
RIP IT UP
ma.Bß ■ ■WSi 7?,..

'Wmm:

m mmm : WmS? •1//fefe
rV- &: C>

•V ;

■'W'WM/Wm'' ■?/* ■'■ . . £*■*>, > ->
'•' KsSzMXrZ"-'

tmH

mmi-& 4r,7 m
■ -{amfi y.i' mr wimmm' t : %

swSS»i»;> -. /

a
is? f‘ .'7

V £ IH W& »omm: g&SsIVrv ',-. 3$
: -.v ■*m>h-

fi&'s/fi.tytiiWeii'.C
W% Ii;ftft HIfigaß raft s■*&ss SS

BBiN iib^- wmm.'■'-i V,

■Bra Hkj mMmm82*immm-
%.^rM-'/'m.

WMP ■■ mm mi-A- ---6» <25%t>» «^i»
*£81f~>BS&fiiPgjps' limmi &&§{ rr.Hi *»SKiB M*

■%
r ; w s',', iw’/.' ft'-ft' XBHBiftftft.am; B M

-■ -HI J
ms !>-V > “:>&*/,',m m&Mzkwt

mm ■ W,*v*Mm • .

l P
■ «9Kis;|mmsM;■;■ ftft* iwiffiiPli

■>

pssySßßlil
&

ft ., ft

I •Sr4«8

-Vi

is«1
‘4iii'*?v : iA k.* jfx&LwJ

mSB iWoBStmm SpSRIEM

ftftftift
: Aft

mMWillil feterf#g&Sh&f?.•

?; : ■ ' l? ,
KJ4’- am 3 ':. Jv 4^ V'JiK *^-; ! •

V\
~ v_v'.'

~m&xfk g n •' '■'mKr 1; v ■■:,■ ■ ■ ME <•*»•>

3mmB"c-
---:W-hfeK . ,

liSp
• >&>•

S-;

f!BHi
• 'ftA:; '

diisss
•. ' ft' A; Li''' 2 m -■x :',

/'3 kk
$m BP <?

? :■ c £
ftwsmm

m , :>SSrWC<Ss»!
m ‘•S$»

M;? ■Bl1£ Ymm mMin
4 i§wa

V; & J^LWSVirjaUmjs

m '\wMmmm wmsm.\.•>mvl •'■S
p.. . imiiWjft-ft"

. W. ft-'.x-''mHpi m
■'i :

fria ■ Uw? :S!S t\: ssp-t;;!3 A\Vft.lc 4 SS8?!
■

M

■ SSJI V \\ft.
V vv. : \', ;

» fell ;v
:; 's'Ct' Tw \ \ \XftAMiS«- i < '■'■'■ ■ \ \V A■ , •' (MS

C>m- ■?« liim
Srift ft.;

'■ lVjbS■/ft :■. vileif^v‘l
,

V *^ v s!®Pi wß

1 . . >m*

wiis^ay«,r
1 -

»T(
‘i.

!

atilM •:< & rid I
' a.

; j
« '2.1H

■ 111! ;< ■ .:
,JH•MIJ,', ’ 1 iVIK■ Hl tiv+x* iMr

OOP MONTH



Rip It Up / December 1982 11

1•" :'d: mm'ML Wi

%

S-

M■-■■yv4 *

i />• --7,
- *'r&'

4
X>V7 V7^W7w'.X~'

~ v.-' -

♦

yy

>,

■ '"A;J-
'-/v-

---x

V 0
» ffjTijliCi #07

C»-with medal winning =SK

vm-o o
/-Jsparkling Chardon.

rV. J*rV> !
' V»

iWK 0

J

tetofe*2 ...O 'V|P§£i§i|| --■

■■'W' '.' '2gt-
V>;

y S!:6* %*>
w/*y .'

77
irK L jc;i*55K : ■

:"7>K£r &&£{»

£ W “

v •-*,' v.

4Ss* -
-• V -

' W

•7^■
513;7;:7ss _v £gjHl k_-sr iSm

;
:7^Ss£-7 V, .• v .

: £?.7r,*®e& il w.as. *5
' L>* \ as:r7'

> >*s '*/. -. ■>».

V (j.

ega !>'V-ftSSS® ;:7- ■:■; . -• •• ■ ..gSSK teasssrt
f

■_
_.

Bit
RB* te V■X, “

•w itf
v:rL. \W

*®S&- —r>i-~v>7
;■ . ; -

'-W • **

Mi3* -S 5
ifi ,<u# k .-■M ii"•V*n

w * ISv 7
life-

,
~ 1'

m ’ ■ -
*»

*,. wTJ-v -■ -w ' - *.•w- . i
■» •.«*» i'JU- v

"■

:-W ■
7 -.

£ll
3£2SrS£&S3 r * .Sa&sS- VjltilAM

cri
.

7^r I

&l^ovj^y
HOUSE KAnIIiL- t.—wwuMOFKAtflisij i

HOUSE OF KASTEL ''£RlV&
„

Penfolds Wines (N.Z.) Ltd
* .' r

m> 7j,X

r
. :.7

'»'..'':v'' si«K»

ft
■ ./

F
7v jr

/ > /7’ '• ,fs-sJ0 ,•

'"'
7

C
Wf /W& - -t
9F|r . ; v

< ■
- ■ \

xs #» S 7:^ w

' ■ $ I- x -

d . r

: v FiSk’M#
,

& xW... (
3(18 &0

S-. OT*.. »*S

-A-x v7-'’i5 )

«Sks <s>gjf V.
>/- f

,'•; m »,7

■v3« <3' ■ Vv '"•• • 1••• v-.;'1•55-..

'fvli ,

'^■:vx- <?,7.vX '47SM m&M .Ms l^lflpPlllr
c.XX .z.-:jk-r -■:: \ r.-•*■77. ■;• a .'x>.

#:
**#>

-V■
■}M mWi

K 7;
(-•3Si a

’/■ ': ' i TKPB36B.{/< ■ -Tv y#£X—-,’ ■ - A Jt —.



Just Pics These exclusive pics ofD.D. SMASH were taken byphotographer
KERRY BROWN who did lights on their national tour. Below:
DAVE DOBBYN and GRANT KING (roadie) get into JON
ZEALANDO’Sgear at the Terminus, Timaru. Below left: Barely
amused is pedigree (ex Rodent, ex Hulamen) tour saxist,
ANDREW CLOUSTON.

In the ferry scuffle are PAUL STREEKSTRA (sound engineer/
record producer), ROGER KING (manager/minder) and DAVE
DOBBYN (pop star) who clings gleefully to the ’tato chips.

On Cook Strait ferry SCOTT
CALHOUN, trumpet/keyboards
on tour, sleeps oblivious to the
’tato chip affair.

With his new single ‘Starting Out All Over Again’ released,
here’s a pic ofSHANE winning the 1969Loxene GoldDisc Award
(‘Saint Paul’) and Soloist Award. With Shane are producer
PETER DAWKINS and RAY COLUMBUS.

CULTURE CLUB model theirfab corporate image. BOY GEORGE
has buddies in the drape trade.
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double your parents' record collection
this Christmas ...

any 1 (or 2) of these will do!
WHEN I DREAM CBS

mcntica cnu
CBS

RECORDS
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ATLANTA POPS ORCHESTRA • ALBERT COLEMAN, CondJKing



KIWIs IN SYDNEY's ZOO

The week we spoke with Zoo
(Pop Mechanix under their new
guise) a report was issued in
Sydney claiming that hundreds,
even thousands of Kiwis were
living on the poverty line in
Australia and were supporting
themselves with prostitution, sell-
ing drugs and other nefarious,
activities. The members of Zoo
haven't gone that far, thankfully,
but they have had to take other
jobs at times to keep body and
soul together. They readily admit
it's been a tough year, but things
are looking up now, with their
first album, Cowboys and Engines
finally released and some healthy
support now building up on the
Sydney live circuit. Paul Scott was
out straining the spuds when we
rang, so Chris Moore took first
turn. The latest single, 'Keep It
Up', hasn't done much and they're
now waiting till after the Christ-
mas rush to release another one,
'Private Military'.

"It's very much a 'got single, will
be famous' thing over here," says
Moore. "Without a hit single, your
album is doomed to failure.

"After we came back from New
Zealand earlier this year (when
they played Sweetwaters) we
weren't getting many gigs at all for
a long time, about six months. But

then about four months ago,
things started to get better and our
attitudes improved. Since then, it's
been really good. We've been to
Noumea and we've toured with
Madness. Noumea was especially
good, the audiences are really
open-minded, like in New Zealand.
It seems the Australians have to be
convinced by the media and that
sort of thing. It's given us our con-
fidence back and the songwriting

seems to be getting better, so we're
really happy at tne moment."

The general recession in the1Australian music • industry at
present means the up and coming
bands are finding it hard to get
gigs. Zoo are currently managing
three or four a week on the
Sydney pub/club circuit.. The
central city, the North Shore and
the eastern suburbs (where they

POP-ular
GURLZ

Madeleine Sheahan

The story of the Gurlz so far
does not read like your usual
Auckland band file.

They have barely touched the
local pub circuit have hardly
played in their home town at ail
in fact yet less than a year after
their first gig, they have two highly
successful North Island tours
behind them and a mini-album
poised to streak on to the charts.

The bandmembers, Carol Var-
ney, Kim Willoughby, Debbie
Chin, Shelley Pratt and Greig
Blanchett, are the first to admit
they've had a few lucky breaks.
But they've also had their share of
bad luck. In May this year, in the
middle of a tour with Blam Blam
Blam, drummer Carol's leg was
broken in a road accident and the
Gurlz' career came to a standstill
for five months.

Up until then, the tour had been

rolling along very nicely. "We'd
just finished paying it off and were
getting into the profit," says Carol.

That's another thing that makes
the Gurlz different from most New
Zealand bands, they manage to
tour without losing money.

"That's not luck though," Carol
maintains. "It's good organisation.
Other bands don't think enough
about what they can afford. They
think they need this system and
those lights and can pay a sound-
man S3OO a week.

'We do it frugally cheap PA,
cheap vehicles, we don't splash out
much and we play lots."

Drawing full houses in many
parts of the countryhelps too. The
Gurlz' best gigs have been on the
road and they definitely prefer
touring to playing round town.

"You're pissing in the wind play-
ing in pubs around Auckland,"
says Greig. "You barely get enough
to cover expenses and we don't
want to have to pay to play any
more.

"And apart from pubs, the only
other thing to do is special venues."

S 3 Like the Mainstreet New Year's
Eve party where the Gurlz made
their debut (and went| down a
treat), and the Shazam concert at

; the YMCA which got them on TV.
''Most people who go to the pub"

in Auckland to see a band are either
in bands or know people who are
but in other places we always get
a cross-section. Like in Wellington,
we had 30-year-old married
couples watching with young
punks and long-haired muslim
types."

By appealing to a fairly diverse
audience, the Gurlz hope to avoid
classification under any particular
brand of music. The songs on the
mini album were chosen with the
same aim in mind.

Most of it is new material

written while Carol was recuper-
ating and, according to the
band, no one song is indicative of
everything they do.

It was recorded in Spetember,
as soon as Carol's bass-drum leg
was in working condition after the
break.

"There was some time available
just when Carol was coming right
so we decided to go for it," says
Greig. 'We were actually supposed

’to do it as soon as we got back
, from the Blams' tour. We would
have had it released in time for a
tour we were going to do with the
Meemees (Dance Exponents took
their place) things would have
happened really fast if that had
gone ahead."

"Recording was really tiring for
me," says Carol. "But we were
determined. We've had to be, the
accident put a total stop to things
but we got it together again."

The album was recorded at
Harlequin where, as a prize for
winning Auckland's Battle of the
Bands, they had six hours free
studio time up their sleeves. The
timeamounted to virtually nothing
when it came to getting six songs
on vinyl, but the win probably
had a lot to do with Harlequin
boss Doug Rogers signing up the

I band to his own label, Ze Disc.
The three-year contract does

not specify number or timing of
future records but the band hopes

. to have something in the shops in
March when they embark on their
third major tour.

They are not too. optimistic
about the New Zealand scene
picking up.

"I don see how it can until the
radio stations pitch in," says Carol.
"All those records are being made

: : but nothing is gettingplayed. How
can the public start to groove to
New Zealand music when they
never hear it?"

Television is not much better.
Take the recent Radio with

JPictures Auckland special for
example. According to the Gurlz,

i that'portrayed the Auckland scene
very inaccurately.

"They only showed the bands
that are making lots of money,"
says Greig. "There's a whole sub-

B group of.bands playing regularly
This Sporting Life, Dabs* Prime

Movers, us none of them were
on." BH9H

While they’re still around, the
Gurlz are happy to "take thingsas
they come."They have a few pre-
Christmas gigs lined up and during
the summer plan to play at
Whangarei and Doubtless Bay
before Sweetwaters.

,

And if they need more work
than that? "Something will turn
up," says Carol. 'We're lucky,
something always falls into our
laps."

Photos

by

William
West

Kim (top) and Greig.
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Duncan Campbell

live) are all showing interest, but
the 'westies', to use the local term,
are a breed apart and if you're not
HM out there, you're nowhere.
But Zoo are now playing more
gigs in that region and coming
home happy with a good response,
a good indication that they're
making headway.

Paul Scott returns, much relieved
and takes over the conversation.
We briefly discuss the change of
name, which resulted from the
legal action which forbade the use
of the name Pop Mechanix in
Australia. NZ Pop was only a
stopgap, since the group couldn't
really afford to tag itself as a New
Zealand band, nor did it want to
be labelled as a pop group. It took
a long timeto settle on a name that
everyone liked. Scott says this,
coupled with delays in getting the
album out, has not helped the
band's progress. Work began on
it a year ago, with Eddie Rayner
producing, but was aborted when
Andrew Snoid quit.

"When we got the final takes
back, we didn't like them at all,"
says Scott. "It wasn't the way we

the four of us wanted to
sound. It was too poppy, too light

and the drum sounds had been
treated (over-produced)."

The album was remixed by John
Wood, who's worked with the
likes of John Cale, Squeeze and
Fairport Convention.

"He's a guy who wants to
reproduce a band as accurately as
possible and that's what he did for
us.

"The album's really a year old
now and we couldn't change any
of the songs, even though we
could alter them from the rhythm
section up. Were very satisfied
with them now. The next one will
be a lot more true to form,
probably a bit harder."

The band has been doing plenty
of writing recently and now has
more than 70 songs in its reper-
toire. They'll be going back into
the studios early in the New Year,
either to put down a new single or
an EP.

"What we wanted with this
album was to make a statement of
where the band stood at a particu-
lar point in time. That album has
been fucked around with quite a
lot because we've redone the
vocals and a lot of the guitar and
stuff like that, but all of us can
listen to it and enjoy it and so to

us, it's a good album. The next
album will probably seem quite a
big leap, because there's something
like two years of songwriting in
between, plus the major change in
lineup. But songs like 'Private
Military' and 'Shah Yafir' will lead
logically on to the next album and
people will be able to see where
we're heading."

How does the new material
compare?

"It's hard to say, really. I think
we've always been quite a rhyth-
mic sort of band and there's a lot
of syncopation in the new songs,
although we don't let the rhythm
overtake everything else. We
haven't become a funk band.

We won't be seeing Zoo back
home for some time. Now that
things are starting to move,
they've got to stay where they are
and consolidate the interest that is
building up. Their big summer gig
will be in the New Year, at an
alternative festival being staged at
Gosford, up the north coast of
New South Wales. Meanwhile,
they're thinking of us all; they say
hi, buy lots of copies of Cowboys
and Engines, and have a Cool
Yule.

Rumours

UK & USA'
Blondie have split, due to

increasing solo commitments for
Debbie Harry and Chris Stein, as
well as poor album and concert
ticket sales. Debbie has plans for
another solo LP, while Stein has
his new label, Animal Records ...

more splits: Teardrop Explodes
have called it a day. One more LP
will be issued in the New Year.
Julian Cope is working on a solo
album and will also tour clubs.
Japan will split for good when
they finish touring commitments
in Britain and the Far East. All are
well involved in solo projects.
Gillan have broken up because lan
has been ordered to rest his throat
for at least nine months ... Jerry
Dammers fined for dope possession
...

currently playing in Britain is
Pistols, a dramatic reconstruction
of the band's last days, with look-
alikes playing the songs live ...

Snowy White's replacement in
Thin Lizzy is John Sykes, ex Tygers
of Pan Tang. Tentative title of new
Lizzy LP is Thunder and Lightning
...

Michael Jackson working on
the storybook album of the film
E. T. He narrates and sings a song,
Quincy Jones produces ... Strang-
lers have signed to CBS, first single
is 'European Female'

... Haircut
100 deny split rumours ... the
Animals' 'House of the Rising Sun'
back in the UKcharts. Eric Burdon
currently starring in a film about
a rock star, entitled Comback ...

Crass anti-Falklands war song
'How Does It Feel (To Be The
Mother Of 1000 Dead)?' officially
cleared of.obscenity charge brought
by a Conservative *'

* »h
supported the Who at their farewell
gig at New York's Shea Stadium.
The Who encores included Twist
and Shout' and 1 Saw Her Standing
There'. "John's pissed off about not
touring," said Townshend, "and
Kenny's not happy about it either

but me and Roger have definite-
ly had enough." ... the Jam forced
to add a fifth farewell show at
London's Wembley Arena, due to
public demand ... new Human
League single is 'Mirror Man'/"You
Remind Me Of Gold', both titles
by Phil Oakey, the A-side co-
written with Jo Callis. New LP due
early in the New Year ... Classix

Nouveaux guitarist has been
officially declared insane. He said
he was nuts, to avoid military
service in his native Finland. The
authorities agreed, and Sumen is
back in London with the band ...

LP title of the year? Rip It Up, the
newie for Orange Juice ... Cozy
Powell now with Whitesnake ...

Cure's Robert Smith again steps
into the breach for the Banshees
on tour, after collapse of guitarist
John McGeoch. Nervous exhaus-
tion was the diagnosis and Smith
replayed his 1979 role, when the
Cure supported Sioux, and he
played both spots ...

Musical
Youth having difficulty touring,
firstly through education demands,
then protests from young fans
who couldn't get to gigs at sched-
uled times

... Yoko Ono now
signed to Polygram, which will
rplpasp her new LP. She says the
people in the company project 'a
very nice vibe' ... last Jam single
is a twin pack, main title being an
original composition, . Beat
Surrender'. There are four other
tracks, •moi-her original; called
'Shopping' and covers of Curtis
Mayfield's 'We're A Winner',
Edwin Starr's 'War' and the Chi-
Lites' 'Stoned Out OfMy Mind' ...
the kids from the TV series Fame
are touring Britain as a live act ...
Dire Straits deny split rumours,
Mark Knopfler says he just wants
to work less and spend more time
at home.

Forthcoming releases: Toyah
Warrior Rock (live double set),
Curtis Mayfield Honesty, Millie
Jackson Hard Times, Methods of
Dance (Virgin LP featuring un-
released material by Rip Rig,
DAF, Simple Minds, Culture

Club, BEF and others), Lene
Lovich No Man's Land, Lionel
Richie (solo debut), Roy Harper
Work Of Heart, Marvin Gaye
Midnight Lady, Phil Lynott The
Phillip Lynott Album, Wah! The
Maverick Years, Killing Joke Ha
(live), Musical Youth Youth Of
Today, Dionne Warwick Heart-
breaker, Bauhaus Press The Eject
And Give Me The Tape (live LP,
previously a freebie), J. Geils Band
Showtime (their third live set),
Samson Life on the Run, Foreigner
Records (compilation).
Wellington
. Local record shop owner Jim
Moss is about to blitz the country
with vinyl from local bands out on
Moss's own label, Jayrem.

Expect self titled debut EPs
from Precious and Unrestful
Movements. Also second EP from
Shadcvvfax, Life Underground, a
four track EP from Body Electric
featuring a dub mix of 'Pulsing'
and a 7" single from Blue Movies,
'Here Comes the Sun'. Blue
Movies are 2ZM's December
group of the month.

1 Moss is genuinely interested in
listening to local bands and won't
charge anything over actual costs.
"Musicians should write and play
music, not waste time and talent
running around trying to promote
and sell. their records

...
that's

where people like myselfcan help
out," says Moss. Interested? Send
demo tapes and details to Jayrem
Records, Box 3054, Wellington.

Spines also have EP on the way
but. have lost drummer Tim
Robinson to the Neighbours.

Beat Rhythm Fashion have

Auckland's Dabs and Wellington's Mockers will tour
holiday resorts Dec-Jan.

'ZOO' FROM PAGE 4
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ALASTAIR RIDDELL
& MODERN CONTOURS

PLAY THEIR
NEW ALBUM

DEC 11-13 MANUKAU ARMS, WIRI
30, 1 JAN GLUEPOT
JAN 6-8 ALBION, GISBORNE
12, 13 TAINUI, WHAKATANE
14, 15 GREERTON, TAURANGA
21, 22 HILLCREST, HAMILTON

GLUEPOT
ALBION, GISBORNE
TAINUI, WHAKATANE
GREERTON, TAURANGA
HILLCREST, HAMILTON
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BLAZING
THE BITCHES
TOUR 'B3
December

9^

BLAZING
THE BEACHES
TOUR 'B3
December
27 Whangamata Hall
28 Whitianga
29 Tauranga
30 Waihi
31 Mt Maunganui
January
1 Ohope
2 Gisborne
3 Napier
4 Foxton Beach
5 New Plymouth

FEATURING THE SMARTASS HORN SECTION
PLUS SPECIAL GUEST BAND HIP SINGLES

28 Whitianga
29 Tauranga
30 Waihi
31 Mt Maunganui
January
1 ©tope
2 Gisborne
3 Mapoeir
4 Foxtoh Beach
5 Mew PBymoiiottlh
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My Girl
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It Must
Be Love

The Prince
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Breakfast Man
Night Boat

to Cairo

more hits than an elephant's memory

Shut Up
My Girl

Baggy Trousers
It Must
Be Love

The Prince
Bed &

Breakfast Man
Night Boat
IfS to

ans memory

LEAGUE
,

:’*/ -

A.. .... . ■■■?.;
: ■ .■■, '

;:_■ ■■'

m

4 !££' Y—’

c

\rr
>•' : -'o>1 . m*.

;•••.' •'

Ms

■ 0

MIRROR MAN
NEW SINGLE

PRODUCED BY MARTIN RUSH ENT AND THE HUMAN LEAGUE

AVAILABLE AS r«« & 12"
VIRGIN RECORDS

V 5522-12
rtnc



split. Nino Birch says'he's saving
to go back", to]England.

Recent indie releases include the
First Fifteen :Relate Mate. On

,World Ashtray records, tracks are
'Fascist Tango', 'Ashtray', 'Staff
Car'' and 'Boots'. It's in major
stores or by mail from PO Box
11-454, Wellington ... available
from Chelsea outlets is the 3 track
EP. DR.55 by Mole Marine*Lineup
is Bob (bass, vocals), Z (guitar,
vocals) and Russell (drum
machine).
Peter White

Auckland
Dance Exponents will record an

LP at Mandrill |in January. Poss-
ible producer is Neil' Finn ...

