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COPING
WITH

KEVIN

The Teardrop Explodes is a voice, a vehicle for Julian Cope's
quaint, almost whimsical, world view. Of the original Liver-
pool Cope-Wylie-McCulloch trio he remains the most
enigmatic, the most elusive in terms of classification and
prediction.

The phone rings in a London hotel. The Teardrop Explodes,
Gary Dwyer (drums), David Balfe (keyboards), Troy Tate
(guitar), Ronnie Francois (bass), Trevor Luke (trumpet) and
Julian Cope (vocals and twelve string), have two days before
completed a sell-out tour of Britain and on the previous night
Cope completed no fewer than eleven Australian phone inter-
views.

"I just got less and less serious as the interviews progressed,"
he laughs.

The accent is mild scouse, the tone soft but assured. The
sound of intelligence, I presume, and rightly.

Are you still known as Kevin Stapleton?
"No, part of me's Kevin Stapleton but that's just a facet."
That sounds like a piece of David Bowie image projection.
"Although I'm not that bothered I'd like to try what he does.

I'm not a big fan of his music but I'm a fan of his projection
because he's kept it together so well. He's not a great artist but
he's made himself appear like one by keeping himself so
elevated. I'd like to make my projection more wanton than
Bowie's. He's not consumed by what he does. The whole fun
of being in this business and being in a group is trying to get
away with things, creating your own precedents as opposed to
following them."

In the Teardrop Explodes, Cope creates the precedents and

this has caused more than enough instability:
"Yeah, the changes have been my fault really as I'm the

central focus and unfortunately I'm not an easy person to
work with so I tend to expect people to fit in with me and if
they can't then they have to leave."

Why are you hard to work with?
"My ideas are unusual and they change a lot. I've got so

many things I want to do. It got to the stage where on one
song I played everything except drums because 1 wasn't con-
fident with anybody else and that caused a lot of resentment
in the group. But now I've got a lot more confidence in the
group."

What of David Balfe, who left then re-joined?
"He feels good now. He's the only person other than myself

■who writes music in the group and I feel very confident with
him."

Last year you initiated the Zoo Club concept. What was the
idea behind that?

"We started off doing very big gigs against my will last year
and I was getting fed up with that. So around November of
last year Bill Drummond and I formed Zoo Club which gives
us a chance to play small and intimate clubs in Liverpool and
Dublin and to get back some rapport with the audience. We
worked on that for a few weeks then followed it up with a
British tour which was really successful so now I feel good
about doing big gigs as well. Live we're striking the sort of
balance that I want now. People are accepting that we're weird
whereas before they thought we were just a weird pop group."

I wonder if this weirdness is natural:
"It's not calculated at all as I'm not very good at calculating

things that's why the Teardrop Explodes has been so hap-
hazard to date."

So what makes the band unique?
"I think a lot of it is friction and just a tremendous desire to

do something special and when that special thing doesn't come
off it just wipes me out and makes me feel like not doing any-
thing at all. I'd rather do crap than do something that's just
average."

Cope is individual enough to shun fashion yet at the begin-
ning of last year his wayward eccentricity was all the rage.
Since then there have been other developments in rock 'n' roll.
Is fashion important?

"In rock 'n' roll it's really important but to me it isn't. At the
moment in Britain it's very important but I just think it's bull-
shit. I'm not very good at fashion. I wear what I wanna wear.
Every so often it's fashionable but mostly it's not. I'm not
gonna worry."

In the last year have you felt that you've been out of step
with what's happening?

"Yeah, especially with this funk thing, short hairstyles and
baggy pants. In Liverpool we got into those things quite a
while ago but London is quite slow. In Liverpool it wasn't so
much a fashion just a thing we got into for a while."

The recorded history of the Teardrop Explodes is becoming
impressive. The first album, Kilimanjaro, although widely
praised on release and propped up by songs of the calibre of
'Treason', 'Poppies In The Field', 'Thief of Baghdad' and 'Ha Ha
I'm Drowning', crumpled under the direction of five producers
and a fifty per cent dud song content. In a word inconsistency?

"Yeah. The songs were written over a period of two years,
some of them when we couldn't play at all. It's really a compil-
ation album. The second one is very consistent as the songs
were all written. in three or four months and it was all just one
person writing the songs."'

Which brings us to Wilder, a progression in consistency, , a
lesson in maturity, melodic subtlety and instrumental dexterity
and destined to be in this year's best album count. Surely?

"It's one of thosealbums that people will realise and appreci-
ate in a couple of years. I know in my heart that it's a very
pure album in direction and in songs. There's no bullshit in
there and I feel very strongly about each song. At the time we
recorded it we were kind of successful so I wasn't bothered
about selling records only about making a really great record."

Album comparisons?
"The second one is far more moody. The interpretation of

the songs is far more important and the instruments are used
to suit the songs as opposed to just having a group playing on
the songs. It's a far more introverted album. We've written a
lot of songs since then and the new one will be as much a
change from Wilder as it was from Kilimanjaro."

Lyrically it's best to leave songs uninterpreted, the uncer-
tainty and the mystique being more intriguing than any literal
explanation. But the titles of the two Teardrop albums are
another story:

"With Kilimanjaro I've just got a love of 'k's'. Les from the
Bunnymen suggested Kilimanjaro. It has a lot of syllables and
it's kind of effusive and it seems to represent the word play
songs on the album.

'Wilder was originally called The Great Dominions then
half way through we knocked out five songs and put five new
ones in and so I said to David that we should change the name
because it's become wilder and he said let's call it Wilder. It's
wilder as in stranger not wilder as in heavy metal or anything."

From the specific to the general, it's time to see what moti-
vates Julian Cope's songwriting:

"Very basic things like relationships with girls, inability to
come to terms with relationships, a lot of things about my
parents and my upbringing. Much of it is just like a child's
view of adulthood, a distance from what is actually going on.
The songs are about. indecision, about the doubt that I feel.
They're anti-dogmatism, just a lot of ideas and little sugges-
tions thrown up."

Musically, what do you hope to achieve?
"I just wanna try everything and I’m finding it more difficult

to settle on one kind of music. More than anything I would
like to be the way Traffic were you could see them as a pop
group or even a weird jazz group. But certainly not a group
that relied on fashion or anything."

Are you still plugging Scott Walker?
"Not so much now. The album is out and it sold quite well

and although I was a big fan of his I was never as consumed
with him as people seem to think. It's just that I wanted that
album to come out as I thought it was really special. I'll always
be a Scott Walker fan."

Are you a rock 'n' roll fan as in being interested in other
artists?

"Yeah, I buy loads of records, everything from DAF to the

A
Teardroptalks

CONTINUED ON PAGE 6
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RUMOURS
UK & USA

The forthcoming David Bowie
single" 'Putting Out The Fire' is
produced by Giorgio Moroder
and 'will appear on Backstreet/
MCA in the USA ... Lynval
Golding (Fun Boy Three), and
two friends were, attacked in a
Coventry disco by white thugs.
He needed 29 stitches in his face
and neck and his eyesight will be
impaired. The Fun Boy Three
British tour has been postponed.
Their new single is an old forties'
piece called 'T'Aint What You
Do' and it features ■ three girls
known as Bananarama ... Scottish
popsters the Fire Engines are
going through personnel changes
...

in the UK, the Human League
single 'Don't You Want Me' is the
first, single to go platinum since
'Mull Of Kintyre' in 77. Mean-
while the Dare album is now
Virgin's biggest seller since
Tubular Bells. Can Phil now
afford a haircut? ...

Pete Shelley
is currently on his first British
solo tour. The show features
Shelley on vocals and electric 12
string guitar plus tapes, - com-
puters and a drum machine ...

Richard Jobson has disbanded
the Skids to concentrate on his
acting career. Guitarist : Stuart
Adamson, who left last year has
just ■ formed Big Country ...

Psychedelic Furs have lost saxist
Duncan Kilburn and guitarist
Roger Morris. The remaining
four will carry on ... the Block-
heads are working with vocalist
Carol Grimes while lan Dury is
busy writing songs. Expect a
single ... Jam are back at the top
of the UK singles charts with A
Town Like Malice' ... Metal
corner: Whitesnake have lost a

guitarist, Uriah Heep have a new'
line-up featuring Lee Kerslake,
Status Quo have just commenced
their 20th Anniversary World
Tour ... Midge Ure will produce
Steve Harley for Chrysalis ...

Jimmy Page has written the
soundtrack for the Bronson
movie Deathwish II ... Grace
Jones is recording at Compass
Point Studios again, with same
band and producers as Night-
clubbing

... next in the studio
with Sly and Robbie are Black
Uhuru ... Bow' Wow Wow are
recording in Miami ... longest
Stiff act name ever is Pookie-
snackenburger ... Reel Music,
the Beatles' movie tunes compila-
tion, includes a 12 page booklet
of stills.

Vinyl in foreign lands: Orange
Juice You Can't Hide Your Love
Forever, Black Uhuru Tear It Up
(live). Sparks Angst In My
Pants, Jethro Tull Beastie, Van
Morrison Beautiful Vision (with
bagpipes), Simon & Garfunkel
The Concert In The Park, Lou
Reed The Blue Mask, Sister
Sledge Sisters, Jimmy Destri
Heart On A Wall, Ohio Players
Ouch, Knack Round Trip, Zoo
Compilation (Teardrops, Echos
etc.), Fall Hex Enduction Hour,
23 Skidoo Seven Songs, Birthday
Party/Lydia Lunch Drunk On
The Pope's Blood/The Agony Is
The Ecstacy, XTC English Settle-
ment (15 track double),‘Certain
Ratio Sextet, Colin Newman Not
To, Nick Lowe Nick The Knife,
Theatre of Hate Westworld.-

Christchurch
Local recording is booming.

The Playthings single is out mid
March Birds Eye View'. (They
may play Auckland in April.) ...

the Cowboys will release a 12 inch
EP ... Desperate Measures will
record an EP, 984 ... Doug Hood

(BBB) will record three Christ-
church bands for three plastic
pizzas ... Gordons are looking for
a sponsor for their tour and next
record ... Soloman's Ball (Bill
Direen and Alan Meek) have re-
leased a 45.

Newtones are amicably em-
barking on separate lives of fun,
recreation and TV watching, but
are all still writing ... Pedestrians
have emerged from hibernation ...

Bill Direen and the Builders may
add a violinist and unusual percus-
sion instruments and be known as
Bilder Bergers ... expect Dance
Exponents on Shazam soon ...

walls will move to enlarge Star &

Garter.
Dick Driver's Dance Band are

heading for Dunedin and
Invercargill early April and play
Hillsborough Easter Monday ...

look out for Louis and the Hot-
sticks ... Wastrels need a
soundman (588-229) and Party
Games require a guitarist
(849-957)

... Wrong Way Corrigan
Band tour West Coast and
Dunedin early April.
Peter Waller & Jim Wilson
Auckland

Danse Macabre are recording a
single at Mandrill. Glynn Tucker
Jnr will produce their Reaction
album. Back in the UK, John Peel
is playing 'Conditioner' on his
influential Radio One show ...

after only two gigs This Sporting
Life have lost drummer Phil Jack-
son to God. (The Lord giveth and
the Lord taketh away.) Replace-
ment will be Darren the old AFC
drummer, who will not now be in
the new Androidss.

Broken Dolls are off the road to
record a new single, 'Joie De
Vive'/'Action man'... Pop Mech-
anix impressed with new tunes and
new style at Mainstreet ... Hello

Some Pop Mx and some Rank & File, Mainstreet. Brazier & the lads, Snake stir

CONTINUED ON PAGE 6
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HIS CLASSIC SONGS LIVE

R.O.C.K.
35 Millimeter Dreams
Bound To Get Ahead Someday
Cool Down Boy

THE BAND
Martin Belmont Arti Funero Brinsley Schwarz

Brian Stanley Stephen Goulding Andrew Bodnar

(THE BAND
Arti Funero Brinsley. Schwarz

Stephen Goulding Andrew Bodnar
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AVAILABLE
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PALMERSTON NORTH
HA"

BOWL OF BROOKLANDS
NEW PLYMOUTH
THEATRE ROYAL

x CHRISTCHURCH

AUCKLAND TOWN HALL
HINUERA MUSIC FESTIVAL
NAPIER SOUNDSHELL
MANAWATU SPORTS STADIUM
PALMERSTON NORTH
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BOWL OF BROOKLANDS
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THEATRE ROYAL
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WITH SPECIAL GUESTS:
THE SPACES



AK 82
Murray Cammick

With AK.82,0n the cover, it's
deadline day and 1 time to write a
little story, publish a few.quotes
from others and ask readers for
their ideas on the subject.

The last few years in AK rock'
n'roll have been a lot of fun and
many have grown accustomed to
getting their live music highs in
sweaty pubs listening to neat NZ
songs. Going to Logan Campbell
Centre to watch the often tired,
perfunctory performances by
visiting stars can be tedious work
compared with the privilege of
being there as good songs are
knocked into shape by one of sev-
eral of the best local bands.

So why are so many persons
saying it's not exciting anymore?'
I dunno, but maybe the Doon's
recession has now hit AK central?
Is it daylight saving? Why are no
45s by Prime Movers, Bongos,
This Sporting Life yet?

On the recording front, Ripper
has moved to Wellington, Rem is
putting up posters and Propeller
is no longer the lively singles label
it once was.

"Propeller has got a financial
problem with the jump from
singles to albums," says Simon
Grigg. "Financing album depends
on the goodwill of recording stu-
dios : and : advances from major
record companies."

