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THE STARS ARE OUT





Hunters Bold
It is refreshing to talkto someone in themusic industry who

hasakeen sense ofthereal.

Hunters and Collectors have been going forsome seven

yearsnow, and unlike many other bands, theyrefuse to accept
the ordinary and theeasy. New directions and new stimuli are

ofprime concern: this tribe doesn’t want to fade away.

I catch Mark Seymour, singer/guitarist/
songwriter, in the Melbourne office of
Mushroom Records. The band, he tells me,
is having a much needed break after a long
tour of the States and a 25-day bash in the

recording studios of LA. This month they will
be in New Zealand to promote their new

album What's a Few Men with an eight-date
tour, south to north.

The present lineup of the band has been
intact for three years now — how does this
affect the band, musically and profession-
ally?

“Everyone’s being pretty accomodating
towards everybody else in the band,” says
Seymour. “So when we start going through a

new phase, or, if I get a particular notion in

my head or a style I want to pursue, the band

is fairly amiable in that respect. We have
learnt how to cooperate so we have been
able to make the transition from one period
of our career to the next.”

Hunters’ music is based in the early 70s
hard rock ...

"... Our music is quite anachronistic in
some respects,” says Seymour. “We recall a

lot of Stones, Faces, the Animals, white R&B
... the first time I met John Archer, the bass
player, we were swapping Keith Richards’
riffs on the floor of a college room!”

Whitewash
While the name Hunters and Collectors

has aboriginal connections, Seymour — who

regards the Australian bicentennial as being
a bit of a whitewash — makes it clear that his
and the band’s roots are “White middle class
Australian

...
the impression that the name

Hunters and Collectors gives is one like a

community or a team. One of the things of the
Melbourne culture has been this real strong
suburban identification with football teams

...

I have always tried to represent the band as

a symbol of a community or environment.”
“Me and the tribe, we all belong together
Sunday is coming but the weeks go on for-

ever."
— ‘Faraway Man.’

' Hunters and Collectors’ last album Human

Frailty expressed an awareness of the neg-
ativity in the world, Now, Seymour says he’s

“intrigued by the day-to-day psychology of
peoples’ relationship with money.”

Is this an expansion of the attitude towards
television expressed on Frailty?

“TV is a dead-end street, definitely boring
— I get my creative sustenance from day-to-
day experience,” says Seymour. “TV is one

thing amongst a whole range of phen-
omenon that affect people in their daily lives
...

so people are injesting all this stuff, and
the way they interact with each other as a

result of all this is what I’m interested in.”
"I spy a humble home, I see the tea-towels

fly '

In a blinding flash I see the years go by
Memories twisted around somebody’s fin-

ger.
— ‘Do You See What I See?’

Psychodrama
Tne new album What’s a Few Men is a fine

mix of rock and ballad, but, says Seymour,
“There is a political side to that too, the larger
audience you get the more intense it is,
there is a psychological drama you are put-
ting into a live audience. Lots of sweat and
booze, people get pretty intense — we

learnt over a period of time to back-step a

little, put in a few soft songs to bring the audi-
ence down a little, and give them time to

breath.”

work with?

“Pretty brash, with a butcher-in-a-china
shop mentality,” says Seymour. “But when it
came to recording he was incredibly sensit-
ive, like what he said was, ‘You guys get into
the studio and you start getting too serious,
but the basic energy you have is quite insti-
nctive. It shouldn’t be masked by your own

intellectualisation’.”
On the whole Seymour is very ' pleased

with the end result. The raw energy is alive
and there is a thematic unity to the album.
The recording process itself was very quick,
the mixing evolving as the songs were com-

posed, rather than putting down the tracks
and re-thinking the entire sound at the mix-
ing stage. “It was a fairly organic process,”
he says, “It came out as we played the

songs.”
The album could be the breakthrough

commercially — how do you feel about that?
“One of the big things arising for the Hun-

ters and Collectors is crossing over into the
mainstream, you know, walking that thin tight-
rope between commecial success and arti-
stic and self-credibility ...”

But with that there is a certain amount of
cynicism towards that old devil “fortune and
fame”:

“I don’t believe in the populist myth of

being able to capture the public’s imagina-
tion and suddenly everything goes wild —

there’s so much back room politicking that

goes on between band managers and re-

cord companies and media ...
so many vari-

ables involved that you can’t really predict
success.

“My gut feeling is that I don’t see Hunters
and Collectors as a household name.”

Squalor
: Britain has yet to be conquered by Hun-

ters and Collectors, something often dis-
cussed in interviews. Their manager is cur-

rently negotiating a UK/Europe release. The
last time the band toured there, two mem-

bers left, and now Seymour is hesitant due to

“the amount of compromise you have to

make, in terms of the quality of life. In order to

live in England you have to eat badly, live in
squalor, and your skin sort of starts peeling
off.

.

“Unless you’re part of the six percent of
the most privileged aristocracy in the world
then you can’t live to anywhere near the de-

gree of health and self-respect as you can in
Australia. We decided it wasn’t worth it. Our
music isn’t so commercial that it’s going to

automatically shoot up the British radio pop

Greg Edwards, who has previously
worked with REM and John Cougar Mel-
lencamp, has managed to take their distinct-
ive live energy to vinyl. How was Edwards to
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charts which are incredibly straight.
“So we thought, why hang around here,

we’ve put in six months and got incredibly
depressed. In hindsight six months was too

long. So we don’t take the British charts too

seriously. In realistic terms every band has
only got one life to live, so why not do it in
style?”

But Hunters have better memories of New
Zealand, where the band has received two

gold records and played packed houses on

all their tours. Our audiences, says Seymour,
are “pretty over the top. You’re only there for

a fortnight but you come out pretty wasted.
They go bananas. Bands don’t go through
there much and they make the most of it.

“New Zealand helped us preserve our

self-respect. We had some pretty hard
knocks on the international rock scene and
New Zealand was the first place we went to

where we flew over a vast expanse of ocean

and actually were accepted. New Zealand
and American college radio have been the
two sources of overseas interest for us. I like
to think that there is some sort of cultural
bond between us."

Backpeddle
“On tne political level, there has been this

ridiculous back-peddling by the Australian
Government over the question of its relation-
ship with the American nuclear arms um-

brella. New Zealand has taken a stand on

that and I’d like to think we could take a cue

from New Zealand on that matter.”
“I want a free Pacific Ocean
I see the truth come clean
I see the world go on forever
Our blood will boil, it’s now or never.

”

■ — ‘Breakneck Road’

The band has toured the States twice.
With plenty of Australian bands over there,
Australian music is getting plenty of airing —

but why the States?
“It makes more sense to tour there.

They’ve got a club network and there are

bands out there touring all the time and

people can make a living out of it. The
reason for going over there is that the creat-

ive energy inside the band is alive and well.
We’ve gotta keep on the road to keep the
whole thing going, and it’s the next town

down the road.”
Tim Byrne

Fils and Starts
Numbersbegin toswell atAuckland’s Gluepot,

a curiousbill of StraitjacketFits supporting the

appalling AussiesPainters and Dockers.

The audienceis similarlydivided, there are

lots ofblokes here tonight,but bythe time

StraitjacketFitshave finishedtheir set of

swirlingsoundscapes, ofbarely concealed panic,
even some ofthe blokesare tapping theirfeet '<
and noddingtheirheads, inbetweenbeers.

And if this is what modern life is
like in Auckland, New Zealand,
then this is the story of a modern
band, of four likely lads living in the

20th Century, and well — things
are looking up.

But flashback to February 1986,
when Shayne Carter, John Collie
and David Wood try on some new

clothes, a well-fitting item of re-

straint, but with one arm missing.
The addition of ex-Orange man

Andrew Brough completes the

jacket in August ’B6 and the sar-

torial set is complete.
The ’Fits have now completed

an EP Life in One Chord, and have

been doing a “loosely-knitted
together” tour, culminating with

gigs at the cramped City Hotel in
Auckland. Shayne Carter des-

cribes the EP as “Schizophrenic
— in that the four songs are dif-

ferent from each other, which is a

reflection of the stage we were at

—- still wondering what direction

we were going in. But it's still a

good record.” Andrew Brough
says he’s happy with the record:

“Well produced.”
If life for a band in 1987 is still

marked with the usual money
hassles, there is a new serious-

ness in the manner most bands

approach their craft these days.
Witness the Chills and the Bats,
and for the young but seasoned
Straitjackets, that particular road is

necessary too.

The Game
The business side of things may

not be fun, but it's gotta be done.

“When it’s your livelihood,” says
Carter, “it’s not just a matter of get-
ting up and playing anymore. You
have to play the game to certain

extent, but you’ve gottawatch it, it

would be very easy to be led down
the garden path. But it’s possible,
especially with the sort of frame-

work that Flying Nun provides, to
be able to do it without com-

promising and feeling you’ve lost

your integrity.”
Brough: “I just wanted to play on

stage, have a good time, but as

you get older you have to make up

your mind about what you want to
do.”

And, like the Chills and the Bats,
Straitjacket Fits will also head to

the land of overseas next year.
John Collie feels Britain sounds

really depressing, but all agree
it’s a starting point. “There are

people there to organise things,
but it seems pretty bleak, so we’ll

use that as a gateway to other
place,” says Carter.

Experience this band doesn’t
lack. All have played with many
bands, including Working With

Walt, the Blue Meanies, the Or-

ange, the Doublehappys and the

famed Bored Games. P’haps the

fact that they’re all aged 23 ac-

counts for the “click” that seems to

have happened.
Playing in a band doesn’t get

easier, but it does get better.
“We’re all at a stage where we’ve
got good enough and have
worked out things technically to
know what we want to do," says
Carter, “everyone’s focused en-

ough. This year’s been a year of

building bases and learning to

play with each other, there’s been
a lot of progress, working out our

strengths. We had our teething
problems, but that was inevitable.
Andrew Brough agrees: “The pot-
ential’s there.”

“We try with our songs, to make

sure they’re goodies, there’s a lot

of effort,” says Carter. He writes

most of the songs, with Brough
having added a couple too.

“Writing songs is really hard,” says

Brough, “especially as your per-
sonal standards get higher.”

Carter: “The songs on the EP
are lyrically one-dimensional,
basically personal life problems.
They were all written in the last
year-and-a-half. But you get sick

of people bleating on about their

personal problems and what's

going wrong in their particular love
life. Personally, I’ve become
more interested in wider issues —

people around me, rather than

me."

The Sound
As for The Sound, it swirls, it

evokes, it’s a carefully planned,
multi-layered beast warmed by
Carter and Brough’s harmonies. It
beleaguers comparison,
although some critics have

likened the 'Fits to REM. The band
don’t think that’s true, but there’s
another label Carter objects to
more:” ’6os psychedelia’ is the
one that pisses me off. It seems as

if when you write songs that are

coherent, without being cliched
— and don’t stick to the cliche —

that any added weirdness is auto-

matically tagged ’psychedelic.’
Plus the fact that we’re a guitar
band with harmonies. But I find

1977 just as inspirational as 1967.
“It's great if you can convey a

certain feeling through music, the
mood that arouses. You want to

"affect people and I still think you

can build a mood with the music.

People say you don’t get hit

straight away by Straitjacket Fits,
but by the end you’ve been absor-
bed into it.”

It seems the only hassle they’ve
had is the tooooo loud criticisms,
which Brough says they’re re-

medying Carter says it’s gotta be

loud, so people are wrapped up in
the sound, “But it’s trying to get it
right — we don’t want to rip
people’s ears to shreds and
cause involuntary bowel move-
ments." Power through sound, not
volume.

So, with 1987all but gone, Strait-
jacket Fits are saying “World,
watch out,” and we better be

ready for them.

Fiona Rae

Straitjacket Fits (L-R): Andrew Brough,
Shayne Carter, John Collie, David Wood.
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Death Cult to Def Cult
"A Thinking Person's Band"

Boogie!
From SouthernDeath Cult toDeath Cult to the

Cult: sincetheirfirst single ‘Fat Man’ rose to top
the independent charts,all spikeyriffs and Red

Indian rattle, six yearshave been spent
streamliningtheir name and ther sound.

The Cult’s latestalbum is one baaad mutha.

Electric, a shudderingcollection of grooves
plundered fromrock’shistory, has headbangers
andhairdresserssharing the dancefloor.

lan Astbury doesn’t bellow
down the line in an American ac-

cent, but rather croaks softly
through a chronic hangover. Wak-

ing the Cult’s vocalist and main-

man at 3pm (hey, rock'n’roll!) mid-

way through the band’s Australian
tour seemed like a hopeless situ-

ation, but he soon lived up to his

quotable reputation. Introducing
the Cultline...

“Cool operator with a rattle-

snake kiss,
Angelic poses that never miss."
The main advantage Electric

has on its predecessors is its feel.

Riffs rather than rhetoric, uncom-

promising, pure.
Why the shift from raising spirits

t
0... ahem, kickin’ ass?
“We decided we wanted to do

something that captured the char-

acter of the band, as opposed to

making some grandiose epic,
which is one of the ruts you get in,
thinking you have to make a state

of the art record to compete in the

marketplace. We just decided, to

hell with all that, to just make a re-

cord we’d be happy with. Why
bother putting 10 guitars on it

when two do the job, and why not

just work hard at making them

sound good and putting the en-

ergy into the performance rather
than trying to come up with weird

effects.
“I don’t think the next record will

be as raw as the last one. It'll be a

combination of two things. Some

tracks will be rawer, more intense,
more emphasis on the perform-
ance, blues/rock element and
others, perhaps, will be working
more with the state of the art. I think

the combination is the best bal-

ance with the band, not like a one-

dimensional, crass, slick rock ’n’

roll outfit. There’s room for both

worlds, you’ve just got to know

about them before you can use

them.”
Phew. The Cult's present tour is

the first live outing of their new

lineup, one which Astbury says is

the “final and best.” Astbury and

guitarist Billy Duffy, the band's
writers and driving force, are

joined by Les Warner, the fifth

drummer in a line that has inclu-

ded ex-Theatre of Hate’s Nigel
Preston, Mark Brzezicki of Big
Country, and Kid Chaos, stolen
from Zodiac Mindwarp.

“We couldn’t find a guitarist that

we wanted to bring into the band,”

says Astbury. “Jamie [Stewart,
bass]was originally a guitar player
anyhow, so we decided to move

him over to rhythm guitar, and get
the Kid in to play bass. It’s givenus

a bigger sound and a lot more

room for improvisation.
“We play some old covers for

fun, we do ‘Born to Be Wild’ on the

album, we just jammed it in the

studio and recorded it for a laugh
more than anything else, it wasn’t

abig statement or anything. I listen

to anything that’s decent, but

»'
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there’s not much decent music

happening in the 80s. I listen to

quite a bit of Prince, - the new

Aerosmith and Guns ’n’ Roses
LPs, more rock-oriented things. I
think contemporary pop has be-

come pretty trite, there doesn’t
seem to be any characters in pop

anymore. The English music
scene stinks, there’s a few cute

things that happen, but that’s all
they are: “cute,” sort of nice. The
only thing I enjoy is Zodiac Mind-

warp, at least it’s fun. Death Cult to

Def Cult."
Electric was produced by hip

hop guru Rick Rubin, the young
head of Def Jam Records, and the

man behind Run DMC, LL Cool J,
Beastie Boys, etc. His influence
has been, ah, amplified by jour-
nalists as an excuse for embrac-

ing ugly old uncool rock music.

Astbury: “It’s funny, a lot of

people in the States don’t even

know who Rick Rubin is, it’s like
only ‘hip’ people know who Rick
Rubin is. He’s just an average guy,
24, long hairand a beard. He’s into

AC/DC, not James Brown. In the

States, people are less con-

cerned with fashion, more with

what’s happening with the music,
like, kids over there have got
nothing to complain about. They
just take it for what it is.

“I think alot of people

who like the Cult are

together: it’s a thinking

person’sband.”
'

In the States, people
are less concerned with
fashion, more with the

music. Kids over there
have nothing to complain
about.”

The Cult (Billy Duffy

2nd from right)

“The past year we’ve had a few
more allies in the press. Since the
release of the Electric album,
more of the younger journalists
have been coming through, but

we’re not really bothered with the

media,we work outside of it. I think

the media has become redun-

dant in Great Britain, mostof them

are jaded. They feel they’ve seen

it all and done it all before, so

they’re not interested in new

ideas in music. The only things
they can handle are things they
can manipulate, like a 'weak pop’
act or mentality. For example, the

Smiths,'who are heralded by the

media as 'the working class band.’

I think that we’re too much forthem

to handle.
“We have a successful resolve

about us that’s going to continue
and develop. You always set new

tasks for yourself after you’ve ac-

complished something. I mean,

my idea of “making it” is to come

up with the perfect song, and
that’s pretty much the reason I’m

doing it."

Astbury was recently arrested
in Canada...

“I stopped some security
guards beating up some kids and

they alleged that I assaulted
them. But it ended up being more

than their jobs were worth to press

charges.”
Making the musical big time

often makes bands dubious role
models.

“One of the sad things about the

punk rock scene was that you had

a load of little dictators running
around telling everybody how to

run their lives. People have a brain
in their heads, they can work out
what to do. We aren’t telling
people to do things, we aren’t one

of those bands that say, 'This is the

way to do things,’ we just get on

with it. I think a lot of people who
like this band are together
anyway, it’s like a thinking per-
son’s band, and you get people
from all differentwalks of life being
into the band. Anyone who’s look-

ing for something else in music, it’s

therefor them too.”

The Cult’s ‘Brother’s Grimm’

was one of the hardest records of

it’s time, yet Smash Hiters could

file ‘She Sells Sanctuary’ next to

their INXS 12”, and, of course,

they have. The band is presently
recording new material with Tom

Werman (Motley Crue, Jason and

the Scorchers) — as much a key to

mass America as Rubin was to

media acceptance — and have a

US Top 40 album and the No 8

single in little ole NZ.

The Cult’s ability to provoke a

reaction, good or bad, makes
them a force to be reckoned with.

The fact that the music is so good
makes them essential.

lan Plowman
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CHROME SAFARI TEX PISTOL THE WARRATAHS
"Anything For "The Game Of "The Only Game

You" Love" In Town"
12" Club sounds — features Available on cassette. 12" New album & cassette

< 12" Megamix import copies from Virgin
Australia available soon.

PAGAN RECORDS — PHONE AK 790-097 — "NZZS BIGGEST LITTLE LABEL" /™
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I TICKET OUTLETS MAIL BOOKINGS: P.O. BOX 5749, AUCKLAND.

[j PHONE BOOKINGS: BASS AUCKLAND 375 000(09) TAKAPUNA 496-777 (09) WHANGAREI
483-815 (089) WELLINGTON 711-573 (04) CHRISTCHURCH 54-431 (03)

H AUCKLAND • Bass —St James Theatre, Queen Street • Bass — Mark 11,20 Hurstmere Rd, Takapuna • Bass

I I — Maximart, Glenfield • Maximart, Manukau City Centre • Sounds Unlimited— 10 Remuera Road, Newmarket
H • MusicStudio — BNZ Tower, 125 Queen St • Shore City, Takapuna • No. 9 Records, Hurstmere Rd, Takapuna
■ •27 Clyde Road, Browns Bay •St Lukes Square, Balmoral • Henderson Square • Lynnmall, New Lynn • Shop
H 67, Manukau City Centre • 131 King St, Pukekohe • 308 Main Road, Orewa • Jims Record Spot, 44 Queens
H Road, Panmure • Pakuranga Town Centre, Pakuranga • Record City — 193 Great South Road, Manurewa •

190 Great South Road, Papakura • Music Centre — 244 Onehunga Mall, Onehunga • 1964 Great North Road,
II Avondale • Gemini — 375 Great South Road, Otahuhu • Rio Record Warehouse — 5 Lome St, Auckland

J • Victoria St • Glendene Village • Takapuna Village • Sounds Good Records —59 Victoria Rd, Devonport
• Metro Booking Office — Shop 12a Takapuna Village • Victoria Market Records — Victoria Park

|| Market • Wired for Sound — Highland Park, Pakuranga • Wired for Sound — 139 Picton St, Howick •

■ Checker Records — 322 Remuera Rd, Remuera • Checker Records — Meadowbank Shopping Centre •

I Metro Records and Tapes — 208 Karangahape Rd • Soundhouse — 301 Ponsonby Rd • Corner

I Booking Office — Queen St •WHANGAREI • Bass — Forum North, Rust Ave • Rio Whangarei •

I Musicor — The Strand, Cameron St • PAIHIA • Misty's Records — The Mall • KERI KERI • Misty's
Records • HAMILTON • Bass — Founders Memorial Theatre • Tracs — 461 Victoria St • CAMBRIDGE

H • Top Ten Records — Centreway Arcade, Victoria Street • THAMES • Harmony Craft — 57315 Pollen
H St • The ValleyRhythm Ltd —4oßa Pollen St • MORRINSVILLE • Tandy'sRecords & Tapes — Thames

St • TE AWAMUTU • Tandy's Records & Tapes — 8 Sloane St • ROTORUA • Discount Records
H —sl Eruera St, Rotorua • Tandy's Records & Tapes — 334 Tutanekei St • TAURANGA • Baycourt
n Durham St • NAPIER • The MusicShop — Station Court, Dicken St • HASTINGS • Foster Brooks —

■ Heretaunga St • GISBORNE •In The Groove Record Shop — 162 Gladstone Rd • TAUMARUNUI
■ • Robertson Travel — Hakiaha St, • NEW PLYMOUTH • Opera House —94 Devon St West •

■ TAUPO • Joseph Lane Information Centre —l3 Tongariro St • Tandy's Records & Tapes —J4
Heu Heu St • TOKOROA • Tandy's Records & Tapes — Swanson St • MASTERTON • Centrepoint

■ Records - Queen Street • WELLINGTON • Michael Fowler Centre (Bass) • CHRISTCHURCH •

R Christchurch Town Hall (Bass) • WHAKATANE • The Sound Source — The Strand
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Rude Boys
He’s Chris O’Connor, the guita-

rist and main singer, the one with

the dark curly hair and glasses.
He’s been explaining how the
band’s use of humour on stage
creates closer contact with the

audience, which is a fine thing in

itself. (In case you didn’t already
know, Painters and Dockers have
this wild reputation for causing
mayhem whenever they play.
Fans tend to slam dance and

break bones and jump on stage
and tear' off their clothes in

drunken frenzies. And they’re
subdued compared to the band

members.)
~ I’m just a bit worried that by iden-

tifying so closely with the Average
Aussie Blokes in their audiences,
Painters and Dockers are no

better than a bunch of yobs
themselves.

. “We don’t use our humour as a

gimmick, it’s just the way we are —

we couldn’t play straight if we

tried,” Chris explains. “We can

laughat ourselves."

Misery
The Melbourne seven-piece

first started out , five years ago

“I’m amazed at the numberofguys who jump
on stage and make complete dicksof

themselves.”

No, that’s nota punter talkingabout Aussie
band Painters and Dockers,but a Painter and

Docker talkingabout theirfans.

partly as a rebellion against all the

serious musicians that were

around at the time. . ; : -
“It was when bands like the Bi-..

rthday Party and other post-punk
groups were around and

everyone wore black and looked
miserable. We were different and

‘‘We're not selling out

* — the rest of the world is

buying in.”

that’s why we caught on. Some
bands wouldn’t even play with us

’cos they thought we were silly,
but we can live without those sort

of people. There are definitely too

many serious musicians about —

they’re just wanking in their own

little worlds."
Entertainment is a large factor

at a P&D gig.

“I don’t think music by itselfis en-

ough,” says Chris. “A band has to
be entertaining. Every band has

to have a gimmick or they’ll just be
the same as any other band,
otherwise you may as well listen to
the record, or go to a gig and keep
your eyes closed all night.

“We like to make contact with
the audience. Some bands have

this attitude like, ’We’re the band
up here on stage and we’ve got
these black boxes in front of us

and we’re going to use them to

create a barrier,’ instead of letting
the audience get involved. To me

it feels magical when the audi-

ence joins in and has a good time.

We want people to smile and have
a good time.”

But there is a more serious side

to the happy-go-lucky bunch of

comics. They’ve played charity
gigs and helped put out a compila-
tion album with the proceeds

going to SWAPO (South West
Africa Political Organisation).

“We’re not a political band like

the Oils [Midnight Oil], but we do

have a few songs that comment on

“We’re not a political
band like the Oils but we

do have a few songs that

comment on issues
. . .

we’re really into the

politics of having a good
time.”

issues, like our anti-nuclear song
’After the Blast.’ And we do one

called ‘Safe Sex’ which is about

AIDS and how it’s taken the spont-
aneity and fun out of sex. But we’re

really into the politics of having a

good time.”

Racism
Chris can see the band com-

menting on racism in its own pad-
dock with Australia due to cel-
ebrate its bicentenary next year.
He doesn’t see much to cel-

ebrate, with Aborigines still being
badly treated.

"We’ve been able to avoid the

problem by keeping them apart
from us. Australia’s so big that

we’ve shoved them in the middle

of the country and forgotten about

them. In Perth they still won’t serve

Aborigines in some pubs. It’s
shocking.

“It’s interesting coming here

and seeing the Maoris, who seem

to have a strong, unified pres-
ence. Things like having the news

in their own language on telly; it’s

great.”
Another area P&D have put a bit

of serious thought into is their

future. Rather than age into

wrinkled tired rock stars they are

putting their energy and money
into their own record label Doc Re-

cords.
“You have to make the choice at

some stage to be just a band, or

diversify and get into other things
ad establish a network, because
five years down the road when the
band finishes, there’s nothing to
do. It is a big commitment for us.”

The band bought a pressing

plant last year after quitting Big
Time Records, who “didn’t do
much for us.” Since then they’ve
released a live album Bucket on

their label and two singles, ‘Nude
School’ and ‘Die Yuppie Die,’ with

the help of Mushroom’s White

Label. They’ve also released re-
cords by fellow Melbourne bands
X and Olympic Sideburns.

"We’ve realised that recording
and playing live are two totally dif-
ferent things. Now we try . and
make records sound like records,
not like playing live.

“Bucket captured our live
sound well, but to get your records
played on the radio you’ve got to
have good sound quality. If it’s too

rough they won’t play them.”

Bull Market
This more commercial outlook

has brought cries of “sell out” from
some P&D fans and critics.

