was a major career high for
Newman). For example, as a New
Wave-ish riff drones in the back-
ground of 'Mikey's', a drunk
whose woman has walked out
bemoans his lot to the bartender,
complaining about the arrival in
the neighbourhood of blacks,

Mexicans and Chinese, and the
"ugly music" that plays all the
time. "Mikey, whatever happened
to the fucking 'Duke of Earl'?" he
cries.

Newman's most outrageous
achievement here is 'My Life Is
Good', in which he plays an
upwardly mobile L.A. rocker who
goes down to Mexico with his
wife, bringsback a girl who moves
in to clean house, "Wipe thebaby's
ass" and write his songs. The
song’s, perhaps the album's,
ultimate moment is when this
creep meets Bruce Springsteen in
a private audience at the Bel-Air
Hotel and is crowned the new

"boss" of. rock and roll.
However, the album isn't an

unqualified success. The duet with
Paul Simon, 'The Blues', is a slim
and rather too obvious idea.
Similarly, 'Song For The Dead', a
lament for soldiers who die in
foreign lands for politicians fails
to find the right tone.

But the best stuff and there's
much of that continues the
brilliantly quirky line started with
'Davy the Fat Boy'.
Ken Williams

Barry Reynolds
I Scare Myself
Island
Marianne Faithfull
Dreaming My Dreams
Music World

Dreaming My Dreams was the
first of two albums Marianne Faith-
full made for NEMS prior to
joining Island to cut Broken
English. The album was yet
another unsuccessful comeback
attempt. Faithfull's girlish, folky
quaver • had long since become
harsh and haggard but she had yet
to find an appropriate setting for
it.

The performances here are an
unfocussed collection ranging
from country & western waltzes
through Eurovision-style pop to
an excruciating 'Sweet Little
Sixteen'. Only on her own 'Lady
Madelaine' does she really
convince.

_

Barry Reynolds signed up as
Marianne Faithfull's guitarist in
late 1978, just after Dreaming My
Dreams. The following year he

was playing on the Broken English
sessions, having written or co-
written three tracks. Since then
he's become a member of the
Compass Point Allstars, writing
and playing for, among others,
Grace Jones and Marianne Faith-
full.

While Reynolds' own vocals are
not quite as distinctive as these
luminaries they're nonetheless
strong. The Nassau backing crew
is on sparkling display and he has
assembled a very fine bunch of
songs, the great majority his own.
'Guilt' may lack the gnawing chill
of Faithfull's version but Reynolds'
fresh arrangement of 'Broken
English' neatly sidesteps such
comparison. In fact all the originals
are striking enough for one to
forsee other singers snapping them
up.

Reyonds' own covers are a Dan
Hicks and a 40-year-old Irish
ballad. Interesting choices, but
then Barry Reynolds is an increas-
ingly interesting musician.
Peter Thomson
John Martyn
Electric
Island

Any recent John Martyn convert
wishing to check out his backlog
is faced with a dauntingly large
choice: ten albums on Island
precede two for WEA. Moreover,
Martyn's albums were often patchy
affairs with one or two gems
scattered among the merely
functional.

Luckily, Island has released two
excellent compilations which
together constitute a fine overview
of Martyn's work as well as
coming close to providing an all
round 'Best of'. 1977's So Far, So
Good contained nine classic tracks
from his folky period through to
the increasing involvement with
jazz. It's still available.

The new compilation, although
partially overlapping the earlier
one's timespan, obviously focuses
more on Martyn's electric-based
work. (Not exclusively though: 'A
Certain Surprise' and 'Call Me
Crazy' still sound acoustic to me).
There's even one number that
appears on both albums 'l'd
Rather Be The Devil' but as
they're quite different versions the
comparison makes rewarding
listening.

Electric also includes two tracks
from Martyn's last and best set for
Island, Grace AndDanger, which

is essential in itself. Thankfully
though, Electric again offers
alternate versions. Particularly
interesting is the popping 12 inch
mix of 'Johnny Too Bad' which
probably even surpasses that on
the original album.

But no matter where the tracks
originate from, they are all first-
rate and the album's sensible
sequencing provides both variety
and flow throughout.
Peter Thomson
Eric Clapton
Money and Cigarettes
Warner Bros

After a period when his sweeter
side looked set to submerge him,
Eric got to show his blues teeth
again on the underrated Just One
Night album. Now he's with
another label, although producer
Tom Dowd is still around and he
has a group that can push him
almost as hard as the Dominos
did.

Where Duane Allman once
drove Clapton to new heights, Ry
Cooder provides a more insidious
although just as effective push.
The interplay between Clapton
and Cooder (a dream pairing) on
the two venerable blues, Sleepy
John Estes' 'Everybody Oughta
Make a Change' and the much-
recorded 'Crosscut Saw' (the guitar
break is a bow to Albert King), is
superb.

Not unexpectedly, the guitar
work saves some of the album's
lesser tracks, such as 'Man Over-
board' and 'Slow Down, Linda'.
But the lapses are few. By and
large, things steam along, with
Booker T bassman Duck Dunn
and Muscles Shoals drummer
Roger Hawkins stoking the boiler.
Certainly Clapton's best studio
album since 461 Ocean Boulevard.
Ken Williams
XTC
WaxworksTj^mßWH
Some Singles 1977-1982
Beeswax:
Some B-Sides 1977-1982
Virgin

Greatest Hits compilations
generally serve as either post-
humous retrospectives or as stop-
gap ploys designed to keep a band
in mind during a lean period. The
latter is XTC's situation.

Their creative spark has barely
flickered over the last couple of
years and so at the moment they're
hardly vital components of the

current scene. Much of the music
on these two albums sounds as if
it belongs to another era but some
of the songs have lasted the
distance.

Partridge's eccentric cleverness,
often too contrived and excessive
as evidenced on Beeswax to intuit-
ively make great pop, could pro-
duce the goods in the shape of
'Statue of Liberty', the remodelled
This Is Pop', 'Sgt Rock' and 'Senses
Working Overtime'.

Moulding, as the orthodox
alternative, kept it competent and
working along more predictable
lines he managed a few right
moves namely 'Nigel', "Life Begins
At The Hop’, 'Blame the Weather'
from the B-Sides and Ten Feet
Tali', another flip but unfortunately
absent from this collection.

Waxworks / Beeswax, at best,
is an enjoyable trip down memory
lane so it's not about to rekindle
an XTC revival.
George Kay

Brave Combo
Music for Squares
Stunn

Call to mind the sort of small
town restaurant that has wrought-
iron matadors on the wall, a black
ceiling (so you can't see the fly
shit), and where the chef's special
is steak burned black and crisp as
a corn chip nestling to one side of
the powdered mashed spuds and
Watties mixed vege.

Picture the short-sighted man
with the toupe and floral shirt who
plays the Lowry organ while the
mustard crimplene suit and canary
yellow twin set stumble around
the tiny dancefloor. Note his
choice ofmaterial, note the versa-
tility with which he switches the
rhythm unit from 'rock' to 'rhumba'
to 'waltz' to 'cha cha'.

Imagine your local rock band
sitting in the corner giggling when
someone suggests it would be a
real blast to rip off the Lowry
man's repertoire and do real high
energy versions of the dance tunes.

Imagine them doing it. Imagine
them recording it all and putting
out an actual album. Dream of
what it would be like if the record
actually got released, not only in
hometown Denton, Texas, but in
some place on the other side of the
world called New Zealand. Try to
think what it would be like if you
had to sit down and write a sen-
sible review of the record.

Barry Reynolds, Sly Dunbar and Robbie Shakespeare.
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ARCHER PROMOTIONS
Ponsonby, Auckland.

PO BOX 47299 PH 795-218

TOP DECK TRAVEL
Q //

l&M)i \

I
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DECKERHOME
We roam the world in large, customised double decker buses, complete
with sleeping, eating and living facilities and our group of 20 young
passengers generally have the time of a lifetime.
If you’re considering travelling overseas, you should be looking at Top
Deck, as one of the cheapest ways to see the world. Remember, no stuffy
hotels, no fussy tents: Just a big beige and orange Deckerhome.
We have some very special deals on travelling Top Deck at the moment,
including airfares.
Call for your free brochure today.

TOP DECK TRAVEL
155 ‘K’ Rd, PO BOX 68261 AUCKLAND

Ph 790-886

MARTIN
STRINGS
Martin strings are
available;in gauges and
styles to fit any player’s
requirements. For further
information on Martin.
Martin Electrics, Martin
Bluegrass and Martin
Marquis strings write:

Lyn McAllister Music Ltd.
PO Box 39-143. Auckland.
Phone (09) 34-936.
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BARRY
REYNOLDS

h

I SCARE MYSELF
/ A fine debut album from the

guitarist who co-wrote Marianne
Faithfull's finest tracks; featuring
the Compass Point band heard on
Grace Jones and Marianne Faithfull
albums:

Wally Badarou, Mikey
Chung, Sly Dunbar, Robbie
Shakespeare,. Sticky Thompson.

OUT NOW ON Records and Tapes
ISIAND
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Session credits include.
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'Americathon' soundtrack. EZH
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Records

Duncan Campbell

Yoko Ono
It's Alright (I See Rainbows)
Polydor

Yoko both produced and
arranged this, so she must get the
'blame' for not being the mind-

warpingly, great musical force she
was over a decade ago and kudos
for being the public property she
is and still coming out with an
album as good as this.

Good, but not great, for where-
as at her best she relied on her

ACROSS 16
I Astronomical new local

single. (5,2,2,4) 18
8 Jim met his, but Nico

has yet to. 19
10 Wheezy old rockers 20

enter through this
door. 22

II The Greatest?
12 Igor, Don's wall of 25

sound! 27
14 Manfred’s band.

'Beautiful Sunday’
Daniel.
Boy singer in popular
Club.
Slits’ first Slash.
What was split before
Enz?
Otis wanted it first,
then Aretha.
Pacific drum?
They had a last
request before dying.

29 Brian gets rearranged,
but only in the'Singular.

18 The 60s had Georgie
Girt, we got a ...

19 Knock the ends off a
Walker Brother and
you’ve got a bed for
the night.

32 Good what from the
Hip Singles?

34 One of Clapton’s songs.
37 ‘Funky Kingston’ man.

40 Pop’s aviary of the
walking dead. (6,9)

DOWN
1 'Christine' creator. (8,5)
2 Not quite deco track

on Bowie’s Low. (3,6)
3 XTC’s black stuff.
4 Band next door?
5 Whose eyes did

Th’Dudes sing about?
6 Ono, it’s ...

7 This captain’s not silly!
9 Head dickhead.
13 Bs2’s mess around,

this.
15 Initially, the Furs’

leading man (1,1)
17 Wot way and Barrett?
21 Clean eyed lady?
22 This went better with

Coke on a Hello Sailor
B-side.

23 Mods, a rather tedious
affair.

24 If this is it, then what’s
the disease?

26 Bob’s day women.
28 Smash movie that

Disney might have
made but didn't. (1,1)

30 Pie, British studio
and publishing co.

31 Who a bleeding Dylan
reassured.

32 To be had with skittles,
rhythm and blues? ‘

33 ... 2 and number two
for XTC.

35 Not yer average black
band. (1,1,1)

36 To recline or
misrepresent.

38 Lennon's plastic band.
39 A man named Johnny

sang boy named ...

ANSWERS ON PAGE 30

voice to inspire, i terrify and thrill
you, these digital days she's con-
tent to sing in her off-hand off-key >
fashion and leave the sound effects
to her musicians and engineers. In
1980, Lennon's guitar chilled spines
on 'Walking On Thin Ice' and that
sound (albeit in synthesised form,
played by sessioneers) permeates
Side One, becoming an : almost
unbearable scream at the end of
'Never Say Goodbye'. There's lots
of synths and things making some
pretty extreme noises but they
would've sounded better from
John's guitar or her own Jarynx.

That notwithstanding, she's
made pretty good use of her
session men, with 'Let the Tears
Dry' being the spooky, evocative
highlight and several other tracks
being edgy enough to make this a
more interesting record than Season
of Glass.. I hope she's happy.
Chris Knox

James:White and the Blacks
Sax Maniac
Chrysalis

Seconds after the needle hits
these grooves, the. James White
style (and its limitations) becomes
clear. A white boy with jazz roots
and a passion for real funk, White
plays a mean saxophone and
forms songs by melding flashes of
sound around it.

Both the music and lyrics are
coarse, demented attempts to
exorcise the problems which have
plagued White's career and per-
sonal life. Unfortunately that
manic drive fails to work for him
because [it] highlights the lack of
variety in his songs, the limitations
of scissors and paste composition
and White's one-eyed production.
The sax alone rises clear of the
muddy-sounding mire he's sunk
the music. in^M^pHHHm

Of the seven tracks on this
album; the best moments are pro-
vided by the ring-in brass section
of-John Mulicem and Joe Bowie on
'Sax Maniac' and 'Sax Machine'.

The soft porn play on words was
intended by White, but fails to
attract or appeal. 'lrresistible
Impulse' starts well enough, but
like the other songs here suffers
from excessive length.
'Sax’Maniac would have made

a titillating HP, but over-exposure"
renders White's moves too familiar
and less than awe-inspiring.
Variety and a new- producer are
required.
David Taylor

Midnight Oil
10.9.8.7.6.5.4.3.2.1
CBS

Countdowns usually mean one
of two things: a launching or an
explosion. In this case, Midnight
Oil are waiting for the bomb to
drop.

' Much of- their,work has dis-
played a certain sense of moral
outrage, concern at the state of the
world, a protest march set to hard
rock. But this album hones and
focuses those feelings better than
anything before’ and thus becomes
their most accomplished work to
date.

Concept albums are considered
an anachronism these days and yet
there is a central theme to 10,9,8,
7.6.5.4.3.2.1 the quality of life,
and things which erode it. The
bitter repercussions ofcolonialism
and imperialism and the lessons
nobody seems to learn. Cold war
politics, militarism, class struc-
tures and inequality. Antipodean
lassitude ana complacency, its
associated materialism and selfish-
ness. Each song is linked to the
other, both musically and lyrically.
The complete picture is grim. .