Grigg has just returned from
Australia where , he negotiated
with Mushroom Publishing. An
advance was forthcoming, money
that Propellor urgently needed.
Both the Blarns and the Meemees
are recording albums and studio
time is not cheapl«BHlHß|

Sister label:Furtive will release
a four band EP soon but no new
bands have been signed to Pro-
peller. Grigg does not see finance
as the only problem.

"There are no innovative bands
coming through because,there are
no * underage venues. The Auck-
land scene will be in a sorry state
by later this year if.no inventive
bands emerge."

But unlike last year, 1982 will

see the release of numerous local
albums, Blam Blam Blam, D.D.
Smash and the Screaming Mee-
mees albums are near complete
and Danse Macabre will .record
one for Reaction.

And like the indie singles of
1981, they'll sell even if they're not
safe enough for Auckland radio.
Radio , B is playing lots of NZ
music but .- little is new, except
Gurlz', excellent Legend' ditty and
the previously unexposed tracks
on B's Ripper compilation Coats
Milk Soap. . . • . •

One thing is certain, if existing
media are inadequate,new means
to reach our local audience will be
developed. If Auckland radio will
not play Enzed music, or venues
are empty, new means will be
found. And for the live scene to
improve substantially, entrepre-
neurial risk taking must be more,
equitably shared between the
venue, the booking agent and the
r - -rr/'-S '

; •*

band..
. In this issue several persons
comment on the current state of
the Auckland live scene. Next
issue we'd like your ideas for 'B2
(in a sentence or two) on what the
Auckland scene needs is...

. Post to RIU, PO Box 5689,
Auckland 1. ,

state of
the scene?

Harry Ratbag (Rem):
"Trendy, pretentious. Too many
people following overseas trends
- blitz, billy, bluebeat. What-
ever happened to originality and
trash?"
Kerry O'Connor (fan):
"A bit stale. I'd like to see more
experimentation. A few weird
and wonderful noises via percus-
sion and synthesisers."
Nigel Russell (Danse Macabre):
"There aren't enough venues
interested in new music. - But it's
pretty -healthy, the major bands
around Auckland have never
been more diverse:"
MiktlCo‘rlessT(NMM)rßHßW
"It's not as healthy as it should
be."
Andrew Boak (Radio B):
"It seems to be getting better but
there are mega-problems."
Paul Rose (Furtive):
"Very depressed. Because of. the
lack of an' underage venue, no
new bands are coming forward."
Jean Williams (Reverb):
"Musically it's good, lots of bands
playing interesting original music,
but financially it's disastrous." ,

what's
the matter?

Nigel Russell (Danse Macabre):
'A. The Venues. B. Inflation.
The costs involved are so high.”
Kerry O'Connor (fan):.
"The variety and standard, of
venues is appalling and audience
apathy is rife too many people
staring vacantly into their beer."
Paul Rose (Furtive):
"No underage venue. People are
not going out as much as they
were and while door charges
have not gone up in 12 months,
band's running costs have almost
doubled.- So bands are playing
with inferior equipment and they
don't have -the money to do
themselves justice in the record-
ing studio."
Jean Williams (Reverb):
"The availability and cost •of
equipment due to import restric-
tions and duty. The tax on local
records. Shortage ofgood venues."
Harry Ratbag (Rem):
"Cabbages! Too . many people
wanting too much money. Music
counts, money helps. Not the
other way.roundaißßßßflß
Mike Corless (NMM):
"Costs. They don't gel with door
charges that pub managers try to
impose. The fact that bands can't
put S 5 on the door is ridiculous."
Andrew' Boak (Radio B):
"No one's got any money."

my dream
for 'B2

Andrew Boak (Radio B):
"More support from the NZ pop-
ulace, for more bands, more
records and -more good avenues."
Paul Rose (Furtive):
"FM radio. A permanent licence
for Radio B. Less sales tax on
records.-An underage venue. A
non-pub alternative touring cir-
cuit."
Kerry. O'Connor (fan):
"Less pretention and more frivol-
ity on both sides of the stage."
Nigel Russell (Danse Macabre):
More venues that cater for newer
music. People dictating what
they like to see and hear! Not the
breweries and radio stations."
MikeTCorlessHNMMiri^JßW^"Bands putting more work into
their show. The Aussie bands
showed up the local bands at
Sweetwaters."
Jean Williams (ReverbjlHpHH
"Opening of new venues and the
better use of existing venues. The
removal of tax on local records
and some imports in record
stores."
Harry Ratbag (Rem):
"Cream re-open. Steinlager price
fall. A rooftop bar at Queens
Ferry. The deporting to Australia
of any band that plays more than
six Gluepot weekends in ayear.
And that silly people, stop sing-
ing silly songs about yours truly."
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SOON!
Phone 735-128
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recording
I studios ! - and

! 104 fanshawe st. REW

Phone 735-128
or 436-986 lan

53-42770 Bill
817-6986 Murray

I
REHEARSAL

jThese bands have already used the Lab:
D.D. Smash Guerilla Biscuits Valentinos
Knobz: Sixty-Seven Listener Nightschool
Blind Date indifferent Terminal witness
Mannish Nobody's BS^c:iis|^piiiipMamSishNobody’s Heroes <C.1.5

n! "The biggest little studio in town”
i. - .

GET .INTO THE
_ ... 11 Lr=L

On a food bill of 50 cents a day with the
new world food SPIRULINA/CHLORELLA
These vegetable plankton tablets supply
you with the necessary j nutrients that will
give you so much vitality you’ll wish
there were more hours in your day.

FIRST FLOOR, 246 QUEEN

n

ILT DLTU
QUEEN ST

NEW MUSIC
MANAGEMENT AND HARLEQUINMrau RECORDING STUDIO

PRESENTS
THE OFFICIAL 1982 NEW ZEALAND

DATTIf ffi BANDQ
lw maeiuctdcet wm/Snstrect

WIN SISOO PRIZE MONEYm

NEW MUSIC
MANAGEMENT AND HARLEQUINMWU RECORDING STUDIO

PRESENTS

OF
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MAGS\!STR££T

TOURS SAT
22 APRIL 23 APRIL 24 APRIL

WIN SISOO PRIZE MONEY
_
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AND 6 HOURS STUDIO TIME
jsspsgipTO ENTER CONTACT SIMON ELTON 797-784

AND 6 HOURS STUDIO TIME
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520 Queen St, Auckland.
Hours: Tuesday - Friday

12 noon - 5.30 pm
Anytime by appointment

Ph 732-555

BtAT Vi
CLOTHES FOR MEN & WOMEN

NEW CLOTHES DAILY
BLEDISLOE ST (BEHIND CIVIC)

LU

SATURDAY OPEN 11AM - 2PM
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Willie
Dayson

Blues Band
Bookings: PO Box 5,
Swanson. PH8339968

WROXOFF
So You're a Drummer!
And you realise there's a lot you don't know, or
you want to get started but you don’t know how.
Come to the 'ROXOFF Drum school
Our tutors Roddy Carlson, Stefan Morris, Norman
Knox are all experienced drummers playing in such
bands as Danse Macabre, Penknife Glides (ex),

™Transmission.
we Can Teach you
A wide range of styles, sight reading, maintenance
and care of your drum set, tuning methods and
problem solving.
Come to our introductory afternoon!
Sunday March 14,1 pm. ROXOFF Recording & Video
Studios, 3 Scarborough Lane, Parnell.
All Enquiries
Norman Knox 735-219, 796-777, 790-526.

BIG CITY MUSIC SUPPORTS
THE ROXOFF DRUM SCHOOL

Rufunk's not dead! tonWy m E'T-r 0 00 I ITCD
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'The Double 12 inch' 'Movements
Long awaited.first-New Zealand release

includes Flight, Blown Away, And Then
. Again, Do The Du(casse), The ; Fox, Shack

"XTC:have made the first indispensible
;record of-1982 and I’d advise,you to settle
down with a cppy; at theifirstopportun-

A New Chapter... out soon! m.

up, Son And Heir.
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XTC
’English settlement’
"XTC have made the first indispensible
record of 1982 and I'd advise you to settle
down with a copy at the first opportun-
ity." Record Mirror

I I *

NEW ORDER
toCISOt9BI
MOVEMENT

NEW ORDER
'Movement'
A New Chapter... Out soon!
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D.A.F., 'Cold Und Liebe’
Exciting first NZ release by top German

JOY DIVISION, 'Still'
electro-funk duo D.A.F. (Deutsch Ameri-
kanische Freudschaft.)
Produced by much-vaunted German
producer Conny Plank.
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JOY DIVISION, 'Still'
The Final Chapter ... This double album
includes 2 sides of previously unreleased
and difficult to obtain material plus
2 sides of live concert tapes incl. Joy
Division's last performance
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JAPAN, 'Tin Drum’
"Unique." (New Musical Express). "A very
accomplished musical exercise." (Record
Mirror). "As finely honed and crafted as
Chinese silk." (Sounds).
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THE PROFESSIONALS iTOyAHjMM^
'I Didn't See it coming' IV:VV; v.'l'

□Long|awaited first LP from new group
. formed by ex Sex Pistols Paul Cook &

Steve Jones. Production by Policeman
; >l Nigel Gray

...
this'll start a new legend!
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TOYAH
'Sheep Farming in Barnet’
Actress, singer, songwriter Toyah
Wilcox is one of : the most talented and
innovative performers around. Released
by demand, this is her first ever album.
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EDDIE LOVETT
Rockers For Lovers'

*

Superb'singer and, interpreter and an
album with enormous cross-over appeal..
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ASSOCIATES
'Fourth Drawer Down’
"The Associates are inspired ... instru-
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WEARONSOFJPEACE"iweaponlOfJPeacei"

i

BAUHAUS. Mask’

they are one of the most excit-
ing and innovative; groups of recent
times, vocally they are superlative."

it

WEAPON OF PEACE
'Weapon Of Peace'
weapon of Peace create a fusion of roots
rock, soul and jazz... the result is some of
the

r
most sophisticated reggae ever

pete Murphy & Bauhaus have produced a
superb,^ndiLP.’rvEveniSounds'enthusedfih

heard.

BAUHAUS

w.L

BAUHAUS, Mask'
Pete Murphy & Bauhaus have produced a
superb 2nd LP ... Even Sounds enthused:
"Mask is a beautiful album ...

Something
of hard diamond brilliance, something
of ghostly passion and cold elegance.”
Four Stars.



Pete Shelley album."
So you're still open to other influences?
"Yeah. If you deny influences it just seems stupid when

people realise what you're into after all and this makes you
seem like an idiot. What is important is to set yourself up by
saying I’m influenced by this and this and then you have to
push yourself to try and do something new and special. You
try to elevate yourself above those influences."

What of future schemes?
"I've been offered a film so I could be doing some acting.

We're putting a new album out in July and we've got a new
single recorded which is tentatively called Rachel Builds A
Steamboat' and it's a kind of narrative. It's a reaction against
Wilder, not because I don't like the album but because I wanna
move on."

Move on to where?
"I dunno. The new stuff we're doing is far more sexual

whereas 'Rachel' is inbetween, it's almost whimsy. Just as long
as we change I don't mind ..."

This is a continuing story, Cope is obviously determined
enough to make sure of that. The better moments of Kili-
manjaro. 'Reward' and the entire active yet tranquil precepts
of Wilder prove that the Teardrop Explodes is an articulate
and individual promise. Queue now.
George Kay

Sailor (minus Ricky Ball) played
a reunion gig at Snake Studio's
Gluepot party. Last lurch or not,
Brazier was truly over-the-top,
and on the floor, on occasions.
Great fun! Peter Rooda did ad-
mirably on drums.

Battle of the Bands returns,
April 23-25 at Mainstreet. Prize
money is SISOO plus recording
time at Harlequin. If you've got a
name, phone NMM to enter
(797-784) ... Billy Densmore (bass)
and Mark Maelstrom (drums)
have joined Dum Dum Boys.
Another album is planned, mean-
while a 45 'Rock and Roll Savage'
is being recorded and their debut
LP will be available again soon.

Warwick Agar (ex Vivid
Militia) has recorded 'For Your
Eyes' for a Reaction single ... back
in town is Gary Havoc. Gary,
Suzie Devere and Peter Van Gent
make up Rox Deluxe. They have
a 45 out soon, 'She's so Romantic'
... occasional seven piece is Night
Porter, they feature Syd, Ben, and
Chris of Newmatics and play lotsa
soul covers.

The Musicians Union have a
new phone number, 765 266 and
are offering cheap insurance for
your gear. Phone Richard to check
it out ... the Cream people have
now opened Retro where Jillys
once was. It's all very flash, with
a restaurant and a bar and diverse
entertainments. Be warned: Don't
wear your jandals.
The Corporation

Wellington
Grass roots gigs are happening

again. Neoteric Tribesmen and
Palmerston's Skeptics did a show
in Aro Street Hall, meanwhile
Hulamen with help from the
Scanners pulled 300 in Thorndon
...

Taita continues
... Spines,

Skits, Tribesmen, Mockers and
Los Dogs have played Terminus
recently and Innocent made it
onto Windy's 'Rock Barge' mega-
promotion among an otherwise
imported lineup ... Mockers lost
and then recaptured their
drummer within the space of two
days on the eve of their South
Island trip and have been record-
ing.

The Spines EP Fishinghas been
recorded at EMI. They will do an
orientation tour to promote it ...

Bryan Staff is planning arty label
Triple XXX Records for live
poetry, feminist recordings et al ...
Ripper tripper tip: Tommy Adder-
ly will record 'Gimme That Wine'
(old Georgie Fame number) and
his own composition 'Drugs' for
Ripper, with an all-star band at
Easter.

