
THE FABULOUS THUNDERBIRDS
WHAT’S THE WORD
TAKOMA

The Thunderbirds’ follow-up to Girls Go Wild.
consolidates their position in the forefront of to-
day’s (white) blues players. The British'have
the Blues Band and 1 a revitalised IEric Clapton.
In America, there are the Thunderbirds,
George Thorogood and John Hammond, who
remains under-appreciated. The Thunderbirds
have the most "authentic” sound, echoing as it
does the 1950 s bar blues of Chicago and
Texas, .their home ground.t2jKSOaSSBS®ffIE

More evident.than on the first album is the
debt to Little -Walter, both in the amplified harp
and vocal phrasing of Kim Wilson and the
sparse, but driving, small-group arrangements.
Speaking of small groups, the Thunderbirds do

? a great job of "Runnin’ Shoes", which is from
the repertoire of the Houston-based,one-man
band, Juke!Boy]Bonnef?JH|otpHtp4PH

Kim Wilson has been hailed by Muddy
Waters as the best white blues singer he has
heard, a sentiment which may be based equally,
on Wilson’s undoubted abilities and the fact
that his band effectively mirrors a time when
Waters himself was at his peak. I continue' to
marvel at the way the Thunderbirds sound as if
they missed the '6os and 70s entirely. That’s
by the by. They play with'vigour and vitality. '

Definitely a group to watch.
Ken Williams
MARIANNE FAITHFULL
BROKEN ENGLISH
ISLAND

Marianne Faithfull is a changed woman, no
longer the naive, vulnerable-looking girl , who
took her image to its ultimate end, playing
Ophelia to Nicol Williamson's Hamlet. The face ;
that stares from the back of this album cover is
bruised and tired.

The voice that once sweetly trilled “This Lit-
tle Bird” and “Come And Stay With Me" has
been eroded by booze and smack, and too
many Mick Jaggers. It's now harsh and strain-
ed. The voice of a victim.

After a chequered career in movies and
theatre, Faithfull returned to music three years
ago, with a rather undistinguished album called

IFaithless. The band she. subsequently took on
the road plays on Broken English, and has
helped create its finest moments.

The title track was inspired by a book about
Germany’s notorious urban guerillas, the
Baader-Meinhof Gang. Over a loping bassline
and Barry Reynolds’ shimmering guitar,
Faithfull sings:

'-What are you fighting for?. It's not my
security.
What are you dying for? It's not my reality

“Guilt” is her heroin nightmares revisited,
It’s a flesh-creeper that gives Uncle Lou a run
for his money:

I feel guilt, though I know I done no
wrong,
I feel guilt.
I feel blood, though I feel it in my veins,

It's not enough.
I want more

Shel Silverstein’s poignant "Ballad Of Lucy
Jordon” could have been written for Faithfull,
and her version of Lennon's "Working Class
Hero" leaves the Waipa MP's rather academic
interpretation for dead.

There’s a blank track at the end, where the
sexually grotesque "Why D'Ya Do It” has been
omitted from the New Zealand pressing.

Broken English is scarred and battered and
a little erratic. Not one for the easily depress-
ed, but when it works, it cuts to Ihe bone.
Duncan Campbell

PINK R YBgSBBBBBSBm OHM
DO ANIMALS BELIEVE IN GOD?
VIRGIN

Liverpool, the city -responsible for the beat
boom of the early sixties; is currently producing
a second wave of talent. This time, however, it
is pop psychedelia.. Bands like Echo and the
Bunnymen, Nightmares in' Wax, the Teardrop
Explodes, and the first band with a local
release, Pink -Military are all leading the new
Mersey invasionlH£p^QPpßPQpflV4

Do Animals Believe In God clearly shows the
two faces of Pink Military. Side One reveals in-
viting pop melodies, and Side Two warped
noise-making, topped withSiouxsie-stylevocals.

