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Over 60 people recently paid
SBSO each to complete a course in
audio engineering run at Harle-
quin Studios in conjunction with
the QE II Arts Council. The cost
was partly due to the importing of
expertise; producer Roy Thomas
Baker, his engineer lan Taylor,
and Kent Duncan, a California
based studio designer. Duncan
took the acoustics and disc
mastering session, rebuilding
Harlequin's master control room
in the process. Roy Thomas
Baker, and lan Taylor worked
with the Blams, Garage Crawl-
ers, and D.D. Smash for the
recording and mixing sessions.

The participants included
musicians, live engineers, radio,
TV, film, and other interested
people. Three courses ran over
10 weeks, one day a week, finish-
ing up last month, while there
was another ten day block course
in January.

"It was a lot more work than
we anticipated," Doug Rogers
comments. "But it was valuable,

materializing out of need. I'd
been getting letters and personal
visits from people wanting jobs
in the industry who were
obviously without any experience!
and without experience you don't
get a job."

Doug expects only half a dozen
people, if that, will be placed
directly in recording. But there
are opportunities in related fields

on the road with live sound,
in dubbing and mastering facili-
ties, radio, film, ad production.

"As a creative medium not
everyone is going to be suited to
it. The emphasis at the school
was on being a recording engineer
in the practical sense, and it was
left to their own intuition to take
it from there."

Working with Roy Thomas
Baker was summed up by Martin
Williams (Garage Crawlers).

"If someone asked him a ques-
tion, he'd answer it but there was

no step by step rundown on what
he was doing."

Doug Rogers was disappointed
in Baker's ability as a communi-
cator.

"He approached it from the
point of view of an everyday
recording session. If someone is
good at a job, it doesn't auto-
matically make them a good
teacher.

"He didn't give away as much
as he could have f-j perhaps for
commercial reasons. But I think
the most important aspect to
emerge from his visit was /hat
there are two sides to the story/If
you’re a creative person,/ and
know the basics, you can put it
all behind you and, do something
unique, which he does. On the
other hand, Kent for example,
had very methodical techniques,
but both systems are valid."

"Without their two million
dollar studios, and 64 harmonizers

they just seemed to be lost," says
engineer Steve Kennedy. ;

"Having them here was valu-
able, in that Doug and I could
spend hours explaining technique
and methods, and they'd walk in
and do the exact opposite. Their
technique was totally unconven-
tional, and yet it-worked. They
know the ,rules so they know
how to break them."
| Peter 1Rodder (D.D. Smash)
enjoyed recording with Baker.
'fA"lt was great. He put you at
ease with his eccentricity and he
worked fast. All the sounds were
together within 1' half an hour of
us going into the studio. It only
took five minuses" to'get he right
drum sound, and if something
wasn't right he'd come through to

• the ! studio and talk about SxS/j,
The next course is in June, this

time for 5500. Harlequin person-
nel are doing tuition themselves,
and it extends over nine day
blocks.

Roy Thomas Baker, lan Taylor, Doug Rogers.

Roy ThomasBaker Int.

Duncan Campbell

Heads turn to look at the man
who walks into the restaurant at
the South Pacific Hotel. Dressed
in red track suit and yellow
clogs, with green and red hair,

r he's not a regular sight on a,
i Sunday afternoon.

~

The man is Roy Thomas Baker,
best known for producing Queen
and the Cars, and currently
<vorking with Cheap Trick. His
heavy, grandiose productioni
style has helped create more than
a handful of hits.

He's been here for a couple of
weeks, running a production
seminar at Harlequin Studios,
assisted by the Queen Elizabeth
Arts Council. Baker wanted to
be constructive, but was quick to
point out where things were
lacking.

"Some people just needed
brushing up on international
techniques, while there were
others who didn't even know
what a studio was like until they
went on this course. It's been
quite interesting as far as we're
concerned, but I think a lot of it
might have fallen on stony
ground."

Baker was accompanied on the
visit by his engineer, lan Taylor.
Baker knows his way around a
mixing desk, but seldom touches
it, preferring to listen and make
suggestions.

"You're teaching people who
probably aren't too advanced in
recording," says Taylor. "It's
very difficult to teach a person
recording anyway, because it's
something you have to do, it's all
down to practice. On an artistic
level it's been dull because it isn't
really creative recording.