“But we’re not selling out — the
rest of the world is buying in,” is

Chris’s outlook. -’

"We can’t be accused of selling
out with a song like ‘Die Yuppie
Die.’ It’s getting quite a bit of radio
play, which is ironic, as DJs are the
biggest yuppies of them all.”

Their accompanying video

“‘Die Yuppie Die’ is

getting quite a bit of radio

play, which is ironic, as

DJs are the biggest

yuppies of them all.”

shows the band playing an impro-
mptu gig in front of the Melbourne
Stock Exchange, a relatively se-

date affair compared to their

video for ‘Nude School,’ which was

(predictably) banned in Queens-
land.

It was inspiredby a report about

' an American school where pupils
attended in the nude, and their

video clip was shot at a Victorian
pig farm, and has the band strip-
ping off and prancing around in

their unrefined glory.
“We tried to make it a bit out of

.the ordinary; so many videos are

all the same with the obligatory
beautiful girl in the clip. The reac-

tion we’ve received from ‘Nude
School’ has made me realise the
power of video. AIL of a sudden

people wanted to talk to us.”.

Savage
Havingsuch areputation as sav-

age men of Oz rock is not always
easy to live up to, especially after

travelling for 12 hours or so

cramped together in a little van.

“It’s hard sometimes then to be

energetic when we’re all tired,
but after the first couple of songs
we always get back into it.

. "We’ve- played our worst gigs
when ' we’re really drunk. We
played this gig at fouro’clockin the

morning in Melbourne once and

we were pathetic; we were just
pissing on the audience who’d

paid money to see us. People,
seem to think we’re drunken jun-
kies half the time but we’re not

really into drinking.
“That’s the weird thing about the

music industry. You get up, get
drunk and go and play a gig. There
aren’t many industries where

you’re expected to get drunk be-

fore work.”

Chris says the Dockers never

planned their image as wild Ocker
rockers. “Our image isn’t someth-
ing we conceived, it just hap-
pened because of the people in

the band. It was never a planned
thing that we were going to ‘be

wacky.’ Half the time we don’t
know what songs we’re going to

play before we’re on stage.”
So they were quite a contrast to

Billy Idol, whom they supported
recently on his Australian tour.

- . “Every move he did was

stylised and choreographed.
Every night his show was exactly
the same,” says Chris. “One night
he just went berserk when a fan in

the audience undid his shoelace;
he was really angry'. Bit wimpy for a

so-called punk hero. Paul, our sin-

ger, has injured his back and
broken his collarbone at some of

our gigs." •-' ■
■ All in the name of having a good

time. .
Boys . will be boys and Aussie

blokes will be yobs. But better a

yobbo than a yuppie, I s’pose.
Sue Camden
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New single 1
“IN THE MIDDLE OF THE LAND” coming soon on WEA Records
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Marianne Faithfull • Rhythm & Blue Angel
Marianne Faithfull’s in alove-hate relationship. With the

press. She loves talking to them, about everything, and they
love writingabout her, about everything. But when you hear

the wearyvoice at the otherend ofthephone, you feel like

another in a long line ofexploiters.

Broken English may have

providedthe breakthrough that

meant Faithfull was finally taken

seriously, but that was eight
years ago, and they’vebeen
long, tough yearsfor her. The
comparative mediocrity of

DangerousAcquaintancesand

A Child's Adventure was the
leastof it. In an August Melody
Maker interview thatwas like

eavesdropping on a ' '
confessional, Faithfull opened
up and revealed with horrifying
candour her trials of the80s.:.

ArtBlues
Under the circumstances, it

makes the artistic successof
her new album Strange
Weather seem miraculous. It’s

an album of torch songs, “art

blues" that evokes in the 80s
the Berlin cabaretof Lotte

Lenya, Brechtand Weill, and '
the smoke-filled Manhattan

-

clubs of Billie Holiday and Dinah
Washington. The production is

exquisite, with asmall selection

of musicians such as Dr John,
Robert Quine and Lou Reed's J
T Lewis and Fernando
Saunders, led by Hal Willner,
who produced 1985’s Kurt Weill

tribute Lost in the Stars.
But despiteWinner’s

sympathetic production to

Faithfull’s song on thatalbum,
‘Ballad of a Soldier's Wife,’ she

began recording an album with

a completely inappropriate
producer, which sent Faithfull’s
life into atailspin.

The producer had wanted to

put everything through a

Synclavier (“Oh, I hatedit,” says
Faithfull) —exactly what

happened to DustySpringfield
on her last album fiveyears ago,
which damaged her

self-confidence until the recent
comeback with the Pet Shop
Boys.

“Oh, Dusty—she’s a brilliant

brilliant person, and a wonderful

voice, and thatkind of talent

doesn't goaway,” says Faithfull.
“Dusty will always have that. It’s

just difficult—I wonder if it's

somethingthat always happens
towomen singers. They get
involved in a verycontrolling
situation with some producer
who has a very dominating idea

of what you should be, and it’s

interesting because it'sat

moments like that that I can see

thatnothing haschanged.
“I hated being in that position

and I was very happy when I
somehow gotoutofthat, and

thereI was with one of mybest

friends—Hal —working with

some of my other best friends

on Strange Weather. Really
amazing.”

Ebb Tide
Tom Waits initiated the

Strange Weatherproject when

Faithfull was at her lowest ebb,
in hospitalreceiving treatment

for heroin and alcohol

dependancy; she has now

touched neither for 18 months.

Waits talked Island boss Chris
Blackwell into letting Faithfull

make a blues record with

Willner. Originally the album
was goingto have a New

Orleans theme and be called

Storyville, with Waits being
closely involved. As it turned

out, Strange Weatherwas

made in New York, with Waits

only contributing the title track.
The songs range from the

blues standards, and an

acapellaspiritual, to those
madefamous by Billie Holiday
and Dinah Washington.Waits
and Mac Rebennack(Dr John)
contributed new songs, plus
there's a beautiful version of a

rare Bob Dylan song TH Keep It
With Mine.'

“There was lots of stuff we

couldn’t put on," says Faithfull.

“Mac and I also did an

incredible version of ‘Gloomy
Sunday,’ which didn’t go on the

album. To have 'Yesterdays’
and‘Gloomy Sunday' would

have been too sad, but it’s a

wonderful track. It was

heartbreaking to pick what went

on and what didn’t.”

The album wasrecorded

quickly, with little rehearsal,
which pushed the musicians
and Faithfull to greatdepths of

expression. It seems ironic that
it is Marianne Faithfull, rather
than her 60s peers, who is the

greater creative force in the

80s.

“Yeah,” she says,
matter-of-factly. “You know I
couldn’t have done what I’m

doing now when I was 17 or in

my 20s, it’s taken me 23 years to

be able tohave the authority to

really do what I want, and be

listened to. And also of course

to get the people around me

who are really sensitive. It’s one

thing for people to say they're
going to listen, but it’squite a

different thing for them tohear. ”

The spirit of the Kurt Weill
album hangs over Strange
Weather, Faithfull saysshe has
an “ethnic connection” to his
music. “My motherworked in

Berlin and issort of German.
She's Austrian actually. She
knew Weill, but not thatwell.

She met him. She knew Bert
Brechtand those people when
she was a young dancer in
Berlin before the war. That
music was on at home when I

was young, so I kinda feel

comfortable doing it. But more

importantthan the Kurt Weill
music, though it was wonderful,
was how Hal and I realised we

madea very good team.
”

Freedom
Faithfull says she loved

singing otherpeople’s songs.
“It gave me a sort of freedom, a

lack of self-consciousnessthat I
don'talways getwhen I doall

my own stuff, and it’s actually
taught me how to approach my

own stuff. I don’t have to be so

self-centred about it, I don't
have to get so wrapped up in it.”

The album seems to have a

tone of regret, and loss of

innocence. Does it frustrateyou
when people interpretthe

music as how you’re feeling?
“Nonono no no," says

Faithfull. “I’m a performer and

accept completely that other

people will put their own stuff on

what I do. I can’t control what

other people makeof my work,
and I would never want to.

When you dosomething, it's
free for peopleto interpret how
they want.

“It doesn’t matter to me. I
know what I was doing, and it’s
possible to assess what I was

doing by listening to records,
but if other peoplewant toput
their own shit into it, then they
can dothat. It's nothing to do

with me.”

That sort of discussion seems

to be toperpetuate the Faithfull

legend, and disturbthe reality.
“Don't worry about it, I can

cope,” she laughs. “It’s no

problem tome.”

Well, choosing ‘Yesterdays'
intrigued me—l read a quote of

yours “I don’t believe in

yesterdays," yet the song

seems to look back to the good
old days.

“Well, it’sa song, I dunno, it’s

a heartbreaking call about '

yesterday. And ofcourse at 401
wouldn’t be human if I didn’t look

back on the past with [wistfully]
some longing and some regret.
But I think it's all very caught up
in the now, too. I wouldn’t be

able to sing ‘Yesterdays' if I
wasn’t speaking from a secure

and happy place now.

Dangerous
Acquaintances

Whatwere your feelings
when youre-recorded ‘As

Tears Go By' [the ballad written

for Faithfull by Mick Jaggerand

Keith Richards, her debut hit as

a 17-year-old in 1964]?A sense

of “self-acceptance,”as some

have written?
“No, it wasn’tanything like as

dramatic as that. Itwas just time.

I felt it was time, I wanted to

redefine it, and I particularly
wanted to hear it as I heard it in

my head, and I had the control

todo that. It was a wonderful

experience, very healing. We

slowly put it together and .
re-invented

It’s always been a beautiful

song — it seems extraordinary
that it was the first song that Mick

and Keith ever wrote. 7
“Yeah,that is amazing,

laughs Faithfull. "It’s a very
maturesong, a wonderful song.
I’m very proudto have access

to that song, and I’m very very

grateful to Mick and Keith for

giving it tome all those years
ago.”

What are your plans for the
next album — are you writing
again?

Yes, I'm writing a song right .
now and I’ve gota lotof material
forthe next record, which will

be mostly my own stuff, but we’ll
dotwo or threecovers. I’ve got
quite a few ideas but I don't

really want totalk about them.

We won’t be doing the next

record till about March."

Making Strange Weather

seems to have revitalised you.
“Yes, I do feel completely

renewed and it does feel like I
am existing again, new. There
issomething about renewal
about my life right now, and a lot

of it isto do with livingwithout

chemicals,of course.”.
MarianneFaithfull’s honesty

has been her downfall many
times since she first hit the ■ .
spotlight as a wispyvoiced

17-year-oldex-convent

schoolgirl. It was essential to

the power ofBroken English,
and eightyearson; that honesty
is thecore tothe depth of
Strange Weather.

Chris Bourke
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HUNTERS & COLLECTORS
new album

WHAT'S A FEW MEN

NOVEMBER 1987

IQth DUNEDIN QCth NEW PLYMOUTH
10 SAMMY'S Lu BELLBLOCK HOTEL

TICKETS: ECHO RECORDS TICKETS: IMA HITT RECORDS

90th CHRISTCHURCH 9Qth HAMILTON
£U CARLTON HOTEL 5. Z.U R 0 X 0 F

TICKETS: ECHO RECORDS, RADAR RECORDS TICKETS: TRACS

91st CHRISTCHURCH 97th AUCKLAND
LI CARLTON HOTEL LI THE GALAXY

AJ TICKETS: ECHO RECORDS, RADAR RECORDS V TICKETS: SOUNDS, RIO, ST JAMES

OQrd WELLINGTON QOth AUCKLAND
LO UNIVERSITY £0 THE GALAXY

TICKETS: OPERA HOUSE TICKETS: SOUNDS, RIO, ST JAMES

NEW ZEALAND TOUR
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$W ■_: 21 CASHEL ST CHRISTCHURCH.PH (03) -177

/ WE GUARANTEE THE LOWEST PRICES IN NEW ZEALAND. WE WILL NOT BE UNDERSOLD!

OUR NEW STORE NOW OPEN

CHRISTCHURCH
212 CASHEL ST. PH (03)791-177 NOW!
ALL THE USUAL AMAZING ROCK SHOP DEALS NOW AVAILABLE ON THE MAINLAND
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GUITARS AMPLIFIERS P.A. GALLIEN-KRUEGER EFFECTS PEDALS BASSES

Stratocaster Stand ms Companion 15£35 $399
Come and See Why the top

BF-2 Flanger
BOSS STEINBERGERXL2U&A(nmr) $3999

tHsS2tl^^2 d?7d'JJ.S. Soloist 15wMains/battery Buskers amp $399 Overseas musicians endorse CE-9 Chows $195 FENDER USA gold eliteprecisions $1999
riTCA-S !Sst~t. tMC o

Ud[?3on? owt
'Tn lm

J499 this amazing product. We have ce-sciwus $219 MUSICMAN Sabre natural, 2 used $1295

Stratocaster USA’Kre-i£ue Blue" »eSw

RTsRMS S Stock Of alFthe models avail- 3
3g°S

y

nSustener S toSpSsSss Z
IS'SX'X $Z SiIM^RMS*61X12 able. The 250 ML guitar com- DSD-2 digital Delly/Sampler §99 TOKAI Jazz Bass, used S?
Stratocaster oreenTs/c 1 h/b Hrem S 495 tSSSRMS ssii b°’ Small thou9 h >t IS, has a DM-3 Delay ’ $299 IBANEZ Roadstar II from $849

Telecaster USAS series $1495 Studio Chorus 2x35 watts RMS $1295 mighty SOUnd. The 400RB
DF-2FeedbacWDistortion §99 fnmSs99Telecaster edge bound $1395 Classic Chorus 130 2x65w RMS $1795 baSS head and 800 RB baSS DS-1 Distortion $ 49

fr

Esquire 54re-issue, very rare model $1395 Basic 50,50 wattBass 12“ combo Lil headS are trul Y the Rolls- HF-2 Hi Band Flanger 199 SESSIONPredstonbasses

Squier Stratocaster standard $695 TKO 65.64 watt 15"Black Widow combo $1295 Royce Of baSS amplification. GE-7 7 band Graphic EQ $195
WASHBURNB-2 all black bass $399

Squier Stratocaster contemporary $695 TNT 130,130 watt 15" Black Widow $1695 Best NZ deals Of COUTSe. We LM-2 Limiter $149 >
Squier Telecaster standard $695 Mark 4 300 wattBass Head $1695 a| so have a range Of baSS ' NF-1 Noise Gate $129 ’**] k\

Pacer USA, EMG s $1795 $399 Cabinets designed specifically OC-2Odaver
Ve

$169
Focus classic stratocaster shape $795 KB 100,64 watt 15"Keyboard combo $1295 for Gallien-Krueger OD-2 Turbo Overdrive $169
Focus 1000 single slanted h/b, Van Halen $1095 KB 300,130 watt 15” Keyboard combo $1795 TW-1 T-Wah $169 I m i
Striker 100 single h/b Floyd Rose $599 115BW, 15” Black Widow Bass cab $895 MARSHALL SD-1 Super Overdrive $149 H

stnkAnoo^r^h/hpKRn5 ® Irqo I ,° B^sscab *®" MARSHALL 12w Practice Combo $450 CE-2B Bass Chorus $169

h c? R
«qo

E2^M£ ,£s^azzcOruS Hl? MARSHALL 20wCombo withM/V $649 BF-2B Bass Flanger $195
ISkp p2?,in^nL^b

.e

yd ch
u

rus s™! MARSHALL 30w 12”Combo with M/V $895 GE-7B Bass Equaliser $lB9 TCI CpUANF QAI FQStriker ROLAND JC I2OJazz chorus $2395 MARSHALL 50w 12”Combo Split Ch./Rev PSM-5 Power Supply $169 I tLtrnUlNt oALtb
,

CHARVEL/JACKSON ROLAND Cube 60 Chorus, used $795 $1395 Carrv Case $195 vz j >. .
, ~

,
Model 3Blue, Black $1175 ROLAND Cube 100 lead, used $795 MARSHALL 50w 2x12" Combo Split Ch/Rev • DV°° ud";v“*

.

a a
YOU (TOR teven have tOCOffletO Auckland OT

Model4Blue, Black $1475 ROLAND Cube 60 bass, used . $795 $.495 NAaA/vVVv'VvvvVi/VI/1 Christchurch to opt thp hp«d deal in Npw 7ealanrt
Model6Black K ROLAND Super Cube .100 bass, used S

MARSHALL 1x12” Combo Reverb $1495
VV Christchurdlto getttebfgdealin

FERNANDESStratocaster $749 ROLAND Super Cube 100 Bass $1595 MARSHALL Valve Head $1295 V EXTRA 10% OFF BOSS PRICES Simplyphone US On (09) 798-609 OT (03) 791-177

SSS'T
».

$599 ROLAND DACI S Lead practice amp J345 MARSHALL 50w Valve Head MW $1595 S WHEN ORDERING 2 UNITS OR MORE > with your VISA or BANKCARD details and we Will
WASHBURNG-JR withtrem. Black $369 ROLAND DAC 15Bass practice amp • $449 MARSHALL 100wValve Head M/V $1895 Ha., xkA PxnrrxKvnnthe the coma dav
WASHBURNG-JR withtrem. Blue $369 JANSEN Brute 25 new model $345 MARSHALL4x12” cab $1395 <V\//AAAAAA AA AAA/’ express yOU me gOOOS TOSame day.
WASHBURN G-JR withtrem. Red $369 JANSEN Studio Rev. 35 new model $599 MARSHALL200wBass Combo $2495

WWVVVvVVv
WASHBURNG2V with Floyd Rose trem. «’ e JANSENStereo Chorus 160new model $1795 EX-DEMO & USED AMP 9 FTC TOKAI . .... —.

—

cC

ASRA' It!i Xpl!OrerUSed H?? ehSrUS7°neW^l S YAMAHA EM-300,300w Poweered Mixer $2795 st°rllon |99 or, MAIL ORDER SALES
SESSION Charvel Jackson

S
JANSEN GMFIOO Head new model

g
JANSEN5-100 PA Amnused

S
Overdrive

«™ Please mmembe,. to allow f« working9FqsioNstSlstC
rs

SOnEMGs
wo Jansen Merlin looHwd

h^6' $595
striker 2xl o”Combo $795

$159
Please remember, to allow five workingSESSIONStratocasters $329 JANSEN Merlin 100 Head $595 HOI hfki Cnmnart vi Cnmhn cioo Flanger $159 • r . .

«
• •

*

WESTONEPantera X275 $795 JANSEN Crusader 330 Bass Head $1195
rockit i Heed $705

Chorus $159 days for personal Cheques to Clear before

ass® Z jansen RBecHMk n

385 rnb° s
«

Z ■ CM.
WASHBURN

m goods can be sent, but Bank Cheques,
tokai strat w/emgs & Kahier $1099 jansen SRIS pa Cabs $795

rolandcuteeoctaS? 6358Combo
$795

stack-in-a-box sirs Postal and Money Orders, Building Society
SSSST S SKK g SSL E Cheques, VISA and BANKCARD payments
ELECTA Stratocasters $265 JANSEN 5-100 PA Amp $1295 JANSEN . Me mo? -

Stereo Chorus $135 Will have immediate Clearance and gOOdS
IBANEZRoadstar RSI3OO used $795 JANSEN PM 60w Monitor (powered) $599 JANSENLMoSt «95 n - ~u . Sent Straight awav
IBANEZRoadstar II lefthand used $795 JANSEN 50W Monitor $329

$595 Good selection of other pedals both new & Sem SiraigßT away.
IBANEZRoadstar II $895 JANSEN 100W Monitor $399 iri Ft mo? used at NZ s lowest prices.
GIBSON Les Paul Black $1495 PHONIC 12ch mixer $1495 Jottiwixio oassuaos »/ab >■■ .... .

GIBSON Les Paul Signature 1968 semi-acoustic PHONIC 16ch mixer $1695 - ——

ak- aa a■ ■ a a*. a■ ■ aa..a.. . - a'■ ——.

RICKENBACKERUSA32O sunburst 1995 ROCKlTsLper^sCstain’l 2o $1395
74 KARANGAHAPE RD- AUCKLAND.

STEINBERGER USA GL4S, trem $3650 ROCKIT Bass 150 Combo $1495 yaa I //>/\\
CASIO MIDI Guitar Strat type $1495 ROCKIT KB 150 Combo $1795 HH lIIM I /MX-KIIM l\ll JVV
Guitar/Amp/Strap/Leadpackages $599 ROCKIT Bass 300 Head $1395 ■ ■ ■■ ■ Ww IvßVXww fc&a&gJiS&a

ACOUSTIC GUITARS - ROCKIT Bass 150Head $1039
aa aaa- -—

-

aa— aa. .—aa.
.

SSSSLc. is 212 CASHEL ST, CHRISTCHURCH. - w
sessmmsnm SfiSKK'cab PH (03) 791 -177 NOW Mharl

ROCKIT 2x 12 & Horn PA Cab $699 x *
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WE GUARANTEETHE LOWEST

PRICES IN NEW ZEALAND. WE
WILL NOT BE UNDERSOLD!

74KARANGAHAPE RD AUCKLAND. PH (09) 798-609
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SYNTH ■ WW
PLUS 10

212 CASHEL ST CHRISTCHURCH. PH (03) 791-177
PLUS 10
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WJUNIH) \ A ITTi 1 ■? ' ■■'fF—MW .
POLYPHONIC ■ 'Wy ■■-<■■: .
SYNTHESIZER i KBMSUSSnMHBBHHMGMHKKKSiBnSBBMiMSKSra J
□lly 1 '"iMiiii'ipii ■ t
SPECIFICATIONS f iTTIT jTTf TTTT n r ri' ■ y I JH|TjhT |
• Keyboard:49keys,4Octaves(C i J SB3 I|g ||> | I | M M Uy y UU |M|. .j W II I I
to C) • Memory: 64 PresetSounds, sMiMII II 1 111 I g H H ffl II fl ■ I ■ ■ BH H I HE /■//
64 Programmable Sounds E .j i If ffi Hjj fflil’ ||| II I 11 it it II Vll r wiry /L
• Buttons: Group Select (Preset, fc|j4W® ■■ ■ ■II Is KB II" t “ 1 ™ f \ " ' V
Memory),Bank(l to 8), Number (1 to i X-X" | H V I
8),Tune/Function, MIDI, Key HIliM I j I II i ■I

1 NORMAL QQQK
Transpose, Data Transfer, 1 ——

i——l J— i—l—L i._ I—l .1
ctaii

Parameter Select, Value, Name, . - Re' ail y. x/ fi655 \
Write, Tone Modify Mode 7“: ::. •.>;?• 4 '•-$1650 SAv
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.
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'
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, jk A k kkkKBMhJV
Brilliance, Envelope Time) -•• ■■

-•
AA <v-' : . ■'. -

• Controls: a-Dial, Volume knob, ■ • '■ j
OctaveTranspose buttons (Normal, ' - S : . Zra’ Z'7'/ ••

Down), Portamento button, Chord ‘ ; /t /I- I

''' c |
Memory button, Pitch Bender/ ‘' j
Modulation lever • Display: 16-digit, aßHrnPHiff IAI Kri r

' Fr!/ 1/ fckH B I H M BH 11 II HH H
illuminated LCD. x/ V!
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S-1D —f”
Roland’s S-Series sampling keyboards — Superb sound >Hk THT1

quality and flexible sound editing at a down-to-earth price. JBL 1 .1
Thanks to its sophisticated sampling functions, the S-10 allows you to sample

" ■NBk Hi' - —■ /..

any desired sound by simply selecting a Sampling Structure and inputting the piffti i 'BBii f!Wi iwWh JHbi
sound into the S-10. A microphone or other audio equipment can be directly
connected to the S-10. Once a sound is sampled, waveform data can be saved VoHf CnQrial dfialc All Alf Al CUnthAQITArC and CamnlfirC
or loaded instantly with the built-in disk drive. On each side of the 2.8-inch V“I V vUvvlCll Uvdlb Uli Al\AI □yllUlvblfcVi v dllU bdlllUlUrb
Quick Disk, data for a single memory bank may be stored. In addition to
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55E 5 ■■■▼< DIGITAL SEQUENCER/SYNTHESIZER
KEYBOARDS/SYNTHESISERS JJJ jLJL| I] HOME RECORDING DRUM MACHINES

ROLAND m TASCAM Roland TRSOS $699
D-50 Amazing "LAtest" synth BestNZpnce The ESQ-1 is an 8-voice polyphonic, polytimbral synth with a rich and

n

oa 1.4-trackrecorder $1295 RoiandTß7o7 $1299

saWiKffi "“"“m® . full sound that can only be accomplished with 3 oscillators.per voice. SffeJSK&n, ,’S KE"' ™

S-10 sampling keyboard $1995 . There IS a Choice Of 32 multl-Sampled and synthetic waveforms for a 38/8 track reel-to-reel $5995 RolandCßlOOO $599
s-220 New sampling Rack Mount $1995 nearly unlimited variety of sounds and effects. Included are sampled reel t ?re/ H 995 Roland CR-5000 $299

juno-2
waveforms of piano, strings and brass instruments - creating a synth seriessXr used S S

JXBP&PG2OO, used $1995 unlike any other in character and realism. fostex boss dr pad i, 11in $349
mkb-200 keyboard controller $1295 Multi-track recording is simple and straightforward with the ESQ-I's iioda boss mpd-4 new model $299

MKS-50JUNO2module sioM
on-board sequencer. It features 8 discrete tracks and each track can be Asos-trackreei-to-reei $4995 ySlrxis'61016

$^5
5

MKS-70JX-10 module $2595 assigned its own program and MIDI channel. It also features auto- 4508x4x2 mixingdesk $1995 -

Yamaha rxis used $795
MKS-100 sampling module $1495 correct to 1/32 note, metronome, auto-locate, and mixdown facility for \■, AKAI,

. r onnc

- Yamaha rxii used $1395

SHH? « balancing tracks and stereo panning. The internal storage capacity is w

EP-50 electronic piano $1495 2400 notes, Cartridge expandable to 10,000 notes. SIGNAL PROCESSORS KorgDDM 110 super drums $5249
Piano S BEST NZ DEAL

. .

