
RIP IT UP
No.
123

Oct
1987

Kerry

SHONA LAW BATS
/ Uimu— V>

■■ W ■' / ’■ •: ’ tan W ■ ■ ■ • ••-■q-q*.:";-..'.'

/ Echo & the Bunnymett •
/'■ ' / • '

:. -- \



—.or’'*. .

•** ■ -i ••liitiMifiiliWll?^v j-t

*

"*" k> >/ j

HIHHK ‘V
..Hear every note

A new generation of audio cassettes from Sony
' ■ ■ .is a great event for music lovers everywhere.

Newly developed magnetic particles have enhanced

z ■ tape characteristics, while the sophisticated
wide-window shell design symbolizes the scintillating ,
sound reproduction you always associate with Sony.
Select from the range to suit your equipment:

_

Sony present audio cassettes to perfectly match the
■ sophistication of your stereo system

so that you can indeed, hear every note.

SONY
AUDIO CASSETTES
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Peter Tosh 1944-87

I’ll bet they wept in the KingstonPolice

Headquarters, where in 1978they tookgreat
pleasure inbreaking Tosh’s arm and putting a

wound needing more than a dozen stitches in his

head, afterbusting him in the streetoutside a

recordingstudio for smokingganja.

No doubt it’ll be written offas just
another sorry event in the violent

history of Jamaica, a country
wracked by poverty and politics.
The fact that Wailers drummer

Carly Barrett died in the same city
and in similar circumstances only a

couple of months previously
points out the uncomfortable and

deadly reality of this little island:

the gap between the haves and

the have-nots.

During my brief stay in Jamaica

last year, there were five fatal
shootings, two of them by police in

Savanna la Mar, parish of West-

morland, Tosh’s birthplace. He

joins a disturbingly long list of

music stars who have died viol-

ently, yet for Tosh such an end
seemed almost inevitable. He

certainly made enemies in his life-

time, and through his music and

lifestyle, openly challenged them
all.

Abandoned
Winston ‘ Hubert Mclntosh was

abandoned by his parents as an

infant, and grew up in the care of
an aunt, who moved to Trench
Town in 1956. Having made his
first guitar out of a board, a broken
tin pan and plastic strings, the

lanky, boastful and angry youth
began hanging out on Third
Street, a haunt of many aspiring
musicians. It was here that-he
found Bob Marley and Bunny Liv-

ingston, singing harmonies with
one of JA’s most influential per-
formers, Joe Higgs. However the
individual Wailers later argued
their respective contributions, it

Armed robbers shot dead
'Jamaica’s internationally re-

nowned reggae star Peter Tosh
at his home in Kingston, police
said on Saturday (Sept 12).

They said three gunmen riding
motocycles shot dead Tosh, 43,
and another man identified only
as “Doc” on Friday night.

Five other people at Tosh’s
home were wounded, including
his companion Marlene Brown
and a radio disc jockey known as

“Free-I.”
Police said the gunmen shot

the seven after ordering them to
lie on the floor when Tosh re-

fused their demands for money.
Tosh, who used to play with the
late Bob Marley, died after

being taken tohospital. (NZPA-
Reuter)

was Higgs who taught themto sing
together.

Between 1963 and 1974, the
Waiters recorded literally hun-
dreds of tracks under a variety of
names (in the veryearly days) and

with a string of labels and prod-
ucers, including Clement Dodd
(Coxsone), Leslie Kong and Lee

Perry. The raw energy, especially
on the Perry sessions, has never

been equalled.
The split came after the release

of the Waiters’ second Island LP,
Burnin’, when it became plain that
Chris Blackwell wanted Marley to
be frontman. Tosh quit for that

reason, white Livingston opted for
a less hectic and more devout
Rasta lifestyle, dividing his time

between a farm and the studio.

Tosh’s first LP, Legalise It, was
released in 1976, with backing by
the Waiters band. He’d signed to

CBS, who were eager to cap-
italise on the success of Marley’s
watershed 1974 album Natty
Dread and equally successful

Live LP of 1975. 'Legalise It’ left no

doubts about where Tosh stood.