The band relies more on acoustic
guitars and synthesisers this time.
Peter Garrett says they took time
to add 'more colour' to the sound,
and it shows.

The strength lies in the songs,
rather than sonic assault. It's an
album that displays a lot of
thought and care and the listener
should treat it accordingly.
Duncan Campbell
Ricky: Skaggs
Highways and Heartaches
Epic

It is almost an article of. faith
among current country performers
to mourn the passing of simple
recording and arranging of their
music. "Ah don't like these 24-track
boards mahself," moans the picker,
"but everybody else is usin' them,
and addin' strings, so Ah have to."

Ricky Skaggs, a 28-year-old who
. emerged - from a . pure bluegrass
background, is a man who has put

I such feelings into his music. He
sings with a high, springvoice that

t holds echoes of country,pioneers
like Lester Flatt and Hank Williams
and produces himself without a
hint of studio:artifice^Hßß|B

What makes Skaggs a fascinatingand entertaining artist is : that he
applies such traditional .country
virtues to songs from the best of
what could | loosely be called the
new country writers, men like
Guy Clark and Rodney Crowell.
Clark provided 'Heartbroke', a

(surefire hit or records aren't round,
while Shake Russell wrote 'You've
Got a Lover' another superb song
on the new.album, Skaggs' third.
It's an odd twist that Skaggs, by
turning back to the old country
music virtues of fiery, uncluttered
playing and heartfelt singing,
should sound so much fresher and
nearer to the rock music main-
stream than the Eddie Rabbitts of
the world.
Phil Gifford

Various Artists
Countryman Soundtrack
Island

The plot for this movie,
thoughtfully outlined on the
cover, does not look encouraging.
Two spoilt rich kids pinch Dad's
plane, crash it . into a Jamaican
swamp. Conniving cops set them
up in an anti-government plot,
they take refuge with a backwoods
type, who saves the day. 'A classic
adventure story of good against
evil, of power misused, of fear
against fate', the spiel concludes.
Oh dear. But since reggae films
aren't considered "bankable' in this
country, we probably won't get to
see it anyway.

So consider now the music.
Much better, although the mater-
ial[writ especially for the film
by Wally Badarou is a : little -bit
monotonous,being mostly throb-
bing jungle drums and various
wildlife noises.

The rest i is well-chosen tracks
from the likes of Marley, Toots,
Steel Pulse, Aswad, Lee Perry and
Jah Lion. The movie is actually
made by Island Pictures, a sub-
sidiary of the record label and is
produced by Chris Blackwell, a
man who doesn't make i many
mistakes. It might even be a better
film than suggested by the plot
synopsis.
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SIDE 1
BUZZCOCKS
'Boredom'
THE FALL
'Bingo Masters Breakout'
WIRE
12XU'

ATV
'Life'
101’ERS
’Keys To Your Heart'
999
'l’m Alive’
ADVERTS
'Cary Gilmore's Eyes’
DAVE GOODMAN AND FRIENDS
'Justifiable Homicide’
SLAUGHTER AND THE DOGS
'Where Have All The Boot Boys Gone'

SIDE 2
STRANGLERS
'(Get A) Grip On (Yourself)'
GENERATION X
'Your Generation'
VIBRATORS
'Baby Baby’
XRAYSPEX
identity’
SWELL MAPS
Read About Seymour'
THE SAINTS
'l’m Stranded’
HEARTBREAKERS
'Chinese Rocks'
EATER
Lock It up’
LURKERS
'Ain't Got A Clue’
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SIDE 3 SIDE 4
ADAM AND THE ANTS
Lady’

THE DAMNED
Love Song’
BOOMTOWN RATS
'Looking After No. T
SPIZZ ENERGI
'Where's captain Kirk?'
THE RUTS 'in A Rut’
SHAM 69
Angels with Dirty Faces’
UK SUBS
Stranglehold’
COCKNEY REJECTS
Flares and Slippers'

KILLING JOKE
'The wait’
ANTI PASTI
'No Government'

DEAD KENNEDYS
'Holiday in Cambodia'
EXPLOITED
'Dead Cities’
VICE SQUAD
'Last Rockers'
THE BUSINESS
'Harry May'
PARTISANS
'Police Story'
BLITZ
'Someones Gonna Die'
GBH
'City Baby Attacked By Rats'
DISORDER
'Complete Disorder’
ATTILA THE STOCKBROKER
'Russians in The DHSS'
ANGELIC UPSTAIRS
'Lust For Glory’

A SPECIALLY IMPORTED DOUBLE ALBUM & TAPE
AVAILABLE NOW IN LIMITED QUANTITIES AT

Ki

SIDE 4
DEAD KENNEDYS
'Holiday in Cambodia’
EXPLOITED
Dead Cities'
VICE SQUAD
Last Rockers’
THE BUSINESS
Harry May'

PARTISANS
Police Story’
BLITZ
Someones Gonna Die’
GBH
City Baby Attacked By Rats'

DISORDER
'Complete Disorder’
ATTILA THE STOCKBROKER
Russians in The DHSS’
ANGELIC UPSTAIRS
Lust For Glory’

MORE DISCOUNTS MORE TAPES MORE RECORDS



Funky st.

Skyy
Skyyjammer (Salsoul)

A tough followup to Skyyline.
the album that featured fab 'Call
Me'. This eight-piece is*at its best
as the three Dunning sisters cook.
Try 'Miracle' or 'Skyyjammer'.
This band is fast becoming a
favourite. Superb clutter-free
production. 'Freak Outta' with
Skyy. MC
Kook & the Gang
As One (Delite)

Twelve months after their last
essay on dance etiquette Kool is
back. To pass grades this year ya
attend classes on location, in the

streets ('Street Kids') and in the
park ('Let's Go Dancin'). Intellect-
ually stimulating? Yes, I'm leamin'
to understand the man that spells
cool with a K. He ain't dumb. But
people who says he is, are.

Two albums back 'Celebrate'
was the only great track. There
were three on Something Special
and on As One there's the two I've
mentioned and TJig Fun' and Hi De
Hi, Hi De Ho'. Great grooves.MC
Jeffrey Osborne (A&M)

Jeffrey Osborne used to be the
singer in LTD. He sings pretty
good. So why isn't this a better
record? Well, slumming jazzbo
producer George Duke may think
anything goes in the pop/R&B
world, but once you're over, say,
five years old, choruses of 'Eenie
Meenie Minie Mo', catchy though

they may be, are not really on
And Osborne not only doesn't
fight against the sappiness of this
material, he wallows in it. Mine
you, when he does get a groove
to dig into and a decent tune to
apply his agile voice to, you're on
to a winner witness 'I Really
Don't Need No Light' and a couple
of others. But for the rest all the
classy playing by Louis Johnson
and the! other studio stars can't
rescue the pap. AD
Evelyn King ?!
Get Loose (RCA)

Diana Ross beat out Evelyn
King for the American Music
Awards' favourite female soul
vocalist. Which shows where there
taste is. As dancefloor singles go,
'Love Comes Down' makes
'Muscles' look weedy. And it's

only the first track on an album
that's strong all the way through.
Not bad from a 22-year-old who,
just a few years back, was dis-
covered cleaning bathrooms in
Gamble-Huff studios. PT
George Clinton
Computer Games (Capitol)

The man behind the aggregation
known as Funkadelic, Bootsy,
Parliament and Brides ofFranken-
stein has finally recorded as
George the daft doodler of funk.
The 12 minute 'Loopzilla' sums up
George's current loopy concept:

Like ‘Planet Rock' we just don’t
stop

We gonna drive you nuts
For nutty humour step this way.

You get 'Pot Sharing Tots',
'Atomic Dog' to name just two
repetitive ditties that fuel your

doubts as to whether George is a
tuneless fraud or the Pope of funk.
As the multitude dithers Frank
Zappa and George Clinton sell
records, maaan. MC
Deniece Williams, Niecy (CBS)

Over the past decade, Williams'
beautiful voice has graced albums
from Stevie Wonder to Weather
Report, as well as five of her own.
On Niecy, Philly-master Thom
Bell's production, instead of going
rhythm heavy, highlights her
vocals with his deft and economic
orchestrations. Yet, although
Williams' original material is
good, it's her remake of the Royal-
ettes' oldie, 'lt's Gonna Take A
Miracle', that provides the best
transport to MOR heaven. PT
Dionne Warwicke
Heartbreaker (Arista)

The Bee Gees provide nine of
their creamy confections, Barry
Gibb produces and Dionne
Warwicke blends smoothly into
the flow. A little too smoothly,
perhaps. She can't quite stamp her
personality on the project. The
personality that is stamped all
over Heartbreaker is, of course,
Barry Gibb and Dionne Warwicke
is, in the end, a considerable
improvement on the familiar Bee
Gees bleat. AD
Janet Jackson (A&M)

Sixteen-year-old Janet debuts
without any of the brothers on

. hand though Michael's influence at
least is certainly present. 'Say You
Do' is a fair attempt at bouncing
Off The Wall and one of two good
ballads lifts a hookline from 'Ben'.
Janet admires Michael's phrasing
too but lacks his vocal strength,
sounding like anyone, from a
young Diana Ross to a slightly
breathless Brandi Wells. PT
The Time
What Time Is It? (Warner Bros)

This band are proteges of Prince
and also hail from Minneapolis".
They provided the fine funky
backing for the recent album by
girl group, Vanity 6. But too often
their excellent playing is adorned
with unbecoming lyrics. 'The
Walk' would be great if it wasn't
for the talk. MC
Smokey Robinson
Touch The Sky (Motown)

After the huge success of 'Being
With You'Robinson seems willing
to settle for a career as the hip
Johnny Mathis. Nearly everything
is medium tempo, but written and
sung with his usual care and intel-
ligence. The originals are still
better than the others and, thank-
fully, there's relatively more on
TTS. He's also back to producing
himself again so, even if we may
never get another masterpiece like
Warm Thoughts, at least things
are a lot healthier than on 1982's
soporific Yes It's You Lady. PT

HEAVYnumbersRose Tattoo
Scarred for Life
Alberts

Third great album from Oz's
Tatts. With Vanda and Young at
the helm the production vagaries
on Assault and Battery have been
eradicated; resulting in a rock hard
album that packs a punch label-
mates AC/DC would be proud of.

Once again Angry Anderson's
lyrics demonstrate a genuine rock
'n'roll sensibility so many bands
pretend to possess.

From the classic opening title
track to the last bars of the bluesy
'Revenge', this is a rocking
anthemic boogie album unlikely to
be surpassed in sheer brute clout
this year.
Chris Caddick

Y & T, Black Tiger (A&M)
Tygers of Pantang
The Cage (MCA)

Two HM (7) albums from either
side of the Atlantic, though one „

could easily mistake their origins
here.

The Cage is an alarmingly
disappointing affair, though it's
highly touted in the UK for -
reasons I'll never understand.
Gone is the raw power of the
excellent first album, Wildcat,
replaced by a wimpy American
Mid-West type sound in the Styx,
Kansas vein. All gloss and no
balls. The bottom end is flaccid,
voicebox guitars and synths make
things even worse.

Y&T, a veteran and virtually
unknown American band, have
enlisted ace English producer Max
Norman (Ozzy Osbourne, Bad
Company) to oversee this barrage
and deliver the goods in no un- ;
certain terms. ToPs sound like a
bunch of angelic choirboys in
comparison. If you like bad ass
rock'n'roll, this is the one. No .
worries.
Greg Cobb

Deep Purple Live in London
(Harvest)
Rainbow
Straight Between The Eyes
(Mercury)
Status Quo
l+9+ 8+ 2 XX (Vertigo.)
April Wine "

Power Play (Capitol)
First things first Deep Purple

Live in London is a motley collec-
tion of tracks culled from various
concerts in the UK several years
ago. It's apparently gone to
number four in the charts there, ..

which just goes to show how senti-
mental the British public can be
(Love Me Do' being No.1). Turgid,
boring, self-indulgent, flaccid,
excessive, etc, etc. Records like
this really shouldn't be released.

Straight Between The Eyes is
Rainbow's seventh outing. The '
same words expressedabove could

cover this also, enough said.
Status Quo, the masters of

English boogie, come up with
some solid licks of good old honest
workmanlike fodder, but lack the
raw excitement of the newer Eng-
lish HM outfits. It almost sounds
like they're going through the
motions these days, with a bit of
a yawn at that:i^gpfg£

April Wine seem to be suffering
a similar fate to Status Quo at
present. Power Play ispretty pallid,
compared with The Nature of the
Beast, their last album. Apart
from a couple of tracks, 'Anything
You Want' and “Enough Is Enough',
there is nothing on here to get too
excited about at all. A pity!
Greg Cobb

Saxon
The Eagle Has Landed (Carrere)

Saxon and Iron Maiden have
emerged as popular favourites in
the new wave of British metal. The
Eagle Has Landed, a live album,
shows clearly the reasons for
Saxon's success. Great rock songs
performed with feel for the genre
and an ability to communicate
with an audience. This is theband's
fifth album, but only the second
released in NZ. Ten tracks recorded
in Europe 1981 and taken mostly
from Wheels Of Steel and Strong
Arm of the Law make up a verit-
able tour de force in state of the
art heavy metal. CC
Free, Completely Free (Island)

Shepherds Bush, London, early
seventies, sitting in my squalid
basement flat listening to Tons of
Sobs and Fire and Water, I thought
'Allright' Now' was the greatest
song committed to vinyl. Now,
years later, listening to this excellent
compilation I'd almost forgotten
what a wonderful band Free were.
So simple, so effective. 'Allright
Now' sounds as raunchy as ever,
not to mention 'Mr Big', The
Hunter', 'l'll Be Creeping', etc. A
faultless collection. Eat. your hearts
out, Bad Company. GC
Gary Moore
Corridors of Power (Virgin)

With the opening 'Don't Take
Me for a Loser' this album sounds
Titanic. But, like the said liner, it
sinks without trace into a stumbling
hotchpotch of poor man's Robin
Trower, HM guitar cliches and all.
A duff, pompous version of Free's
classic Wishing Well' doesn't save
it from the quagmire. Ho-hum.GC
Rush, Signals (Mercury)

Huge everywhere except Down-
under and the Falkland Islands,' it's
hard to see this album changing
things. As with previous Rush
albums, it's technically superb,
cold and clinical, but unlike earlier
efforts, it's gutless. The old power
and punch has been subdued and
buried under washes of synth
squiggles. A weak selection of
songs that meander aimlessly
doesn't help. The band is capable
of so much more. In the hope of
hearing another Caress ofSteel or
A Farewell To Kings, I'll forgive
them this one aberration. CC
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Sick of Sweetwaters? Bored by Brown Trout!
ALL OUT!!! New Zealand Punks, Skins and Ragers for

Capital Chaos
Promotions’

a new wave
punk celebration
pissing over
the others!

