
Live
The Motels
Grammar Boys
Mainstreet, Nov 25. •', '

The fact that a band as talented
and committed as the Motels has
had to slog away for near 10 years
to get any recognition at home is
a sad reflection on the state of the
American music industry. But the
years in the wilderness have had
some benefit. They've honed the

Motels into one frenzied killer of
a live band. They were some kind
of wonderful on their first tour
here but this time they sizzled and
not just because of the stifling
temperatures inside Mainstreet.

The opener, 'Mission Of
Mercy', was a shock to the system.
The pace continued relentlessly
through 'Kix', 'Closets and Bullets'
and 'Celia'. Everyone sang along
with 'Total Control'.

Martha Davis is a peerless per-
former, mesmerising the audience
with those huge, penetrating eyes,
face clenched tight in a moment of
overwhelming emotion, feeling
the incendiary nature of those

beautiful songs she writes. The
bluesy 'Change My Mind' is a
showstopper, beginning up in the
balcony (she uses a radio mike)
and finishing with a gut-wrench-
ing vocal climax back on stage.
The lady has soul.

It was the last gig of a six month
tour and the Motels pulled all the
stops out, thundering through
'Cry Baby', 'Danger', 'Take The L'
and Apocalypso', Guy Perry
tearing off one utterly superior
solo after another. Three (or was
it four?) encores, concluding with
a rendition of 'Forever Mine' that
outstripped the recorded version
and left everyone gasping.

The Grammar Boys have some
good ideas, but the influences
stand out too strongly. They've
even got one song that sounds like
a rewrite of 'Repetition'. Other
songs are stretched out too long.
More succinct and original state-
ments are called for.
Duncan Campbell

The Clean
Stones, Doctors
Captain Cook, Nov 15.

Dunedin huh? Let's be perverse
and talk style.

The Doctors proved to be the
kind of clothes nobody wants to
wear because they aren't hip.
Riffery and reverie out ofstep
with the rest of the evening.

The Stones are the kind of
clothes people wear because they'll

never be hip. Michevious, sloppy,
the Stones had most of the crowd
packed on to the dancefloor
watching. A few even danced.

The atonal vocals of Jeff Batts
and Wayne Elsey were charming
and wholly appropriate, but they
may eventually prove limiting.
The Stones always sounded best
when the were making the most
noise. But, when they finished
without warning (as is the wont of
such bands) there was the feeling
that they hadn't done themselves
justice, things hadn't been quite
right. Basically good cloth, but a
few more stitches needed...?

The Clean could have been the
Emporer's New Clothes and per-
haps, at times, they have been.
But none of that mattered tonight,
the last (rilly, honestly, etc.) Clean
performance.

It wasn't a "magic" Clean night,
there were too many factors against
that including, perhaps, the
attitude of the band themselves.
When the Clean aren't enjoying
playing, it's hard for the audience
to get rapturous. It would have
been nice to have heard Tally Ho'
once more...

Still, the point rammed home
was that even on an average night
the Clean still beat the hell out of
anything most New Zealand bands
can do. With the demise of this
band, the way lies open for
another.
Russell Brown

New Order
John Cooper Clarke
Nocturnal Projections
Mainstreet, December 4.

Nocturnal Projections started
things well, with their unrelenting
songs filling every inch of Main-
street. They played a decidedly
better-than-averageset, whichwas
only slightly spoiled by a weird
bass end sound, similar to that
which New Order had suffered the
previous night. But the Nocturnals
were happy and rightly so.

On Friday night, John C. C.
was unwell and unenthusiastic.
Saturday saw his flesh back in the
right places, his ability to notice
the audience returned and he even
permitted those close enough to
scrutinise his shadeless eyes for 15
minutes. The first and last thirds
of his set were brilliant, maybe
because he made a couple ofcock-
ups and told some terrible jokes.
When you're all alone on a stage
for an hour with nothing but a
bunch of doggerel and occasional
backing tapes, a bit of ad-libbed
humanity goes down a treat. And
he doesn't really look like High-
way 61 Dylan ... well, maybe if
he was drawn by Aubrey Beards-
ley with a raging hangover ...