ROLAND GP-8 guitar processor : IS r±'a
D
?P

,

M
e

48 (usedJ SRD-300 digital piano $2999 DEwl UCAL
ROLAND DEP-3 multi effects $1095

Casio RZ-1 Sampmg drums $895
HP-2000 R!grta! Home Piano 52495 -«jfe ROLAND DEP-5 multi effects $1895 A AA/V\AAA7\/\7l/! >1 aHP-3000 Digital Home Piano

„

$2995 - . •“* I ROLAND VP-70 voice processor $2295 kJ\/V vVVvv vv v v
MT-32 LA Multi-timbremodule Best NZ Price t .':.■**» ROLAND SDE-2500 midi digital delay $1695 vJ SOFTWARE -We Carry a large rariqeX-r
DX7-1 ifd New fmsynth (disc memory) . $4895 mm X of software disks and cartridges for
DX7-11D New model FMsvnth is ■ J** BOSS rack mount digital delay used $399 s round s-w, n»im* cca <
DX7

F(lsed) datahto
y ■ cats

BOSS
RSD-10digitaldelay/sampler $599 “4 ENSONIQ ESQ-1, ESQ-M, CASIO

S-50, <T
DX7(ised) d

$2995 CSfißffSSiMßii BOSSRSD-10digitaldelay/sampler $599 ENSONIQ ESQ-1, ESQ-M, CASIO FZ-1,

SSS ll
.

S -^AKAI sT s-700x-™” etc. .rVIZWmAAAAAANxI

ESQ-i synthesizer/sequencer Best NZ deal
S®

BOSS
RGF-10 graphic equaliser S |".'* ■ . 111

BestNZdeal . BOSSRPH-10phaser . $329
’

tt, fim
iX-

m..ESQ-M Rackmount ESQ-1 BestNZdeal • S* X-"'"' * BOSSRCE-10 digital chorus $449 TELEPHONE SALES
r^C

r-

Pian ? .
u .

52995 O- BOSSRPW-7 power supply $139
ontLO

MIRAGE Sampling keyboard, 4 Disks $2995 j. BOSSRRV-10 digital reverb $449 YOU don’t even have tOCOmetOAuckland Of
. AKAI , v YAMAHAREXSO digital effects processor $1095 rhnctrhi irr-hb-. nnHhn t i j5:999

o Of^ltnge rack
.

nount ' ■■■ rasa ■■■▼lV/1 DIGITAL WAVE synthesizer module yamaha spx-9o digital reverb $1895 Christchurch to get the best deal in New Zealand,
with FREE sound library worth SMOG sPhone ana Ee3 HU ▼ |VI ultjllAL "AVt I HtbUtK MODULE

KORGDRV-1000 digital reverb $899 Simply phone US On (09) 798-609 0T (03) -177
x-zMOßfiSarTsampie?' $K "“■“ SXlii $895

with your VISA or BANKCARD detailsand we will

Mv'TQ?r.thes !zeL
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?Ehone The ESQ-M is an 8-voice polyphonic, polytimbral synth module with a ibanez hd-i 500 Harmonics-Deiay used $995 express you the goods the same day.
MX-73Motherkeyboa!d

sio
sPhone rjch and fu|| so(jnd that can be acc / p |ished 3 oscillators per

cz-2000 Synthesizer $1999 voice. There is a choice of 32 multi-sampled and digitally synthesized We prjde ourselves in having the or MAL ORDER SALES
,£ waveforms for a nearly unlimited variety or sounds and effects. Included widest range of HOME RECORDING
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’
MAIL ORDER SALES

HZ-600 new model syrthesizer m
are sampled waveforms of piano, voice and bells — creating a synth equipment in New Zealand.We carry

Please remember, to allow five working
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oo«mrtinnkPvhnard
$3995 unlike any other in character and realism.

«o
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. . «
all the leading brands of tape days for personal cheques to clear before

sk-i sampling keyboard
ss?49 When mated to an ESQ-1 , the ESQ-M creates a 16-voice instrument of machines, together with all the out- goods can be sent, but Bank Cheques,

HT-3000 $1195
tremendous sonic potential. The ESQ MIDI Overflow Mode was board equipment you will ever need. Postal and Money Orders Building Society

sequencers developed with the ESQ-M in mind. Whenever more than 8 voices are Our snecialtv is outtina toaether Ann„ Of vica DAwunAnn

' 8 oociery
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{JKSw.i St W-vofoa operation totally transparent. to package prices just cant be sent straight away. .
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Burning Oils • Heat & Dust
Australia is gearing up for itsbicentennial, but as the

politiciansbegin to wave flags and mouth platitudes about the

“coming of age ofa vibrant young country," the musiciansare

beginning to askwhat is there tocelebrate?

Elsewhere in this issue Hunter and Collec-
tor Mark Seymour says the event is a

“whitewash,” and ‘Bicentennial,’ the flipside
of Paul Kelly’s new single, won’t win him any
plaudits from Bob Hawke.

ence. Here, while New Zealand pro-
grammers run a mile from anything local that
even hints at taking a stand, the Oils manage
to break through such timidity and get asong
like ‘Beds are Burning,’ demanding land

rights for Aboriginals, all over radio and to the
top of the charts.

Break Ground ?
Diesel and Dust was inspired by a ground-

breaking tour the Oils made of the Australian
outback to get a first-hand grasp of the Abori-
ginals’ struggle for land rights. They visited
remote Aboriginal communities in the Nor-
thern Territory, -travelled through the desert
and tropical regions of Arnhem Land, meet-

ing with elders of the tribal groups and play-
ing concerts to tiny settlements and com-

munities.

Although Midnight Oils’ songs are, with
strict democracy, credited to all the band,
the intense personality of Peter Garrett is al-

ways the dominating presence. From the
band’s Sydney office, he discusses politics
and Diesel and Dust with tireless articulacy,
ever-ready to prosyletise.

. “We’d been entranced by the whole out-

back area of Australia,” he says. “So when

Ayers Rock was being handed back to the
traditional people, and those people dec-
ided to make a film about it, there came an

approach to Midnight Oil to write a song

But there is something to be said for the
maturity of Australian culture. Many of their
musicians, for example, eschew bland inter-
nationalism and wear their Australian-ness
on their sleeves, and seem to be able to

succeed doing it. Examples such as the
Triffids’ woolshed recording or the very
names of the Painters and Dockers or Hun-
ters and Collectors reflect an awareness

and pride in their culture, while avoiding trite
patriotism or ra-ra jingoism.

Midnight Oil seem to get more Australian
with each album, but although their fans may
throw their fists in the air, the Oils’ music
doesn’t tell its audience to beat their chests
about Australia, but question its faults. Their
latest, Diesel and Dust, is a hard-hitting
album of upbeat songs, most of which con-

cern Aboriginal land rights. Both the music
and the message are refreshingly ac-

cessible, with singalong melodies that reach
back to a folk tradition, and upfront lyrics that
speak with the candour of the committed.

But instead of being consigned to a radio
ghetto for political music, they succeed in

bringing these issues and sometimes rad-
ical viewpoints to the widest possible audi-

about it, and that song was ‘The Dead Heart.’
They also invited us to Uluru — which is what

Ayers Rock is now called — to play.
“So after negotiations with the Department

of Aboriginal Affairs, we decided to do a tour

called the Blackfella Whitefella tour with the

Warumpi Band, to the remote areas of cen-

tral and northern Australia, mostly to Aborig-
inal communities but also to some of the
white towns. And out of that experience,
which to us was fairly incredible to say the
least, came quite a lot of the inspiration for
Diesel and Dust. Some of the songs were

half written before we went, but being out in

the bush certainly brought a focus to it.”

Shock
While the Aboriginal communities were at

first shocked by the power and force of the
Oils in performance, afterwards the band
and local people would settle down to share
each other’s music. The band, on the other
hand, were shocked by the poverty they en-

countered.
“It was unbelievable,” says Garrett.

“People are just living in shanties, they have
limited supplies of fresh water. Their teach-

ing facilities and basic standard living fac-
ilities are of a very low standard. There’s a lot

of disease, especially among the kids,
there’s a lot of glaucoma [the eye disease
which blinded Ray Charles as a child]. Alcoh-
olism and petrol sniffing are rife. The places
themselves are incredibly remote and very
inhospitable landscapes. It’s rough country
— there’s no green grass or anything like

you lot have got.”
Aboriginal land rights groups are becom-

ing more organised, says Garrett, but the
situation differs from state to state. “In some

states the Aboriginals have never lost their

land, but in others they have never lived on

their land. You’ve got urban Aboriginals,
some of whom are relatively sophisticated
educated people who are working. And

you’ve got others who are bush people, who
have lived out in the bush all their lives and
can still remember a hunter-gatherer exist-

ence, and to whom white customs are re-

latively foreign. It’s an enormously complex
task, and of course they don’t all share the
same language either.

“But I think the bicentennial is helping to

come to a clearer picture. We've seen the

emergence of some common claims by
Aboriginal people which are being endo-
rsed by some sections of Australian society,
and that’s really their challenge: to get some

kind of body that governments and white

groups can talk to.”

Hesitance
Garrett, agrees with the hesitance ex-

pressed about the bicentennial elsewhere
in this Oz-heavy RIU by both Hunters and
Painters (“both bands are good value for dif-
ferent reasons’’):
. “I think most Australians have got mixed

feelings about it. But for people who have

any kind of concern about the future and who
are at all socially or politically aware, there’s
an opportunity to focus on issues and not
necessarily sailing ships and fireworks dis-

plays and statues.”
One thing that strikes me about Australian

bands as opposed to New Zealanders is the

way they display their cultural identity. So

strongly Australian are the Oils that it seems

they’ve got a take-it-or-leave-it attitude to in-
ternational success.

“The Oils have always been primarily
Australian. We've been touring overseas

before and will do some more. But the band
wouldn’t want people to confuse jingoism or

mindless patriotism with national concern.

But one vision of Australia is basically driven

by the corporate desire to sell things, usually
foreign products like Coca Cola and McDon-
alds. So probably people like Paul Kelly and
ourselves and others are simply acting as

either a conscious or sub-conscious creative

response to that.
“It’s a real onslaught here, and as you’d be

aware, the Oils have never taken the subtle

approach to things, we’ve always gone head
on. But partly that’s because the forces
we’re up against are very powerful, and we

need to be like that."

Unity
The tact that the Oils have had very little

turnover in their lineup reflects a unity within
the band. “The big issues are not the kind of

thing the Oils are going to disagree on,” says
Garrett. And now with Diesel and Dust
they’ve achieved a new level of maturity.
The rich production, with strings and French
horns, enhances the singalong quality of the
strong, strident melodies and consistent pol-
itical theme.

“Jim Moginie and Rob Hirst are the Oils’

major writers, and I think that when they
began writing, they were conscious of mak-
ing an album that was quite focused, that
didn’t go off in every direction. We thought,
we want this album to be. about an experi-
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AM $W Julian returns to the fold and Squeeze brew up a new album which is as cool as pulling mussels from
tpi a tutti fruitti. “Babylon And On” is a masterpiece for sure!
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JONATHAN BUTLER

Jonathan Butler was born in Athlone, Cape Town, South Africa. By the

age of 13, he was the mostpopularyoungsinging star in his home country.

Moving to London in 1985, Jonathan quickly won international acclaim for

his debut album “Introducing Jonathan Butler”, with his unique style of

Jazz Guitarplaying. Hehas also written songs forAl Jarreau, George
Benson, Billy Ocean, Millie Jackson and Ruby Turner.Now, Jonathan

has his own debut vocal single out entitled “LIES”, which is taken from

his double album “Jonathan Butler”.

Discover Jonathan Butler. . .
a twenty-five-year-old musical veteran.

On Album & Tape
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The one that didn't getaway.
You have to be up early to catch them.

At night the long-liners will sneak inside our Exclusive
Economic Zone in search of grouper, schnapper and marlin.

Then just before morning they’ll return to International waters

— their holds filled with the night’s plunder.
Our job is to catch them before they catch too much.

The tackle.
Because they are not playing fair nor are we.

We’re pitting one of our deadliest weapons against them.
The Orion Maritime Patrol aircraft. It’s capable of hunting down

a nuclear submarine lurking in the deep.
Cruising at 330 knots the Orion and its crew of eleven from 5

Squadronat Whenuapaican search 78,000 squarekilometres every hour.

Its sophisticated radar can pick up and track up to 100 targets.
And by dropping Sonar buoys the Orion can, when needs be,

track and deal with unwelcome submarines.

Only this time the bomb-bay holds not depth charges or

torpedoes, but life rafts, emergency flares and first aid equipment.
Just in case the Orion is called to a rescue.

But this is no mission of mercy, we’re out to catch a thief.

The target.
Position. 150 miles north-east of the North Cape.
It’s 0510 when the Orion’s radar picks up a trawler. She’s fifty

miles inside the EEZ and heading out.

The Orion’s radio operator contacts the duty frigate HMNZS

Wellington, which is in the area. At high speed they’ll be on the

fisherman’s tail in under an hour.

The Orion’s observers man the aircraft’s four blister windows.

Their armament is a high speed reconnaissance camera. Its

powerful lense capable of picking out the rivets on a trawler’s deck.



The catch.
Time 0542. Daybreak.
“Target 12 O’clock, five miles”, calls the radar operator. The

Orion bursts through the clouds, below in an angry sea is a foreign
trawler, lines out and running for International waters. -

We’ve caught them red handed.

The Captain banks the Orion to bring the camera to bear, the

high-speed camera rolls, the navigator, radar operator and observers
mark their charts and tape record their remarks.

All this while the Orion’s infra-red video camera makes a movie

that’ll make the ship’s Captain see blue.

We’ve got all the evidence we need.

The radio operator contacts the ‘Wellington’. In half an hour

they’ll board the trawler and arrest the Captain.
In court he’ll probably facea heavy fine, even the loss of his vessel.

For the Orion and its crew, it’s back to base for a debrief and
then a well-earned rest. But the day’s not over, once landed the

ground team will swarm over the aircraft. Making sure everything
is perfect.

Because we’ll be going out again tomorrow after bigger fish.

Protecting what’s ours.

To know how you could be part of our team, talk to your
nearest RNZAF Recruitment Officer.

AIR FIERCE
More than you ever imagined.
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ence we’ve had and to uplift people, as well

as give them a bit of an insight into our own

country. There was a desire of the writers to

make it quite sweet, not so harsh, and to get
that atmosphere of space and silence, and

the earth and world that we found when we

went out in the bush.”
The latest single ‘Beds are Burning’ dis-

cusses Aboriginal land rights: “The time has

come / a fact’s a fact / it belongs to them /

let’s give it back." Do you think your audi-
ence are taking it on board?

“I hope so. I think it’s very difficult to judge
or draw any accurate conclusions about what

your audience does or doesn’t take on. It’s

clear to me there’s a part of our audience

that takes it on and cares about it and re-

sponds to it. And there’s a certain amount of

the audience that doesn’t respond to it, and

has their old attitudes intact. I’m not sure. But

I can only comment from the mail we get, and

the amount of requests for school projects."

Declaration
‘The Dead Heart’ is a song that’s central to

the album. Sung from an Aboriginal's point of

view, it’s a declaration of Aboriginal indepen-
dance: "We don’t serve your country / serve

your king / know your custom, don't speak
your tongue.”

“\Ne thought we were on fairly treacherous

ground, writing from their point of view. So we

sent of a rough demo of it to the people who
were doing the film. We got word back that
they thought it was fine and that they thought
it was a terrific song, and what were we

worrying about, just get on with it. You’ve

gotta take risks, and that’s what ‘The Dead
Heart’ was, and I think it works for it.”

The person in the song seems to want a

completely separate existence from white
Australia. Last century in New Zealand,
there were thought to be three approaches
to bicultural society: assimilation, isolation,
and annihilation. Garrett thinks it’s arrogant to

even talk about “answers” to the problems
faced by Aboriginals.

He makes three points, first that you can’t
talk about development of a race, if they’re
disadvantaged from day one. Unlike our

Treaty of Waitangi, for what it’s worth, there
was never a treaty made with the Aboriginal
people — the only former British colony
without one with the indigineous race. “The

country was settled on a legal fiction — the
fiction that there was nobody living there,
that the land was empty.” So there was no

compensation, which is now needed, plus
an awareness that the land was taken by
force. “Until they get a portion of it back,
which would give them the ability to be econ-

omically independent, then any other ques-
tion is irrelevant.”

Cultural groups can exist side by side, with
tolerance, encouragement and commitment
by the society for it to work. “I’m convinced
that it can work because Australia is a society
that in part reflects the multi-cultural aspect
now,” says Garrett. “I don’t believe in separ-
atism but I think the Aboriginal people have a

right to exist separately if they choose."

Cross Culture
Also, says Garrett, “Aboriginal society and

culture has a great deal to offer Australians.
Our culture is a second hand, inherited cul-
ture, primarily from empires which are in de-
cline. And theirs is a culture that has end-
ured longer than any other. They have some

values which we could very badly do with.
Until we’ve got some kind of awareness by
people of.that third fact, we won’t be able to
co-exist easily.” -

- > .
. Some Aboriginal comrrTunities, such as

those in the northern Arnhem Land the Oils
visited, didn’t have their land taken off them.
They’ve continued living off the land and now

have mineral exploration projects happen-
ing that ensure they're in charge of their own

destiny. “Those people- are quite happy.
They take the bits of white they like, and
leave the bits they don’t."

.
/

.

' ’ ;•'
But in other communities where the land

was taken away, the Aboriginals were roun-

ded up and placed in what were essentially

concentration camps for 10 to 15 years, as

part of the post-war assimilation policy.
“Those 'people have only just gone out to

their land for the first time, and most of them
have been quite badly affected by living in a

camp environment where there's been
alcohol, where they haven’t been able to

move about and live they way they have in .
the past. It’s very difficult for them to re-

establish that lifestyle and preserve the sac-

red values and the family way and the whole
aspect of what is Aboriginal to them, from the .
white fast-moving society — the televisions,
the guitars. the petrol, the grog, the videos.
It poses enormous difficulties for them, and
it’s an open question as to whether they’ll
survive it or not.” ' > - .

.
.

Warning
. ‘Bullroarer’ is quite a terrifying song, like a

warning, but pleading "Take me back to my
homeland."

“The song is really just evoking: the whole
feeling out there. The way the landscape
and the.enormous space and brutality of the'
land impinges on you. The bullroarer itself is
a -traditional instrument you scare people
aware with. When we went to'Kintore near

the Simpson Desert, we stayed out there for
some time with a group of people called Pin-
tupi who have only just.returned and are the

most ‘primitive’ group in Australia— the most

traditional.’
J- “Those people gave us the very great and

.

rare privilege of actually sighting some of
their sacred objects, particularly their lore
sticks and other objects, which they’ve been

carrying in their possession for some thous- <

ands- of years. They’re very concerned
they’re going 'to be poached, because
they’d be absolutely priceless. But they took ?

us to see these objects, and.l’m.not allowed -

to mention anything more about that, we’re
sworn to secrecy. '•

“

'
v

- ' v-
. . “These people walk through the land and E
live on the land, and they know Australia so-

well.-; They've got dreaming maps and

dreaming paths — everyone has some kind
of internal spiritual road map of Australia, so ;
old blokes can go walking back to their an-

cestral country, and they’ve never been
there before, and yet they’ll know all the

physical features of the land from the stories
that have been told, from their dreams, from

the enormous amount of legend and sacred

history they absorb.” z
.-

Eviction
While in the outback, Garrett visited an

American intelligence base ‘near Alice

Springs, delivering a “termination of lease”
from the Australian people. He was invited in

for a.chat, whereas when an Australian.sen-
ator visited recently he was arrested. Gar- '
rett’s public profile means he’s in a powerful
position, but also in danger of being used by
politicians — remember how David Lange
made sure he got his photo taken with Billy
Bragg — though Garrett thinks it’s unlikely:
“No one’s endorsed me, and I’ve endorsed
no one, let me tell you!

“You’ve gotta remember that I’ve been a

stringent critic of the Labor Party here.
Never mind the Liberals, I can’t even think of ;
anything decent to say about them: So the

perspective of the people in this country is

that the Oils are pretty extreme, with a hard
line, radical view. But that just shows you how
conservative Australia is.”

. Garrett was recently a “token youth repre-
sentative" on the Individual and Democratic.

Rights Committee set up by Australia's fed-

eral government to examine changes to

their constitution. “It made me aware that. a

lot of people don’t know much about our con-

stitiution. They probably know more about

the Fifth Ammendment from Miami Vice."

Abuse
Towards the end of their career, the Clash

got abused for a “rent-a-cause” approach to

politics. But such cynicism doesn’t- bother •
Garrett. “It’s much harder to do something
positive. We say no to many issues. You can’t

take them all on, but you can see good in all
of them. The bottom line for us is simply,
we’ve always had a very strong view'about
our country and the dignity of our people and

the kind of lives and opportunites they
should lead and have.

“The sad fact is there aren’t that many
bands around — there are some, we’re not

the only ones by any means, we try not to

wave the flag too much — who are prepared
to go out to bat. But at the,end of the day,
these aren’t causes at all but attitudes?And-

as well as that, Midnight Oil is a rock band —

of its time, from its environment, with its own

beliefs, performances and songs. Those

things still remain very important to the band.
This other stuff, it’s good to be able to do

some of it and we don't do it for publicity, but

because we think it’s important. But it’s not

the core of what we do. At the core is our own

attitude, our own feelings and motivations,
our commitment to one another, the music

and the performances.”
So the Oils rock on and they intend coming

over this way in March. But the talkfest isn’t

completely over. Garrett has a book of his

newspaper columns out soon: Political

Blues.
Chris Bourke
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A new generationof audio cassettes from Sony
-<,

w

z . is a great event for music lovers everywhere;

y?J; Newly developed magnetic particles have enhanced.

tape characteristics, while the sophisticated
wide-window shell design symbolizes the scintillating
sound reproduction you always associate with Sony.

Select from the range to suit your equipment:
Sony present audio cassettes to perfectly match the

sophistication of your stereo system
so that you can indeed, hear every note.

SONY.
: AUDIO CASSETTES
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RECORDS
SpareParts

& Broken Hearts

BruceSpringsteen
Tunnel ofLove
CBS

It ain’t easy being Bruce. After the
overkill of the mid-80s, is anyone still
interested? CBS’s multi-hit album

strategy for Thriller and Born in the
USA was exemplary marketing, but
also may have killed their two

greatest artists’ careers stone dead.

Things backfired with last year’s box

set, where success bred excess.

Once the excitement of hearing
Springsteen live wore off, it quickly
became an indulgent dinosaur. The
lack of judgement reflected by its size
and musical bombast (“WAR!
THUMP! WHAT is it good for?!!" and

“BOOORN in the YEW-ESS-AY!")
gave even hardened Bruce fans (ie,
those who like all the car chat and re-

ferences to “little babies”) doubts.
But Bruceain’t dumb. Realising the

folly of trying to write another album of
hits, he’s takena leftturn and returned
with an album that’s more Nebraska
than USA. Tunnel ofLove is an ac-

oustic based album, with just the

occasional member of the E Street
Band along to flesh out the sound of

Springsteen’s guitar, harp and light
keyboards. But instead of the dark

horror stories of Nebraska, Tunnel of

Love is a deeply personal album re-

flectingon relationships and commit-
ment (let’s hope Chuck and Di are list-

ening!). Post-marriage Springsteen
is introverted, uncertain and reflect-

ive; devoid of role-play and Boss

cliche, Tunnel of Love is utterly
sincere.

True Bruce, then —and that, plus
the lovely melodies and stunning re-

strained performance, is what gives
the record its impact. Instead of the
cinematic visions of the past, each

song is like a black and white snap-
shotofarelationship. ‘Tunnel ofLove’
evokes the tawdry fairground court-

ship; at his wedding, a son tries to

cope with his father’s expectations in

‘Walk Like a Man.’ In ‘Brilliant Dis-

guise’ the insecure husband looks

through his wife’s eyes, “Is that you,
baby?” he whispers, incanting his
mentor Roy Orbison, “or justabrilliant

disgu-i-i-ise?” The fights begin and

the birds forget to sing in ‘One Step
Up,’ one of the most affecting num-

bers, performed with thealbum’s con-

sistent heartfelt delicacy.
Bruce needed to come down to

earth, and he’s pulled it off.The cynics
have been waiting for him to become
a self-parody, but unlike Van Morri-

son, say, who found his niche and

made it a rut, Springsteen continues

to challenge himself creatively. After
the numbing radio blitz of 84-85,
Tunnel ofLove is a re-affirmation of

his talent.
Chris Bourke

Family Secrets

JohnHiatt
Bring the Family
A&M

It goes withoutsaying that in its best

and most essential form, rock ’n’ roll is
live music feeding off the spontaneity
and adrenalin of an immediate crowd

response. Post Sgt Pepper, the

studio, by comparison, has become a
vacuum for perfection, an environ-
ment that hasn’t captured the best on
offer from the people like John Hiatt.

For seven albums he’s turned his

particular wit, cynicism and honesty
into a drawcard that has put him in the
drawer just above cult status and
earned him tags like a “Stateside
Costello.” But whether it’s Slugline or

his last album Welcome to the Ice

Age, his records have consisted of a

series of set pieces — fine songs
without the cement or feel to set into

great albums.

Bring the Family, recorded live-in-
the-studio in amanic four days, is an

attempt to put matters right and set

Hiatt’s songs alight with some raw-

boned spontaneity and energy. Prod-
uced by John Chelew and using a

band as tested and weatherbeaten

as Nick Lowe (bass), Jim Keltner

(drums) and Ry Cooder, Hiatt covers

his usual bases with a tough assur-

ance. Armed with Cooder slithering
and sliding behind the vocal or leading
the song, ‘Memphis in the Meantime,’
‘Alone in the Dark’ and ‘Thank You

Girl’ sound meanerand less doctored

by studio niceties than anything
Hiatt’s ever managed in the past.

On ‘Have a Little Faith in Me’ he
belts out a gospel plea that sounds
like itwas done in one take. The same
could be said for the heart-on-the-
sleeve confessions of the closer,
‘Learning How to Love You,’ where

Hiattalmost chokes on the vocal. But

the album’s prize card has to be
‘Stood Up,’ where he tries to bend his
tonsils around a bluesyballad thatVan

Morrison would have loved.