CONFIRMED

CONFIRMEDD-VICE ""

UNRESTFUL
AND

AND

DESPERATE
MEASURES

a new wave
punk celebration
pissing over
the others!

LET THERE ÜBE NOISE AND
flesh — THERE WAS!
D-VICE

UNRESTFUL
MOVEMENTS

CONFIRMED

AFTERSHOCK
SUSPECT DEVICE

. BOYS JOHNNIES
RIOT 111 & OTHERS

8 BANDS FOR $8 (ONLY 600 TICKETS) ONE NIGHT STAND.
NEWTOWN COMMUNITY CENTRE, WELLINGTON.

_lirriri CORNER COLOMBO & RINTOUL STREETS
DC I nbnt! WANT TO PLAY? WRITE TO GERALD DWYER, PO BOX 26041, WELLINGTON.
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Mark Phillips

Screaming Meemees
Stars In My Eyes (Propeller)

This is the best Meemees' record
ever ever ever. (Whether it's the
best Meemees' song is another
matter) It's a fast, neat package of
all the Meemees' trademarks
you've got to shake something to
it. The B-side of the 12" is an
extended "Day Goes By'. The cock-
tail dub bit is an obvious one but

this one succeeds well enough to
make the extended version better
than the original. The Meemees
may sometimes seem to deal in
gestures but good (not great)
records': like this vindicate them.
Export Lamb ;3njjjlH
Chicken On A Wire

Or Prime Export Blam, if that
clarifies things. A good one, this

sparse and effective. The flip is
an old Prime Movers' song 'Some-
one To Blame' and a Mahon song
'Be The Boss'. They're both very
average.
Spines, Punch (Ripper)

This isn't so much a single as a
record with two songs on it. Two very fine songs. Punch' is a quirky,

creeping little image, a whispered
invitation to dance. "Your Body
Stays' is more desperate and just
as good. You'll have to buy your
own copy of this one because
you'll never hear it on the radio.
The Drongos, Don't Touch Me
(Drongo Publishing)

Four New Zealanders, once of
Red Mole, now of New York,
produce some odd, atonal rock-
abilly. It's good but not special.
The Drongos are regarded as one
of the top up-and-coming bands
in New York. It's a pity we can't
send over some of our really good
ones.
Grammar Boys
World of Our Own (EMI)

These guys get painted as prats
everywhere but this isn't a bad bit
of bright power pop. The flip
'Caroline' spoils things though
full of unnecessary guitar and
hackneyed lyrics.
This Way Out, The Grind (DJM)

David Morel got together Sonya
Waters and RlU's own Stefan
Morris to record a couple of his

songs. It was done fairly quickly
and unfortunately, it sounds that
way. The songs aren't done justice
in the way they would be with a
regular band. Still", there's some-
thing there. I think Morel should
try again.
The Kiwi Animal
Wartime (Brent and JulieRecords)

Five urban folk songs? Perhaps
the best description. Two voices
and an acousticguitar. Two people
here, very distinct, but one. A
more reliable option than Kiwi
Animal live, this record has both
charm and faults. I think it's quite
good.
Blond Comedy
Rebecca (Mushroom)

A good song that suffers from
being a shade too long, losing its
direction somewhere. The impres-
sion is that there's a better song
struggling to get out. They can do
without songs like the flip The
Time of My Life'.
Russ Le Roq
Pier 13/So You Made It Now (Ode)

It was good to see Jeff Crowe
get a few runs in Australia, still

better to see him hold his form on
the Kiwi pitches. A good J long
inningsmay be the making ofhim.
Brother Martin may have been
pitched into the big stuff a little
early, but he'll come through.
Cousin'Russ makes records but T
don't think he'll make international
standard. Actually^this record is
so embarrassingly obvious it could
become peverse chic.
Russell 1 Brown
wkikj » \T\ *♦
Dire Straits
Twisting By the Pool (Vertigo)

Rock 'n' roll evoking memories
of the fifties with clattering piano
and honking sax. The exception is
'lf I Had You' where the band
returns to familiar tempos..
Recommended.
David Perkins •

Mari Wilson
Just What I Always Wanted
(London)

The lady who is single-handedly
reconstructing the sixties makes
her NZ debut. A bright, tuneful
song with cleverly constructed
lyrics and a crisp production. Ideal
for radio playlists.
Thompson Twins, Lies (Arista)

The Thompson Twins, once a
seven-piece unit, have found
commercial success as a three piece.
The female member, Alannah
Currie, is a New Zealander.
Fascinated? You should be, because
'Lies' is a song that will not only
have you singing along, it'll have
you dancing across your bedroom
floor.
Culture Club
Time (Clock of the Heart) (Virgin)

From raging twoofterjtoj mega-
star,:Boy George has had a good
year. When you have such an
obvious formula it's not hard to
follow-up a hit single. Time' has
a dynamic bass line, wimpy vocals,
all marked with a rubber stamp
reading 'HIT!'.
U2, New Year's Day (Island)

On the subject of formulas, U2.
A good band, but they are standing
on the edge of a crevasse. This
single from the album War (which
has better songs than this) does
nothing for anybody. That said,
U2 fans should buy it, as the flip
is the fine Treasure (What Ever
Happened to Pete the •Chap)',
which ain't on the album.
Belle Stars
Sign of the Times (Stiff)

After the awful 'Clapping Song',
crapped out the Belle Stars decided
to write for themselves. It works. ;

A better than average 1pop tune
with more than a hint of the Mari
Wilson. Expect to hear it on break-
f^itTraHioMnpHMßri
Kajagoogoo, Too Shy (EMI)

This song destroys my faith in
the British record buying public.
It went to Number One. If you
could imagine Fashion and Duran
Duran getting together] to) make
the worst record possible you'd
still have something superior to
'Too Shy'. To think I thought
Haysi Fantayzee were inane!
Yazoo rwammmThe Other. Side of Love (Mute)

I had great hopes for Vince and
Alf, but the album has turned sour
on me and this single grates. Their
lack of originality,' thinly veiled by
electronics, won't stop their ship
sinking. Watch out for Depeche

|Mode's 'Get the Balance] Right',
one of this year's great electropop
singles.
David Sylvian & Rivichi Sakamoto
Bamboo Houses 12" (Virgin)
Japan, Nightporter 12" (Virgin)

Two men, one from a band
called Japan and one from a band
from Japan (YMO) team up to
produce a hauntingly effective and
intoxicating- piece that deserves
pride of place 'in any . modern
musiccollection. A Japanese feel,
ancient, yet innovative.

'Nightporter' is a lament, melan-
cholic but not depressing. It
features a beautiful oboe and
acoustic piano. The other side is
the uptempo 'Methods of Dance'
with the dynamic bass of-Mick
t/ —TMHUHnaBnMnKarn.
Elvis Costello and the Attractions
Party Party (A&M)

This is the title track from a
British movie. It leaves you
wondering how EC came to write
and record such a; duff number.
The bonus is the B-side 'lmperial
Bedroom', the title track that
wasn't on the album.
MakatonlChatßßßßU^Bß
Federal State Chance 12" (Statik)

Makaton Chat ’are a Northern
English (Stockton) band who
appeared on Nigel Burnham's
compilation Your Secret's Safe
With Us. This three song debut
single contains electronic, some-
times frantic pop . a cross
between John Foxx and Positive
Noise. Not unpleasant. It's avail-
able from Trans-Statik Records,
PO Box MT3, Leeds England for
a mere NZ $5.28 includingpostage
and packing.
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IMPORTS
AT SOUNDS UNLIMITED, 75 QUEEN ST, AUCKLAND 1.

import
NEW ORDER

Singles
JtC 113.99

$7.99
$12.99
$12.99
$12.99
$11.99
$11.99

12" EPS, 12
ORDER, 81-82 The Mini LP etc

includes Mesh, Temptation, Hurt
NEW ORDER, Temptation $12.99
NEW ORDER, Ceremony 7" $7.00
MEKONS, This Sporting Life $12.99
CABARET VOLTAIRE, Sluggin For Jesussl2.99
CABARET VOLTAIRE, 2x45 $18.99
PILLOWS AND PRAYERS, Various $12.99
17 tracks, including Tracey Thorne, Nightingales,
Monochrome, Thomas Leer, Marine Girls etc
JOY DIVISION, Love Will Tear us Apart
NZ 12", (LIMITED QUANTITY)
AZTEC CAMERA, Oblivious
SOUTHERN DEATH CULT, Fat Man
BLACK FLAG, Jealous Again (6 tracks)
THE DAMNED, History of the world
MOTORHEAD, Beer Drinkers
includes I'm Your witchdoctor, Beerdrinkers, ‘ Hell

12" EPS 12'
.ORDER, 81-82 The itflini LP etc

includes Mesh, Temptation, Hurt
NEW ORDER, Temptation $12.99
new. order, Ceremony. 7" $7.00
MEKONS, This Sporting Life $12.99
CABARET VOLTAIRE, Sluggin' For Jesussl2.99 .
CABARET VOLTAIRE, 2x45 . $18.99
PILLOWS AND PRAYERS, Various : $12.99
17 tracks,- including Tracey Thorne, Nightingales,
Monochrome, Thomas Leer, Marine Girls'etc
JOY*DIVISION, Love WillTearJUs Apart
NZ 12", (LIMITED QUANTITY) $7.99
AZTEC CAMERA;IObIiViOUS $12.99
SOUTHERN DEATH CULT, Fat Man $12.99
BLACK FLAG, Jealous Again!(6 tracks) $12.99
THE, DAMNED, • History,of. the.World
motorhead,, Beer Drinkers .
Includes I'm Your witchdoctor, Beerdrinkers, Hell
Raisers, On Parole.
52ND street, Cool As ice (dance classical 2.99

.PSYCHIC TV, -12" $12.99
23 SKIDOO, 7 songs $14.99
wire, Unreleased 12", 1979 $12.99
CLASH BOX SET $65.99

: 8 x 7" singles, includes White Riot, Tommy Cun,
Remote Control, Complete’ Control, English Civil

. War, etc Japanese pressings.
DAVID BOWIE, set. SIIO.OO
10 x 7" picture discs, only 20,000 world wide.
imported Albums
BURNING ambitions, History of. Punk,
Various -$25.09- $22.99
Buzzcocks,; Wire, Swell Maps, Vibrators, Sham 69
UK Subs, Cockney Rejects, Killing Joke, Anti Pasti, GBH 1The Business, to name a few. Plus free UK poster'
GBH, Leather, Bristles; Studs and Acnesl9.99
GBH, City Baby Attacked By Rats $19.99-

• STRENGTH THROUGH Ol
.Various artists, banned worldwide.
PUNK AND DISORDERLY ' $13.99
PARTISANS $19.99 .
CABARET VOLTAIRE, Hail $19.99 -

A CERTAIN.RATIO, I’d Like TO See YOU-
Again $19.99
VIRGIN PRUNES, I Die, YOU Die $19.99
SEX GANG CHILDREN, Songs and
Legends $19.99
SPK.Leichenschrei $19.99
THE fall, Dragnet $19.99
THE FALL, : Live At The Witchtrials $19.99
THE:fall, A Part Of America Therein’$19.99-
THE FALL, Slates . $19.99
WARSAW, (Pre Joy Division) Bootleg $19.99
FAD GADGET, Under The Flag $19.99
WAH!, The Maverick Years (bootleg) $19.99
VELVET UNDERGROUND, And SO On $19.99
VELVET UNDERGROUND, Etc $19.99
JAMES CHANCE, Contortions $19.99
JOHN CALE, Paris 1919 $19.99
SCRITTI Songs to Remember : $19.99
THE GIST, Embrace the Herd $19.99

$19.99

$13.99
$19.99
$19.99

$19.99
$19.99

$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99
$19.99

import Heavy Metal
SAMPSON, Before,the Storm $19.99
includes free UK poster, 'SHKHMpM
MOTORHEAD, What's words worth $19.99
motorhead,: Motorhead . $19.99
Ist LP, never released in NZ
SAXON, SAXON $19.99
Ist LP, never released in NZ
SAXON, Denim and Leather $19.99
STEEL crazy, ,various $16.99
includes Anvil. the Rod; Girlschool etc.
GASKIN, End of the world'v? Yj 518.99
VENOM, Black Metal $19.99
ACCEPT, Breaker $18.99
HEAVY METAL HEROES, VOIS 1: and 7 $19.99

$19.99.:":
$19.99
$19.99};’.
$19.99

$19.99
$16.99 ,

$18.99
$19.99
$18.99
$19.99;

Vol 1 includes Witchfynde, General Jaguar, Grim
Reaper, Twisted Ace etc. vol 2 includes Jess cox, No
Quarter, Lionheard, Shiva, Pallas, Overkill etc.