New Order. Their only song
that had previously got right to
the heart of me was 'ln A Lonely
Place', on the flip of their first
single. All the others seemed
inconsequential by comparison
easy to gloss over. Now I'm going
to hafta' buy all their fucking
expensive import-only back cata-
logue and start again, for the more
I think about their performance
(especially Saturday), the more I
want to hear them. I still don't
know what their songs are about,
lyrics being indecipherable, but
the power and attack of their
musical approach speaks volumes.

Steve Morris is an extraordinarydrummer, and takes turns at elec-
tronics and guitar with equal
facility while a machine continues
the percussion. Gilliam M. is a
mystery, surroundedby emulators
and such that produce a range of
sounds encompassing all yer
average synth stuff, plus what the
rest of the band does and more.
She also plays guitar, as does bass
player Peter Hook, on occasions.
What he does on bass is not entire-
ly apparent, as often it seems to
be producing sounds more com-
monly associated with guitar or
keyboards.

All in all, it's sometimes very
difficult to tell where the sounds
are coming from. Vocals are easy,
though. Bernard Albrecht does
most of them, with some from
Hook and doesn't once sound like
lan Curtis. He wears his guitar
high (as opposed to Hook's ankle
height) and plays with economy.
He also plays that extremely tasty
instrument, the melodica, to
especially luxurious effect onIn A
Lonely Place'. Beautiful. Last
song. No encore. No need.
Chris Knox

Body Electric, Jon McLeary
Video Party, 1860 Tavern

If rock video nights are going to
be the next big thing then I might
just sit this one out: All the dis-
advantages of crowded pubs and
one channel TV rolled into one, no
thanks. By the time you've seem
more than half a dozen of the cur-
rent crop of glossy band v’deos
end to end it becomes more than
obvious that most of them are just
so much bloated pretentious crap.
But ofcourse this was just the filler,
the real show was Body Electric,
NZ's first actual 'electronic' band,
consisting of 'technicians' Allan
Jimson and Andy Drey (both ex

Motels' Martha Davis, Mainstreet.
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Bernard Albrecht, New Order & John C.C., Mainstreet.
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Kingsley Smith Ltd
26 Customs St.

Auckland
Ph 793-139

Yamaha Amp GIOO SISOO
Eminar 200 & Quad SI 6OO
Abbey Boogie RCF 5950
Fender Twin Reverb' Si69o
Jansen 5-100 & Cols. SIBBO
Gibson LP Standard SISOO
Gibson ES 335 Walnuts 1500
Hamer USA SI6OO
Gibson LP Custom SI6OO
Korg Poli-Six Synth 51950
Pearl Poly-Phonic Piano

S2OOO
Poly Moog S3OOO
Moog Taurus II Si7oo
Moog The Source 52649
Roland Juno (Dec) Si3Bs
Roland Rhythm 808 Si 3Bo
Roland Compurhythm 5895
Roland Jupiter 111 52500
Hohner Clavinet 5650
Yamaha Organ YC2O 5550
ARP Odyssey Synth Si2oo
PLUS GHS Strings, Seymore
Duncan and Di Marzzio pick-
ups, D’Angelico Strings and
Pearl Drums.

Smith Ltd
43 Rugby St.
Wellington
Ph 857-902

Rockit P.A. 200 52295
Rockit Pro Champ JBL 1375 •
Rockit Super Lead SIBOO
Jansen 8-200 & Cols 53078 .
Gibson Les Paul Deluxe - ;

51943
Gibson G5345 SI SOO
Gibson Fretless Bass 5950
Fender Stratocaster Si 100
Fender Stratocaster 5995
Fender Telecaster S 1 180
Kramer Bass 5550
Fender Precision Bass $750
JBL Double Finn Bass SI3OO.
Wurlitzer Piano SI2OO
Korg Poly-Six Synth 51950
Korg Mono-Poly 51340
Korg Sigma Synth S 1 2 15
Korg Electric Piano SBBO
Yamaha SK IO S6OO
Yamaha CS3O SI 100

Huge:range of Effects Pedals,
Tuners, Promark Sticks, Remo
Drum Heads, Strings' and Pick-ups.