Legionnaires have recorded a
3-track 12" single. A track by
Harry,('You 1Bring Out the Worst
in Me'), one by Dave ('Gotta
Work') and one by Graham
Brazier ('Don't You Feel Like').
Release Jan 24 ... the Chunns and
Clarke have stopped masquerad-
ing as Sinclair Bros. They are once
again known as Citizen Band
along with new drummer Andrew
Shoushkoff ... Neighbours 1with
new drummer Tim Robinson (ex
Spines), are recording a six track
mini album at Harlequin, lan
Morris producing.. Neighbours
will work with Gaylene Preston
on a 15 minute - film ... Narcs are
recording a 12" single IMo Turning
Back'. CBS Australia is interested
and| may provide a producer ...

Bongos and Prime Movers have
split. Individual plans unknown.

Closet Artists Gallery|willIbe
demolished to make way for a car-
park. Ray Castle who organised
the Popshot’shows of 1980, 1981!
(and'fab posters) and 1 this year's
Indie record exhibition ispissed off
and leaving town ... after,paying
slsoo'in advance rent Auckland
Musicians Association have found
their venue site too expensive to
upgrade and are looking for
premises once again. If you can
help, phone 1 769-482.

New in Blond Comedy is Bill
Macßae (keyboards, guitar) once
a Missing Tremble member

...

playing a few one-off gigs are the
Flying IDoctors Liam Ryan}
John Dodd and Mike Farrell.
Catch'them]Dec 17, 18 at Globe.
They’re all still in Midge Marsdens
band.

Miltown Stowaways EP will be
released in January ... Henchmen
are recording an LP, Celebration
of Sin for March Release . . . Kiwi
Animal; (JC & BH) .will!publish a
book The Fun Wheel, early inr HnnBBiMI
The Corporation

Dunedin
The Nerve have split following

the departure of lead vocalist Ross
McKenzie to Christchurch's Lip-
stick Collar. The Clean headed a
successful one night bash at the
Cook recently, supported by the
Stones and Hank Van Der Vis's
new band, the Dokters.

Shayne Carter and Miles (ex
Heavenly Body) White are form-
ing a band with two members
from D-Faction. Meanwhile the
Bored Games EP cover problems
should be solved before Christmas
and that and the new Chills' single
are real presents.

Sneaky Feelings are back from
Varsity studies with a single in the
offing. The Verlaines' single "Death
and the Maiden', complete with
oboe, is due soon. Chills' Martin
Bull has just been married.

Original Foreign Agentbassist,
Tony Lumsden has returned from
Aussie to re-join the band ...

Netherworld Dancing Toys
embark on an extensive South
Island tour this month and they

are about to record a single.
George Kay

~•- . . • .

Christchurch
m2Wastrels play a wedding at the
Hillsborough early New Year and
plan to play Nelson, Motueka.
Harlequin and Propeller have both
expressed interest in signing them.

Onset!Offset the indie | record
: label that bought out 20 Solid
Krypton Hits, is planning their
next album with a different for-
mat. Probably the same style line
up with musicians being drawn
from pool of un-named/incognito
and more public figures, notably
Urbs.

They Were Expendable are
Dave Toland (drums, ex Play-
things), Nick Strong (bass, ex

:Mainly Spaniards) and Jay Clark-
son (vocals, guitar/ex Playthings).
Donna Sheen is performing a few
songs and will gradually be
incorporated into the band. They
intend playing Nelson area
Xmas/New Year and play with

New Blond Cornedy lineup (L-R): Damien (guitar), Greg (sound),
Andy (drums), Bill (keyboards/guitar), Tony (vocals/sax),
Dave (bass).
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Not just any guitar0

But a RICKENBACKER
Not just any bass

But a RICKENBACKER
Not just a sound

BUt a LEGEND
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PROGRESSIVE
MUSIC STUDIO4M*
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]

43 ANZAC AVE. PHONE 795 344
P.O. BOX 4187 AUCKLAND 1.
XMAS PARTY!; •'!

: • ■’= will be held at sweetwaters onU m Sunday at 4pm, in the Progressive■far.
marquee behind the main stage.

Food and drinks will be provided
m for those who have used Progressive
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■ 43. ANZAC.AVE. ..PHONE 795 344
P.O. BOX 4187 AUCKLAND 1

;yf.

Will be held at Sweetwaters on
Sunday at 4pm, in the Progressive
marquee behind the main stage.

or Helped to make it the best year so
■Mft far! Here's to 'B3 chaps the best

MS is yet to come!!: IS r-:-*m. (The marquee will be available to anyone(Th

for those who have used Progressive
dir helped to mske it the bestyedr so
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do your Christmas Shopping From Home

ALL POP FANS!
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Spend 1983 with Shakin Stevens, Joan Jett,
Stray Cats; Police and other rock Superstars

TI9S W93 SUPER!
POP CALENDAR

Available by demand a super new calendar featuring your
favourite rock stars and groups all in living colour!
Latest up-to-the-minute shots of the world’s biggest names in
rock each month featuring different stars.

ONUfSSW
postage paid

DON’T DELAY - RUSH THIS
COUPON NOW IN TIME FOR
CHRISTMAS

To Tee Vee Products (A Division of Music World Limited)
Private bag, Christchurch (75—77 Hawdon Street)

Please Rush Me 8mm ( ) copies of the 1983 Super Pop Calendar
28 29 3C GREAT per calendar postage paid. ‘

Spend 1983 with Shakin Stevens, Joan Jett,
Stray Cats, Police and other rock Superstars

THE 1983 SUPER
POP CALENDAR
Available by demand a super new calendar featuring your
favourite rock stars and groups all in living colour!
Latest up-to-the-minute shots of the world’s biggest names in
rock each month featuring different stars.

ONIY $5-99
postage paid

DON’T DELAY RUSH THIS
COUPON NOW IN TIME FOR
CHRISTMAS

To Tee Vee Products (A Division of Music World Limited)
Private bag, Christchurch (75—77 Hawdon Street)

Please Rush Me

( ) copies of the 1983 Super Pop Calendar I enclose $5.99
per calendar postage paid. l
Name

Address I
nr- ig mM*. *o



"It hits
thespot”

DOUBLE BROWN BECAUSE...

Jo Jo go go cha cha

Ken Williams

The ever-active Joe Camilleri is
on the move again. Right now he
is touring Australia to promote his
new album, Cha (Mushroom).
The record marks the big step
forward for Jo Jo Zep. The con-
nection with the Falcons has been
severed. And from the ashes of
that frequently wonderful R&B
band rises Jo Jo Zep renewed, with
one of the best albums for this
year.

After a two-year recording
hiatus, Joe Camilleri has taken
three other musicians, a drum
computer and a female singer into
a studio and in 20 days come up
with an extraordinary album.
'Taxi Mary' is a hit, though not a
blockbuster yet. On Australian
TV's Countdown pop show, Taxi
Mary' seemed to be a pleasant
novelty. On the album, with the
benefit of improved stereo sound,
it's a killer. Because Cha is such an
album of rhythms it benefits
hugely from reasonably decent
sound.

The studio rush had to do with
the availability of producer and
keyboards player Peter Solley.
Although Camilleri acknowledges
a love-hate relationship with
Solley, he admits it brings out the
best in both.

"It's like a marriage on the
rocks," says Joe. "But no one can
get the sounds from my ideas that
he does. That's why I pleaded to
have him."

Solley, who had already done
Screaming Targets and Hats Off
for Joe, was tied up in the States.
With only three weeks to spend on
the album, they opted for the only
available studio, one unfamiliar to
both.

Camilleri had come up with the 1
ideas while experimenting with
different rhythms in his home
studio.

"I think after a while you just
become aware that you can't stay
in the same kind of area," Joe says.

"People are moving faster now.
They want to hear different
sounds. There's a definite move
away from the guitar syndrome.
Things like percussion are much
more common."

Certainly, Cha is a percussion
album. If anything dominates, it
is the Linn drum computer. That
seems an extraordinary choice for
a man who worships Otis Redding.

"I looked at Peter in amazement
when he suggested it," Joe says. "I

have always had this thing of
having a soul feel. But he was
right. The Linn drum has a very
real sound. You can change or
update it, it's got the percussion
and because I was into Latin beats
it was perfect. We got all the feels
we wanted without wasting the
time and sounding cold."

Joe cut his crew. Only one
guitarist was needed. Long-time
Falcon Jeff Bustin is the only
guitarist who plays throughout/
Solley is on keyboards, Simon
Gyllies is on bass and occasional
vocals are taken by Jane Clifton.

Clifton has been a cast member
of the long-running Australian
television jail soapie,, Prisoner.
Her role as a tough, wise-cracking
prostitute would neyer suggest the
incredible singing,voice. On Taxi
Mary' she punctuates, on the
uptempo 'Youre Gonna Get It,
Boy' she is more than a match for
Joe. A great pairing.

Joe persuaded Clifton into his
11-piece road band with the pro-
mise that she would get to see
Australia. That sort ofband costs.
Joe is aware of the cost, but is
determined to make the vision a
reality.

"So what if I have to work
behind a bar for six months?" he
says. "At least I've got this out of
my system. I don't think I've
changed. It's more of a progres-
sion. I've always been into all
kinds of music, so I don't think
Cha is a radical change. We
thought we might as well just go
for it. We were cut throat with
ideas if they didn't shape up and
we worked incredibly long days."

At this stage Joe was struck
down with glandular fever and the
recording became a test of stamina
and faith. "I couldn't afford to rest
properly because I had to spend a
lot of time in the studio," Joe says.
"If I started to feel dizzy or weak
I had to go home and lie down."

Joe still gets tired because of the
residual effects of the fever. But
the success of Cha, artistically
and, one hopes, financially,
should be the tonic to put him
right for Christmas.

"With Cha I haven't had to com-
promise anything," Joe stresses.
"My ideas finally had the chance
to really come out."

Play the chilling reworking of
Dionne Warwick's Walk On By'
for proof.
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Fri 31 db Gisborne
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Sat 1 db Gisborne
Tues 4 Cabana, Napier
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History Never Repeats
My Mistake
I Got You
Late Last Night
Poor Boy
Dirty Creature
I See Red

at? i>, A111 M-jgW %

Six Months Ln A Leaky Boat
One Step Ahead

EKl Matinee Idyll

Six Months In A Leaky Boat
One Step Ahead

Matinee Idyll
Another Great Divide

Bold As Brass
I Hope I Never
Give It A Whirl

INCLUDES BONUS FULL COLOUR POSTER
On records and tapes
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the music...

Jewel Sanyo

Windsor Castle, Friday 26, Saturday 27 November.

Fetus Productions
Nocturnal Projections
Fishschool
This Sporting Life
Windsor Castle, Nov 26.

Four bands played to a capacity
crowd. Fetus Productions stole the
show for sheer impact. This is one
NZ band who have made the
transition from entertainment to
(dare I say it) art. Their perform-
ance utilised several mediums as
vehicles for a total concept.

Serum in white, on synthesiser,
feeding through voice in growls
and cat noises, Jed in black with
full face balaclava, executing
pointsman signals and guitar. A
bottle in a rubbish can and Synre
3 provide percussion. Split level
films conjure images of birth,
death, accident, design, mutation,
mutilation, metamorphosis,
decay.

Their own background' tape,
using drum machine, AKS synths
with Travis Bern bass is the basis
of a seamless programme. All of
it is rivetting, not always musical,
the power and intent of this per-
formance is to provoke, disturb,
compel.

Nocturnal Projections played a
tight set of well chosen songs
ranging from reflective to furious.
Their music deals in emotional
tones with atmospheric density,
vocalist Peter Jefferies incants the
melody lines, the drummer never
lets you relax. Graeme Jefferies
recalls Alex Bathgate with some
fast, fiery, very neat guitar play-
ing.

Fishschool instrumental vir-
tuosity on the progressive jazz
style frontier. This three-piece
play very distinctly in loosely
defined structures. Jessica Walker's

inventive bass playing stabilises
flyaway guitar and provides a
secondary lead instrument linked
to the feathery, almost fluid
drums.

The audience enjoyed the 'Disco
Song' and George ex Spy Hender-
son's protest guitar rage 'Law's
Gonna Change'. I like 'Charisma'

notes dropping gradually into
beat formation to build a castle in
the air.

This Sporting Life play medium
to fast paced songs which rely
more on punctuated rhythms,
both musically and lyrically, than
melodic flow. New material bene-
fits from Paul Fogarty's change
from Music Man to Burns guitar
in definition and resonance and
from vocals in lower keys with
sustained notes e.g. Too Proud'.

Ifyou payfor musical entertain-
ment at a pub what do you expect?

Ifyou are over 20, are not carry-
ing drugs or gelignite, aren’t
falling over or armed with chains
or flick-knives do you expect to be
able to enjoyyour evening without
disruption?

Maybe you’re expecting too
much.

On Saturday, November 26 at the
Windsor Castle Hotel, thesepeople
were part ofafairly attentiveand
sedate crowd when a task force of
about 25 police arrived.

the madness ...

arrests...
©Christopher Plummer-
musician
Pleaded not guilty to charge of
using offensive language.
• Gary Charlton musician
Pleaded not guilty to charge of
using offensive language.
© Christopher Knox
musician
Pleaded not guilty to charge of
using offensive language. i
• Peter Meehan
sound technician' '

Case dismissed.
• Unnamed

"I don't want to be hassled
anymore (by the police) I don't
need it." .

"If they don't like somebody
they can do what they like, can't
they? That's the way it is. It's just
a way of getting fingerprints and
a photo.

■ This 24-year-old was told to
come outside the hotel while
drinking in the Windsor Castle's
lounge bar on Friday night
November 26 on suspicion of
being underage. Followed outside
with glass in hand. Arrested for
theft ofhotel glassware.
Convicted and fined SSO.

impressions...
Ngila Dickson
fashion designer

Saturday night at the Windsor
Castle should have left the punters
with a very optimistic view of the
summer ahead. When I arrived I
was told I'd just missed This
Sporting Life at their finest and
Fish School not bad, either. The
atmosphere was really good and
even though it took Fetus Produc-
tion's a little while to get them-
selves co-ordinated, the audience
was amiable and attentive. Any-
way, the police made one pass
through thepub midset, noteable
only 'cos they took outside
probably the most inoffensive
young person in the vicinity. No,
I don't even think he was that
young..; Still, its par for the
course on-a Saturday night, isn't
it (?), so I didn't take much notice.

Later I went off in search of the
local takeaway bar. There were no
police outside then, but on return-
ing the road outside the pub was
liberally decorated with police cars
and a paddy wagon. .

Chris Knox already had a seat

in the back of one of the wagons,
as had several others. There was
general bewilderment. What had
happened to that nice, low key
evening we'd been enjoying quarter
of an hour ago? Just then two
police boys jumped out of • the
paddy wagon and grabbed Paul
Rose. As the policemen were hust-
ling him away he was busily trying
to explain he didn't say wankers.
Paul,was lucky. He did convince
them, several minutes later, Gary
(Sporting Life) was not so lucky.

The most appalling thing about
this • tacky, little scene was the
obvious provocation on the part
of the police. The pub was closed,
most people knew at least some-
one who was in the back of the
vans, a great evening had been
wrecked for no apparent reason.

Paul Williams nurse
A group of about ten peop,r

were outside the pub at
10.30-ish. Three police cars a' .' .
wagon drove up the street, .
police proceeded into the pub
do usual underage trip while
maintaining heavy presence
outside randomly questioning)
searching, threatening people,
"What are you doing?" "How old
are you?" "Watch what you say."
"Keep out of this." Joking amongst
themselves, a woman cop was
using worse language than the
arrested were accused of.

I asked a policeman outside the
paddy wagon "Why have you
arrested my friend?" and was told

; to " off, off, go away."
When I asked him why he could
use obscene language and not me
he replied "What did I say?" Clever
attempt at entrapment but fortun-
ately I had my wits about me,
although quite perturbed, disillu-
sioned, angry. I let out my feelings
visibly, shouting "I don't believe
this farce," waved my arms in the
air and two of them grabbed me
and told me to control my out-
bursts -in' public or I would be
arrested for disorderly behaviour.

ou can gohome and beat up the
wife but don't carry on like that
in front of us." >

Peter Meehan
22 year old sound technician

I was in the lounge bar of the
- Windsor Castle Hotel listening to
Fishschool when the police came
in at about 9 pm and hauled me
out. I gave my name and address

. but they wouldn't believe I was of
age. They told me "Bugger off and

don't come back." I went up the
road to a friend's place for a while
and returned about 20 minutes
later. There were no police cars so
I wandered back in. I was sitting;
there when almost at closing time
suddenly all these cops came in.
I thought, I hope it's not the same
lot. Then tap on my shoulderand
oh no, , the same cop'dragged me
out, "You come outside." Protested
and told police to ring up com-
puter, to establish age. Told "It's
not up to us to prove your age —.
its up to you." More protest 'Too
bad. You came back on to licensed.
premises after you were told to
leave" and I was arrested. I don't i
know what I was arrested for.

Russell Jephson
I was standing outside . the

Windsor Castle while the police
were pulling people out and main-
-1 -mg a very provocative stance,

s standing with both arms
?tched over my head, hold-
n to scaffolding, when a

.mg constable said, "Why don't
>ou get a rope and do it properly."
I replied, "Don't you think that's
,very bad for public relations?" to
which he snarled, T couldn't give
a you creep." I said nothing,
though I was angry that . they
could do this and get away with it.

Richard Hanssens
bookshop proprietor ;

I was at the Windsor Castle
from eight o'clock. It was a small
crowd for a Saturday night, the
atmosphere of the place ' was
relaxed, people were more interes-
ted in the music than getting
drunk. I left at the end of Fetus
Productions' set, about quarter,
past ten.'

I walked up Parnell Road, it
was a busy night, lots of pedes-
trians and traffic. A police car
passed me, lights flashing, on its
way up towards the Alexandra
Hotel. There was a European
male, . early • twenties, standing:
between two police cars surround-
ed by policemen. He . was. red
faced, angry and abusive. He
looked as if he had just been in a
fight. He was well dressed except
his shirt) had been ripped, one
sleeve hanging from his arm. He
sounded drunk. I am certain I
heard him scream out "f**king
leave me alone."

I didn't see anyone being
taken aside by the police, nor did
I see anyone being held in any
of the cars or the van.

The purpose of this police pub
task force is “to maintain order-
liness in hotels, *’ according to the
police press liaison officer. There
was no disorderly behaviour at the
Windsor Castle on the night of
Saturday, November 26 until the
police arrived. Some members of
this taskforce were heard to make
openly antagonistic remarks to
pub-goers. Fivepeople were arrest-
ed and detained until three and
four o’clock in the morning,people
who had gone out that nightfor a

good time.
The police declined to comment

on their visit to the Windsor,
stating that direct references to the
circumstances of arrest of the three
people who have entered not guilty
pleas would be in contempt ofcourt
as their cases have not yet been
decided.

One patron asked a task force
member what they were doing at
the Windsor Castle Hotel. The
policeman replied: “There’s
nothing else to do. ”
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Recording Studios
132 St Georges Bay Rd Parnell

g§|fWOULD LIKE TO THANK
Hammond Gamble, DD Smash, Citizen Band, Legionnaires, Tempos, Midge
Marsden, Narcs, Willie Dayson Blues Band, Texas Rangers, Prince Tui Teka,
PG & The Hot Tips, Paris, Trudy’s Choice, Perfect Strangers, Wayne Gillespie,
Neophonic Big Band, Larry Morris, Teddy Boys, Picture This, Black Knight,
False Gods, KGB, Just A Gesture, Clive Wilson, Active Eye, Dale Northage,
Gary Havoc & The Hurricanes, Hagen Wilson, Cuban Heel, Crystal Tears, Alpha
2, Extra, Tennants, Tudor Splendide.

Plus CBS, Mandrill Studio, Shazam.
THANK YOU FOR USING OUR RECORDING AND REHEARSAL
FACILITIES AND FOR MAKING 1982A GREAT YEAR FOR US.

We are set up for fully professional
8, 4 & 2 TRACK RECORDING

using equipment by Soundcraft, Otari, TEAC, Revox, Roland,
JBL, Nikko, Perraux, Shure, Sennheiser, AKG etc to ensure
your recording is of the highest quality for the best price.

Call in and see us or phone AK 798-057 (24 hr answer phone
service) to discuss your recording requirements and details
of rates. ;V. ~-C';rd -; y'&i •

WHM&&fmr Y°£t}iMv£
000

NZ's Finest Artists Now Available on High Quality
100% Cotton-Single Jersey Knit, Parisian Neck-Loose Sleeve
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Frank Zimmermanßobert JessonFrank Zimmerman AnonAnonßobert Jesson Mary Mclntyre

3>VY NOW 'CAUSE THERE AINT MANY//
Mary Mclntyre

comme ZCCNI PBHYS WATKW£
Order By Mail: Sml / Med / OS / Kids (Mickey only) / XOS

Circle Size That Fits i
SQUEAKY WHEEL T-SHIRTS, PO BOX 8882,

Symonds St, Auckland. - i

coMMfrtcou: P£NYSWATKW£
Also on. sale at Last & First Cafe, 192 Symonds St.

Name ..... . .. ... .. $
...... enclosed

Address . .
.

. .-. V. .

: ..... . .

VINTAGE

de 0

RITZ

10
VULCAN LANE
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PUKEKAWA 28,29,30,31 JANUARY
FEATURING

5 SWEETWATERS, PO BOX 47-327
PONSONBY, AUCKLAND

TOOTS &

TAJ MAHAL
THE CHURCH MIDNIGHT OIL

AUSTRALIAN CRAWL UNTABU
PLUS MORE INTERNATIONAL ACTS TO BE ANNOUNCED
/ f THE BEST FROM NZ

BIG SIDEWAYS GURLZ
BLOND COMEDY V". HIP SINGLES
DABS LEGIONNAIRES
DAGGY & THE DICKHEADS MANTRA
DANCE EXPONENTS MILTOWN STOWAWAYS
DD SMASH MOCKERS
GNOMES OF ZURICH NARCS

PLUS

NEIGHBOURS
NO TAG
ROSE BAYONET
SCREAMING MEEMEES
TOMORROW PARTIES

YOUR MC
GARY McCORMICK

CIRCUS CABARET DANCE THEATRE
TICKETS ON SALE
IN ALL CENTRES $34.60EACH

THE WORD IS OUT, THOUSANDS MISSED OUT LAST YEAR. SO BE QUICK
EACH

. SO BE QUICK

AERIAL RAILWAY STAGE INVITES PERFORMERS
OF ALL CATEGORIES (ESPECIALLY DANCE, THEATRE & MIME)

TO CONTACT THEM AT PO BOX 1369, WHANGAREI.

