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More than' any other American
band this decade REM have tried to

reconcile an American past and pre-
sent without relying onthe old mythol-
ogies and easy-ways-out of gun-
slingers, hard-truckin’ rugged indi-
vidualism and Confederate cliches
that have gained so many easy pat-
riotic points for so many bands.

Throughfouralbums REM have left

traces, trails by way of Stipe’s lyrics,
that lead to reference points of per-
sonal response to living in the USA.
And musically Berry, Buck and Mills

have inherited and borrowed from a

tradition as varied as Roger Miller, the
Byrds, Lou Reed and their own neigh-
bours, Pylon.

Dead Letter Office does nothing if

expose these roots. These outtakes
and other odds’n’sods have been

given the band’s seal of approval and

given Peter Buck the licence to con-

demn 45s as essentially“crap usually
purchased by teenagers.” Sour

grapes from someone who should
have the dignity to ignore life’s little
failures especially considering the

(s)crappy run-down of Dead Letter

Office.
Genuine quality outtakes like ‘Bur-

ning Down,’ ‘Windout’ and the typical
REM paceand grace of ‘Ages of You’

are scattered amongst interesting but

ultimately wane covers of ‘Pale Blue

Eyes,’ ‘There She Goes Again’ and
‘Femme Fatale’ and throwaway fillers
like Miller’s ‘King of the Road.’ Which
leaves their envious version of

Pylon’s ‘Crazy’ and Aerosmith’s ‘Toys
inthe Attic’ as telltale admissions of

neighbourhood .rivalry and teenage
tastes.

Like most compilations this is one

for the converted, for the unbelievers
there’s an EP of indisputable value
here and that’s not enough.

But this brings us to the serious stuff
of Document— fables of construction

and destruction. If anything coherent

can be gleaned from Stipe’s cryptic,
selectively photographic images,
Lifes Rich Pageant was a saga of dis-

appearing youth and of the old

western identities.
Document takes us workside from

a confusion of “What we want and
what weneed” in thechurning gutsof

‘Finest Worksong’ to the post apo-
calypse “firehouse” of ‘Oddfellows

Local 151.’ And because Stipe isn’t

walking over the old prairies this time,

Berry, Mills and Buck only ever cover

what is typically REM crystalline
guitar fare on the glorious ‘Welcome
to the Occupation’ (“listen to the con-

gress where we propogate confu-

sion”) and ‘The One I Love.’
Elsewhere there’s a feeling of un-

ease summed up in the selection of
Wire’s ‘Strange’ from Pink Flag —

“there’ssomething going on that’snot

quite right”; and even though the
stream-of-consciousness check list

‘lt’s the End of the World as We Know
It (And I Feel Fine)’ fairlybums off the

vinyl, you get the feeling that it’s the
last gasp of rock’n’roll before the

doomsday stuff on the leaf side. >;
In four albums REM have articula-

ted and integrated the spirit of
American rock’n’roll better than any
band since the Band or theByrds. But
on Document there’s a change of
moot! and the densities of songs like

.‘Fireplace, ,‘Lightnin. Hopkins’- and

‘Oddfellows’ could mean they’re
heading for darkerterritories. Thatre-

mains to be seen, sufficeto say it’sa

damn fine album — particularly the

first page —but for the ideal introduc-

tion to REM stick to Murmur or Lifes

Rich Pageant.
GeorgeKay

Cabaret Voltaire
Code
Parlophone

Some people are muttering that

maybe this will be the big commercial

success for the Cabs but they’ve said
that of their last three albums. Shef-
field duo Kirk and Mallinder were at

their most bankable when they re-

leased Crackdown and its subse-

quent singles. Around that time they
also remixed 2 x 45“ s ‘Yashar’ into a

revealingly pert and tuneful single.
They were obviously going for a Top
10 hit and, by a process of natural

evolution, it was within their grasp.
Now, by that same process of evol-

ution, the Cabs have moved away
from the charts again. Musically
they’re doomed (or blessed) to adv-

ance only by re-hashing their past
again and again, plundering your fav-
ourite tracks frm the last album in
searchofriffs and basslines. Code be-

gins with the traditional Mallinder
snarl of ‘Don’t Argue’ (with Vietnam

voiceover) and ‘Sex-Money-Freaks.’
‘Thank You America’ could likewise

be lifted straight off The Covenant,
Sword and the Arm of the Lord. All
musicians do it, but when, like the

Cabs, you’re working with a small,
idiosyncratic sound, the recycling be-

comes a distraction, and the new in-

fluences —however small —stick out
a mile. -

Side two’s signpost-titled ‘Here to

Go,’ for instance, finds Kirk and Mai

doing Slyand Robbie, with beat-box

rhythm breaks. ‘Code’ and ‘Trouble
Won’t Stop’ also betray a strangely-
warped dub influence. There are

some light (very light) touches of70s
funk in the guitar work — blink and

you’ll miss it. And thereare subtle tilts
towards the acoustic “third world”
sounds recently re-imported by mus-

icians like Jon Hassell, Peter Gabriel
and David Sylvian, (although the
closest any of them have come to the

third world is Attenborough’s Gandhi

on the VHS).
. ‘Life Slips By’ is the newest-

sounding song on the album, almost

begrudging us achorus-tune. Itwould
make a nice single. The title track is

also pretty good, leaning into Fun-
kadelicment land.

~

Code is a typical Cabaret Voltaire

album. It’s more economical than its

predecessor, and not as poppy as
Crackdown. It’s meaner and bold be-

cause it’saretreat into ground they’ve !
already covered Aextensively, - and 1
that’s not necessarilya bad thing. The

reggae and third world touchesare in-

teresting; maybe that’s where they’ll
head next. Or maybe they’ll just head

back to Sheffield for another Cabaret
Voltaire album.