Local Pre-release offers
blitz, Voice of A Generation $-Ht99- $9.50
ADICTS,’The Sound of Music $11.99- $9.50
ABRASIVE WHEELS,IWhen Punks GO
Marching in -$11.99. $9.50
MEN AT WORK, Cargo . $44t99- $9.50
PINK FLOYD; The Final Cut -611.99- $9.50
U2, War . . ; : 6-1-1-.99- $9.99
THOMPSON TWINS, Quick
Step and,Side Kick $11.99- -$9.99 .
OMD, Dazzle Ships -54-2.50 $10.50

$9.50
$9.50

$9.50
$9.50
$9.50
$9.99

$9.99
$10.50

LISTED ABOVE ARE JUST A FEW OF THE IMPORTS
AVAILABLE AT SOUNDS UNLIMITED.
For a complete import mail orders: add $1.50
list, send a stamped
addressed envelope to
SOUNDS UNLIMITED,
75 Queen St, Auckland 1.

MAIL ORDERS: add $1.50
first two LPs, plus
25cents per each
additional album.
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A RALPHm -r BENNETT
(alias Sunny Monday)

'Daze in the CountryMl Nights on the Town’

RALPH
BENNETT

(alias Sunny Monday)

'Daze in the Country■ Nights on the Town’IHi PENKNIFE
PO BOX 407
83A DEVON ST WEST
NEW PLYMOUTH
NEW ZEALAND

GUDES
'Live Drums

write for our
free list of

Both tape only/ releases
$7.50 each

local recordingsincluding postage
Both tape only releases

$7.50 each
localrecordingsincluding postage
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George Kay

of A Kiss' out, to.be followed by
an album Mistress. The other half, 1Robert Gorl, has his ; own single
'Mit Gir' ... Fun Boy Three twere
forced to call an early halt to their
British tour because of influenza
and severe exhaustion ... Mick
Jagger, businessman,. is soon to
introduce a line of children's
clothing ... JohnLydon has failed
to|renew his Musicians' Union-
card, which means he cannot play
live until he coughs up with his
union dues ... Motorhead are in
the studio for the first time since
Brian Robertson replaced 2 fast
Eddie Clark. Producer is Tony
Platt (AC/DC, Krokus) and album
is due out May. Meanwhile
; What's Words Worth?, a five year
old collection of previously
unavailable live material has been
released in the UK*?*Dire Straits'*
Mark Knopfler has released a solo
instrumental single 'Going Home',
from the film Local Hero ... new
Debbie Harry film Videodrome is
about' a society,where everyone
develops midriff cavities into
which cassettes just happen to fit.
Hmmmm ... '••-•I*' G\'

New albums from Van Morrison
Inarticulate Speech of the Heart,
Marianne Faithful A Child's
Adventure, Undertones Sin ofPride, Mari Wilson Showpeople,
Arthur Brown Requiem (first in 10
years), Japan Oil on the Canvas
(live at the Hammersmith Odeon),
UFO Making Contact, Mike
Oldfield For To Next ... singles
from Rip, Rig and Panic (Beat the
Beast'; Wah! 'Hope', Malcolm
McLaren and the McLarenettes
'Soweto', Pete Shelley Telephone
Operator', Birthday Party The
Bad Seed EP.

Christchurch
After site delays and general

• torpitude on the part of the organ-
isers, Punakaiki Valley Festival is
confirmed for Easter Weekend.
Tickets for, the;three day festival
are S2O and f are I on I sale ChCh,
Dunedin, Nelson with some gate
sales. A total of 21 bands will be
performing.

Afteran extensive South Island
tour culminating at the Hills-
borough 24-26 March, Wastrels
head for Auckland in April ...

They Were Expendable six track
EP to be distributed |by Flying
Nun. Band recently qualified for
Arts Council recording assistance.

Narcs mini-LP to be released on
April 25. Tracks are Tnlo Turning
Back' (title track), The Beach', 'I
Bet You Know', 'Stay Away', Then
She Was Gone'?fThe last will also
be released as a single. The band
commence a six week tour May 1.
yA} Peace!Festival marking the
first anniversary of the declaration
of ChChf as a nuclear weapon free
zone, takes place in Hagley Park

Sunday March .20 (March ,27 if
wet). Features Herbs, Malcolm
McNeill, Splits, Stiff Glue, Some-
thing Completely. Different and
others ... Troggs play an all day
special ■■ at Hillsborough Easter
Monday with Wastrels. New
bands interested in "playing phone
Jim, 66224^^m^mP^^HHReformed Kippers are to hold a-
Gladstone party night as a tryout?
for a residency there ... The Old I
Star Tavern is now being managed
by John McArthy, ex the Imperial.
It's |to be jrenamed 'Studio 54’
(apparently he's not heard ofSteve
Rubell) and is likely to! feature
bands as well as an early week
disco .. will PJ's open yet again?

The Fit is now a four-piece with
I Billy Diamond (ex Hi-Lites) on

jvocals. They begin a short West
Coast tour soon and plan a single
and a Northern trip ... Clients go
into Nightshift to record Domestic
Draught' ... Perk-ulators are
recording a demo, Venetians
debuted at Varsity ACT gig ...

Incestuous Burglars are P. Mayes
! (guitar, vocals), Wayne C (drums?
vocals), Erik"the Mouse (bass) ...

Central Figures' new frontperson
is JimTaylor from Dunedin. They
will 1 ourjSouth and 1 head North
after the winter .. and Flying Nun
IRecords 1nowJhas a somewhat
sleazy office in the central city.
GG

Wellington.
Charlie's Niteclub will be featur-

ing "younger bands playing original
music" ('(Daddy? is what theycall
punk bands these days?") ... Naked
Spots Dance recently provided the
music for university production of
A Midsummer Night's Dream ...

new are Flesh D-Vice, HS Art, Ra
and the Pyramids and Moving
Targets.

Jayrem Records now has its
own office. Occupying that office

lis John Mowatt | (exfPolygram jRecords) a full-time employee, ph
i 723-607. Jayrem will ’distribute the]
forthcoming^-Neighbours mini-
album. A 10 minute film on the

I Neighbours, shot by Gaylene j
Preston on the band's recent West
Coast tour will |be shown on
Radio With Pictures about April
17... Bryan Staff is not leaving
Wellington.
Les Crew ‘

... ‘ •

Dunedin
Netherworld Dancing Toys' 4

Track all original EP recorded at
Nightshift in Christchurch will be
released late March. Tracks are:
Thrill 'of it AH', 'A Change to the
Contrary', 'Without You' and
kMax'sY69jß^pp^m

Ex bferves' Craig Johnstone and
Dave Brook have a new band Soft
Parade ... the Chant;will appear
on Viewfinder, a new local teenage
events programme to screen on
TV 1

... Blue Meanies have
returned ... 4XOs outdoor Forbury
Park DD Smash concert drew a
disappointing 3500 people despite
great weather ... Red Metro gallery
have branched into the performing
arts, Gary' McCormick et al.

Film
TOOTSIE
Director: Sydney Pollack

I experienced quite a frisson
when the Golden Globes Best
Actor and Actress awards were
given to performers who had
crossed genders in their particular
films. One of course was Julie
Andrews in Blake Edwards' dazz-
ling Victor/Victoria and the other
was Dustin Hoffman in Sydney
Pollack's Tootsie.

Hoffman's character, like
Andrews', is an out-of-work
performer who finds that he is able
to gain employment by cross-

dressing. In Victor/Victoria, it
was to work in a 1930 s Parisian
cabaret, in Tootsie it means playing
a tetchy hospital administrator in
a television soap opera.

Victor/Victoria made some
thoughtful and agreeably liberal
statements on sexual stereotyping
but Tootsie goes deeper than this
as Hoffman ends by admitting to
Jessica Lange that his "Dorothy"
character is in fact part of him.

Directorially, the film certainly
isn't great shakes and most of the
humour comes from Hoffman's
squeaky Dorothy persona and
his/her struggles with costuming,
ad libbing during his television
roles and restraining his lust for
Jessica Lange. The lampooning of
television's Soapland, though
fairly obvious, is amusing.

Tootsie is a movie with its heart

in the right place and that s
something to say these days.

UTU
Director: Geoff Murphy

We have been waiting for Utu
with a great deal of curiosity, both
to see. what Geoff Murphy comes
up with after the successful Good-
bye Pork Pie and to see how the
film approaches its subject material
in our socially conscious 80s. After
all, the days of Rewi's Land Stand
are long gone.

It tells of the short career of,a
Maori rebel, Te Wheke, in the
1870s. Te Wheke is a fictitious
character, inflamed by the seem-
ingly unmotivated slaughter ofhis
people to conduct his own person-
al vengeance upon the European
community.

Hoffman as Dorothy

Roumors
‘RUMOURS' FROM PAGE 4

CONTINUED ON PACE 30
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warriors on the Road
D

'Light of the Pacific’
march Album Tour
'THE LARGEST ISLAND IN PACIFIC

18,19 Hillsborough Tavern
20 Peace Festival, Christchurch
22 Youth centre, Christchurch
23 Brydone, Oamaru
24,25,26 Old Mill, Timaru
28,29,30 Golden Eagle, Greymouth
31 Moteuka
APRIL
2 Moteuka
3 Punakaiki valley Festival
5 Clyde Quay, Wellington
6 Cabana, Napier
7 wairoa
8,9 Gisborne
11 Palmerston North
13 Hawera
14 Bellblock
15,16 Mt Maunganui

For Further Details
Phone Warrior Records 793-763
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he sees Lyndon and the Liars, a
rejuvenated Ballon D'essai and the
group formed by former Clean
bassist Robert Scott as good
prospects.

"And I see the Bill Direen album
as a very significant happening."

Further afield there is a "superb"
Verlaines single awaiting release,
one from Sneaky Feelings and the
recently released Fetus Produc-
tions record.

This year should be very inter-
esting. I'm quite optimistic, even
though people's spending power
will be down because of the state
of the economy.

"I think the Stones will do well,
but they'll obviously never have
mass appeal. Depending on what
happens with the Chills they could
be the next big thing. And the
Verlaines should come through in
the long run."

So at this point, with at least
partial success behind him, is there
anything Shepherd would change
if he did it over again?

"Just the way it's been run,
perhaps. It's depended on a group
of interested people around the
country helping out for nothing.
I'd like to develop the idea of
reimbursing them."

Shepherd recently rented out a
"suitably sleazy" office in the central
city and is seeking labour Depart-
ment assistance to employ Flying
Nun's first full-time worker. He
has someone in mind for the job
but nothing can be said yet.

The employee would do the
work that has nearly flooded
Shepherd over the past year. Even
(perhaps especially) on a small
operation like Nun there are
dozens of bills to be paid, orders
to be dispatched and accounts to
be chased up things Shepherd
has had to fit in with managing a
busy record shop.

He hopes it will improve the
label's distribution, especially
overseas.

"We've sold some Clean EPs in
Australia. You only have to sell a
few overseas to make it worth-
while."

He thinks the sound quality of
Nun records is gradually improving
(as Chris Knox learns how to use

his TEAC?) but it's not easy.
"Usually neither the band or

myself are in a position to afford
high-quality recording. It would
be great if I could afford to have
everyone go into Harlequin but I
can't."

There's no great worry. For all
their hisses and squeaks Flying
Nun recordings often have more
presence and demand more atten-
tion than the big-budget stuff.

The label has already become
bigger than he had envisaged -

his initial idea being to simply help
local bands release small quantities
of records for those who wanted
them.

"I don't really want to run Flying
Nun full-time."

Could he ever see himself taking
the kind of financial plunge Pro-
peller Records did with the
Meemees and Blams albums?

He pauses, thinks.
"I've got a lot of admiration for

them doing that but perhaps it's a
risk I wouldn't be prepared to take."
Russell Brown

Men at Midem
New Zealand's representatives

at last month's MIDEM trade fair
in France thought their attendance
at the record industry's inter-
national market would be little
more than a gesture. They returned
firmly convinced their trip had
been more than that.

The MIDEM (Marche Inter-
nationale Du Disque Et De

Addition Musicale) trade fair is
held annually in Cannes and has
been styled as the music industry's,
equivalent of the Cannes Film
Festival. It is the largest event of
its kind in the world and is
attended by more than 6000
people from 60 countries. Attend-,
ing for the first time. New Zealand
sent five representatives. They
were: Rocky Douche, Ray
Columbus,.’ Glyn Tucker Jnr,
Terence O'Neill Joyce and Keith
Southern representing a cross-'
section of Kiwi music from the
Meemees to classical and ethnic
records.

The .trip was organised by
Douche and, helped out by the
Trade and Industry Department
under a "Limited Assistance Pro-
gramme". The department paid for
a stand at the fair, and some
advertising and provided a mar-
keting officer from Paris.

So, under the banner The Other
Side of Down Under', the New
Zealanders set up their small, open
stall.

. Within hours of the fair opening
the New Zealanders had results.
Options were taken out, some
deals were signed on the spot.

The New Zealanders were
amazed at the attention their stand
got from major record companies.
Much of the credit here must go
to Television New Zealand's Peter
Blake, who put together a video
package of New Zealand acts,
which ran continuously. Interest
was expressed in showing the
videos on an American channel
which screens rock videos around
the clock.

The Kiwi stand was an open
one unlike the tightly regi-
mented Australian stand, where
appointments had to be made to
see any of the representatives.
Prospective buyers could just
wander in and talk.

And what actually came out of
the fair? Most deals are uncon-
firmed, currently in the form of
one to six month options.

One representative to secure a
good number of confirmed sales
was O'Neill Joyce, of Ode
Records. He had mostly jazz,
classical and ethnic recordings. He
has been asked to put together, for
the German market, a sampler of
newer Polynesian music.

"We've sold 11 albums at a 14
per cent royalty," he said. "Even
if we only sell 1000 a year, it'll be
better than we've done here in the
last five years combined."

O'Neill Joyce also gained a "very
positive" response from a Swiss
Record company to the Herbs'
records. A New York company
was also interested and another in
the same city wanted to release a
four track EP from the Hattie and
the Hotshots' album.

But there was another side to
success also. O'Neill Joycebought
the rights to market several
records in both New Zealand and
Australia something that up
until now has been rare.

Tucker, representing Mandrill

and other product, has an almost-
confirmed German (and possibly
the rest of Europe) deal for Danse
Macabre. He. also sold the Karl
Gordon single 'Do You Believe' to
Britain. There was also strong
interest in Alastair Riddell and
Penknife Glides'^RßjßppH

Tucker said he would,not be
caught short of New Zealand
product for next year's MIDEM.