So a new record company, a new

lease of life — Hiatt’s problem now is

how to translate an album this natural,

this vital, onto the stage.
GeorgeKay

Shona Laing
South
Pagan

Several strong elements char-
acterise this album. Even as you ex-

tract the disc from its sleeve the first

becomes evident. With such an

album title and a lyric sheetprinted as

an Antarctic map we’re obviously in

foran unashamedly Pacific perspect-
ive. Hence even the song ‘Bishop’
about South African Desmond Tutu

can open with a Maori karanga. Not

that Laing’s writingfalls prey to peda-
ntry or easy nationalism however.

Any potential jingoism on ‘Neutral and
Nuclear Free’ is undercut by the

song’s joyous jug-band arrangement.
Elsewhere Laing casts a cold eye on

the death toll caused by our ‘Highway
Warriors.’

Another obvious aspect ofSouth is
the quality of the songwriting. ‘Not a

Kennedy’ may have been the break-

through single but there are several

other tracks equally as strong. ‘Drive

Baby Drive,’ the followup, has a beat
and hookline that should ensure

equal chart success. The other tracks

already mentioned are also memor-

able, as is ‘Soviet Snow,’ a reflection

on the Chernobyl catastrophe. It’s

prefaced by a long orchestral pas-
sage that would be deemed pret-
entious were it not that the song and
its performance are so powerful.

Which brings us to another factor:
the production. Despite how good
Genre was, when one returned to it
after hearing the re-mixed ‘Kennedy’
something sounded lacking. This

time out the sound is big and beefy,
with Laing’s vocals set well into the
overall mix. Instrumentation is nearly
all electronic, from the “violin” on

‘Kennedy’ to the skittering trumpet
sound on ‘Poles Apart.’ (Brian Smith

plays real honking sax on ‘Highway
Warriors’ though.)

Ironically then, for all itsimpressive-
ness, the production also acts as a

limitation in places. The . arrange-
ments are dominated by the , pre-
programmed rhythm section and

Laing’s singing is phrased accord-

ingly. Consequently on some tracks
her natural warmth is lockstepped by
cold computerised precision. There
are one or two songs here I’ve prefer-
red hearing her sing live with only ac-

oustic backing.
Nonetheless, there’s plenty going

on here to not only thoroughly enjoy,
but — forgive the portentousness —

to feel proud of as well.
New Zealanders have long expec-

ted the so-called “serious" arts to ex-

plore our understanding of who we

are. These days of course, TVNZ is

finally making some attempt at show-

ing us ourselves. And now with bands

the calibre of Herbs and individuals
such as Shona Laing, it is clear that

high quality mass-appeal pop music

can be an equally valid expression of

our culture. The best of South is indi-

genous art of international quality.
PeterThomson

Bruce Springsteen

PUBLIC lIIACrE LIFTED BWOT
X - •<(
X ' • /Is t i

Z Z-?.V<
..

•'

ZZcc - k ’ '

n ' A

' ’

/<Q^BBggßK«Kjfli ,ll ti V

4>ZS^WMiW IL' \
.' Z< jjC!* ( ««. I

-
SgSgKfgnU lIM -if |l|i •■’■^, ll.|t*v

pfi i jZ|-y2c^^a *
• ’< ‘

1

feahteagr
,SMI 18®

~lS^mSmSml*—ll
HW 63 11

I Ur/.-

'MSQii HMill •

CD Tape Album

includes “SEATTLE”

CDV2455 TCV2455 V2455

z

THiRTY/E<OMD/
OVER
TCKTC.WWvs
«K«N * fflLraH -4

s®U 5®
TiLSiXL?-* WA -,feV es

» s rm you UfKITK ■

llfew *1 BSfe log
uriGLft V

usufrLKETNL. ?m.A S?
WEK d& aril ?X

n Ml y £
t » >g >*

' fiiWH Hl
'

|v®jAiWiLrrnVylH ta§ tS iIUI

26 Rip It Up / November 1987



4 PIT ANNOUNCE THE RELEASE OF

11 -rgfEysx HBHFWI

fv>' K x/i\

•-* w ■ x. xz i 198 838 AHBBBKK

Il I SECOND SINGLE X«XR \ J

v> SECOND SINGLE

r.wA. jOi/m

n “RUST IN DUST’ Ml
L Jr war 1020 5»,«jm81
pc FROM THEIR

g GOLD AWARDED ALBUM WITH RECORD-BREAKING 21 WEEKS ON CHARTS

.Seni to a Smile
H ■§■' | mJ I Ik J hihl^Kt^l ' -

N.Z. MUSIC FIGHTING BACK

Ip || ppl W touring N.Z. November - February
iLJy •' For more information contact Hugh Lynn, 34 Charlotte St, Eden Tee,

■■ pnk ECORDS CO. LTD Auckland. Ph 793-763 Telex PDNZ2I674 FAX (09) 393-127

u ■ . '
Raynor Promotions present:

■ v4?-V£i;' ''■?■• •:•• ••"•■?“• ■'

■

Jenny MorriswMHB uenny iiiurns
M»llii\ ' . THEI THE BODY & SOUL TOUR

n
’* ' ' -MfiOfifiSOIiKBWBSSIBHO ■ -

TAIIRIIIA lim

I TOURING NZ
, «l|flilt■V ■ ■'■■<'■:.' ;■■ --' 8 .j'

H wHBi

Wr““

t
;

DECEMBER
Auckland

WellingtonV VCIIIIIm lUH

i Christchurch
a

o

The Album

i i BODY & SOUL
■-

DC

and the singles
JP YOU’RE GONNA GET HURT

bODY & SOUL
’ YOU I KNOW

K available through wea
— — — ■ -

Rip It Up / November 1987 27



RECORDS
Registered Mail

REM
Dead Letter Office .
REM
Document
IRS

More than' any other American
band this decade REM have tried to

reconcile an American past and pre-
sent without relying onthe old mythol-
ogies and easy-ways-out of gun-
slingers, hard-truckin’ rugged indi-
vidualism and Confederate cliches
that have gained so many easy pat-
riotic points for so many bands.

Throughfouralbums REM have left

traces, trails by way of Stipe’s lyrics,
that lead to reference points of per-
sonal response to living in the USA.
And musically Berry, Buck and Mills

have inherited and borrowed from a

tradition as varied as Roger Miller, the
Byrds, Lou Reed and their own neigh-
bours, Pylon.

Dead Letter Office does nothing if

expose these roots. These outtakes
and other odds’n’sods have been

given the band’s seal of approval and

given Peter Buck the licence to con-

demn 45s as essentially“crap usually
purchased by teenagers.” Sour

grapes from someone who should
have the dignity to ignore life’s little
failures especially considering the

(s)crappy run-down of Dead Letter

Office.
Genuine quality outtakes like ‘Bur-

ning Down,’ ‘Windout’ and the typical
REM paceand grace of ‘Ages of You’

are scattered amongst interesting but

ultimately wane covers of ‘Pale Blue

Eyes,’ ‘There She Goes Again’ and
‘Femme Fatale’ and throwaway fillers
like Miller’s ‘King of the Road.’ Which
leaves their envious version of

Pylon’s ‘Crazy’ and Aerosmith’s ‘Toys
inthe Attic’ as telltale admissions of

neighbourhood .rivalry and teenage
tastes.

Like most compilations this is one

for the converted, for the unbelievers
there’s an EP of indisputable value
here and that’s not enough.

But this brings us to the serious stuff
of Document— fables of construction

and destruction. If anything coherent

can be gleaned from Stipe’s cryptic,
selectively photographic images,
Lifes Rich Pageant was a saga of dis-

appearing youth and of the old

western identities.
Document takes us workside from

a confusion of “What we want and
what weneed” in thechurning gutsof

‘Finest Worksong’ to the post apo-
calypse “firehouse” of ‘Oddfellows

Local 151.’ And because Stipe isn’t

walking over the old prairies this time,

Berry, Mills and Buck only ever cover

what is typically REM crystalline
guitar fare on the glorious ‘Welcome
to the Occupation’ (“listen to the con-

gress where we propogate confu-

sion”) and ‘The One I Love.’
Elsewhere there’s a feeling of un-

ease summed up in the selection of
Wire’s ‘Strange’ from Pink Flag —

“there’ssomething going on that’snot

quite right”; and even though the
stream-of-consciousness check list

‘lt’s the End of the World as We Know
It (And I Feel Fine)’ fairlybums off the

vinyl, you get the feeling that it’s the
last gasp of rock’n’roll before the

doomsday stuff on the leaf side. >;
In four albums REM have articula-

ted and integrated the spirit of
American rock’n’roll better than any
band since the Band or theByrds. But
on Document there’s a change of
moot! and the densities of songs like

.‘Fireplace, ,‘Lightnin. Hopkins’- and

‘Oddfellows’ could mean they’re
heading for darkerterritories. Thatre-

mains to be seen, sufficeto say it’sa

damn fine album — particularly the

first page —but for the ideal introduc-

tion to REM stick to Murmur or Lifes

Rich Pageant.
GeorgeKay

Cabaret Voltaire
Code
Parlophone

Some people are muttering that

maybe this will be the big commercial

success for the Cabs but they’ve said
that of their last three albums. Shef-
field duo Kirk and Mallinder were at

their most bankable when they re-

leased Crackdown and its subse-

quent singles. Around that time they
also remixed 2 x 45“ s ‘Yashar’ into a

revealingly pert and tuneful single.
They were obviously going for a Top
10 hit and, by a process of natural

evolution, it was within their grasp.
Now, by that same process of evol-

ution, the Cabs have moved away
from the charts again. Musically
they’re doomed (or blessed) to adv-

ance only by re-hashing their past
again and again, plundering your fav-
ourite tracks frm the last album in
searchofriffs and basslines. Code be-

gins with the traditional Mallinder
snarl of ‘Don’t Argue’ (with Vietnam

voiceover) and ‘Sex-Money-Freaks.’
‘Thank You America’ could likewise

be lifted straight off The Covenant,
Sword and the Arm of the Lord. All
musicians do it, but when, like the

Cabs, you’re working with a small,
idiosyncratic sound, the recycling be-

comes a distraction, and the new in-

fluences —however small —stick out
a mile. -

Side two’s signpost-titled ‘Here to

Go,’ for instance, finds Kirk and Mai

doing Slyand Robbie, with beat-box

rhythm breaks. ‘Code’ and ‘Trouble
Won’t Stop’ also betray a strangely-
warped dub influence. There are

some light (very light) touches of70s
funk in the guitar work — blink and

you’ll miss it. And thereare subtle tilts
towards the acoustic “third world”
sounds recently re-imported by mus-

icians like Jon Hassell, Peter Gabriel
and David Sylvian, (although the
closest any of them have come to the

third world is Attenborough’s Gandhi

on the VHS).
. ‘Life Slips By’ is the newest-

sounding song on the album, almost

begrudging us achorus-tune. Itwould
make a nice single. The title track is

also pretty good, leaning into Fun-
kadelicment land.

~

Code is a typical Cabaret Voltaire

album. It’s more economical than its

predecessor, and not as poppy as
Crackdown. It’s meaner and bold be-

cause it’saretreat into ground they’ve !
already covered Aextensively, - and 1
that’s not necessarilya bad thing. The

reggae and third world touchesare in-

teresting; maybe that’s where they’ll
head next. Or maybe they’ll just head

back to Sheffield for another Cabaret
Voltaire album.

“Satisfactory,” as K-9 would say.
Chad Taylor

REM (L-R): Mike Mills, Bill Berry, Peter Buck, Michael Stipe
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SILVIO’S AUCTION
No. 30: Closes Dec 12

Send bids to Silvios, PO Box 25-078, Wellington. Tel (04) 857-450

BIDS
.

1. PRINCE You Got The Look 12" Picture disc.

2. SIMPLE MINDS Once UponA Time LP. Speckled gold vinyl & G/fold sleeve.

3. MICHAEL JACKSON& JACKSON 5Greatest Hits LP.Pic Disc withMotown glove,
USSealed.

4. HAWKWIND Anthology Vol 1 LP.Pic Disc.

5. DEEPPURPLE Call Of The Wild/Strange Ways (long version) 12” Pic Disc.

6. THE DAMNED PhantasmagoriaLP. Excellent Pic Disc.

7. PINK FLOYD InterviewsLP. Pic Disc with great pics.

8. THE DOORS Interview with Jim Morrison LP. Pic Disc withgood liner notes.

9. BLACK SABBATH Paranoid LP Pic Disc. . -

10. T-REXElectric Warrior LP Pic Disc. Lyrics on the back.

11
..

KISS Love Gun LP Pic Disc. Rare.

12.KISS TheElder LP Pic Disc. Great pics.

13. THE DAMNED Gigolo/ Portrait 12".Uk P/S Ltd Edt of Clear vinyl.
14.SIMPLE MINDS Up On TheCatwalk /Brass Band In Africa 12". White vinyl P/S

Sealed.

15. OZZY Bark At The Moon + 2unreleased B-side tracks 12".Silver vinyl & Pic labels.

16. ROLLING STONES Through ThePast Darkly LP. Green vinyl, Dutch.

17.SCREAMING LORD SUTCH & HEAVY FRIENDSOriginal USLP, 1970. Ind.Beck

&Page. •

18. CREAMGoodbye Cream LP. Japanese with G/fold sleeve.

19. ROLLING STONES Greatest Hits. Unique German comp; early material, sealed.

20. THEPOLICE Regatta De Blanc. Ltd edt of 2xl discs, sealed. Nice.

21. DAVID BOWIE Don’t Be Fooled By The Name 10".Six early tracks, P/S.

22.RUSH The Body Electric plus 2. 10" P/S in Red vinyl.
23. VIRGIN PRUNES HeresieBox Set 2xl withPic labels and 6inserts.

24. TWISTED SISTER Leader Of ThePack / 1 Wanna Rock.Manhole shaped P/disc.

25. AC/DCShake Your Foundations /Stand Up. Angus shaped P/disc.

26. ROLLING STONES Brown Sugar / Bitch. Sticky Fingers cover shaped P/disc.

27. DIRESTRAITS Brothers In Arms /Going Home (live). Rectangle shaped P/disc.

28.BRUCE SPRINGSTEEN I’mOnFire/ Bom In The USA.Bruce with US flag shape
29. GARY HOLTON (Auf Widersen Pet) Catch A Falling Star. Star shaped P/disc.

30. JIMMY NAIL(A.W.P.) Love Don’t Live HereAnymore. Jimmy shaped P/disc.

31. MADONNA Into The Groove /Shoo-Bee-Doo. Heart shaped, Madonna & Susan.

32. MADONNA Dress You Up / 1Know It. Star shaped forXmas decoration!

33. DAVID BOWIE Absolute Beginners —2 versions. Square shaped P/disc.

34. RAINMAKERSLet My People Go7"P/S with bonus cassette. Sealed.

35.KILLING JOKESanity7” P/S withbonus cassingle. Sealed.

36.DAVID BOWIE Day In DayOut. UKBox Set T Red vinyl withphotos& stickersLtd

edt, sealed.
37. THE MISSION IV. 2x7" singles BoxSet. 3 live tracks. 5 colour pics, Ltd.

38. DAVIDSYLVIAN Pulling Punches /Backwaters. 7” Pic disc.

39.KISS Gene Simmons & Paul Stanley Interview TPic disc.
40. GARY MOORE I’m Always Gonna Love You /Cold Hearted 7” Pic disc.

41. TUBEWAYARMY Are Friends Electric /We Are So Fragile7" Picdisc,Rare.

42. LENNONPlus McCARTNEYImagine /Maybe I’m Amazed (respectively) 7” Pic

disc.
43. BEATLES All You Need Is Love / Baby You’re ARich Man.Great 7" pic disc.
44. KINKS All DayAnd All Of The Night/ 1 Gotta Move. Exc Pic disc.

45. DAVIDBOWIE Press conference London 1987. Ltd edt 7" Redvinyl.
46. U2 40 (How Long) / Two Hearts. 7" German P/S. Nice.
47.STING If You Love Somebody / Another Day. TP/S Yellow vinyl.
48. COCTEAU TWINS Loves EasyTears / Those Eyes. 7"P/S withPiclabels.

49. THE CRAMPS Garbage Man / Drug Train 7” P/S, US.

50. KRAFTWERK The Robots / Trans Europe Express. 7"P/S, Japanese.
51. TOURPROGRAMMES BY a) Cramps b) Kiss in Japan c) Damned d) Hawkwind e)

Madonna f)U2.Please

bid separately.
Send SAEs for separate listson REM / US/ PRINCE /KATE BUSH / BEATLES.
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new vinyl and tape report wea

ROBBIE ROBERTSON
Robbie Robertson
Asolo LP that has been three years in the
making by the former Band leader. It's many

years since The Last Waltz' and Robertson
chooses very modern collaborators — U2 on

two tracks, Peter Gabriel on 'Broken Arrow'

and the BoDeans on two tracks. "This is just the

way I feel now," he says, "just the way I hear
now."

PRETENDERS
TheSingles (Best Of)
At last, the 16classic Pretenders singles on

onealbum from 'Stop Your Sobbing', Brass in
Pocket7 to 'Back on the Chain Gang' and the
collaboration with ÜB4O, 'I Got You Babe'.
The ultimate Chryssie Hynde collection

spanning 8 years of hitmaking.

THE SCREAMING BLUE
MESSIAHS
Bikini Red
One of the country's more exciting tourists this

year, the dynamicthree-piece is back with
Bikini Red — with such gems as 'IWanna Be a

Flintstone', 'I Can SpeakAmerican', 'Jesus

Chrysler Drives a Dodge' and 'All Shook
Down'.

CHER
Cher
After years of success on the big screen (Mask,
Witches of Eastwick) Cher is back working
with Jon Bon Jovi and Peter Asheras

producers. Two tracks are written by Jon Bon

Jovi and Cher remakes her old hit 'Bang
Bang'. Guestvocalists on 'Perfection' are

Bonnie Tylerand the legendary Darlene Love.

DREAM ACADEMY

Remembrance Days
The trio that brought you 'Life ina Northern
Town' are back — working with producers
Hugh Padgham (Split Enz, Police, Genesis)
and Lindsey Buckingham (Fleetwood Mac).
'lndian Summer7 is first single and theme from
Diane Keaton's film 'Heaven Part 2'and
features asdoes a cover of Korgis' hit

'Everybody's Gotta Leam Sometime'.

AZTEC CAMERA
Love
The first album in two years from Roddy
Frame. Here he works with pop producers
Rob Mounsey, Russ Titelman and tommy
LiPuma and is joined by Carol Thompson (ex
Floy Joy) on 'One And One'. Another step
forward forFrame the songwriter and
vocalist.

TIMOTHY B. SCHMIT

Timothy B. Schmit
One of the finest musicians of the 70s, in Poco
and the Eagles, Schmit is on his own now. For
this solo LP he writes with Will Jennings
(Crusaders) and finds his own 80s style with
such songs as 'Boys NightOut", 'Everybody
Needs a Lover7 and 'Down Here People
Dance Forever 7.

C' -w£ ’S/ue-

DEBBIE GIBSON
Out ofthe Blue
Alreadyhigh on the chartswith her dance

single 'Only in My Dreams', Debbie delivers
her debutLP, 'Outof the Blue'. An instinctual,
creative talent, don't miss, Miss Gibson. •

YES

Big Generator
This triumphant return ofYes is one of the 80s'
musical highlights. This is their eagerly awaited
new studio LP includes key tracks 'Love Will

Find A Wa/, 'Rhythm of Love' and 'Shoot

High Aim Low' — affirmingthe revitalised

power ofYes.

RY COODER
GetRhythm
This is Ry's first LP forseveral years that hasn't
been connected to a film project. For this
album he's stretching out as he sees fit on Elvis
classic 'All Shook Up' with vocal by Cameo's

Larry Blackmon, 'Across the Borderline' with
vocal by cult actor Harry Dean Stanton. Other

players include Van Dyke Parks and
JimKeltner.

SIMON F
Never Never Land
A majornew talent. Simon F delivers an edgy,
starksound which reflects his interest in things
soulful and his mastery of things modem.
Producer is formerCure bassist,Phil
Thomalley who produced Robbie Nevil's hit
album.

BLUE YONDER
Blue Yonder
This exhilerating debut is the workof
songwriter/musicians Sandy Stewart and
David Munday. Sandy has worked with Nile

Rodgers and Stevie Nicks. A UK/USA
recording working with New York's Arif
Mardin and UK's John Brand (Cult,
Waterboys, Aztec Camera) — captivating!

KITARO
The Light of the Spirit
Japan's esteemed progressivist has delivered

a breathtaking album working with co-

producer Mickey Hart of theGrateful Dead.
Kitaro essays on phases of time through a day,
settings, weatherand the motivating forces of
existence. Apenetrating work yet it promises
to broaden his audience.

ALICE COOPER
Raise Your Fist & Yell

Yes, the Prince of Darkness is back with such
wisdom as 'Chop Chop Chop' and 'Give the
Radio Back' (to the maniacs). The song titles

say itall —
'Lock Me Up', Time to Kill'. This

man strutted a snake long before Wacko
Jacko!

LEVERT
The Big Throwdown
The vocal group with the club hit 'Casanova'
fromtheir second album. They combine

dynamicswith a soulful vocals — it's in the

family, father ofSean and Gerald Levert is

O'jayssinger Eddie Levert. Reggie Calloway
of Midnight Star fame writes and produces
two tracks— a winning combination.

RICHARD CLAPTON

GloryRoad
The Australian legend returns to vinyl, this time

with Jon Farriss of INXS in the producer's seat.

Clapton is touring again in supportof 'Glory
Road'. Highlights include "Trust Somebody',
the title track and the The Emperor's New

Clothes'. Oz Rockers on 'Glory Road' include
members of INXS, Dragon and Jimmy Barnes.

GEORGE HARRISON
Cloud Nine
The elusive Beatle is back onrecord
conspiring with producer JeffLynne and
musicians Eric Clapton, Elton John and Ringo
Starr. The title track iscatchy, When We Was
Fab' is reflective and the 'Devil's Radio' is apt.
Look out forthe videos! Single is
'Got MyMind Set on You'.

TOMMY SHAW
Ambition
The legendary blazing guitar player, vocalist
and songwriter of Styx is back and cookin'!
Marked by an expansive sound and full-
throttle energy, it features the rockin' 'No Such

Thing', thecaptivating 'Dangerous Game' and
the soaring ballad 'Ever Since theWorld

Began'.

SHERRICK
Sherrick
It's the age of the New SoulMan and Sherrick
is one of the finest. On this his debut, he
co-wrote most ofthe songs and co-produced.
Hisstyle issmooth, he shows his emotional

edge on a remake ofMarvin Gaye's 'Baby I'm

for Real'. Hot single is 'Just Call'.

CHRISTY MOORE
Unfinished Revolution

<

Some say, Christy Moore is Ireland's greatest.
Once again here's anothersuperb album,
'Unfinished Revolution'. Singing the work of
various writers, he does Shane (Pogue)
McGowan's 'A Pair of Brown Eyes', three of
his own compositionsand the moving 'Biko
Drum'.

NEW PREMIUM VINYL

On LP only, these USA imports are

guaranteed pure virgin premium vinyl (and
proud of it!)
YELLOW JACKETS, Four Comers.
MICHAEL FEINSTEIN, Sings Irving Berlin.
MICHAEL BRECKER, Michael Brecker.

CD RELEASES
JOEWALSH, You Can't Argue With a Sick
Mind
ECHO & THE BUNNYMEN, new LP.

JESUS & MARY CHAIN, Darkland
DONNA SUMMER, All SystemsGo.
CRUSADERS, The Vocal Album (best of).
RANDY CRAWFORD, Secret Combination
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RECORDS
Billy Bragg
Back toBasics
Chrysalis

With raw electric guitar and flat
London voice, Billy Bragg has be-

come the bard of the 80s with his

“urbane folk music” that ranges from

touching love songs to biting satire

and political comment. Backto Basics

collects together the first 21 songs
Bragg committed to vinyl, it’s Life’s a

Riot.... Brewing Up ...
and Between

the Wars all in one double album

package.
Despite his musical limitations,

Bragg iscapable of great depth (such
as the tenderness ofhis vocal on ‘The

Milkman of HumanKindness’) and wit

(lines like “our titanic love affair sails

on the morning tide” would ensure, if

his politics were otherwise, a career
in advertising.) ‘Busy Girls Buy
Beauty’ lookssarcastically atthe ban-

alityof the popular mags,while ‘A New

England’ is a primitive matter-of-fact
love song. Bragg’s no guitarist,
although thesubdued ‘Man in the Iron
Mask’ hints at ‘Stairway to Heaven,’
but his charm and sincerity carry his

live show, and helped the demo

quality Life's a Riot quickly sell

110,000 copies.
For Brewing Up ... Bragg sharp-

ened his pen and added additional in-

struments — the merest hint of organ
and trumpet. ‘lt Says Here’ starts out

like a rock anthem, underneath it’s

Who rock epic. ‘Love Gets Dan-

gerous’ also recalls the Who; Billy
sounds like every boy in his bedromm
who is breaking out. The Between the
Wars EP isperhaps Bragg’s finest re-

cord, with such contemporary folk as

the title track, and Woody Guthrie’s

‘Which Side are You On.”

While this double album package
offersgood value, without Bragg’s en-

dearing stage manner, an EP-sized
dose is about the limit at a sitting. A

companion book with a Billy history,
the melody lines, chords and lyrics to

the songs, also called Back to Basics,
isbeing published by Express Music,
Box 153, London WC2H OLD.
Chris Bourke

Jesus& Mary Chain
Darklands
WEA

Over-produced as it was, there’s no

denying the fact that Psychocandy
was a landmark record of ’BS. Listen-

ing to it now, much of it sounds

somewhat dated, but at the time, to

wallow in sculptured layers of feed-
back and distortion seemed like bliss

Come ’B7 and once again re-

viewers get to talk about “production”
and the Jesus & Mary Chain, cos to

me, this sounds like two records —

onewith Bill Price joining William Reid
at the controls, and one with John
Loder co-producing with Reid.

It sounds best when Price is prod-
ucing; the record really doesn’t kick

off till song three, ‘Happy When it
Rains.’ And even though the guitars
never get rill dirty, at least they find
their edge in that song (until, of

course, the lyrics go twee: “And we

tried so hard I And we look so good /
And we lived our lives in black ...”).

Loder ups the gloss a notch or two,
and that’s what I really don’t like, you
need a much better song than ‘Nine
Million Rainy Days’ to sustain that

approach. Plus, the ‘Sympathy for the
Devil’ backing vocals are awful. They
should leave it to the Cult.

