
Capitol chat

Don Mackay

Wellington is a strange town. For most of the
past year, there have been only two regular
rock venues in town. Despite this, between
thirty and forty local bands performed, and
more than a dozen recorded.

This scene is based on people who have only
emerged over the last eighteen months. It is
new enough for Stephen Morris of Naked Spots
Dance to be able to say, “I can't remember
Wellington bands before a couple of years
ago."

It has grown up in a peculiar atmosphere. Just
as New Zealand music has had to fight to make
an impression on the international star machine,
so Wellington bands have had to fight against a
colonial relationship with the Auckland-based
New Zealand rock establishment.

Andrew Fagan of the Mockers puts it this
way: "When tne Ambitious Vegetables tried to
get a support spot at the Resort, about Septem-
ber 79, we couldn’t because we weren’t well
enough known. The Resort was strictly for 'big
time’ New Zealand bands from Auckland."

The shortage of regular gigs and the failure
of the previous generation of local bands to
bequeath an audience meant that the capital’s
bands are pioneers to a greater extent than
their peers in other cities. Still, those who wish
to be pros leave, those who stay do so on a
part-time basis.

Increasingly, this is seen as a liberating
factor. If you can't make a living regardless
how populist your approach, then why not go
the other way, take an artistic hard line and
lose money with dignity?

"Why Wellington is different from every
other centre is that all the bands are really into
their music and trying to create a whole sound
of their own," says Proton, Tony Richards.
"There are no pub bands in Wellington, every-
one’s trying to be art.”

This cuts both ways. Bands tend to cater to
their own little self-contained followings of
committed scenesters rather than Joe Public
on a night out. As a result, there is fragmenta-
tion and tribalism, at its most apparent when a
band such as the Rodents gets too popular and
moves beyond the cult format. Peter Marshall,
back in Wellington after the break-up of the
band has his regrets.

“The way bands treat each other there's
a lot of backstabbing going on. It was basically
sad the way things got taken to extremes.
There should be etiquette, even at the level of
postering. In Wellington, you’re lucky if your
posters stay on top overnight."

At its worst, the art-for-arts-sake outlook ran
to a bizarre form of inverted snobbery.

"It was the ultimate hip to be really f**ked
on your instrument for a start, and if you knew
anything about playing, you were an ‘intellec-
tual’, or something," says Richards.

Allen Jansen of the Steroids agrees. "Life In
The Fridge Exists could have been brilliant if
they had practised, but when they did practise,
it was in front of an audience.”

A measure of the growth and optimism that
flourished anyway is the concern of local
musicians with recording and record promo-

tion. A year ago, the big complaint was that
there were no gigs. Now it is the tokenism of
local radio which restricts home grown singles
to night-time shows rather than regular play-
listing.

The Mockers’ problems are fairly typical,
according to Fagan. “We went to see their
radio programmer and asked if, instead of our
single just going on the late-night show,- would
they give it regular airplay? And she was real
adamant. It came down to the fact that-she
wasn’t prepared to play anything that hadn’t
previously been tested in Auckland or over-
seas.”

Record company types and similar official
figures fared just as badly.

"All these people only turn up to see bands
like Pink Flamingos and the Tigers. Suddenly,
all the Arts Council people, and record company
people, and radio people you never see other-
wise, are all over the place with complimentary
tickets and stuff.”

Despite all this, the various factions-at last
seem to be gaining a sense of common cause,
and of their own shortcomings and needs. Tony
Richards sums it up: "I’ll argue anytime about
musical things, but when it comes to organising
venues, promoting singles, getting good PAs
and service, then we’re all in the same boat.”

The town could do with more venues, prefer-
ably licensed, preferably small. But things are
happening. In Bunk Records, Wellington has its
own independent label, and with In Touch its
own music paper.

Most important, the musicians who have
every reason to be discouraged, are still com-
mitted to the task, and have learned from their
mistakes. The Wellington rock scene, which
was born in 1979, and went through its growing
pains in 1980, should start producing the goods
in 1981.

Top to bottom: Pete Marshall, Kate
Walker (Naked Spots Dance) and Mocker
Andrew Fagan.
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A comprehensive guide to lighting equipment and its uses

from
SELECON

A N.Z. WIDE SALES AND HIRE NETWORK FOR PAR CANS;
COLOURPUNCH; ROCKBEAM; CONTROL SYSTEMS; RIGGING AND

SPECIAL EFFECTS EQUIPMENT; LAMPS; COLOUR FILTER
Auckland
Selecon-Reid 40 Drake St ph 792-583
Kenerdine Electrical 129 Selwyn Ave ph 580-290
Hamilton Musicare 725 Grey St ph 58828
Gisborne Sound Shop 39 Lowe St ph 6484
Tokoroa Listening Post bridge St ph 64-149
Palmerston North Sound City Music Broadway Mall ph 86-776
Wellington Roblec 25 Hopper St ph 845-489
Christchurch Selecon 61 Bishop St ph 61-933
Dunedin Stagecraft 86 King Edward St ph 51-454

For your free copy of The Roadie’s Guide. DGuide.
Rip and post to

Selecon 40 Drake St. Auckland 1.
; r< *Please send The Roadie’s Guide to
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PREMIER ROCK VENUE
506 QUEEN ST. TEL: 799.945 I
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EASTER SPECIAL
THURS APRIL 16
LIP SERVICE

SAT & SUN APRIL 18,19 :-j V ' - ’-A jm
KEVIN BORICH

ewrtm**EXPRESS ' ■ .s^l
APRIL 23-25 • -
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APRIL 30 - MAY 2
PINK FLAMINGOS

BROKEN DOLLS
• ..in

'• . -WmMAY 7-9
HAMMOND GAMBLE BAND

VISITORS
■ MAY 14-16 :■.
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LICENSED TILL 3AM
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NEWMATICS

NEWMATICS
'JUDAS' TOUR s
APRIL
8 to 11
13 to 18
20
23 to 26
27 & 28 X
29 to MAY 2 X

GLADSTONE
RUTHERFORD
GLADSTONE
LAST RESORT
AWAPUNI
EL CLUBBO X
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MUCHMORE ASSOCIATES
43A VICTORIA ST, AUCKLAND NZ.
PHONE 796-272 796414 PO BOX 6537

Exclusively Representing:
THE FURYS NEW ENTRANTS
TECHTONES VALENTINOS

/. On Propeller Thru Festival ||g|
By arrangement with RESULT RECORDS

The JUKES The MOTIVATORS The REELS
Touring:

KEVIN BORICH EXPRESS, until April 20
MIDNIGHT OIL, April 28 to May 10

SNAKEFINGER, May 21 to 24
ART PEPPER QUARTET, June 23

Coming:
SAM RIVERS +3

HERBIE HANCOCK, RON CARTER,
WAYNE SHORTER, TONY WILLIAMS
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