TICKET OUTLETS DEFINITELY NO GATE SALES NO DOGS NO PASSOUTS
AUCKLAND The Corner, Auckland City. The Music Studio, Henderson Square. Record Cellar,
Birkenhead. Record City, Manurewa. The Music Studio, Brown's Bay. The Music Studio, Shore
City. Rhythm Rendezvous, Papatoetoe. Sounds Unlimited, Newmarket. The Music Studio,
Pakuranga Town Centre. Narnia 11, His Majesty's Arcade. Sounds Unlimited, Queen Street.
Jim's Record Sport, Panmure. The Music Studio, St Luke's Square. 256 Records, Auckland.
CHRISTCHURCH Surf Dive and Ski, Christchurch. DUNEDIN The Regent Theatre, Dunedin.
FEILDING Faulding Electrical, Feilding. GISBORNE HBF Travel, Gisborne. GREYMOUTH The
Regent Theatre, Greymouth. HAMILTON Chelsea Records, Chartwell Square. Chelsea Records,
Ward Street, DIC Records, Govt. Life Bldg. Tandys, Victoria Street. HASTINGS The EMI Shop,
Hastings. KAIKOHE Sound Decision. LEVIN Blue Moods Records. MT MAUNGANUI Mount
Photographies. MASTERTON Centrepoint Records, Masterton. NAPIER The EMI Shop, Napier.
HAWERA Hawera Star, Hawera. NEW PLYMOUTH Ima Hitt, New Plymouth.

NGARUAWAHIA Ngaruawahia Auto Services. OREWA Orewa Sports Centre, Orewa.
PAEROA Sound Spot, Paeroa. PALMERSTON NORTH Skylight Restaurant, Palmerston North.
Collinson and Cunningham, Palmerston North. PORIRUA Porirua Music Box, Porirua.
PUKEKOHE The Music Studio, Pukekohe. ROTORUA Discount Records, Rotorua. TAIHAPE
Main Street Music, Taihape. TAUPO Happen Inn Record Bar, Taupo. TAURANGA Piccadilly
Record Bar, Tauranga. TE AWAMUTU Waipa Radio and TV, Te Awamutu. TIMARU The
Record Parlour, Timaru. TOKOROA Chelsea Records Disc Inn, Tokoroa. UPPER HUTT Sound
of Music, Upper Hutt. WAIHI Supertrician, Waihi. WANGANUI Ridgeway 43, Wanganui.
WELLINGTON The EMI Shop, Cuba Mall. The Ski Shed, Wellington. The Opera House,
Wellington. WELLSFORD Roberts Electrical, Wellsford. WHAKATANE Whakatane Music
Centre, Whakatane. WHANGAREI Musicor Records, Whangarei. TAUMARANUI Ross
Menswear, Taumaranui.



SWEAT and MAKEUP
an interviewwith

Yazoo’s Alison Moyet

It's hard to imagine anything more dissimilar than R&B and
syntho-pop, yet Yazoo, in two singles and one album, have
managed to bridge the gap. It's a marriage of convenience as
ex Depeche Mode's Vince Clarke needed the earthiness of blues
fan Alison Moyet to add character to the twee popiness of much
of his material and she needs Clarke's fashion and musical ideas
to help her career in black music.

Moyet's on the phone from her place in Basildon, a London
satellite designed to be a post-war spill-over for the greater
metropolis. She has a slight Cockney accent, fast, efficient but
not without an element of real charm or vulnerability.

Her background is blues and soul, not all that common among
young ladies these days:

"It started about 1978 when I went to see R&B bands like Dr.
Feelgood and Lew Lewis. And then I went back to their roots
and I found people like Muddy Waters, Sonny Boy Williamson
and Howlin’ Wolf and then I formed my own group, The
Screaming Abdabs; I stayed with themfor three years. We were
very obscure, we were lucky if we got one gig a month and
we weren't even paid for them."

What's your opinion of the syntho-pop fashion?
"It doesn't effect me as I don't listen to it and 1 see the synth-

esiser as just another instrument. 1 never liked Depeche Mode
when they first started when Vince was with them, they were
too 'whee' but their last single 'Leave In Silence' was a brilliant
piece of work. But I don't listen to the pop scene I just listen
to my record collection."

That's a bit introverted isn't it?
"Yeah, sure, but I have become more open minded. At one

time 1 decided I didn't want anything unless it was blues or soul
but now I'm doing different things and enjoying it. I was certainly
very narrow minded before."

Do you resent the fact that soul and R&B artists aren't given
more attention or are made more prominent?

"They've had a fair deal but not in the singles' market which
is such a throwaway thing anyway. So far Yazoo are doing really
well but next year maybe everybody will have forgotten about
us, it's so disposable. Pop music and our sort of music is like
a Christmas present in that it's excitable at the time whereas
soul and R&B lasts for years because so much of the stuff is
classic. I'd prefer success in the long term rather than just a lot
of success in a year."

Do you feel you're a convincing enough singer to be able to
compete and be compared with the feel that black artists have?

"That's a difficult question. I'm one of these people who don't
like hearing blues and R&B sung by white artists, yet here I
am doing it myself. It's such a difficult thing to say, I'll just have
to pass on that question."

Apparently you got in touch with Vince through a music ad?
"Yeah, I put an ad in for a blues band and he answered it.

Five other groups answered it as well but they all backed out
because I didn't have a demo tape so they weren't prepared to
audition me."

A tough business, but what's it like fronting a bank of key-

boards rather than a traditional band format?
"There's handicaps as you can't feed off the band's emotions

and you can't slow things down as there's a set rhythm."
Yazoo music is breaking new ground, imperfectly sure and

confident, they're taking risks rather than playing safe. Was there
a realisation that Yazoo's blend of soul and electronic pop was
an innovation?

"It wasn't so much an innovation. When Vince writes a song
he'll tell me the basic melody line and I change it to suit me.
It makes no difference to me as to what's going on behind me,
whether it's a synthesiser or whatever I just follow the chord
pattern. And when I write a song I'll pass it over to Vince and
he'll interpret it his own way. So a part of both of us is going
to come out in all of the songs as we both work on them."

Staying with songs and Alison Moyet's credits on the album
include 'Midnight', 'Goodbye Seventies', 'WinterKills' and 'Bring
Your Love Down', all of them reflecting her R&B background.
When were those songs written?

"The most recent was 'Winter Kills', that was done within a
month of completing the album and the first one I did was
'Goodbye Seventies' which was about turning my back on the
punk movement because I was very much into that.The group
of people I used to hang around with were very anti-fashion
and we were punks like in theRamones idea not like the punks
now. But it became just another fashion and I became disillusioned
with it and that's when I turned to the R&B clubs which were
great because people didn't give a damn what other people were
doing. They were there to have a good time and they didn't
care if they looked a mess or if the sweat had made their make-
up run. It was a really healthy feeling."

Your jump from the anonymity of sweaty blues bands to the
world of pop and glitter is real Cinderella stuff:

"Yeah, the jump has been very quick but I have been sweating
it out in bands for five years trying to get a regular gig and that
was my idea of success, just a couple of gigs a month. But the
amount of success we've had has been astounding, but if I didn't
think I was gonna make it somewhere I would never have
carried on."

Do you feel as if you've compromised your past beliefs in
your present activities with Yazoo?

"Not really. When we did the first single, 'Only You', it was
just going to be a one-off as Vince didn't want to do any more
and I was only doing it as a stepping-stone so that when other
bands rang up I could say I had a demo. It worked out well
but I still wanted to do soul music so after Christmas I'm forming
my own band to tour and record with so that I can have the
best of both worlds."

Vince is obviously not soul orientated:
"Right, he's influenced by Simon and Garfunkel and pop tunes.

Vince and I are very different and we both lead different lives
so we don't have that much contact other than when we're
working. We've arranged it so that I can do this band thing and

he can do his jinglesand work with other people like he wants
to. That's why he left Depeche Mode, he had all of these
pressures that he couldn't control but now he has more freedom."

What about 'I Before E Except After C' on the album? It seems
to be a puzzling but interesting word-play on advertising cliches?

"I don't know. We had a bit of a quarrel about that one as
I didn't want it on the album as it broke the spontaneity of it
and I don't think it's good in its own right. I can understand
experimental tracks but that one had no impact at all. I said
to him that if he wanted to put it on he should've put it as the
last track so that people don't have to lift the needle and put
it down again. But he felt strongly about it, and it is a two person
band and it was his band to start with so I didn't think I had
the right to tell him what to do."

One of the album's most mature songs is your 'Winter Kills',
a slow blues format with plenty of feeling. What's that about?

"That's basically a love song. I don't know whether you've
come across people who're quick to tell you this is everything
and that's great and I was saying to them that that's rubbish,
it's not like that at all."

The rise of Yazoo has been meteoric, the instant success story
syndrome that has its dangers of backlash:

"Yeah, that's something you don't like to think about but you
do. We've told everybody that we're quite prepared for the back-
lash but whether we are is another thing. Ours is about due
now as we've had three hit singles and I think the time is about
right. We're lucky not to have had it before, actually."

You're not paranoid?
"Yeah sure, everybody is paranoid to some extent but through

facts and logic I can't remember one band that's gone through
success and not had a backlash."

The Beatles, surely?
"Yeah perhaps."
Is your attitude typical of new bands?
"Yeah, there's a lot of distrust about the press but you've gotta

be prepared for the fact that the people who are praising us at
the moment may start killing us off in a second. It's not important,
it's irrelevant. It's an occupational hazard and it's not as if the
papers in England help to sell records and it's just personal opinion
and everybody's allowed that."

Do you attach any importance to your current popularity?
"Yeah, it's important but with records you may be big for

four months and after you've made a record it's not part of you
anymore, it's just a marketing product, it's nothing. My ambition
is just to be able to work and sing for the rest of my life."

Is it possible that you're underestimating Yazoo?
"I don't think I am, I just think that we are as disposable as

any other band that's come out of this period. Maybe lam being
paranoid and I'm preparing myself for something that seems
inevitable to me. It would be good if it can be successful for
as long as it can but I don't want to be surprised if it's not."

That's a very defeatist attitude:
"No it's not, if we can carry on the way we are then we will

be releasing material not because we think it's good but because
it's commercially viable."

Yeah, but this is only your first album and you shouldn't be
in that trapped frame-of-mind already, surely?

"What frame of mind? It just seems to me that we've been
spending too much time on irrelevant things that don't concern
the music and we've so little time to actually make the product.
We're given a couple of days to write a song and get in the studio
and do it and this will be detrimental to us in the long run
because you're only as good as your last single or album."

The album suggests that Yazoo has the potential to last a long
time:

"We recorded the album straight after the first single and we
were given quite a bit of time to work on it, but since 'Don't
Go' we haven't been given time to record to our level of satis-
faction. We want to make sure that we're given time for the
second album to make sure it's as good as the last one."

So can you see the band lasting as far as 'B3?
"Oh yeah we'll last through 'B3 but in a different way. Up

until now we've been very much a singles' band pushing out
product and in the futqre we will only put out music that
primarily suits us."

The Yazoo backlash doesn't begin here.
George Kay
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. MEN’S .
WINKLEPICKERS

Available From:.
AUCKLAND: 434 New North Rd.

Crazy Times, Fort St.
WELLINGTON: Superstud.

CHRISTCHURCH: Charles Ross Shoe Store
DUNEDIN: Saks, 367 George St.
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DANCE EXPONENTS
NEW SINGLE

‘AIRWAY SPIES’
AVAILABLE NOW

In 7" version
and specially priced
limited edition 12"

with picture sleeve.
Includes bonus track ‘Poland’

DANCE W/,

EXPONENTS B
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The warning had come through that Cocker was very wary
or the press, that I wasn't to question him on any of the drugsor booze-sodden periods of the seventies. I hadn't really intendedto but I was certainly curious about his current state of health.Was he fit? Articulate? Coherent even? Instead, the Joe Cockerwho met RIU in the sunny hotel lounge overlooking the harbourwas anything but a mumbling derelict. Gentle, even gracious,he talked quietly and amiably about his career.

Less bloated than past photos suggested, his modest framenontheless seemed faintly incongruous in a surfboard company's
promotional sweatshirt. The thinning hair and lined face don'thide his 38 years and, like his famous stage mannerisms, thehands are constantly in motion: fiddling with a cigarette or dead
match, scratching his sparse beard or simply fluttering to
emphasize a comment. And while we sat around a coffee table,
over there, keeping just apart yet staying well within earshot,
was Joe's tour manager.

We began by chatting about various tracks on his new album,
Sheffield Steel, and the editor showed him Ken Williams
laudatory review. Cocker pronounced it 'pretty fair' but winced
at Ken's observation that "for a while it looked as if Cocker
would remain one of his period's rather more pathetic visible
casualties. Then he simply shrugged. He'd obviouslv read many
such comments before.

He was relaxed and in a mellow mood. This was his fifth visit
to 'Australasia if you 11 forgive the term. I get otf down here.
Things run pretty smoothly, a lot smoother than they do in
Europe.'

And the audiences?
'Great. They're getting more mixed all the time. I have this

group for whom I'm a little bit of a legend but Tm always taken
with the number of young kids. A lot seem to be growing up
with their parents or older brothers listening to my music so

they just sort of fall into it. These days there don t seem to be
many white blues singers about. When we played London
recently, Eric Burdon and Chris Farlowc turned up. I flipped
out. I'm not the only one who's still alive. He laughs at the
thought, then continues. "There's not much of the blues . in
modern music. Maybe these kids have a leaning towards the
soul element."

Does he listen to much of the new rock music then?
"To be honest I don't. Maybe I should. Ysee I don t have any

offspring like Pete Townshend. Maybe if I had a kid who was
listening to Haircut Number Nine or whatever then Id know
what was going on. But the fact is I don't hang around people
who listen to new wave music. If something on the radio made
me go 'Wow!' then I'd go out and buy it but nothing has really
made me spring up yet. He pauses and almost seems to shake
his head. "And there's so much about. God almighty just the
number of new labels around in Britain is staggering, let alone
the bands. When I was back in London last year (Cocker has
lived in America for the past decade) we went to see some group

pub, this latest rage of every wave. I don't want to sound square
but there was just no emotion there. Rock without the soul.

But surely his using Sly Dunbar, Robbie Shakespeare and
cohorts on Sheffield Steel is a contemporary move in itself?

"Right. When Chris (Blackwell, Island Records
owner/producer) first called me and suggested it I was totally
unaware of who they were. When Chris told me about them,
that they'd worked with Marianne Faithful and Grace Jones I
went 'Oo bluddy’ell; I'm not sure about this. But when I met
those guys they're beautiful cats, all of them. They
deliberately un-reggaefied themselves for me and kept it hard-
hitting R&B." IniCocker rolls his eyes and grins. "I mean them working with

Grace -that's what scared me half to death. We did two tracks
together on spec and then it worked out from there. And
Nassau's a nice place to record."

As well as the current album success, Cocker's just scored
his first ever number one single in the US: a duet with Jennifer
Warnes of the theme from the movie An Officer and A Gentle-
man. Is there to be a follow-up? .

' "Not really. It was an isolated thing, for a movie. But I would
like to do more duets. The other day my manager called Aretha
up. Apparently she'd heard the single and said she'd do a song
with me anytime. It's been a longtime ’dream of mine to do a
duet with her. Or Ray Charles. I'd love We've talkedabout
it with TV people. The idea is for a special, Ray was up for
it. He'd sing me under the table though." '

•What about the financial boost from a number one hit?
“Well maybe. Like in the US I've been doing a bar circuit - ;,

big bars, a thousand seaters - but I'd become more a cultist
thing. Maybe this summer it'd be nice to do some big festivals
or something." V ; :•

__
•.

Joe smiles. Perhaps his semi-allusion to the old Woodstock,
days was unconscious, but it's there just, the same. I begin to
ask whether he often reflects on the extreme twists in his career,
how the first heady successes were followed by ... he cuts me
off and picks up the RIU review and reads out with a grin.

"... and then the pathetic visible casualty'. department. You
can never say that'll never happen again. You just try to stay
on top of things, like everybody else. But there's no way you
can guarantee it. I don't let things get to me as much. Well,
once in a while I do." He casts a sheepish look at his ; tour
manager. "But I try not to. It saves a lot of wear and tear."

- Are there any of his recordings that he regards with special
pride; that he sees as a standard to measure the others against?

"To be honest, With A Little Help From My Friends: But back
then we had the time and the money. That took two years but
as a meaure of quality I still think it's the best record I've ever
made. These, days the time and money pressures are much
greater. You can't just redo songs in different ways with different
bands, spend a quarter of a millon dollars on a couple of song's.
People don't throwadvances around like they used to. You can't
afford to waste that sort of money. It's tougher now." .:.

And is the voice holding up to the pace and the pressures?
Joe is lighting his second cigarette of the interview. "I still can't

stop this filthy habit. I think we've only pulled out of one show
on this tour. In Germany. But that was just not getting a night
off in two weeks. The shallow end is when I've been partying
too.much. There's no special procedure for taking care of it."
He belches and takes another sip of his beer. But when I'm on
form I'm on form."

■ That night Auckland Cocker fans were able to check out his
form at the Logan Campbell Centre. And he was right about
his audience. They ranged from well in their forties tokids of
first year high school. Of course Joe's voice has suffered con-
siderably over the years. It was never less than rough but it
once used to be a lot' richer and more flexible. These days he
can't reach the top of his range at anything less than full throttle
and then the notes won't hold. Yet after 18 years of singing he
can still summon up vocal passion, albeit somewhat tattered.
He remains almost totally without a sense of stage command;
when not singing he simply looks bewildered by what is going
on around him.

The female backup singers were fine but the band did not
serve Cocker well. They lumbered through the greatest hits
capably enough which is what the adoring crowd had come
for but on subtler numbers such as Marvin Gaye's 'lnner City
Blues' the crass HM guitarist's inadequacies were pitifully
obvious. The two keyboards tended to cancel each other out
rather than complement. Only.the sturdy rhythm section kept
things alive. A comparison of the band's performance of songs
from Sheffield Steel with the album cuts made the shortcomings
quite.obvious, something Cocker had virtually acknowledged
at our interview earlier in the day:

"There's no real way we can get the road band to get the
album’s sound. I mean Chris Blackwell came to hear us in Paris
and he didn't like our version of Ruby Lee'. I mean he's very
Rastafarian natured y'know. But I never pressure the band to
play different. I mean you can't play like Rastafarians if you're
not."

During the course of the interview I came to like and respect
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Records
Siouxsie and the Banshees
A Kiss in the Dreamhouse
Poly dor

From the initial punk explosion,
only the Clash and the Banshees
remain. The Jam have split and,
while, the Clash were lost in the
supermarkets of America, the
Banshees broke out of their wall-
to-wall cacophony to produce
some of the finest singles of the last
five f years.

At the start of this year, it
seemed the end had come for
Siouxsie and the Banshees. Despite
being voted best female vocalist in
NME polls for. the second year
running, Sioux had problems. Her
voice was failing. She underwent
treatment and in March the Ban-
shees toured Japan, then released
the single 'Fireworks'.

A Kiss in the Dreamhouse is the
Banshees' fifth album, their third
with the present lineup. It is this
band's cohesion of ideas and ability
that enables them to produce an
album of such importance. From
the opening bars of the joyous
'Cascade', to the not so salubrious
depths of 'Slowdive', it bristles
with intensity.

Inbetween, there is a new-found
freedom, using previously unfam-
iliar instruments. On 'Greenfingers',
McGeoch plays recorder, while on
'Obsession', bells, cello and violins
create the desired eeriness.
Throughout, Budgie's drums
punctuatewith perfect discrimina-
tion the guilded genius of Severin's
bass lines. Nowhere do they fall
into , the overbearing tedium of
Juju s 'Night Shift' ‘ or 'Voodoo
Dolly'. Instead, accessibility is
maintained throughout. The result
is something rare in this day of the
hit single/filler album; a. total
record, one that never falters in its
promise to provide 40 minutes of
aural pleasure.

Only time will tell as to which
album is, was, or will be the Ban-
shees' pinnacle. A Kiss in the
Dreamhouse currently rates equal
with Kaleidoscope and that must
make it one of this year's top
recordings.
Mark Phillips
Yazoo
Upstairs at Eric's
Mute

If there's been anything offensive
or irritating about the new pop
wonderkids it's been their self-
conscious look-at-me-I'm-naive-
and-cute-and-I-love-pop attitude.
Love and synthesisers have
become . passwords to commer-
ciality like the trite catchy little
ditties the new song forms aspire
to.

Depeche Mode were one of the
biggest offenders and, until
recently, were the vehicle for the
songs of Vince Clarke, a bright
new pin who has since formed
Yazoo with female ' vocalist

Genevieve Moyet. She's a singer,
a voice of depth and warmth, a
soul singer where passion replaces
posture and, together,. they've
stumbled on innovation in 1982.
Believe it.

And believe this there isn't a
bad song on their first album,
Upstairs At Eric's, a reference to
producer Eric Radcliffe's facilities.
Their two singles 'Only You' and
'Don't Go' are representative of
their approach but are by no
means their best songs. Too Pieces',
'Bad Connection', 'Midnight' and
'Winter Kills' are less immediate
but more lasting and 'I Before E
Except After C'.is Vince Clarke
experimental time where he plays
with word repetitions interspersed
by synthesiser lines and Moyet
backchat. A vein worth tapping.

The whole white-boy anaemia
of the syntho-pop genre pales
beside the presence ofa real voice,
a real feeling. Clarke's innovation
is the blending of the realism and
pathos of soul/R&B with the
melodic buoyancy of the current
synthesiser fetish. Compulsory
entertainment.
George Kay
Led Zeppelin
Coda '

Swansong
As a high school student, I

remember the excitement among
my friends on the release of Led
Zeppelin 111. The band were held
in great awe, we knew every note
on / and II backwards and spent
hours debating the merits of Jimmy
Page versus Alvin Lee and Eric
Clapton. Little did we know that
even better was to come in the
shape of IV, one of the seminal
rock albums. Indeed, 'Stairway to
Heaven' is still regarded as the all-
time greatest track by many.

Zeppelin's vinyl output over the
years continued at an impeccably
high standard (if less innovative).
Until now. With Bonzo dead and
the band no more, what should
have been a glorious footnote to
a great career turns out to be a
ripoff. Barely 30 minutes of sloppy,
unmelodious leftovers is hardly a
fitting farewell. Even another live
double would have been better
[lhanrthisTiMMiMMlpM

So to the 'music'. Eight tracks,
consisting at one end of the scale
of a live rendition of 'I Can't Quit
You Baby', full of the glorious
power and dynamics of yester-
year, to the embarrassing Bonzo's
Montreux', a feeble drum solo
enhanced by a few electronic
squeaks. The other six tracks could
only be described as second-rate
filler, ■ understandably left off,
earlier releases.

It's hard to believe. this was
sanctioned by Jimmy Page. Surely
he can't need the money? Not the
Christmas bonus I was hoping for.
Chris Caddick
Danse Macabre
Last Request
Reaction Records

Danse Macabre are no more. A
popular band in Auckland but less
well known in southerly regions,

their debut EP Betwe^^s^Lines
evinced a healthy talent, if one a
little too easily compared with the
likes of Joy Division. Last Request,
a posthumous, seven track, mini-
album retailing for $7.99, is a more
comfortable effort. Superbly pro-
duced by Trevor Reekie it features
more complex, absorbing work
and showcases the band warts
and all at its peak.