Still the most uncompromising

Tosh's physical size alone

would have intimidated most

aggressors, but he took his Dread
image even further with his pug-
nacious attitude to authority, hypo-
crisy, racism and oppression, all

loosely grouped by Rastafarians
under the title ‘Babylon.’ At a

peace festival in JA in 1978, when

political infighting reached a mur-
derous peak, Tosh smoked a spliff
onstage and harangued the

crowd for 30 minutes on various
legal and political issues. To
western observers it was an eye-

opener. To seasoned Tosh

watchers, it was par for the course.

Artistically, Tosh seemed to
lose direction after that, some say
he was obsessed by Marley’s
success, and in several inter-
views he tried to downplay
Marley’s rote in the original
Waiters. It’s also thought a 1977

motor accident left scars which
never heated. Tosh was driving,
and admitted later that he’d been

drinking. His wife was critically in-
jured and took six months to die.
He never touched alcohol again
after that. In 1978 he signed to Rol-

ling Stones Records, cutting three

LPs, Bush Doctor, Mystic Man and

Wanted Dread or Alive. He

achieved a measure of crossover

success in a duet with Mick Jag-
ger, ‘Walk (Don't Look Back),’ but

the albums themselves sounded
tired and were too obviously
fleshed out with old tunes re-

hashed.

herb anthem.it set the tone for a

stormy solo career, marked by
controversy and tragedy. The
1977 follow-up Equal Rights was
an unequivocal statement of per-
sonal ('Stepping Razor’)and racial

(‘African’) integrity. “If you wanna

live, treat me good,” warned Tosh.

He also remade the Waiters’
classic ‘Get Up, Stand Up,’ prob-
ably to ensure there was no doubt

about who wroteit.

Pugnacious

Walk, Don't Look Back
JacoPastoriusl9sl-87

JacoPastorius was possibly the most

innovativeelectricbassistofthe past two

decades.On September 12,atage 35, he died in

hospital after havingbeen beaten unconscious
outsidea nightclub inhis home townofFort

Lauderdale, Miami.

Pastorius rocketed to world
attention when, in 1975, he was re-

cruited from obscure clubland to

join Weather Report. The story
goes that Joe Zawinal heard a

tape of his work and immediately
phoned offering an audition. Such

was the fretless purity of Pas-

torius’s singing tone that Zawinul
thought him an acoustic bassist.

That same year Pastorius not

only recorded Black Market with
Weather Report but provided in-

tegral support to Joni Mitchell’s
Hejira and released his own solo

set. The former two albums show
him pushing the bass forward into
the rote of lead instrument, white
Jaco Pastorius enabled him to
show off an extraordinary range of

ability. In the first two tracks he
moves from adapting Charlie
Parker to writing for Sam & Dave.

Characteristics of Pastorius's
flamboyant style soon became
copied and adapted by bass

guitarists the world over. Un-

fortunately, all too many of the ac-

olytes lacked his accomplished
musicality, (hence some cynical
critics have pronounced Pastorius

as essentially a negative influ-
ence on the development of bass

playing).
Certainly Pastorius worked best

complementing musicians of
equal strength. In Weather Report
his huge ego was balanced, by
Zawinul’s and in the six years he

was with the band he virtually be-
came co-leader, forcing Wayne
Shorter into almost a secondary
rote. Joni Mitchell, on the other

hand, deliberately used Pas-
torius’s melodic and harmonic
ideas to flesh out her skeletal
arrangements. As a duo they
could be astonishing.

But if Pastorius was a genius on

. his instrument, there is evidence
he could also be an obnoxious
human being. When this writer
saw Weather Report in Copenh-
agen in 1979, Pastorius tooka solo
that occupied nearly a quarter of
the entire show, so long in fact that
the other band members left the
stage. One of Australa’s top ses-

sion bassists, himself deeply in-

fluenced by Pastorius, pronoun-
ced the man “a complete
arsehole” after meeting him.

After 1982 Pastorius quite
Weather Report, led a big band to

Japan and then soon after began
to drop from sight. Apparently he
returned to Fort Lauderdale and
began drinking heavily, almost

giving up music entirely. Non-
etheless the news of his death
has . been a genuine shock to
those who love his, music. I’ve
been replaying his records' and

marvelling.
Peter Thomson
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RESTAintAjn-»Llrl g Where themanagement reserves theright to refuse entry to dull people.
The Chicago legend comes to town. Pizzeria Uno is now open in Broadway, Newmarket. It’s a totally new dining out experience only for those who

want to have fun. Ifyou’re hungry for it, phone 504-455.
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Lean On E

In Auckland recently playing a

couple of gigs, Three Leaning
Men admit that coming from Mana-
watu doesn’t rate too highly in the

credibility stakes.