"When we make a record, we
create in the studio," says Baker.
"It's like painting a picture, and
it's very hard on this level to
show people how to be creative.
It doesn't matter how well you
teach someone, they can't be a

Picasso if they haven't got it;
inside them to do it."

"I hope' they . learn • something
out of it," says Taylor. "It had
shock value, if anything.- \ .

T "I think we worked the equip-:
ment to. its fullest, to the extent
where the people who were in the 1

’ studio thought',we were going to
blow it up. We drove it like a
Ferrari; even though it's basically
.a ;Fo'rd."-."‘i^^B^pSWHiMWW

. ' NZ ? recordings have been
notorious for their lack of depth,

■. something Baker puts down to a
combination of. technical short-
comings and a somewhat timid,

'attitude.
"When we started here, we did

' it the way we're used to doing it,,
with the sound very hard and
loud and upfront, with lots of

. rumbly bottom and lots of
treble. But people were actually

soffended. They walked out
because it hurt their ears. But
that's the way it's got to sound in
the control room, to come across

.’on , a little radio. That's what
they've got to work for."
" Baker and Taylor were also
perturbed by the apparent dislike
musicians here have of producers,
and vice versa.

There, seems to v'' be this
kanimosity, and a bit of a void

between the technical people and
the musical people," says Taylor.

'.'l've, never seen anything like
ft," says Baker. "We were work-

f ing with musicians and songs
we'd never heard before. But
under “normal ’ circumstances,
when we decide to work with
someone, /we| not only see
whether we can work with them
personally, but we also listen to
some of their new songs. There's
this exchange of ideas. It could
be a good four months or. so
before we actually get into the
record. We work very closely
with the bands that we have to
work with. For instance, we're
now doing Cheap Trick, and
they're actually re-writing songs
in the studio, which is a good
idea anyway. We're up. t 026
songs now, just to get 10 songs
off. And that's a -good way of
working."

Are musicians afraid of studios?
"Maybe - the first . time, but

basically, the people we work
with have got their own eight-
tracks at home, and they do their

. own demos. . Because of that,
they know what they can do and

what they can't do."
"•"Asa musician these days, you
have to be aware of the technical
aspect," says Taylor. "It's a very
important part." ‘

•"

The key to Baker's success lies
in his judgement as a listener. He
describes his role in the studio as
that ■of a layman, listening ias a
non-musician ' (he plays no
instruments) to see if things
sound right.
' He recorded D.D. Smash, Blam
Blam Blam and the Garage
Crawlers, but while finding some
interesting ideas, he had reser-
iVations^>Pfltt^gftjM^pHqHßl

Baker and Taylor both stress
that they can't really judge in the
short time they've been here. But
Baker points out that the feeling
of isolation here is mental, not
physical, and travel is essential
to broaden the outlook.

"If anyone asks me what they
should do, I tell them to get on
one of those cheap flights and go
to America, even if it's only. for
two months. Suss things out. But
people here don't want to do that.
They want to go to Australia.
They're scared to go anywhere
else, and I can't see why."

Baker is British by biith, but
has been an American resident
for several years. He doesn't
knock Britain, and is very critical
of the state of American music.
..

"England is good, but the
audiences are so fickle. They
love you when you're starting
out, but as soon as you get a hit
record, they hate you. The press
there is terrible for that. But if
you can break through that
barrier, then you've got a good
chance of making it in America.
And once you do that, you've
got sustaining power.

"With the music industry-in
America, because of the recession,
there's a.need for financial stabil-
ity. It slows down money going
into new bands, budgets for
existing bands, and radio stations
are playing the same thing they
were playing last year, and the
year before: It's a tried and tested
formula, and it's going to stay
that way until stability returns."

Roy Thomas Baker is always
keen to hear from new bands. If
you think you've got what it
takes, post your tape to him at
1340 Sunset Plaza Drive, Los
Angeles, California 90069. %
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Phantom Records m
Pitt Street, Sydney. w
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imperial Arcade, Sydney.
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WHIRLPOOL - i

..r Various N Z. Artists.
TOO 003 - 59.50 •

CAN’T TRUST A KING -

Fusion Rock Band, Auckland.
■ TCO 007 - 58.50

KSSI
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SEEDS IN THE GROUND HINTS OF PERCEPTION ■

: Gary Whitcomb** & friends, . Bruce Grenville & friends,
Auckland Auckland.

