
BRIEFS
Various artists: Lovin' Spoonful,
Paul Butterfield Blues Band,
Eric Clapton & Powerhouse,
A 1 Kooper, Tom Rush
What's Shakin' (Elektra)

Reissue of an early 60s compi-
lation album, featuring tracks un-
available on other recordings.
Four Lovin' Spoonful, more bluesy
than their later Kama Sutra mater-
ial, and four by Paul Butterfield
playing magical . harp. Eric
Clapton and band perform three.
prototypes for material later
recorded by Cream, A 1 Kooper's
superb 'Can't Keep From. Crying
Sometimes' is superior to the Blues
Project version and Tom Rush
contributes 'l'm In Love Again'.
Essential for R&B afficionados and
60s collectors. DP
8.8. King, Love Me Tender
(MCA)

Despite an over-sweetening of
strings and horns, King's foray
into country music has its share of
fine moments, especially the dove-
tailing ofWillie Nelson's 'Nightlife'
and Percy Mayfield's 'Please Send
Me Someone to Love', easily the
standout performance. With a
powerful Nashville rhythm section
in tow, 8.8. (and too infrequently
Lucille,' his guitar) works his way
through songs by such middle-of-
the-roadies as Conway Twitty,
Mickey Newbury, Troy Seals and
Don Gibson. The over-exposed
title song is treated well. 8.8. feels
the song and 'Fathead' Newman

.blows a nice sax break. KW
Mondo Rock
Nuovo Mondo (WEA)

These people are enormous in
Oz by all accounts, and having
caught their set at Sweetwaters it's
easy to see why they should be a
popular live act. On record how-
ever it is all a bit of a non event

an ingress by one auditory
receptor and egress via the other
situation as Alexander Haig might
say. While the polish of their
musicianship is beyond question,
it’s all a bit of a. waste when the
material is so lacking in point,.
passion or personality. With the
exceptions of 'Mondomania' and
'Up and Down' which lodge in the
brain chant-a-long fashion, the
songs are . all sadly forgettable.
Without the energy they generate
on stage, there's not a lot left.
Maybe they should make a live
album.'

. .
' D.Mck

Judie Tzuke, Shoot The Moon
(Chrysalis)

At her best, Judie Tzuke is a
great atmosphere artist, the richer
the sound texture, the better. The
lushness of Welcome To The
Cruise still forms an excellent
backdrop to my late night senti-

mentality. This album, Tzuke's
fourth and her debut for Chrys-
alis, doesn't make it on the atmo-
sphere score, the beauty of her
voice being too often drowned by
aggressive arrangements. Some of
the lyrics also descend to high
school imagery of the worst
kind. DC
The Steve Miller Band,
Abracadabra (Mercury)

Although the hit title song
sounds like 'Steve Miller stock
song number three', it's a catchy,
if undemanding, little opus. After
a spell out of the spotlight, broken
only by the patchy Circle ofLove
album, Miller seems to have hit
the motherlode again. The album
has that degree of polish one has
come to expect of the one-time
Space Cowboy. However, pleas-
ant as it is, there is nothing to
compare with Miller's previous
best and his once irrepressible
sense of humour seems to be one
of the victims of time. KW
Rory Gallagher, Jinx (Chrysalis)

New drummer Brendan O'Neill
adds a lot of push to Gallagher's
tight little trio and with Rory ratt-
ling off some of his best guitar
lines, Jinx is highly recommended
to those looking for a bit of vir-
tuoso head-banging. That's not to
suggest that this is for the thick-
eared, just that it's not music to sit
still to. Gallagher shines on the
title song and plays some searing
slide on the uptempo blues, 'Ride
on Red, Ride On'. Nothing new,
but a fine reworking of old terri-
tory. KW
Marshall Crenshaw (Warner Bros)

Marshall Crenshaw is a man
with a knock-kneed pose, glasses,
a Fender guitar and a bag full of
snappy pop tunes. It's an image
with a good history. After all, the
last couple of guys who came on
like this proved to have more than
their share of talent. But whereas
Elvis Costello used the image asa
launching point for his own con-
cerns, Marshall Crenshaw uses it
to take on the standard teen con-
cerns of the US male girls, cars
and fun “And if he brings no new
melodic twists to these well-worn
themes, any of the songs here
would currently make appealing
radio fare they're bright, light
and enjoyable three-minute pack-
ages. An album of stuff this cal-
culated and toothless is, however,
just plain hard listening. AD
Crossfire
Hysterical Rochords (WEA)

Jazz fusion from the now dis-
banded Sydneyside sextet that
supported Michael Franks on his
tour downunder. What Crossfire
may lack in soulful roots is com-
pensated for by exemplary
musicianship and interesting
arrangements. Ace basswork from
Auckland's own Phil Scorgie.PT

LETTERS
Post to RIU LETTERS', PO
Box 5689, Auckland 1.