The opening cut, "DegeneratedEf Man”,
makes ; way for two of, the best tracks, "I Cry",
and "Did You See Her", showing off some
haunting keyboards and lyrical twists, with
vocalist Jayne trying out : her best Nico voice.
Side One finishes with the dubious "After
Hiroshima”.

At this point, Jeckyll become Hyde, as Side
Two lurches into the ominous "Living In A
Jungle”. Most of the rest, like "Heaven/HeH" is
just too ; heavy, until "Do Animals Believe In
God?" winds up the album with a spacey
keyboard line straight out of the late sixties.

■ Although Side Two is sometimes stark and
foreboding, it is not without its charms and pro-
vides the’ perfect foil for the eighties pop of the
first side.
Mark Phillips.

THE MONOCHROME SET
STRANGE BOUTIQUE
DINDISC

The Set served their apprenticeship of three
or so singles on the independent Rough Trade
label and talk of Velvet Underground influences
raised a few hopes for their debut album.

Strange Boutique has a tenuous link with the
stylisations of John Cale and the Velvets but its
true heart probably owes more to the unsettling
simplicity of Syd Barrett (try "Goodbye Joe”)
and their own combination of eccentricity and
occasional flippancy which coins an album that
comes across fresh and free of contrivance.

"The Monochrome Set (I Presume)”
highlights the band’s best qualities: beginning
with a simple drum pattern guitarist Lester
Square picks out the rhythm and develops the
melody for the entrance of Bid, vocalist, who
has the laconic Art School nuances down pat.
Crickets chirp in the background. "The Lighter
Side of Dating”, "Love Goes Down the Drain"
and "lei Les Enfants” add further proof of the
Set's ability to mould straightforward notions
with their own mildly disturbing ideas to pro-
duce black and white psychedelia circa 1980.

Whatever their sources of inspiration the
Monochrome Set are infectious, unpretentious
and definitely danceable.
George Kay
RICKY NELSON
SINGLES ALBUM
UNITED ARTISTS *

In the list of rock heroes Ricky Nelson holds
the middle ground, down a little from Berry,
Presley and Lewis, ahead of Bill Haley, and rub-
bing shoulders with Gene Vincent and Eddie
Cochran.

Nelson was a TV star who was inspired to
become a rock and roll singer by Elvis.
Nelson’s voice was light, but tuneful, and what
he had going for him were some excellent
rockabilly backing musicians, most notably
guitarist James Burton, who had been working
with Johnny Burnette.

Johnny Burnette and his brother Dorsey
wrote Nelson’s hardest rocker, "Believe What
You Say”, which is one of the 20 tracks on
Singles Album.

Although the move to more tracks per album
shouldn’t be discouraged a detached observer
would have to admit that in the case of
Nelson's teenage idol era, from 1957 to 1961,
there really aren’t 20 top flight songs available.
So there’s dross among the gold on this record,
which is the reason it will probably appeal more
to the hard core rock and roll freak than to a
person with only a casual interest in the genre.
Phil Gifford
BEA TLES
RARITIES
CAPITOL

An album for Beatle collectors, and within
that, American Beatle collectors. Last year's
Rarities appendage to the boxed set
(Parlophone) pales visibly, audibly and
historically beside this one (Capitol). Yer real
top shelf collector might well scorn a collection
of highly sought-after alternate takes and
rarely-seen versions having already bought
them all at SBO apiece from Dutch auction lists,
but he will unfortunately have to add this one as
well, coz Capitol have scurrilously created new
collectors items altogether on "I Am The
Walrus” and "Penny Lane” by editing two rare
versions into one.

The real information about this album is to
be found in the exacting and quite excellent
sleeve notes. The differences, aesthetic and
audible, between a guitar riff being played four
times or six are, after all, hardly shattering.

