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Duncan Campbell

Yoko Ono
It's Alright (I See Rainbows)
Polydor

Yoko both produced and
arranged this, so she must get the
'blame' for not being the mind-

warpingly, great musical force she
was over a decade ago and kudos
for being the public property she
is and still coming out with an
album as good as this.

Good, but not great, for where-
as at her best she relied on her
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voice to inspire, i terrify and thrill
you, these digital days she's con-
tent to sing in her off-hand off-key >
fashion and leave the sound effects
to her musicians and engineers. In
1980, Lennon's guitar chilled spines
on 'Walking On Thin Ice' and that
sound (albeit in synthesised form,
played by sessioneers) permeates
Side One, becoming an : almost
unbearable scream at the end of
'Never Say Goodbye'. There's lots
of synths and things making some
pretty extreme noises but they
would've sounded better from
John's guitar or her own Jarynx.

That notwithstanding, she's
made pretty good use of her
session men, with 'Let the Tears
Dry' being the spooky, evocative
highlight and several other tracks
being edgy enough to make this a
more interesting record than Season
of Glass.. I hope she's happy.
Chris Knox

James:White and the Blacks
Sax Maniac
Chrysalis

Seconds after the needle hits
these grooves, the. James White
style (and its limitations) becomes
clear. A white boy with jazz roots
and a passion for real funk, White
plays a mean saxophone and
forms songs by melding flashes of
sound around it.

Both the music and lyrics are
coarse, demented attempts to
exorcise the problems which have
plagued White's career and per-
sonal life. Unfortunately that
manic drive fails to work for him
because [it] highlights the lack of
variety in his songs, the limitations
of scissors and paste composition
and White's one-eyed production.
The sax alone rises clear of the
muddy-sounding mire he's sunk
the music. in^M^pHHHm

Of the seven tracks on this
album; the best moments are pro-
vided by the ring-in brass section
of-John Mulicem and Joe Bowie on
'Sax Maniac' and 'Sax Machine'.

The soft porn play on words was
intended by White, but fails to
attract or appeal. 'lrresistible
Impulse' starts well enough, but
like the other songs here suffers
from excessive length.
'Sax’Maniac would have made

a titillating HP, but over-exposure"
renders White's moves too familiar
and less than awe-inspiring.
Variety and a new- producer are
required.
David Taylor

Midnight Oil
10.9.8.7.6.5.4.3.2.1
CBS

Countdowns usually mean one
of two things: a launching or an
explosion. In this case, Midnight
Oil are waiting for the bomb to
drop.

' Much of- their,work has dis-
played a certain sense of moral
outrage, concern at the state of the
world, a protest march set to hard
rock. But this album hones and
focuses those feelings better than
anything before’ and thus becomes
their most accomplished work to
date.

Concept albums are considered
an anachronism these days and yet
there is a central theme to 10,9,8,
7.6.5.4.3.2.1 the quality of life,
and things which erode it. The
bitter repercussions ofcolonialism
and imperialism and the lessons
nobody seems to learn. Cold war
politics, militarism, class struc-
tures and inequality. Antipodean
lassitude ana complacency, its
associated materialism and selfish-
ness. Each song is linked to the
other, both musically and lyrically.
The complete picture is grim. .

The band relies more on acoustic
guitars and synthesisers this time.
Peter Garrett says they took time
to add 'more colour' to the sound,
and it shows.

The strength lies in the songs,
rather than sonic assault. It's an
album that displays a lot of
thought and care and the listener
should treat it accordingly.
Duncan Campbell
Ricky: Skaggs
Highways and Heartaches
Epic

It is almost an article of. faith
among current country performers
to mourn the passing of simple
recording and arranging of their
music. "Ah don't like these 24-track
boards mahself," moans the picker,
"but everybody else is usin' them,
and addin' strings, so Ah have to."

Ricky Skaggs, a 28-year-old who
. emerged - from a . pure bluegrass
background, is a man who has put

I such feelings into his music. He
sings with a high, springvoice that

t holds echoes of country,pioneers
like Lester Flatt and Hank Williams
and produces himself without a
hint of studio:artifice^Hßß|B

What makes Skaggs a fascinatingand entertaining artist is : that he
applies such traditional .country
virtues to songs from the best of
what could | loosely be called the
new country writers, men like
Guy Clark and Rodney Crowell.
Clark provided 'Heartbroke', a

(surefire hit or records aren't round,
while Shake Russell wrote 'You've
Got a Lover' another superb song
on the new.album, Skaggs' third.
It's an odd twist that Skaggs, by
turning back to the old country
music virtues of fiery, uncluttered
playing and heartfelt singing,
should sound so much fresher and
nearer to the rock music main-
stream than the Eddie Rabbitts of
the world.
Phil Gifford

Various Artists
Countryman Soundtrack
Island

The plot for this movie,
thoughtfully outlined on the
cover, does not look encouraging.
Two spoilt rich kids pinch Dad's
plane, crash it . into a Jamaican
swamp. Conniving cops set them
up in an anti-government plot,
they take refuge with a backwoods
type, who saves the day. 'A classic
adventure story of good against
evil, of power misused, of fear
against fate', the spiel concludes.
Oh dear. But since reggae films
aren't considered "bankable' in this
country, we probably won't get to
see it anyway.

So consider now the music.
Much better, although the mater-
ial[writ especially for the film
by Wally Badarou is a : little -bit
monotonous,being mostly throb-
bing jungle drums and various
wildlife noises.

The rest i is well-chosen tracks
from the likes of Marley, Toots,
Steel Pulse, Aswad, Lee Perry and
Jah Lion. The movie is actually
made by Island Pictures, a sub-
sidiary of the record label and is
produced by Chris Blackwell, a
man who doesn't make i many
mistakes. It might even be a better
film than suggested by the plot
synopsis.
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