Columbus was representing,
among others, the Propeller and
Hit Singles catalogues. He secured
options from various countries on
the Blams, Meemees, Hip Singles,
Gurlz, Willie Dayson, Mockers,
Midge Marsden and Lena Days.

Columbus said that interest
came from all quarters Japan
for the Gurlz and virtually world-
wide for the Meemees, Blams and
Mockers. He was also able to sell
a good quantity of MOR and
country material.

New Zealand's maiden voyage
into the big wide world was an
auspicious one. If one tenth of the
options taken out are picked up
on, it will have been a stunning,
debut:

Douche, who had success with
Dennis O'Brien and Geoff Clark-
son, said his project with the
Government over MIDEM had
been a three year one.

He expected to be merely
waving the flag this year, but with
reasonable sales the project is
already a yearahead of schedule.

•He has already established a
marketing pipeline to the USA and
is to mount a "New Zealand music
awareness" campaign.
. 'The Government was only
prepared to help out if the stand
was at MIDEM for three years,"
he said. "It looks like it'll be there
for ever now."
Russell Brown
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Live

Russell Brown

Battle of the Bands
Logan Campbell Centre,
March 12.

Ah, the joys of being a stranger
in town.

"Logan Campbell Centre?" said
the traffic officer. 'Turn right at
the lights about a mile down that
way."

It was 800 metres away on the
left. Anyway, I missed No Tag. I
understand they played well. •

Compulsory : Allies were very
young and obviously couldn't foot
it with the other bands in terms of
presentation or tightness. But they
had far more promise than some
'of the more professional : acts.
They just need to work a few
things out. The vocals were good,
the horns were fine, but something
is amiss in the rhythm section.
Still, they've got plenty of time.

Next came 67 Listeners who
were older, tighter and obviously

enjoyed their playing. The first
few songs were good but after that
things began to sound a little
s’amey: • They weren't bad but
lacked a real edge. '• ■ \

. Stark Naked came on bright,
bouncy and smiling. The night's
first real entertainers, setting about
their task with gusto. They went
down well but were perhaps a little
let down by their songs.

A girl who can sing, dance and
generally look like; she knows
what she's doing is a big help in
a pop band. Day Centrale have
such a girl. And not only that, the
others are good movers too. The
music was chirpy pop in keeping
with the image. The future would
appear to be very bright for Day
Centrale.

The Diehards gave more good
pop, with Eddie hopping about in
style. On this night I think they
were shaded by Day Centrale, but
they are obviously one of the few
good youngbands to come through
of late.

Auckland Walk wereby far the
most experienced and professional
act of the night. Their sound and
presentation were faultless but the
music got a little wearying. I don't
really know what they're aiming
at, it's not pop music but it's not
really original enough to be
considered "serious" music. Still,
they had to go through for simply
for doing what they did, whatever
it was, very well. . \:v

Marginal Era were unlucky to
be the last band up. Most of the
crowd had left and what atmos-
phere that could be mustered in
the cavernous concrete centrewas
leaking away. It would have been
good to have seen the band in
more sympathetic- circumstances
as. Paul Agar is a fine frontman
and singer. Still, their performance
was an improvement on the one
that got them into the final so
they're definitely moving in the
right direction.

In'the end Stark Naked, Day
Centrale, the Diehards and Auck-
land Walk were chosen, in no
particular order, as thebest of this
first Auckland final. Probably a
fair result, but a little unlucky for
Marginal Era.
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• JBL PA. HIRE.
2,3,4- My systemi, /or2H£y p/hpcM.
3/ Band EQ, Compressor L/nuter,
Chorus Echo, Pitch TrgnSposer etc,

ACySfeuS & your own price or specs.
• ROAD CREW TRUCK MIRE _

Modere p/eet of eehie/es. Experienced
found engineers and roadies.

• ughtino HIRE
po// range of fighting equipment:

• BACK LIME HIRE _

AmpS, Bins, £>H/Mh Ppgboard
&pecs.

} 2rai/gb/e on request
• SPEEDY SERVICE DEPT.

JBL Eeru/ee Centre- A/so serr/ee
on PAeonipMent anof instrument

• a6ent6A jbl spegAers andcabinets,
MXR, JANDS. HOLDEN, JANSEN, SHURE
|V., SENHEI6ER. ROLAND.

titoltyct- MAR* STEWART
oFF.ce

S% &27°° A/H 52900
IB4A VICTORIA AVE. PO 60X 260 WAN6ANUI.

\

1/ GUITAR
& BASS STRINGS

KINGSLEY-SMITH MUSIC
26 CUSTOMS STREET EAST

NEW ZEALAND
AUCKLAND jM

W TELEPHONE J&k
793-139

GUITARS AND SOUND
REINFORCEMENT PRODUCTS

Now Available in New Zealand
At Your Local Music Dealer

. Distributed in New Zealand by
8.8.&G., PO Box 37-056, Auckland.

We.don’t sell stereo gear and we don’t hire
PA!s. But with our brand newI6TRACK
OTARI, J8L443081-RADIALS, and 24Ch
SOUNDCRAFT DESK we do make some
very good noises.We have the know how
and the gear, not to mention the decor.

Sound like hype?
No, just good Sound.

> Phone 796-297
3 City Rd, Auckland
Box 39-107Auck.West

JASPER CARROTT “
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ill? SKKIT Mm
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Russell Brown

Brent says the cartoons are
based on actual incidents.

"I like those guys, I just get pissed
off with what they're doing. I've
had this sympathetic attitude
before and it doesn't work."

Rather than openly confront the
people involved, the two decided
to incorporate their frustration
into part of what they were doing

the poster.
Of course the pair's attitude

runs both ways. Several people
associated with mainstream bands
wrote the Kiwi Animal off to me
for "they can't even play in tune"
type reasons. Blindness on both
sides...

The duo have also produced
The Book and the Trees, a booklet
containing two stories, one by
each.

In the future, Brent hopes that
he and Julie will work together
even more closely than before, but
at the same time each retain their
separate (and very distinct) identi-
ties.

For Brent, success means simply
being acknowledged for what he
and Julie are doing. Their self-
belief is strong but:

"You feel a bit loopy about it
sometimes."

A personal breakthrough came
a few weeks ago for Brent.

"I travel quite a lot, hitch-hike.
When people pick me up they see
my guitar arid ask me what sort
of music I play. Blues? Country?
Rock? And I always used to try
and find some category to describe
it. But now I don't have to. I just
say I play- my own music and
that's the first time I've been able
to do that."

Alastair Riddell
and Modern Contours
Myke Forse and Flatmate

George Kay

Gluepot, Feb 18.
Myke Forse (aka Mike McGirr)

is a singer from Christchurch
accompanied by Stephanie Toomer
on electric piano. They provided
a tasteful opening act. Forse's voice
is not unlike one Tim Finn's,
especially on the Enz's 'Stuff 'n'
Nonsense'. Originals are few, but
'Garden City Overnight Success'
impressed. Look out for their
version of the Pye Isotronic theme.

Alastair Riddell has been around
for years and one wonders whether
hell ever make the big time again,
but with the current electropop
boom performances like this might
do the trick.

Riddell's confidence on stage
tends to overshadow the com-
petence of drummer Simon
Hannah and the band's three
keyboardists. Special mention
should be made of Hannah's
imaginative playing which kept
the whole thing together.

The album Positive Action was
given a good airing and highlights
were “Let Her Know', 'Sex Becomes
Love' and the excellent 'Dial My
World'.

Last year most of the country's
promising young bands split up,
leaving us with the old school. Of
this school, Riddell is one of the
few to retain his credibility in 1983.
Alister Cain

Netherworld Dancing Toys
Captain Cook, March 5.

The last performance of the
present NDT lineup was an event,
buddy. They broke pub attendance
records (two nights in a row) and
delivered the clenched-fist horn
blows that they've been promising
since their inauguration eight
months ago.

There were few twin sax and
trumpet squeaks. Instead you got
one in-tune, on-key integrated
brass shout and a riddum section
(Brent Alexander and Graham
Cockroft) that was greased muscle.
So naturally the songs were better,
slicker, especially the new original
'A ChangeTo The Contrary' and
'Thrill Of It All'.

Rillstone and Perry have left so
now it's time for reorganisation.
Possibly keyboards? Whatever,
they'll be back, bet on it.

Simon and Garfunkel

George Kay

Western Springs, Feb 18
To say one went along for the

backing group is a bit like claiming
to buy Penthouse for the articles.
But how often do we get the chance
to see a top-notch, ten piece band?
What I should have realised was
that, in being strictly confined to
the S&G format, those musicians
would rarely movebeyond second
gear.

Luckily there was a handful of
songs where they did get to show
their paces: 'SO Ways', 'Still Crazy',
Tate In The Evening', 'Maybelline'
and Little Richard's tribute to this
magazine. These numbers also
showed apart from the fact that
Paul and Artie shouldn't attempt
Little Richard - how few in the
40,000 strong crowd wanted to
dance. Judging by the applause, a
large section of the audience
thought Garfunkel's 'Bright Eyes'
one of the evening's highlights.

Garfunkel, of course, remains
the archetypal wimp. (His only
real justificationfor being there is
to sing harmonies and during the
first half-hour these were painfully
off.) It is sad that Garfunkel's
name, tagged on to Simon's,
should occasion larger crowds
than if Paul were to tour alone,
because undoubtedly, . Simon's
most mature work has been done
in his subsequent solo career.

In contrast to his colleague'sstiff
approach, Simon seemed at ease,
willing to slightly vary his melodies
and vocal delivery. Unfortunately
his relaxed approach and pianist
Richard Tee's few moments of
improvisation were virtually the
evening's only elements of spon-
taneity. It was a concert charac-
terized by no surprises.
Peter Thomson
Broom Valley Festival
Dunedin, March 5.

The fourth, and most successful,
of Hank Van Der Vis's homegrown
festivals featured a mixture of
Dunedin and ChCh rock'n'roll.

Opening the proceedings,
Christchurch's Toerag came on
like a veteran ofbootboy wars. A
bad unbalanced sound and bad
songs madeit easy for the Pioneer
Pog 'n' Scroggin' Band to provide
folk/jug band relief before the
second Christchurch act, the
cheerfully named Scorched Earth
Policy took over. This five piece,
some of them suffering from good
Scotch, played their narrative

New Order doomsday songs,
some effective, some lame.

Dunedin's Blue Meaniesfollowed
and carried the afternoon. It was
their first appearance after a six
month break. Tight and plugged
into the trash/beat pop of the
sixties, guitarist Max Satchell
made sure they had the instru-
mental suss to dish up their
originals and off-centre covers.

Gamaunche a respected three
piece drew wry smiles for their
humour and some admiration for
their songs. Guitarist Richard
Wallis is worth watching.

I missed the Chant and Soft
Parade. Maybe next month.

•KIWI' FROM PAGE 8
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BIG CITY MUSIC
36 FORT ST. AUCKLAND PH 32-202, 32-203

GUITARS
Fender Strat
Fender Lead 1
Fender BuHet
Fender Prec.
Gibson twin neck
Ibanez Twin Neck
Rickenbacker
Ibanez Fire Red
Blazer Bass
Sigma Martin
Ovation Balladeer
Guild D-35
Ibanez AWIOO

Gerard Super
$1495 Sustain $1495
s64s Eminar 150 w Bass
s42sCombo $1295
sll2sHolden Graphic
$2895200w $899
SB9S P.A.'S

Peavev cabinets $2922
$540 E.v. Cabinets $3600

Jansen 140 w cabs $1272$1099 Alron Pal 125 wSBB4 Cabs $998$866
S7B0 Jansen 8-200 Top SIB7B

Gerard Super
Sustain $1495
Eminar 150 w Bass
Combo $1295
Holden Graphic
200 w $899
PA'S
Peavey cabinets
E.v. cabinets
Jansen 140 w Cabs
Alron Pal 125 w
Cabs
Jansen 8-200 Top
Jansen 5-100 Top $931
RCF Horns w/casess37s

Tama 7 Piece
Superstar $2250
Pearl 5 Piece
w/cymbals $1995
Royalstar Power
Tom Kit $1195
Tama Swingstar $798
Tama Congas(pair)s34s
Pearl Power Toms $ 3 7 0
Pearl Timbales $2 52
Beverly 5 Piece
w/cymbals $495

AMPS DRUMS
Rockit Super Lead $1795 Gretsch 6 Piece $1495 wStSmUI

$2922
$3600
$1272

$998
SIB7B
$931
$375

$1495

Tama 7 Piece
Superstar
Pearl 5 Piece
w/cymbals
Royalstar Power
Tom Kit
Tama Swingstar
Tama Congas(pair) $345
Pearl Power Tomss37o
Pearl Timbales $252
Beverly 5 Piece
w/cymbals $495

$2250

$1995

$1195
$798

ALSO: PAISTE CYMBALS; SHURE, EV, AUDIO TECHNICA MICS;
TAMA MIC STANDS; IBANEZ, BOSS, MXR EFFECTS;

DIMARZZIO PICK UPS; KORC. IBANEZ TUNERS.

what »ve did on ourholidays #<&p
ALBMAS- &U-L Pl&EEfif) N£> TA£r(*\XlN£r)
EWc 4TC*ES, THeywBRE eMV£*o*&L£

CAREEN eUc£ <U HAM , I>I6H A*PS
-tuopp roAdcC 6N PgOfW&kcCtMjhoN hl&lM

((tyHUC/SIDfJAniES • t-lvWtr ICAK Cft JET.
COUNTIES T«mC>*. THtiZ BM* HMBGiffT

w n*e BATTLEDttkam*T Cv*r cmielt 2w6AE-wu>fet> Of**
W**® ********S >

PROGRESSIVE
MUSIC STUDIOu
43 ANZAC AVE. PHONE 795-344
PO BOX 4187, AUCKLAND 1.

