
Lindsay
Anderson
A kitsch anonymous motel-

styled room at the White Heron
seemed a strange setting for
Lindsay Anderson, the director of
such celebrated cinematic assaults
on the British establishment as If
and O Lucky Man. Anderson's
screen work, discounting his early
documentaries, has been
occasional (four feature films in
almost twenty years) but pres-
tigious, and his new film Britannia
Hospital is due for New Zealand
release later this month.

The film’s origins lie in the staff-
ing crisis at the Charing Cross
Hospital a few years back. Not
strikes for more wages, as
Anderson wryly comments, but
founded on the staff's dissatis-
faction with certain well-heeled
patients paying for and receiving
superior service and accommo-
dation in a National Health in-
stitution.

That the hospital of the film is
a symbol of something bigger goes
without saying, and Anderson in-
dicates that his field of reference
is the widest possible. When
Professor Millar is giving his final
lecture and revealing his brain-
child, Genesis, it is mankind itself
that he isaddressing as the camera
roams around the faces in the
lecture theatre audience.

And what faces there are in the
film! Vivian Pickles, Joan
Plowright, Dandy Nichols, Betty
Marsden, Arthur Clough (ia his
last screen role), Valentine Dyall

talents seen far too rarely on
the cinema screen. Anderson
points out how Britannia Hospital
uses actors from most of his
various stage and screen product-
ions. Out of his lively West End
production of Orton's What the
Butler Saw which I caughtup with
in London in early 1976, he used
all but one of the stage cast in the
new film.

Cinema is an art-form of great
personal commitment to the

director, and this brought up the
thorpy issue of Politics and Art.
Although some minds today con-
sider all art should have political
foundations, Anderson prefers to
see it rising from social feelings
and issues as did Britannia
Hospital. He brings up the matter
ofBrecht, in whose work the con-
flict ofartist and polemicist is part-
icularly apparent. Brecht may
instruct us to see the moral just-
ification of Mother Courage left
alone at the end of the play but,
as an artist, he can't help but build
up sympathy for this isolated
figure.

Anderson mentions the British
director Ken Loach whose film-
making career is limited by the

overt political content of his mat-
erial, where perhaps a little more
ambition would take Loach into
a wider field of reference.

Britannia Hospital has enough
material for three or four films, its
director states. He agrees with that
element of theatricality that runs
through the film with everyone
consciously "performing", whether
it be the manic Millar constantly
delivering his spiel to the ever-
present television crew, the mega-
phone orations of the protesters or
the frenetic preparations inside the
hospital for H.R.H.'s impending
visit. Anderson names the style
heightened realism with elements
of caricature. Caricature which
becomes broader and broader
as the film progresses one rep-
resentative from the palace turns
out to be actor John Bett as a
wonderfully limp Lady Felicity
and Anderson is particularly
pleased with the result of pairing
the 'lady" with a midget playing
the irrascible Sir Anthony.

There are links with the earlier
film O Lucky Man. Malcolm
McDowell again plays the Mick
Travis character, although he
comes to a rather unfortunate and
particularly gory end in the
hospital. Alan Price again pro-
vides the music and Anderson out-
lines the circumstances under
which he met the musician. The
director had caught up with the
new pop aesthetic in the late sixties
when it seemed to him that pop
music had found a new lyricism,
as seen in the Beatles' Sgt Pepper.
He had not been familiar with the
work of the Animals, but Price's
music in its intense lyricism and
eclecticism with strong folk and
church roots appealed to
Anderson. He invited Price to do
a score for his Royal Court pro-
duction of David Storey's play
Home, and from that grew Alan
Price's involvement in O Lucky
Man both as an actor and com-
poser a fine score with Price's
songs totally integrated into this
most Brechtian of films..