‘AprilSkies’ /sthegood song, but it’s
left alone to carry the weight of side

two, which no song, however clever,
could do—the likes of ‘CherryComes
Too’ beg the question, “are they mak-

ing perfect pop like they think they
are?” The answer’s apatent no; wear-

ing other people’s songs on your

sleeve is not a clever trick— ‘Never
Understand’ was a good, subtle

Beach Boys pastiche, ‘Cherry Comes
Too’ is crass.

.

'

,

The new drummer isabout as inspi-
ring as ametronome, and though one

can appreciate the simplistic ethic at

work in the J&MC, four chords do not

an album make, unless you make
them with a magic spark (Velvets,
Ramones ...). Did the J&MC leave
their spark in San Francisco, or did

they just swallow their lollipop?
Paul McKessar

Poison
Look Whatthe Cat
Dragged In
Liberation

Imagine you’re 14 years old and

choosing between Curiosity Killed
the Cat and Poison. One sings about
‘Ordinary Days’ and the weather in

Barbados, wear style-by-numbers
designer labels and “nice” haircuts.
The other looks like the Bangles and

sings about girls, cars, running wild
and rock ’n’ roll. Young stuff. No con-

test, right?
The Top 10 is clogged with social

consciences and upwardly mobile
fashion victims. Enough! In a world of
chart whores, at least Poison play the

game with flash. They steal all the

right riffs and wear Sex Pistols and
James Dean T-shirts. Right from the
opening Glitter-beat drums to the

closing voice that yells, “You heard

your mother, turn that shit off!”, Poison

present you 10 perfect pop anthms.

The titles say it all: ‘No 1 Bad Boy,’
‘PlayDirty‘I Want Action’ (“Iwant ac-
tion tonight, satisfaction allright!”).
The ballad even has avocal that goes,
“I won’t forget you-ooo.”

It’s big guitars,pounding drumsand

chugging bass, but it’samillion miles
from pot-gut and truncheon-trousers
“rock” and ugly, heads-down, ears-

bleeding speed metal. Poison come

on looking like aclean New York Dolls
and souding like a dirty Bay City
Rollers for the 80s. Like fab.
lan Plowman

Buckwheat Zydeco
On aNight Like This
Island

Zydeco is the dancehall music of

French-speaking Louisianan blacks,
a funkyethnic combination ofFrench,
Cajun and rhythm and blues el-

ements. It’sa music full ofenergy, de-

signed to get people out of their sets

and onto the dancefloor. The lead in-

strument of zydeco is the piano ac-

cordian, which pumps and slides

along with theverve and idiosyncratic
rhythms of the legendary pianist Prof-

essor Longhair.
The master of the form is Clifton

Chenier, and Buckwheat Zydeco
(aka Stanley “Buckwheat” Dural) is

considered his heir. On a Night Like

This reflects the continuing evolution

of zydeco; it’s a music that takes on

contemporary influences without los-

ing itsessence. So don’t be surprised
when you see a synthesiser in the
band along with the horns and whip-
crack New Orleans rhythm section, or

covers like the Blasters’ ‘Marie

Marie,’ ‘Time is Tight,’ and the Dylan
title track. All sit well alongside such

orginals as the-frolicking, whooping
‘Ma ’Tit Fille’ or ‘Zydeco Honky T onk. ’

Buckwheat Zydeco’s profile has
been lifted with a major label deal and
music in a hit film The Big Easy. While
the constant accordian may be too

much for some, that’s because

they’re not dancinghard enough. On a

NightLike This is an accessible cros-

sover introduction to zydeco that can

be recommended to anyone who
loves the sound of New Orleans, the
taste of gumbo, or sweaty dan-
cefloors.
Chris Bourke

TNT
Tell No Tales(Polygram)

A hard rock four-piece that hailed
from Norway and then recruited San

Diego singer Tony Harnell for a more

successful international sound. His

high-pitched vocals are well-suited
and raises the album to a climax for
the ‘Tell No Tales’ track with some

soprano screaming. As far as guitar-
ists go, Ronnie Le Tekro ishot and his
classical influence shines through on

‘Sapphire,’ along with real ripper lead
breaks in ‘Desperate Heart’ and
others.’ ‘Northern Lights’ and ‘Child’s

Play’ are the quieter ones to soften

things out a bit. A running time of 29

minutes means this album is both

shortand sweet. GD

Poisonthe
H

record
exchange

the left side: the right side:

interesting records am m MB Bl
Frank Zappa —complete collection JmmL • Bi•> Il 1
Fats Domino — Rock and Rollin' TWA jKJA ~

WayneFontana — The Game Of Love ArawBisHll lAHBn A
Blue Cheer — 4 LPs HH V
Phil Lynott— Solo In Soho — Pic disc
McCartney — Band On The Run — Pic Disc
Stones — Goafs Head Soup — Jap pressing I , f C (fl* C

T^T^cine

es^_GreenVin ’
? LPs from 50c —>s

Dead Kennedys — Pic disc Q I

9 ’ new & used
Rolling Stones — 20th anniv. collector's kit ek? JK Wfc P & (fr Z

uSl:h«dZhtlabulous TAPES $6 ea. or
Big Joe Williams— Walking Blues A f (fr O O
Little Walter -Chess Master - any 4 for /U new &
John Mayall- Live At KlooksKleck VII 1/ IMI lICVY W

Wire — ChairsMissing . I
CliffRichard — Me & My Shadows US6CI
Yardbirds — Five Live (original) vuVM

Blues Protect— Lazarus I I ■■ iWh
_

f
Blues Magoos — Psychedelic Lollipop | |*FYI
Waves
George Harrison Wonderwall Music (fr O
The Casuals — Hour World m/U
Isle Of Wight — Atlantic Pop Fest Sr “
Mitch Ryder & The Detroit Wheels — Greatest Hits
Peanut Butter Conspiracy — For Children of all Ages r II • J • • I J
Dr Feelgood— stupidity Full priced music includes:
Sonny Boy Williams — One Way Out 1

Lightning Hopkins — Lightning Blues n m mv
Lowell Fulson — Chess Blues Masters B /A\ Jy jfiP
Kinks — Lola Versus Power Man g
Pretty Things — Emotions oB iotaJBOI JBH
Boxtops— 5 LPs

* ■
Pretty Things — Parachute J B » I B
Tommy James — I ThinkWe're Alone Now . aJI B ELm
Chess Blues LPs —6 x double Lps w' z

™ w

Ci-van Shames — 3 IPs If A A I IC.T C.
Suburban Reptiles — Megaton WLfly H II *

ft® B B B ’wh
UK Subs — Another Kind Or Blue (Blue vinyl) Xghggp ■■ B B
Arthur Lee — Vindicator

Note: MostIPs are one copyonly, & will be in COMEDYslock from IO Nov.1987 Wrf B W B BB B

ALL USED LPs, TAPES & CDs QUALITY GUARANTEED

the -

record
exchange

ST. KEVIN'S ARCADE, K'RD, AUCKLAND. PH 790-812
OR 790-820.P.O. Box 68-566 Newton, Auckland

lang
■g J r_e_co_r ding s

WE HAVEGOT THE LOOK
BASS PLAYERS
COME IN AND SLAP ON DOWN

TO FUNKY TOWN

� Fender

� Music Man

� Ibanez

� Lots More

GUITAR PLAYERS
CALLING ALL HEROES!

A Forest of Gats from Feedback City
to Hoe-Down Town

� Steinberger
� Gretch
� Gibson

� Ibanez

� Lots Of Cheapies To

AND DRUMS TOO!
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FEHnnniJES GUITARS-special PRICES
.jib ■- These top selling electric vintageguitars

‘Map'' guitars in Japan, endorsed Authentic replicas — best Strat copy ever (avail, with deluxe
.“

Bby such artists as Night w
Ranger, Yugie Malmsteen, stratocasterrst so: 57, 64 5Ca qe

— Z/ Dio, UFO, Vandenburg, Flying v rfv 50: 74

BK ZZ /Z Madison, Pretty Maids, ISLSIS 'hMr 1

Saxon, etc, are AVAILABLE contemporaryguitars
r NOW AT HUGE SAVINGS! FR 120: Active, Floyd Rose, neck through body, top of the KaAAaX

—
FERNANDESare cnniinn A+■ 1 ♦

• From 7
STS 100: Active electronics > '

/X/zlw
.

professional qual ty FST 65: Locking trem, powerful pickups > S4QSA
instruments not to be FST 66: Locking trem, powerful pickups

jf|||y confused with the current FR 55: Locking trem, powerful pickups

crop Of Korean product! So ?TJ humbucker & X single coil, locking trem, V

i_/ f M
l ... . .

beautiful heavy metal/hard rock guitar. i.lx
.< 4t S be in NOW while the choice basses wjwVH/

tfc1 "ZO /?*/ is good! RPB 50: Precision, ’57, ’64 'X? From
IV 4 irf ’ «*V JBR 45: Beautiful modern basses WI'T

Ila. *-sir /,■./ PJSSO: Best of old & new .„ ♦

■ x /W
"

Jr
>AVAr'

W
/Z

T

' '

f
'■'

-

1 . 1 --
...

=™ JANSENNZ's most popular amp for over 30 years

HUGE SAVINGS!
Special scoop purchase — fora limited time only.

JANSENAMPURERS
Combo Units:
Brute 25: 25w,switchable overdrive $319
Studio Reverb 35: 35w, reverb,switchable overdrive v $487

—* Chorus 70: Stereo 2 x3Sw,MOSFET,twin channel, overdrive,reverb $1043
Chorus 160: Stereo 2 xBOw,MOSFET, twin channel, overdrive,reverb $1496
Gladiator(series 2): 150w,with tuneable midrange EQ, 15” speaker, MOSFET output (Bass) $995

x
Invader series: TGA IOO, tube output $971

L
< x T

..

GMF IOO, MOSFEToutput $1313 <- : ' * 7?
KB-150: Keyboard combo, 150w, 15”speaker+ horn, 1 octaverotary EQ, reverb, MOSFET output $1313 ■J; « £ &LC,

. - *-*. J. ** i
Top Units: . .St J "

, . .

Invader Top: GMF.IOO . $863 *

"

Merlin 100: Small general purpose amp, thick & bright switching ■ $495
~

r 'jqgq I&iVjSS 7* :

Crusader Bass 330: 2 channels switchable, MOSFET powered,mono $1238 \
Crusader Bass 220:2 channels MOSFET, 200w, mono $893 ' z

‘

Powered Monitors:
PM-60:30/45 degreetilt, 60w built-in amp, 12” 100w speaker, 1 piezo tweeter $495
Power Amps:
SR-200T: MOSFET powered, 2 x 120w, convection cooled $699

- SR-400T: MOSFET powered, 2 x 200w, convection cooled $899 -

SR-600T: MOSFET, 2x300w,forced cooling • ' $1399 F3RWW’' ' -•
.

MICROPHONES
e o h . ’ . .

JM-900: $97 I !f ‘ ; ‘

w & 5,12 I

Musical instrument Cabinets: . JKW; F
Musical InstrumentCabinets:
RB-1 :Carpetedsmall bin, reflex, Jansen Panther 15” 200w speaker $563
RB-2: Carpeted vertical reflex bin with wheels, 2 x JansenPanther 15”speakers, 400w $1043 >

RB-1 Portable, 3” wheels, 18” Black Widow &2 x 10”,crossover, stereocapability $1268
.

RB-4 (Quad): 4 x Jansen Panther 10”50w, for GMF 100 $638
Full Range PA Cabinets:

' 1 '”*""31 -- I MC-1: Compact, wedge shaped, 12” 100w speaker, 1xpiezo tweeter $338 ■
.

’

' With 50w 12”speaker $270 ±
■' ' SR-8:2x8” speakers, 1 piezo tweeter, walnut finish ’ • $149

TPsrf’r SR-12H: Small full range instrument cabinet 2 way system-1 Jansen 12” 100w, 10”horn, 30w driver

fj.-i'w f

i
& attenuator • $446

>. z SR-15H: 15” Panther series 200w speaker, 30wmidrange hom, tweeter & 3 way crossover. For P.A.s,
' . Sigi • /<; Synths, Keyboards etc. ' .

100w ■ $596■. 200w

r,O " SOw*GMFIO°

' 5668 •
MC-1: Compact, wedge shaped, 12” 100w speaker, 1xpiezo tweeter $338

Withsowl2”speaker $270
SR-8: 2 x8” speakers, 1 piezo tweeter, walnut finish $149 W

wi
SR-12H: Small full range instrument cabinet 2 way system -1 Jansen 12” 100w, 10”hom, 30w driver '
& attenuator $446
SR-15H: 15” Panther series 200w speaker, 30w midrange hom, tweeter & 3 way crossover. For P.A.s, '
Synths, Keyboards etc.

100w 5596
200w $668

. .

’ I ' Model 1 30: 1 x 12” speaker, 120wRMS cast frame, edge wound voice coil on Kapton former. Mid high
' frequency & attenuator,carpeted . $521 /

» PLUS FURTHER MODELS IN STOCK - CALL IN FOR PRICES!

■ ju . h ju . % ?fw
BnHHHr yfijunune/Kuiic

y BW w-f-aw mm "■iTTi'SrS
■ W kWiil jJi *IIrIFnW Vex 42 vC^,NTRD

''

42 Taharoto Rd, Auckland 9. )
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RECORDS
Sherrick

Warners
A new soul boy in town, and he’s

looking like he owns it. The cover has

the “stare, ”

eyes fixed right at you, the

reverse shot has him walking around

a forest with a silk shirt and his chest

puffed out. Not exactly anatural look,
but a carefully mannered “Hey, baby,
I’m so damn hot I’ll burn the pants off

you.
” Check out the armpit shot on the

inner sleeve, a first for a soul album.

But the sexual arrogance of the image
and all the other pretensions dis-

appear when you hear the purity of

the voice, when you get into the

groove.
Take ‘Baby I’m For Real, ’ written by

Marvin Gaye and his wife Anna for
Motown band the Originals, No 1 on

the soul charts for 1969. This is a great
interpretation of that classic soul

sound, with lots of emotion simply and

beautifully expressed.
Also ‘Lady You Are,’ apart from the

dubious talking bit with, “We’ve be-
come one mind, one heart beating
with the rhythm of 10ve...”Okay, if you
say so. Like that's a little schmaltzy,
but when the chorus comes in, all is

forgiven.
When we talk about contemporary

soul singers, the name Luther Van-

dross becomes the standard

everyone gets compare to, and sure

stuff like ‘Do You Baby’ and ‘Let’s Be
Lovers’ has that upbeat Vandross

groove. But Sherrick has his own app-
roach to things, the vocal style comes

from the grand tradition but is used in

an original way, like the single ‘Just
Call,’ and the ballad ‘All Because of
You.’

One side is described as “Hits,” the
other “Mo’ Hits,” and I won’t disagree
with that. In fact I like this better than

Alexander O’Neal’s Hearsay(yeah, I
know that’s sacrilege), and there’s

gonna be plenty more hits from Mr
Sherrick to come.

Kerry Buchanan

Elvis Costello
The Man

Liberation

The last volume in the welcome

and much overdue local reissue of the

Elvis Costello catalogue is this

greatest hits compilation. Originally
released in the UK and USA in 1985,
and therefore not covering either of
1986's releases King of America or

Bloodand Chocolate, contractual pro-

blems prevented it being available
here until now.

Now it seems to me that the only
really sensible and comprehensive
Elvis Costello compilation would be a

12-album set containing each of the

originals plus the essential 10Bloody
Marys and 10How’s Your Fathers col-

lection of non-album tracks. A single
record could never be representative
of the enigmatic and chameleon-like
career of Declan McManus, although
this album makes a fairly reasonable

stab at it.

For obvious commercial con-

siderations The Man concentrates on

the biggest hit albums, with This
Year's Model, Armed Forces, Get

Happy! and Punch the Clock each

contributing three tracks, at the ex-

pense however of some of the finer
tracks from records like Imperial Bed-
room and Trust. I can think of four or

five songs I would have regarded as

essential to this sort of collection —no

‘Less than Zero’ or ‘Man Outof Time,'
or for that matter ‘Radio Radio,’ but
that’s personal taste, and to be fair
there’s also nothing I would have left
off. Tracks like ‘High Fidelity’ and

‘New Amsterdam,’ both off the

wonderful Gef Happy!, and Trust’s

‘Clubland’ are still crucial and spine-
tingling to my ears. It’s also gratifying
to see the compiler (uncredited) had
the sense to include the two moody
masterpieces ‘Shipbuilding’ and ‘Pills
and Soap.’

Some liner notes would have been

helpful, but thatsaid, this record works

as all good compilations should, as an

introduction to the man. It’salso great
to do the dishes to.

Simon Grigg

Various Artists

The Harder the Edge...
Theßockathe Roll
Jayrem

Ah, compilation albums — The Har-
der they Come meets AK79? Not

quite, but a diverting bunch of

“alternative” bands from the north to

the deep south, gathered together on

record by Flesh D-Vice’s Gerald
Dwyer, show that “punk” is as wide-

ranging a term in 'B7 Newzild as it is

anywhere else.

My two favourites are No Idea and
the Mindfuckers from Dunedin. No
Idea sound miles clearer than every-
thing else, but there is no significant
sacrifice of energy for clarity; they
close the album with the amusing
‘Yank Me Doodle.’ The Mindfuckers’
Walkman recording of ‘Millions of

Pills,’ ‘Grab Your Partner’ and Tm a

Duck’ is shitty beyond belief, but

they’re funny and I still like ’em best.
The rest veers from MetalBox PiL-

style ?Fog, and Flesh D-Vice’s ‘Shift-

ing Night,’ to ‘Confused’ by Compos
Mentis — with dippy frantic Slits/
Kleenex style of delivery. Five Year
Mission provide the almost singalong
‘Adult Life’ and Armatrak are getting
faster at every recording, but overall,
the record fails to point to any great
“New Zealand” sound emerging,
nothing really that innovative — the
Brothers Gorgonzola mix in someodd
rock’n’roll, but the overall path of this
music runs straight and narrow.

It’s fun and it does the job, but in the

end, I’d still like to know where the
Warners are — if anyone deserves to

go on here, it’s them, and they
could’ve given The Harder the Edge
enough “rockatheroll” to knock yer
socks off, I'm sure, and that’s what it

really needed: at least one fucking
amazing band.

Paul McKessar
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records
TheProclaimers
Thisis the Story
Chrysalis

The Proclaimed are gonna make
unlikelypop stars; hailing from Aucht-
ermuchty (a wee place in Fife just
north of Edinburgh) the Reid twins,
Craig and Charlie, decided in 1983 to
burst out of their villageand take 0n...
well, othervillages. The surprise was

that last year the Housemartins took
them under their wings and before
you could say, “Hey Jimmypass me a

pint o’ heavy will ye?” the Proclaimed
had supported their patrons on a hit
UK tour and recorded This is the Story
in two weeks earlier this year.

Initially the whole thing sounds like
a novelty acoustic bluegrass satire a

la Topp Twins from two Buddy Holly/
Joe 90 lookalikes. But many a serious
tale was told in jest and the amazing
thing with this album is that with only
their wits and acoustic guitars andthe
odd bit of percussion to hide behind,
the Reid Brothers have come up with

some songs of rare quality and truth.
‘Throw the ‘R’ Away’ is a protest

against the undermining of the Scot’s

accent (why do bands sing in

American?) and a guarantee that the
12 songs here are thickly and natu-

rally brogued. Related to that is ‘Try-
ing to Get to the Part that Really Mat-
ters,’ which puts the “ABC of the
heart” before style and appearances.
‘Letter from America’ is a gem about
Scots abroad longing for the home-
land (the most sentimental race on

earth) and death is looked in the eye
on ‘Sky Takes the Soul' and even

worse, unemployment on ‘I Broke My
Heart.’ Both fine songs but the show-

stopper has to be ‘The Joyful Kil-

marnock Blues’ (birthplace and home
of acertain writer), a sort of bluegrass
holler that makes football a trans-

cendental experience ...
ie, he was

pissed.
Go tell it on a mountain — the Pro-

claimers are buying the next round.
Topp Twins eat yer hearts out.

GeorgeKay

Asleepat theWheel
10

CBS
Ah, yes, Western Swing. Count

Basie on cactus juice, where the
fiddle reigns supreme and sweet

country voices flow like honey.
Asleep at the Wheel have been riding
the road that Bob Wills built since

1973, with an impressive collection of

great records, with 1975’s TexasGold
and the recent Best of being vital

country records.
Here’s number 10, with only Ray

Benson remaining from the original
lineup, and damn if it don’t still sound
good. Especially ‘Coast to Coast’ and
B J Shaver’s ‘Way Down Texas Way,’
with the great Johnny Gimble on
fiddle. Another high is their version of
Merrill Moore’s ‘House of Blue Lights,’
but things get a little weak with the
Huey Lewis-produced ‘I Want a New

Drug. ’ By the sound of that, they prob-
ably do. But it’s almost saved by rock-

abilly legend Ray Camp on slap bass.
Personally I think western swing is

one of the 20th century’s greatest
creations, and it’s superfine to see

great bands like Asleep at the Wheel
still mining that Texas gold.
Kerry Buchanan

Yes

Big Generator
WEA

Love them or not, there’s no de-
nying that Yes have always been a

group of the highest musicianship.
Jon Anderson’s high, pure voice

coupled with the incredible, powerful
bass playing and vocal harmonies of
co-founder Chris Squire is what
mainly makes up the trademark

affirmative sound. However, new

dimensions were added to their mus-

ical landscape by South African guita-
rist singer, producer Trevor Rabin
(he’s also good on keyboards, bass
and drums!) As well as having all the
technical ability his guitaring gives
Yes the harder edge that emerged on

the previous most successful studio
release 90125. Big Generator offers
something different again, while still
keeping the identity of this virtuostic
band that been around for the best
part of 20 years.

A nice choral intro makes way for
the pulsing ‘Rhythm of Love,’ which
takes off into Rabin’s short sharp solo.
Alternatively, the roomy ‘Shoot High,
Aim Low’ highlights his very fluent ac-
oustic skills with longtime Yes
drummer Alan White laying down a

wide ride and snare. For ‘Almost Like
Love’ he switches to a tight driving
beat, while Anderson's vocals skip
cleverly over the top. Chris Squire is
easily heard putting all five strings of
his new bass to the test of the best

(“The Fish” hasn’t used his old faithful
Rickenbacker on these recordings).
The title track is as close as it gets to

anything on the last album, with the

music and voices of the ‘Big Gener-
ator’ zapping from all directions and
singing of experiencing psychedelic
and things.

‘Love Will Find aWay’ is the single

that eomes across so refreshingly
over FM and should stay on the air-

waves all summer. Friendship is the
theme for ‘Final Eyes,’ which follows
and has more graceful acoustic guitar
work and stacked vocals. Then it’s
into Tm Running,’ the epic build-up
track that most resembles the un-

believably difficult and intricate com-

positions of mid-period Yes. Moving
from soft percussion and xylophone
through aBrazilian/flamenco section,
then spiralling to a peak of weird time
signatures, it’s kinda like Drama
without the Buggies. The album

gently ends with a Jon Anderson song
of peace called ‘Holy Lamb.'

Big Generator is so good and col-
ourful thatsomething new canbe dis-
covered with each listening. Should

you buy this purple and green LP (or
red and yellow CD)? The answer can

only be... YES!
GeoffDunn

Aerosmith
Permanent Vacation
WEA

It may seem like it but the dudes

haven’t been on holidaysince the ori-

ginal lineup reformed and recorded
Done With Mirrors. Thatalbum (which
had its label and cover printed back-
wards) didn’t take off sales-wise and
wasn’t released here, nor the two live
LPs that followed. Then of course

along the way came the rap rehash
with Run DMC of the old Aerosmithhit

'Walk This Way.’
Now they have returned with their

real comeback and it’s a beauty.
’Hearts Done Time' puts them back in

the saddle again with the pure rock ’n’

roll sound that’s been a big influence
on just about every young Yankee
rock band since. These songs high-
light Aerosmith’s blues and dixie
roots, particularly in ‘Hangman’sJury’
and ‘Rag Doll.’ There’s a tale of mis-

taken gender of a groupie in ‘Dude

(Looks Like aLady)’and 'St John’con-
firms that singer Steven Tyler is one

of the coolest. He and Mr Perry hit it off

so well together musically, like in the
calypso-flavoured ‘Permanent Vaca-
tion,’ and with brass section in ‘Girl

Keeps Coming Apart,’ where Joe

really goesfor it. It iskind of like taking
a trip to the Bahamas.
Geoff Dunn

DefLeppard
Hysteria
Polygram

It’s been a long time since the rock

world was set alight with the massive

Pyromania, and an even longer night-
mare of events for the band respon-
sible. Two attempts at producing Hys-
teria were scrapped and then

drummer Rick Allen lost his leftarm in

an auto accident (now he plays ail his
drum parts live on a specially des-
igned kit).

With Allen’s sound programmed
into the mix the album is finally com-

pleted and Def Leppard rightfully re-

turn to the forefront with a loud roar!

Understandably fans will be getting
over the new album and tour, as

they’ve been well rewarded for their

patient waiting. ‘Animal’ and the title
track may have a more commercial

touch, but that doesn’t detract from
the qualityof the songs at all because

the arrangements and group effort is

tops. ‘Rocket’ is a dedication to music
stars of the past and has amazing
drum and voice effects, while ‘Run
Riot’ is rebel rousing rage. ‘Women’
and ‘Don’t Shoot Shotgun’ are also
numbers that proudly continue the
distinct Leppard sound, once again
produced to the max by Matt Lange.

Make the most of this exciting 64

minutes of rock, cos the next album

probably won’t be till 1990 as Def Lep-
pard are on the road for close to two

years.
GeoffDunn

Various Artists
Atlantic Soul Classics
K-Tel

Soul as anacademic musical genre
began as a reaction to the European
influence on black jazz. Bringing back
the emphasis on blues, gospel and
rhythm. Away from the cool school

and into the hot.
It’s feeling above intellect, about in-

tensity and rawness, emotions from
pleasure to pain. About sin and div-
inity. About living lives and being
human. Don’t mean a damn thing
about colour, hell, Hank Williams has
got soul.

Atlantic Records was one of the
houses of soul, deep, gritty and posi-
tively Southern. Down home soul,
compared to the city boys at Motown.