<us

snQGHBOUBS
MARCH
17-19 GLUEPOT, PONSONBY
24-26 ESPLANADE, AUCKLAND
31 KAIKOHE
APRIL
1 WAIMAMAKU 2 ONERAHI
3 KAITAIA 7 GLUEPOT
8 9 GLUEPOT (Record Release Party)

TRUDI'S GOWNS BY SVELT, AUCKLAND
BOOKINGS: PO BOX 47-135, AUCKLAND.

ni

2^-'

mCJA®I

Anything Less
Is Just

Bailing Wire

'ea*7/vior>
Strings -

Available at All GoodMusic Stores
Strings

Send copy and payment (prior to publication) to
RIU, PO Box 5689, Auckland 1.

"

RECORDS FOR SALE
I,ooo’s of 45’s and LP's in stock 1950’s - 1960's
our specialty. Send your lists of enquiries to Echo
Records PO Box 13410 Christchurch.
BEATLES FOR SALE
Beatle collector? Worldwide rarities available, rree
list. PO Box 303, Magill, SA 5072. Australia.
WANTED TO BUY
Second hand or new, records and tapes by; Sandy
Denny, Fairport Convention, Richard (and Linda)
Thompson, Fotheringay, June Tabor, Maddy Prior,
Pentangle, Incredible String Band, Robin Williamson
and his Merry Band. Ewan McColl, early Tim Buck-
ley and Jesse Colin Young and any other folk that
might be of interest. Please write with titles, condition
of records and price to; PO Box 495, Whangarei.
QUEEN BOOKS
Queen books and magazines for sale, good condi-
tion. Ph 665-504.
MISSING
Would the 'SLACK FUCKS' performing group please
contact Onset-Offset PO Box 2764 Christchurch.
BRITISH TITS
The aforementioned group has released its Limited
Edition (300), 6 track EP and is available for $4.50
from lan, PO Box 1716, Christchurch.
MAGAZINES WANTED
Strips Magazines, issues 1 and 2 Top prices paid
Ph Greg 593-674 Auckland.

Kingsley Smith
43 Rugby St, Wellington

Phone 857-902
GUITARS
Fender Tele black 51275
Fender Tele white SIOSO
Fender Tele thinline 51175
Fender Strut sunburst 51395
Fender Strut natural SI 100
Rickenbacker semi accoustic SI4OO
Gibson Les Paul gold top SISOO
KEYBOARDS/SYNTHS
Rhodes stage piano SI3OO
Korg Monopoly synth 51340

51275
S 1050
51175
S 1395
SI 100
SI4OO
SISOO

S 1 300
51340

AMPS
Rockit s/lead JBL SIBOO
Rockit pro champ JBL SllOO
Marshall 50 valve SI 100
Rockit bass 300 SlO9
Eminar bass 200 combo Sl2oo
Eminar 200 bass top S97o
Rockit PA 20, plus cols 52295
Jansen 8-200 top SIBOO
Aria 9-piece drum set - 51695

S 1800
SI 100
$llOO
SI 09
SI 200
$970
$2295
SIBOO
$1695

EASY TERMS

MUSICIANS WANTED
For synthesiser band forming. Good equipment,
original music. Enquiries Phone Greg 779-255.
DRUMMER WANTED
Drummer wanted for Shore punk band! Ring Grant
467-491.

Pornokitsch Promotions presents

SEX
MERRY-GO-ROUND
“Throbs and shakes with the raw
and vulgar surge of life itself
Auckland Necro.

MAIDM ENT LITTLE
THEATRE APRIL 13-16

lpm. & 6pm, 52.50 Seven shows only!

I INDIES MAIL ORDER
(PS) indicates pic sleeve, NR new release.

I 455, 7"
Bongos, Monotony/Feeling (PS) 32.99

I Prime Movers, Crying Again (PS) 2.99
1 Birthday Party, Nick the Stripper - 2.99
■ Blam Blam Blam, Don't Fight It Marsha 2.99
I Newmatics/Meemees, Judas/Can't Take It 2.99
. Henchmen, I Got the Right 2.50
I Screaming Meemees, Stars In My Eyes NR 99

Androids, Getting Jumpy 2.99
I Beat Rhythm Fashion, Beings Rest Finally 99
" BRF, Turn of the Century . ' 99
I Herco Pilots, Jumping At (ps, double 45) 5.00.
I Alms for Children, Alms not Arms 2.99

Newmatics, Square One 2.99
I 455, 12" Miltown Stowaways, Hired Togs NR 4.99

No Tag, Oi Oi Oi (PS) 3.99
I Dabs, Love the Army (PS) 399
■ Furtive 4-3 piece pack (PS) 499
a Nocturnal Projections, Another Year (PS) . 5.90
I Blam Blam Blam, mini LP/cass (PS) j 5.99

Zagni/McGlashan, Standards (PS) ' 4.99
I Danse Macabre, Between the Lines (PS) 4.99
* Rulamen, Beer and Skittles (ps) 599
■ Unrestful Movements (ps) 5.99
I • Shadowfax, Life. Underground (ps) 5.99

Precious, Precious (ps) 5.99
I Body Electric, Body Electric (ps) 4.99

Albums
I Doobie Do Disc, Various 950
B AK.79, Various 799
■ Goats Milk Soap, Various 8.50
I Birthday Party, Junkyard 9.50
_ Birthday Party, Prayers on Fire 9.50
I Blam Blam Blam, Luxury Length 9.50

Meemees, If This Is Paradise 9.50
I Danse Macabre, Last Request 7.99
■ Dum Dum Boys, Let There Be Noise 9.00
■ Big Sideways NR 9.50
| No Tag, Can We Get Away With It? (live) NR 9.50

Post and packing is 75 cents for first 7 * single, 30 cents
foreach additional single, 90 cents for first album or 12"
single, 45 for each additional album. Circle the records
you want, complete the form and post to Indies Mail
Order, PO Box 37-371, Parnell, Auckland 1.
Name

Address



William Dart

As an adventure film, Utu puts
across its point with pace and pan-
ache super stunts, all the trim-
mings of modish violence we ex-
pect in the 80s and Bruno Law-
rence's manic experiments with
home-made double and quadruple
barrel rifles seem to suggest that
the film could be a Mad Max 111
of a century ago.

The film has its weaknesses.
Although issues are never as
simple as a straight Maori-Euro-
pean conflict (after all Wiremu
and Te Wheke are as different in
their attitudes as are the main trio
of Europeans) the character devel-
opment is notably uneven. Anzac
Wallace's final orations before his
execution may be extraordinarily
[effective but no Maori character

jregistersI as vividly as Wi Kuki
Kaa's Wiremu, caught as he is
between the two opposing cultures.

A MIDSUMMER NIGHT'S{ SEX
1COMEDYflgpWßreHgg
Director: Woody Alien

It's a well known fact that inside
every comic is a serious artist just
waiting to burst out after,all,,
it's often through humour that we
are able to give vent to some of
our strongest and most profound
sentiments. Allen's 1978 film
flnteriors showed just how serious
he could be, and indeed a little
more light relief would have been
welcome on that particular occa-
sion. His latest, A Midsummer
Night's Sex Comedy, catches the

perfect balance between the comic
and the serious as Allen gives us
a comedy of manners set at a
weekend country party in turn-of-
the-century America.

At one point in the film, a
character quips that sex alleviates
all tension whilst love only causes
it, all of which seems ample motiv-
ation for the many varieties ofcat-
and-mouse games that the six
characters play all over the host's
estate. It's the superb casting (and
scripting) of these characters that
gives the film its inner strength. I
particularly liked Jose Ferrer's
ridiculously pompous academic
and Mary Steenburgen's gentle
strength as Allen's wife. Mia
Farrow is an adroit combination
of innocence and shrewdness.

All in all, MNSC is a beautifully
observed film, with enough
Woody Allen wisecracks and
moments of madness to keep fans
happy. The fact that as a director
he can incorporate these within
such a gentle and reflective movie
is a mark of his skill as a film-
maker.

King Shag Column
For the past thVee summers

’Arry ’as been what the papers
call a cricket yobbo, and yet
never played a game. So why
not organise a game and a
team of other yobbos and call
them the Ratbags?

Excellent idea, but ’oo can
we play? ’Ow ’bout A Certain
Baa? No - that wouldn’t be
cricket, that’d be boring. What
about New Music
Management? Judging by the
influences that’d be like
England versus Australia -

now that’s cricket. So, after a
quick trip to the Rumba Bar,
a team was easily organised.
It consisted of ’Arry, ’art of
Nocturnal Projections, 'art of
Sporting Life (apt, eh?) ’an
’ippy or two and a few other

louts and ’angers on.
Mike Coolarse and New

Music Management pooled
together some Legionnaires,
roadies, a manager or two
and an extended player.

So on to the battle ground
it was. ’Arry, being the usual
smartarse, opened the batting,
only to fall for two runs. But
Chris Burt took up the bat and
after an excellent score of 60
runs, ’is wicket fell. After
further batting performances
from Bevan Swinney and
Doug ’Ood the Ratbags’ all out
total was 163.

In went the Coolarses to bat
and the Ratbags opened up
the bowling attack. Wickets
fell like possums on State
’lghway One until Coolarse

took up the bat. But after 39
runs ’e was caught in the
slips by yours truly. (Two
weeks later ’e was caught in
the booths, urinating, at Eden
Park.) Good batting
performances from Dave
McArtney (retired), Roger King
and Paul Woolwright.

Harry Lyon, of course,
defended ’is stumps like ’e
defends ’is pocket. All out for
132, the best man definitely
won.

And ’ome it was with a
dozen beer to watch the
match on telly - obviously
better cricketers but not as
much fun. Roll on the footy
season.
ARRY

FORTHCOMING FILMS
The Verdict ... courtroom drama
starring Paul Newman as a dis-
illusioned attorney. Also stars
Charlotte Rampling and Jack
iWarden. Starts April 2.
He Who Dares Wins ... a drama-
tisation of the successful SAS raid
on the occupied Iranian embassy
in London in 1980. Starts April 2?
Ghandi ... this film traces 56 of the
79 years of India's great statesman,
Mahatma Ghandi. Filmed in India
with Richard Attenborough
producing and directing and Ravi
Shankar providing the music.
Stars Ben Kingsley, Candice
Bergen and John Gielgud.
Sophie's Choice ... based on the
novel by William Styron. Set in
post-war America, it stars Meryl
Streep. Starts April 8.
The Secret Policeman's Other Ball
... alias 'SPOB —' the Other
Testicle'. The second funny movie
from Amnesty International. A
star lineup includes John Cleese,
Rowan Atkinson, Billy Connolly,
Barry Humphries, Sting and
Pamela Stephenson. Starts March
25.

CROSSWORD ANSWERS
ACROSS: 1 STARS IN MY EYES. 8 END. 10 OUT. 11 ALI. 12
GORDONS. 14EARTH. 16"BOONE. 18 BOT 19 CUT. 20 ENDS
22 RESPECT. 25 EAR. 27 DANSE MACABRE 29 ENO. 32 BYE 34
LAYLA. 37 TOOTS 40 ZOMBIE BIRDHOUSE.
DOWN: 1 SIOUXSIE SIOUX. 2 ART DECADE. 3 SEA. 4 NEIGHBOURS.
5 YOUR. 6 YOKO. 7 SENSIBLE 9 DAGGY. 13 DANCE. 15 RB. 17
OT. 21 SAD. 22 RUM. 23 SECRET. 24 CURE. 26 RAINY. 28 E.T. 30
EEL. 31 MA 32 BEER 35 AWB. 36 LIE. 38 ONO. 39 SUE.
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■BOOKS BYMAIL7-ft
1-2 Ur c ■? THE

.

BOOK wmn a ft
?'4

*NO,~V*: classyclassy

NAME :\I'kL bioNAME i, I DIOfan
seen (RU3ever seenvm €1 ever

•.

Police New□ The Police100 HlßoßklwlthlNo S 18.95□ Haircut 100 □ Book with No
59.50 Name S 14.95 (new romantics) □ Complete Synth

518.95

B □ New Women f!
lTfinlßocklS l«c)g U

□ Metallica S 1 1 95 □ |David! Bowlelßlack;®
□ Complete Synth

*18.95
David Bowie Black

Book □ Nell
522.50 Young

s 13T501

Women
in Rock S 18 95

ft

V □ |Sex Pistols
File SI 1.50 Oi So

71 Iwmjpssr iSl4
■»»« Punk Roc-k—- ---m HE 2-TON

\

45 *»4

i.

Hendrix $ 13.50iQIEOIZIJHiQfORRUDEBOYS Meta,songbookS
ht V01.1,2.3514 95each

WHOD '?^‘°J!;'ustra,cd hi"

MUircr: »«

Punk Word#
Music sl4-95

□ Electric Guitar,S 14.95

m□|Sex Pistols
File\S 11.50'

THE 2-TOM

illustrated !h

50

Who
95Q'Hendrix lIQHSEGa^;.

z nMetiTSor^ooK*;

TOMEBOOK
THE 2-Tj

!

icr
££■»l inr To order,any.ofthese books or,

to request a catalogue (encloseji]
S.A.E.), write to RIU, PO BoxsuL?j s6B9, Auckland 1.

/

G Clash 57.50 FOR RU ut m)y<;

ToneBook Si 1.90
□ Led Zeppelin

51350

S3===s'frQCkC »■

To order any of these books or
to request a catalogue(enclose
S.A.E.), write to RIZJ, PO Box
5689, Auckland 1.