The rhythm section dominates
while guitar and synthesiser add
the atmosphere. Everything gels
perfectly on 'Web' an instru-
mental of great style and finesse.
'Sanctum', with a harsh alive feel
closes with some memorable in-
strumental work, while 'Skyline'
scores with a similarly moody
tone; evident more in the vocals
than the cleverly ambivalent music.
Terminal' with occasional barrages
of eccentric guitar and solid rhythm
also rates highly.

Faults are few. 'Nexus' featuring
(a familiar bass line shades of
Young Marble Giants doesn't
quite come off because of over-
ambitious guitar and 'Ambassador'
is plainly a weaker song. More
serious is Nigel Russell's vocal style

I which has not developed signif-
icantly and tends to be a little too
forced on occasion. But this fails
to detract from the songs because
of the sympathetic production,
placing the vocals lower in the mix.
' This is your last chance to dance
with Macabre. It's a fine effort and
a gracious way to bow out.
David Taylor
The Beat
Special Beat Service
Go-Feet
..(It's tough being the Beat because
they've so much to live up to.
Their first album was adrenalin

plus, sheer exhileration in tunes
that were inspired and lyrics that
focussed perfectly on the rising
social aggravation in Britain. The
next step, Wha'ppen, Wakeling
considered to be an over-compen-
sation for the hyper-danceability
of I Just Can't Stop It, but it was
still a hefty album where music
matched moods and the moods
were bleaker.

Now? with critics snapping
about the Beat's lethargy of iate,
they've come up with Special Beat
Service, an album that lies uneasily
between the other two. In songs
like 'She's Going', 'Spar Wid Me',
'Sugar and Stress' and 'Sorry',
they've tried to guide things into
the top gear of the first album but
the songs aren't memorable enough
to stay in the race.

But times change and the Beat
have matured as people, particu-
larly Dave Wakeling whose lyrics
have veered sharply from the
political to the personal. And it's
this personal view that yields the
album's two best songs in the
superb 'I Confess' and 'End of the
Party'. In the middle order there's
the not-half-bad sleeper 'Save It
For Later', the fluid enjoyment of
'Sole Salvation', 'Ackee 123' and
the irresistible throwaway 'Jeanette'.

Look at it this way, the Beat,
like the Clash and the Specials,
have put their balls on the line in
the midst ofa rock scene that's full
of nancy boys and bandwagon
funkettes. Wakeling and co. are
real people loaded with that tired
old word, integrity. Special Beat
Service may be a mediocre Beat
album but it has far more personal
investment than most of the pap
currently available.
George Kay

Siouxsie
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Gurlz
RTC

The Gurlz' debut mini-album
places them pretty well in the
mainstream of the kiwi-pop style:
Three parts of idealised sixties'
nostalgia pure pop to one part of
punk thrash; basically solid
enough at heart but a bit rough
around the edges.

.• All six tracks clock in at under
three minutes, all eminently catchy,
danceable and more than a touch
tongue in cheek. Good old
fashioned fun in fact and very
appropriate too with summer just
behind the next cloud.

'Out of Bounds', as in the snazzy
video, stands out as the strongest
track, although 'Shark Song'. is
perhaps the most interesting song
but is marred by a somewhat
debatable vocal effort for which,
I believe, Carol Varney is respon-
sible. 'Ze Boyz' with its wry line
of FCP-ism is probably best of the
rest. Surprisingly two of their
highest impact live songs 'Harry
was a Legend' and 'School Boyz
are Best' are not included.

The performances are all pretty
solid with some nice keyboard
touches and Kim Willougby's
voice comes through well, although
Shelly Pratt's harmonies, which
are so impressive live, seem to
have been recorded a bit
haphazardly.

Nothing here to change the
world or how you look at it, but
plenty to liven up your day. Take
it to the beach!
Don Mackay

This Sporting Life
Show Me To The Bellrope
Flying Nun

On this, their first record, This
Sporting Life prove that they can
sound as good on vinyl as they do

on stage. With a total of 10 tracks,
the album runs to about 30
minutes. Their sound is intense and
uncompromising, characterised by
brooding bass lines, cleverly inter-
spersed with some sharp lead
guitar in the capable hands of
Paul Fogarty not much melody,
but plenty of beat.

Unfortunately, the otherwise
satisfactory production fails to do
justice to Gary Charlton's vocals,
with the result that they are all but
drowned out by heavy instru-
mention on one or two songs.

In the lyrics, kept short and to
a minimum, one finds some nice
touches of cynical humour:

Gossip, rumour and fact
Stab your friends in the back,

- The hen party's started,
Dry martinis and other drinks.
There is some excellent material

on Bellrope, in particular 'Safe
House', 'Happy' and 'W.M.T.'
("Wasting My Time').

Though some of the material
sounds rather too similar, this is
an exciting debut and at a mere
$6.99, who's complaining?
Raymond Russell
Tom Petty
and the Heartbreakers
Long After Dark
Backstreet

On his previous album Tom
Petty flirted dangerously with LA
rock-a-ballad, and even descended
to a collaboration with Stevie
Nicks. On Long After Dark he
retreats back to his more familiar
'rock' style and produces a sur-
prisingly engaging record.

Petty may sell a lot of records
but he still manages to stand safely
to one side of the blanded out
mainstream of American AOR
oriented rock. He's far too much
of a fundamentalist for that,
adhering defiantly to the 'old-time'

guitar rock legacy of people like
the Byrds and Buddy Holly: Rock
songs which really are songs and
really do rock, guitars used intel-
ligently as musical instruments
rather than merely as the props for
crass showmanship, lyrics that
relate more closely to the tradi-
tional concerns of everyday life
and morality of country music,
rather than the currently prevalent
mixture of emotionless histrionics
and soft core audio porn.

And appropriately enough it is
this same sort of reaffirmation of
traditional values and everyday
living with which the songs on
Long After Dark seem chiefly con-
cerned. "I'm just a working man,
I feel each day go by" Petty testi-
fies on 'Finding Out', which would
stretch credulity somewhat com-
ing from anybody else in his in-
come bracket but coming from
him somehow doesn't seem too
outrageous.

Elsewhere he proves himself one
of the few people around who can
deliver lines like "Real love is a
man's salvation", and "Good love
is hard to find" and sound as
though they really mean it. Strong-
est tracks are, for my money, the
Buddy Holly-ish T)eliver Me', We
Stand a Chance' and 'Straight Into
Darkness'.

All around an extremely like-
able, typically modest album, of
intelligently conceived, craftsman-

like, old fashioned rock'n'roll.
Worth twenty of anything else
that's likely to come out of Cali-
fornia this year or next.
Don Mackay

The Exploited
Troops of Tomorrow
Infa-Riot
Still Out of Order
Chron Gen
Chronic Generation
Secret

Worst first. The ludicrous fan-
tasy comic cover says it all about
Troops of Tomorrow. The boize
are out front kitted up for street
fightin', sub-human vermin (can
they really see their followers like
that?) crawl out of the sewers to
join them. Cartoon heroics from
a cartoon band. The record itself
is tragic poor retreads of ideas
the Clash and Sham had six years
ago mixed with a new kind of
hatred. The songs go nowhere.
The lyrics of songs like 'Rapist' are
thankfully mostly inaudible. This
isn't a silence closely resembling
stupidity this is stupidity loudly
exalted.

Chron Gen are an improvement,
but that's not saying much.
'Hounds of the Night' and 'Friends
Tell Me Lies' are passable and
'LSD' says a thing or two about
drugs. There are actually two
covers on the album an

embarassed-sounding run-through
of 'Jet Boy Jet Girl' and a rather
good update of 'Living Next Door
to Alice' (really!), which is one of
a couple of live tracks.

Infa-Riot seem to be the only
ones who are anywhere near sorted
out. Most of the attacks are
pointed and relevant, which
makes a change. They display that
rare quality, a sense of humour,
on tunes like "Five Minute Fashion'.
Most of the songs are about
struggling against oppression (as
opposed to mere politics of hate)
and/or the joys of being a boot
boy/punk/whatever (fair enough,
if you happen to be one).

The only problem isI can't help
this feeling I've heard it all
before...
Russell Brown

iggy Pop
Zombie Birdhouse
Animal

Rock criticism cliche No. 107:
This album would have made a
great single.' There are two songs
on this record that gibber away
over double beds of noise, sound-
ing messy, self-indulgent and a
little weird. Remember back when
Iggy (Stooge) was considered a
little weird? Before he met safe,
sedate old David Bowie, before he
even met that chartered accountant
among guitar heroes, James
Williamson (I hate James William-

son, Kill City is a testament to his
flabby ineptitude). Back when
moronic songs framed his moronic
vocals and everything wuz neat.
Well, these two songs have a little
of that flavour to them. None of
the rest have. Which, if you've
liked his recent scrabbling up the
rope ladder to normalcy, will
please you no end.

It'sbecoming very apparent that
Iggy is very much influenced by
his producer and sidemen. John
Cale and the Asheton Bros did it
real good, James Williamson
fucked it up something awful and
Ig was partially rescued on Raw
Power by David Bowie.

This one's made possible by the
multi-successful American institu-
tion, Blondie, or at least Chris
Stein on some bass and production
and Clem Burke doing his stodgy,
out of time, lame-frog-in-a-barrel-
of-tar drum thang. So it's an uphill
struggle for Iggy to get anything
worthwhile done at all. He's also
got this Rob Duprey person doing
'guitars, keyboards, backup vocals
and all else', including co-writing
10 of the 12 songs, nine of which
are pretty bland.

The good songs are "Watching
The News' and 'Street Crazies',
both at the end of Side Two, that
good old traditional place for
'adventurous' stuff. Someone send
for John Cale.
Chris Knox

Tom Petty & the Heartbreakers
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money easy. Perhaps that's why BNZ helps more people start banking, than any
other trading bank in the country.

Opening your account at BNZ right when you start work - or before - means
that when your employer asks what bank you want your wages or salary paid into, first

Starting with your first pay. BNZ has the services that make managing your
money easy. Perhaps that's why BNZ helps more people start banking, than any
other trading bank in the country.

Opening your account at BNZ right when you start work - or before - means
that when your employer asks what bank you want your wages or salary paid into,
you won't have to say you don't have a bank account.

Instead, you can say confidently: I bank with BNZ.
Straight away, you'll have shown you are capable ofsmart decisions and that

like most young people starting work, you've chosen the bank that really
understands your needs and has more services to help you manage vour money,
when you probably haven't got very much.

We’ve got the people with fresh ideas on how to keep your savings in control
when you're starting out.

FIRST THINGS FIRST
That's the title of our free guide to starting banking which contains all the

services to get you started with BNZ.
Why not drop in soon and pick up yourcopy of First Things First.

Or talk it over, get things started, there and then. • ' ;
Use the coupon as your introduction to BNZ. When you've completed it we'll

have most of the information needed to open your account. We'll also need
. some form of identification and a satisfactory reference.

We have over 380 offices and there’s one near where you work or live.
Our New Accounts officers will be pleased to see you.

Take the first step with BNZ - we'll put you one step ahead, for life.

I am interested in opening a
[] Savings Account
Q Cheque Account
Q Autosave Account
with Bank of New Zealand.
Please give me a free copy of First Things First,
your guide to startingbanking.
Name :: ! !

First names Surname
Date ofbirth.
Address

Surname
-Occupation

. Phone .

Employer (if working).
Address

E
I
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I
I

Bank of NewZealand !



Records
Split Enz
Enz of an Era
Mushroom

A fitting closure to 10 eventful
years, even if the colours on the
cover evoke nausea. Hand picked
by our favourite sons and offering
a few clues on their favourite
moments.

Everyone has their most popular
Enz period, of course. My own
was Dizrythmia, when the Pommy
rhythm section added some much-
needed clout to the Finnsical
whimsies. 'My Mistake' and 'Bold
As Brass' were obvious choices,
but 'Parrot Fashion Love' and
'Jamboree' were equal crowd
pleasers and it would have been
nice to see that criterion used
occasionally, instead of just the
number of units they shifted.

Also sady omitted altogether is
Mental Notes, which some die-
hards still insist is the best, Gothic
nightmares and all. The Man-
zanera-produced remake of 'l29'
(under the title Matinee Idol') just
doesn't have the guts of the original
(remember Studio One and Phil
Warren saying they were too
clever’? Ah, memories).

Everything else is familiar stuff
from the last three albums and I
do not intend to rehash old acco-
lades. I mean, everyone knows Ed
Hillary was a good mountain
climber. The two pleasant curio-
sities are 'Late Last Night', Phil
Judd's most untypical South Pacific
serenade (at least his contribution
doesn't go totally uncredited) and
'Another Great Divide', that odd
London single of 1976, much
underrated here. The band played
it on one tour, then dropped it. As 1
a live song it was great, with an
extended instrumental piece in the
middle. The Poms went nuts over
that line neurotic, psychotic, you
name it, she got it'. I thought it one
of their finest.

Can they make it through
another 10? It's the decent thing to
do your best...
Duncan Campbell

Simple Minds
Real to Real Cacophony
Virgin

Their second album and the
missing link between Life In A Day
and Empires and Dance. It was
released at the end of 1979 in Bri-
tain, the same year as Life In A
Day and comparisons between the
two certainly show the immaturity
of their first album, but three years
on and three great albums later
and it's got to be admitted that
Real to Real itself shows its age.

According to the band it was
virtually a spontaneous studio
effort and that's particularly evident
on 'Citizen', 'Cacophony'and 'Scar'
where they've touched on
individual ideas but left . them
undeveloped. Affection and
admiration forpast influences are
more than apparent on Real to
Real', 'Naked Eye' and Calling
Your Name', songs that re-echo
Magazine advances. ."

But the real achievements, the
atmosphere and confidence that
we associate with present-day
Simple Minds, are confined
mainly to three songs, 'Factory',
'Premonition' and 'Changeling', all
of them available on the Cele-
bration compilation.

Real to Real Cacophony is the
first true Simple Minds' album

meaning that originality outshines
derivation. But its time-worn
character prevents it from standing
beside Empires and Dance, Sons
and Fascination and 'New Gold
Dream as' the real nucleus of
Simple Minds' music this far.
George Kay
Zoo
Cowboys and Engines
CBS

Conceived by Pop Mechanix
out of NZ Pop, after a long period
of gestation, but finally with us,;
Zoo's debut album achieves
precisely what the band wanted:
to show where they stood at the
time it was made and to give a hint
of where they're going.

It's plain that a lot of time and
care was taken to remake these
tracks when Snoid left. John
Wood's mixing is especially
sympathetic, giving each instru-
ment its full prominence and
allowing Paul Scott to show he's
a strong and confident singer.

Of all the songs, 'Keep It Up' has
new lyrics, Texas' is much the
same as the single version and
Holidays', Scott's sermon on

Catholic guilt, is given a nice, tense
arrangement, with the churchy
organ neatly shattered by a searing
guitar solo from Paul Mason.

'Love Comes To The Rescue'

has the feel of a classic New Zea-
land pop song of the 60s, especially
in the keyboards. A year ago, it
would have been a superb single,
but the next one will be 'Private
Military' and with good reason.
The closest comparison I can find
is the Clash, both in the attack of
the rhythm guitars and the chorus
vocals, not to mention the lyrics:

Like walking with the dead
' Such intimate company.

All those severed fingers
Point the way to Hell.
'Shah Yafir' is new in style,

reflecting on domestic violence
and punctuated by rolling waves
of drums. 'Land Of Broken
Dreams' is a sombre piece about
immigrants who never find their
pot of gold, featuring acoustic
guitars and nostalgic mandolins.
'Post Office Towers' is a swipe at
bureaucracy and 'Cowboys' is a
fractured semi-reggae instrumental,
dreamed up on a wet weekend in
Taupo. Turning Black', which
finishes the album, is a brisk two-
in-a-bar rocker, about a friend of
Scott's who died accidentally and
inability to come to terms with
death.

Conclusions? This band is alive
and well. It is growing, moving in
new directions, and could spring
some big surprises next year.
Meanwhile, playing Cowboys and
Engines is a lot more fun than hide
and seek.
Duncan Campbell
Captain Beefheart
and the Magic Band
Ice Cream For Crow
Virgin

After the two-album year of
1980 with Doc At the Radar
Station and Shiny Beast, Beefheart's
silence of last year is forgiveable.
Reports of his quiet, secluded life
on the edge of Death Valley filtered
back adding to the already for-
midable volume of Beefheart
legend.

Now, with another semi-new
Magic Band, guitarists Jeff Teper
and Gary Lucas having appeared
on the 1980 albums, we have Ice
Cream For Crow, a collection of
desert images sifted through Beef-
heart's humour and imagination.
The band and arrangements and
consequently the album, are his
most orthodox in a while, but
that's no real complaint.

Teper and Lucas carry the
burdens and their empathy and

ability are evident on the delight-
ful instrumental 'Semi-Multi-
coloured Caucasian' and on the
mutant boogies of 'lce Cream For
Crow'and The Past Sure Is Tense'.
Vocally Beefheart doesn't push
himself as hard as he did on Doc
or Shiny Beast and his arrange-
ments, with the exception of The
Thousandth and Tenth Day of the
Human Totem Pole' are more
uniform and conservative than
usual., '

Criticisms, maybe, but Crow is
a good album, limited and less
adventurous than past effortsbut
more accessible and settled. In
many ways it's a rejection of the
pressures of the past (The Past
Sure Is Tense') and an open
welcome to tranquillity and time-
lessness where there's time to
absorb;- ('Cardboard Cutout
Sundown' and 'Bl Poop Hatch')
and communicate. Beefheart's
getting old but a rocking chair on
some old western porch watching
the'sunset isstill a while away and
like the man says: .' y

Not even a rustlerd have any-
thing to do with this branded
bum steer world.

George Kay

Japan
Assemblage
RCA

Japan have always seemed a
mite pretty, poised as if contem-
plating life's meaning or tomor-
row's mascara. Their best music
dispels the image. Assemblage, a
package representing Japan'swork
with Hansa Records (1978-81), is
striking the band flirts with
convention but delivers something
ultimately more satisfying.

Quirky yet accessible, these
songs retrospectively prove Japan
to be stylistic frontrunners. Tneir
synth/drum sound and Ferry-
influenced. vocals have now
become a norm. And the band has
kept abreast of developments
since, as the two Virgin albums
Gentlemen Take Polaroids and
Tin Drum, witness.

Assemblage catalogues • the
development of their craft: initial-
ly stark and with greater reliance
on guitar, latterly finely polished.
Yet 'Adolescent Sex' and 'Com-
munist China' from the debut
album stand tall beside more
recent gems like 'European Son'
and the achingversion of Smokey
Robinson's 'I Second That Emo-

tion'. 'Stateline', built around a
simple riff and vocal whine, is less
effective than thepolitical funk of
'Rhodesia' or the sidelong social
sneer of 'All Tomorrow's Parties'.
Hypnotic and bouncy, 'Life In
Tokyo' is Japan's nod at their
oriental connection. .'

With > the inclusion of several
otherwise unavailable songs and
sensible track placing, Assemblage
has a standing and fluency
unusual in a compilation. Forget
Japan's visual appearance, aurally
they provide treats for anyone
with a yen to discover new
delights.
David Taylor

Various Artists %
A Christmas Record
Ze . ~5Michael Zilka (the wealthy
young Z in 'Ze') would like to'
invite you all to his place - for
Christmas dinner this year. Well
actually, its last year's Christmas
dinner reheatedh&^pHßQHHß

I didn't make it last year, but:
from the evidence here I'd ■ say
Christmas at Michael's would be
a somewhat sobering experience.
How many depressing Christmas
songs do youknow? Well here are
three to start: with. Christina,
Suicide and Davitt Sigerson will
have you longing for Boxing Day.
And as for JamesWhite's 'Christ-
mas With Satan', I'm sure James
has a bright career ahead of him

as a baker, carpenter or any-
thing else, I hope.

.That's the sour side of this
particular - Christmas, party, a-
revamped edition of 1981's Ze
Christmas Album which, as the
non-removable sticker on • the
sleeve says, is "a special improved
1982 edition with new tracks." -.''

The particular Christmas cheer
you'll find here comes from the
Three Courgettes, the Waitresses,
August : Darnell and especially
Material, featuring Nona Hendryx,
with the seminal 'lt's A Holiday',
a Yule tune the equal ofany you'll
hear, although inexplicably, the
track-has been edited from the
1981 cut, also available as a
12-inch.

»■ As they say on the radio, "Let's
talk turkey." Nona Hendryx,-
August Darnell and , the Three
Courgettes excluded, it's fair to
say, come back Phil Spector, all
is forgiven.
Simon Grigg

Split Enz Captain Beefheart
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Features;
Reap the Wild Wind • We Came to Dance • Hymn

Produced by George Martin _

ckrgutis Available now on records and tapes \I7

critics rave!
‘Rogues &Fools’
WILLIE DAYSON

BLUES BAND
'Jvefo
2K

■ -m
x * »

2,
x

“Rogues and Fools is probably the best
blues record ever made in New
Zealand.”
“Best blues band in the country.”
“The musicians’ direct, no frills
approach and evident enjoyment of
what they do leaps off every track.”
“Rogues and Fools is a great album by
any standard.” {Rip It Up)
“I listened to both albums and I was
pretty impressed, frankly.” (Alligator
Records, Chicago)

LIVE!Auckland pre-Xmas,
North Island circuit January.

.
(see Coruba Calendar)
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Records
ÜB4O
U844
DEP International

Deceptively mild would be an
apt description, especially after
Present Arms, their most upfront
effort.- But that's the beauty of
ÜB4O. They stand a lot of repeated
listening and there’s a whole

summer's worth here.
The entire first side just flows

from one track to the next, open-
ing with the loping, lazy funk of
the last single, 'So Here 1 Am' with
its bitter-sweet horns and plonky
bass. 'I Won't Close My Eyes' has
been remixed for more bottom
sound, enhancing its rather slight
tune and making it far more
appealing. 'Love Is All (Is Alright)'
is one of the sweetest melodies
they've written, but like so much
of their material, it has a sting in
the tail.

'Forget The Cost' is again closer

to funk than reggae, in the
Dunbar-Shakespeare vein and
The Piper Calls The Tune' is a well
familiar sound. It must be said
that Ali Campbell is in fine form
vocally, . his ' voice unusually
mellow for one so young (about
21, I think).

'The Key' doesn't work that
well, despite its tough rhythm
track. Songs about reggae music
are as embarrassing and unneces-
sary as songs about rock'n'roll.
Hey Politician' is an improvement,
with Astro's militant vocals pro-
viding the link between Birming-
ham and Jamaica. Like all good
British reggae bands, ÜB4O never
deny the roots of their music and
often highlight them to good
effect. Don't Do The Crime' and
'The Prisoner' are typically angry
reflections on the sickness bred by
unemployment and poverty. The
gentleness of the tunes belies the
harshness of the words.