Something like Otis Redding and
Carla Thomas’s ‘Tramp,’ with that flat
bottom rhythm and Otis and Carla

throwing the dozens at each other.

This sounds dirty when you listen to

the little pop symphonies making up
the Sound ofYoung America. So does
the Wicked Pickett on ‘ln the Midnight
Hour,’ this is about sex, all sticky and

wet. Nothing to do whatsoever with
the virginal Supremes saying ‘We
Can’t Hurry Love.’

Atlantic had a lot of songs about

pride and being someone, like
Aretha’s ‘Respect’ and Sam and
Dave’s ‘Soul Man.’ But if you want

songs just about having fun, the

Drifters’ ‘Under the Broadwalk’ just
about defines that feeling.

Atlantic’s success relied a lot on its

production and sound, with talented

songwriters like Leiber and Stoller,
producers like Tom Dowd, and mus-

icians like Donald “Duck” Dunn and
Steve Cropper making up the core.

Making a hybrid of rural and urban
sounds, their best results came with

taking urban artists like Franklin and

Pickett and going south to record with
a mixture of black and white mus-

icians, a linking of country and blues.
This is indeed an album of “soul

classics,” none of which are tarnished
by time nor bad cover versions that

many would only have heard. Every
track shines, from the celebratory
rush of Arthur Conley’s ‘Sweet Soul

Music,’ to the sad resignation of Otis
Redding’s ‘Dock of the Bay.’

It’s more than essential to own

these songs.
Kerry Buchanan
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. — Revolution DON CARLOS — Just APassing Glance MELODIANS — Irie Feeling r*
SMILEYCULTURE — The Original .-.

? . DENNIS BROWN/GREGORY ISAACS — Judge Not ERIC DONALDSON — Traffic Jam t^TREC OR DS
PETER BROGGSRise And Shine LADYSMITH BLACK MAMBAZO — Inaia FREDDIE McGREGOR — Across The Border ""

'i! t/*

AVAILABLE FROM ALL GOOD RECORD STORES OR WRITE FOR FREE CATALOGUE TO JAYREM RECORDS P.O. BOX 3054, WELLINGTON
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RECORDS
Bobby Womack

Womagic
MCA

There’s one very sound reason for

investing in this album: Bobby
Womack’s voice. Sure, there are

other soul singers more gifted tech-
nically, but I can’t thinkofany who pour
out emotion any stronger within such
limitations. The man ranges from a

full-throated roar to a crying whisper
and back again. With other singers
you’d call it histrionics; with Womack

it’s solid soul.
The material’s nothing particular to

comment on: a predominance of

stately ballads which are often not
much more than vehicles for those
wonderful lungs. Producer Chips
Moman establishes a good variety of
instrumental contexts, including a

particularly effective acoustic guitar
accompaniment to Womack’s own

‘When the Weekend Comes.’ But ulti-

mately it’sstill that voice that matters.

Womagic may not scale the peaks of

1984’s Poet II but it’s great to know
that Bobby Womack is still giving the
soul mainstream a good name.

PeterThomson

AtlanticStarr
Ail in the NameofLove
Warners

Theirsingle has to be the ballad of
the year, it drips with OTT sentiment,

as if they got the lyrics from one of

those greeting cards with little

puppies on. A truly awesome piece of
work.

The rest of the album seems to be

an introduction to the power of posi-
tive thinking. Check out ‘Thankful’: “It

would be nice if we leaned towards

appreciation / It’s not hard if we just
try.” And what about ‘Let the Sun in’

with, “Lend a helping hand to

someone / Tryto find something nice

to say.” Both written by the Lewis

brothers, who are obviously not rela-

ted to LL Cool J in any way whatso-

ever.

Nice, but maybe too nice. There’s

not enough funky raunch here to

appeal to dance fans, except for the

pop feel of 'One Lover at a Time.’
Atlantic Starr have aimed for the

middle market and their aim is true if

not a bit tame.

Kerry Buchanan

Blood Uncles
Libertine (Virgin)

Debut from this Scottish trio, with
main man being Big JohnDuncan, last
seen with punk dinosaurs the Exploi-
ted. But this isa differentcanofworms
indeed, with ahard version ofPrince’s
‘Let’s Go Crazy,’ and some weird
blues jams on ‘Scars in the Morning’
and ‘Under Your Heel.’ Despite the
modernist approach, the album is
soaked in early 70ssensibilities, as in

the Doors and Blue Cheer (re-
member them?), which is quite fun if

you hadn’t had to live with that stuffori-
ginally. Since they’re. Scottish, the

nameof Alex Harvey pops up, and his
ghost walks on most of these cuts.

Like ‘Danny’s Favourite Game,’ the
story of an Aids terrorist. Alex

would’ve liked that one. Three men

and a drum machine make some in-
teresting and threatening music.
Don’t let the Exploited tag put you
off. KB
Anthrax

Among theLivi ng(Festival)
Many people may not be able to

comprehend this band. While the
music is urgent intense metal, the

lyrics, ideas and energy captured on

Among the Living are positive, thoug-
htful and basically a whole lot of good
fun. Anthraxaren’tinto drugs,death or

serious nonsense — they’d rather

play their own brand of HM or even

just ride their skateboards. They
speed into 'Caught in a Mosh’ for the
slammers and use the inspiration of

writer Stephen King in the title track

‘Skeletons in the Closet,’ which are

both horribly good. Favourite though
would have to be 'lndians,' with its

tribal drum beats and genuine Injun
Joey Balladonna singing ideally for
this stuff. Main contributor to these

frenzied and funny songs is Scott lan
whose awareness and attitude is
what sets Anthrax apart from most

metal bands. GD

Auckland Rumours
Chic Moore, former vocalist with

the Platters and Coasters who tou-
red here, died from cancer in Auck-
land Nov 5. Moore, a lively per-
sonality in the Auckland club music
scene since his emigration here a

few years ago, wrote a song for sin-

ger Frank Jade just before his
death.

SMALL ODS
Small Ads cost $2 per line plus $2 for the

heading. Send copy and payment to ‘Rip It Up'
Small Ads, PO Box 5689, Auckland 1.
Price includes GST.

R E COR D G S FOR SA E

AUCTION! AUCTION! AUCTION!

Record Roundabout, Tauranga auction No. 4.
Items include Beatle rare L.P.’s, Beatles shaped
L.P., John Lennon Wedding L.P., Lennon Two

Virgins L.P., Pink Floyd picture discs, Led Zeppelin
picture discs, U2 picture discs, rare L.P.’s from

Rolling Stones, C.C.R., Grateful Dead, Alice Coop-
er and much more. Send S.A.E. for full list to
Record Roundabut, P.O. Box 279, Tauranga.
Phone: 82564.
MINOR THREAT, DEAD KENNEDY’S
FOR SALE And more good hard core, send a 40c

stamp for list to: Greg, 578 . Bayly Rd, New

Plymouth.
RECORD SHOP

specialising in imports, rare and secondhand

records, memorabilia, novelties plus t-shirt transfer

business. Loads of potential. Serious enquiries
only to PO Box 279, Tauranga.
KISS’ RECORD AUCTION
For details and free list write to C. Newman, 111
Dimock St, Titahi Bay, Wellington. Hurry! Auction
closes Dec sth.
PICTURE DISCS

Bowie, Beatles, Cure Madonna, U2, Heavy Metal

etc. Over 100 titles by many artists, ideal Xmas

presents. For new lists, send $1 and S.A.E. to B.

Owen, 9 Tarahanga St, Northcote, Auckland.
IMPORTS IMPORTS IMPORTS
LPs Birthday Party “Ist LP” & “A Collection”
(contains unreleased material). Boys Next Door Ist

LP, Gash Ist LP, Dum Dum Boys “Let There Be
Noise”', Reptiles at Dawn “Naked In The Wilder-

ness”, Radio Birdman “Radios Appear/Living
Eyes” (double LP). EPs Lydia Lunch/Roland S.
Howard “Some Velvet Morning" (12”), Reptiles At
Dawn “After The Plague” (double 7”). Singles
Marching Girls “True Love/First In Line” (classic),
Tuff Monks “After The Fireworks” (features Go-
Betweens & Birthday Party). LPs S2O, Double $25.
EPs $13.50. Singles SB. Prices include P+P. Send
cheque/money order to Skank Records, PO Box

40620, Upper Hutt
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ROCK GUITAR TUITION BY
CORRESPONDENCE
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A revolutionary new system of

personalised rock guitartuition in your
own home, in your own time, at your
fingertips.
Cassettes— Diagrams— Text

For information fill out & post form to-’Finger
Tips Guitar Method’, P.O. Box 39066, Auckland

Name: ;

Address :—
—

Age:
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BYGONE ERA

L~- — 12" ep $6.99

Warners/Bygone Era -

split 7" ep $4.99 —

I.W Guava Groove 7" ep $4.99—

Dead Image 7" ep $4.99—J

■ ONSLAUGHT RECORDS
STORE ox OWft 7KM- P Q Box 35,469, Auckland.

WOVEN ROCK PATCHES
POP—METAL

HARDCORE
.RETAILERS — SEND $5.00
FOR 20+ PAGE CATALOGUE

toACE imports
800 COLOMBO ST. CH-CH

P.O. BOX 35115 PH 793-890

Promotions

Bookings
Tours

P.0.80x 5195 DUNEDIN

Ph Sharon (024) 773-232

HEAVY METAL IMPORTS “BY MAIL”
Metal EP’s, LP’s, PD’s videos etc . . . for list send
$1 + name & address to Grunt Records, Box
35-115 or 800 Colombo St Ch-Ch. <<
IMPORTS, MEMBRANES, SOUP DRAGONS
Celibate Rifles, Dag Nasty, Big Flamel, Reptiles At
Dawn & more . . . SAE for list to Ima Hitt Records,
Box 407, New Plymouth.

RECORDINGS WANT E D

WHAM! EXTENDED PLAY
RECORDS WANTED 12” records of Wham! Rap,
Club Tropicana, Young Guns & Bad Boys wanted.
Write to Sandra, 75 Brook Street, Christchurch 7.
ALTERNATIVE BANDS WANTED
Sun God Cassettes want 12 original bands for a

nationally released compilation, bands get money!
Send S.A.E. & demo A.S.A.P. to S. Watson. 81
Browns Bay Road,Auckland 10.
VISAGE 12” WANTED

Visage, Damned Don’t Cry 12" wanted. High price
paid. C. Noaro, 6 Montague St, Lower Hutt.
666-124.
IMPORTED VHS VIDEOS
Joy Division “Here Are The Young Men” (60 min)
Live + L.W.T.U.A. promo. The. Birthday Party
“Pleasure Heads Must Burn" (60 min) Live. New
Order "laras Shevchenco" (53 min) Live in NY
18-11-81. The Fall “Perverted by Language Bis”
(55 min) Livee. SBO ea + $3 P&P. Send Cheque/
M.O. to Skank Records, Box 40620, Upper Hutt.
THE WILD POPPIES

Superb new single “Where Is Wgtn/Stare at the
Sun” available now! $4.50. Also their fine new
album “Heroine” $12.50. Prices include P&P send
cheque/M.O. to Skank Records, Box 40-620 Upper
Hutt.
RECORD DETECTIVE AGENCY
We search out those elusive records foryou. Send SAE

with details and $3 to: PO Box 35-517 Browns Bay
Auckland.

EQUIPMENT FOR SALE
BASS GEAR 1'
Ibanez Musician, active pickups SBSO. Jansen RB
60 combo $650. Ph. Andy 767-134
FOR SALE
Yamaha DX7 11 still in box, hardly used $3500.
Ensoniq Mirage, Updated sampler with discs
S2OOO. Roland MC 500 sequencer in hard case

S2IOO. Casio R2l sampling drum machine S6OO. 3
tier keyboard stand in travel bag $l5O. Boss 6
channel mixer $450. All this equipment is less than
6 months old & has had home use only. Ph Barry
bus. 4447063 a/h 4046735
ACTIVE BASS PICKUPS

“Magnetics”, as used on Maton- MGB fretless,
Precision & Jazz, SIOO ea or $l6O pair; Ph John,
Ak 763-329
MIXING DESK & FOUR TRACK
Allan & Heath 16 channel mixing desk, 4 sub

groups, 2 out. $2500 Teac 4 track A3440 SISOO.
Ph Serum, Ak 765-887.
RICKENBACKER 620 12-STRING
Mint condition. Superb sound. Excellent value at
SISOO. Write to Stephen. 1a Bealey Ave, ChCh.
SYNTH FOR SALE
Yamaha DX7 brand new, industry standard. $3300
ono. Ph Robert (09) 547-841.

MISCELLANEOUS

HAPPY BIRTHDAY CHRIS
Sweet 16 on November 22.1 wish you would get in
touch ’coz I miss you! Love You-know-who.
PRACTICE ROOM WANTED
Central Auckland area, anything considered, shar-

ing a possibility. Ph. John or Matt 763-329.
PUNK/HARDCORE/THRASH

CATALOGUE AVAILABLE
For a full list of tapes, records & ’zines, send $1 to;

Legion Tapes, c/- 131 Donald St, Karori, Wgtn 5.
NME 1986 XMAS ISSUE WANTED.

I will pay $5 for a copy of the 198 Xass issue of
NME. Required urgently! Please phone Ron 603-
796 Ak
DO NOT EXCEED THE STATED
DOSE Razor No 5 out! Comics: Red Squads, Gay
Rights, The Fax of Life, Cat Poisoning. Also;
Kupe/“Bleak", Colin Emery, Law & Order, 60 pgs.
$4 incl P&P. No 2,3,4 still available. Also Echohead
1 & 2, $1 ea. 8 Prospera Tee, Ak.

WOVEN SEW ON ROCK PATCHES
25 page catalogue available to retailers only —

send $3 to NZ agents — “Ace Imports”, Box
35-115 Ch-Ch
GUITAR TUITION, PRO TEACHER
Beginners to advanced courses, to suit pupil’s
needs. Phone Ak 656-698 evenings & ask for
Steve.
RECORD ROUNDABOUT — TAURANGA
Specialists in Picture Discs, shaped discs, rarities,
badges, buttons, patches, scarves, poster flags,
magazines, tour programmes, necklaces, memorabi-
la, Send $2 for catalogue & details on club mem-

bership to Box 279, Tauranga. Ph 82-564.
PRINTED T. SHIRTS

Pogues — Rum, Sodomy & the Lash, 3 colours:
The Men They Couldn’t Hang, 2 colours log: Auf
Weidersehen Pet, 2 colours, group pic:. lan

Curtis, Joy Division poster, quality paper, quality
print 131/2” x 20 1/2”. Prices — Shirts $25 inc. p&p
(M or L) — Posters $3 inc. p&p. Orders to: Pink

Printing, Box 43 011, Mangere.
GUITAR STUDIO
Tuition in electric, acoustic, rock, blues, country,
strumming. Repairs, modifications, set up jobs,
re-frets etc. Ph 817 7918
POSTCARDS SALE V2 PRICE

(50 cents ea) U2, Tears for Fears, Smiths, Water-
boys, Simple Minds, Sade, Kiss, Motley Crue,
Twisted Sister, Joy Division, Phil Collins, Dire

Straits, Eurythmics, Cure & many more. Send SAE
for list to Box 40838 Upper Hutt.
POSTER SALE
Stock clearance of deleted lines. Bowie, Spring-
steen, Cure, Genisis, A Ha, Bob Dylan, Sting,
Waterboys, Paul Young, Kiss, Style Council,
Woodentops, Talking Heads, Eric Clapton, Sisters
of Mercy. Send SAE for list to Box 40838 Upper
Hutt.
GIANT POSTERS 5’ by 3’

$17.99 ea + $3.50 P&P. Stairway to Heaven,
Madonna World Tour, Suzanne Vega Solitude

Standing Tour UK, New Order In Concert, Peter

Gabriel In Concert, U2 J/Tree World Tour, Preten-
ders 'B7 Tour, Beastie Boys Licensed to 111, Cure

Boys Don’t Cry, Genesis In Concert, Pink Floyd The
Wall (Hammers), Prince If I Was Your Girlfriend,
David Bowie Glass Spider Tour, — Don’t miss out.
Box 40838 Upper Hutt.
PINK FLOYD POSTAS — RELICS.
Freak out, ’74 Tour, plus Dark Side Of The Moon,
Wall & Wall film & Hammers plus latest album A

Momentary Lapse of Reason. 5’ x 3’ send SAE to

Box 40838 Upper Hutt.
LED ZEPPELIN POSTAS

I, II & 111, Stairway to Heaven, Magic, Song Remains
The Same. Send SAE to Box 40838 Upper Hutt.

BAUHAUS POSTAS
Bela Lugosi, Press The Eject, Mask Burning Inside,
send SAE to Box 40838 Upper Hutt.

ELVIS, ELVIS, ELVIS.
Postas in stock, send SAE to Box 40838 Upper
Hutt.
VELVET UNDERGROUND
Andy Warhol Posta, send SAE to Box 40838 Upper
Hutt.
POSTA GIFT VOUCHAS
Send sl2 plus SAE have a different gift for your
friend this year. Send to Box 40838 Upper Hutt.
POSTERS BY MAIL
New Issues including, Zeppelin, Floyd, Zappa,
Stones, Who, U2, Sex Pistols, T Rex, Bauhaus, Joy
Division, Husker Du, Elvis Presley, Marc Bolan,
Beatles, Motorhead, Ultravox, Alice Cooper, Bob

Marley, Doors, Velvet Underground, Bob Dylan,
Marillion, & Jesus & Mary Chain plus 100’s more.

Send SAE for free cataloogue & colour to Box
40838 Upper Hutt.
NZ POSTA CLUB
Free membership, discount posters, special pur-
chasing offer and POSTA CLUB gift vouchers.
Send S.A.E. to N.Z. Posta Club P.O. Box 40838,
Upper Hutt.
POSTA CLUB VOUCHERS
— $12.00. The ideal gift with less hassle. Your
friend can choose from the catalogue or our sale

lines. $12.00 ea from N.Z. POSTA CLUB P.O. Box

40838, Upper Hutt.

BANDS INTERSTED
in having tracks on compilation LP to be released
in Germany & NZ contact Ima Hit Records, Box
407 New Plymouth. For details enclose SAE.

THE 1 /
BATS \ wy
We have a few gaps left to fill
on our "SUMMER HOLIDAY" tour of

New Zealand in January 1988 so

if you're interested in thia or

other 800K1NG5.....

PHONE. .(O3) 324-828
or write to

52 LONGFELLOW STREET

CHRISTCHURCH, 2.

IDEAL FOR ALL STRINGED

INSTRUMENTS!

• CLEANS STRINGS *

• LETS YOU PLAY FASTER

• BRIGHTENS SOUND

• LONG LASTING
• PROLONGS FINGERBOARD LIFE
• EASY TO USE

GUDES ON WIPES OFF

Sole NZDistributor:Lyn McAllisterMusic Ltd, ;

P 0 Box 39-143, Auckland West. Ph (09) 34-936
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Rega E
AsBrixton is toLondon and

HansworthtoBirmingham, soSt
Pauls isthe black heartland of
thesouthwestEnglish cityof
Bristol. Itwas here thatthefirst
blackpeople arrived, in chains,
in the 16thcentury.

It is also the home ofBlack Roots, a

band now four LPs old and still bubb-

ling under, unlike its colleagues
Aswad and Steel Pulse. However the

band isblessed with a keen manager,
keen enough to travel all the way to

London to see Jayrem’s Jim Moss
and do a deal to release the band’s
material here.

Their latest effort, All Day All Night,
is already available. It’s a crossover

bid for commercial success and
doesn't settle as well on these ears as

its two predecessors, The Front Line

and In Session. The title track of the

former was used as the theme for a

BBC comedy series. The latter is a

compilation of sessions done for John

Peel’s radio show. Both albums are

mellow and meditative in approach,
with The Front Line featuring some

extended dubbing that should delight
spliff rollers everywhere. A worthy
group and no lightweight.

Black Uhuru, now in its fourthincar-

nation, drifts further and further away
from its roots, as displayed on the

debut LP Black Sounds of Freedom

(the literal translation of the group’s
name). Originally released under the
title Love Crisis, this features Errol
Nelson (later replaced Puma Jones),
Michael Rose and Ducky Simpson.
Rose’s voice dominates, Jammy
mixes and the cover of Marley’s ‘Nat-
ural Mystic’ is abonus. Well crucial.

On cassette only are the Mighty
Diamonds’ Reggae Street and Max
Romeo’s Holding Out MyLove to You.
The Diamonds are reggae’s most en-

during and consistent vocal trio and
their sweet harmonies are un-

matched. Reggae Street includes
such gems as ‘llliteracy’ and ‘King
Kong’ and needs no more recom-

mendation from me. The Romeo
album is another of those one-off

reggae ventures undertaken by the

Rolling Stones, featuring Keef on the

LP cover and somewhere on the
album. It’s not Romeo’s best (check
the Lee Perry-produced War in a

Babylon forproof), but it has its mom-

ents, especially 'Vow of a Nazarene.’
Due out this month is JudyMowatt's

latest, Love is Overdue. Mowatt still

performs as a memberof the I Three,

although she outshines both Rita

Marley and Marcia Griffiths as a sin-

ger and turned on a blinder of a solo
set at Sunsplash last year. Vocally
she’s often compared to Aretha

Franklin, and she certainly has some

of the tone, if not the sheer power.
Love is Overdue is a soul crossover
with American producers and covers

including ‘Try a Little tenderness’ and
ÜB4o’s ‘Sing Our Own Song.’
Duncan Campbell

SHAKE
SUMMATION
Goblin Mix
‘Birth &Death0f...’
(Flying Nun 12”)

Goblin Mix take something oddly
Gaelic (reflected in guitar, violin and

lyrics) and mix it with a bottle of port
and sometimes melodic, sometimes
brashly discordant, aggressive pop.

Chris Sheehan’s production makes it
allabout as heavyas itwill possibly go
(a much worthier effortthan the light-
weight job on the Bird Nest Roy’s
Whack It AllDown), and heypresto...

messy as it is, you’ll love it. Doesn’t
matter that David Mitchell can’t really
sing, doesn’t matter that they ain’t
around anymore: ‘The Drinking Man’s
Curse’ and ‘Fruit of theWomb’ will be

among the best things onNZ vinyl this

year. A period piece.
StickyFilth
‘At Least Rock & Roll Doesn’t
Give You Aids’ (Imahitt7”)

This comes wrapped in some

“erotic literature” ofdubious taste, but

inside are three good tracks recorded
live at the White Hart Hotel. Sticky
Filth are the hottest thing in New Ply-
mouth, and the mutant blues hjmmer
'Lobotomy Baby’ shows why; an un-

derstated amalgam of Chuck Berry
with a hardcore attitude, spoilt only by
a rotten live mix.

Wild Poppies
‘Stare attheSun’ (Skank7”)

Side one, ‘Stare at the Sun,’ works

well: tight and warm, recorded at

Wellinton’s Frontier Studio. Side
two’s ‘Where is Wellington’ suffers

some odd production choices though.
If they had shorter, maybe a little tigh-
ter, arrangements, they’d be Chills

songs: the talent must definitely be

there.
All Fall Down
‘MyBrand New Wallpaper Coat’
(Flying Nun 12”)

Christchurch’s All Fall Down

appeared on the Weird Culture,
Weird Custom compilation last year,
contributing the rather sprightly ‘Hol-

ding Tide.’ Since those days,they’ve
added Steve Macintyre (once of

Ballon D’essai), who contributes half
the songs on this record. The clean
but quietrecording fromthe Audio Ac-

cess eight-track means that the quie-
ter songs among the six sound best;
with the Go-Betweensy ‘Black
Gratten’ wrapping everything around
an acoustic framework. ‘Eastern, that
Eastern song’ is where the violin

takes off; elsewhere it cuts through
the mix a bit harshly. Very listenable

though, and lots of fun.
Paul McKessar

OFF THE RECORD
Submission

28 packed A 4 pages from fourth
issue of Wellington fanzine, with
Nazgul and Oi Polloi interviews, Tom

Thug cartoon strip, punk and thrash
discussion, stacks of witty anti-
Royalty stuff, interview and review of

Flesh D-Vice, Jack the Ripper story,
and a piece on connections between
feminism and anarchy. $2, incl p&p
from PO Box 6516, Te Aro, Wellin-

gton. CB
Rigormortis: issueanti

Packed, compact Dunedin zine
that really reflects and encourages
the networkand DIY ethic. Interviews
with Bygone Era, Magazine’s De
Voto, Buzzcock’s Pete Shelley, the

Retards; articles on Aotearoa peace
movement, Greenpeace and the Fiji
coup, in depth coverage of Skank

Attack & Records, some of it courtesy
RIU, and plenty of Dunedin live and
other NZ reviews. $1 plus 60c p&p
from Garpy, 4 St Kings Ave, St Kilda,
Dunedin. CB
Manic Magazine

Witty, A 5 mag lithographed on good
paper by Tim Housden (whowrote the
liner notes on the Pterodactyls’ EP)
and Colin Livingston, with articles on

masturbation (“The Secret Vice”),
tapeworms, lunar conquest, apsycho
advice column and lotsa great car-

toons. There are some live wire
minds behind this. $2 from Manic Cor-

poration, Box 33-496, Auckland. CB

JOHN

Hiatt
. -Ji; ; •'•'ir 'J \f’^T- 1\

BRING THE FAMILY

.
VXs’-'j.t'J*' 1

is that rare record • . "

K
. ■ ~'i

with a subject and a voice. \ .9

Gruff, but eloquent. * ,
Songs of life and living.
Pure Hiatt, with »

Ry Cooder

Jim Keltner &

Nick Lowe'

Sting
“...NOTHING LIKE THE SUN”

A New L.P, Cassette and Compact Disc •

t@t
' -illil JO. I OUT SOON : I AM

— ——. —■——— [• UtP
' RECORDS
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LIVE
Battleofthe Bands

Galaxy, November 1

One month and over a hundred
bands later, the Battle of Bands
reached itsclimax in Auckland. Were

we about to witness the eight best

young bands in New Zealand? Eight

best is arguable, but young, no — the

prize package proved tempting to

several seasoned but unsigned per-
formers. Pitting professionals (who
like everyone else in NZ music have
no money) against amateurs hasalte-
red the spirit of the competition.