“When we come to a city like

Auckland to play, people tend to

think we’re just a bunch of country
hicks," says guitarist Lindsay
Gregg. “That’s why it’s so impor-
tant that people have already
heard of us and our music, or only
about 20 people would turn up."

The four “Leanies," as they’re
locally dubbed, take a prof-
essional attitude to the presenta-
tion of their music. Their album Fun
in the Key ofE, brought out on Mel-
tdown Records, is well-produced,
with an intriguing cover by Fane

Flaws and accompanied by an im-

pressive press kit.

So do the Leanies take their

music seriously?
"We try to be as tight and prof-

essional as possible when we

play, but we’re doing it mainly to

have a good time and for the audi-

ence to as well," says Lindsay.
“We like doing fun things. We’re

not angry young men. I think it’s

quite funny when people walk

around being angry with snarls on

their faces. It must be a youth
thing. Welikeagoodtime."

Chirpy
This attitude is reflected in the

band’s chirpy tunes and mild-

mannered sound, which some

could describe as watered-down

Go Betweens.
“Yeah our record has already

been called wimpy,” admits sin-

ger/guitarist Greg Malcolm-

Boelee. “But that’s just the easy

way out for people who can’t be

bothered listening to it properly.
“We could always put some anti-

Christ symbols on the next record

cover to shut them up," he

suggests.

HavingPalmerston North as a home town

would be seen as a majorhandicap in some

people’s eyes, but it hasn’t prevented Three

Leaning Men fromreleasing a professional first

album and video.

“Yeah, and I could buy some

Black Mask symbols for a more de-
monic look,” adds drummer Nigel
Corbett.

“Whoever calls us wimpy should

go and see us live and they’d
change their minds,” says bassist

Alan Gregg, formerly of the Re-

markables. “We sound different
live —- rawer. I think a band’s live

sound should be different from the
record. I like the way you can hear
all the instruments on our record."

They’re pleased with the sound

quality of the record, which was re-

corded at Palmerston North’s 16-

track Dolphin Studio, and mixed at

Marmalade in Wellington.
Catalyst behind organising the

band is Mr Meltdown Peter

Shepherd, who had forsaken this
interview to go and watch rugby.
I’m sure no Wellington band would

admit having such a politically un-

sound manager, but then the

Fall Guys

For anyone who had AllFall Down numbered as

justanother Christchurch band, the release of

their debut EP MyBrand New WallpaperCoat is

going to come as rather a sharp shock.

While All Fall Down have been in

existence for about four years,
there had only been a well-
received track on the patchy
Weird Culture, Weird Custom
compilation to serve as any indica-
tion of what the band were about.
Now out on Flying Nun, My Brand

New Wallpaper Coat contains six
distinctive and intelligent pop
songs which fill out the picture.

All Fall Down’s apparent long-
evity is, however, misleading.
They first emerged in 1983 as a

high school band, but only Blair

Parkes (guitar, vocals) and Camp-
bell Taylor (bass) remain from

those days. Esther McNaughton
(violin) joined in 1984, and the pre-
sent lineup gelled with the arrival

of former Ballon D’Essai member

Stephen Mclntyre (guitar, vocals)
and drummer Brett Aldridge in
1986.

Wallpaper \n\W doubtless earn a

place in train-spotter folklore as

the first record to bear a generic
Flying Nun label, but it was in fact
self-financed. “There is a New

Zealand tradition,” says Parkes,
“of waiting for other people to do

things for you. But unless you
make a move nothing ever gets
done. Nobody does it for you."

The 30 hours of recording at

Christchurch’s eight-track Audio
Access studios have been the

catalyst for a maturing in the

band’s musical outlook. Says Es-

ther, “Before we just used to play,
but now we really think about
where we put things in our music,
and that makes a hell of a differ-
ence!” Wallpaper is very much a

studio record, but gaining in depth
for that — and the band are very
pleased with the results.