More excellent hot weather
sounds, at their best when that
third can is sliding sensuously
down the throat and that little
bead of sweat is sliding down your
spine. But don't ignore what this
band is saying, either. The lyrics
are enclosed for your benefit. It's,
happened to Britain, it looks like
happening here.
Duncan Campbell
INXS
Shabooh Shoobah
WEA

On the strength of this album,
INXS deserve to be the next Aus-
tralian band to break through to
the huge American market, it has
so much class. From the opening,
The One Thing' (whose hookline
is dangerously close to that of their
last single, 'Stay Young'), it sways
and swaggers through two sides of
sheer musical bliss. Superbly
confident, strong arrangements,
intelligent lyrics and a dynamic
production from Mark Opitz (of
Cold Chisel fame) all score
maximum points.

Very ably led by vocalist
Michael Hutchence, who handles
all songs with an almost arrogant
ease, some snappy drumming from
John Farriss (no Linn drums here!),
a couple of short, sweet sax solos
from Kirk Pengilly, totally un-
obtrusive keyboards from Andrew
Farriss and sparse but tasteful licks
from guitarist brother Tim, make
this one of the most potent six-

pieces I've heard in a long time.
They exude class with a capital C.

. If you're bored with the usual
Xmas fare and most of it's pretty
safe at this time of year, do your-
self a favour and drop this in your
stocking. You'll be well pleased
you did.
Greg Cobb

James Blood Ulmer
Black Rock
CBS

So what is all the fuss about
James Blood Ulmer? If this album
doesn't help you understand,
nothing will. Black Rock is the
closest he's come to making a
'commercial' recording. V

The furious fund of the last two
albums has not mellowed, but
rather diversified. The comparison
with Jimi Hendrix becomes even
more valid on the title track and
'Open House', where the rhythm
matches the approach of songslike
'Stone Free' and Blood's guitar
spews colour everywhere. -T’-.-

He's doing more vocals this time
and hits the •peaks with 'Family
Affair' and "Love Have Two Faces',
both duets with his wife, Irene.
Datcher. Both tracks are deeply
soulful, a real listening experience.
'Moon Beam' is a strange one, an
instrumental featuring the sax of
Sam Sanders and sounding like
nothing other than- the 'Mission.
Impossible' theme. Sanders also
helps to strike a nice groove on
'Overnight'.

The other tracks tend to be a
little too flashy, showing off fast
and clever licks for their own sake.
Technically immaculate, but not
innovative and ultimately dull.
•'. Still, there's enough here to
convince that James Blood Ulmer
has some ideas on where black
music is heading. If Freelancing
was too rough foryou, then Black
Rock- could open your eyes.
Duncan Campbell

James Blood Ulmer

Briefs
Dr John Plays Mac Rebennack
(WEA)

Mac Rebennack's various Dr
John manifestations have tended
to obscure the fact that he is a
helluva piano player. This solo
setting (only one vocal) rights the
balance. Rebennack mixes originals
in the New Orleans and boogie
woogie traditions with hisversions
of the venerable Honey Dripper',
Pinetop Smith's 'Boogie Woogie'
and a delightful sampling from the
bag of tricks of the late Professor
Longhair, ('Memories of Professor
Longhair'), who is acknowledged
as the major creative spur of New
Orleans piano playing. The vocal
on Hoagy Carmichael's ballad,
The Nearness ofYou', is archetypal
Dr John. A superb album. KW
Dennis O'Brien
Strangers (Toast)

Well I thought the last album
was damn well crafted and it
didn't sell. Strangers is just as
good, maybe better. The single,
.'Julia', is pretty sappy anyone
remember the fine Kevin Bayley
version? But several tracks con-
firm this man as NZ's best
exponent of what the radio pro-
grammers term 'adult oriented
rock'. PT
The Sound
All Fall Down (WEA)

The London four-piece who
sound like Echo and the Bunnymen
and who've collected quite a
devoted local following. This is
their third album and it repeats the
message and doomsday dynamics
of personal and social integration
of Jeopardy and From the Lion's
Mouth. In the past they've always
managed the odd mind-grabbing
piece of plagiarism dressed up in
soothsayers clothing 'Jeopardy',
'Heartland' and 'New Dark Age'
spring to mind. All Fall Down
offers little that's different.
'Monument', 'Where the Love Is'
and 'Glass and Smoke' are only
subtle and slight shifts from past
directions. The Sound, sometimes
important, but usually too
preoccupied in sounding import-
ant to save the world. GK
John Martyn
Well Kept Secret (WEA)

John Martyn is definitely

moving upmarket. Last year's
Glorious Fool was considerably
more mellow that its predecessor,
the masterpiece Grace and Danger.
Now, on Well Kept Secret,
Martyn's unique guitar styles are
very largely in abeyance. Instead,
sensuous washes of synth and
smooth bass harmonies caress his
melodies. Even the once rough-
hewn vocals have become carefully
polished. This ex-folk musician
may be exploring jazz idioms, but
they're beginning to sound.more
like John Dankworth's than John
Coltrane's. PT
Spy vs Spy
Six Fresh Lemons (Stunn)

Spy vs Spy are a young Oz
three-piece from Sydney who play
ska-based music with a commer-
cial leaning. We have here six
well-structured songs, each fired
with a catchy melody, a - tight
rhythmic backing and crisp instru-
mentals and vocals, not to mention
a flawless production.-Nothing
new or amazing, but top marks
for professionalism. RR
The Pick of Gene Pitney (CBS)

Very much an enigma this lad.
He was the housewives darling yet
Keith Richard recruited him to
play on the Stones' second album.
His hits were usually written by
Bacharach/David or Mann/Weill
yet his rockingest success, 'Love
My Life Away', was self-penned
and produced so well that Phil
Spector looked him up. All ten
tracks were enormous in the sixties
and several still sound good
today. 'Liberty Valance' is the
favourite round the RIU office.
One quibble: why was Town
Without Pity' left off an otherwise
excellent compilation? PT
The Passions
Sanctuary (Polydor)

The Passions' focal point, vocal-
ist and guitarist Barbara Cogan,
has persevered. Lumbering under
a name- that, considering their
music to date, must be a deliberate
irony Cogan and the other four
have come up with an album that
is almost animated enough to be
called passionate. The cadences of
the vapid 'l'm In Love With A
German Film Star' are largely
behind them as they whip up
emotion on 'lnto Night', .'White
Lies' and 'Sanctuary'. Life in
evidence but still an album of B
grade aspirations and achieve-
ments. GK
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COMICS BY MAIL SEND $2
FOR FULL

CATALOGUE
FANTASIK ART l#
FRAZETTA

BOOK ONE

ART «• i
ETTA lycAH,,,
I'*'l-ETTa /.ETTA
/

y'S, ’""ff A ZF.TTA

Hi c .

j**v■ -V
V'

Frank Frazetta
□ Book 1 $11.90
□ Book 2 $11.90
□ Book 3 $11.90
□ Book 4 $13.50

Minn sunx mn ramnns
i ,

wDecember

r-

Ms.
□ After Image $5.90
Art of Frank Brunner
B&W/Colour

. SM

December

□ After Image $5.90
Art of Frank Brunner
B&W/Colour

□ X-Men Portfolio
$6.50

Graphic Novels
□ Death of Capt. Marvel $8.50
□ Elric: Dreaming City $7.50
□ Dreadstar

II 12 13 II 1A Ki 17

IS IB 20 21 22 21 24

2S 33 2? i 28 ,29 30 31

□ 1983 Calendar
Boris Vallejo Fantasy

paintings $6.90

□ Rear View $9.50
B&W/Colour, beautiful
buns.

$6.50

of
£

THE OREAMING CITY
Roy T nomas aryl ° Craig

DEATH OF
CAPTAIN MARVEL

JimSuklirv Trade paperMC‘

62 page* of po'se POund-ng

Features score* o» Marvel

characters
OREADSTAR

jimStanm A cosmic odyssey
unfolds m eye-popping color

■n this graphic novel by a

□ 1983 Calendar □ Rear View $9.50
Boris Vallejo Fantasy B&W/Colour, beautiful

paintings $6 90 buns,

Mark 1 Comics
□ Elfquest No.l $4.50
□ Spiderwoman No.l $2 90
□ Capt. Marvel No.l $9.90
□ Ghost Rider No.l $14.50
□ Kazar (1981) No 1 $195
□ Micronauts No.l $8.90
□ She-Hulk No.l 95c
□ Heavy Metal No.l $9 50
To order, post to Mark 1
Comics, PO Box 27-365, Mt
Roskill, Auckland. Tick titles
required. $ enclosed

Name
Address:

•i&c?
THE OREAMING CITY

Roy Thomas and ° Craig
Russet) Trace paperback

format 51pages ot swords 4

Mark 1 Comics .
□ Elfquest No.l $4.50
□ Spiderwoman No.l $2.90
□ Capt. Marvel No.l $9.90 i□ Ghost Rider No.l $14.50
□ Kazar (1981) No.l $1.95 '
□ Micronauts No.l $8.90 |
□ She-Hulk No.l 95c |
□ Heavy Metal No.l $9.50

To order, post to Mark 1
Comics,. PO Box 27-365, Mt
Roskill, Auckland. Tick titles I
required. $ enclosed. I
Name |
Address: .

com.cs great Trade paper-

THE EXTRAORDINARY GRACE JONES
s A ! S , 1: CM B 8 3 t *

-nr AS« (

, V v .

ONca * . mA . ISIAND

& WlT#m
mC- cr-&

AS
SEEN
ON

radioWITHpICS
SPECIE

is!hic; ■ f 3 i *

O

ISIAND

'if
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NEW
ALBUM
LIVING

*ik
Features

Private Lives
Warm Leatherette

Features
Libertango Feel Up

Pull Up To The Bumper

Specially Priced
12" single (limited edition)

features extra long versions

NEW
ALBUM
LIVING

MY
LIFE’
DUE
MID
JAN

£V-v'

ETHNIC ORIENTAL & ASIAN
Narnia probably has it!

fjmmm i
|osfamia probably has it! »3g*‘

ft-/.

19
52w$&s.ft*:.p- Mgr:

%

*s*L*dk ■ <: *

"

r: ; ;

PI
f His Majesty’s Arcade
-Queen St, Auckland
Ph 34970
154 Willis St

|Wellington
Ph 849149

m•A

*-=5

m, ■At~

Vm..
&Ny .. »

i

laW*S 3
M ae

TOURING
DD SMASH

BLAZING
THE BEACHES’

WITH
HIP SINGLES
MENTAL

AS ANYTHING
(JAN ’B3)

wr MewMUSK yZgPx.MAMAC£M£K7) o 9?/

m A*

PO BOX 5564,
AUCKLAND 1.

BOOKING
MAINSTREET
HILLCREST

HAMILTON ,

RUMBA BAR
CABANA

NAPIER
BELLBLOCK
NEW PLYMOUTH
DB ROTORUA

REPRESENTING
TOMORROW’S

PARTYS 5
ROSE BAYONET

D.D. SMASH
HIP SINGLES

ROYALES
LEGIONNAIRES

DANCE EXPONENTS
DAGGY & DICKHEADS

NARCS
GURLZ

SPECIAL
ATTRACTIONS
MIDGE MARSDEN

BAND

THE OTHER SIDE OF SCREAMING
HAMMOND GAMBLE MEEMEES .

WILLIE DAYSON BLOND COMEDY
BLUES BAND ALASTAIR RIDDELL

PHONE SIMON ELTON (09)797-784
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TWO CLASSIC ALBUMS ON CASSETTE
JOHN COUGAR FOR THE PRICE OF ONE
w Miami

TWO CLASSIC ALBUMS ON CASSETTE
FOR THE PRICE OF ONE
Here is a selection of the artists now available:z COLD CHISEL Cold Chisel/Breakfast at Sweetwaters

VAN MORRISON His Band & Street Choir/Moondance
lAMES TAYLOR Sweet Baby James/
Mud Slide Slim & The Blue Horizon
RANDY CRAWFORD Raw Silk/Now We May Begin
DOORIES Takin It To The Streets/Livin On The Fault Line
THE DOORS The Doors/Waiting For The Sun

EMERSON, LAKE & PALMER ELP/Brain Salad Surgery
TALKING HEADS Talking Heads 77/
More Songs About Buildings & Food
lONI MITCHELL Clouds/Blue
NEIL YOUNG After The Gold Rush/Harvest
YES Fragile/Close To The Edge
EAGLES Eagles/Desperado

msL 1
u RELEASED THROUGH WEA

A#

"***I AVAILABLE AT

Here is a selection of the artists now available:
COLD CHISEL Cold Ghisel/Breakfast at Sweetwaters
VAN MORRISON His’ Band & Street Choir/Moondance
IAMES TAYLOR Sweet Baby James/
Mud Slide Slim & TKe Blue Horizon
RANDY; CRAWFORD; Raw Silk/Now We May Begin
DOORIES Takin It To.The Streets/livinOhThe Fault Line
THE DOORS The Doors/Waiting For The Sun

EMERSON, LAKE & PALMER ELP/Brain Salad Surgery
TALKING HEADS Talking Heads 77/
More Songs About Buildings & Food
lONI MITCHELL Clouds/Blue
NEIL YOUNG After The Gold, Rush/Harvest
YES Fragile/Close To The Edge
EAGLES Eagles/Desperado

RELEASED THROUGH WEA

AVAILABLE AT

hie Ha sag?o
DISCOUNTERS NATIONWIDE



Naked Spots Dance in Wellington,
mid Jan. Then on to Auckland. Asingle will be recorded there -

'Posture'/'Little Hitlers'.
Pedestrians plan to record a

mini album, locally. They hope to
interest a record company and get
to Auckland early New Year. Arehearsal room is urgently needed.
Phone Lloyd on 621-19.

Lipstick Collar start on an
extensive six week South Island
tour on Dec 26. Ikista with new
guitarist Mark Kahi reside Wed to
Sat at Shirley Lodge.

Martin Morris has joined Myke
Forse and the Gods who reside at
Doodles

... Netherworld Dancing
Toys (Dunedin's Midnight Run-
ners) will headline at the Hills-
borough in Jan ... Z.B. II are Paul
Bezzant and some ex Zero Bars
and will gig from Xmas ... Fondue
Trout will continue to play PJ's
Friday and Saturday. The band is:
lan Hannham (guitar), Paul Girl
(rhythm guitar), Paul Bridges
(bass, vocals), Grant Hannham
(drums) ... 'Ming the Merciless'
(John Bridges), Pedestrian’s sound-
man, is currently on remand in
Addington for attempting to blow
up the central police station

...

John Walker is leaving us for
Australia's greener grass later this
month as is Peter Waller.
GG

Film
E.T.
Director: Steven Spielberg

Spielberg, the Hollywood-
wunderkind of the moment, has
described E.T. as the most emo-
tionally complicated film he's ever
made, as well as being the least
technically complicated. It's argu-
ably the most charming, a latter-
day fairy-tale of an alien creature
who becomes part of the lives of
an everyday American bourgeois
family who look as if they live two
blocks away from the family in
Poltergeist.

It's a movie with a magical

quality, its innocent childlike
visions framed within fantasies
that are sometimes exhilirating
(like the airborne bicycle rides)
and sometimes horrific (the poly-
thene tunnel leading into the
operating theatre). It contrasts
some nice gawky humour (the
E.T. getting drunk or Elliot releas-
ing all the frogs in the classroom)
with some wry ironies (the E.T.
camouflaging itself amongst the
daughter's dolls, or passing un-
noticed in the Halloween celebra-
tions when even the mother dons
a bizarre costume).

Compared to the epic fantasy
Raiders of the Lost Ark, E. T. is a
much more human film, for all its
galactic trimmings. We are allowed
to see our world through the eyes
of our extra-terrestrial visitor and

his three young allies and it's a
society replete with objects,
gadgets and gimmickry - it's a
neat irony that the film itself has
inspired millions of dollars of spin-
off paraphenalia.

Of course E. T. is a genre piece
that is light years away from
traditional English pantomime (if
the pun is excusable) but they do
share one feature in that they can
appeal eaually, on different levels,
toboth the children and adults in
the audience no mean achieve-
ment. And it also proves just how
shrewd a market-man Mr Speil-
berg is. WD.

GALAXY OF TERROR
Director: Bruce Clark

This is a quickie production job
from the Roger Corman stable,

directed by New Zealander Bruce
Clark, complete with Japanese
sub-titles, or should I say side-
titles as they run down the right
hand side of the screen.

Visually it's a movie for the
video game generation and
dramatically it's little more than
Ten Little Indians in Outer Space'.
A few familiar faces from television
land spring up amongst the cast:
Ray Walston gives a zombie-like
performance as the villain of the
piece (he's the cook of the space-
ship, not the butler) and Zalman
King proves that there are worse
things than being in a television
series.

The movie's virtues are a few
scattered, or should one say
spattered, moments of horror,
although these pale beside those of
The Thing and the occasional line
of sublime silliness. My favourite?
When the rather severe lady
captain says to one of the men
under her, "Hold on to your shorts,
were going to dump." Perhaps
someone should have done this to
the script before it was immortal-
ised on celluloid. WD

Off The
Record

Duncan Campbell

The Complete Synthesizer
A Comprehensive Guide by
David Crombie (Omnibus Press)

Put together by the keyboards
expert whose columns have
appeared in Melody Maker and
Sound International, this guide
helps you either to get the most
from your present axe, or what to
look for in buying one. It includes
an in-depth history of the machine,
clearly written explanation of
basic acoustics (and electrics),
performance technique with some
more familiar sounds and how to
create them. Also present are lists
and pics of presently available
models, a glossary, the theories
behind accessories (effects boxes
and sequencers) and even photos
of your fave techno-rockers
(hairy-chested Vangelis and a
short-cropped Rick A
comprehensive guide indeed and
you don’t need a Ph.D to read
it. AR

Icehouse
Logan Campbell Centre,
Dec 6.

The sophistication of Primitive
Man has obviously given Iva
Davies some problems with live
sound, to the extent that he's had
to take on quite a large touring
band to try and reproduce the new
material effectively. His attention
to detail has been perhaps too
meticulous. The show had plenty
of precision, but a dearth of
punch.

The first Flowers tour was a
smaller band, but made up in
sheer guts for what it lacked in
size. This one is undeniably more
skillful, but seems to have been
rehearsed to death. It only
occasionally showed any spirit
and Davies' songs deserved better.

Part of the fault was with the
venue, of course. Some bands can
do well at the Logan Campbell,
with intelligent mixing. A little
local knowledge would have
helped here, because there are
Auckland soundmen who can get
a quite satisfactory sound out of
it. Guy Pratt is an innovative and
dynamic bass player, looking at
his fingers. But he might as well
have been playing a piece of four
by two, for all you could hear of
him. His presence was only really
felt when he switched to bass
synth for 'Glam'. At the same
time, John Lloyd's drums were
overpowering and Bob Kretsch-
ner's guitar harmonies went
largely unrecognised.

The show did have its mo-
ments, though, in a bracket that
started with 'All The Way', solid
on the guitar side, continued with
'Love : In Motion', slinky and
subtle, soared into Trojan.Blue',
a vocal tour de force, and swept

along with 'Great Southern Land',
crowd-pleaser. Old favourites
'Walls' and 'Not My Kind' main-
tained the pace, and 'Glam' made
a nice bridge to 'We Can Get
Together'.

'Gimme Some Lovin' was a bad
choice for an encore, proving only
that Davies is not Steve Winwood.
'Goodnight Mr Matthews' was
unperformed, a double dissatis-
faction. After the electricity gen-
erated by the Motels the week
before, this really was a letdown.
The individual textures may have
been exquisite, but the complete
tapestry came out bland.

A clear case of trying too hard.

Iva Davies, LCC.

Photos
by
William
West
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• as classy a \
fan bio as 1 VC-it~ tan
everseen (Hojseen ;\Cl

□ The PoliceThe
□ Haircut 100 □ Book with No 518.95

S9-50 Name S 14.95 (new romantics)
□ Blondie 14.95

□ Complete SynthiNpHßßl'l'MMMß
S 18.95 SFsISSEiss□ Metallica Sll 95 is□ Mftallica si 1.9?

□ Neil
Young
Sl3-50 1WHDI i

*V J 4?>At yi

olive
on ->upon Perherhco// tf,onP/lOf nf,O/7I^IFES n°tOs

w m *■» msis 95
bio

o/our Who□ ‘Sex Pistols File^Bfcj^JW/;
Slls ° .^laCkßook°'

D Bowie »1ack
522 . 50

Discography Series (St 50 hi
- Elton John. □ Elvis H o-MFloyd. □ Rolling stones.' lFw^

*
i Sy 5o ffiI m514.95

P,.nk Rock
JWho.1 Other Titles Available

I □ Adam & Ants 57.50
I □ Day in Life of (Beatles) S 18.95

&3* r95
Punk Rock

Electric Guitar Sl4 1D Rol,inß Stones Complete
. electric ouitar s i*95 1D Jan, S 7 50 533.95

□ jerry Lee Lewis S 14.95
□ Lennon, Solo Years 522.50
□ Marc Bolan S 18.95
□ Meatloaf 59.95
□ Merseybeat 514.95
□ Mickjagger S 18.95
□ Motorhead Si 1.50
□ Complete Beatles 574.95
□ Gary Numan S 13.50
□ Clash 57.50 □ ELO S 14.95
□ Pink Floyd 522.50

(visual documentary)
□ Pretenders 57.50
□ Queen S 14.95
□ Ramones 57.50
□ Status Quo S9-50-. ’ I
□ Sun Records S 13.50

Toyah SI 1.25

I □ "New Women in Rock □ Two Tone Book SI 1.50

)!lr J ßockRock
Family
Trees

r J

kV
|$ 14.95 Trees□ Rock Famil TreesFamil

Jn Their Own Words’ Series
□ Beatles S 1 1.95. □ Bob Dylan
SI 1.95. □ Cliff Richard SI 1.95.
□ Elvis Presley SI 1.95. □ Led
Zeppelin S 13.50. □ John Lennon
SI 1.95. □ Rolling Stones SI 1.95.
□ Paul McArtney SI 1.95.
To order any of thesebooks or
to request a catalogue(enclose
S.A.E.), write to RIU, PO Box
5689, Auckland 1.
Name

Address

Title/s required: enclosed

‘ln Their Own Words’ Series
□ Beatles SI 1.95. □ Bob Dylan
SI 1.95. □ Cliff Richard SI 1.95:
□ Elvis Presley 511.95. □ Led
Zeppelin Sl3-50. Djohn Lennon .
511.95. □ Rolling Stones Sll .95.
□ Paul McArtney S 11.95.
To order any of these books or
to request a catalogue (enclose
S.A.E.), write to RIU, PO Box
5689, Auckland T.
Name

Address .