A comment on the successful
television airings of his films,
brought forth Anderson's views on
this medium. His video film of

Malcolm McDowell,
'Britannia Hospital'

Lindsay Anderson
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KINGSLEY SMITH
26 CUSTOMS ST. ; •

AUCKLAND PH.793-139 "

43 RUGBY ST.
WELLINGTON PH.857-902

GUITARS
Gibson L.P. Custom
Gibson L.P. Standard
Gibson L.P. Standard
Gibson L.P. Gold Top
Gibson Marauder
Gibson Sonex
Gibson Ebo Bass
Fender Telecaster
Fender Precision
Fender Precision Special
Fender Jazz Bass
Ovation Magnum Bass
Rickenbacker Stereo Bass
Ibanez Eight STG Bass
Washburn Bass
SYNTHESIZERS
Korg MS 10 Synth.
Korg MS 20 Synth.
Korg Delta Synth.
Roland Guitar & Synth.
Roland Bass Line
Roland Compurhythm
Roland SHIOOO Synth.
Roland RSO9 Strings Synth.

51650
SI 800
SHOO
S 1200

S4BO
S9OO
5750

SI 180
SI 000
SI 200

SBSO
31250
SI 280
5950
5775

5520
SBBO

51430
SI 590

5495
5695
5650

SI 090
NEW D’ANGELICO STRINGS, DUNCAN
SEYMOUR PICK-UPS, GHS STRINGS,
BOSS EFFECT PEDALS, SCHECTOR '

GUITARS & BASSES TO ORDER.

•PROUDLY PRESENTS

New Zealand=
from Taihape
to New York

2 Great Tours!
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‘Great dance music
NZ Times

New Zealand’s internationally v
acclaimed jazz pianist

MIKE „

NOCK m

“Stylistically the music is often highly
reminiscent of Keith Jarret’s solo work,
but Nock manages to stamp it as his
own... His music is so fresh and
personal.” Rolling Stone 1980

TOURING JULY-AUGUST
: WATCH NEWSPAPERS FOR

PERFORMANCE DETAILS

SMA L L
ADS .ONl'*' $1 un^e

Send copy and payment (prior to publication\
to RIU. PO Box 5689, Auckland 1.

SOUND ENGINEER WANTS WORK
Recently; completed course at Harlequin Studios .
looking for small band or studio to work with. Contact
Stephen, 28 Avian Rd, Upper Hutt. Ph 287411.
LAMPS; DESK ETC, FOR SALE S - .

16 channel stereo desk SI9BO, PAR 64 10OOwatt
lamps $l4O each. Phone Auckland 579-009, Ext ■
885 or 565-631, ask for Steve.
SYNTH. PLAYER WANTED
For new keyboards oriented professional band
doing original material. Phone 579-000, Ext 885 or
565-631, ask for Steve.
18 MINUTE BUILDERS EP^HiPPMHiIs available. Send $5 and postage to High Thirties
Piano, PO Box 2764, Christchurch. 100 only' Live
plus studio.

| PROTOTYPE PUBLICATION mMWH
Publish lyrics,- stories, jokes etc. Send your stuff to
PO Box 2764, Christchurch with S.A.E. Information
and existing publications also available. ' .
RARITIES FOR SALE)MittBMMBM«B
7”, 12”, 455, EPs, LPsjrom Japan, NZ, Europe, USA
etc. New and Old Wave - including Split Enz,
Icehouse, Human League, Duran Duran, Devo etc.
Beatles (mags, books, records) Stones, Who etc. v .-

Send one. 24c 'stamp . or one I.R.C. to: Record
Auction, Box 11158, Wellington, f'- V

WANTED TO SELL
Multicore 16 Way good condition S4OO. Ph 760-259
WANTED TO BUY
Stage Lights and Equipment Pars, Spots, Floods
etc. Ph 760-259.
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Recording?
But "...
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Rates Were
Too High!!
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Not Anymore!! SS7 Ml Bden Road537 Mt. Eden Reed
INNOVATIONRECORDING STUDIOS

NEW 16 TRACK
OTARI MTR-90i
S3O PER HOURe

Specie! Attention:
DISTRIBUTION WITHIN THE

l NORTH ISLAND
Exclusive Weekly Delivery and Promotion To Radio

Stations and Retail Outlets.
For More Information Enquire Now:

Ph. Mt Crown or Mr Francis at 687-398
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ALL KINDS
OF MUSIC

ANY QUANTITY Vf

CONSIDERED
RECORD EXCHANGE VILLAGE INN RECORDS
ST. KEVIN’S ARCADE CORNER VILLAGE

ICRD AUCKLAND DOWNSTAIRS ON QUEEN ST
PH 790-812 PH 790-820
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