So: Auckland’s hardworking Jack

Pudding were first up in the final. Very
visually aware, with a lead singer like

something out of a Ken Russell
movie, they’re really a lumpen gothic
beast with jerky stop-start rhythms.
But the lead guitarist weaves some

fine lines through the metallic sound,
and the drummer’s good. They’re well

practised, but the problem is, little of
the music is very appealing or stimu-

lating.
The Laundrettes from Wellington

followed with their op-shop funk. A

large band, all were dressed in bright
gold cutoff dressing gowns, males
and females in short skirtsand tights.
Plenty of humour and originality to

their Sly Stone influenced sound,
which is very vocal heavy: the lead
singer used to frontMarching Orders,
and has her moments, but not when
she’s wailing like Kate Bush. Very cl-
ever, they might be having fun thems-

elves, but the songs are inaccessible.
Auckland’s Skindivers slickly ran

through their tight hard rock, all long
hair, tight jeans and cliches. But at

least they’re songs, with good choral
singing. However by the third number
the grungy rhythm was getting
tedious. Skindivers are good at their

bag though, but don’t offer anything
extra to the limited hard rock genre.

Cattlebirds from Wellington started

off well with an energetic Creedence-

style instrumental. They’re energetic
and spirited, very Georgia Satellites,
and they’d be good fun in a pub.
‘What’s a Public Bar (Without a

Jukebox)?’ had a good country

melody,but ‘I Shot the Man Who Shot

My Pa’ ventured into Johnnys thrash
territory; unfortunately I sense this is

what they’re really into.
Christchurch’s Eklectic Club had an

enigmatic start, with hired horn sec-

tion the Newton Hoons playing ‘God
Defend NZ. ’ Atall dude reminiscent of
Mark Williams, dressed in long black

coat and bright red epaulettes, star-

ted some funky guitar. Then! New

Zealand’s answer to Prince bounces

on, dressed in velvet hiphuggers and
covered in chains. He leaps and rolls

about, using the stage like Terence
Trent. But his wonderful voice takes
him out of the imitation league; a

ballad was particularly impressive,
but the dancey ‘Forever and a Day’
was the best. The Eklectic Club are

based around guitarist Tom Van

Koeverden and singer Robin Shin-

gleton, who is a real discovery. Be-
hind them were a band ofclassy mus-

icians — including US funk guitarist
Eric Johns, of ‘Boogie Nights’ fame,
now resident in NZ — and have only
been together a matter of weeks.
With a regularband behind them, par-
ticularly a hot funk rhythm section,
who fit in visually, they’ll be un-

stoppable.
Knightshade went all out from the

moment they hit the stage. Wayne El-
liot has a great, friendly, stage per-

sonality, and he’s backed by a mean

bunch of droogs dressed in leather.

Tight as, ‘The Physical You’ isjustone

of their many good songs, Elliot’s a

strong singer and the two guitarists
know all their licks and tricks. The

Skindivers could take a leaf out of
their book at keeping hard rock fresh
and exciting — perhaps Knight-
shade’s three EPs on Reaction would
be the place to start.

Big Game Hunters from Christch-
urch bounced onto strobe lighting and

funk bass: three pirouetting female
vocalists with lion mane hairdos,
backed by a large, tight band. The en-

ergy never let up and they made an

impressive sight. The lead singer is a

Dolly Parton minx, in leather mini and
tassles. Why so much visual descrip-
tion? They were good as a band, but

were playing rubbish —and it all soun-

ded like the same song.
So, Chrome Safari brought up the

rear, and they had the best songs of
the evening, particularly ‘Anything
For You,’ which is out now on Pagan.
The fairest way to look at this Narc-
heavy edition ofChrome Safari — the

lineup of which was essentially the
Kuhtze Band, and remember who

sponsored the contest — was as a

vehicle for Simon Alexander. A man

of many talents, composing, singing,
and guitaring well, many inthecountry
could do worse than aspire to his high
standards. But what’s missing is stage
presence and charisma, and this is
entertainment, after all.

The envelope, please: the winners

were Eklectic Club, with Knightshade
second and Big Game Hunters and
Chrome Safari third equal. Consola-
tion prize must go to Dick Driver, still in

good humour after 120bands and one

month on the road.
ChrisBourke

Big Game Hunters A Robin Shingleton, Eklectic Club Knightshade Jack Pudding
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tt THERE'S NO SUBSTITUTE
FOR QUALITY...

F.R.Q.N .T. L E ■ n
RECORDING STUD

QUALITY, AT A PRICE THAT’LLMAKE YOU SMILE.

CALL BRENT OR LINDA NOW ON (04) 848-716.

P.S. ENQUIRE ABOUT OUR CURRENT RECORDING COURSES.

57M

MUSIC SHOP AND
REHEARSAL ROOMS

I music
ISYSTEMS pgwjj
I for

HIRE.. Me *!

I* BIG —

I FULL CONCERT SYSTEM
I SOUNDTRACS. M24-8 ETC
I JBL. 8K COMPOSITE BOX
H S9OO. PW

•BOTTOM— |
I JANDS 12 CH.2K.JBL
I 1 BOX PER SIDE COMPOSITE
■ $350 PW

I THE SOUNDMAN
I HIRE SERVICES

g CHRISTCHURCH (03) 793-393
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SINGLES BAR
Poison
‘Talk Dirtyto Me*

(Liberation?”)
Teen dreams are made of this. Pop

music like it used to be: dumb. Bay
City Rollers make a comeback, steal
Motley Crue’s old clothes take the
title from a porn movie (Georgina
Spelvin's last starring role, history
fans) and make the best pop song for
ages. The big beat lives!

MotleyCrue

‘WlldSlde’(Elektra7”).
Serious study of life’s excesses

and successes. The Crue have a dif-
ferent image, sort of fatter with more

denim and leather than sequins.
Great song taken from the tacky but
true Girls Girls Girls album.
Faith NoMore
‘We Care a Lot’ (Slash 12”)

A real funny record, with every line
abeauty. Overseas compared to Run
DMC, maybe because there is a

guitar riff in it, but more like Black Flag
with a sense of humourand a dance
mix.

Ray Parker
‘lDon’tThinkthatMan
Should Sleep Alone’

(Geffen7”&l2”)
There is something slightly sleazy

about Mr Parker, but despite the title,
a nice smooth soul song with a hint of
pathos that makes this interesting.
The new album has somesurprisingly
good tracks.

Sly & Robbie
‘Fire” (Island 7”& 12”)

A lot of people will buy this for the
flipside ‘Ticket to Ride,’ but don’t dis-

miss the funky reworking of the Ohio

Players, remixed by Paul “Groucho”
Smykle in an interesting subtle way.
George Harrison
‘Got MyMind Seton You’
(Dark Horse7”)

Hari Rama George, long time no

see. The forgotten Beatle makes a

forgettable record, another step
down that long and winding road, but
that’s showbiz.

Boogie Box High
‘JiveTalking’
(Hardßack7”& 12”)

Cover of the Bee Gees’ disco
workout that fails to revive the Satur-

day night fever. However in an

attempt to sell the record, rumours

flew that George Michael sang lead,
and hubba hubba,. look at those sale

figures.
Painters &Dockers
‘Die YuppieDie’
(WhiteLabel 7” & 12”)

Sensible sentiments thatwe can all
agree on. But there is an element of

pretension that suggests art — that’s
A-R-T — and that doesn’t spell rock
and roll. But hey, they’re wild and
wacky, like commerce students with
guitars.
BillyIdol
‘Mony Mony’(Chrysalis7” & 12”)

A reissue from the Vital Idol album,
in what they call a “hung like a pony”
mix. The flip has the live version
(much better) and a live ‘Shakin’ All

Over,’ which is great, especially
Steve Stevens.

Kerry Buchanan

5 ■ . :: ■

- • ■ ■ ■

. fS'-< “
x \

: ■ ; s

.. . • . 'W>-.

' W .
'Mg'
wsaßißy -wliißF

\ '■ ■ ■■ . ■ ■

<”‘ i ■ 'jMMilgv- .

I' > Iwiwl IMIB
X •_ ■.

: >''<'Z --' ■ •■ •. . - ' , ' - .• .■ ■ .■ ■. ■ •■

. ■ ; ■ 'X ' V '
■■ ■<> ■. ' '

' « - ■ '
'■:

'• ' ; -, ...

__ ■ ,

■ g».

' . . J. • ~.;■.,

C ' . ■ "'■ ■ ' -, '..
'■'

v
. . ;.<■ . , < ............

.....

■

;
-

'

.
' ®?®?

■ •••■
-

'

- „

■I|B■I :■■■H|H|■

Two free Strings
in every packet!!

(8 strings for the price of 6)

■ . . MACENUSA

" ONE SET D9300 (8) -

ELECTRIC GUITAR . .
SUPER LIGHT .

/ INCLUDES EXTRA FIRST AND SECOND STRINGS

T HE CF MARTIN ORGANISATION NAZARETHPA 180f'

String your electric guitar
with the quality it deserves

by
The Martin Guitar Company,U.S.A.

Sole NZ Distributor: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West. Ph: (09) 34-936.

CHICAGO SMOKE SHOP BIG CITY MUSIC
’

t

Thu ■ Sat, Dec 10 -J 2 Gluepot, Auckland AUCKLAND’S N° 1 DEALER FOR MARSHALL
Wed - Thu, Dec 16-17 Broderick, Wellington .
Fri-Sat, Dec 18-19 Ngamotu, New Plymouth ' GUITAR'«Thu

-

Dec

Dec 10-12 Gluepot, Auckland AUCKLAND’S N°l DEALER FOR MARSHALL
Wed - Thu, Dec 16-17 Broderick, Wellington
Fri - Sat, Dec 18-19 Ngamotu, New Plymouth GUITAR
Sun, Dec 20 Eltham Town Hall 100w Split Channel/Reverb
Mon, Dec 21 Hamilton w/2x 140w Quads $3585

Wgg&A Tue, Dec 22 Kawerau \ 100w2x 12” Reverb Combo S2OO
Wed, Dec 23 Rotorua S 25/50 Jubilee Vintage Combo $2475
Xmas Eve Albert, Palmerston North % 50w 2x 12” Reverb Combo $1795

■*\v Sat, Dec 26 Shakespeare, Napier 1 ' I.X 30w 1x12” Master Volume $995

Mon, D«:2BMtifau!qanu?Soundshell Mastervolume $775

Tue- Wed, Dec 28 30 Deßretts, Taupo Jb|Li I 12w Micro Stack $995

Thu - Sat, Dec 31 - Jan 2 Silver Lair, Gisborne I
BASS

-milMi ’ :
'

□
100w1x 15” Combo . $2150
200w Amp w/300w Cab

(2x10” + 1x15”) $3440

An Invitation to the Blues I 36 FORT St, Ph 32-203, 32-202 Open Sat until 12 noon
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IIVE
TheWarratahs,
Al Hunter Band

Wildlife,Oct29&31

It was a double bill made in t.onky
tonk heaven, with New Zealand’s two

hottest country acts sharing the Wild-

life stage. It seemed risky to be doing
a rock club, and the first night crowd
didn’t bode well, but by the end of the

weekend it filled out — so now the
Warratahs and Al Hunter have prob-
ably made a lotof new friends,as well

as satisfying the converted.
The Warratahs just seem to get

better each time they come up here,

their playing grows in feel and assur-

ance, so that they’re bouncing off

each other with controlled abandon.
Nik Brown squeezes from his fiddle
and Wayne Mason tickles from his

mini-upright piano the perfect honky
tonk glissandos and grace notes,
double stops and runs. The rhythm
section are understated and loose,
but there, while BarrySaunders’ sup-

ports his warm, true vocal with twang-
ing acoustic solos.

Their new single ‘Hands of My
Heart’ sits well among such classics

as ‘Setting the Woods on Fire,’ ‘The

Only Game in Town,’ and especially
themotorvatin” Drivin’ Wheel.’ On the

Saturday night Nik Brown’s absence

was filled by Tex Pistol, who gave his
distinctive Hank Wilson (aka Leon

Russell) phrasing a rare outing on

‘Rollin’ My Sweet Baby’s Arms’ and

‘Why Don’t You Love Me (Like You
Used to Do).’

For many months now Al Hunter’s

Monday night Shakespeare gigs
have exposed the virtuostic strengths
of three of the finest performers in

local music, not just country. Al’s fluid,
heartfeltvocal, Red McKelvie’s pedal
steel and Cath Newhooke’s fiddle

now interact with telepathy. It’s in front

of a band though, that Hunter really
shines, singing with verve, dancing
and laughing, while the band of
seasoned pros just cooks behind him.
The emphasis was on the rockier end
of Hunter honky tonk—you can cry to

the ballads at the Shakespeare —

driven by Peter Warren, who is grow-
ing into the country feel.

Hunter’s originals such as ‘Country
Music’ and ‘Still Lovin’ You’ sit with

pride alongside the (too many?)
Dwight Yoakam covers, and fine in-

terpretations of ‘Jealous Guy’ and
'Folsom Prison.’ The Hunter band

plays infrequently, but after a couple
of gigs they’re always humming. Take

a risk on country music — you might
just have a great time.

ChrisBourke

Trash,Puddle, Seedcake,
Son of Goblin Mix, MrBig
Nose,
Look Blue Go Purple
Dunedin, Oct30& 31

There was not a thing hallowed nor

weeny about this lot. Assembled at
the Oriental for a six-band extra-

vaganza that promised to be a darn
sight more fun than the Mongy con-

vention the week before —for all par-
ties.

Appearing unashamedly from their

Trash Hotel rock operetta were

Trash, discovering new concepts in

creative feedback, and sounding like
a swarm of angry hornets trying to

sting a bulldozer to death. Leading the

aural onslaught, Bruce
“Preacherman” Bleucher tells it like it

is. Music to start a cult to.

The Puddle came on and washed
all the pain away. Playing a diverse
set ranging from outright ethereal,
flute caressing, interspersed with

some tough sounding pop from a no-

nonsense rhythm section. The

Puddle have really tightened up their
sound and arecoming across as a far

more convincing rock entity than their
EP suggests. They should tour.

Last onfor Halloween-eve was Son
of Goblin Mix. Athree-quarts mutation
from their forebears, and doing Daddy
proud. The packed Oriental lapped up

every drop while they played some

powerful renditions of Goblin Mix
classics. Atthis stage no onewas fee-

ling any pain except perhaps for the
odd few whose ears were bleeding.

If Friday was the rock’n’roll shit-

kicking nite, well Saturday was more

poppy than an ANZAC parade.
Fresher than a steaming cowpat

were Mr Big Nose, who surprised
everyone with a worthwhile set of

new songs. And so they should too,

featuring some big names in the mus-

ical Dunedarena. Rediscovering their
roots like no other “party boys” could.

(... Now if only Steiny could sponsor
’em.)

Seedcake, the fifth band for the

weekend, and they’re becoming a

classy act. As a three-piece the

rhythm section was the anchor for
David (guilt-hero) Kilgour to pour out

his happy/sad pop woes. “... I like liv-

ing coz there’s nothing better to do.”

Play in a band for god’s sake!
Look Blue Go Purple arrived and it

was great to see them back after
rumoured Look Drummer Go London.

They’re getting to be a band with such

good songs (after two EPs and more

worth) that it’shard forthemto be bad.

And some of the newies prove to be

real foot-stompers too. The crowd

went crazy when after repeated calls
for the “Indian one” they erupted into

‘Haiawatha’ closely followed by a vol-
canic version of ‘Codeine.’

All inall a helluva halloween show-

casing Dunedin as champ still of NZ
music. What can I say .. well come

down, see lots of great live music and

maybe even get Martin Phillipps'
autograph as he steps off the 737 at

Momona.
Ken Stewart

|sound|
■ } 12- CHANNELS 1400 WATTS 4 WAY SPEAKERS

Ll.,*- 28 BAND GRAPHICS PROGRAMMABLE REVERB

|| 15” WEDGES sidefills multicore boom stands

- Roland Perreaux Peavy Renkus Heinz Shure Etone Beyer

Id ONLY SI9SMMMMMiI^M———

S ) 5 CHANNELS 400 WATTS 3 WAY SPEAKERS

B MONITER WEDGES DIGITAL DELAY

|| MULTICORE BOOM STANDS MICS

■ Great for vocals in clubs and pubs

H - ONLY $9 5 MMM

B ) jfc WE ALSO HIRE SEPERATE ITEMS

[y SPEAKERS MICS & STANDS AMPS ETC

B GREAT rate SI——

I JI stereo:
I! " 200 WATT AMP TURNTABLE CASETTE DECK

3 WAY SPEAKERS CABINET AND LEADS

H The power to make your party a success !
hf ONLY sßsl^—l^—■—

■ >CD. J! When it comes to D.J. systems, NOBODY can M
M •rf*'

beat us. With or without D.J, 200 to 2000

| watts, nobody does it better!
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STOCKING

MEN’SBLACK STOVEPIPES
LEATHER JACKETS

It SHIRTS t

STRING TIES
.

V

TEXAS TIES

.

ARMBAND COLLARTIPS
CAPS

ALSO “TWO TONE” TROUSERS!
WOMEN’S HIPSTER SKIRTS

TROUSERS, BELTS
MIDI TOPS, POLO TOPS

BUSTIAS, BUBBLE DRESSES
METALLIC JEWELLERY

RINGS, BRACELETS
BUCKLES
BADGES

Mail Order Stovepipes for Men:

BLACK STOVEPIPES $75
• Narrow Leg
• Heavy Cotton
• Rear Jet Pocket

NEW STOCKSAVAILABLE NOW

BLEDISLOE ST, AUCKLAND

(Behind the Civic Theatre)
OPEN SAT. 10 -2PM
Send No rte, Address. Money Order or Bank

Cheque (No personal cheques please) to:

BLUE BEAT: cl- RIU PO Box 5689, Auckland

STOVEPIPES: Waist: 26 28 29 30 31 32 34 36

Please add $2.50 P&P on all orders

WHOLESALE ENQUIRIES, PH: 793-153

■ ©tes +
’

(A? A/ "T

■

DIRECT FROM
AUSTRALIA

Thur Dec 17 Pips Nightclub, Whangarei
Fri/Sat Dec 18,19Tutukaka Hotel

Mon Dec 21 Metropole,Hamilton
Tues Dec 22 Vidals Wine Bar, Hastings
Wed Dec 23 Shakespeare Inn, Napier
Thur dec 24Silver Lair, Gisborne

Sat Dec 26 Commercial Hotel, Whakatane

Mon Dec 28 Mt Maunganui, Soundshell

Tue Dec 29 Hyatt Kingsgate, Rotorua

Wed Dec 30 Ngamotu Tavern,
New Plymouth

NEW YEARS EVE Gluepot, Auckland

Fri/Sat Jan 15,16The Playroom,
Christchurch

Mon-Wed 18,19,20 Penthouse,
Queenstown

Thu Jan 21 Sammy’s, Dunedin

Fri/Sat Jan 22,23 Newfield Tavern,
Invercargill

Sun Jan 24 Olivers, Clyde

FLY POSTERS 150cm x 90cm (sft x 3ft)
U2 World Tour—The Joshua Tree

POSTERS i Peter Gabriel in Concert

enlightning mood Iggy Pop in Concert ,/ ;

:PO BOX 40 838
David Bowie—Glass Spider Tour ;

upperhutt
New Order in Concert

Ph 279 037
Madonna—WhoseThat Girl, World Tour

showroom- 2nd Floor
The Beastie Boys -Licenced to 111 -

Astral Towers Main St
Concert 87

Genesis Live in Concert
upper Hutt

Led Zeppelin—Stairway to Heaven

$17.99 ea. p&p 1-4 Posters $3.50 Pretenders on Tour 87

WHOLESALE ENQUIRIES WELCOME Cure—Boys Don t Cry
.. c ..

■ POSTERS 1A8...808 MARLEY
. .

L5C... BU

ENLIGHTNING MOOD 151.. .MEATLOAF Bae out of Hell
152.. JIM MQR2ISCS An Anerioan. Poet

F;. PO BOX 40 838 UPPER HUTT ££ il?;
d Ouc

LARGE POSTERS 80cm x 62cm ? 9.75 ..pure plow Dark side of Moo

L50... The Wall
P&P 1-4 Posters.$2.20, 5-8 Posters $4.40 L57... Freak out

WHOLESALE ENQUIRIES WELCOME fel;” PRIHC2 iaok°a

L6O...ELIVIS PHESIY

11 ....BAUHAUS Belaugosis is dead 161...Queen Kind of Magic
.DAVID 3CJIE lets Danes - L62...L0U REED Hock ’n' Holl Animal

1J.... Glass Spider Tour 163... Transformer

lA
.. ..BUNimEJ Ocean Rain . L64.. .ROLLING STONES Decembers Children

15.. Sing & Learn L65... ( Miss You
16.. The Game 166...RU5H Grace Under Press

17.. KATE BUSH The Whole Story 167...CHR1S REA. Beach Tour 'B6
18.... BEATIES Revolver L6B...SADE Diamond Life
19.. .CLASH Lcndons Calling 169...5EX PISTOLS Never Mind Bollocks
110.. .CRAUPS Off the Bene L70... Hippy .

.111...CULT
' She Sells Sanctuary L7I...SIMPLE MINDS Once Upon a Time

112.. ’• Love 172... Alive & Kicking
L15...CU8E Lets Go to Bed 173...51MPLY RED Picture Book
L14... Boys Don't Cry L74-... Men & Tomen
115.. Head on the Door 175. •

.SIOUXIE Tinderbox
116.. Thy can't I be you 176... Looking Glass
L17... x Robert Smith Pic 177...5M1THS The Queen is dead

LIS... Close to me 178... Shoplifters
LI9...TERENCE TRENT Introducing the 179... World won’t Listen

D'ARBY Hard Line 180... Sheila take a Bow
120. ..DIRE STRAITS- Love Over Gold L31.. .SPRINGSTEEN Live at Madison Sq
121.. Brothers in Arms 182...STYLE COUNCIL Cost of Loving
122.. 808 DYLAN 8? Tour 183. ..TALKING HEADS - Stop Making Sense

123.. DOORS Jim Morrison 12*... . Once in a Lifetime
'

12*... Ist Album 185... True Stories

125.. EUROPE Live in Amsterdam 186.. War

126.. PETER GABRIEL So L87... Pride
127. ..HOUSEMARTINS London 0 Hull * 188... Fire
128.. JIMI HENDRIK ' B i T PHOTO 189... Blood Red Sky •

..JIMI HENDRIX ’■< 190... Collection
130.. JESUS 4 MARY CH . Psycho Candy L91... Joshuha Tree
131.. Some Candy Talking 192... Bono
132.. April Skies 193.•• Live over Europe
133.. GRACE JONES Slave to Rythm 19*... Streets Have No Name
15*...J0Y DmSICN Unknown Pleasures L9S...VELVET UNDERGROUND Andy Warhol
L55...LED ZEPPELIN Stairway to heaven 196... THE WHO Quadropheaia
136.. Led Zeppelin II 197... Maximum R 4 B
137.. Song Remains the Same 108... 71 UK Tour
L58...L0VE i ROCKETS Flowerpot Men 199. ..PRANK • ZAPPA Absol Free

139.. MADONNA ■ Material Girl LIOO.. Pall Tour ’BO

i-ep/ 7i-sa LIC2..ULTRA3OX Young Savage
Who's -ha* G i - 1 1105..5EX PISTCLS Holidays

8

&3i:Million . LIG4..LED ZEPPELIN 111
r. .MAHILLION Marscet oq aeroes

r-irG

lA*... Misplaced Childhood
Haven't FoundPusazi

-•Cb..U2 Still Haven't Pound

1*6.’1 Gardea Party Live 1107. .ALICE COOPER Constrictor
1*7... Clutching ar Straws LIOB..PINK FLOYO Relics
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Stevie Wonder, Shona Laing
Wellington

i StrangeBrew Shakespeare
: Coasters New Plymouth

Neil Youngborn, 1945.

1 13
I SurgicalBrain ImplantsCity
I ItMakes No Difference Chch

1 Coasters New Plymouth
1 Who’s

» charts:1965S^ : AV;''’

' 14
1 Stevie Wonder, ShonaLaing
| MtSmart
X gRevs, JavaZoo, Quiet Galaxy
1 It Makes No Difference Chch
I Surgical Brain ImplantsCity

.Coasters Rotorua

| Mike HardingTitirangi
1 Stranae BrewOtahuhu

i 15
Strange Brew Glenfield
Coasters New Lynn /

Maria MonetCatches |
Elvis makesmovie debut in li

Love Me Tender,' 1956 |
I
II

1
Billy Joel:plays Auckland I

Nov21, WellingtonNov25, »• 7 '
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LIVE
Headless Chickens,
Skeptics
Gluepot, Oct3

This was a night of such intensity
and passion that you could be for-

given for wondering what alien in-

gredient besides standard An-
glo Saxon blood (aided no doubt by
varying quantities of alcohol) was

coursing through all the talented
veins performing.

An effigy of the laidback kiwi was

torn to shreds by the Headless

Chickens, the broken pieces passed
on to the Skeptics and incinerated by
their burning, tempestuous wall of
sound. Who cares about tunes and
rhythms when musical souls are

bared with such emotion and ferocity,
not an everyday occurence in the land
of she’ll-be-righters.

It was a very sober-looking Chris
Matthews who took to the stage (Sat-
urday night this is), and by the second

song, ‘Do the Headless Chicken,’ the
crowd was already moving closer to
watch Rupert Taylor shadow-play In-

donesian style, and receive the fer-

menting torrent of energy.
But it was energy not in its raw state

but programmed and synthesised
and stylised and staged so that no

matter how impassioned was Chris’s
voice or how frenetic GrantFell’s bass

playing, there was still a feeling of

spontaneity and vitality that was

lacking.
Whereas the Skeptics were so full

on that had they been charged with

another watt of cacophonic energy

they probably would have self-
immolated on stage.