Title/s required: enclosed

&

Rip It Up No. 65 Dec'B2
Post all correspondence to RIU,
PO Box 5689, Auckland 1.
Editor Murray Cammick
Graphics Stefan Morris
Advertising Enquiries 790-653
Rip It Up is typset by Artspec
Typesetting Systems and printed
by Lucas Print, Paraparaumu.
Photoprints by Prints Graphic Art
Service.

HAMILTON
RECORD EXCHANGE
■ SHOP 11 KING'S ARCADE (NEXT DOOR TO MCDONALDS) ■

PH HAMILTON 392-02 S PO BOX 10419I WE BUY • SELL • TRADE II GOOD USED LP'S II AND CASSETTES II SPECIALISTS I
IN PICTURE DISCS, RARITIES,

EX TOAD HALL AND MRA STOCK.
RECENT ARRIVALS -

I BEATLES r*-' BILL WYMAN 12 " pic disc
RECENT ARRIVALS
BEATLES

■ Beautiful Dreamer: f RLOND ,r■ Talk With Jerry G. 12 " pic disc Hunter \r Dje djscTimeless 12" pic disc
„I Silver Beatles (3LP) human LEAGUE

■ 212 pic disc -1 White vinyl Dare 12" pic disc
HARRISON
By George
LENNON
Telecasts
2 Virgins (with ONO) ;

bag cover
CHUCK BERRY
Golden Decade vol 3
ROLLING STONES
Still Life 12" pic disc -
Precious 12" pic disc

BILL WYMAN 12" pic diSC
BLONDIE
Hunter 12" pic disc
HUMAN LEAGUE
Dare 12" pic disc
JOAN JETT

, I Love Rock n" Roll 12" pic disc
DEVO
Are we Not Devo? 12" pic disc
ROXY MUSIC
Manifesto 12" pic disc
THIRD WORLD; T
You've Got The Power
12 'pic disc
STONES , •!,

Candlestick Park 1981
• •• ■■■ JS ;■ ■■ " ■ < ■' \ f. ■

HOURS
MON THURS 10.00 - S.OO ALL ENQUIRIESFRIIO.OO - 9.00

SAT 10.00-12.00 WELCOMED
HOURS

MON THURS 10.00 - S.OO
FRIIO.OO - 9.00
SAT 10.00 - 12.00$

*i v OR BY APPOINTMENT

JOAN JETT
l Love Rock n' Roll 12" pic disc
DEVO
Are we Not Devo? 12" pic disc
ROXY MUSIC
Manifesto 12" pic disc
THIRD WORLD
You've Got The Power
12" pic disc
STONES
Candlestick Park 1981

ALL ENQUIRIES
WELCOMED
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STARTING OVER■
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BEAUTIFUL BOY&psgH:ie
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The
JOHN

LENNON
Collection

GIVE PEACE A
CHANCE
INSTANT KARMA!
POWER TO THE
PEOPLE
WHATEVER GETS
YOU THRU THE
NIGHT
DREAM %

MIND GAMES M
LOVE a .

HAPPY XMAS
(WAR IS OVER)Etmmi(WAR IS OVER)

THE PARTY’S OVER
FIRST ALBUM - OUT NOW DEMI

60 HITSBRITISH POP
COLLECTION

STEP INSIDE LOVE
CILLA BLACK
A WHITER SHADE OF PALEPROCOL HARUM
KON TIKI
THE SHADOWS
I’M ALIVE
THE HOLLIES
WITH A GIRL LIKE YOU
THE TROGGS

LITTLE CHILDREN
BILLY J KRAMER
YOU’VE GOTYOUR TROUBLES
THE FORTUNES
THE BOAT THAT I ROW
LULU
HOW DO YOU DO IT
GERRY AND THE PACEMAKERS
GROOVY KIND OFLOVE
THE MINDBENDERS
SHE LOVES YOU
THE BEATLES
I’VE BEEN A BAD BAD BOY
PAUL JONES
WALKING BACK TO HAPPINESS
HELEN SHAPIRO
DOWAH DIDDY DIDDY
MANFRED MANN
PLEASE DON’T TEASE
CUFF RICHARD
HOUSE OF THE RISING SUN
THE ANIMALS
JESAMINE
THE CASUALS
IT’S NOT UNUSUAL
TOM JONES

DOWNTOWN
PETULA CLARK
YOU’LL NEVER WALK ALONE
GERRY AND THE PACEMAKERS
LEGEND OF XANADU
DAVE DEE DOZY BEAKY MICK AND TICH'
PRETTY FLAMINGO
MANFRED MANN
TO SIR WITH LOVE
LULU
SWEETS FOR MY SWEET
THE SEARCHERS .

ALL OR NOTHING
THE SMALL FACES
GIMME SOME LOVIN’
THE SPENCER DAVIS GROUP
SPACE ODDITY
DAVID BOWIE
CATCH THE WIND
DONOVAN
YOU REALLY GOT ME
THE KINKS
IT’LL BE ME
CLIFF RICHARD
WILD THING
THE TROGGS
FROM A WINDOW
BILLY J. KRAMER
I CAN’T LET GO
THE HOLLIFS
LONG LIVE LOVE
SANDIE SHAW
PICTURES OF MATCHSTICK MEN
STATUS QUO •

HAVE I THE RIGHT

HIPPY HIPPY SHAKE
THE SWINGING BLUE JEANS
FOOT TAPPER
THE SHADOWS
HEART FULL OF SOUL
THE YARDBIRDS
GAME OF LOVE
WAYNE FONTANA
A WORLD WITHOUT LOVE
PETER AND GORDON
FRIDAY ON MY MIND
THEEASYBEATS
WHAT DO YOU WANT
ADAM FAITH
I’M INTO SOMETHING GOOD
HERMANS HERMITS
SORROW
THE MERSEYS
BLACKBERRY WAY
THE MOVE
NEEDLES AND PINS
THE SEARCHERS
TEN GUITARS
ENGELBERT HUMPERDINCK
MATHEW AND SONARS
CAT STEVENS
HE’S IN TOWN
THE ROCKIN’ BERRIES
DON’T TREAT ME LIKE A CHILD
HELEN SHAPIRO
SAILOR
PETULA CLARK
LOLA
THE KINKS
TOSSIN’ AND TURNIN’
THE IVY LEAGUE

BEND IT
DAVE DEE DOZY BEAKY MICK AND TICH
I JUST DON’T KNOW WHAT TO DO WITH MYSELFmn " "

K3 ■df
NO MILK TODAY
HERMAN’S HERMITS

THE HONEYCOMBS* g ,

•> .
THERE’S ALWAYS SOMETHING THERE TO REMIND ME

' SANDIE SHAWttUMHHnBBinHR&OMBYOU DON’T HAVETO SAY YOU LOVE ME
DUSTY SPRINGFIELD
THE SUN AIN’T GONNA SHINE ANY MORE
THE WALKER BROTHERS
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45s
Bauhavs
t-yfr
The Chills
Rolling Moon (Flying Nun)

There aren't too many really
good things about the NZ music
scene at the moment and one of
them is Martin Phillips' songs.
These three tunes outstrip the rest
of this month's releases with ease.

Rolling Moon' has a keyboard
refrain that just has to be whistled
with and some silly C. S. Lewis-
type lyrics. 'Bite' is the neat-neat-
neatest trash I've heard in ages. It's
dedicated to Chris Knox, which is
just as well, because it sounds like
something the Enemy could have

written. Flamethrower' was
recorded livs at Mainstreet.

1 have played this single many
times and have yet to tire of it. But
both studio tracks suffer horribly
from a flat, scratchy recording.
The only song which asserts itself
is the live track, which has presence
to burn. Surely it's wrong to
consign songs like these to sub-
standard production?
The Terraces
A Place Like This (Atom)

This lot can be stupefyingly
boring live, but this single isn't
that bad. Passable enough, both
sides suffer from the fact that they
sound like instrumentals with

words tacked on.
Dance Exponents
Airway Spies (Mushroom)

• Oh dear. Horns in the studio
don't save these songs from wimp-
iness bordering on oblivion. This
band needs someone who can
reproduce the punch of their live
sound on record. It's not a bad
single, just not very good.

"Your Best Friend Loves Me Too'
was to be the A-side, I'm told, but
somewhere in the recording a
stomping shouter became a Jordan
Luck warble. 'Poland', also, is only
a shadow of the live version.
Things would sound better if the
band forgot about the horns and

violins and concentrated on the.
bass and drums.
Herbs
Jah's Son (Warrior)

Another fine single from this:
band. 'Jah's Son' features the usual
great vocal harmonies and the flip
Durham Lane' is an instrumental-
dub where the players take turns
doing the talking. Herbs have
established a real sense of Pacific
identity that puts them far beyond
the realms of mere JA copyists.
When do we get an album?
Hammond Gamble
Till the Morning Comes (Festival)

The song for the Pacific Peace
Festival, recorded by Gamble and
a host of notables. I can just.see
a massed band doing an extended
version at the end of the Festival,
the crowd joining in, gently sway-
ing together ... yeah. The cause is
admirable, the song a little
schmaltzy.
Shane
Starting Out All Over Again
(EMI)

A curiosity this one. Behind the
colossal drum sound lurks a dis-
tinctly oldist song of the kind you
used to hear on New Faces. Still,
I suppose if everyone who ever
saw Shane play in a pub bought
a copy, it would go platinum.
Midge Marsden Band
One Wheel in the Sand (Peak)

Midge. Midge is the king of all
the highway between R 'n' Blues
and Rhythm 'n' B. More of a life-
style than a performer. This
sounds too much like the bloody
Eagles to me, though. The flip 'Let
Go Maggie,' Let Go' is much more
like it.
Monte Video
Shoop Shoop Diddy Wop Cumma
Cumma WangDang (Mushroom)

My copy of this record came
-with a press sheet detailing the
character that former Underdog
Murray Grindlay has created for
himself. Monte Video is a shady
wheeler-dealer with a past as long
as War and Peace. In the sixties,
we are told, Monte helped "get the
Stones Rolling" and "released the
Animals". It's a pity the record
itself isn't as entertaining. The A-
side is a "Nice Legs, Shame About
the Face" type of story and the flip
is much the same. It would have
to be a lot funnier to be a success.
Russell Brown

The Human League
Mirror Man 12" (Virgin)

A long silence has followed the
American success of Dare. In this
era, . people forget easily. As to
whether Human League can regain
their popularity with the lacklustre
'Mirror Man', I cannot predict. Of
more interest is 'You Remind Me
Of Gold', produced to its full
capacity in two forms on the flip.
Jo Jo Zep
Taxi Mary (Mushroom)

Zep pulls out ze roots on a
rap/disco/salsa collage that is
enigmatic yet infectious. Perhaps
because of its original awkward-
ness it needs a few listens to bite.
B-side is This Is Our Time', reggae
based, it bears a slightly closer
resemblance to the old Zep, Jo Jo
that is, not Led.
Grace Jones
Nipple to the Bottle
(Island 7", 12")

Grace keeps up her association
with Sly and Robbie on thissmooth
and tasty piece. Written by Grace
and Sly, it maintains a basic reggae
beat textured into disco perfection
to become an infectious foot
tapper. I look forward to the
album.
Ultravox
Reap The Wild Wind (Chrysalis)

Midge and the boys borrow the
Beatles' old producer, George
Martin, for this one. Bland, boring
and melancholy, without their
name on it, it would probably sink
without trace. I don't look forward
to their album.
Bow Wow Wow
Baby Oh No (RCA)

Here's a band who've had
trouble keeping face of late,
especially with a new album made
up almost entirely of old material.
The good news, for them is that
this is one of their best efforts ever.
Shadows guitar, a superb thumping
bass line, Booker T keyboard and
a great screeching vocal perfor-
mance combine to produce a
record that leaps out of the
speakers.
The Jam
The Bitterest Pill (Polydor)

A passing farewell from one of
the great bands of the last five
years. Sixties' feel in orchestration
and tempo, it winds into a lush,
creamy ballad, .with Weller, as
always, in superb form both lyric-

ally and vocally. The flip has two
songs, a bold, brassy piece, 'Pity'
Poor Alfie', which runs into the
Peggy Lee classic 'Fever'. So when
do we get the Paul Weller solo
album?
Marvin Gaye,
Sexual Healing (CBS)

Slick is the only word to describe
this, a masterful slice of smooth
funk from Mr Gaye. Drum
machines, a pounding bass line
and a marvellous chorus, all come
together for a potential number
one summer record.
King Trigger
The River (Chrysalis)

A new band with lots of chanting
and percussion, perfect for Steve
Lillywhite's full and raucous
production. A lively song that
teases you into singing along,
despite repetitive nowhere lyrics.
Play it at your next social gather-
ing and watch the feet.
Bauhaus
Ziggy Stardust
(Beggars Banquet 12")

We all know that Bauhaus did
a great rendition of 'Telegram
Sam', but let's face it, a third form
college band could have dreamed
up a more original arrangement of
'Ziggy'. So close to the original, it
can't fail. to be a hit. Also on this
record isone of their songs, called
'Party of the First Party’, the old
Eno piece Third Uncle' and an
absolutely abysmal live version of
Waiting for the Man' with Nico on
vocals.
Simple Minds
Someone Somewhere (Virgin)

In the past three months Simple
Minds have achieved unprecedent-
ed praise and popularity. It is with
singles of this calibre that they
have earned this respect. Probably
the best track on New Gold
Dream, this swirls around your
head, making it impossible not to
like it. B-side is a track called 'King
is White and In The Crowd'.
Spandau Ballet
Lifeline (Chrysalis)

A slight change of style going
on here, a mellow approach to
disco soul. In its way not unpleas-
ant, but very white and insipid
and not likely to win them any
new fans. And do they really have
to dress that badly?
Mark Phillips
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MAIL ORDER (53.50): CADAVER RECORDS. HANUI PLACE. MASSEY. AUCK

AT LAST A MAIL ORDER SERVICE WITH A DIFFERENCE.'
OUR RANGE WILL INTEREST EVERYONE.

� IMPORTS from around the world - highest quality
� DELETIONS out of print . � COLLECTOR’S ITEMS rare
� SINGLES picture sleeves, colour vinyl, etc., from 50’s to 80s
� UNDERGROUNDS collector’s heaven
� FRANK ZAPPA on Verve � HENDRIX 80 titles, plus boxed set
� COMPLETE VELVET UNDERGROUND & LOU REED
� JAPANESE AUDIOPHILE PRESSINGS OF MANY ARTISTS

TED NUGENT& AMBOY DUKES JOURNEYS & MIGRATION ($29.95),
DR SLINGSHOT ($19.99). FRED SONIC WITH RENDEZVOUS LIVE
($19.99) BEATLES CHRISTMAS ALBUM ($29.99). JOHN LENNON
TWO VIRGINS ALBUM ($29.99). � VISA CARD ACCEPTED

DUE TO OUR EXTENSIVE RANGE IT IS IMPOSSIBLE TO COMPILE A COMPLETE
CATALOGUE SO PLEASE SEND YOUR LIST OF WANTS AND INTERNATIONAL
REPLY COUPON TO

P.O. BOX 248, SYDNEY, AUSTRALIA
////// / / - 7- 7 \ \ \\\N.
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Live
The Motels
Grammar Boys
Mainstreet, Nov 25. •', '

The fact that a band as talented
and committed as the Motels has
had to slog away for near 10 years
to get any recognition at home is
a sad reflection on the state of the
American music industry. But the
years in the wilderness have had
some benefit. They've honed the

Motels into one frenzied killer of
a live band. They were some kind
of wonderful on their first tour
here but this time they sizzled and
not just because of the stifling
temperatures inside Mainstreet.

The opener, 'Mission Of
Mercy', was a shock to the system.
The pace continued relentlessly
through 'Kix', 'Closets and Bullets'
and 'Celia'. Everyone sang along
with 'Total Control'.

Martha Davis is a peerless per-
former, mesmerising the audience
with those huge, penetrating eyes,
face clenched tight in a moment of
overwhelming emotion, feeling
the incendiary nature of those

beautiful songs she writes. The
bluesy 'Change My Mind' is a
showstopper, beginning up in the
balcony (she uses a radio mike)
and finishing with a gut-wrench-
ing vocal climax back on stage.
The lady has soul.

It was the last gig of a six month
tour and the Motels pulled all the
stops out, thundering through
'Cry Baby', 'Danger', 'Take The L'
and Apocalypso', Guy Perry
tearing off one utterly superior
solo after another. Three (or was
it four?) encores, concluding with
a rendition of 'Forever Mine' that
outstripped the recorded version
and left everyone gasping.

The Grammar Boys have some
good ideas, but the influences
stand out too strongly. They've
even got one song that sounds like
a rewrite of 'Repetition'. Other
songs are stretched out too long.
More succinct and original state-
ments are called for.
Duncan Campbell

The Clean
Stones, Doctors
Captain Cook, Nov 15.

Dunedin huh? Let's be perverse
and talk style.

The Doctors proved to be the
kind of clothes nobody wants to
wear because they aren't hip.
Riffery and reverie out ofstep
with the rest of the evening.

The Stones are the kind of
clothes people wear because they'll

never be hip. Michevious, sloppy,
the Stones had most of the crowd
packed on to the dancefloor
watching. A few even danced.

The atonal vocals of Jeff Batts
and Wayne Elsey were charming
and wholly appropriate, but they
may eventually prove limiting.
The Stones always sounded best
when the were making the most
noise. But, when they finished
without warning (as is the wont of
such bands) there was the feeling
that they hadn't done themselves
justice, things hadn't been quite
right. Basically good cloth, but a
few more stitches needed...?

The Clean could have been the
Emporer's New Clothes and per-
haps, at times, they have been.
But none of that mattered tonight,
the last (rilly, honestly, etc.) Clean
performance.

It wasn't a "magic" Clean night,
there were too many factors against
that including, perhaps, the
attitude of the band themselves.
When the Clean aren't enjoying
playing, it's hard for the audience
to get rapturous. It would have
been nice to have heard Tally Ho'
once more...

Still, the point rammed home
was that even on an average night
the Clean still beat the hell out of
anything most New Zealand bands
can do. With the demise of this
band, the way lies open for
another.
Russell Brown

New Order
John Cooper Clarke
Nocturnal Projections
Mainstreet, December 4.

Nocturnal Projections started
things well, with their unrelenting
songs filling every inch of Main-
street. They played a decidedly
better-than-averageset, whichwas
only slightly spoiled by a weird
bass end sound, similar to that
which New Order had suffered the
previous night. But the Nocturnals
were happy and rightly so.

On Friday night, John C. C.
was unwell and unenthusiastic.
Saturday saw his flesh back in the
right places, his ability to notice
the audience returned and he even
permitted those close enough to
scrutinise his shadeless eyes for 15
minutes. The first and last thirds
of his set were brilliant, maybe
because he made a couple ofcock-
ups and told some terrible jokes.
When you're all alone on a stage
for an hour with nothing but a
bunch of doggerel and occasional
backing tapes, a bit of ad-libbed
humanity goes down a treat. And
he doesn't really look like High-
way 61 Dylan ... well, maybe if
he was drawn by Aubrey Beards-
ley with a raging hangover ...

New Order. Their only song
that had previously got right to
the heart of me was 'ln A Lonely
Place', on the flip of their first
single. All the others seemed
inconsequential by comparison
easy to gloss over. Now I'm going
to hafta' buy all their fucking
expensive import-only back cata-
logue and start again, for the more
I think about their performance
(especially Saturday), the more I
want to hear them. I still don't
know what their songs are about,
lyrics being indecipherable, but
the power and attack of their
musical approach speaks volumes.

Steve Morris is an extraordinarydrummer, and takes turns at elec-
tronics and guitar with equal
facility while a machine continues
the percussion. Gilliam M. is a
mystery, surroundedby emulators
and such that produce a range of
sounds encompassing all yer
average synth stuff, plus what the
rest of the band does and more.
She also plays guitar, as does bass
player Peter Hook, on occasions.
What he does on bass is not entire-
ly apparent, as often it seems to
be producing sounds more com-
monly associated with guitar or
keyboards.

All in all, it's sometimes very
difficult to tell where the sounds
are coming from. Vocals are easy,
though. Bernard Albrecht does
most of them, with some from
Hook and doesn't once sound like
lan Curtis. He wears his guitar
high (as opposed to Hook's ankle
height) and plays with economy.
He also plays that extremely tasty
instrument, the melodica, to
especially luxurious effect onIn A
Lonely Place'. Beautiful. Last
song. No encore. No need.
Chris Knox

Body Electric, Jon McLeary
Video Party, 1860 Tavern

If rock video nights are going to
be the next big thing then I might
just sit this one out: All the dis-
advantages of crowded pubs and
one channel TV rolled into one, no
thanks. By the time you've seem
more than half a dozen of the cur-
rent crop of glossy band v’deos
end to end it becomes more than
obvious that most of them are just
so much bloated pretentious crap.
But ofcourse this was just the filler,
the real show was Body Electric,
NZ's first actual 'electronic' band,
consisting of 'technicians' Allan
Jimson and Andy Drey (both ex

Motels' Martha Davis, Mainstreet.

Photo
by

Terry
Hobin

Bernard Albrecht, New Order & John C.C., Mainstreet.

28 Rip It Up / December 1982

CONTINUED ON PACE 30

Kingsley Smith Ltd
26 Customs St.

Auckland
Ph 793-139

Yamaha Amp GIOO SISOO
Eminar 200 & Quad SI 6OO
Abbey Boogie RCF 5950
Fender Twin Reverb' Si69o
Jansen 5-100 & Cols. SIBBO
Gibson LP Standard SISOO
Gibson ES 335 Walnuts 1500
Hamer USA SI6OO
Gibson LP Custom SI6OO
Korg Poli-Six Synth 51950
Pearl Poly-Phonic Piano

S2OOO
Poly Moog S3OOO
Moog Taurus II Si7oo
Moog The Source 52649
Roland Juno (Dec) Si3Bs
Roland Rhythm 808 Si 3Bo
Roland Compurhythm 5895
Roland Jupiter 111 52500
Hohner Clavinet 5650
Yamaha Organ YC2O 5550
ARP Odyssey Synth Si2oo
PLUS GHS Strings, Seymore
Duncan and Di Marzzio pick-
ups, D’Angelico Strings and
Pearl Drums.

Smith Ltd
43 Rugby St.
Wellington
Ph 857-902

Rockit P.A. 200 52295
Rockit Pro Champ JBL 1375 •
Rockit Super Lead SIBOO
Jansen 8-200 & Cols 53078 .
Gibson Les Paul Deluxe - ;

51943
Gibson G5345 SI SOO
Gibson Fretless Bass 5950
Fender Stratocaster Si 100
Fender Stratocaster 5995
Fender Telecaster S 1 180
Kramer Bass 5550
Fender Precision Bass $750
JBL Double Finn Bass SI3OO.
Wurlitzer Piano SI2OO
Korg Poly-Six Synth 51950
Korg Mono-Poly 51340
Korg Sigma Synth S 1 2 15
Korg Electric Piano SBBO
Yamaha SK IO S6OO
Yamaha CS3O SI 100

Huge:range of Effects Pedals,
Tuners, Promark Sticks, Remo
Drum Heads, Strings' and Pick-ups.