□ Blondie S 14.95sl4Blondie 5

□ Adam & Ants 57.50Adam
□ Toyah SI 1.25
□ Pretenders 57.5050
□ Queen S 14.95
□ Ramones 57.50

Other Titles ru Name

□ Jam 57.50 □ Meatloaf 59.95 Address:
□ Jerry Lee Lewis S 14.95
□ t Lennon, Solo Years 522 50 Tiile/s requhed:□IWhitesnake 57.50
□ Paul Simon Complete 522.95
□ Merseybeat S 14.95 *”r"'

I 1 JlClSCyDCrtl

□ Gary Numan SI3-50
□ Motorhead SI 1.50'

enclosed

DUE SOON - THE NEW ALBUM

U2WAR
SINGLE ‘NEW YEARS DAY’ OUT NOW

. . ■ '• •/ • • ''; ■ ■JLu Mark Williams, Joe Cocker, Mike Chunn
11—*‘til

interview (Split Enz in Europe).
19 Talking Heads, Ramones, Sire label, Steely

Dan, Kim Fowley.
24 Talking Heads Part 2, Citizen Band, Swingers MS

rfl IV
. Dan.'Kim Prmnrirl Dekker.interviews.
I -24Talxing Heads Part 2, Citizen Band
■Jbandfile, Dragon. lJJ

26 Devo, Knack", Mi-Sex, Wellington Special. 57 Newrhatics.Cr;
1127 Bob Geldof, 'Kids Are Alright’, Sheerlux, Ry Date "arid Gordons

'

B
-Cooder,;Radio Radio. ~ M I V;J 52.Echo SBunnymeri,l Danse Macabre.' Penknife •

■ 29 Graham Parker, Members, Mother Goose, Glides. Valentinos, Jimmy & Boys.
Radio Radio 2 ft VI . 54.Dave'McArtney & Pink Flamingos, Go-Go's

| 30 Sweetwaters Issue programme - John interview,lSunnyboys. INXS."I, Martyn, Elvis Costello, Renee, Geyer, No Nukes, 55 Clash interview, Sweetwaters, Pop Mechanix, ■ ISqueeze, NZ Band profiles: Split
-

■-yLoye,gDevo,lSharomO’Neill.'al^^^®^M*®i?Squeeze,S NZ.Band profiles: Split Enz/Toy.Luvereuijvu.ianamniU neni .rav—-11HelloSailor, Citizen Band, Th’- Dudes,'Street Talk. 56-Teardrop Explodes, D.Dr Smash; and;Mick ■ ?*43l! Sweetwaters, Swingers, Mi-Sex.J; \ Jones Part j 2 interviews,-Neighbours;: Richard. • I. ’
32 Police & Split Enz interviews, Sharon O'Neill.
33 Marching Girls, Crocodiles, Fleetwood Mac,
Ellen Foley, Russell. Morris.
34 Tom Petty and Street Talkinterviews- Mi-Sex, 58 Blams,[iTeardrops;Hall & Oates, Bill Wyman, I
Virgin supplement, Whizz Kids and Pop Mechanix Kottke/Redbone interviews. IT \ , ■

■ bandfiles \\ ft ■V. |l. •59 Human-League,;Men At Work," Chills, Jim ■:
35 Quadrophenia', Bob Geldof and Kevin Stanton Finn; Motels interviews,*ElvisCostello and Furtive |

I interviews, Newz and;Flight X 7 bandfiles.vJJ • EPibands.!
36 Ray Davies', Cure and Jo Jo Zep interviews , i— , 60,SplitSEnzIirfjCanada^Johni?Hiatt.TSDances 1®
Neil Young supplement, Stones. Exponents, VNarcs.V Moving Pictures,t Lindsay 1

■ 38 Howard Devoto interview, Flight X7,Jim Finn - Anderson, 11 ISJMi tafSßbainterview '. ': S v
,V ■ E67 Graham Brazier & Harry Lyon; Fall, Jim Carro"^«39 XTC, Lip Service, Motels. ‘

' hm
~..

40 Martha Davis, David Byrne and Dave McArtney’l
-5 interviews, Doors, Bruce Springsteen, Hammond

67L Graham Brazier & Harry Lyon, Fall, Jim Carroll, I-
Daggy & Dickheads,^Hip-Singles? Dropbears. _

; '62 SplitEriz on Road Part,l * Fall's Mark E. Smith |
* infprviPVA/pH fAltprprl ImanPQ* RanHv Hrawfnrrl; This

Gamble.
41 Coup D'Etat, Flowers, Clash, John Lennon,
Elton John.
42 Clash interview, Cold Chisel, INXS, Tigers, Jo| Dayson Blues Band, 'Hunters •& Collectors. ;
Jo Zep, Borich/Tilders 8 i, 164 Ice House interview, Simple Minds interview.
43 Bryan Ferry interview, Sweetwaters -report, |Hunters &TCollectors, Alistair Riddell. "Danse ;

[Flowers////? \ l § "8. \ .'lf, 1 ■'Macabre; Naked Spots Dance; ABC,"John Cooper144 Adam Ant, Associates and Police interviews. Clarkeß J 7 H l ÜBIE-
Stevie Wonder. \] \ l a *1 | 65.Yaz00, Joe Cocker, Zoo,(ex Pop

?
Mechanix), I

45 Split Enz, Pop Mx, Meemees, Wgtn 'Bl, Class
Of 'Bl, Newmatics, Herco Pilots, Swingers,
Madness supplement
4<j'Pil7Jobn Lydon London interview. Cure, Ellen : etalmania'mteryiews*

_

Foley, lF7Ti7iVJ|i|piMffiff|l<lllir :67 Siouxsie & The Banshees Toots, Church,
|- 47 Jam in London interview, Reggae/Bob Marley Sweetwaters,'John Martyn.Umo.-Psych Furs^y.

suijpicinem, Madness, Joy Division.
48 Cold Chisel, Blams, Wgtn Zone.
49 Angels, Beat, Lemmy Motorhead ano
Desmond Dekker interviews.
50 Swingers, Psychedelic Furs and U2 interviews,
the Clean.
51 Newmatics, Cramps, Stray Cats, ÜB4O, Blind
Date and Gordons interviews.
52 Echo & Bunnymen, Danse Macabre, Penknife
Glides, Mockers, Valentinos, Jimmy & Boys.
54 Dave McArtney & Pink Flamingos. Go-Go’s
interview, Sunnyboys, INXS.
55 Clash interview, Sweetwaters, Pop Mechanix,
Devo, Sharon O’Neill.
56 Teardrop Explodes, D.D. Smash and Mick
Jones Part 2 interviews, Neighbours, Richard.
Burgess.
57 The Clean, Pretenders, South Island bands.
Mental As Anything, Chas Jankel.
58 Blams, Teardrops, Hall & Oates, Bill Wyman,
Kottke/Redbone interviews.
59 Human League, Men At Work, Chills, Tim
Finn, Motels interviews, Elvis Costello and Furtive
EP bands
60 Split Enz in Canada, John Hiatt,- Dance
Exponents, Narcs, Moving Pictures, Lindsay
Anderson.
61 Graham Brazier & Harry Lyon, Fall, Jim Carroll,
Daggy & Dickheads, Hip Singles, Dropbears.
62 Split Enz on Road Part 1, Fall’s Mark E. Smith
interviewed, Altered Images, Randy Crawford, This
Sporting Life, Cold Chisel.
63 Simple Minds’ JimKerr interviewed, Split Enz
Part 2, Renee Geyer, Nocturnal Projections, Willie
Dayson Blues Band, Hunters & Collectors.
64 Ice House interview, Simple Minds interview.
Hunters & Collectors. Alistair Riddell, Danse
Macabre, Naked Spots Dance, ABC, John Cooper
•Clarke
65 Yazoo, Joe Cocker, Zoo (ex Pop Mechanix),
Gurlz and Jo Jo Zep Interviews
66 Psychedelic Furs, Dexy’s Midnight Runners
(Kevin Rowland), Midnight Oil, Neil Finn and Jed
Fetalmania interviews.
67 Siouxsie & The Banshees, Toots, Church,
Sweetwaters, John Martyn, ÜB4O, Psych Furs.,

I Circle the numbers of the issues Name
you require and post, to! RIU .Back «B—l—i—

Nflj lssues, PO Box 5689, Auckland 1. Address
I Send 40c each. If purchasing l ' ~v3—HWUiIjWBB'■■■[only one RIU send 60c. city/town Enclosed $

PAMELA. STEPHENSON DOES THE STOP STRIP” AT
mi:

STOP STRIP” AT

SIsCIIET POLICEMAN’S HI]
MONTY PYTHON FANS SHOULD LOVE IT ■ IT.IS CONSISTENTLY FUNNY RIGHT DOWN TO THE CREDITS " Newsdjy

JOHN . ROWAN . HILLY . HARRY .
STINC

. IMMIII
CLEESE ATKINSON CONNOLLY 111 MIMIRIIS STEPHENSON

COMING SOONI'IMII.A
SIIIMIINSOV

COMING SOON

1 ,x-

-

0*\FREE POSTER
OF FEB COVER

IF YOU SUBSCRIBE TOt:USUI
CDJCD y

THIS
MONTH

ONLY

m

D

THIS POSTER oWILL BE SENT i* :■■
TO YOU WITH
YOUR APRIL ISSUE

Name '•w'..i
iiddDDDDDOD □OBDDOODa aoaDD

Address sw
DDDDDDOOODDDBOaOBBB 0dboddbo

: - .. ■ • -

□DDQDfIaDDQQDOBBDDDDODBDBDBQSDDD
HKEnclosed $/DDDaDaaaaiSDanDasaaDaaiiaoQaiiaoßßa

KSKSffisK□ 1 Year NZ s6nz □ 1 Year USA s3o:nzin
□ 1 Year Aus s2olnz □ 1 Year UK S4O:NZ O

POST TO RIU, PO BOX 5689, AUCKLAND 1FoJßoX(s6B9, 'mmm

FROM THE ARCHIVES!
liftt The ;

Zu mes
fi/ni/y

rce UROpgs

y;,n

was
SS.’jyTTc-?

EXTRA 1 EXTRA 2
Split i Enz ! 2 page: pic. history, New Wave dates (75-80), Last
Cramps, Toy Love, (pic, last Weekend in Auckland (New-
gig photos, TL by Toy Love), matics, Pop Mx, Penknife

(interview, pic, NZ Glides, Techtones), Kinks pro-
faves), why Spelling Mistakes file, mod Ray Columbus, David

New Wave dates (75 :80) f.Last:
Weekend ,in Auckland •(New-;
matics, Pop Mx, Penknife;
Glides, ;Techtones);:Kinks pro-
file; mod Ray Columbus?David \

split, Zwines Family Tree (2 Bowie ; pic, UK Scene by
page history AK bands 1977- Jeremy Templer,: ; Newtones,
80, by Simon Grigg), Cure, Heavenly Bodies, Chris Knox
XTC, Tom Petty, Life in the pic.
Fridge, ChCh band history.

Please send me your FAB mag with NEAT-0 pics and
GROOVY stories!a

withlNEATjOlpicsland

Name
Address
Enclosed $ for copies at 75c each. sEXTRA 1 copies. EXTRA 2 copies.

POST TO RIU, PO BOX 5689, AUCKLAND 1.



Rip It Up / March 1983i 31

.m

11 16. E 7

BOSS

l £Of V 1 V

m ■MS
■ -- ? yidu-MdiC,

MARCH 18 TO APRIL 17P»<EH 18 Ti@l :V4t.bV-^-;

FRL SAT.
18 19
Midge Marsden Viet. Uni Midge Marsden Quinns
Hip Singles Hillcrest The Fit Hokitika
Kix Taupo Mockers, Dabs Hastings
The Fit Blackball Hip Singles Hillcrest
'Chandi' begins.

£*22*3 i
18,19
Dance Exponents, Spines,
Body Electric Mainstreet

jWastrels Cook
Neighbours Gluepot
DD Smash Gisborne
Alastair Riddell : Bellblock
Willie Dayson Cabana
Citizen Band Windsor
Daggy & Dickheads
Cricketers

Freudian Slips Rumba
Hotshots Wiri.
Neighbours Gluepot
No Tag Greymouth
Avant Garage TakapunaPumphouse
Ibis Esplanade
Politicians Cambridge
Bronx Rotorua
Herbs Hillsborough

25
Divinyls Gluepot
Midge Marsden Gisborne
DD Smash Bellblock

I Mockers, Dabs Mt
Maunganui \ v

/ U
Hip Singles Tauranga !

Hammond, Gary, Sam1 jHillcrest^BßppJßT
■ Banana Republic]Wiri
Willie Dayson Cricketers

[Secret] PolicemanslOttier,\
Ball, ‘Fast Times',
Raggedy Man’ all begin

Avant Garage Centennial
Theatre
Herbs Timaru

19
Midge Marsden Quinns
The Fit Hokitika
Mockers, Dabs Hastings
Hip Singles Hillcrest

Freudian Slips Rumba
Hotshots Wiri
Neighbours Gluepot
No Tag Greymouth
Avant Garage Takapuna
Pumphouse
Ibis Esplanade
Politicians Cambridge
Bronx Rotorua
Herbs Hillsborough

26
Dire Straits Western
Springs
Big Sideways Glueport
DD Smash Bellblock

/Midge Marsden Gisbprhe
Hammond, Gary, Sanj-'"’”
Hillcrest

j {luinz* Cabana
/Banana Republic Wiri
/ Noel Coxbdfdfd

Royals Tauranga
Kix Cambridge
Ruinz Cabana

Troggs Timaru
No Tag Railway Hall New
Plym
Neighbours Waimamaku
Paris Doodles
Marvin Caye bom 1939.

