
which makes all the more sense performed live.
And then you've got nearly 45 minutes more, with the pace

ever-building, through 'Janie Jones', 'Clampdown', 'Jimmy
Jazz', 'Somebody Got Murdered', 'Tommy Gun', 'l'm So Bored
With The USA', 'Clash City Rockers', 'I Fought The Law', and
a finale of 'White Riot'. Hell, I forgot, 'Career Opportunities'
was in there somewhere too. And Bank Robber', and 'Brand
New Cadillac', and ...

Got your money's worth, then? I didn't hear any complaints.
This was not, however, a typical Clash show, as Mick Jones

confirms the next day. The Clash were assailed with calls to
play old stuff'. Forewarned, they were able to oblige.

"Joe placed the audience at somewhere around 1978, which
was very astute of him," says Jones. "We haven't done a show
like that for quite a while. It was quite a varied show, we
crossed the whole span, and the bloody ocean."

Did you enjoy it?
Yes, I did. I found the audience was really receptive. We

came to play, they came to dance, and I hope they enjoyed it.
Otherwise, it sort of negates our use."

Such offhand remarks are commonplace. Consciously or
unconsciously, Mick Jones always seems to be taking the piss.
His cockiness borders on arrogance, but it's an integral part of
his personality. The defence mechanism of a downtrodden
class of people, something we Antipodeans cannot begin to
understand. One of RlU's expatriate Englishmen later describes
Jones as 'a typical Cockney'.

Mick Jones also wears his image like a medal, from his care-
fully deranged hair, pointed white loafers and baggy, high-
waisted trousers with thin black braces, to his shapeless multi-
coloured shirt with the sleeves torn off at the armpits "cos they
used to get caught in things." All bought second hand, of
course. Jones loves old clothes. He is rebel chic personified.

A working class hero is something to be ... (John Lennon)
The Clash have produced four markedly different albums in

their six-year career. Their first stands as a champion of the
punk genre, brash and naive when heard in retrospect. The
gut feelings of angry young men, and thus a work of over-
whelming honesty. Give 'Em Enough Rope, by comparison,
seemed more of a triumph for American producer Sandy
Pearlman, at the band's expense. Would it have been the same
album without him?

"No, it wouldn't," says Jones. "He's quite an interesting
character, bizarre, but not too bad a fella. I know we've said
a lot of awful things about him in the past, but it's only
because he used to sit writing swastikas on his notepad at the
time.

"He's very organised. It probably would have taken a little
bit less time to make if Sandy hadn't been around. He's very
precise about what he wants. We let him have a fair whack at
it. I think the songs are actually better than the record. I must
admit it's my least favourite. But the songs are good, and I
think the record is quite underrated."

Rope came uncomfortably close to heavy metal, given
Pearlman's link with the Blue Oyster Cult. London Calling
was a far better representation of the band's sound, and a,
major refinement, where their musical skills came of age. At
the controls this time was the late, legendary Guy Stevens.

"He was a genius," says Jones, "one of the true brilliant men
of our time. He was also an alcoholic, which I suppose was his
balancing factor. It kept him under control. In his time, he was
brilliant. He introduced a lot of black music to England, he
invented groups, he came up with the title of 'A Whiter Shade
Of Pale', which was never known at the time. He was one of
the wild people."

Jones says London Calling was "dead easy" to make. The
vast difference from the first two albums was, to him, a
natural progression. Its maturity surprised most punters, but
then the Clash always seem to be a step ahead of them.

Sandinista! was an album that just grew into a monster,
because of the wealth of material available.

"When we finished it, we felt like we'd done something. We
decided it was going to be three records, and it was going to
be all the stuff that we liked. There was some stuff we left off."

The same thing happened with London Calling. Somewhere
in a vault lies a recording of the Clash doing Bob Dylan's 'Pat
Garrett and Billy The Kid', which was discarded from those
sessions. Clash basement tapes, anyone?

A feature of Sandinista! was its experimental nature, from
the gospel of 'The Sound Of Sinners', to the bluesy jazz of
Mose Allison's 'Look Here'. According to Jones, the latter
number was done in the spirit of the Who and the Yardbirds,
both of whom recorded Mose Allison songs.