TERMS AVAILABLE

TO 1Im sfst4fsf

• JBL PA. HIRE
2,3,4- way system. /orZwpy rftJ&cff.
3/ Band ;EQ, Compressor L/nu'ter%

Chorus Echo, Pitch TrjgnSposer etc,
4SystemsEyour own price or specs.

• ROAD CREW 2, TRUCK HIRE—Modern fleet of rehie/es . ExperiencedCount* engineers ond rogdies. .*•
• LIGHTING HIRE y v.

Pv/I range of fighting equipment;
• BACK LINE HIRE

AmpS, Bins, &H/M& flhd Ppgbogrot
speeS

% Prgi/pp/e on request
0 SPEEDY SERVICE DEPT

jbl Eeru/ce Centre- e/so serr/eeon PAeonipmenf £nof inSfPi/Aieffts.
• AGENTS, jbl spegAe/s &ndceb/nets,

MXR, JANPS, HOLDEN, JANSEN, SHURE
E.V., SENHEISER i, ROLAND.

::

mVMt- MARK. STEWART
&US. 52700 A/H. 52900office .. '■'

134 a victoria ave po &ox zed wamoanui.PO fcOX 260 WANGANUI.

STICK
WITH THE
BEST/-

■

i . L

»

Hickory
drumsticks '
for the
discerning.
Professional

contact .
lyn iMcAllister
music3 for information on

your nearest retailer
P.0.80x 39143
Phone 34936r Aucklands

iiv l *' \

Hickory
drumsticks
for the
discerning.
Professional

contact
L YN i MeALLISTER
MUSIC

for information on
your nearest retailer
P.0.80x 39143
Fhone 34936
Auckland

MARTIN
STRINGS
that last and last and last and last and la

FULL RANGEFOR THE BEGINNER ANDPROFESSIONAL
contact LYN McALLISTER MUSIC,(contact for information on your nearest retailerfor information on your nearest retailer

SOUNDPROOF
PRACTICE
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Bands and Individual

Musicians
PA and Drumkit Available

Ph Rex (Ak) 668-796

Willie Dayson
Blues Band

Book Direct
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H
HNEIGHBOURS

DEC 10,11 Tutukaka
15 Paremoremo Prison Xmas
17,18 Windsor Castle
22 • Gluepot Xmas Party, special

guests, late licence
23,24 Gluepot 29 Colville
30- JAN 1 Waihi Beach -

2 Ohope
3,4 River Bar, Gisborne

5-7 Ruatoria, Tolega Bay
8,9 Riverweed Festival Kati Kati
10 Greerton, Tauranga
12,13Tutukaka 14 DB Kaikohe
15 Northern Surtriders Festival
16 Opua 18 Tokorua
22,23 Brown Trout, Ormandville
27-29 Gluepot 30 Sweetwaters

Trudi's gowns by Svelte . Bookings: Box 135,. Auckland.
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16 Opua 18 Tokorua
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27-29 Gluepot 30 - Sweetwaters

NEXT DOOR PRODUCTIONS presents
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WATCHING
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H«ordfd a* tnoocr Studov AocHcrd
WIIIAMS

BIG CITY MUSIC

AUCKLAND'S BIGGEST RANGE OF MICROPHONES
AVAILABLE: SHURE, E.V., A.K.G., IBANEZ, AUDIO TECHNICA
PEARL, PIONEER, McCANNON, LADNIC. FULL RANGE
OF STANDS & ACCESSORIES.
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the man in much the same way that I liked his new album
he was modest, straightforward and, yes, soulful. We went on
to talk about real ales so much for the publicist's warning

and I began to think that perhaps I could ask him one of
those.forbidden questions. Like was there any significance in
his omitting the lines "I'm drunk, I'm crazy; I'm sure you know"
from his recording of Randy Newman's'Marie' on Sheffield Steell
(After all, he still does Newman's 'Guilty' in concert.) But there
remains about Joe Cocker, despite the gravelly voice, a sense
of his own fragility. (And besides, his tour manager was still
listening.) So instead I merely asked him whether he ever
considered what would've happened if that first dizzying rush
of fame had never occured, ifhe'd never become a full-time singer
and just stayed a gas-fitter.

'There's always that thought. I once thought of managing a
pub. I'd like that. But it's like BJ. our drummer said one night
when we were both sitting around getting a little laced. 'Joe,' he
said 'we should both be gardeners' and I said, T3y God Barry you're
right, we should'." Cocker chuckles again. "But God man, if I
wasn't a singer I'd be so lonely for the music. I'd have to do
something with it, even if only in my spare time."
Peter Thomson

Steroids) and vocalist Gary Smith.
The first bracket kicks off with

'Blow-up' and although the mix is
a bit under-muscled and cocktail-
ish those who came to dance soon
are and those who came out of
curiousity are, it seems, soon con-
verted. The agonizingly long,
knob twiddling breaks between
songs which characterised the
band's earlier shows have now
been overcome and the punters
adapt fairly quickly to the absence
of the usual rock band thrashings
and thumpings on stage.

Most of the stronger material
was saved for the second set after
a break during which Jon McLeary
of the Spines did a short acoustic
set, the standout of which was
'Your Body Stays' which is to be
the band's new single.

Body Electric's second set, with
songs like 'Who Takes the Rap'
and 'Nobody Blames it on the
Butler', really make the most of
Smith's truly exceptional voice.
Although still not the most relaxed
of frontmen (his demeanor between
songs is not unlike a wine waiter
with a broken cork screw) the
strength control and range of his
voice is a revelation. The show
closes with a clever twist when the
live rendition of 'Pulsing to Metal
Music' runs on unbroken into the
dub mix of the recorded version

as the band leave the stage.
They also have a record due out

within a couple of weeks.
Don Mackay

The World, Scorched Earth
Policy, The Chance
Star and Garter, Nov 25.

Christchurch's amorphous pool
of musicians have completed
another of their rounds of musical
chairs with the offspring taking
their first steps in public.

From the bottom up, Scorched
Earth Policy, despite their intrigu-
ing name, impressed the least. It
might just be me but the lan Curtis
school of vocal doom and depres-
sion has begun to pall. Allied to
that the band seemed too often to
be unconnected and lacking in in-
spiration, whilst too many time

changes ultimately became a fur-
ther source of irritation. Having
said that, 'Arson' was energetic
and - densely menacing and can
only bode well, whilst a poignant
reading of 'I Put A Spell On You'
was enchantingTJßp^mHp^

The World were plagued with
problems, a lacklustre mix too
often buried some fragile vocals.
Despite such disasters there was an
inescapable quality to the World.
They came across as a private and
introverted band but their ability
to range from subdued through to
vigorous, belied such introspec-
tion. The violin particularly stood
out and I look forward to seeing
them in moresympathetic circum-
stances.
. Given what had gone before,
the Chance were if anything con-
ventional in comparision but they
stole the show in the short time
allotted to them with a constant
stream of fast, infectious, metal
pop songs. They were insistent
and totally rivetting whilst being
completely and thankfully free of
all traces of preciousness.

On such evidence there will be
far worse places to be this summer
and there is even the possibility

, that some extravagant claims
made recently on behalf of Christ-
church might actually be borne
out.
Michael Higgins

TV

Robert Eyres

Talking point of the month has
to-be the four RWPregional spots.
The willingness of TVNZ to take
on this sort of project certainly
makes the bulk of our radio pro-
grammers look pretty backward
by comparison, which indeed they
are.

Nice fast format allowed lots of
faces and views to be crammed in,
although doubtless there are a few
noses out of joint around the place
among would-be experts who were
not consulted.

There were actually a few quite
glaring omissions; Roger Sheperd
of Flying Nun (although his non-
appearance was, I gather, self-in-
flicted); Wellington's Hulamen
(easily the city's most popular live
act over the past year but did not
even rate a mention) and Herbs (in
fact the whole series was a little
too white for comfort) being the
ones "that spring to mind. Most
contributors made a reasonable
fist of things and a few made a real
impression as actual TV personality

material. Dick Driver probably
did best and Riot Ill's Void, des-
pite his 'street credibility' etc,
proved yet again that he is prob-
ably NZ's number one media hype
artist and a real frontrunner to
take over Selwyn Toogood's role
after the revolution.

On the other hand a few others
probably did themselves less proud.
I for one could have done without
Jim Wilson and his Tonto from
Christchurch, Jane Walker and
Paul Kean's rather vacuous preten-
sions to artiness and Michael
'pathetic' O'Niell, but I guess its all
a matter of taste^^pflHHl

The major advance in the way
the series was put together, of
course, lay in the fact that people
got the chance to speak for them-
selves, rather than us having some
nitwit-DJ-who-sends-his-jeans-to-
the-drycleaners type, foisted on us
as a pseudo expert as I'm sure
would have happened a year or
two ago. A worthwhile effort and
possibly worth 'repeating each
year.
P.S. Did my eyes deceive me or
did Dennis' O'Brien's 'J-J-Julia'
appear on RTR a few weeks back
in the 'High Flyer' spot, in a week
when the single didn't even chart?
Perhaps this really is the dawning
ofa new era of TVNZ commitment
to local music.

King Shag Column
Well, last month’s awards

went down a real treat. My,
what results. Chris Knox went
on a diet, Mike Corless ’ad a
shave, Tony Drumm was
extremely rude, Mark Phillips
invited me to a party and the
rest of the recipients are still
out looking. They could ’ave
found me at Phillips’ party, if
you could call it that. Situated
at a Certain Club with a $4
door charge, this entitled you
to see two ‘up and coming’
bands and an array of fruit
(and nuts). Spandau Bolero
were first up and couldn’t ’ave

been anything else but NZ’s
answer to all those ’orrible
synth bands. But there’s one
thing I must ’and to overweight
Eric, is that ’e’s always been
into it, unlike the try ’ards. These
young drunkards used to
’ang around Vulcan Lane and
change their trends as often as
I change me underpants. Now
they sound like the Meemees
with a synth. So what else is
’appening over the Chrissy
period. Well, Propeller are
’aving a party at Mainstreet
(along with about ’alf a dozen
others). New Music Management

usually ’ave one as well. To
gain admittance to this, you
’ave to dress up like a roadie -
or a muso and complain about
your ’erpes, or ’ow sore your
arms are. These are probably
the only ones I shall be
invited to, as the breweries
’aven’t quite understood just ’ow
they made such a profit on
Steinlager this year. New
Year’s Eve could go off with a
bang (especially in Wanganui)
and I’m definitely off to New
Plymouth to see various
alternate bands from
throughout the country and
laugh at Chris Knox doing
Mark Smith impersonations -

see you there.
’ARRY

Ej^
'LIVE' FROM PAGE 28
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ENDSES MAIL ORDER
(PS) indicates pic sleeve, (NR) new release.
455, 7"
Bongos, Monotony/Feeling (PS) $2.99
Prime Movers, Crying Again (PS) 2.99
Birthday Party, Nick the Stripper 2.99
Blam Blam Blam, Don't Fight It Marsha 2.99
Meemees, Sunday Boys (PS) 2.99
Newmatics/Meemees, Judas/Can't Take It 2.99
Henchmen, I Got the Right 2.50
Rhythm Method, Creating Criminals (PS) 2.50
Instigators, Hope She's Alright 2.99
Androids, Getting Jumpy 2.99
Beat Rhythm Fashion, Beings Rest Finally 2.99
BRF, Turn of the Century 2.99
455, 12"
No Tag, Oi Oi Oi (PS) 3.99
Dabs, Love the Army (PS) 3.99-
Furtive 4-3 piece pack (PS) 4.99"
Nocturnal Projections, Another Year (PS) 5.90
Blam Blam Blam, mini LP/cass (PS) 5.99
Zagni/McGlashan, Standards (PS) (NR) 4 99
Danse Macabre, Between the Lines (PS) 4.99
Albums
Class of 'Bl, Various 7.99
Doobie Do Disc, Various (NR) 9.50
AK.79, Various 7 99
Goats Milk Soap, Various 8.50
Birthday Party, Junkyard (NR) 9.50
Birthday Party, Prayers on Fire 9 50
Blam Blam Blam, Luxury Length 9.50
Meemees, If This Is Paradise 9.50
Danse Macabre, Last Request (NR) 7.99
Dum Dum Boys, Let There Be Noise 9.00
Post and packing is 75 cents for first 7" single. 30 cents
for each additional single, 90 cents for first album or 12"
single, 45 for each additional album Circle the records
you want, complete the form and post to Indies Mail
Order, PO Box 37-371, Parnell, Auckland 1.

Name ....

Address

SMALL ADS*®
Send copy and payment (prior to publication) to
RIU, PO Box 5689, Auckland 1.

FREE MOVIE NITE
On Top Deck’s double decker touring. program
around Asia, Europe & America. It’s a low key look
at budget touring overseas. Dec 20! Phone Going
Places Travel, 790-886 for an invite.
URGENT SALE
Fender Twin, mint condition, SI3OO. Rockit Pro-
Champ 11, brand new, worth $1195 sell for$950. Ph
Auckland 5346138.
MUSICIANS, SINGERS, ACTORS, COMEDIANS
Can you play an E or LP by heart? Next Easter?
Contact Richard Free Post 111, Box 2437 Wellington.
TAPE RECORDER, SPEAKER FOR SALE
Dokorder 7140, 4 track, sync recording, echo,
sound on sound, sll4O 0.n.0. Also' Altec 12" 100
watt guitar speaker $l9O. Phone Auck 764-485.
COMICS-VMS COMIC SPECIALISTS
Pacific, DC, First, Cerebus, Elfquest, Direct Issues,
Graphic Novels, Epics, HM, etc. Most Marvel & DC
titles available up to two months before local release.
Write for details: VMS PO Box 27-077, Upper Willis
St, Wellington.
SOUND ENGINEER WANTED
Experienced Sound Engineer wanted for Citizen
Band from January. Phone Mike 733-436.
BEATLES FOR SALE
Beatle collector? Worldwide rarities available. Free
list. PO Box 303, Magill, SA 5072. Australia.
3 Song 45 by ROME
'A Collision’, ’Authoritarian Mother’, ‘Jansa Gora’.
Send $3.50 (incl. p&p) to PO Box 6018, Tauranga.
TWENTY KRYPTON HITS
Send $7.00 (postage incl.) for “this intriguing Christ-
church compilation album’’. Contact Onset-Offset,
PO Box 2764, Christchurch.

It’s Not So Lonely At The Top
REO SPEEDWAGON

RUSH
THIN LIZZY
.38 SPECIAL

PAT TRAVERS
MARSHALL TUCKER BAND

HANK WILLIAMS JR
JOHNNY WINTER

PETER FRAMPTON AC/DC
ERIC GALE ATLANTA RHYTHM SECTION
KANSAS

LITTLE RIVER BAND
LOVERBOY

TED NUGENT

Join Us.

HOYT AXTON
BAD COMPANY
PATBENATAR

BLUE OYSTER CULT
THE CARS
FOGHAT

STRINGS

2 Mark Williams, Joe Cocker, Mike Chunn
interview (Split Enz in Europe).
T 9 Talking Heads, Ramones, Sire label, Steely
Dan, Kim Fowley
24 Talking Heads Part 2, Citizen Band, Swingers

- bandfile, Dragon.'»

126Devo, Knack, Mi-Sex, Wellington Special.
;27 Bob Geldof, ‘Kids Are Alright', Sheerlux, Ry

Codder/ Radio Radio. fa | \\
I> 29 Graham Parker, Members, Mother Gooseij.Radio Radio 2.

_
\\ W

IP 30 Sweetwaters Issue programme John
Martyn, Elvis Costello, Renee Geyer, No NukesAa’rtyn? Elvis Costello?RenedGeyer, No Nukes

\49 Angels, _ r _

Desmond Dekker
SO Swingers,
the Cleam - ■ ■■'‘'Kgpvfgg&s&sgp
5 1: Newmatics, Cramps, Stray Cats; UB40? Blind
Date'and {Gordons interviews.
52 Echo & Bunnymen, Danse Macabre,'Penknife

.Glides
Squeeze, NZ Band profiles: Split Enz, Toy Love,
Hello Sailor, Citizen Band, Th’ Dudes, Street Talk.
31 Sweetwaters, Swingers, Mi-Sex?* \ \54 Dave McArtney, & Pinl

S'i32 Police & Split Enz interviews, Sharon O'Neill. Sunnyboys,'JNXS.“^"">
k . ;, _

33 Marching Girls, Crocodiles, Fleetwood Mac, 55 Clash jnteview, Sweetwaters, Pop Mechanix, | ;
i sEllen Foley, Russell - Morris. Devo, Sharon O’Neilll $

34 Tom Petty and Street Talk interviews, Mi-Sex, s6Jeardrop Explodes, D.D;?SmashpandiMiIn tnen roley,.Russell Morris.
? 34TomT’etty.and Street Talk interviews, MiHx,

*
. Virgin supplement, Whizz Kids and Pop Mechanix
bandfiles. H n S U §

, ir 3s7Quadrophenia’, Bob Geldof and Kevin Stanton
■ intarwiau/r M&urr onH Clinht .Y 7 ’■I I interviews, Newz and, Flight bandfiles. *;

Doii HouiM* Pnrn iinH ♦la Fh 7nn Infnrtnnu/r36 Ray Davies, Cure and Jo Jo Zep interviews.

|*i Neil Young supplement, Stones. %237, Magazine, Toy ‘Love in Oz, Newz; Tim Finn
interview, Ramones. \\ • | is %

138 Howard Devoto interview, Flight X7, Tim Finn
interview. P, | . || |

»• 39 XTC, Lip Service, Motels. $
v

g4O MarthaDavis, David Byrne and Dave McArtney
tiinterviews, Doors, Bruce Springsteen, Hammond

Gamble.
41 Coup D'Etat, Flowers, lash, John Lennon,
Elton John. l ■ 1 I.42 Clash interview, Cold Chisel, INXS, Tigers, Jo

Jones Part 2 interviews, Richard
Burgess, p m kS$W?T''57,The Clean, Pretenders, South‘lsland ■“

Mental As Anything, Chas-Jankel. 1
58; Blams,TeardropS,T HallSuOates, BiKottke/Redbone interviews, fi59 Human Men At Work,
Finn,’Motels interviews?Elvis Costello
EP bands, ft.-' tm -m*Hiatt,*lDar

The
Zu-ines
family

Tree

o Gamble.;Wr-t-
---fl4l Coup;D'Etat,“Flowers; Clash

1.42 Clashjnterview, Cojd Chisel *lNXS,Tsers* Jo IJo Zep, Borich/Tilders. 1
43 Bryan Ferry Interview, Sweetwaters report,
Flowers. a \ *. I ■ 1 I
44 Adam Ant, 5 Associates and Police interviews, 64 lce?House inteview, SimpleJVlinds interview's.-*.

| Stevie Wonder. t% | 8 ■ll Hunters|&,Collec.tors,T"Alistair.-Riddell.vDansel:, ;
1 45 Split Enz, Pop Mx, Meemees, 81, Class Macabre? Naked Spots Dance?AßC, John Cooper.

Name
Address;

11 Of 1781fiNewmatics, Herco Pilots? Swingers,
Madness supplement

46 PiL/John Lydon London interview. Cure, Ellen
Foley. Dire Straits
47 Jam in London interview, Reggae/Bob Marley
supplement. Madness, Joy Division.
48 Cold Chisel, Blams, Wgtn Zone.
49 Angels, Beat, Lemmy Motorhead and
Desmond Dekker interviews.
50 Swingers, Psychedelic Furs and U2 interviews,
the Clean.
5T Newmatics, Cramps, Stray Cats, ÜB4O. Blind
Date and Gordons interviews.
52 Echo & Bunnymen, Danse Macabre, Penknife
Glides, Mockers, Valentinos, Jimmy & Boys.
53 Screaming Meemees, lan Dury interview,
Mental As Anything.
54 Dave McArtney & Pink Flamingos, Go-Go’s
interview, Sunnyboys, INXS
55 Clash interview, Sweetwaters, Pop Mechanix,
Devo. Sharon O'Neill.
56 Teardrop Explodes, D.D. Smash and Mick
Jones Part 2 interviews, Neighbours, Richard
Burgess.
57 The Clean, Pretenders, South Island bands,
Mental As Anything, Chas Jankel.
58 Blams, Teardrops, Hall & Oates, Bill Wyman,
Kottke/Redbone interviews.
59 Human League, Men At Work, Chills. Tim
Finn, Motels interviews, Elvis Costello and Furtive
EP bands.
60 Split Enz in Canada, John Hiatt, Dance
Exponents, Narcs, Moving Pictures, Lindsay
Anderson.
6T Graham Brazier & HarryLyon, Fall, Jim Carroll,
Daggy & Dickheads, Hip Singles, Dropbears.
62 Split Enz on Road Part 1, Fall's Mark E. Smith
interviewed, Altered Images, Randy Crawford, This
Sporting Life, Cold Chisel.
63 SimpleMinds' Jim Kerr interviewed, Split Enz
Part 2, Renee Geyer, Nocturnal Projections, Willie
Dayson Blues Band, Hunters & Collectors.
64 Ice House interview, Simple Minds interview,
Hunters & Collectors, Alistair Riddell, Danse
Macabre, Naked Spots Dance, ABC, JohnCooper
Clarke.

Circle the numbers of the issues. NameCircle the numbers of the issues
you require and post to RIU Back
Issues, PO Box 5689, Auckland 1.
Send 40c each. If purchasing ... .
only one RIU send 60c. city/town Enclosed

Name
Address..

I WANT TO
SUBSCRIBE to

otf cyp
Tick where applicable:
□ MY DOG LIKES THE POSTIE

□ AT THE LOCAL STORE I TOLD THEM I’M TOO
COOL TO READ ‘RIP IT UP’

□ I MISS OUT ON IT, IT COMES BEFORE I GO AND
ITS GONE BEFORE I GET THERE

□ I LIVE IN PARAPARAUMU

□ NONE OF THE ABOVE

FROM THE ARCHIVES!
The

Zwroes
Family

Tree

%

EXTRAEXTRA 1
Split Enz 2 page pic history,
Cramps, Toy Love (pic, last
gig photos, TL by Toy Love),
Ramones (interview, pic, NZ
faves), why Spelling Mistakes
split, Zwines Family Tree (2
page history AK bands 1977-
80, by Simon Grigg), Cure,
XTC, Tom Petty, Life in the
Fridge, ChCh band history.

New Wave dates (75-80), Last
Weekend in Auckland (New-
matics, Pop Mx, Penknife
Glides, Techtones), Kinks pro-
file, mod Ray Columbus, David
Bowie pic, UK Scene by
Jeremy Templer, Newtones,
Heavenly Bodies, Chris Knox
pic.

Enclosed
□ 1 Year NZ s6nz-
□ 1 Year Aus sl2nz

□ r Year.. USA:slßnz
□ 1 Year UK s24nz

.'l
Please send me your FAB mag with NEAT-0 pics and
GROOVY stories!
Name

BSaress^WSM^WSj!Hj|jPPPB!ijBjPPP(!BP!HPPWTffP
Enclosed $.. for.. .copies at 75c each.
EXTRA 1.. . copies. EXTRA 2......,. copies.