“Satisfactory,” as K-9 would say.
Chad Taylor

REM (L-R): Mike Mills, Bill Berry, Peter Buck, Michael Stipe
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SILVIO’S AUCTION
No. 30: Closes Dec 12

Send bids to Silvios, PO Box 25-078, Wellington. Tel (04) 857-450

BIDS
.

1. PRINCE You Got The Look 12" Picture disc.

2. SIMPLE MINDS Once UponA Time LP. Speckled gold vinyl & G/fold sleeve.

3. MICHAEL JACKSON& JACKSON 5Greatest Hits LP.Pic Disc withMotown glove,
USSealed.

4. HAWKWIND Anthology Vol 1 LP.Pic Disc.

5. DEEPPURPLE Call Of The Wild/Strange Ways (long version) 12” Pic Disc.

6. THE DAMNED PhantasmagoriaLP. Excellent Pic Disc.

7. PINK FLOYD InterviewsLP. Pic Disc with great pics.

8. THE DOORS Interview with Jim Morrison LP. Pic Disc withgood liner notes.

9. BLACK SABBATH Paranoid LP Pic Disc. . -

10. T-REXElectric Warrior LP Pic Disc. Lyrics on the back.

11
..

KISS Love Gun LP Pic Disc. Rare.

12.KISS TheElder LP Pic Disc. Great pics.

13. THE DAMNED Gigolo/ Portrait 12".Uk P/S Ltd Edt of Clear vinyl.
14.SIMPLE MINDS Up On TheCatwalk /Brass Band In Africa 12". White vinyl P/S

Sealed.

15. OZZY Bark At The Moon + 2unreleased B-side tracks 12".Silver vinyl & Pic labels.

16. ROLLING STONES Through ThePast Darkly LP. Green vinyl, Dutch.

17.SCREAMING LORD SUTCH & HEAVY FRIENDSOriginal USLP, 1970. Ind.Beck

&Page. •

18. CREAMGoodbye Cream LP. Japanese with G/fold sleeve.

19. ROLLING STONES Greatest Hits. Unique German comp; early material, sealed.

20. THEPOLICE Regatta De Blanc. Ltd edt of 2xl discs, sealed. Nice.

21. DAVID BOWIE Don’t Be Fooled By The Name 10".Six early tracks, P/S.

22.RUSH The Body Electric plus 2. 10" P/S in Red vinyl.
23. VIRGIN PRUNES HeresieBox Set 2xl withPic labels and 6inserts.

24. TWISTED SISTER Leader Of ThePack / 1 Wanna Rock.Manhole shaped P/disc.

25. AC/DCShake Your Foundations /Stand Up. Angus shaped P/disc.

26. ROLLING STONES Brown Sugar / Bitch. Sticky Fingers cover shaped P/disc.

27. DIRESTRAITS Brothers In Arms /Going Home (live). Rectangle shaped P/disc.

28.BRUCE SPRINGSTEEN I’mOnFire/ Bom In The USA.Bruce with US flag shape
29. GARY HOLTON (Auf Widersen Pet) Catch A Falling Star. Star shaped P/disc.

30. JIMMY NAIL(A.W.P.) Love Don’t Live HereAnymore. Jimmy shaped P/disc.

31. MADONNA Into The Groove /Shoo-Bee-Doo. Heart shaped, Madonna & Susan.

32. MADONNA Dress You Up / 1Know It. Star shaped forXmas decoration!

33. DAVID BOWIE Absolute Beginners —2 versions. Square shaped P/disc.

34. RAINMAKERSLet My People Go7"P/S with bonus cassette. Sealed.

35.KILLING JOKESanity7” P/S withbonus cassingle. Sealed.

36.DAVID BOWIE Day In DayOut. UKBox Set T Red vinyl withphotos& stickersLtd

edt, sealed.
37. THE MISSION IV. 2x7" singles BoxSet. 3 live tracks. 5 colour pics, Ltd.

38. DAVIDSYLVIAN Pulling Punches /Backwaters. 7” Pic disc.

39.KISS Gene Simmons & Paul Stanley Interview TPic disc.
40. GARY MOORE I’m Always Gonna Love You /Cold Hearted 7” Pic disc.

41. TUBEWAYARMY Are Friends Electric /We Are So Fragile7" Picdisc,Rare.

42. LENNONPlus McCARTNEYImagine /Maybe I’m Amazed (respectively) 7” Pic

disc.
43. BEATLES All You Need Is Love / Baby You’re ARich Man.Great 7" pic disc.
44. KINKS All DayAnd All Of The Night/ 1 Gotta Move. Exc Pic disc.

45. DAVIDBOWIE Press conference London 1987. Ltd edt 7" Redvinyl.
46. U2 40 (How Long) / Two Hearts. 7" German P/S. Nice.
47.STING If You Love Somebody / Another Day. TP/S Yellow vinyl.
48. COCTEAU TWINS Loves EasyTears / Those Eyes. 7"P/S withPiclabels.

49. THE CRAMPS Garbage Man / Drug Train 7” P/S, US.

50. KRAFTWERK The Robots / Trans Europe Express. 7"P/S, Japanese.
51. TOURPROGRAMMES BY a) Cramps b) Kiss in Japan c) Damned d) Hawkwind e)

Madonna f)U2.Please

bid separately.
Send SAEs for separate listson REM / US/ PRINCE /KATE BUSH / BEATLES.

28 Rip It Up / November 1987