"I think it was Jerry Lieber (Lieber and Stoller) who said that
a style was created by its limitations. I think what we've done
is put it all together into one style, a Clash style. It's an indica-
tion of our freedom in music, as opposed to captivity of
music."

Triple albums are considered a dead loss commercially these
days, especially when the makers insist on selling them at
bargain basement prices. Did the record company scream
about Sandinista!?

"Something like that. Let's put it this way, if we'd been a
Japanese group, all the record company executives would
have killed themselves."

The Clash have discovered self-discipline since then, and the
next Clash album will be a single disc. There'll also be want
Jones terms 'a surprise', but he refuses to elaborate. The new
single, 'Radio Clash', is a logical extension of tracks like 'The
Magnificent Seven', but don't regard that as an indicator of
what's to come. Jones says the album will be very danceable,
and the opening track will be entitled 'Straight To Hell'.
Beyond that, it's wait and see.

Another unusual facet of Sandinista! was the remaking of
'Career Opportunities' and 'The Guns Of Brixton', sung by
children. They were the children of keyboards player Mickey
Gallagher, though you'll hear Jones in there somewhere too.
Was that just for a giggle?

"In the case of 'Career Opportunities', I like the idea of
updating songs. We put it in the mouths of the children, where
it belongs. We didn't have to teach them the song, they already
knew it."

In the next issue of RIU, Mick Jones airs his views on global
politics, New Zealand, racism and street violence. Why was
he bored with the USA, before he's even been there? All will
be revealed.

POLLRESULTS

Group
1. JOY DIVISION
2. Echo & the Bunnymen
3. The Jam
4. U2
5. The Fall

Album /v

the Bunnymen
2. Unknown Pleasure‘s Jtjftj S

Division [ I |j| |
3= Icehouse, Flowers / Talk

Talk Talk, Psychedelic Furs
5= Closer, Joy Division]/

Grotesque, The Fall

2. 'Love Will Tear Us Apart',
Joy Division Hg

4.
'Reward', Teardrop Explodes

4. Too Drunk to Fuck', Dead'

Love', Soft Cell /

'Counting the Beat', Swingers

New Artist
1 = DURAN DURAN / U2
3. Echo & the Bunnymen
4. Toyah
5. Human League

Vocalist
1. lAN McCULLOCH

(Bunnys)
2. lan Curtis (Joy Division)
3. Siouxsie
4. Paul Weller (Jam)
5. Bono (U2)

NZ GROUP
1. BLAM BLAM BLAM
2. Screaming Meemees
3. Split Enz
4. Clean
5. Newmatics

NZ Album
1. CORDONS, Gordons
2. Class Of 'Bl, Various

Artists (Propeller)
3. Waiata, Split Enz

(Mushroom)
4. Pratical Jokers, Swingers

(Mushroom)
5= Hits & Myths, VA (XSF) /

Inside Out, Graham Brazier
(Polydor)

NZ 45
1. 'BOODLE', Clean
2. 'Marsha', Blam Blam Blam

3. 'Broadcast o.r.', Newmatics
4. 'No Depression', Blam Blam

Blam
5. 'See Me Go', Meemees^^^
NZ

KNOX
2. Drumm

li.t'-vPaye* Dobbyn

Vew
L .“CLEAN

i[^Drummer
v '(Blams)

2. Ben Staples (Newmatics)
3. Roddy Carlson (Danse

Macabre)
4= Hamish Kilgour (Clean) /

Yoh (Meemees)

NZ Guitarist
1. DAVE KILGOUR

(Clean)
2. Mark Bell (Blams)
3. Mike O'Neil (Meemees)
4= Dave Dobbyn / Phil Judd

/ Alec Bathgate

NZ Bass
1. PETER VAN DER

FLUIT (Meemees)
2. Tim Mahon (Blams)
3. Robert Scott (Clean)
4. Ralph Crump (Danse

Macabre)
5= Paul Scott (Pop Mx) /
' Bones Hillman (Swingers)

NZ Keyboards ,
1. EDDIE RAYNER (Enz)
2. Nigel Russell (Danse

Macabre)
3. Sonya Waters (Instigators)
4. Peter van der Fluit (Meemees)
5. Paul Hewson (Flamingos)

Fav Concert
1. ECHO & THE

BUNNYMEN
2. Cure
3. lan Dury
4. Split Enz
5= Screaming Blamatic

Roadshow / Madness
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