TERMS AVAILABLE

TO 1Im sfst4fsf

• JBL PA. HIRE
2,3,4- way system. /orZwpy rftJ&cff.
3/ Band ;EQ, Compressor L/nu'ter%

Chorus Echo, Pitch TrjgnSposer etc,
4SystemsEyour own price or specs.

• ROAD CREW 2, TRUCK HIRE—Modern fleet of rehie/es . ExperiencedCount* engineers ond rogdies. .*•
• LIGHTING HIRE y v.

Pv/I range of fighting equipment;
• BACK LINE HIRE

AmpS, Bins, &H/M& flhd Ppgbogrot
speeS

% Prgi/pp/e on request
0 SPEEDY SERVICE DEPT

jbl Eeru/ce Centre- e/so serr/eeon PAeonipmenf £nof inSfPi/Aieffts.
• AGENTS, jbl spegAe/s &ndceb/nets,

MXR, JANPS, HOLDEN, JANSEN, SHURE
E.V., SENHEISER i, ROLAND.

::

mVMt- MARK. STEWART
&US. 52700 A/H. 52900office .. '■'

134 a victoria ave po &ox zed wamoanui.PO fcOX 260 WANGANUI.

STICK
WITH THE
BEST/-

■
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»

Hickory
drumsticks '
for the
discerning.
Professional

contact .
lyn iMcAllister
music3 for information on

your nearest retailer
P.0.80x 39143
Phone 34936r Aucklands

iiv l *' \

Hickory
drumsticks
for the
discerning.
Professional

contact
L YN i MeALLISTER
MUSIC

for information on
your nearest retailer
P.0.80x 39143
Fhone 34936
Auckland

MARTIN
STRINGS
that last and last and last and last and la

FULL RANGEFOR THE BEGINNER ANDPROFESSIONAL
contact LYN McALLISTER MUSIC,(contact for information on your nearest retailerfor information on your nearest retailer

SOUNDPROOF
PRACTICE

STUDIO
Bands and Individual

Musicians
PA and Drumkit Available

Ph Rex (Ak) 668-796

Willie Dayson
Blues Band

Book Direct
PO BOX 5

Swanson Ph8339988
Festival Recording Artists

H
HNEIGHBOURS

DEC 10,11 Tutukaka
15 Paremoremo Prison Xmas
17,18 Windsor Castle
22 • Gluepot Xmas Party, special

guests, late licence
23,24 Gluepot 29 Colville
30- JAN 1 Waihi Beach -

2 Ohope
3,4 River Bar, Gisborne

5-7 Ruatoria, Tolega Bay
8,9 Riverweed Festival Kati Kati
10 Greerton, Tauranga
12,13Tutukaka 14 DB Kaikohe
15 Northern Surtriders Festival
16 Opua 18 Tokorua
22,23 Brown Trout, Ormandville
27-29 Gluepot 30 Sweetwaters

Trudi's gowns by Svelte . Bookings: Box 135,. Auckland.

NEXT DOOR PRODUCTIONS presents5-7 Ruatoria, Tolega Bay THE NEIGHBOURS IfllaVlrilflMT
8,9 Riverweed Festival Kati Kati
10 Greerton, Tauranga o2212,13 Tutukaka 14 DB Kaikohe
15 Northern Surfriders Festival
16 Opua 18 Tokorua
22,23 Brown Trout, Ormandville
27-29 Gluepot 30 - Sweetwaters

NEXT DOOR PRODUCTIONS presents
THE NEIGHBOURS INEW SINGLE

WATCHING
WESTERNS’

H«ordfd a* tnoocr Studov AocHcrd
WIIIAMS

BIG CITY MUSIC

AUCKLAND'S BIGGEST RANGE OF MICROPHONES
AVAILABLE: SHURE, E.V., A.K.G., IBANEZ, AUDIO TECHNICA
PEARL, PIONEER, McCANNON, LADNIC. FULL RANGE
OF STANDS & ACCESSORIES.