■ - - ; gya **7a■ - - -
Mockers, Dabs; Windsor

Royals Tauranga
jKix 'Cambridge|

rßuinz’ Cabana

Troggs
NeighboursTOneraßr
No Tag]Bellblock

"Golden_showersj New t owr
.GbmmunityiCentresFleshl
DtVice). UnreltfdlMF"
MovemenFs,Riot flllS

iDesperatelMeasures
waLtogj ; a /.■Midge Marsden Gluepot Feelings] ; Not Really;Dance Exponents Mt Any thing,J Nocturnal

MaunganuiProjections, ;BaHon*D essai/.Punakaiki Valley FestivalThey,Were Ex pen dabl
(April 2-4) Herbs, Nakedßlue'Meahie’sTSpots Dance, Sneaky Otis) Mace* Wasps

HHHHaNmBnmamKMOTaMHd

8 j 9 HerbslGisborne]
Troggs Mt Maunganui Legionnaires Quinns
Herbs Gisborne l Troggs Windsor Park/
Spike Milligan Founders Mainstreet
Circle Game (rock opera) l HipT Singles!BelißlocjcL-Gluepotl rAlastairJßiddellI Hillcrest
‘Sophie's Choice' begins. Circle]GamelGluepot

V’ ■Vbb : b-
Willie Dayson Gisborne ßronx Tauranga
Daggy & Dickheads Politicians Rotorua
WindsorjHip}Singles
Blond Comedy Esplanade "Alastair, Riddell \Hillcrest!

mmstosmum

15
Herbs Mt Maunganui
Dance Exponents Hillcrest
Willie Dayson Bellblock
Daggy & Dickheads
Cabana

mcir - ~

Legionnaires Hillsborough
Naked Spots Dance Rumba

Troggs Timaru
Neighbours Onerahi
No Tag Bellblock
Golden Showers Newtown
Community Centre, Flesh
D-Vice. Unrestful
Movements. Riot 111,
Desperate Measures,

Feelings, Not Really
Anything, Nocturnal
Projections. Ballon D'essai,
They Were Expendable,
Blue Meanies, First XV,
Otis Mace, Wasps.

9 Herbs Gisborne
Legionnaires Quinns
Troggs Windsor Park/
Mainstreet
Hip Singles Bellblock
Alastair Riddell Hillcrest
Circle Game Gluepot

888 SMB MOB (ORE MB B 9
Bronx Tauranga
Politicians Rotorua
Hip Singles Bellblock
Alastair Riddell Hillcrest

16
Herbs Mt Maunganui
Dance Exponents Hillcrest
Willie Dayson Bellblock
Daggy & Dickheads
Cabana

Citizen Band Mainstreet
Meemees Gluepot
Hattie Esplanade

MON.
- - -pa
Watch out for...atch forout
.Dire Straits play Western SpringsStraits ~, _Western springs

March 26 and Athletic Park' March 29.
Joni Mitchell plays Auckland St JamesMarch 27, Wellington Town Hall
March28 and Christchurch Town Hall
March 30. Spike Milligan also pops in
for a quick visit, His Majesty's' Theatre
April 4-6 and Founders Theatre

I Hamilton April \ffisßHfiaMflHL
*1 Herbs undertake their first full

national tour, kicking off in ChristTchurch with a night at the UniversityBallroom March 16 and then a week-
[end lat the Hillsborough March 17-19.

M

dV : ,

Ml

They play a special peace festival
marking the first anniversary of ChCh
CONTINUED BELOW Liam R

TUES. • WED. THURS.

i

Crichton: Absent is van.

L2122
DD Smash Cabana Midge Marsden Napier./DD Smash PalmerstonCabanaDDJ
No Tag Cook
Mockers, Dab Gisborne

Midge Marsden asterton
'n^uTrDabslGisborne[Gish orne

PC's Band Gluepot Mockers, Dabs Whakatanelf ngantii
• Bauhaus The Sky's Alastair Riddell

. Gone Out'/ Press Eject andEject and
Give Me the Tape' LPs, Dayson’
Pete Townshena 'Scoop', Avant Garage Little. It
EWF 'Poiperlight', IV/ " Mai'dmeht V
Pe teiTownshendl Little

" EWFYPoxoeflight'WahC#,
'Story of the BluesCi2'-(SX

Maidment
Herbs Oamaru

relei kßHM

mashDD

Midge Marsden lineup for 'with horns' tour: Neil Reynolds,
Midge, Grant Hughson, Kelly Rogers, Andrew Kimber, Tony
richton. Absent is Liam Ryan. S ,

rele di: S' 24;*. <s■y Hillsborough

;den Masterton
Quinns

Mockers, Dabs Gisborne
Legionnaires Windsor
Marching Girls Gluepot
Herbs Youth Centre ChCh
No Tag Cook
Clash release White Riot’
1977. /y

WastreV ys ■■ Neighbours Esplanade
No Tag Star and Garter

Sn:™.f PLIrStlliLTrjrvnflVMm. ,Wrdj Daggy,& Dickheads
OnerahL-o'm . 'C-r.aSFalrTßiddell Windsor

.. m J' c .

28 (/ M\

2928 -it:■WMidge Marsden RotoruaMarsden Rotorua Tag Rum Herbs Greymouth Incendiary performance
Troggs Hillsborough fj Midge N
PC's Band Gluepot H Whakatane/

Jimi'Hendrix setf-firejtoMarsden Joni Mitchell ChCh Town
his guitar for. the first timeHi

Joni Mitchell Town Hall, Marsden ,-Tauranga 1967.
Wgtn CJ ■ >, . ■No Tag Palmerston Nth E333 5523 EE3 BOH "

Herbs Greymouth
• Musical Youth 3i;2 -v.
‘Youth of Today’,Stranglers Herbs Motueka
Feline', Rick Ocasek No Tag Bellblock >
Beattitude', Mental As ßombers Rumba

Herbs GreymouthTS
• Musicallyouthfj

ClaptonibdmFLP

Anything 'Creatures of
Leisure' released

C\l

So,

29
No Tag Rumt
Midge Marsden
Whakatane/
Auckland Walk Gluepot
Dire Straits Athletic Park
Herbs Greymouth
Lonnie Donegan is 52.

DD Smash Palmerston "N.
No Tag Cook \
Midge Marsden Napier
Mockers, Dabs Whakatane
Alastair Riddell Windsor
Diatribe Gluepot
Willie Dayson Cricketers
Avante Garage Little
Maidment
Herbs Oamaru
Elvis drafted 1958. The
slide begins.

24
Midge Marsden Napier
DD Smash Wanganui
Mockers, Dabs Mt
Manganui

Wiri

30
Herbs Greymouth
Joni Mitchell ChCh Town
Hall
Midge Marsden Tauranga
Willie Dayson Wiri
Bronx Te Awamutu
Eric Clapto,

nnaire

Wi son
Av
Mai

24/25/
Wastrels
Neighbo
No Tag
Daggy &

Onerahi

Hi

ell

kete
ittl

sborough
planade

d Garter
eads

Windsor

A

■

‘Youth of-Today"Stranglers
Bombers Rumba

IWiUiej DaysoniWiri

IAlastair] Riddell Esplanade
Politicians Tauranga
Limousine Rotorua

■Anything 'Creatures Oj
Leisure’ released.: . ■ ■ ■ A*

:;W.
• ■„. . - 3 /V.V;.

Legionnaires Hillcrest
:

Herbs Clyde Quay
.

_ A
~

* : - � wTroggs Hillsborough Legionnaires Bellblock
Spike Milligan His
Majesty's
Grammar Boys Hamilton

ICitizen Band Bellblock
Muddy Waters is 68 today

■■■■gnnDH

Herbs Clyde Quay
Legionnaires Bellblock
Troggs Hillsborough
Diatribe Gluepot

Herbs Cabana
Legionnaires Wanganui|H
Spike*Milligan His
Majesty's I

Grammar Boys Hamilton
Citizen Band Bellblock
Spike Milligan His
Majesty's

Herbs Cabana
Legionnaires Wanganui
Spike Milligan His
Majesty's
Troggs Hastings
Diatribe Gluepot
Pink Floyd officially
announce Syd Barrett's
departure 1968.

BBttMuKSK»ESBO

Pink Floyd officially
announce Syd Barrett's
'departure]1968.

s/' .V,:; --.-:,.;: : • ... rX*,‘ ■
11

/ Herbs Palmerston Northorthalmerston
Troggs Whangarei
Primitive Art Group
Gluepot
XFX-Hillcrest

•• ■ ‘ ‘.

M „ ;
Legionnaires Rutherford HerKc Hawera -

Spike Milligan
TheatFSJtpgßßHPra en cssa ees
7JB'9

Life Rumba
Neighbours Gluepot
XFX Cabana

Willie Dayson Palmerston
' North

Roxy Music 'The 1High
Roads' mini-LP released
Dylan plays his first pro f,::
gig 1961. / *.ri-‘ * ’

31
Incendiary performance
Jimi Hendrix sets fire to
his guitar for the first time
1967.

31,2
Herbs Motueka
No Tag Bellblock
Bombers Rumba
Willie Dayson Wiri
Alastair Riddell Esplanade
Politicians Tauranga
Limousine Rotorua

Legionnaires Masterton
Herbs Wairoa
Troggs Gisborne
Movers Gluepot
Spike Milligan Founders
Theatre

7,8,9
Sporting Life Rumba
Neighbours Gluepot
XFX Cabana

i—fin niiirnimipi

12
Legionnaires Rutherford
Rutland 1Wanganui
Troggs Hamilton
Hip Singles Wiri

tXR(jHillcrest
Willie Dayson Rutland

I Bill Haley records ’Rock
Around the Clock' 1954.

14
Herbs Bellblock

DickheadsTroggs Bellblock Daggy
TaupoHip 1Singles Wiri mi[Willie] Dayson|Rutland |

Al Green born 1946. ».•

BSBK-. - tap

n I

CONTINUED FROM ABOVE
being declared a nuclear weapons free
zone on March 20. They tour the
"biggest Pacific island" until the Puna-
kaild Valley Festival on April 3 and Northland NewfPlymouth
then head north ... the Troggs are HammondfGamble/and|poets|SamH
back for a pub tour, including an
Easter Monday bash with the Wastrels
at the Hillsborough. The Wastrels
finish their own South Island tour
March 24-26 at the Hillsborough and
then prepare to head north ... DD abdutfwithjnew]band
Smash whip around the North Island?•play Gluepot]MarcHT3l!fApril^21P!BSmash plaviGluepot MarcHT3iyfApriU2ff!B
before crossing the Tasman, visiting ßwilliel Dayson|BluestBandfplaying jBGisborne, Napier, Wellington,
Palmerston North, Wanganui, New

14
Herbs Bellblock
Daggy & Dickheads
Taupo

13
Herbs Hawera
Troggs Bellblock
Hip Singles Wiri
Willie Dayson Rutland
Al Green bom 1946.

lUH QUAUn
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Plymouth and winding up at Main-
street

...
No Tag album tour begins

March 15 at Rawa House and covers
Greymouth, Dunedin, Palmerston
North and New Plymouth ... guitarist
Hammond Gamble and poets Sam
Hunt and Gary McCormick get
together to play Hamilton's Hillcrest
March 24, 25 ... The Secret Police-
man's Other Ball begins in Akld
March 25 ...

Midge Marsden getting
about with new band the Indicators
play Gluepot March 31, April 2 ...

Willie Dayson Blues Band playing
throughout North Island, including
Wiri March 31, April 2 and Bellblock

SUN.
20
Midge Marsden
Exchequer, Wgtn
Peace Festival Hagley.Park
ChCh
John and Yoko wed 1969,
Bowie and Angie do the .
same 1970.

PMB- Joni! Mitchell St James,rVM9|
DD Smash Mainstreet

’Herbs Greymouth

Legionnaires Mainstreet
Willie Dayson Henderson
Valley HallL
Herbs Punakaiki Valley
l festival
Neighbours Kaitaia
Marlon Brando b0nv1924.

-

10
Legionnaires Nitesite
Battle of the Bands
Dunedin Town Hall;
Stu Sutcliffe dies 1962.

§52

PVHHRhLegionnaires Canterbury
Uni • ' ; SSffiS '

. r" f iApril 14-16 ... Circle Came, a rock opera,
features at the Gluepot April 8,9.

Joe Jackson plays ; Palmerston North
April 23 T and Auckland's Logan ; Campbell
Centre on the 24th... Birthday Party dates;
arerMainstreet May 3, Massey University)
May 5, Victoria Uni May 6-7, Christchurch ;

May 8. All gigs are public ... confirmed for
' Punakaiki ( near; Greymouth) Festival are
Mainly Spaniards, SneakyFeelings, Herbs,
Naked Spots Dance, Nocturnal Projections,
Ballon Dessai, They Were Expendable, Blue
Meanies, Not Really Anything, First XV,
Otis Mace, the Wasps. The festival runs
Saturday, to Monday over Easter weekend.
David Bowie will soon announce dates for
his world tour.. Fingers crossed.' His new
album apparently contains a cover of Iggy’s
'China Girl' and a new version of the Cat'China Girl' and a hew version of the Cat

_People theme ... New Plymouth-based Ima

Hitt have'reteased a cassette of
.

Glides live and one featuring songs by blues
player Ralph Bennett entitled Daze in the
Country/Nites on the Town. Both are
available from PO Box 407 New Plymouth

Out now: Flying Nun releases Songs forCleaning Guppies by Chris Knox and Fetal-
mania by Fetus Productions and Propeller
Miltown Stowaways Hired Togs EP

...

Swinging Blue Jeans due to tour here in
June, Marcel Marceau may also, but he's
not talking

... Massive Golden Showers
punk festival to be held Sat April 2 at
Newtown Community Centre in Wellington
will feature Riot 111, the Johnnies, Desperate
Measures, Unrestful Movements, Flesh D-
Vice, Aftershock, Suspect Device. Will be
limited to 600 tickets. "Pisses over the rest,"
says the publicity. Anybody wanting to
play contact. PO Box 26041 Wellington.

Glides live and one featuring songs by,blues
player Bennett entitled Daze in the
Country/Nites on the -Town. Bothjareavailable from PO Box 407,New Plymouth"
ffyOut now: Flying Nun releases SongsmCleaning Guppiesby.Chns Knox and Fetal-
mania by Fetus Productions and Propeller
jMi11own(StowawaysjHired\7ogslEPJ??1Swinging]Blue)Jeans due to.tour here in
June, Marcel Marceau may. also, but he's
not talking

... Massive'GoldemShowefs
IPunk! festival[tol b~e] held[Sat jApril[2Newtown Community Centre in Wellington
[will feature RioFlllf the Johnnies, Desperate
Measures, Unrestful Movements, Flesh D-
Vice, Aftershock, Suspect Device. Will be
limited to'6oo tickets: "Pisses over the rest,"
says the publicity. Anybodylwantingjto
play contact! PO 80x'26041- Wellington^
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Neverask for darkrum by its colour. Ask for it by the labeli n i iii m gs■ mkli <
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