But what of the 12-year-old in his first record
shop with his first record voucher still warm
from the birthday unwrapping? Wondering if
this- band the Beatles he heard referred to
before a McCartney clip on Ready To Roll is
worth checking out? What about him? Well, he
will be delighted. "Help”, “And I Love Her",
"I’m Only Sleeping”, “Across The Universe",
"Penny Lane” and “I Am The Walrus" on the
SAME album? Phew? No matter if he thinks the
two second Sgt Pepper inner groove at the end
is a bit daft.

I dunno what John thinks of this in upstate
New York with his Rutles video and regular
royalty cheques, but I think he’d probably
agree Rarities will get enough people through
the night to justify its existence.
Roy Colbert

Marianne Faithfull

The Monochrome Set
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CUSTOM DESIGN BADGES
Send us your own design, camera photo, magazine
pic etc and providing it fits within one of our two but-
ton diameters, we will: make up your own button
badge. We do not do artwork and we do not
reproduce from material sent, so .whatever you
send us will appear on the button.
PRICES (EITHER SIZE)
1-3 $1.50 each (plus 1 postage)
3-6 $1.35 each (plus 17c postage)
6-12 .20 each (plus 40c postage)

SIZES
1 & 5/8
2 V*
DIAMETER

We also have a wide variety of stock badges in-
cluding Mi-Sex, , * Specials, Devo, XTC, Led
•Zeppelin and dozens of others as shown on our;il-
lustration sheets. All Stock Badges are $1.25 each
and order coupons are sent with illustration sheets,
tor your use Write to: ' . .1
EXPRESS YOURSELF PRODUCTIONS
PO BOX 48-004, Blockhouse Bay,"Auck 7 •

(SIZES
T&5/8
• 2'A'
DIAMETER-

NAME
ADDRESS

| A Please.send me details for designing my
. own .button badge & illustration, sheets'

I 'showing your stock badges available.. 50c
I':. postal note for postage etc is enclosed. .•
. B Please find my material enclosed. Please ■

•• . make up my buttons as follow:
• QUANTITY . SIZE.I^BBUI

| , Cheque/Postal Note/Money Order ''
flaiMHHßaßWiMMMßaaMenciosed.i

DO NOT SEND COINS IN THE POST.
ALLOW 7 DAYS FOR DELIVERY; ' ' _

26 Customs St. Ph. 793-139 Auck’
GUITARS
.Gibson Les Paul
Gibson Les Paul Gold Top
GibsoniTKe PaulT rsr

Gibson Fire Brand
Gibson LP, Custom
Gibson335
Gibson SG DiMarzios
Gibson Fretless bass
Fender Strat
Fender Telecaster Deluxe
FenderPrecision Bass

_

Rickenbacker Stereo Bass
Musicman Stingray Bass
Musicman Guitar $695 Peavey Guitar ■ $595
AMPS
Rocki 1130 Super Lead

[Rocki t_l3o^C™^““
Lab Series Bass
Peavey Super Classic
Elfa 60 CubepSfTTj7’
iElfa200 watt 12 channel
Fender 135 watt ATcolumns
Fender 100 watt'& columns
Lewis Le Gro Stereo mixer

S9OO
SIOSO
sll9O
SIOO2
$1629
SIOSO

$650
$750
s7so'
$675
$550
S9BO
$695

LewisLe Gro Stereo Slave
Fender Bass amp 135

amp 470 T
HH LVSMusician;
RCF.l2'g 100 watt speakers!

IRCF;Pr, mid range horns in cabinets
withcrossover S4OOI

$1470
$1250
$1350

S9BO
S7OO

SI6OO
$1995
$1250

$750
$849
$960

$llOO
$790
$319!

Pearl Professional Drum sets available now!!

We’ll work
for you anytime. sm

WS5*
Day or night!