Drummer Don White pulverised his
kit, John Holvorsen scratched abras-
ivedistortions from his guitarand Nick

Roan added to the discordant melee
on bass, keyboards and backup
vocals, a combination which leftnot a

few skulls in the audience numb.
But the chappy in the most bizarre

head space of the evening was un-

doubtedly lead singer David D’Ath,
who flung himself round like a man-

nequine tortured by malevolent

spirits. His fanatic and febrile chants
and cadences merged genius with
lunacy, and passion with terror to

forge a hypnotic spell over those who
could handle such an unholy racket.
Just as well he’s the lead singer ofan

exceptional band and not a politician.
Or is it...?
Susan Camden

Beaverand Friends

Gluepot, October 17

The occasion was a farewell to

Beaver, who was off to London for a

two-week stint at Ronnie Scott’s
famed jazz club. The first setwas dev-
oted to the sort of material she’s been

developing in recent years: beautiful
old songs that are beloved of jazz-
oriented musicians for their melodic
and harmonic treasures.

It takes a mature, intelligent singer
to breath freshness into the standards
like ‘I Can’t Get Started’ and ‘Sol-
itude,’ and Beaver showed herself
fully equal to the task. Mind you, she
was supported by a band that inclu-
ded Brian Smith, Peter Wood, Billy
Kristian and South Island guitar leg-
end, Mark Kahi. Kahi, making a rare

appearance in these climes, also took

a couple ofsolo spots.
As lovely as the music was, it by no

means found favourwith all the usual

Gluepot crowd, one of whom was
heard to mutter, “This stuff should be
at the Regent, not here.”

The complainant soon ceased his
moaning once Beaver took the stage
for her second set. With a change of

guitarist and guests Hammond
Gamble and, lateron, Sonny Day, the

course became a solid helping of
rockaroll and R&B. Yes, Beaver and

Hammond duetted on 'Should I Be

Good, ’ and yes, Sonny dida 10minute
rendition of ‘Savin’ Up.’ (He even

asked us “Areyafeelinawright?”)
The crowd loved it all and packed

the dancefloor that had stayed vacant

throughout the first set. A finale of
‘Dust My Broom’ brought onstage
together all nine musicians who’d
featured throughout the evening. If

the second set was what the Gluepot
had wanted all along, it’s more likely
music fromthe first that Beaverwill be
honing up with the musicians she'll be

encountering in London.
PeterThomson

Flesh D-Vice
Gluepot, October

About the most exciting part of
Flesh D-Vice’s Halloween night was

the mad axeman outside who man-

aged to hack at a couple of unsuspect-
ing punters’ limbs.

Inside, the long-established Welli-

ngton hard rock band was offering
little in the way of tricks or treats. They
delivered a steady stream of tight
speed thrash originals and covers
that were well executed but made for

a predictable and boring perform-
ance. ■

Gerald l’ve-been-in-the-eye-of-a-
hurricane Dwyer belted out the lyrics
in his usual rock star fashion ac-

companied by Eugene Pope, long-

standing guitar screecher of note. But
Eugene didn't really look like he was

enjoying himself much tonight.
Maybe he was thinking about his im-
minent new role as a father or maybe
he was justmissing Dwayne, their old
bass player now in England. I missed

Dwayne. Not that there was anything
wrong with Andy Steroid’s bass play-
ing, he was great. He just didn’t leap
about like Dwayne used to (and he’s
not so cute).

Sitting on the drummer’s stool in-
stead of Brent Jenkins was 20-year-
old J P of Dutch blood. Brent's in the
fatherway too so he couldn’t make it.
It must be hard to be amember of a
hard living rock groupwith sprogs on

the brain. Doesn’t really go with the

image. Neither did the audience fit
the bill really. A motley bunch of jaded
punks and hippies who’d let their
mohicans grow out. It’s tough trying to

age gracefully.
Sue Camden

Wild Poppies
Rock Theatre, Wellington

The Wild Poppies are a Wellington
band that have decided to up anchor
and head for greener shores. En-

gland has opened her arms and at
least three-quarters of the band are

on their way. Their last concert was

held at the Rock Theatre to a largely
admiring crowd who managed to neg-
otiate their way down the dark alley
way. An intimidating journey for those
who are paranoid, hate the dark, or

are just plain nervous.

It has been great to see this venue

back in use. Nothing will quite em-

ulate those seedy heydays when the

Swingers or Toy Love were igniting
the night, but nevertheless,full marks
to Steve Cochrance and Skank for

doing thier bit and doing something for
the music scene.

The Poppies re-released their Her-

oine album with a new mix. Most

songs of the night come fromthat ex-

cellent debut album. A few minor
sound problems beset the night with

the guitarist, Robert Axford, losing
sound but soon he's up and pumping.
This band likes to create a laidback
sound where the electric guitar acts

as a semi slide to caress your moods,
heighten expectations or lower an-

xieties — early 70s psychedelic!
The high points of the night are a

version of their beautiful song off the

Skank compilation record When the
Wind Blows, ‘Walkabout,’ with its en-

trancing melody line. Their newsingle
is well worth checking out too, ‘Where

isWellington’ — greatstuff, and does
anyone really want to know the an-

swer?
But it is a sad goodbye to yet an-

other New Zealand band off to plod in

the wild blue yonder, though I hear the
drummer has stayed behind. Far-
ewell lads and best of luck. I hope the

British enjoy the taste!

TimByrne

The Drone Ensemble
Auckland,October2B

Industrial lullabies from the Dr
Seuss school of music. Oildrum bar-
becues turned upside down and

wired up as kotos, giant megaphones
welded to arcs and poles, a dustbin lid
and the old school bell feature in the

Drone installation. Six operators in

white overalls manipulate the sculp-
tures/instrumetns with druidic sol-

emnity.
Ingenuity provided as much enter-

tainment for a warmly indulgent audi-
ence as the gentle, percussive Drone

music. Drone opened their pro-
grammewith the dissonant sounds of
the threekotos played in different tim-

Iing and developed a light,challenging
composition against a backing tape
with what sounded like elephant

Isqueals.
The more conventional songs

lacked substantial structure: tenuous

vocals, undercut by tedious two chord
bass, enhanced by Rosemary White-
head’s sympathetic keyboards and

one chaming violin piece.
Darryl Hocking and Daniel New-

nham’s whimsical, untuned metal

sculptures, beaten, plucked and

bowed, were the mainstay of visual in-

terest and sonic surprises. Mega-
phones swung on horizontal poles re-

layed sounds to each other in ‘Gate
Piece.’ Huge metal flanges became
bells.

The final composition ‘Full Glass’

brought classical touches, an un-

resolved circular sequence and

cicada orchestrapercussion to a dyn-
amic crescendo.

The Drone Ensemble are at their
best when they are taking risks. I’d
like to see them extend their range of
risks —create more mediums for ex-

ploring sounds, develop bolder com-

positions, and inject a little humour.
Jewel Sanyo

Ladies at Le Bom
Auckland, October24

A welcome diversion from tongue
in cheek crooner Mark Phillips, last

seen exhorting Jimmy Nail to warble
‘Somewhere Over the Rainbow’ —

two ladies — Jennifer Ward Leland

and Maria Monet sang standards from

Gershwin, Billie Holiday et al.
Jennifer Ward Leland gives a glam-

ourous performance as acabaret per-

former and trilled a delightful ‘Ain’t
Misbehavin'. Maria Monet is an ac-

complished scat singer whose effort-
less, honeyed delivery and perfect
timing inspired the Le Bom ensemble
to a genuine late night jazz modd.

Should happen more often.
Jewel Sanyo

VIDEO
Jimi Hendrix Experience
Live atWinterland
(Polydor)

Another fine dip in the Hendrix

archives, which unlike the vinyl necro-

philia that went on after his death,
really merits release. Live and wild
from San Francisco’s Winterland
theatre in 1968, all in clear digital
sound. Most interesting is ‘Red

House,’ 10’58” of wonderful blues, left
off Are You Experienced for being too

“black” sounding. Hot also is ‘Sunsh-
ine of Your Love,’ the Cream thing,
done in a blazing instrumental ver-

sion, and the first timeon vinyl. Unlike
the rush of Monterey, Hendrix is more

relaxed and jazzier here. Compare
the versions of ‘Wild Thing’ and ‘Fire’
with earlier takes, and there is quite a

difference. The poster that comes

with the album is justgreat for bringing
onacid flashbacks. KB

Abbott& Costello
Go toHollywood (CEL)

The deadly duo famous for their

“Who’s on third?” routine, and num-

erous movies with Frankenstein and
other Universal monsters. This is one

of their best, playing two bumbling
barbers to the stars. They attempt to

become big time agents and muck it

up. Costello is the best, the fat man

with the Brooklyn accent who ends up

defeating the rich and famous. Per-

fect dreams for the depression, and

goodenoughforthenextone. KB

Nightat the Opera
Day at the Races
The Big Store(CEL)

Three of the Marx brothers’

greatest works. So what if they’re
basically the same, you know,
Groucho with the one liners, Harpo
with those harp bits (every film), Chico

on the piano, etc. There’s always this
bland blonde guy who getsthe girland

sings real dumb songs. But in be-

tween are some fabulous set pieces,
like the chase scene in The Big Store,
which looks wilder than Roadrunner

cartoons. The real star isGroucho (of
course), cigar blazing and a real nasty
line in wit. Three headcases who

appeal to the crazy streak in all of

us. KB

SHAKE
SUMMATION

Al Hunter
‘Jealous Guy’(CBS 7”)

If anyone deserves airplay, it’s Al

Hunter, and if any song is gonna get it

for him, it’s this fabulous remake of

John Lennon’s ‘Jealous Guy.’ In-

stantly appealing, with the perfect
amountofcountry feel, it swings along
to the delicate, tuneful licks of Ken

Francis, Stuart Pearce’s piano and

organ, and Al’s heartfelt vocal,which

brings out the pain and passion with

spirited phrasing. One of the year’s
gems, it gives cover versions a good
name. Hopefully the melodic, soulful

flip, Al’s ‘Evening Sun,’ will get people
listening to the rest of the sublime

Neon Cowboy LP.
Theßockits

‘Keepon Running’ (Reaction?”)
The Spencer Davis Group classic

never loses its energy, and this is a

creditable 80s rendition by some an-

onymous Auckland “name” musos,

produced by Dave McArtney. Great
R&B vocal, but it could do with even

more spicing up to add to the original.
The B-side ‘Across the Floor’ mix

hints at the possibilities. Still, if it
means some locals getadded to a st-

ation’s “oldies” rotate...

MidgeMarsden and
the Roger Fox Band
*Tuxedo Junction’(Circular?”)

From the 1985 LP Let the Good
Times Roll, ‘Tuxedo Junction’ has a

live sound but is hampered by its low-
rent production. Midge's vocal has
spirit and there are moments of fin-

ger-snapping subtlety, but the band
lacks energy. ‘Flip, Flop and Fry,’ the
Joe Turner standard, has more punch
in a Vegas kind of way, but there’s an

awful heavy rock solo in the middle.
Radio stations with older target audi-
ences are crying out for NZ material to
fit their formats, but no doubt the RNZ
programmers would reject this, from
their own studios, for low production
standards and “the original was
better.” Sad but true.

ChromeSafari
‘Anything For You’ (Pagan 12”)

Built ona catchy, insistantsynth riff,
‘Anything’ has a cold urban techno-
funk feel that drives along, with the
bite and cynicism of Simon Alexan-

der’s voice leavened by Shanley
Morris’s sweetness. Just when the riff
starts to nag, it’s all over. ‘The Mean-

ing of Life’ doesn’t try so hard so is
more appealing, almost a duet be-
tween Simon and Shanley, with lots of
melodic, drifting touches and a
cruisier pace that might be dancefloor
friendly. B-side ‘For You ... Anything’
brings the bass forward and adds
quirky touches, but you can sense a

frowning brow behind it all.
Darlene Adair

‘Deception ’ (CBS 7”)
A light pop song sung well in a

Rickie Lee Jones (remember her?)
mode that should suit the Haurakis,
Radio I, RNZ Comnet. Not dynamic
but inoffensive. ‘No Prisoners’ hints at

more but is valium mellow, drifting by,
elegant butempty. But it holds up best
because it’s not trying to do too much

with too little.
Chris Bourke

AIHunter

BOOKS
AfterTokyo
by David Eggleton
(Earl ofSeacl iffArt Workshop,
through Brick Row; S2O)

It was estimated in 1969 that 60 per-
cent of school leavers would never

pick up a book again.
David Eggleton's characters move

in a world where the book is a for-

gotten object. This is an impressive
collection of short stories about the

detritus of the consumer society, the

flash of hi-tech.
Stories in which the style moves

between the simple storytelling of

‘Connection’ to the reportage from an

oversized Auckland of ‘Squid’s
Cookbook,’ from ennui to exotic,

erotic exposition.
The range is wide. ‘From an Ex-

istential Novel’ is Norman Mailer in

brief(s). ‘Gaylene Goes to the Sauna'

reaches the flat expressionism of

Dirty Realism. ‘The World at the

Weekend’ is so dirty it shows why he
doesn’t live in Wellington, where it is

set. This book fills a gap.
Michael Howley

Country Music, USA

by BillCMalone

(Equation, $39.95)
When Bill Malone’s history of

country music was first published in

1968, it was the most comprehensive
history of the music that had appea-
red. Now a 550-page new edition is

out, with updating to include the new

movements in country through the

70sto 1984, plus itsaccount of the role

of womenin country has been expan-
ded. There’s also a sensational 100

pages of bibliographical essays that

lists hundreds of books and articles.

Extremely serious and academic,

(with a rather sniffy attitude to rock) it

provides a dry, accurate overview at

the absolute opposite end of the

spectrum from Nick Tosches’ outrag-
eous Country. Of limited use to the

consumer though: hopefully some

distributor might bring in John Morth-

land's Best ofCountry Music (Doub\e-
day, Dolphin). CB

Top 100Albums

byPaul Gambaccini

(GRR/Pavilion,s32)
The definition ofa non-book: Gam-

baccini canvasses a smug, aging
panel of overwhelmingly male and
white critics, and comes up with virtu-

ally the same Top 100 list as he did 10

years ago, but adds a few colour

photos. For train-spotters, Born in the

USA is the only album of the last de-

cade to make the Top 10, and the big-
gest rise in that time was Marvin

Gaye’s What's Going On from 106 to

4; Clapton’s Layla suffered the big-
gest fall, from 15 to 92. Of some in-

terest, however, is Greil Marcus,
whose Top 10 alltime records only
come from the last 10 years, with X-

Ray Spex’ Germfree Adolescents

top. CB
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RUMOURS
Auckland

Simon Lynch, longtime keyboard
whiz for Ardijah, is another dedica-
ted member of the band to leave in

recent months... Herbs and Rhythm
Cage are filming an RWP special at

the Galaxy on Thursday, Nov 11... on

Friday Nov 20 the year's final HM

special will take place at the Galaxy,
with Fat Sally up from Christchurch,
and locals Mantra and Confessor.

Rhythm Cage stole the show at

Pagan Records’party at Wildlife with
an acoustic set, playing their ‘Freeze
City’ and an acapella version of
Elvis's ‘Return to Sender,' among
others. Also starring were the Warra-

tahs, Pagan’s first No 1 act Tex

Pistol, who sang Joe Ely’s ‘I Keep My
Fingernails Long (So They Click
When I Play the Piano),’ and Shona

Laing. Ray Columbus appeared in a

speaking role. Pop Mechanix,
under the working title of Big Re-

hearsal, begin gigs at the Wildlife
this month. New member is Peter
Warren

... keyboardist Murray
Hancox has his debutalbum Just for
the Record out on Ode...also on Ode
soon is Chris & Lynne Thompson
Live, recorded by Radio NZ

...
Mar-

garet Urlich signed a solo deal with
CBS last month... Dave Dobbyn won

the 1987 Apra Silver Scroll for ‘You
Oughta Be in Love'

...
the Warners

LP has been recorded, and should
be out next month.

Chris Bourke

Wellington
The Rock Theatre has closed

down again as a live venue after

noise problems and high overheads
...

the Wild Poppies have split with

part of the band in Wellington and

part in London. An overseas reunion
is planned and their last single
‘Where is Wellington/Stare at the
Sun’ is getting a lot of local airplay ...

Nazgul have a new bass player and
lead guitarist, and will tour south with
No 9... Wazzo Ghoti continue to use

stand-in drummers as Joe’s health

improves after the July assault. They
have an excellent demo tape circu-
lating. Look for an LP early Feb... the
Ranchsliders and the Cattlebirds

are recording at Writhe.
The Gordons look set to reform

and record in the wake of a Skeptics
split... Neil Jones and the Heaters

are standing in tor the Warratahs at

the Cricketers as the Warratahs, with
their single in the charts, are spot
touring the country. Their album is

currently being pressed in Australia.
Congrats to Pagan stablemate Tex
Pistol and backing vocalist Callie

Blood for reaching No 1 just before
'The Game of Love’ vinyl ran out

...

new band Ga Ga recently debuted

after nine months rehearsal
... new

hard rock band Xenon hae been re-

cording demos and are supporting
on the suburban circuit

... despite
what BiFim might say, Chicago
Smoke Shop are not known as

Smokestack Lighting
The Backdoor Blues Band, now

known as Naked City, will return fora

pre-Xmas tour with new Australian

drummer
... new studio Rock Solid

will record free of charge if the mat-

erial is accepted by their publishing
company... Bill Lake and the Living
Daylights have their LP A Bop in the
Ocean, out this month on Eelman
through Jayrem. The album was re-

corded virtually live in the studio at

Marmalade
...

with EMI having re-

fused to press Skank Attack’s new

single, the material will probably sur-

face on thier debut album. They'll
play with Hunters & Collectors on

Nov 23.
The National Student Radio

Compilation selection panel re-

ceived over 130 demo taps for con-

sideration. The unofficial selection is
the Benders, Ranchsliders, Cattleb-
irds, Tarter Brown, Neil Jones and

the Heaters, En Can Ma, Prodigies,
Screaming Pope, Shine, Fish for Life,
Riflemen plus a short list of reserves.

Each band will re-record later in the

year for a March 'BB release ... local
bands to make the Wellington finals

of the Battle of the Bands were the

Holidaymakers, Kaihana, Craw-

billy Creeps and the Quiet, with

Cattlebirds and the Laundrettes
going through to the national final.
JohnPilley

Christchurch
Passage Tapes have been busy

with releases by Hiding from Stan
and Patchamama due out soon.

They recently released Indians
1926 and Breaking Even by South
Amerikan

...
and the another cas-

sette distributor Blue Factory are

producing a monthly newsletter
Sloth Cloth

Bits ’n‘ pieces: Floyd has left Mea

Culpa ...
Worlds Apart have “gone

underground" for five years . .. Flying
Nun report that the Sneaky Feel-
ings tour of Europe is going we 11... in

the gone-but-not-forgotten depart-
ment, the Pedestrians have been

offered a recording deal from Ger-

many and new semi-resident band

at the Playroom is Peter Kearns’
Atomic.

Overall winners in the national
Battle of the Bands was Christch-
urch's Eklectic Club, with Big Game
Hunters coming third equal: that

must say something for Christchurch
bands! But this month's big question
is, ifChristchurch instill producing the
best bands, why are our top two

studios in jeopardy and our only
venue for original bands closing its
doors?
JohnGreenfield

Dunedin
After many ups and downs the

Chippendale House venue is sadly
closing up, but the collective will con-
tinue on. Straitjacket Fits and the

Bats both recently had good week-
ends there ... Saltwaters is a open
air concert to be held at Riverton on

Nov 22, to raise money for a school

pool. Taking part are National Col-

lection, Spaghettis, Jim’s Live
Deer Recovery, Sierra, Live Wire,
Splinter, Pioneer Scroggin Bush
Band ...

the Battle of the Bands
came and went with a puff of grey
smoke and the bands winning the

two Dunedin heats were Cactus
Club and Doug the Warlock. Jim’s
Live Deer Recovery cleaned up the

Invercargill heat... Tonikim Nervus
have a live cassette out.

Look Blue Go Purple have a

breakup gig planned ...

Let’s Get
Naked's 'Funky Dunedin’ video suf-
fered a major disappointment after

being turned down by RWP due to

“violence"
...

welcome Collin, upon

returning to Dunedin from the Bad

Eggs in Sydney ...
Pink Polyester

have recently recorded a cassette

of all their best songs; it’s available

from the second hand record shop
...Tin Can Dread are taking a three-
month break

...

the Southland Com-

munity College will be operating a

radio station out of Invercargill aimed

at the 15-29 audience from Nov 28,
six days a week on 99 mhz from

3.00pm to B.oopm.
SharonGuytonbeck

UK&USA
From RB in the UK: Sneaky Feel-

ings are by now well into their debut
European tour, which began with a

low-key set with the Chills in Bristol,
Belgian, Dutch and German dates

were to follow. One of the locals at

Bristol called out for 'The Strange and

Conflicting Feelings of Separation
and Betrayal' — “Unfortunately, we

don’t play that one any more,” David

Pine told the out-of-breath punter...
the Verlaines compilation Juvenilia

is showing up on college charts
around the USA ...

the Chills’ Brave
Words entered the MRIB charts at No
12. The CD of the album has just
been manufactured in Germany ...

Sonya Waters has been subject of
the whims of rock stardom and is no

longer with the Woodentops.
Jordan Luck strode the boards for

the firsttime in England with a pick-up
band that had formed to back up

Jayne County. Jayne arrived with

her own band, so the group wanted a

singer to play a few gigs before dis-

persing. With the arrival of Brian
Jones, all the Exponents are now in

England ...
NZer David Swift has left

the NME to work with new technology
at a Nottingham newspaper.

Crowded House won best new

artists at the US MTV awards, Paul
Hester dropped his trousers,
Aerosmith refused to play 'Walk this

Way’ with Run DMC, while Prince

stayed in his trailer throughout. He

emerged at 2am to give a two-and-a-
half hour set with his new 10-piece
band.

Lou Reed joined Duran Duran on

stage for ‘Walk on the Wild Side' at a

NY charity gig recently ... Larry
Blackmon of Cameo has been re-

cording with Eddie Murphy and, in a

separate session, Miles Davis
...

BobDylan, Bruce Springsteen and

U2 will all record a Woody Guthrie

song foran LP to benefit the Smithso-
nian Institute ... Eddie Kendricks
and David Ruffin, key early Tem-
ptations, have recorded an album

together.
Springsteen will have earned

USD $56 million for the 24 months up
to this December 31, says Forbes
business mag ... last year, the US re-

cord industry released 2345 albums,
with only 15 percent making money
... Roy Orbison has re-recorded

'Crying’ with K D Lang ...
next single

for ÜB4O is a Michael Jackson

cover, 'Maybe Tomorrow' ... Cher
has entered the studio, to record,
with Jon Bon Jovi.. Diana Ross was

filmed from the waist up for her
'Shock Waves' video recently. The
reason? Days later she gave birth to

a son.

FILM
PERSONAL SERVICES
Director: Terry Jones

I’d seen the trailer a number of

times, with Terry Jones doing his

wink-and-nudge actand Julie Walters

preening herself in a skin-tight jump-
suit. With the director’s Monty Python
background and associations, there

seemed good reason for looking for-

ward to his new film, loosely based on

the career of Madam Cyn, one of the
most celebrated London madams of
the 70s.

It’sapromising subject—a chance

to look at the phenomenon of Anglo-
Saxon puritanism as well as the
sexual politics implicit in the “oldest

profession.” Unfortunately, this is a

challenge that Jones doesn’t really
manage to meet.

A running banterofsmutty dialogue
soon becomes tiresome and Per-

sonal Services isn’t much ofan adv-

ance on the old Carry On films in this

department. The deeper political
issue isone that isbarely addressed,
although it is touched on in a few

scenes.
.

One is an amazing confrontation
between Walters and her father in a

field after her sister’s wedding, a

scene in which Walters reveals the

deep-rooted bitterness at the heart of

thei relationship. In a neat directorial

touch, Jones uses longish takes with

a telling waver ofhand-held camera at

a climactic point. The other instance is
much more crudely manipulated. This
is the final scene in which a smirking
Walters faces a courtroom made up
entirely, from judge to jury, of her past
customers.

It isstrange too that the relationship
between Julie Walters and her son,
whose very existence seems sym-
bolic of her self-resolution and inde-

pendence, is hardly developed at all.
But even in a film which has so many
flagrantly ignored opportunities,
there are some memorable mom-

ents: Shirley Stelfox’s crackling per-
formance as Walters’s more ex-

perienced friend, running through a

gamut of characters from “matron” to

“lesbian schoolgirl” in the course of
her work, and an amusingly deadpan
performance by Danny Schiller as

Dolly, a Dandy Nichols in drag.
William Dart

GOTHIC
Director: Ken Russell

“It is an age of dreams and night-
mares and we are merely the children
of the age,” intones Gabriel Byrne’s
Lord Byron to his party guests as they
stage their own Walpurgisnacht in a

villa on the shore of Lake Geneva. In
his first film since Crimes ofPassion,
Russell returns to the sensationalistic
rewriting of history that made his

name back in the late 60s.

Byron then is ringmaster in this psy-
chological circus, as Shelley, Mary
Godwin, her half-sister, and Doctor
JohnPolidari —with the aid ofalcohol,
laudanum and the odd seance or two

— live out their fantasies, creating the
ferment that would give birth to two

classic Gothic novels, Polidari’s The

Vampire and Mary Shelley's Frank-

enstein. With much running through
ancestral corridors, billowing drapery,
and twitches of madness, the scene

is set— something like an Evil Dead
Part 2 with literary pretensions.

There’s an alarming inconsistency
to the tone of Russell’s new film.

There are inspired moments, such as

the striking use of mechanical life-

size dolls at various points in the

movie, but there are also too many
special effects that seemed to have

strayed in from your average video

nasty (assorted monsters, as well as

a scene in which a ghost’s helmet is

pulled up to reveal a face full of seeth-

ing worms). His players are nothing if

not energetic, especially Myriam
Cyr’s Claire, and Timothy Spall from

Auf Wiedersehen Pet tackles the role
of Polidari with a relish worth of Max

Adrian.

But this is not enough in the final

count. The material is possibly too

fragile for sustaining as a film, and
Russell’s conclusion, with present-
day tourists milling around the villa,
and the director providing the bio-

graphical wind-up on the characters,
seems to admit this.
WilliamDart

BUY A CROWN PORTABLE THIS SUMMER 1/AND YOU COULD GET A BIG SURPRISE.
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Buy any Crown Headphone Stereo, Radio Cassette Player or Music System this summer and youll receive a scratch card that -
could win you any one of 3,500 prizes including a Pioneer X-550R Midi System, one of five Casio
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