Will the Hulamen move to
Auckland to join Peter Marshall
or will he move to Wellington to
join them? ... will Radio Active
usher in an era of airplay for NZ
records? Will RIU have a new
Rumours writer next month?

...

only time will tell
Don MacKay

Dunedin
Clean have a new six track EP

out soon. Robert Scott (bass) has
switched to keyboards ... at time
of writing the Chills .and the
Stones are in Christchurch record-
ing an EP for' Flying Nun. Then
they go to Westport to take part
in the Nile River Festival.- ' :

\

George Kay

LIVE
John Mayall's Bluesbreakers
Logan Campbell'Centre, FebgMfIHHBBVBRH

.. For an enthusiastic audience
that came to view • John•Mayall's
Bluesbreakers, it was a shame the
performance was . marred by a
terrible mix and excessive volume.
By the time the volume had been
reduced to a listenable level,
halfway through Mayall's set.
the damage had been done..

Midge ' Marsden's revamped
Connection started off, in ’

a
rousing and

„
rollicking fashion.

Despite an abysmal mix, a
Western Springs' sound level and
Midge's failing voice, the band
(performed wcII.i3&GBBHB|PB9

In contrast, the Bluesbreakers
were very , .relaxed. The. show
turned out to be a showcase for
the talent and technique of
guitarist Mick Taylor. This was
especially so on Freddie King's

classic .'The Stumble', and on
7Albert King's 'Oh Pretty Woman'.
On the other hand, Mayall's
harmonica talent came to the
fore on a ■nice * version of Sonny
Boy's 'Checking On My Baby'.

The band played, well, despite
John McVie's deteriorating con-
dition, and most fans would
have gone away happy. But it
was .a disappointment that
Mayall presented nothing new in
terms of style and direction.
Pat Evers
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LIVE ROCK
CHRISTCHURCH’S
LARGEST VENUE
P.A. & Lights Available

Accommodation & Air Fares
By Arrangement

Jim Wilson
ph 66244 Box 2021, Chch.

ALSO BOOKING
GLADSTONE

MAKE THE MOST
OF YOUR TOUR
BOOK DIRECT!

SCHOOL OF
AUDIO ENGINEERING

JUNE 1982
Due to the success of the first

School of Audio Engineering to be held
in New Zealand we are planning to run
another four classes in June.

There will be eight seminars over
nine days with twenty people per
class. The fee is SSOO which will be
confirmation of a place in the school.

if you’re interested in learning the
functions of a 24-track studio and all
aspects of recording, phone Debbie
Harwood at Harlequin Recording
Studios Phone 799-809 or 799-826.
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':• s.©£P; Generation Day OUT25&S &F NOW!
Sris£&&March

8,9 Hillcrest, Hamilton
10 Matamata Motor Inn 22 Avalon Studios, Wellington
12,13 River Bar, Gisborne 25-27 Westoum, New Plymouth

17 Rutland, Wanganui
19,20 Onekawa, Napier
22 Avalon Studios, Wellington
25-27 Westoum, New Plymouth
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MESA Engineering The • Ideal 6L6 Thus, since . all tubes arc
(MESA/Boogie) 6L6 output - Individually chosen only
tube is theresult of two years The MESA 415 when meeting this ideal spec.
cooperativeeffort with the leading manufac- it Is not necessaryto matchthem in pairs. The
turer to produce a premium quality, highper;
forma nee and ruggedI zed power tube made
especially for guitar amplifiers with integral
speakers. The MESA 6L6 has earned Its own
classification(STR 415) and features among
other things: : slotted grid [ rods, triple mica
spacers and heaviercathode supports.1 In ad-
dition each); tube is)individually tested
and screened on a Precision Bridge before be-'
ing selected'as a MESA STR 415 type 6L6.

lit Is not necessaryto matchthem In pairs. The
* problem with pair-matching is that the pairs

differ some are stronger and amplify.more
and replacing a single tube is not feasible.

» The MESA STR 415s on the other hand are all
£ matched to one premium standard of max
imum amplificationpower and weaker tubes
jare entirely rejected rather than matched with
; other equallyweak ones.' What new*strings do
■ for your guitar these tubes can do for your

1amp.

ROCKIT AMPLIFIERS NOW OFFER
THE FAMOUS BOOGIE VALVES

EX-STOCK, MINIMUM QUANTITY 2
iName-.

ESAiesa

Name
Address

Quantity (S2O each)
Signature .
Send cheque or money order to:
CLEF INDUSTRIES PO Box 37-005,
Parnell, Auckland.

. • ■ . —.<—i □ufunk's alive at > >

>

SHOP 5, VICTORIA ARCADE, OTAHUHU
Ph 276-8643 (opp. star Hotel)O CD

. •
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MEVEB
SIM Sk'
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24-6-84-6 8
MOTORWAY'»* T

'BULLY
FOR YOU'
'GLAD TO■ BE GAY'

'DONT TAKE
NO FOR AN
ANSWER'
'WINTER
OF '79'

'MARTIN'
BRIGHTON

SISTER'
'I'M ALL

RIGHT JACK'
'NEVER

[GOING TO:
FALL IN

LOVE AGAIN'
'GETTING
TIGHTER'

'OUR
1PEOPLE'

'I SHALL BE
RELEASED'

(TWO TRACKS ARE
ALTERNATIVE

VERSIONS)
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Mockers
Trendy
Lefties’.

Swingers
Newmatics w

Playing
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Champion'
MewJ
Entrants
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' Famous
Five

..instigators
’lsraelites'

ULP,
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VITAPLEX
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SOAP (A
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screaming
Meemees
‘Pointy Ears'
Danse J®.
Macabre
‘ECO’
I<?7Blu
AStl
Bongos
She
Collapsed
Riot ill
‘l9Bl

rV jgG

WmjLsi

•v..
Specials
JOY DIVISION, Closer
JOY DIVISION, still (2LP)

(15-21 St March, ONLY $11.99)
PSYCHEDELIC FURS, both LPS
DEPECHE MODE, Speak & Spell

’* - • * MEKONS, The Ouality of Mercy

joy DivisiONjcioser r.•JOV DIVISION,! .Stillj(2l!R),
.

.

.Tf"f Hi NlarcH,PSYOHEDEUGiRURS/bqthstßSs;
DEPECHE MODE,|Si)eak T&lSpel
P'dEKONSiaTKelpualitYof.
is not stmen
public IMAGE ltd, Flowers of Romance $11.59
the sound, From the Lion's Mouth -$11.09

$4.99
$13.99

*-1.50-

$11.59-

>7.99
>8.99

>8.99
14.99
>8.99

IfGKS'FROMITHE\STICK^-!r--“$10.50

*sl3:99]
®

44t50£!T57;9'9
8:99

-$9r49- $6.99
HICKS FROM THE STICKS’

(exclusive to SOUNDS UNLIMITED)
DEAD kennedys, In God we Trust

(plus free poster)
GO-GOs, Beauty & the Beat
CURE, Faith <LP & Cassette) -$10.99n 110.99 $3.99

IfWe Do Mail-orders
>8.99
>3.99

imports
114.99
114.99

/another great record from thedamned

f’ £ % £

J16.99
;16.99
$a.99

$16.99
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ROMEO v6io|Tt's fAlConditiori
STRENGTH iTHßUiOlUprelofders)

ORANGE:’JUICEjSO-81 d’
/(Scottish pressing)?

ORANGEUUICE,SingIes,(fulbrange)r AU PAlßSrPlayirigiwith a‘ “

DifflteTitjSexrfmwW

y

;14:99

% i (4(track-with^HowardfDevoto)
la•»« in sa -el:-»««:•• ■ba

kS

? spb-AiF.l, Product : lilß|| i
LP German avanc g11D.A.FJ, Rauber Und Derr !!«

CRASS, The Feeling of the 5000|®CRASS,: jPenis;Envy p i -p-. ,CRASS, Stations of the Crass i $14.99
CRASS, Singles (full range)

00.SjalimSs!
,jONEWJORDERrfMovementSKNEWfiOTOa^a-Q^Mr®BEAMS,-(Luxury-Length nrsTALKING-HEADS,.DoubIe Live

(local pressings)
■53&9&459;993

$5.99fi54.9910150
SfOJiRadio B Rules The Airwaves*Thanks For Being There, at I4o4khz

ROMEO VOID, It s A Condition
STRENGTH THRU Ol' (pre-orders)
ORANGE JUICE, 80-81
(Scottish pressing)
JOSEF k, The Only Fun in Town
ORANGE JUICE, Singles (full range)
AU PAIRS, Playing with a
Different Sex
buzzcocks, spiral scratch(pre-orders)ss.99

(4 track with Howard Devoto)
D.A.F., Product $16.99

(debut LP German avant garde dance music)
D.A.F., Rauber und Der $8.99
CRASS, The Feeling of the 5000 $10.99
CRASS, Penis Envy $12.99
CRASS, Stations of the Crass $14.99
CRASS, Singles (full range) $4.99

Pre-Release Offers «ocai pressings)
new ORDER, Movement $11.99- $9.99
NEW ORDER $5.99 $4.99
BLAMS, Luxury Length -SlllOfr $10.50
talking heads. Double Live $15.09- $13.50

EXPLOITED, Punk'S Not Dead $9.99
CRASS T-Shirts, SM, M, OS $10.99

A CERTAIN RATIO, double 12"

WL

9 'rJ&

s.AJ-u—,— Not Djead&lß 1559.99®sff 1v-r;«awslfeiASCERTAIN RATIO* ’double 12’a-

OFFERS VALID AT QUEEN STREET STORE ONLY, WHILE STOCKS LAST!



Neighbours

The seven-piece champions of
Stax soul, R&B and Caribbean
clout, the Neighbours, have just
completed a week at the Cook,
Dunedin.

It's their Thursday night stint
and after a sizzling first bracket,
Rick Bryant, sax, vocals and
legend, Trudi Green, vocals and
Sam Ford, guitar, talk about
being the Neighbours.

■ Their first single, Loye Is
Never Cruel' is out and it's great.
Isn't it?
Trudi: It's good -as a first single.
We were aiming at a very big
sound and that's why we went to
Stebbing Recording Studio.
Rick: Since it was our first one it
was bound to be experimental
and I think it's a little bit Soft but
were happy with the sales. ...

Why has the band opted for
soul and R&B over the more
fashionable bigger income earn-
ing ears of rock n' roll?
Trudi: We love it'. The kids
might not relate to it here but I
was brought up in England where
from the age of 13 on R&B was
the . only thing that we really
went , out- and danced! to. Even
now record wise I'll play Otis
Redding ten times more than any

album I've just bought.
Rick: We play it partly because
we love it and partly because we
hope against hope that it's the
coming fashion. I've been in R&B.
bands for fifteen years now and
there's always the people who
like it and they make up for the
discouragement of the mass not
liking it.
Trudi: In our original repertoire
there are things from the ska and
Latin fields that allow us to get
away with the R&B stuff. When
I first saw Rick in Rough Justice
I loved him when I heard the first
chorus of 'ln The Midnight Hour'
and the whole place moved onto
the dance floor.
Rick: Yeah, it's the best dance
music and we grew up with it.
‘. So the Neighbours' approach is
a direct contrast to most of the
very superficial, .highly-groomed
Auckland set. Agree?
Rick: Yeah we're pretty strong in
the South Island and in the lower
half of the North but we haven't
cracked Auckland yet. We've got
a rapport with the Auckland
musicians that are pretty fashion-
able but we haven't cracked a
rapport with their main following.

What of the inevitable, first
album? -

Sam: The record company wants
us to do an album this year but
whether it's, after the second or
third single is yet to be decided.
Rick: We really wanna push the
album. Were impatient but they
seem to be patient.- Realistically
it should be out by Christmas
this year.
George Kay

Trudie, Neighbours

Richard
Burgess

Mark Phillips

It you bought the Spandau
Ballet or Visage albums, then
you may be familiar with the
name Richard James Burgess.
Burgess is from Christchurch. A
New Zealander living in London,
working as a musician and
producer.

Back in the early seventies,
Burgess was drumming in Quincy
Conserve. In early 1972, he
received a scholarship to the
Berkley Music Academy in
Boston.

In the mid-seventies, he moved
to England and formed a band
called Accord. From these begin-
nings came Landscape. Their
early material was. electronic,
with its roots in jazz.. More
recently, they produced the
successful LP From - The Tea-
rooms Of Mars, which spawned
two British Top 30 singles,
'Einstein A Go Go' and 'Norman
Bates'.

Landscape, however, is only
one side of Burgess' multi-faceted
life. He's best known for produc-
ing dressers extraordinaire,
Spandau Ballet.

"I basically got involved in the
Blitz because of my friendship
with Rusty Egan. He and Steve
Strange ran the club. When that
scene first came along, we could
identify with it, because it moved

close to what Landscape were
doing. At that time, it was hard
to find enough music to play at
the Blitz. It created a challenge to
make new music." .

So where do Spandau fit in?
"In the early days they were

young soul boys into'American'
funk. They felt- frustrated at
having to submerge themselves
in a foreign culture, plus the fact
that lyrically, a lot of American
dance music is very hard for
English kids to relate to. With the
Blitz, it was a case of fusing the
two: cultures, making dance
music that .was white and British,
rather than trying to be black.