Special rate
for NZ Band Demoing

8 TRACK
S2O AN HOUR >
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J.B.L 4333 A &

Auratone Monitors.
Dlgital[delavW|Bßg[tiarmonizer,

parametriclandfgraphic
I(noise gates,

Studio Two
Facilities l2ft by 12ft, Sony 4 track,
Studio One mr\Av7A rA*1 CrVlOl

. 1

ii
. . tStudiolOne AmpexfAG3sQ}2ltracfc

40ft by 40ft, seats 35, RolamonoltapeBOftlbyz4oft,isea tsl3s|
Kawai 6ft grand Piano,
Premier vibes, Ludwig
drum kit.

Neuman, A.K.G.,
Shure Calrec,

■ • .. iss•'j' ’-> ■'

Give Hugh Lynn
Beyer, RCA, Microphones. patrihg>793?763^793:764., RGA

Ampex MM 1200
16 track Ampex %

AG44O 8 track, 2 track,
Mono Tape recorders.
Custom ■ M ixerJHl

J.B.L 4333 A &
< A Auratone Monitors.

M' Digital delay,
harmonizer,

parametric and graphic
equalizers, noise gates,
echo plates.
Studio Two
12ft by 12ft, Sony 4 track,
Ampex AG3SO 2 track,
Rolamono tape
recorders.

Custom Mixer.
Tannoy Monitors.

Give Hugh Lynn
a ring 793-763, 793-764.

Features,
Swingers and

Spelling Mistakes
455, were recorded

at Mascot

BACK ISSUES AVAILABLE L
‘ 2 Mark Williams, Joe Cocker, Mike' Chunn Inter-
view (about Enz in UK) Part 11. Frankie Miller. .
19 Steely, Dan, Sire Supplement (Ramones, Talk-
ing Heads etc), Malcolm McCallum, Hello Sailor
Bandfile, Kim Fowley. "

_

21 XTC, 5 bands (Toy Love, Terrorways, Sheerlux,
Hookers and Havoc), Eddie Money, Beserkley? Mi-
Sex and Jazz History Part I.

_

23Th'Dudes, Phil' Manning Band,' Talking Heads
Interview Part ;I, Jazz 11, Street Talk Bandfile.
24 Dragon, Talking Heads Part 11,.CB, Swingers
Bandfile.T
26 Devo, , Knack,', Mi-Sex, .Wellington Supplement,
(Short Story, Crocs, 1860 band).
27 Bob Geldof, Kids Are Alright, Cheap Trick Sup-
plement, Sheerlux Bandfile,. Ry Cooder, Radio
Radio.

_28 Cheap Trick in NZ, Toy Love, British Invasion '.

Supplement (Police, Joe Jackson, Blondie etc.),
Terrorways Bandfile.
29 Graham Parker,' Members, • Radio Radio 11,
Sweetwaters, Mother^Goose^HßHHHKHH30 Sweetwaters Issue (programme, Elvis Costello,
John Martyn, NZ Band Profiles etc), No Nukes and
Squeeze.
31 Sweetwaters Report, Swingers, Mi-Sex, and
Writer’s favs.

_ _

"

32 Police,‘Split Enz Interview, Poll Results; Sharon
O'Neill and CBS.

_33 FleetwoodI Mac, Crocodiles, Ellen]Foley,
Russell 1Morris and ; Marching Girls.
34 Tom Petty Interview, Street Talk, Virgin
Records Supplement, Mi-Sex USA, Whizz Kids and
Pop Mechanix Bandfiles.'NZASs^MMHlHHß35 Kevin iStanton . Interview,, Quadrophenia, Bob
Geldof , Newz and Flight X-7,Bandfiles.

36 Neil Young Supplement, Jo Jo Zep & the
Falcons, Ray Davies Interview, Stones and Cure
features.
37 Magazine, Toy Love in Oz, Newz, Ramones.
38 Howard Devo to Interview, CB Return, Flight
X-7, Tim Finn on Enz plans.

Circle the numbers of the issues you want,
and send 25 cents for each issue ordered
(P&P), to Rip It Up, PO Box 5689, Auckland
1.
Name

Address

enclosed
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