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Billy Bragg
Back toBasics
Chrysalis

With raw electric guitar and flat
London voice, Billy Bragg has be-

come the bard of the 80s with his

“urbane folk music” that ranges from

touching love songs to biting satire

and political comment. Backto Basics

collects together the first 21 songs
Bragg committed to vinyl, it’s Life’s a

Riot.... Brewing Up ...
and Between

the Wars all in one double album

package.
Despite his musical limitations,

Bragg iscapable of great depth (such
as the tenderness ofhis vocal on ‘The

Milkman of HumanKindness’) and wit

(lines like “our titanic love affair sails

on the morning tide” would ensure, if

his politics were otherwise, a career
in advertising.) ‘Busy Girls Buy
Beauty’ lookssarcastically atthe ban-

alityof the popular mags,while ‘A New

England’ is a primitive matter-of-fact
love song. Bragg’s no guitarist,
although thesubdued ‘Man in the Iron
Mask’ hints at ‘Stairway to Heaven,’
but his charm and sincerity carry his

live show, and helped the demo

quality Life's a Riot quickly sell

110,000 copies.
For Brewing Up ... Bragg sharp-

ened his pen and added additional in-

struments — the merest hint of organ
and trumpet. ‘lt Says Here’ starts out

like a rock anthem, underneath it’s

Who rock epic. ‘Love Gets Dan-

gerous’ also recalls the Who; Billy
sounds like every boy in his bedromm
who is breaking out. The Between the
Wars EP isperhaps Bragg’s finest re-

cord, with such contemporary folk as

the title track, and Woody Guthrie’s

‘Which Side are You On.”

While this double album package
offersgood value, without Bragg’s en-

dearing stage manner, an EP-sized
dose is about the limit at a sitting. A

companion book with a Billy history,
the melody lines, chords and lyrics to

the songs, also called Back to Basics,
isbeing published by Express Music,
Box 153, London WC2H OLD.
Chris Bourke

Jesus& Mary Chain
Darklands
WEA

Over-produced as it was, there’s no

denying the fact that Psychocandy
was a landmark record of ’BS. Listen-

ing to it now, much of it sounds

somewhat dated, but at the time, to

wallow in sculptured layers of feed-
back and distortion seemed like bliss

Come ’B7 and once again re-

viewers get to talk about “production”
and the Jesus & Mary Chain, cos to

me, this sounds like two records —

onewith Bill Price joining William Reid
at the controls, and one with John
Loder co-producing with Reid.

It sounds best when Price is prod-
ucing; the record really doesn’t kick

off till song three, ‘Happy When it
Rains.’ And even though the guitars
never get rill dirty, at least they find
their edge in that song (until, of

course, the lyrics go twee: “And we

tried so hard I And we look so good /
And we lived our lives in black ...”).

Loder ups the gloss a notch or two,
and that’s what I really don’t like, you
need a much better song than ‘Nine
Million Rainy Days’ to sustain that

approach. Plus, the ‘Sympathy for the
Devil’ backing vocals are awful. They
should leave it to the Cult.

‘AprilSkies’ /sthegood song, but it’s
left alone to carry the weight of side

two, which no song, however clever,
could do—the likes of ‘CherryComes
Too’ beg the question, “are they mak-

ing perfect pop like they think they
are?” The answer’s apatent no; wear-

ing other people’s songs on your

sleeve is not a clever trick— ‘Never
Understand’ was a good, subtle

Beach Boys pastiche, ‘Cherry Comes
Too’ is crass.
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The new drummer isabout as inspi-
ring as ametronome, and though one

can appreciate the simplistic ethic at

work in the J&MC, four chords do not

an album make, unless you make
them with a magic spark (Velvets,
Ramones ...). Did the J&MC leave
their spark in San Francisco, or did

they just swallow their lollipop?
Paul McKessar

Poison
Look Whatthe Cat
Dragged In
Liberation

Imagine you’re 14 years old and

choosing between Curiosity Killed
the Cat and Poison. One sings about
‘Ordinary Days’ and the weather in