"Spandau are moving. I think
,if we did what we wanted, every
new record would have a different
sound. The only problem is, you
leave yourselves wide open to be
capitalised on. It's happened to a
certain extent with both Spandau
and Landscape. You might make
a record, then six months later
someone else will release some-
thing with all its salient features.
With Haircut - 100, I'm sure
'Favourite’ Shirts’ came out of
-'Chant No. 1."

The second Spandau Ballet
album is due out soon. It was
finished last September, but was
totally remixed for a boxed set of
four 12 inch 45s for those who
want longer dance versions.

Though taught basic produc-
tion skills, Burgess' modern tech-
nique has developed through his
own persistence.

"People talk about being
natural in the studio; which is
pretty silly. It's a totally artificial
environment, you aren't there to
create a live sound. Recording in
the studio sense is an art- form,
and you're trying to create some-
thing new, not reproduce some-
thing that's already been."

Would you like to work here
with some local bands?

"Yes, but time would be a
problem. I also don't like the idea

. of working with a band whose
material I'm not familiar with."

8 Rip It Up / March 1982
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A BIG jtffftuiLO TO THE PEOPLE AT
THURS-SAT 11-13 TAITA HOTEL
MON-TUES 15-16 TERMINUS, WELLINGTON
WED 17 DB RUTHERFORD, NELSON
FRI-SAT 19-20 POST OFFICE HOTEL, MOTUEKA
TUES 23 ' . . GLADSTONE, CHRISTCHURCH

WED 17
FRI-SAT 19-20
TUES 23
THURS-SAT■ 25-27 SHORELINE, DUNEDIN
SUN 28
MON 29
TUES 30
WED 31
FRIDAY APRIL 2

OTAGO .UNIVERSITY
TERMINUS, TIMARU
STAR & GARTER, CHRISTCHURCH
CANTERBURY UNIVERSITY Y: ;

.
:

VICTORIA UNIVERSITY
BOOKINGS: PO Box 47-299, Ponsonby or Ph 762-075
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THE teardrop
explodes
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THE TEARDROP EXPLODES
NEW ALBUM & CASSETTE NOW AVAILABLE THROUGH POLYGRAM

funk the hottest
in town

(New York)
SKYY

'Skyyline' 'Cameron's in Love' 'Carl Carlton’

RAFAEL distributed by

CAMERON all available on'Cameron’s in Love’ record & cassette

CARL
CARLTON
'Carl Carlton’

distributed by

ncii
all available on

record & cassette
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D.D. SMASH
This story should be entitled The Art of Bagpipes and

Marinated Fish'. Dave Dobbyn and I have spent several hours
discussing these and diverse other topics of interest. It is
getting late, and I am feeling just a teeny bit pissed.

Dave Dobbyn is about 24 years old. He is of Irish Catholic
stock, a true son of Auckland, sings and writes songs in a very
certain way, has got himself a very tasty rock 'n' roll band,
and is a very easy chap to like.

Dave Dobbyn has ended up the most commercially success-
ful ex-Dude, as many people expected he would. It's hard to
ignore a voice with that much soul, and can anyone doubt the
songs he's written?

The breakup of Th' Dudes the year before last surprised
everybody. They were considered the brightest hope, after all,
and everything seemed to be working in their favour. Dobbyn
paints a different picture.

"I wasn't confident at all, really, with what we had. We were
so poppy, and even pappy, in some ways. We were barely a
rock n’ roll band, but in the last six months on the road, we
turned into that, because we'd got a taste of the lifestyle and
came to terms with it.

"We lost out because we didn't know where our limits lay.
I mean, three of us had been together since we were at school,
and the five of us got sick of each other. We were constantly
touring, and we were wrapped up contractually here. Even
though we went to Australia and did a three-month abortive
tour with that terrible English band, the Members, the only
thing that got us through that was the novelty of the thing.

"We effectively split up straight after that, because we knew
there was nothing we could do apart from sit and wait till the
contract expired. If lan and I had been given the freedom we
wanted in the studio, and we'd had our shit together, we could

have come out with two more albums
"Th' Dudes, as far as I'm concerned, were just a stepping

stone. I hardly ever think about them now, because I'm doing
other things. We were together four years, and the changes
that happened in that time were quite incredible, especially
touring the country and all of a sudden being these ridiculous,
faggot pop stars. It just got to be too much after a while."

But one thing Dobbyn is proud of is the way Th' Dudes
helped pub rock come of age in this country. They built
stages, brought in light shows, made the show an event in
itself, rather than just a noise in the background to drink to.
The provinces, especially, have benefitted.

“That was quite a buzz, going to those places and making
something happen. People really appreciated the fact that a
rock 'n' roll band took their time out to make something good.

"Things have changed now, bands have their own identities,
and there isn't silly, hyped-up rivalry that there was a few
years ago."

Another pioneer in the field was Th' Dudes' manager,
Charley Gray. Dobbyn can't praise him enough.

"Nobody else was prepared to stick their neck out quite as
much as Charley was. I think he should go down in history
as one of the prime movers as far as New Zealand rock and
roll is concerned."

Dobbyn's partnership with lan Morris is a long-standing
one, sharing songwriting credits for Th' Dudes, and now
working on D.D. Smash's debut LP. Morris has special ability
as an arranger, complementing Dobbyn's ear for melody.

Dobbyn gets a little bitter when he starts talking of the
business attitudes in this country. He says Th' Dudes spent
most of their own money promoting their debut album, for
lack of support from their record company.

"I still think New Zealand is the most fartarse country to get
anything happening as far as business or marketing is con-
cerned. To get people co-operating with what you're trying to
do, like your distributors, or whatever, is very difficult.
They're not going to put themselves out on a limb, and neither
are a lot of independents that have sparked up in the last
couple of years.

"It's a waste of time signing up with any of the multi-
national companies. The New Zealand branch may sign you,
but then they take your product to their Australian branch
and it's not interested. So you're fucked.

"Bands have to know about those things, regardless of what
they've got, how good they are musically, they've got to know
about the business, or otherwise they're wasting their time."

After Th' Dudes split, Dobbyn took his time. He was deter-
mined to be his own boss, and wanted to play with more
mature musicians.

"I spent about three months just writing songs, staring at the
television, walking around, getting away from the schizo-
phrenic lifestyle, and then I got a phone call from Sharon
O'Neill, saying she wanted me to play the guitar. I couldn't
believe it, I woke up the next day thinking it was a dream. I
thought that's gotta be good, because I knew she was doing the
Boz Scaggs tour in Australia, and I thought at least I'd get
discipline as a musician. I mean, I'll never be a good guitar
player, because I'm too interested in other things to concen-
trate on it."

The tour of duty with Sharon was a 'knockout', first in this
country, then in Australia, supporting Scaggs, playing the
major venues. It was a lesson in professionalism for Dobbyn,
who'd been recording solo at Stebbings, but didn't feel ready
at that time to commit himself to a deal of any sort.

Dobbyn spent about six months from December 1980, after
finishing the O'Neill tour, in a pad on the waterfront, writing
songs, recording and doing the odd commercial. Most of the
songs in D.D. Smash's current repertoire stem from that
period.

After that, it was either sell his estate (his guitar and amp)
and head for Australia, or else form a band here. The former
idea didn't appeal, because there was nothing definite going.

"I ran into Rooda and Revox while they were still playing
in Lip Service, and I knew their days were numbered because
they were incredibly in debt, and they were getting bored with
what they were doing. They both said yes, and I was blown
out, so then we only had to find a bass player.

"I ran into Lisle up at the Rumba Bar. I thought he was dead
or overseas, or something. He said he was just turning into an
alcoholic, playing in a nightclub out at Papakura. So we
rescued him, spent about a week and a half rehearsing, then
played our first gigs.

"It took me a while to come to terms with standing in the
middle of the stage, singing and playing guitar, with people
looking my way. I wasn't confident of the songs or the
performance. I never am, which I think is a good thing in some
ways. I never know how the performance was. I can feel the
audience, I can feel the buzz off the other guys in the band,
but I never know how well I've done, until I've come off stage,
then people reassure me that everything was OK.

"I'm never confident of that, and if I keep like that, I can

D.D. Smash: Lisle Kinney, Revox, Dave Dobbyn, Peter Rooda.
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retain some sort of perspective."
Dobbyn s debut solo single, 'Lipstick Power', was written in

the dying days of Th' Dudes, and recorded straight after thesplit. Dobbyn and lan Morris did it together with Rob Aitken,
playing everything themselves. 'Bull By The Horns' was done
the same way, so 'Repetition' was actually the first band
single. It s the only one that will appear on the album, which
is just being finished at Mandrill. For your information, it'll be
entitled Cool Bananas (don't ask me why, I forgot to ask), and
the next single will be called 'The Devil You Know'.

Dobbyn has several other things in mind, apart from a trip
to Australia soon, to promote the band. He's sure that's where
they 11 end up. Its essential now, to survive.

Im confident about the album, I think it's great. It's good
to be able to say that, because I didn't feel confident about the
stuff I've done in the past. I liked the songs, but I didn't like
the albums.

There are other possibilities, too. I'd like to do an album of
other types of tunes. I really like romantic, melodic music,
piano-orientated ballads, very small production and very big
production all on the one album. These would be songs that
I couldn't use with D.D. Smash but could use on vinyl."

'Repetition started out as a chord progression, with no
lyrics apart from the auctioneer's call, which formed the base.

"At the time, the music business was on my mind. It'll
always be a drag to me, unless I end up rolling in money,
which I probably won't. But that was a drag at the time. In
addition, I'm incapable of writing a song that doesn't relate to
the love life I have at that particular time, or just friendships.
So that song is a blend of the repetition used by the auctioneer,
and the repetition in relationships, wanting to be loved the
same way all the time, get routine, have a boring life without
risks. It's probably a wee bit cynical for a pop song, and I've
run into that around the country, as far as radio stations are
concerned. There are only so many people in this country that
they're going to make their money off, and that's not going to
happen by playing an unknown quantity, which is what local
product is."

Dobbyn suffers no illusions about the local state of the art,
but he still thinks it's healthier than ever.

"It doesn't make sense as far as money is concerned, whether
you're in music, theatre or poetry, or whatever. You're doing
it because you love it. That's what I respect most of our
performers for. I'm surprised there are so many people around
doing what we're doing, and performing in other fields. I'm
sure they can't pay their rent, because I can't. I'm over-
whelmed by it, and I think it'll continue to get better and
better.

"New Zealand music and New Zealand art won't stand for
another slump. In the next five years, I’m sure it's all going to
happen here, and people won't have to go abroad to prove
themselves as being good. I mean, I know they are, I can go
out any night of the week, see local theatre or a band, and
know it'll be good.

"People are pissing in the wind when they say it's not good
enough here. That's crap. It'll only get better with support, not
'Please can you support us', but 'Just come and listen to us, you
bastards, we're good'."
Duncan Campbell

MICK JONES
PART 2-POLITICS

Duncan Campbell

The Clash are political animals, and they make no apologies.
Why should they? They grew up political victims, 'no future'
was reality, not a cliche, and all had been on the dole by the
time they reached their late teens. Austerity was a way of life,
and such an existence breeds strong feelings. Hurt, anger,
resentment.

With all that smouldering inside, you look for reasons, or
at least symbols, of the forces that are working against you.
In the Clash's case it was partly the police, but especially
politicians, global warmongers. They wrote 'l'm So Bored
With The USA' before they'd even been there. Why? Because
America was right on their own doorstep, in most ominous
forms.

"That song is about the Americanisation of Europe," says
Mick Jones. "It's about all the McDonalds and Burger Kings
that we've got. It's about the American deployment of nuclear
missiles on our island, all these things that we don't want.

"It's about the way America pushes around small countries,
like ours or any Central American country. It's not about
being bored with the USA because America is a very exciting
place to be. We weren't saying 'we're not going to go', we were
talking about the American imperialist attitude.

"I couldn't wait to go to America. I first landed in San
Francisco, and thought it was tremendous. It just opened my
head up, totally. I was aware of the vastness of the place.
Really, to see where you've come from, you have to go some-
place else. Otherwise you wouldn't understand that the world
didn't finish at the end of your street."

That broadening of outlook manifested itself in Sandinista!
the album where Clash politics took on a more global view.
The title was the name given to the underground resistance
movement in Nicaragua, which overthrew the oppressive
Somoza regime. Jones admits the gesture was misinterpreted
by Clash fans.

"A lot of people didn't like Sandinista! because they didn't
know what Sandinista was, and they were embarrassed
because they had to ask their friends, or they had to find out,
which was the idea. There was a media blanket covering the
whole bloody thing, and people didn't even know there was
a revolution there. We really wanted to have a title that was
useful, for once. It was something that would draw people's
attention to something that was going on at the time."

Well-meant sentiments, but misunderstood by some, never-
theless. A backlash, lead naturally by the NME, thought the
Clash had become pompous and had turned their backs on
what was happening in their own country. But Jones says this
didn't last once the Clash returned to tour Britain last year.

"The people in Europe like to see us successful, because it

shows that there is a way out for some, especially in England.
They'd like to see us more successful, because it shows you ve
got a chance. You've got three ways: you can be a boxer, a
pop musician, or a footballer. Or you could be in the army,
I suppose.

"You get stuck, and it can be very bleak in some places,
especially up north. When we went back there and toured, I
was thinking 'God, I'm from this place, I'm part of this'. They
were so keen to see us, and I couldn t say there was any resent-
ment, or anything like that. It touched us all.

Was Jones surprised at the riots in Britain last year?
"No, I wasn't surprised. Were you? I was surprised to see

you had riots here. I think it's a fair indication of New
Zealanders' attitude to fair play; I think it's very commendable.