Want to know something? I'm
telling you anyway! Rip It Up,
TVNZ, record companies (even
little ones) and all the rest of you
(nearly forgot the Arts Council!)
are conceited, constricted, bland,
boring, hypocritical, dishonest,
bigoted controllers with no feeling
for music, who set (or try to) in
everyday media fashion, has-been
tin-music trends. No wonder we're
laughed at as a record-producing
country overseas. No one gets to
see its real heart and soul. People
who make genuine effort (without
the help of the fucking dole!) are
too often forced to give up after
being pressured into being para-
noid over what they do or/and
starving.

Some people who make music
in this country are spending their
time playing, organising, adver-
tising and arranging more or less
24 sweaty hours a day and the
efforts might pay the bill for the
venue hire, maybe covering the
cost of the posters as well. Other
people laze around all day on the
dole or behind a counter or a desk
and play in pubs to make a second
income and pick up lollipops to
dribble over after a gig.

These sort of "bands" (sick of the
word yet?) are promoted by some
or all of the above mentioned
bureaucracies because they com-
ply to an idea of what a band is

you'd probably say "music".
Aren't you sick of going to see

groups who play in the same old
song construction way with bass
player turning on the motor and
driving the rest of the band's

members around the paddock,
lead singers strutting, half-pissed
and: singing about rebellion and
other standard procedures in song-
writing.

. Isn't it time this: "It's not what
you are, but who you know"
rubbish was given the boot,
including has-beens like Brazier,
Lyon, .Split Enz, Blams, Chris
Knox' and all the ' love-toy love .
crap. Scrap it! Step aside boys.
You've had your turn. Admit
you're tired old swindlers.

And as for This Sporting Life,
No' Tag, Dance Exponents and :
such-like you're just the same old
re-hashed shit churned out again
and given the thumbs up by scene-
setters or rather scene-stay-the-
samers.

And as for you personally Rip
It Up, are you owned by the
breweries now? All taken care of
are we so we don't even have to
go outside to see what's happening
in music. Or even if you do ven-
ture out to see a "band": you've
probably been spoon-fed by some
friend previously into believing
they're good, hence a good review
of them.

Take heed please! Give music a
go, forget has-beens, tried and true
formulas and step out of your
cells. There's lots and lots and lots
to open up to and it's to your
benefit.
JC & BH

It's a glad day in this deadly
time when Music World of Christ-
church release another. Trojan
record.

It shows class to release African
Herbsman with its original track
listing and. sleeve, like they did
with Rasta Revolution earlier this
year.

If you're into Bob Marley and
the Waiters, these are as hot as

you'll get and they're budget
priced, buy them both.
Barry Linton Auckland

We think you are wonderful,
but Wellington Rumours said our
name was Cardinal Sin. Although
this is close, it is in fact not our
name. We are CARNIVAL DIN.

Why?
Because we came out of the

Wellington Summer City circus
and because we play original
songs in all kinds ofstyles zulu,
funk, pump, slam, smooth, dumb,
funny, brilliant, simple, crazed
and straight.
Carnival Dinner Club Wellington
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TOBs S&SSTPUDS
AT LAST A MAIL ORDER SERVICE WITH A DIFFERENCE

OUR RANGE WILL INTEREST EVERYONE.
� IMPORTS from around the world - highest quality
� DELETIONS out of print * COLLECTOR’S ITEMS rare
� SINGLES' picture sleeves, colour vinyl, etc., from 50's to 80s
� SECOND HAND � UNDERGROUNDS collectors heaven

/�COMPLETE'HEAVYMETAL SPECIALISTS
� FRANK ZAPPA on Verve � HENDRIX 80 titles, plus boxed set :

� MICHAEL SCHENKER Budokan � JAPANESE PRESSINGS -

PHOTOS � T-SHIRTS � POSTERS � BADGES � PATCHES
DUE TO OUR EXTENSIVE RANGE IT IS IMPOSSIBLE 'Ss
TO COMPILE A COMPLETE CATALOGUE SO PLEASE sSN
SEND YOUR LIST OF WANTS AND INTERNATIONAL \SN

REPLY COUPON TO V.^ft, P.O. BOX 248, SYDNEY, AUSTRALIA'
!