Enclosed S POST TO RIU, PO BOX 5689, AUCKLAND 1.J' vniu, ru DUA 0003, MUOrxLMIVL/ -I. '• ' 1 II
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b Watch Out For...Watch Out For...

John Cooper Clarke play the Glue-
pot Dec 10 with Tall Dwarfs (Alec and

|| Chris) and the GrammarBoys ... same
weekend popsters Screaming Meemees
and Gurlz play Mainstreet ... Dec 13
Hot Chocolate play final NZ date (with
Herbs) at Auck Town Hall ...

big gig
for any underages this month is Dec 19
at Stanley Street Stadium, Auckland.
Line-up includes D.D. Smash, Legion-
naires, ScreamingMeemees, Mockers,
Dabs, Otis Mace and Diehards. ALLFOR FIVE BUCKS! Starts 4pm ... New
Years Eve Tall Dwarfs, Stones, This
Sporting Life, Ist 15 and Nocturnal
Projections play New Plymouth Army
Hall ... Mockers are in Auckland, the

iff

S£

■iP.

m ns

John Cooper Clarke, Tall
Dwarfs, Grammar Boys
Gluepot
Hot Chocolate, Herbs
Wgtn Town Hall
Verlaines Star & Garter
Otis Redding dies in plane
crash in 1967.

Hot Chocolate, Herbs
Rotorua Civic
Grammar Boys Gluepot
Fondue Trout Star &

Garter
Sam Cooke shot dead in
motel in Hollywood 1964

12
Hot Chocolate, Herbs
Hamilton Founders
Frank Sinatra born 1915.

Legionnaires: Dave, Lyn, Harry, Paul and Graham leave
town Dec-]an.

13

Legionnaires: Dave, Lyn, Harry, Paul
town Dec-lan.

and Graham leave

£3S3 S 3 aa ESta
10, 11

Willie Dayson Blues Band
Windsor Castle
Screaming Meemees, Gurlz
Mainstreet
Dabs, Mockers Framptons
Citizen Band Hillsborough
Royales Rumba

ES32
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PC Gluepot Band Gluepot
Hot Chocolate, Herbs Ak
Town Hall
Pacific Peace Poetry Day
Red Metro Gallery,
Dunedin

14 15
Cook Street Party Mandalay Mainstreet Xmas Party
Miltown Stowaways single Mockers, Dabs Gluepot
release Party
Mockers, Dabs Wiri
Mick Taylor quits the
Stones 1974.

m

20
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release Party
Mockers, Dabs Wiri
Mick Taylor quits the
Stones 1974.

By** 1) - ’

Willie Dayson Windsor
Castle
Herbs Bellbird, Manurewa
Clients birthday party,
Star & Garter
Glen Miller's plane goes
missing 1944.
- X A

16

(Tomorrows Partys
Mainstreet
Narcs Bellblock
McCormick, Hunt and
Gamble Esplanade
Willie Dayson Windsor
Castle
Herbs Bellbird, Manurewa
Happy 112th, Beethoven.

Narcs DB Rotorua

Daggy & Dickheads
Bellblock
McCormick, Hunt and
Gamble Hillcrest
Ak. Mus. Assoc. Party Ak
Uni Cafe
Legionnaires Esplanade
Rose Bayonet Wiri
Dance Exponents Dunedin

• Don McGlashan/Ivan
Zagni EP released.

‘
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22
Narcs Esplanade r Tomorrows Partys Cabana .DD Smash Wiri
Neighbours Windsor Castle LegionnairesLady Hamilton Propeller Party Mainstreet
Bobby Darin dies 1973. Narcs Esplanade _ (Screaming Meemees,

‘lf

8

Neighbours Windsor Castle
■ LSD factory in California

Dabs, Mockers,
juLiury in Miltown Stowaways)

■7 T< H raided. Police seize enough j j Neighbours
700 thousand trips.

; v |1 f

23 Stones Rumba
Miltown Stowaways,
Dabs, Mockers Mainstreet
Fondue Tront, Clients Star

M & Garter gaaa

22, 23, 24

17. Narcs Tauranga
DD Smash Mainstreet
Daggy & Dickheads Hillcrest
Neighbours Windsor Castle
Willie Dayson Esplanade
Herbs Trees, Tokoroa
Screaming Meemees Mt
MaunganuiJ fISjSS tZUKSB ' 4iSSU3
16, 17, 18
Hip Singles DB Rotorua
Sneaky Feelings Star & G
Dabs, Mockers Rumba

SSSSSZS2SS^Z2S32?&EX2Zg22£S£323SS&

1A***■ Stones Rumba
Legionnaires Mainstreet
Hip Singles Bellblock
Ballon DTssai etc Star &

Garter

18
DD Smash Mainstreet Stanley Street Outdoor
Daggy & Dickheads Hillcrest Concert (4pm) D.D.
Narcs Tauranga
Neighbours Windsor Castle
Willie Dayson Esplanade
Herbs Trees, Tokoroa
Meemees Mt Maunganui

Si .. ggst m*™ ’ ssm «

Legionnaires Gluepot
Dance Exponents
Hillsborough
Miltown Stowaways Reverb
Alastair Riddell Wiri

•f.v ! -

Smash, Legionnaires,
Screaming Meemees,
Mockers, Dabs, Diehards,
Hip Singles, Otis Mace.
Herbs Puhoi

25 26
Kiwi Animal Dargaville

• Hotel
Legionnaires Mainstreet

™.

27 Herbs Ohope Beach
;;Royales DB, Rotorua

Midge Marsden Band

Royales DB Rotorua
Midge Marsden Hillcrest

SEES! EZZZ CK3 X7Z3 I
Narcs Esplanade
Neighbours Gluepot
Daggy & Dickheads

Herbs Rotorua Festival
Kiwi Animal bandstand,

/C\ Dargaville
/ Phil Spector born 1939,

Stones play their first gig
- 1962.

Neighbours Ohope

Zero Bars 2 Hillsborough Tauranga
Tomorrows Partys Cabana Willie Dayson Globe

27

Bellblock
j! Rose Bayonet Cabana
rj Legionnaires Tauranga

DD Smash, Hip Singles
Whangamata* Hall •
Daggy & Dickheads
Gisborne

| Dance Exponents
iWhakatane
- Narcs DB Rotorua

Dance Exponents Bellblock
Midge Marsden Band
Cabana
DD Smash Napier
Daggy & Dickheads
Albert, PN
Narcs Waihi
Neighbours Gisborne

BKffißwwia

10 11

Dance Exponents Bellblock
Midge Marsden Band
Cabana
DD Smash Napier
Daggy & Dickheads
Albert, PN
Narcs Waihi
Neighbours Gisborne

Narcs Tainui Tavern,
Whakatane
Neighbours Greerton
Netherworld Dancing
Toys Nelson

21
Tomorrows Partys Cabana
Legionnaires Lady Hamilton
Narcs Esplanade
NeighboursWindsor Castle
LSD factory in California
raided. Police seize enough
for 700 thousand trips.

28 Narcs DB Rotorua
Royales,Dß Rotorua
Midge 1Marsden
Bellblock
Rose Bayonet Cabana
Legionnaires Tauranga
DD Smash Whitianga
Daggy & Dickheads
Gisborne
Dance Exponents
Whakatane -

29
Midge Marsden DB Rotorua
Daggy & Dickheads Cabana
Legionnaires Whakatane
DD Smash Tauranga
Narcs DB Gisborne
Royales Gisborne
Dance Exponents Tauranga
Herbs'; Greerton
Neighbours 1Col ville

Herbs Ohope Beach

30
Midge Marsden Rotorua
Daggy & Dickheads Cabana

(Legionnaires Whakatane
;DD Smash Waihi
‘Royales Gisborne
IDance Exponents Tauranga"
i Alastair Riddell Gluepot
Big Sideways Windsor

' Herbs Whitianga
Narcs DB Gisborne
-NeighboursWaihi Beach

'ass

31 Narcs Cabana
Rn

Dance Exponents Rotorua
'Herbs Coromandel X
The Host Hillcrest
Royales Cabana
Daggy & Dickheads Mayfair
Midge Marsden Tauranga
Legionnaires' Gisborne

JAN 1
Dance Exponents DB

|| Rotorua • \
Alastair Riddell Gluepot,, ■
Royales Caban.a^\xff\QU\ri

112
DD Smash Gisborne1- .

doctowbi p«oiEcrioMs.
1 _ «*"The stomes••tali DWABiTrP/§? y heao'5

_

N Jayfair this sport/hg upeWtsr:*^
MAX QUITS o-is AtOßEpi

Midge Marsden Band
Tauranga

;DD Smash Mt Maunganui |- Legionnaires‘.GisbornSfJj
Big Sideways Windsor DD Smash Ohope
.Willie Dayson Hamilton f)i Willie Dayson

tilL

Neighbours Waihi Beach Paremoremo prison

4 Neighbours Gisborne
Dance Exponents Bellblock
Legionnaires '; Cabana,
Midge Marsden Whakatane 1

worlds.Wanaka
DD Smash'Fox ton 1

Daggy & Dickheads |
Albert, PNH
Narcs Waihi

Daggy & Dickheads toWjf
•Dance Exponents Cabana
Midge -MarsdenjGisborne
Legionnaires'; Rotorua!
DDI-Smash’New Plymouth

'Narcs*
'Herbs' DB 'OrieraHi

/r Legionnaires Esplanade
| . Narcs Waihi
Daggy & Dickheads Bellblock

: Herbs DB Onerahi
Dance Exponents Cabana

(Midge Marsden Gisborne
brZ&zs, . ism tzza i ezza
Flying Nun Extra Rumba
Netherworld Dancing
Toys Gladstone

sssasazzzzssssss; i

Narcs Bellblock
Daggy DB Rotorua

(Herbs DB Kaikohe
Rose Bayonet Mayfair
Gurlz Hillcrest
|Midge Marsden Cabana
Legionnaires Whangarei
Dance Exponents Gisborne

(£3 JE323 CCZ’ TZZZI CSZ3

8 Gurlz Hillcrest
Daggy DB Rotorua

: Royales Whakatane
; Narcs Bellblock1Midge Marsden Cabana

Rose Bayonet Mayfair
Legionnaires Whangarei
Dance Exponents Gisborne

j Herbs Marae, DargavilleLI 1 ~

9
r ; Tricky Dick bom 1913.

Neighbours Katikati

11
Narcs Tainui Tavern,
Whakatane -

Hip Singles Whakatane
Whisky-A-Go-Go opens in
LA 1963.
Netherworld Dancing
Toys Nelson

15
Mainstreet Xmas Party
Mockers, Dabs Gluepot
Willie Dayson Windsor
Castle
Herbs Bellbird, Manurewa
Clients birthday party,
Star & Garter
Glen Miller's plane goes
missing 1944.
• Don McGlashan/Ivan
Zagni EP released.

22
DD Smash Wiri
Propeller Party Mainstreet
(Screaming Meemees,
Dabs, Mockers,
Miltown Stowaways)
Neighbours Gluepot

29
Midge Marsden DB Rotorua
Daggy & Dickheads Cabana
Legionnaires Whakatane
DD Smash Tauranga
Narcs DB Gisborne
Royales Gisborne
Dance Exponents Tauranga
Herbs Greerton
Neighbours Colville

Daggy & Dickheads
Bellblock
Dance Exponents Cabana
Midge Marsden Gisborne
Legionnaires Rotorua
DD Smash New Plymouth
Narcs Waihi
Herbs DB Onerahi

12
Narcs Tauranga
Hip Singles Albion
Gisborne

| Willie Dayson DB Onerahi
i Neighbours Tutukaka

113 Narcs Tauranga
Hip Singles Albion Gisborne

n Willie Dayson DB Onerahi

Wellington band with the neat singles
('Manners St', 'Trendy Lefties' etc.),
play Rumba bar Dec 17, 18 with Dabs
... Stones (Dunedin band of Flying
Nun compilation fame) play Rumba

1 bar Dec 24, 25 ... big summer tours:
Legionnaires (featuring Dave
McArtney, Harry Lyon and Graham
Brazier etc) play North Island pubs
Dec 27 to Jan 8. D.D. Smash are tour-
ing with a full concert sound and light-
ing rig, playing halls - Dec 27
Whangamata, 28 Whitianga, 29 Tau-
ranga, 30 Waihi, 31 Mt Maunganui,
Jan 1 Ohope, 2 Gisborne, 3 Napier, 4

Foxton Beach, 5 New Plymouth. In the
South Island, Dunedin based Nether-
world Dancing Toys embark on
extensive varsity holiday jaunt, dates
include Jan 6-8 Gladstone (Chch), 10-
11Rutherford (Nelson), 25 & 26 West-
port and 27-29 Hillsborough (Chch)
...

Miltown Stowaways appear Dec 16-
18 at Reverb Room and at Propeller's
Xmas party (invite only) at Mainstreet
Dec 22 ... Sneaky Feelings can be
found in Christchurch Dec 16-18 at
Star & Garter ... big hit show currently
on tour is Gary McCormick, Sam
Hunt (both poets) and Hammond

16
Tomorrows Partys
Mainstreet
Narcs Bellblock
McCormick, Hunt and
Gamble Esplanade
Willie Dayson Windsor
Castle
Herbs Bellbird, Manurewa
Happy 112th, Beethoven.

23 Stones Rumba
Miltown Stowaways,
Dabs, Mockers Mainstreet
Fondue Tront, Clients Star
& Garter

22, 23, 24
Royales DB Rotorua
Midge Marsden Hillcrest
Zero Bars 2 Hillsborough
Tomorrows Partys Cabana

30
Midge Marsden Rotorua
Daggy & Dickheads Cabana
Legionnaires Whakatane
DD Smash Waihi
Royales Gisborne
Dance Exponents Tauranga
Alastair Riddell Gluepot
Big Sideways Windsor
Herbs Whitianga
Narcs DB Gisborne
Neighbours Waihi Beach

/L Legionnaires Esplanade
Narcs Waihi

Daggy & Dickheads Bellblock
Herbs DB Onerahi
Dance Exponents Cabana
Midge Marsden Gisborne
6,7,8
Flying Nun Extra Rumba
Netherworld Dancing
Toys Gladstone

13 Narcs Tauranga
Hip Singles Albion Gisborne
Willie Dayson DB Onerahi
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14 Willie Dayson Kerikeri
Screaming Meemees Bellblock"
Blond Comedy Hillcrest
Narcs DB Gisborne Hunt,
McCormick, Gamble Star & G
Legionnaires Windsor Park
13T4,15Baggy Gluepot ;
Miltown StowawaysRumba
Netherworlds Motueka

13 Narcs DB Gisborne
Meemees Bellblock
Alastair Riddell Greerton
Blond Comedy Hillcrest
Legionnaires Windsor Park
Willie Dayson, Neighbours
Festival, Kaitaia
Hunt, McCormick,
Gamble Star & Garter
Herbs Waiheke Island

16
; * Willie Dayson Oruru Hall,
i\ Kaitaia
If Herbs Harbour Cruise
H Liverpool's Cavern Club

( opens 1957.
Neighbours Opua

Gamble. They play Esplanade Dec 16
and Star & Garter Jan 14 & 15 ...

Simon and Garfunkel play Auckland's
Carlaw Park Feb 18 and Athletic Park,
Wellington Feb 20. LATE NEWS: new
in UK include Echo & the Bunnymen
The Happy Loss, A Certain Ratio I'd
Like to See You Again, Jam Dig the
New Breed. Jimmy Page will unveil a
new group early 'B3 ... Tim Mahonand
Nick from Prime Movers may form
band ... Sharon O'Neill has finished
recording an album with LA producer
John Boylan

... Hamilton's Phil Hall
is bassist in Dropbears ...

i&i
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V

Stones' Wayne Elsey and Jeff Batts.
COMPAN JAMAICA

10
John Cooper Clarke, Tall
Dwarfs, Grammar Boys
Gluepot
Hot Chocolate, Herbs
Wgtn Town Hall
Verlaines Star & Garter
Otis Redding dies in plane
crash in 1967.

10, 11
Willie Dayson Blues Band
Windsor Castle
Screaming Meemees, Gurlz
Mainstreet
Dabs, Mockers Framptons
Citizen Band Hillsborough
Royales Rumba
Narcs DB Rotorua

17 Narcs Tauranga
DD Smash Mainstreet
Daggy & Dickheads Hillcrest
Neighbours Windsor Castle
Willie Dayson Esplanade
Herbs Trees, Tokoroa
Screaming Meemees Mt
Maunganui

16, 17, 18
Hip Singles DB Rotorua
Sneaky Feelings Star & G
Dabs, Mockers Rumba

24 Stones Rumba
Legionnaires Mainstreet
Hip Singles Bellblock
Ballon DTssai etc Star &

Garter

Narcs Esplanade
Neighbours Gluepot
Daggy & Dickheads
Tauranga
Willie Dayson Globe

31 Narcs Cabana
Dance Exponents Rotorua
Herbs Coromandel
The Host Hillcrest
Royales Cabana
Daggy & Dickheads Mayfair
Midge Marsden Tauranga
Legionnaires Gisborne
DD Smash Mt Maunganui
Big Sideways Windsor
Willie Dayson Hamilton
Neighbours Waihi Beach

' Narcs Bellblock
Daggy DB Rotorua
Herbs DB Kaikohe
Rose Bayonet Mayfair
Gurlz Hillcrest
Midge Marsden Cabana
Legionnaires Whangarei
Dance Exponents Gisborne

14 Willie Dayson Kerikeri
Screaming Meemees Bellblock
Blond Comedy Hillcrest
Narcs DB Gisborne Hunt,
McCormick, Gamble Star & G
Legionnaires Windsor Park
13,14,15 Daggy Gluepot
Miltown Stowaways Rumba
Netherworlds Motueka

11
Hot Chocolate, Herbs
Rotorua Civic
Grammar Boys Gluepot
Fondue Trout Star &

Garter
Sam Cooke shot dead in
motel in Hollywood 1964

Daggy & Dickheads
Bellblock
McCormick, Hunt and
Gamble Hillcrest
Ak. Mus. Assoc. Party Ak
Uni Cafe
Legionnaires Esplanade
Rose Bayonet Wiri
Dance Exponents Dunedin

18
DD Smash Mainstreet
Daggy & Dickheads Hillcrest
Narcs Tauranga
Neighbours Windsor Castle
Willie Dayson Esplanade
Herbs Trees, Tokoroa
Meemees Mt Maunganui

Legionnaires Gluepot
Dance Exponents
Hillsborough
Miltown Stowaways Reverb
Alastair Riddell Wiri

25
Kiwi Animal Dargaville
Hotel

12
Hot Chocolate, Herbs
Hamilton Founders
Frank Sinatra born 1915.

19
Stanley Street Outdoor
Concert (4pm) D.D.
Smash, Legionnaires,
Screaming Meemees,
Mockers, Dabs, Diehards,
Hip Singles, Otis Mace.
Herbs Puhoi

26
Legionnaires Mainstreet
Herbs Rotorua Festival
Kiwi Animal bandstand,
Dargaville
Phil Spector born 1939,
Stones play their first gig
1962.
Neighbours Ohope

JAN 1
DD Smash Gisborne

WocrpßyflL pkoiectjoms »>

Tne stomes ••Tali

Tricky Dick bom 1913.
Neighbours Katikati

Dance Exponents DB
Rotorua
Alastair Riddell Gluepot
Royales Cabana int MOMES**77Daggy & Dickheads Mayfair 7h,S Life .., crMidge Marsden Band ..MAx auiTs

5

Tauranga
Legionnaires Gisborne
DD Smash Ohope
Willie Dayson
Paremoremo prison

3 Gurlz Hillcrest
Daggy DB Rotorua
Royales Whakatane
Narcs Bellblock
Midge Marsden Cabana
Rose Bayonet Mayfair
Legionnaires Whangarei
Dance Exponents Gisborne
Herbs Marae, Dargaville

Narcs DB Gisborne
Meemees Bellblock
Alastair Riddell Greerton
Blond Comedy Hillcrest
Legionnaires Windsor Park
Willie Dayson, Neighbours
Festival, Kaitaia
Hunt, McCormick,
Gamble Star & Garter
Herbs Waiheke Island

16
Willie Dayson Oruru Hall,
Kaitaia
Herbs Harbour Cruise
Liverpool's Cavern Club
opens 1957.
Neighbours Opua

Gamble. They play Esplanade Dec 16
and Star & Garter Jan 14 & 15 ...

Simon and Garfunkel play Auckland's
Carlaw Park Feb 18 and Athletic Park,
Wellington Feb 20. LATE NEWS: new
in UK include Echo & the Bunnymen
The Happy Loss, A Certain Ratio I'd
Like to See You Again, Jam Dig the
New Breed. Jimmy Page will unveil a
new group early 'B3

...
Tim Mahonand

Nick from Prime Movers may form
band ... Sharon O'Neill has finished
recording an album with LA producer
John Boylan

... Hamilton's Phil Hall
is bassist in Dropbears ... Stones' Wayne Elsey and Jeff Batts.
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	Illustrations
	These exclusive pics of D.D. SMASH were taken by photographer KERRY BROWN who did lights on their national tour. Below: DAVE DOBBYN and GRANT KING (roadie) get into JON ZEALANDO’S gear at the Terminus, Timaru. Below left: Barely amused is pedigree (ex Rodent, ex Hulamen) tour saxist, ANDREW CLOUSTON.
	In the ferry scuffle are PAUL STREEKSTRA (sound engineer/ record producer), ROGER KING (manager/minder) and DAVE DOBBYN (pop star) who clings gleefully to the ’tato chips.
	On Cook Strait ferry SCOTT CALHOUN, trumpet/keyboards on tour, sleeps oblivious to the ’tato chip affair.
	With his new single ‘Starting Out All Over Again’ released, here’s a pic of SHANE winning the 1969 Loxene Gold Disc Award (‘Saint Paul’) and Soloist Award. With Shane are producer PETER DAWKINS and RAY COLUMBUS.
	CULTURE CLUB model their fab corporate image. BOY GEORGE has buddies in the drape trade.
	Untitled
	Photos by William West Kim (top) and Greig.
	Auckland's Dabs and Wellington's Mockers will tour holiday resorts Dec-Jan.
	New Blond Cornedy lineup (L-R): Damien (guitar), Greg (sound), Andy (drums), Bill (keyboards/guitar), Tony (vocals/sax), Dave (bass).
	Untitled
	Untitled
	Untitled
	Siouxsie
	Untitled
	Tom Petty & the Heartbreakers
	Split Enz
	Captain Beefheart
	James Blood Ulmer
	Iva Davies, LCC. Photos by William West
	Untitled
	Untitled
	Motels' Martha Davis, Mainstreet. Photo by Terry Hobin
	Bernard Albrecht, New Order & John C.C., Mainstreet.