"The difference is, it wasn't about apartheid in England. It
was about the poor being up to their necks in shit, and it s just
beginning to come up to their mouths, they re about to drown
in it. And it was not only black people who were rioting. The
media have tried to make it into a racist thing, because the
English media is basically racist, the Tory press is incredibly
so. They talk about sending people home if they're not English,
and things like that.

"It's important to say that it wasn't just the black people who
were doing the rioting, there were a lot of whitepeople as well.
In Liverpool, on the Royal wedding day, the police started
charging the rioters in their jeeps. They killed this young kid
who couldn't get out of the way, because he was a cripple. He
was a white kid, and he just couldn t get out of the way.

So if the feeling was there back in 76, when you started out,
why did it take so long to erupt?

"I think it needed a catalyst, like Mrs Thatcher. The raging
cow.

"In New Zealand, as far as I can gather, people seem to have
some kind of harmony, they're able to co-exist. That seems to
have been the good thing about the anti-apartheid demon-
strations here. It shows that there are a lot of people that care
about peaceful co-existence, and were prepared to use love,
backed by force."

Those last few words describe well the Clash’s attitude
towards their audience. They love their fans, but they also
want to shock them, to force them into thinking about what's
going on around them, and also about their own potential.

"We really feel our songs, and to sing them is a piece of guts,
not just a marketing ploy. It's life, it's an experience, and if we
can just reach a handful of them, maybe some really creative
people will come out of that. And even those who aren't
reached in that way might be reached in another manner, like
they'll have had a great time, and there's nothing wrong with
that."

Mick Jones is serious. He really believes he has something
to offer. Others believe this too. Does he resent hero worship?

"People need a leader, but I don't want to be it. I'm still look-
ing for someone who's got enough grey matter.

By the way, for those of you who were interested, the organ
music played when the Clash first came on stage was a piece
called '6O Seconds To Watch'. It was written by Ennio
Morricone for the Clint Eastwood film For A Few Dollars
More.
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RECORDS

George Kay

Talking Heads
The Name of this Band is
Talking Heads
Sire

After last year's bout of indiv-
iduality (with Byrne just edging
out the other three) 1982 dawns
with the long-promised double
live scan of their four peerless
studio albums.

Released internationally at the
end of the month the album is a
fifty-fifty split of the band's dev-
elopment from a four-piece to the
later beefed-up ensemble.

SidesOne and Two are devoted
to the 1977-9 period and as such
features the four-piece Heads
recorded live in the Northern
Studio, Massachussetts and the
Capitol Theatre, New Jersey.The
arrangements aren't radically
different from the studio originals
but the performances are effort-
lessly supple, uncluttered and
precise. Byrne's vocals are more
up-front, whooping it up on
Artists Only', 'Stay Hungry .

'Love Coes To A Building On hire
and the previously unrecorded
gem, 'A Clean Break'. Harrison
embellishes, adds flesh but it's the
pivotal rhythm marriage of Frantz
and Weymouth that ensure TH's
stature as live necessities.

Sides Three and Four come
from dates in America and Tokyo
during 1980-81 and cull tracks
mainly from Fear of Music and
Remain in Light. The influential
extended line-up (Busta Jones,
bass; Steve Scales, percussion;
Adrian Belew, guitar and Dolette
McDonald, vocals) push through

a neat seven minute rendition of
'Houses In Motion' and shored-up
funk epics of ‘The Great Curve'
and Crosseyed and Painless'. The
album closes with a convincing
Take me To The River'. What
else? British funk owes its life to
this outfit.

And that’s it. Four sides of great
live music. Little that's new but no
disappointments. Now where's
that new studio album?
George Kay
Various Artists
Goats Milk Soap
Ripper

Another year, another compil-
ation. In a year where there have
been so many good local singles,
it's a shame there have been so
few albums.

Goats Milk Soap was put
together by Bryan Staff and
Radio B's Andrew Boak. Their
understanding of local music
puts this way above Radio
Hauraki's Homegrown.

The Mockers open Side One
with Trendy Lefties', one of the
most underrated singles of last
year. The Swingers' 'Never Never'
shows how good they used to be.
Next is the Newmatics' 'Playing
The Champion', and a duff mix
can't hide a good song. So far, so
good.

The New Entrants are lyrically
and musically so close to the Jam
it's hard to take them seriously.
However, 'The Kids Are Crying'
is catchy. Famous Five are no
longer with us, which is a pity,
because Clare was one of last
year's most promising vocalists.
The Instigators' version of The
Israelites' experiments with dub,
but is very ordinary. Last track.
Side One, the Toy Love song
with the silly title. Not one of
their best.

Screaming Meemees blast off
Side Two with the nonsense piece
'Pointy Ears'. When you consider
this was one of their first record-
ings (it's a Class Of 81 out-take),

it's hard to get excited about their
more recent output. Danse
Macabre, the band most likely,
offer 'ECG' from their debut EP.
Because of superb production,
it's outstanding in this company.

'Ward', by • the late Corners,
doesn't sit well in context, with
its strange, heavy rhythms and
squawking sax, but it shouldn't
be overlooked. One which should
be is the Blue Asthmatics'.'Blue
Asthma'; routine twin vocal ska.
Bongos supply one of the album's
highlights with 'Familiar
Strangers'. Gill's keyboards are
intriguing, and for a bass-less
three-piece, they have a good
sound. A band for the future. She
Collapsed have already done so,
no great loss. Finally, it's Riot 111
with 'l9Bl'. Topical and ragged,
this is the year that was.

It's interesting to note that of
the 14 bands included, only eight
are still together, and three of the
tracks were recorded over a year
ago. Add that to the fact that
there are no South Island bands
included, and you have a some-
what arbitrary collection of NZ
tracks. Bring on the Flying Nun
compilation, I'm getting bored
up here.
Mark Phillips

Was (Not Was)
Ze Records

In the current climate that has
elevated Michael Zilkha's Ze label
into the hallowed can-do-no-
wrong bracket, we have Don and
David Was (Not Was), two
Detroit engineers brought up on
Frank Zappa and Steely Dan and
intent on using their own beefy
funk to swipe at the American
malaise. They could be around for
a while.

Smart quips aside, the Was

brothers have assembled a band
that fairly bristles credibility - try
to ex MG 5 guitarist Wayne
Kramer and a whole gang of
Funkadelic, Bootsy's and Tamla
talents for size, and you're begin-
ning to get the picture. ’

The picture is, in fact, the Was
reality of an America in dissol-
ution, capitalism in decay with
freaks as the scapegoats. Enough?
You're not getting off that easily.
Regimented housing, the sky's
ablaze it's an attack, are you
feeling uncomfortable? Good, well
dance to remember, to realise, not
forget.

'Out Come The Freaks' is a slip-
funk tour of American types
casualties, opportunists and
rebels, an ideal lead in to the big
fat forlorn ballad, 'Where Did
Your Heart Go', lush yet callous.
You shiver, Tell Me That I'm
Dreaming' is no assurance neither
is the mock-escapism of 'Carry Me
Back To Old Morocco' and cert-
ainly not the final assault of 'Go
... Now', some negative call to
action.

Not a collection of songs, be-
cause on those terms it would fail,
but a terse danceable disorient-
ation of American complacency.
And like the man said: The time
isnow, that's all we know about.'
Confront now, it's your choice.
Think about it.
George Kay
The Bureau
Only For Sheep
WEA

When Dexy's split in late 1980
leaving Kevin Rowland with the
name and his ambitions, the
instrumental nucleus of the band
formed the Bureau, the idea
being that they could continue
with their soul rebel ways but

without the posturing single-
mindedness that has made
Rowland a virtual anti-hero.

Archie Brown was brought in
on vocals and Rob Jones on
guitar to swell the Bureau to a
seven piece and they lost no time
in releasing 'Only For Sheep'/
The First One', a single of sweat
and competency but with the
B-side stealing the thunder. Both
are on the debut album.

As a first step the album, Only
For Sheep is an honest, if
unsuccessful, attempt at emulat-
ing the Stax soul and R&B licks
and current British realism that
made Searching For the Young
Soul Rebels the genuine article.

Brown has been left to shoulder
the Rowland singing-songwriting
chores, and that's a tall order. At
his best on the simmering con-
trolled 'Got To Be Now', the
rousing up-tempos of 'Let Him
Have It' and The First One' and
Rob Jones's 'Find A Way' and
Helpless', he makes the grade but

there's no way he can equal his
predecessor's flamboyant passion
or writing flair.

That's the Bureau and Only
For Sheep, but I hope they keep
trying.

Talking Heads in Enzed Photo by Terry Hobin
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Phantom Records m
Pitt Street, Sydney. *

Record Plant
imperial Arcade, Sydney.

Missing Link Records
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new CURE single

CHARLOTTE SOMETIMES b/w
SPLINTERED IN HER HEAD

12” limited edition includes
FAITH (recorded livej

now released in New Zealand
THREE IMAGINARY BOYS

from Australia
THE CHURCH
their debut single
THE UNGUARDED MOMENT
on stunn through cbs

new CURE single

CHARLOTTE SOMETIMES b/w
SPLINTERED IN HER HEAD

12” limited edition includes
FAITH (recorded live)

now released in New Zealand
THREE IMAGINARY BOYS

from Australia
Msie/xasi

their debut single
THE UNGUARDED MOMENT
on stunn through cbs
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INCLUDES THEIR FIRST NZ SINGLE “YOU GOT NOTHING I WANT”

THE NEW ALBUM BY
1UCs mmm□G 5

Released in New Zealand through uieaRecords Ltd.

COLD CHISEL were once again the highlight of the
Sweetwaters Festival. For those of you who missed them

and for those of you who didn’t this album contains
their ten brand new songs.

600113

■ ... .. . ...

AVAILABLE AT TM AT THE SPECIAL PRICE OF $9.98sa

WHILE STOCKS LAST. DON’T MISS OUT!!
($9198!

“The EMI Shop" /
731 Colombo Street.
CHRISTCHURCH
Phone: 66-857
.“The EMI Shop"
261 George Street,
DUNEDIN if f?
Phone: 772-465

“The EMI Shop"
32 Devon Street,
NEW PLYMOUTH
Phone: 83-766
“The EMI Shop"

. First Floor,
246 Queen Street,
AUCKLAND
Phone: 371-270

“The EMI Shop” '■ "The EMI Shop”
Hazelwoods, 1 7A U!aK Otrnnt

. DON’T MISS OUT!!
Hazelwoods,
Lyster Lane,
UPPER HUTT
Phone: 286-654
“The EMI Shop"
Retail Head Office,
408 Hutt Road,
LOWER HUTT
Phone: 66-979

"The EMI Shop"
174 High Street,

LOWER : HUTT
Phone: 661-705
"The EMI Shop" '

Downtown Centre, , •
Lower Albert Street,
AUCKLAND
Phone: 370-192

"The EMI Shop"
Tutanekai Street,
ROTORUA
Phone: 85-047
“The EMI Shop"
50 Devonport Road,
TAURANGA
50
TAU
Phone: 88-178

“The EMI “The EMI Shop"Tutanekai Cnr Cashel & High Sts
ROTORUA: ' CHRISTCHURCH
Phone Phone: 65-661
“The EM “The EMI Shop"

106 Cuba Mall,
WELLINGTON
Phone: 843-046

"The EMI Shop"
62 Esk Street,
INVERCARGILL
Phone: 86-493
“The EMI Shop"
247 Heretaunga Street,
HASTINGS
Phone: 89-915

"The EMI Shop"
Cnr Emerson & Dalton Sts,
NAPIER
Phone: 55-358



RECORDS
Midnight Oil
Place Without A Postcard
CBS

The Oilers are a real Jekyll-
and-Hyde of a band. Their stage
•show is blistering live-wire rock,
dominated ;by vocalist Peter
Garrett. On vinyl, however, they
are more contrived. Although
still Garrett-dominated, the
quirky arrangements and awk-
ward . lyrics make for a more
strained listening experience.

Apparently to forge a closer
link.between the two. faces of the
band, Midnight Oil travelled to
England to record this LP under
the guidance of top producer-
engineer Glyn Jones (Rolling
Stones, The Who). The result is
only partially successful, and the
faults lie in composition rather
than performance. Place With-
out A Postcard lacks the flow of
great hard rock albums, due to
the band's penchant for irregular
verses and choruses, and con-
stant -time changes within
individual songs.

The album opens in classic
style with 'I Don't Wanna Be The
One', and it's with simple, driving
rockers like this that Midnight
Oil really score. The next three
tracks suffer from the afore-
mentioned 'fuSsy' approach, and
the slower numbers are a little
laborious.

Side Two is a stronger pro-
position, being harder and faster.
The lyrics present the band's
somewhat sarcastic view of life
in Oz.

An enjoyable album, nonethe-
less. But I fear fans won over at
Sweetwaters may not be entirely
satisfied with this package.
Chris Caddick
Sharon O'Neill
Smash Palace
CBS

This 12 inch EP contains the
five songs O'Neill wrote and
recorded for Smash Palace well
over a year ago, before her move
to Australia and before the film
was even shot. She was the ideal
choice for the soundtrack: a
writer-performer, local but
known across the Tasman and,
like the movie, aims to reach
a very broad audience without
compromising on standards or
integrity.

The title track, for example,
evokes the film's opening sequen-
ces in its brooding keyboard
intro yet is a strong MOR ballad,
quite appealing and memorable
enough to become a hit. Unfort-
unately 'Jaqui's Theme' which
follows it, while similar in mood,
is not nearly as strong.