All Fall Down are unashamedly
60s influenced but the suggestion
of revivalism draws a sharp re-

sponse. “There is a strong sense

of the 60s in the music," says
Mclntyre, “But it’s not just a re-

hash of that. It’s a 60s sense of

melody combined with an 80s pop
sensibility.”

. Says Parkes, “Melody is the

main thing, melody without twee-
ness." And they have no desire to
be lumped in with other bands
mining a 60s vein, particularly
Australian outfits. There are dark

mutterings in particular about the
Stems and Huxton Creepers.

In their evidence All Fall Down

can cite their lyrics. There is cer-

tainly nothing throwaway about
them. “We don’t write dumb trashy
lyrics," says Mclntyre, “things are

written because they mean

something.” He and Blair Parkes
are the principal writers and both

write very personally and at times
darkly. Alienation, despair, sui-
cide and the passing of childhood
are prominent themes, and the
record’s more upbeat moments

are more often musical rather than

lyrical.
Not that this necessarily

amounts to gratuitous misery.
“These are not world-view lyrics,”
says Parkes, “they’re about the
person who wrote them.” And this
is a band whose darkest moments

are firmly tongue-in-cheek. A

song called ’Sickness,’ described
as really over the top, was com-

posed as an antidote to the Cure.
In many ways My Brand New

Wallpaper Coat is a temporary
point of arrival rather than dep-
arture for All Fall Down. They are

keen to re-work their other songs
in the light of the lessons learnt,
with another record in mind. In the
immediate future however is a trip
to Auckland for several live gigs in

early October.
Michael Higgins
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Leanies have no deep message

they want to convey to their audi-
ence, although they regard their
lyrics as important. Some of their

songs are poems Greg has
written, and he is releasing a book
of poetry.

"There's meaning in our lyrics
for people who want to listen to
them but we’re not trying to write
political songs,” says Greg,
"although we did have a no nukes
song once.”

Masculinity
“There’s a lot of piss-take in our

songs,” says Nigel, “like in ’Mas-
culinity’.”

A story about typical macho-
yobbo activities such as muscle
flexing, listening to AC/DC, com-

peting at school sports, . ac-

companied by a guitar solo, the
irony of which may fail to penetrate
your average Kiwi bloke’s skull.

The band members share a div-

erse range of musical tastes.

Greg, who’s doing a community
arts course, listens to a lot of jazz,
and Pere Übu’s David Thomas.
Lindsay, manager of Radio
Massey, is keen on the Residents;
Alan, who works part-time in a re-

cord store, likes REM and Elvis
Costello, while Nigel admires
Steve Morris of Joy Division’s

drumming and Hunters and Col-
lectors.

Number one local favourite is

Sneaky. Feelings, with Straightj-
acket Fits and the Abel Tasmans
also highly thought of.

Their video has just been fin-
ished and wasshot out the back of
Otaki. It’s of ‘By Your Leave' from
the LP and cost S2OOO to make,
which the band think worthwhile.
“At least it’ll get our name around

so people have heard of us when
we play a new town," says Lin-

dsay.
They intend to play around the

North Island soon, and hopefully
tour the South Island againas well.
“One of the good things about liv-

ing in Palmerston North is that it’s
quite close to Hamilton, New Ply-

mouth and Wellington, which
makes it easier and cheaper for
touring,” says Alan.

There are other advantages to

living in a rural town of bodgy Ag
students and foul weather, such

as being able to produce a good
quality record at a relatively low
cost and getting good, cheap
practicerooms.

Opportunity
But these don't outweigh the

disadvantages such as lack of

audience numbers and op-

portunity.
“We can’t really play in Palmy

more often than once every two
months or everybody would get to
know our songs too well, and we’d

always have to be writing new

ones,” says Greg.
They accept that in the long run

they’ll have to move to a bigger
city if they are serious about their

music. Wellington’s out because

of the weather so it’ll probably be a

move to Auckland to try. and win

over the city’s thousands of music

lovers.
They see it as a move that will

probably be a good step for them
technically, as the more competit-
ive music scene will force them to

tighten up.
Already the entire 250 copies

from the first pressing of Fun in the

KeyofEhave sold out, half of them
at an innovative launch party
whereby punters paid sl4 and got
the LP, a jug of beer, and cheap
admission to their gig the following
night.