-TCO 008 59.50 TCO 004 - 57.50 ,

eassettealbums
RUFF MIX
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RUFF MIX -

Kenny Kane Poetry from
his book of the same name.
TCO 005 S 7 .50

AUXILIARY BYSTANDER

Givethe gift
of music.
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HODZEIMUZIK
’ AUXILIARY BYSTANDER -

Hodzelmuzik, Auckland.
TCO 006.

Order from your local record shop
or in case of difficulty by mail from

Ocean Records Ltd
P.O. Box 876, Auckland.

HINTS OF PERCEPTION
Bruce Grenville & friends.
Auckland. (o9)79-444-7.
TCO 004 57.50

exciting Kiwi
cassette albums

RUFF MIX AUXILIARY BYSTANDER

Givethe gift
ofmusic.
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RUFF MIX -

Kenny Kane Poetry from
his book of the same name
TCO 005 S 7 50

HODZELMUZIK
' AUXILIARY BYSTANDER

Hodzelmuzik, Auckland.
TCO 006

Order from your local record shop
or in case of difficulty by mail from

Ocean Records Ltd,
P.O. Box 876, Auckland.
(09) 79-444-7.

CALLING ALL NEW BANDS!
FACT 1 ... YOUR BAND WONT GET ANYWHERE

WITHOUT A RECORD RELEASE!
FACT 2 ... ONLY STUDIOS THAT RECORD

ALBUMS AND SINGLES
EXCLUSIVELY ARE EQUIPPED TO
GIVE YOU RELEASEABLE QUALITY!
(ASK D.D. SMASH, BLAM BLAM BLAM, GRAHAM
GASH, JOSIE RIKA, GARAGE CRAWLERS etc. ALL
ARE NOW WORKING ON OR COMPLETING
ALBUMS AT HARLEQUIN.)

FACT 3 ... WE OFFER NEW BANDS THE SAME
FACILITIES AND ENGINEERS AT NEARLY

HALF RATE
(MIDNIGHT TO DAWN ONLY)

PLUS
WE WILL PUT THE BEST TRACKS RECORDED
IN THE NEXT THREE MONTHS, IN THIS TIME SLOT,

ON A BUDGET PRICED ALBUM!

RING TINA OR DOUG, HARLEQUIN STUDIOS, 799-826, 779-353.
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The MESA Engineering
(MESA/Boogie) 6L6 output

The Ideal 6L6 Thus, since all tubes are
- individually chosen only

tube Is the result oftwo years' The MESA STR 415 when meeting this ideal spec.
cooperativeeffort with the leading manufac-
turer to produce a premium quality, high per-
formance and rugged Ized power tube made
especially for guitar amplifiers with Integral
speakers. The MESA 6L6 hasearned Its own
classification (STR 415) and features among
other things: slotted grid rods, triple mica
spacers and heavier cathodesupports. In ad-
dition each tube is Individually tested
and screened on a Precision Bridge before be-
ing selected as a MESA STR 415 type 6L6.

it Is not necessary to matchthem in pairs. The
problem with pair-matching is that the pairs
differ some are stronger and amplify more

and replacing a single tube is not feasible.
The MESA STR 4 15s on theother hand are all

• matched to one premium standard of max
. Imum amplification power and weaker tubes
areentirely rejected rather than matched with
other equallyweak ones. What new strings do
for your guitar, these tubes can do for your

. amp.

ROCKIT AMPLIFIERS NOW OFFER
THE FAMOUS BOOGIE VALVES

EX-STOCK, MINIMUM QUANTITY 2

ESA

Name
I6§A Address

|Name ..
,

Address ' •

Quantity .... (S2O each)
Signature
Send cheque or money order to:
CLEF INDUSTRIES PO Box 37-005,
Parnell, Auckland.

SCHOOL OF
AUDIO ENGINEERING

JUNE 1982
Due to the success of the first

School of Audio Engineering to be held
in New Zealand we are planning to run
another four classes in June.

There will be eight seminars over
nine days with twenty people per
class. The fee is SSOO which will be
confirmation of a place in the School.

if you're interested in learning the
functions of a 24-track studio and all
aspects of recording, phone Doug
or Tina, at Harlequin Recording
Studios Phone 799-809 or 799-826.