For the other three songs

O'Neill's adopted a musical
approach reflecting the predom-
inant musical taste of the Smash
Palace setting. 'Don't Say I'm
Crazy' and 'White Lines' are pure
hick town country-rock, although
the latter is at least a tolerable
example thereof.

But it is with the film's final
theme that she plays her best
stroke. 'lf It Was Love' is simply
beautiful. In three quarter time,
complete with Floyd Cramerish
piano, plaintive slide guitar and
even a couple ofwistfully spoken
lines, it is no condescending rip-
off but a glowing contribution to
the style. And along with the title
track it also represents Sharon
O'Neill at her best.
Peter Thomson
Steve Miller Band
Circle of Love '
Mercury

It's all of five years since Steve
Miller put Out a record of new
material <Book of Love). After
such a gap, one might have
hoped for something more sub-
stantial than this confection.

With his band cut back to a
four-piece, Miller kicks off in
fine form trademark slashing
rhythm guitar, a bit of wry
plagiarism (Eddie Cochran's
favourite bass line, Linda
Ronstadt's favourite title) and we
have Heart Like A Wheel'.
Typical Miller airy, lots of
tricky guitar fills and a throw-
away] good-neighbour sort of
vocal.

The rest of Side One continues
in similar vein a revamped
folk tune ('Get On Home') and a
couple of variations of old Miller
themes, 'Baby Wanna Dance' and
'Circle of Love', which features
some exquisite electric guitar
courtesy of The Joker himself.
Pretty good fun stuff.

Side Two, however, is such a
disaster as to be grotesque. For
an interminable 18 minutes
against an unrelenting funk beat,
Miller goes into a bizarre diatribe
called 'Macho City', apparently
his protest at disco music and
depersonalised society. His point
of view isn't clear and there's
none of the old humour. Basically,
it's a bore.

Five years is a long time to wait
for half a record. Disappointing.
Ken Williams
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the new album from
The J. Ceils Band
featuring
'Centrefold
produced & arranged

by Seth Justman

on album & cassette
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Do You Believe?
KARL CORDON

All Good Record Shops Do!
'Do You Believe in Me’ b/w

'Marching in The Peace Parade’

A SMASH HIT
Released on rca, Recorded at Mandrill

Personal Management: Benny Levin
Phone Auck. 797-784, PO box 5564, Auck.

the 45
HARDEN MY

HEART’
the album

QUARTERFLASH’
produced by
John Boylan,

OEFFEN
RECORDS

jss
the future of i▼aT

i T . -funk ♦
nas

SOUND OF
'LOS ANGELESRECORDS

whispers Midnight Star Sylvers
Lakeside Klymaxx Dynasty wea
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rwith special guests: The Narcs & Gary McCormick'.I I i&W-B Si' . mmiwnmitf

APRIL IDB Onerahi, Whangarei 2o DB Rutherford, NelsonmownriAPRIL 1 DB One eiL, JL JL/JU VUVIOIU, TT IttUi&m v* '.''V, .- f
2,3 Windsor Park, Maimngi Bay 22-24 Hillsborough, Ghnstchurch

4 Mandalay with Hattie & the Hotshots Garter, ChristchurchWBBEm 2514 Mandalay with Hattie & the Hotshots
6 Whakatane
7 Greerton, Tauranga7

:■ ?<8 DB Rotorua ■ •

M:-
10 Hillcrest, Hamilton •3o;4 Shoreline, Dunedin10 Hillcrest, Hamilton :n-

---a® .sK,:, ■a11 Lady Hamilton11
13 Furlong, Hawera 3 Alberts, Palmerston North

■'tvy- -■

15 Furlong, Hawera VwV

u14 Rutland, Wanganui 'r/ii, . '
■- •

on15 Bellblock, New Plymouth '

-16 Massey University 6 Mayfair,
17 Wellington 7 Onekawa, Napier m17 Wellington sssf®
18 2ZM Concert, Wellington ß DB Gisborne

20 DB Rutherford, Nelson
22-24 Hillsborough, Christchurch

25 Star & Garter, Christchurch
27 Terminus, Timaru
28 Brydon, Oamaru
29 Waikiwi, Invercargill

30,1 Shoreline, Dunedin
MAY

3 Alberts, Palmerston North
4 Quinns Post, Upper Hutt
5 Terminus, Wellington
6 Mayfair, Hastings
7 Onekawa, Napier

18 2ZM Concert, Wellington ß DB Gisborne
■

D.D.Smash ; T-Shirts & Badges available at all gigs!■
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PROUDLY PRESENT

MUSIC IP

K
I’Hli SECRET abAIX
ROWAN ATKINSON
ALAN BENNETT

JOHN BIRD
TIM BROOKE-TAYLOR

JASPERCARROTT
GRAHAM CHAPMAN

JOHNCLEESE
BILLY CONNOLLY
JOHN FORTUNE

BARRY HUMPHRIES
NEIL INNES

CHRIS LANGIIAM
GRIFF RHYS JONES

ALEXEISAYLE
PAMELA STEPHENSON

JOHN W ELLS
VICTORIA MOOD

COMEDY Ll»
ISLAND
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Simple Minds
Sweat In Bullet (Virgin 12")

Now here's a great package.
Side One is Sweat In . Bullet'
(Sons And Fascination) and '2oth
Century Promised Land' from
Sister Feelings Call. A contin-
uation of SAP themes and feels,
and otherwise unavailable in
NZ. Side Two is 'League Of
Nations' and 'ln Trance As
Mission', both recorded live at

the Hammersmith - Odeon last
September.
Penknife-Glides
Sound Of Drums (Reaction)

The last release by the Glides'
old lineup, and by far their'best
vinyl effort yet. A full, mature
sound is the key on the newer
songs, Sound Of Drums', 'Fewer
Than You' and 'Three Minute
Mystery', while the older 'Money
To Burn' has been transformed
well away from its modish begin-
nings. A very classy release. ,
Heaven 17
Penthouse and Pavement
]yirginl7^/an'd[-12'')^BBBBH^B

Title track from the album,
and apart from 'Facist Groove
Thang', probably the best thing
on it. Lots of clapping and funky
synths, and the boys. look so
dashing on the sleeve. B-side is
an instrumental version.
Hunters & Collectors
12" EP (White Label)

Hunters & Collectors hail from
Melbourne. They are essentially
a . six-piece, but have lots of
friends. 'World Of Stone' starts
slow, but works up to a luscious
percussive blend of: modern and
tribal rhythms. The other side
has 'Watcher' and Loinclothing',
the latter being bolstered: by a
large horn section. Very tasty.
The Cure
Charlotte Sometimes (Stunn)

The Cure attempt to shake off
the deadpan posture of Faith.
'Charlotte Sometimes' is haunt-
ing in melody, with Robert
Smith injecting far more vocal
emotion than of late. Flip is
'Splintered In Her Head'. Could
be a return to form.
Pop Mechanix v 1,"
Texas I(XSF)jpPim.

First single with Paul on vocals.
A slow one, with acoustic guitar
and harmonic keyboards. Strong
singing, and a good fun chorus
suggest this will be a hit. B-side is
appropriately Cowboys', a basic
yahoo rompabout.
vT>WWiWHi:'XTC
Senses Working Overtime
(Virgin 7" and 12")

. An Andy Partridge song, and
a definite return to form for
XTC. A neat but not catchy pop
song, taken from the English
Settlement album. The B-side has
two songs, Colin Moulding's
'Blame The Weather' and Par-
tridge's 'Tissue Tigers'.
Kraftwerk.
The Model (Capitol)

A track from the Man Machine
album of several years ago.
Beautifully crafted synthesisers
layered over drum machines to
produce a song you just can't for-
get. The other side is Computer
Love', from the recent Computer
World album. This single recently
topped the British charts..ThelJa^MpiMni
A Town Called Malice (Polydor)

.’ Isn't this 'Can't Hurry Love',
the Supremes' song? Keyboard

■

based and very catchy .(thank
you, Motown), this is the song
that put the Jam back at the top
of the UK singles charts. Turn it
over for 'Precious', Weller
goes disco guitar over some nice
brass. Do thing,you wanna
do, cos this is the new art school.
Soloman's Ball EP
(Flying Nun)

This is a real limited edition,
they only pressed 100. Soloman's
Ball are actually Bill Diveen and
the Builders, and they're from the
South Island. Four tracks, 'Dead
Heat', 'America', 'Strange Nights'
and 'Son.. Of Cronos'. Warped
pop, .a little dense in places, but
some very interesting ideas.
Available for 54.50 from PO Box
3000 Christchurch.
Joan of Arc
Orchestral Manoeuvres (Dindisc)

A cut from the Architecture
and Morality outing, this further
portrays OMITD's instant MOR
radio appeal. Haunting, sweet
and harmonious,, yet strikingly
different. I wanna hear it on the
car radio. Flip is 'The Romance
of the -Telescope'.
Bad Manners
Walking In The Sunshine
rMagnetMßM—-

-1 always thought these, guys
were just a joke, but this is a
tasty reggae-soul hybrid with
some of the nicest horn lines I've

heard on a white record for a
while. Deserves to be a hit. Flip is
End Of The World'. Both songs
are from the Cosh It's album.
Isis
Nocturne (Epic)

Isis are an Auckland unit.
'Nocturne' opens with a guitar
break (yawn) and develops into a
full-blown 70s progressive night-
mare. The B-side is Shamus
Android', more of a song, but
not any better for it.
Blue Rondo ALa Turk
Me and Mr Sanchez
(Virgin 7" and 12")

First offering from the people
who put the zoot into suit. The
name is stolen from a Dave
Brubeck classic, and the music is
a cross between Ze's N.Y. disco
and Santana. Fun, but very dis-
posable. Other side is Latin
American dub. Like weird, man
Mark Phillips
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JEANMAKERS
AUCKLAND | WELLINGTON
12 Durham St. East i Lambton Square
Ph 797-919 ’! . V ] Ph 730-165

I WELLINGTON
I Lambton Square !

• Ph 7:10-1 (if. I
MOLESKIN: 100% cotton, Australia’s best.
CORDUROY: Daniella luxurious Czechoslovakian.
EXACTO: The authentic Windcheaters
SUMMER: T-Shirts & Cotton Knits.l

___ _ —
v m± mm '

FOR MEN & WOMEN I
SATURDAYS 10AM to IPM. i

neighbours
MARCH
18-20RUMBA BARIo'ZU KUIVIdA dAK
22,23 STATION HOTEL
25-27 WESTOWN]NEW PLYMOUTH
30,31 CLUEPOT
APRIL
6,7 THAMES
8-10 WAIHI BEACH HOTEL
15-17 HILLCREST, HAMILTON ,T ' -

1 f -

£ ;
SINGLE: 'LOVE
IS NEVER CRUEL' ; Miss Trudi’s gowns by
b/w ’All My Dreams' ||§ SVELT of Wellington
OUT NOW! Bookings: Rick Bryant, Box 47-1 Auckland
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Kingsley Smith
26 Customs St, Auck. Ph 793-139

FROM OUR HUGE SELECTION
OF BAND EQUIPMENT

BEROMfOUR HUGE SELECTION!
GUITARS
Gibson Les.Paul deluxe ; .<■ .
Gibson Les Paul standard
Gibson I.es Paul: deluxe
Fender.'Stratocaster white
Feiider Telecaster
Travis’ißean'Guitar-. G-

s 1930
: . • 52060

si 350
51250

-S 1090 '

.51350

jKorgiDelta
Kdrg Trident • '
AMPSJBBRoekit Super, Lead
RoekitProCliamp . •
Roekit bass 200
Fender Twin Reverb
Fender Quad Reverb •.

S 13*0
• 54630

; 51687
5975"

.;SBOO.
SI55«

•SI4OO-

- CHS strings. Seymour Duncan
• Pickups. Powers Soak (arriving soon!).
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ruff45 001.00145
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0 SOON!

mommm
We offer the following services for hire.

' Check our prices,
you’ll find we’re cheaper!

� Professional JBLP:A. systems stereo or mono c/w foldback,
16channel desk, Dl’s, mics and space echo: k ;

’

� Stage lighting
watt Par 56, Pattern 23 spots and Dimmer packs.