\\W\WV1
PROGRESSIVE
MUSIC STUDIO

43 ANZAC AVE. PHONE 795 344
PD. BOX 4187 AUCKLAND 1.

<JB Quality 8 Track Recording:

43 ANZAC AVE. PHONE 795 344
P.O. BOX 4187 AUCKLAND 1.
Quality 8 Track Recording:
Progressive have been working well,
we have just completed our first
album. Chch band URBS have
recorded an album for the Flying Nun
label. Also high quality demos for the
NARCS, GREEN EGGS & HAM, the
STRAIGHT B'S, & the MORMONS. The
quality has proved to be of a high
standard and well worth S2O per
hour. Come and see us on the 2nd
Floor at 43 Anzac Ave or ring us at
795-344.

magician and this godawful
red cocktail which frothed.
’Ere, ’ang on - someone ,
once told me cocktails are
supposed to have alcohol in
them. Yeah, so has scotch,
and the one I paid $3.20 for
didn’t taste like it. Better stick
to those little white cans. At
least you know what you’re
getting for $2.60.

Onto the music. Well, they
played ‘I Ran’, ‘I Ran’, ‘I Ran’,
and if I hear ‘I Ran’ once
more, I grab that
executioner’s axe. and chop
that 16-stone DJ in a skeleton
suit’s ’ead off.

’Ere, where’s the Texas
Chainsaw Massacre video
with guest appearance from
Vincent Price?, Oh well, Jon
Zealando will have to do, but
’e’s posing as lan Curtis -

trying to ’ang ’imself in the
middle of the floor. Pity it
didn’t work properly^g^A^

So bring on the seance and
turn out the lights. “All *
silence please, I can hear
ghosts.” I ’eard them too,
they were chanting oi oi oi.
’Ere, .what’s that goat doing in
’ere, and a virgin. She’s no
virgin, her tits are too big.
Ah, they’re stabbing ’er, and
everyone’s getting covered in
‘blood’. Oh, it’s probably the
leftovers of that bloody awful
cocktail.

It’s 3am and the bar’s
closed. Hmmmm, can’t pinch
any glasses, so no beer, and
no fear am I staying. ' v ‘

ARRY

KINGSHAG
COLUMN

Meanwhile, back at the
pub, it has been decided

,

upon to check out the .
Agency’s answer to Club
Garage - Blecchtro, or Retro
for South Island readers.

It’s Friday the 13th, so the
night has been deemed for
Horror. And horror it was, at
the bloody prices. The $lO
entry fee got you in
(obviously), a seance, a

“TOO-RYE-AY
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Featuring
“PLAN B ”

“CELTIC SOUL BROTHERS
“LIARS A to E”

“COME ON EILEEN”
And

: “JACKIE WILSON SAID
(IM IN HEAVEN WHEN YOU SMILE)”
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BIG CITY MUSIC
36 FORT ST. AUCKLAND PH 32-202, 32-203

JAZZ GUITARS
Gibson 175CC
Ibanez Joe Pass
Ibanez GBIO
Ibanez AS2OO
Ibanez ASSO

$1195
SI2OO
sllsO
$695
$670

BASS GUITARS
Rickenbacker
Ibanez 1Fretless
Precision HBSSaSIbanez Blazer
Carlos Fretless

$1195
SI2OO
sllsO
$695
$670

$1350
$949
$1125
$4lO
$358

AMPS
Rockit Super Lead $1595
Rockit Pro Champ $1295
Rockit 130 $1195
Holden Graphic $899
Jansen Bassman 75 $345
Jansen Combo 508 $425
Jansen 100 W PA $695

$1595
$1295
$1195
$899
$345
$425
$695

A LARGE RANGE
OF PA AMPS

AND SPEAKERS

drumshSHHE
pearl 9 Piece Double Bass

$2600
Tama 6 Piece Maples2lso
Tama imperial. Star (Black)

$1395
Tama Swingstar $760
Pearl Timbales S2BO
Pearl 8" & 10"Power Toms

$370
Pearl B"Snare Drum $295

STROBE TUNING BEST RATES IN TOWN i
A HUGE 1 RANGE OF GUITAR & DRUM ACCESSORIES,

MICS, EFFECTS PEDALS, CYMBALS & STANDS.