Barbados, wear style-by-numbers
designer labels and “nice” haircuts.
The other looks like the Bangles and

sings about girls, cars, running wild
and rock ’n’ roll. Young stuff. No con-

test, right?
The Top 10 is clogged with social

consciences and upwardly mobile
fashion victims. Enough! In a world of
chart whores, at least Poison play the

game with flash. They steal all the

right riffs and wear Sex Pistols and
James Dean T-shirts. Right from the
opening Glitter-beat drums to the

closing voice that yells, “You heard

your mother, turn that shit off!”, Poison

present you 10 perfect pop anthms.

The titles say it all: ‘No 1 Bad Boy,’
‘PlayDirty‘I Want Action’ (“Iwant ac-
tion tonight, satisfaction allright!”).
The ballad even has avocal that goes,
“I won’t forget you-ooo.”

It’s big guitars,pounding drumsand

chugging bass, but it’samillion miles
from pot-gut and truncheon-trousers
“rock” and ugly, heads-down, ears-

bleeding speed metal. Poison come

on looking like aclean New York Dolls
and souding like a dirty Bay City
Rollers for the 80s. Like fab.
lan Plowman

Buckwheat Zydeco
On aNight Like This
Island

Zydeco is the dancehall music of

French-speaking Louisianan blacks,
a funkyethnic combination ofFrench,
Cajun and rhythm and blues el-

ements. It’sa music full ofenergy, de-

signed to get people out of their sets

and onto the dancefloor. The lead in-

strument of zydeco is the piano ac-

cordian, which pumps and slides

along with theverve and idiosyncratic
rhythms of the legendary pianist Prof-

essor Longhair.
The master of the form is Clifton

Chenier, and Buckwheat Zydeco
(aka Stanley “Buckwheat” Dural) is

considered his heir. On a Night Like

This reflects the continuing evolution

of zydeco; it’s a music that takes on

contemporary influences without los-

ing itsessence. So don’t be surprised
when you see a synthesiser in the
band along with the horns and whip-
crack New Orleans rhythm section, or

covers like the Blasters’ ‘Marie

Marie,’ ‘Time is Tight,’ and the Dylan
title track. All sit well alongside such

orginals as the-frolicking, whooping
‘Ma ’Tit Fille’ or ‘Zydeco Honky T onk. ’

Buckwheat Zydeco’s profile has
been lifted with a major label deal and
music in a hit film The Big Easy. While
the constant accordian may be too

much for some, that’s because

they’re not dancinghard enough. On a

NightLike This is an accessible cros-

sover introduction to zydeco that can

be recommended to anyone who
loves the sound of New Orleans, the
taste of gumbo, or sweaty dan-
cefloors.
Chris Bourke

TNT
Tell No Tales(Polygram)

A hard rock four-piece that hailed
from Norway and then recruited San

Diego singer Tony Harnell for a more

successful international sound. His

high-pitched vocals are well-suited
and raises the album to a climax for
the ‘Tell No Tales’ track with some

soprano screaming. As far as guitar-
ists go, Ronnie Le Tekro ishot and his
classical influence shines through on

‘Sapphire,’ along with real ripper lead
breaks in ‘Desperate Heart’ and
others.’ ‘Northern Lights’ and ‘Child’s

Play’ are the quieter ones to soften

things out a bit. A running time of 29

minutes means this album is both

shortand sweet. GD
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WE HAVEGOT THE LOOK
BASS PLAYERS
COME IN AND SLAP ON DOWN

TO FUNKY TOWN

� Fender

� Music Man

� Ibanez

� Lots More

GUITAR PLAYERS
CALLING ALL HEROES!

A Forest of Gats from Feedback City
to Hoe-Down Town

� Steinberger
� Gretch
� Gibson

� Ibanez

� Lots Of Cheapies To

AND DRUMS TOO!
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