� Prophet Polyphonic Synthesiser
� Rogers XPB drum kit.
� Smoke Machine 1 . '

� Sound Technicians
� Lighting Technicians.
� Truck —.pick-up & delivery service.
All enquiries welcome, phone Steve Hughes; Auckland
579-009 Ext 885 (bus, hours), 565-631 (after hours).
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The 852 s
Mesopotamia (WEA)

Listen, the 852 s have only
themselves to blame for the
ucrrent indifference towards their
music. The initial promise of their
first album became too stylised
and formula-bound by their
second and this Byrne produced
mini album although an improve-
ment. does not contain the stuff
that legends are made of. They
dip, jerk and dive through six
tracks, Loveland' and Cake' being
the best slices. But still too preened
for their own good. . GK
J. Geils BanmMm
Freeze Frame (EMI)

What these guys have got going
for them is a truly amazing
arrangers' touch and the gall to
carry it to the verge ofcamp. This
means that even the tripey tracks
come out listenable/amusing, and
that when they do come up with
a decent tune, generally a couple
per album, it's a real gem. The
'rose among the thorns' this time
is the title track with its vast fruity
organ and horn opening and
everything short of the kitchen
sink thrown in to follow. The
single 'Centrefold', despite its
terminally unhip flippancy man-
ages to survive repeated playings,
as does the Philly rip-off 'Do You
Remember When'. DM
Not The Nine O'Clock News
Hedgehog Sandwich (BBC)

This collection is from the
original 1980 British series, not the
repackaged edition currently
screening here. Consequently
many skits don't work because
either their satire was too locally
focused (who's Sir Robert Mark),
timely (Reagan is no longer newly
elected) or they simply were not
that funny in the first place (news
flash one-liners). Still others are
pale re-runs of concepts used by
previous (and better) English
comedy teams. A couple are
hilarious on a poos and wees level
and one or two are genuinely first
rate (eg shopping for a stereo).
Not the best comedy album. PT
The Jacksons, Live (Epic)
. Recent video of the Jacksons
suggest they may be angling for
the Nobel Peace Prize. More
than just a group; the suggestion
is that the power of the boogie
can bring all people together. So
this live album plays up the idea
of a Jacksons' concert as more
than just a show it's an event.
You get the sound of, the Jacksonsj
arriving in a spaceship, Michael's
heart-throb antics and his jive
talking with his brothers. But

you also get lively versions of
material from the last Jacksons'
albums and Michael's Off The
Wall LP. And if some of the
songs do lack the depth of the
studio versions, a keener drive is
substituted. AD
Tom Robinson Band (EMI)

Basically a collection of. songs
that never made it onto either of
Robinson's two albums.with the
addition of a more abrasive mix
of his collaboration with Gabriel,
'Bully, For You' and a live 'Winter
of '79'. Robinson used rock n'
roll as an explicit political/social
platform, consequently his
'2-4-6-8-Motorway', -'Glad To .Be
Gay', 'Don't Take No For "An
Answer' and - 'Getting Tighter'
remain as little more than nostal-
gic, let's-demonstrate chants.
Sincerity ain't enough;.' ' GK
Hot Gossip
Geisha Boys and Temple Girls
(RTC)

■ Heaven 17's affiliated British
Electric Foundation go from the
sublime (Penthouse and Pave-
ment) to the ridiculous mean-
ing this album of. past Human
League songs ('Morale' . and
'Circus of . Death'), Heaven 17
(Soul Warfare' and the .title
track) and Talking Heads'
('Houses in Motion') pickings
recorded by Kenny Everett's sex
n' sweat dance troupe, Arlene

Phillips' Hot Gossip. Insipid,
colourless vocals and feeble
instrumentation make for an
altogether pointless exercise. GK
Randy Newman
Ragtime (Elektra)

Most film soundtrack music is
so tied to the visual images it
accompanies that it cannot stand
alone. Ragtime is one of those
wonderful exceptions. Randy
Newman's uncles were among
the mainstays of Hollywood
music for several decades, and
Newman is one of the most cine-
matic writers. Here he reworks
many of his quirky melodies to
form a delicious mosaic of turn-
of-the-century America. As well
as Newman's piano, swelling
strings and tubas make this a
delight. Uncle Alfred would have
been proud. KW
Michael Franks
Objects of Desire (Warner Bros)

Frank's brand of airy, jazzy
pop has always been precariously
poised between charming whimsy
and mere wimpishness. It all
depends on the songs and here
about two thirds of them make it
through the usual ultra-smooth,
intimate delivery. Whatever,
Franks must still attract legions
of local buyers because, after
half a dozen albums, he can still
afford the most expensive session-
men. PT
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AT LAST A MAIL ORDER SERVICE WITH A DIFFERENCE.
OUR RANGE WILL INTEREST EVERYONE.

� IMPORTS from around the world - highest quality
� DELETIONS out of print
� COLLECTOR’S ITEMS rare
� SINGLES picture sleeves, colour vinyl, etc., from 50’s to 80’s
� SECOND HAND
� UNDERGROUNDS collector's heaven
� TAPES, CASSETTES rare and live
PHOTOS � T-SHIRTS � POSTERS � BADGES � PATCHESo
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SEND YOUR LIST OF WANTS AND INTERNATIONAL -

REPLY COUPON TO
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Musical Sounds lid >

J':RJxkeribcLckEr
the incredible ... II c4001 Stereo Bass 51495 ST*! 9KB(five colours available and left-hand option)
370 Semi Acoustic Stereo guitar Sl7so iii ■im
360 Semi Acoustic Stereo guitar 51695 m....

340 Semi Acoustic guitar 51650
330 Semi Acoustic guitar SI 550 a
320 ‘F’ Hole guitar SI 500
480 Solid Body guitar 51450
3000 Short Scale bass . SI2O0 ■SI 200

These models javailable now! •-.V- > :m
12-string models arriving soon!

;c • For the finest selection of quality guitars, acoustic o.:ftand electric you’ll see anywhere, come andAsee us at: ess .

MUSICAL SOUNDS Ltd, OPEN
219-221 GT. SOUTH RD, GREENLANE SATURDAYSATURDAY

Phone 541-426, 501-963 MORNINGS!MORNINGS!.v-'-'-J- . 'V iV-’>'• ». »

ETHNIC ORIENTAL & ASIAN
Narnia probably has it!

NARNIA
His Majesty’s Arcade
Queen St, Auckland
Ph 34970
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154 Willis St
Wellington
Ph 849149
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FILM
Smash^Pal^P^PßDirector: Roger Donaldson

Was I alone in thinking
Donaldson's previous film,
Sleeping Dogs, to be one of the
great disasters of. New Zealand
Cinema? Smash ■ Palace, whilst
mercifullydevoid. of the . : silly
'Future Shock' trimmings of
Dogs, is only marginally better.

Technically the film] is j fine, a
smooth product with images fall-
ing easily on the eye, and even at
times doing . a little more than
that. Donaldson is served well by
Bruno Lawrence, who gives . a
moving performance . as the
alienated hero, and the support-
ing cast is adequate. Occasionally,
the odd scene comes off beauti-
fully, such as the birthday party
between father and daughter on
the run; although for most of the
film the pacing is deadly.

With all.its faults, Skin Deep
had far more 'heart' than this
inflated 'road picture' piece, and
Geoff Murphy's Goodbye Pork
Pie seems a minor masterpiece
alongside it. Apart from other
fringe benefits such as Sharon
O'Neill's songs, Smash Palace is a
mediocre and cynical attempt to
beat the Americans at what they
can do so much better, with a
hamburger in each hand.
Shock Treatment .

Director: Jim Sharman
Perhaps this sequel to the

übiquitous Rocky Horror Picture
■ Show looked good . on paper, or
perhaps it suffered from being
shot in British studios instead of
the originally-planned small-
town locations over the Atlantic.
Whatever the reason, this is a sad

effort - flabby, tired and strain-
ing after effects like a toddler
trying to get up to a high shelf.
One felt quite exhausted after its
mere 90 minutes. : \ '

Alee, one would never in a
month of Mother's Days ever
suspect that Barry Humphries,
even out - of his ■ Edna ’ Everidge
drag, could be boring, but he
does go on a little overmuch. But
with a script like Shock Treat-
ment has, what else is there to
do? Go and catch Rocky Horror
Picture Show' instead;.- ,
Three Immoral Women
Director: Walerian Borowczyk

Once upon a time, this director's
bizarre and idiosyncratic cine-
matic fables only saw the light of
day in the more rarified atmos-
phere of the mid-year film festival.
But the commercial success of
The Streetwalker a few years
back must have given the distri-
butors the idea of bringing out
this 1979 Borow'czyk film. ”MBB|

Like the earlier Immoral Tales,
this is a portmanteau film with
three stories, each dealing with a
loose but glamorous lady per-
petrating her wickedness on the
fringes of the art world (the first,
for example, concerns Raphael's
murder by a delinquent mistress).
The middle sequence concerns a
young nymphet's affair with a
rabbit called Pinky, and the last
shows just how close a lady can
be to her dog. l'^Miyßi

Most of. the humour is saved
for these last two, the middle
story being delightfully handled
by Borowczyk, although ’ the
elephantine dubbing detracts
badly from the,' elegance of the
treatment. Insofar as the film's
sexual content, which was cer-
tainly the slant that most of the
advertising stressed, Borowczyk's
characteristic obsession with
objects and various . fetishes no
doubt , would have made this a
mystifying . experience to ' a
Sunday night audience intent on
cheap titillatioh?^BHH(^iH
William 1Dart

' *. - •

.. - '

Contenders for. Academy
Awards for Best Film Of The
Year are Reds, On Golden Pond,
Chariots Of Fire, Raiders Of The
Lost Ark and Atlantic City. The
five directors of these movies,

Warren Beatty, Mark Rydell,
Hugh Hudson, Steven Spielberg
and Louis Malle, have all been
nominated in the Best Director
category ...

interestingly, Henry
Fonda, who is nominated for
Best Actor award, has never won
an Oscar ... in the nominations,
not even the box-office disasters
are ignored. - Michael Ciminos
Heaven's Gate receives one
nomination, Best Art Director.-...
appearing in Mel Brooks' soon-
to-be-released History Of The

World Part I . are one. diverse
bunch of actors. As well as
Brooks' regulars, Dom DeLuise,
Harvey Korman, Madeleine
Kahn and Cloris Leachman;
Spike Milligan, Paul Mazursky,
•HugefHefner and John Hurt all
put in appearances ... upcoming
thriller Eye Of The Needle, with
Donald Sutherland and Kate
Nelligan, is directed by Richard
Marquard, who will also direct
Star Wars Part. . 111 The
Revenge Of The Hedi

... ,
-
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OCK AROUND N.Z.I
AUCKLAND
TOWN HALL

! SATURDAY. MARCH 27.1982
Book at The Corner

[WELLINGTON CHRISTCHURCH
TOWN HALL TOWN HALL

SUNDAY. MARCH 28.1982 MARCH 30.1982
Book at Opera House

CHRISTCHURCH
TOWN HALLTOWN HALL

JNOAY. MARCH 28. MARCH 30.1982

Tickets $13.90 inclusive.
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TOURING BOOKING
PRETENDERS
MENTAL AS
ANYTHING
ANGELS

KEVIN BORICHI
PENKNIFE

GLIDES
SCREAMING

MEEMEES

tig
a

mm

MAINSTREET
STATION HOTEL
HILLCREST

HAMILTON
ARANUI

CHRISTCHURCH
BELLBLOCK
NEW PLYMOUTHSb LENNONSBOX 556

HASTINGS
TO

BOOKING
MAINSTREET
STATION HOTEL
HILLCREST

HAMILTON
ARANUI

CHRISTCHURCH
BELLBLOCK
NEW PLYMOUTH

LENNONS
HASTINGS

DB ROTORUA

REPRESENTING
D.D. SMASH

COUP D’ETAT

BROKEN DOLLS
NARCS
SPACES

BLUE FLAMES
INSTIGATORS

SPECIAL
ATTRACTIONS
DAVE McARTNEY

& FLAMINGOS

POP MECHANIX
KNOBZ

BLIND DATE
NEWMATICS

SCREAMING
MEEMEES

BLAM BLAM
BLAM

PHONE SIMON ELTON AUCKLAND 797-784m y

• , -Stewards sound system hire

, }\v£M -

fc. [ '&}*'.
zzrzx* .gcA

-

_ wttiSUiiM

SOUND SYSTEM HIRE
* TOURING RIGS
• . 2 • 3 . -:way. systems Dy JBL

,-fe :
• rAccessones Gy D3X u-e

.. MXR. Yamaha
Roland etc ' -

-•Road':p-oveo a?c ngn: cased";systems
complete wen'm.-.e.staocs and leads
• Road t-anspo" inc airf'ed tec.nmcians
available ' '

* LIGHTING EQUIPMENT
' •• Specs on 'eoues: ' • .•

SALES AND SERVICE *■ CONCERT rigs
and Pack 'me n.re available specs on request -

Agents for sure. AKG. EV, JBL. Altec. RCF.
JANTZEN, LEWIS - LEGRO. HOLDEN AAlllmIBANEZ, ROSS STEWART SOUND!m
BM SERVICE CENTRE WANGANUI Phone 52-700 A/H 52-900

• TOURING RIGS
• 23- way systems cy JBL
• Power 300 ’2 000 watts by Phase-Linear
Crown Jantzen etc

Vl'xers by Yamaha -a-ns Holden 24 4 20 4
’6 3 House 20 4 4 •" a
• Accessories by D3X we MXR Yamaha
Rolaoct etc

•' Roac' p-oven a-m n gn: cased systems
complete witn m Ke stanas and leads
• Road "anspo"' me :„aiifted technicians
available

• LIGHTING EQUIPMENT
Specs on 'eauest
• CONCERT RIGS
and back me n.re available specs on request

STEWART SOUND
WANGANUI Phone 52-700 A H 52-900
Palmerston Nth. Ph 82-378

Radio
1404

ON AIR UNTIL MAY 9
WEEKDAYS 4PM -1AM
WEEKENDS 9AM-IAM

KEYBOARDS WORK WANTED
Experienced : keyboards player
seeks professional, energetic
touring band or similar, with view
to recording and Aussie, Phone
Auckland 1500-718.
VOCALIST WANTED
Wanted for 4-piece original music
band. Phone Norman 735-219.

Rip It Up N0 .56, March 'B2
Post all correspondence toall correspondence

RIU, PO. Box 5689, Auckland 1.
Editor Murray Cammick
A nt I- t \ »«1, D iAssistant Editor Mark Phillips
Advertising Enquiries 790-653

■ Rip It Up is typeset by Artspec
Typesetting Systems and printed
by Lucas & Sons, Paraparaumu.
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MARCH 11 TO APRIL 11

MON. TUES. WED. THURS. FRI. SAT. SUN.

m
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Watch Out For ... wm _

Teardrop Explodes; will play two
Mainstreet gigs early April. Tentative
dates are Easter weekend, April 8 &

10. It's a big production
lighting desk" and lots of lights so
book early,t The Liverpool five piece
fronted by Julian Cope (ex Crucial
Three, like Bunnys' lan McCulloch
and Wahl's Wylie) are touring as
their second album Wilder is released

... the Angels return to conquer the
whole land. The big gig on their
Night Attack tour is at the Cedar
Park Festival, Hinuera, Saturday
March 20. Other concerts include

*Auckland Town Hall March 19,
Napier 20, Palmerston North 22,
Wellington Town . Hall . 23, New
Plymouth 24 and Christchurch's
Theatre Royal March 25. Then the
U.S.A. ... the 'This Old House' man,
hakin' Stevens plays the Auckland

Town Hall March 27, Wellington
Town Hall March. 28 and Christ-
church Town Hall March 30 ... Joan
Armatrading hits Auckland March
20, Wellington 21, Christchurch 23
CONTINUED BELOW LEFT

MARCH 11
Blams, Newmatics New
Plymouth Art Gallery
Tempos Station
Spaces Hillcrest
Kevin Borich Onekawa
Bill Direen & The Builders
Star & Garter
Willie Dayson Globe

11,12,13
Blind Date Hillsborough
Trick Cyclists, Sheer
Fanatics Gladstone
Midge Marsden PO Hotel
Motueka
Hammond Gamble Gluepot
Instigators Cook Dunedin

12 wl.I Clean, Tall Dwarfs Star &

Garter Knobz Aranui
Cliff Richard Logan
Herbs Auck. Varsity Cafe
Topp Twins Maidment,
Auck. Varsity
Penknife Glides Mayfair
Blams, Gurlz os.Rotorua
Prime Movers, Nocturnal
Project jdiis Rumba
Narcs’Hiilcrest
Spaces Station
Kevin Borich Bellblock
Texas Rangers Globe

Rank & File Taita
Hula Men Terminus
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Garter Knobz Aranui
Pretenders Wellington
Texas Rangers Globe
Cliff Richard Logan
Campbell
Topp Twins Maidment
Penknife Glides Mayfair
Blams, Gurlz DB Rotorua
Prime Movers, Nocturnal
Projections Rumba
Elton John, D.D. Smash/-
Western Springs
Narcs Hillcrest
Spaces Station
Kevin Borich Bellblock

14
Midge Marsden Ruby Bay
Concert
Pretenders, Blind Date
Logan Campbell
Einstein A Go Go bom
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Keith Jarrett Auck. Town
Hall
Penknife Glides
Rutherford Nelson
Batteries Gladstone
Mantra Rumba
Midge Marsden Taita
Tavern
Kevin Borich Quinns Post
Screaming Meemees
Hillcrest :.«r\Rank & File Terminus
V TV2I Thin Red Line' out.
Sly Stone is 38. ;*• Pete Shelley
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• Teardrop Explodes
'Wilder' released.

16
Screaming Meemees
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Mantra Rumba .
Kevin Borich Star & Garter
Batteries Gladstone
‘Dock of the Bay' No.l.
1968.
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BlindjDate Pt. Erin Park
RodHVlcKuen His Majestys

Blind Date Station Auck.
Joan Armatrading Auck. Angels, Spaces Soundshell
Rank & File Motueka Napier
Jack Morr MeemeessMassey Uni.
Otahuhu RSH Beatles deffufdt Cavern

alentinos Rumba l96l.~

Kevin Borich Aranui
Willie Dayson Hillcrest
Tjrn&an Heel Deßrelts % i \
Angels Festival
Dick Driver Star & Gartt
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Blond Comedy

[John and Yoko iced 1969.
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21
Pt. Erin Park

Rod McKuen His Majestys
Auck.
Angels, Spaces Soundshell
Napier
Meemees Massey Uni.
Beatles dehtit at Cavern
1961. ■ 'P

22
Penknife Glides Invercargill
Angels, Spaces Palm. Nth.
Rod McKuen Founders
Theatre
Meemees Cabana
Vanguards Terminus
• Orange Juice 'Can't Hide
Your Love Forever'
released. Chico Marx born
1887.
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Angels, Spaces Wellington
Town Hall
Joan Armatrading ChCh
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Penknife Glides Shoreline
Mirrors Aranui
Rod McKuen Regent
Palm. Nth.
Meemees Albion
Vanguards Terminus
Rank & File Gladstone

24
Zombies, Smelly Feet
Rumba
Joan Armatrading
Dunedin Regent
Sound FX Gluepot
Penknife Glides Shoreline
Blams Station
Meemees DB Rotorua
Mirrors Aranui
Angels, Spaces New
Plymouth
Rod McKuen Napiero Municipal Theatre

23
Angels, Spaces Wellington
Town Hall
Joan Armatrading ChCh
Town Hall
Sound FX Gluepot
Penknife Glides Shoreline
Mirrors Aranui
Rod McKuen Regent
Palm. Nth.
Meemees Albion
Vanguards Terminus
Rank & File Gladstone

24
Zombies, Smelly Feet
Rumba
Joan Armatrading
Dunedin Regent
Sound FX Gluepot
Penknife Glides Shoreline
Blams Station
Meemees DB Rotorua
Mirrors Aranui
Angels, Spaces New
Plymouth
Rod McKuen Napier
Municipal Theatre
Vanguards Terminus
Elvis drafted 1958.

25 Jf. _ _

_,Zombies, Smelly Feet
Rumba ;

Penknife Glides Brydon
Blams Station
Meemees Greerton 1faku*RQ]Mes born 1947.Rfv /kg,~~ i
25,26,2 ■
Willie Dayson Globe
Hammond Gamble
Hillsborough
Midge Marsden Gluepot
Narcs DB Rotorua

26
Penknife Glides Terminus
Timaru
Blams Rumba . %
Valentinos Station
Angels, Spaces Theatre
Royal ChCh
Rod McKuen ChCh TH
’Meemees, Newmatics
Mainstreet
Diana Ross born 1944.

Blind Date Hillcrest
D.D. Smash DB Esplanade
Teddy Boys Matamata
Rank & File Shoreline

27
Blams RumbaBlam
Penknife Glides Terminus
Timaru
Meemees, Newmatics
Ma i tree
Valentinos Station
Shakin' Stevens Auckland
Town HallTowrSHalli!

28 5

Jack'Morris Big Band
Mandalay
Rod McKuen Timaru
Theatre Royal
Rank & File Otago Uni.
Shakin' Stevens Wellington
Town Hall

Blond Comedy Westov
Politicians Trees
Mirrors Aranui

’ Mockers Terminus
This'Sporting Life Reverb

28
Jack Morris Big Band
Mandalay
Rod McKuen Timaru
Theatre Royal
Rank & File Otago Uni.
Shakin' Stevens Wellington
Town Hall

mm

?w /
Penknife Glides Terminus
Wellington /
Mirrors Aranui
Rod McKuen Wellington
Town Hall

30
Midge Marsden Butts
Sharps Gluepot
Broken Dolls Aranui
Los Dogs Terminus
Eric Clapton born 1945.

I" * Rank & File Star & Garter
Shakin' Stevens Christchurch
Town Hall. -

30
Midge,Marsden Butts
Sharps Gluepot
Broken Dolls Aranui
Los Dogs Terminus
Eric Clapton born 1945.
Rank ,& File Star & Garter
Shakin' Stevens Christchurch
TpwrLHall

pGMANO 4 CoH.,
AT TUB St !

31
Midge Marsden Greerton
Sharps Gluepot .
Penknife Glides Rutland
Wanganui ,
Broken Dolls Aranui
Black Knight Station
Ken Norton busts Ali’s
jaw 1973.

& File Canterbury

r

APRIL 1
Midge Marsden Greerton
Penknife Glides Furlong
Hawera
D.D. Smash Whangarei
Marvin Gaye born 1939.

1,2,3
Blind Date Gluepot
Spaces Mainstreet.
Broken Dolls Aranui
Teddy Boys DB Cambridge

Midge Marsden Hillcrest
Penknife Glides Bellblock
Rox Deluxe Whangaparaoa
Rank & File Victoria Uni.
Danse Macabre Rumba
D.D. Smash, Narcs
Windsor Park

Hammond Gamble Station
Mirrors DB Rotorua
Midge Marsden Hillcrest
Cuban Heel Lady Hamilton

Midge Marsden Hillcrest
Penknife Glides Bellblock
Rox Deluxe Whangaparaoa
Danse Macabre Rumba
D.D. Smash, Narcs
Windsor Park
bsne* ksso ussa *®sa essa css
Willie Dayson Globe
Mantra Trees
Valentinos Westown
Gurlz Reverb
.Los Dogs Terminus

Muddy Waters is 6

Rox Deluxe RumbaRox Deluxeißujmbat
Neoteric Tribesmen
Terminus
Bette Davis born 1908.
• D.D. Smash's Cool
Bananas' out. • Jam's 'The
Gift' released.

g • r
Mantra Gluepot
Rox Deluxe Rumba
Neoteric Tribesmen

Mantra Gluepot
ox Deluxe Rumba

Neoteric Tribesmen
Terminus
Syd quits Pink Floyd 1968.

M\/e You eu*o

*T THe

TTT*^Mantra Gluepot
Tempos Rumba
D.D, Smash Greert.
Blue Flames Lady Hamilton
Spaces Bellblock
Mirrors Station
Herbs Trees
Willie Dayson Globe
Strikemaster Terminus
Billie Holiday born 1915.

tNvs'

7 1. _Mantra] Gluepot
Temjjofjßumba
D. D. 4 Smash.Greerton
Blue Flames Lady Hamilton
Spaces Bellblock
Mirrors Station
Herbs Trees
Willie Dayson Globe
Strikemaster Terminus
Billie Holiday born 1915

Bi| 4D.D./SmashjDß
Hammond Gar'
Willie Dayson
Tempos Rumba
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OJ3 People's

CONTINUED FROM ABOVE
and Dunedin 24 ... the Clean and Tall
Dwarfs play the Star & Garter,
March 12 & 13 ... Pretenders play
Wellington Town Hall March 13 and
Auckland's LCC (with Blind Date)
March 14 ... the new model Penknife
Glides tours until April 3, Kevin
Borich does likewise until March 20
... other than the Angels acts at
Cedar Park Festival include D.D.
Smash, Spaces, Herbs, Midge Mars-
den, Newmatics and Willie Dayson
Blues Band ... Danse Macabre do the
Rumba April 2 & 3 ... will Gurlz play
Reverb Room April 1-3? ... Prime

Movers with New Plymouth's Noct-
urnal Projections play Rumba March
12 & 13 ... Hammond Gamble ret-
urns to the Gluepot, March 11-13,
while the Hulamen (ex Rodents band)
boogie on down, down, down,
down, down, at the Terminus same 3$
date ... meanwhile Screaming Mee-
mees are on tour in March and with
the Newmatics, they play Mainstreet
March 26 & 27 ... Radio B is on air
until May 9, Auckland 1404khz,
weekdays 4pm-lam and weekends
9am-lam. Meanwhile in Wellington
Radio Active are on 1233khz until '

March 21.
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Willie Dayson (
Tempos Rumba

lUXE QUAIi
A*

9 GOOD FRIDAY
Willie Dayson Hillcrest

People’s JHdme

8,10
Midge Marsden Weftow
Herbs Trees WL |
Blue Flames Lady Homilt
Spaces Bellblock
Stage Deßretts

TJ '
Mirrors Station
D.D. Smash, Narcs Hillc

More To Come ...

The Jam will play NZ, Wellington
June 14 and Auckland a day later. In
the meantime expect their newie The
Gift, early April

... INXS will tour
soon ... new Clash LP for April ...

from David Bowie expect an EP Ball!
with 5 Bertolt Brecht songs ... ex

IMfCl Young Marble Giants vocalist, Ali-m
son Statton, has a new band, Week-
end. They have signed a multipleA'-'m record deal with Rough Trade ...

Alex Harvey recently died of a
double heart attack, aged 46 ... the
Fun Boy Three album is completed,

DESkJ
ardrop Explode:
■instrl

emaster Terminu
Broken Dolls Gluepot

four tracks feature Bananarama
...

XTC have compiled a single album
English Settlement for foreign lands,
like us. Stiff make allowances too,
the new local Stiff label is pictured
below ... next. RIU is a South Island
special, the Clean etc ... Jim Wilson
is once again booking the Hillsbor-
ough and the Gladstone in Christ-
church. STIFFRECORDS

,u>l COMPANY \un4c* 1 mCOM PAMy JAMAICA* jj?

RIDAY
illcre Mirro on

ashTNarc HillcrestD.D.
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More To Come ...

The Jam will play NZ, Wellington
June 14 and Auckland a day later. In
the meantime expect their newie The
Gift, early April ... INXS will tour
soon ... new Clash LP for April ...

from David Bowie expect an EP Bald
with 5 Bertolt Brecht songs ... ex
Young Marble Giants vocalist; Ali-
son Statton, has a new band, Week-
end. They have signed a multiple
record deal with Rough Trade ...

Alex Harvey recently died of a
double heart attack, aged 46 ... the
Fun Boy Three album is completed,

four tracks feature Bananarama ...

XTC have compiled a single album
English Settlement for foreign lands,
like us. Stiff make allowances, too,
the new local Stiff label is pictured
below ... next.RlU is a South Island
special, the Clean etc

... Jim Wilson
is once again booking the Hillsbor-
ough and the Gladstone in Christ-
church.
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Neverask for darkrum by its colour.Ask for it by the label.
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