Another 200 copies are being
pressed and should sell as well.
Pretty damn good for a “bunch of
country hicks” who have achieved
what many bands just talk about
through dedication and hard work
without getting waylaid by egos
and ideals.

“And whoever doesn’t like the
record, we’ll punch them over,”
says Nigel.

Whoever said these Manawatu

lads were wimps?
Sue Camden

Wild CountryTime
Everybody, says Hank Wangford, has the right

to bad music, but no one deservesthe treatment

country music fans have received.

Butwhen all the mainstreammedia dishup in

the name ofcountry isKenny Rogers and

Alabama, it’s nothard to seewhy for years the

sanity ofanyonewith a string tiewas under .
suspicion.

But despite being as hip as Phil
O’Brien in some circles, more

people are seeing beyond the
schmaltz and are sorting out the
true grit from the rhinestones. Loc-

ally, musicians like Al Hunter and
Wellington’s Warratahs are help-

ing bring about the new attitude.
Together for a year, the Warra-

tahs have had people dancing on

tables during their residency at
the Cricketers. Theirs is a rootsy
country that proves you can still

get joints a hoppin’ without ampli-

fied bombardment. Early rock and
roll was heavy in country in-

fluences, and that spirit is crucial

to the Warratahs’ success, plus
the skill of the musicians,
seasoned by many years in rock

and country bands.

Honky Tonkin’
In the frontline are vocalist/

guitarist Barry Saunders, once of
the Tigers and Rockinghorse;
pianist Wayne Mason’s pop

career began with the Formyula,
now he’s the finest honky tonker
around, with Jerry Lee Lewis and
Floyd Cramer slides and slurs

down pat. The cutting edge is pro-
vided by fiddler Nik Brown, of Hot

Cafe and Kaleidoscope fame,
while the backbeat come from
bassist John Donoghue and

drummer Marty Jorgansen,
whose brushes slap with a firm

subtlety.
“This 50s style suits Wayne and

I,” says Saunders. “We’ve stayed
away from truckin’ country, or the
heavier sound of Joe Ely, say.
We’ve always used a drummer
with brushes, to avoid getting too

heavy — people respond to the

gentle swing. We stand or fall on

the songs—we don’t dotoo many
instrumentals, to get out of the ’hot
licks’ syndrome. It gets in the way
of the song.”

A Warratahs’ hoedown is a mix-

ture of originals and covers, the

latter including numbers by
Johnny Cash, Hank Williams,
Marty Robbins and Chuck Berry.
But their debut single, out this

month on Pagan, is one of their

own, Wayne Mason’s charming
’Hands of My Heart.’ The single
was recorded live in Radio New

Zealand’s Wellington studio,
along with songs for an upcoming
album that will be mostly originals.

“One thing about this band,”

says Saunders, “is that we’re con-

stantly producing new material,
though we still do a lot of covers.

Once you don’t write, you’re on a

downward curve. It’salright toplay
covers, but you have to say
somethingyourself.”

Unbroken Circle
For Saunders, being in a

country band is something he’s

wanted for years. “I played in a

country band in England for three
years, and in bands in Australia
and Auckland which never got off
the ground. I flopped in with these

guys in Wellington and it just
clicked.

“My mother was a big fan of
George Jones, - ’ss Saturday
Night’ and so on, while my father
liked the wilder side: Hank

Williams and Elvis. When Hank

and Elvis first emerged, it was wild
music for the time."

Things haven't changed, as the
Warratahs found when they took
part in Gore’s renowned Gold
Guitar Awards during their recent

South Island tour. “Most of the

bands down there were electric,
playing things like Bobby Bare
and Tom T Hall. We don’t sound el-

ectric. We did a Hank Williams

song — you’d think , a lot down
there would be doing Hank

Williams, but it’s not true. No Hank,
and no George Jones.” To the
band’s surprise, but no one else’s,
they walked away from Gore with

the second overall prize, winning
the best group and best street

performance awards.

“Something about New Zea-

land is it’s always been open to

country music,” says Saunders.
“You can play to an audience who

haven’t heard much country, but

they quickly warm to it. I love the

idea of playing rock and roll song
country style. It’s so natural, and

you can reverse the process as

well. Country music fans can be

very narrow, focussing only on

what they like, say the crossover

acts like Tammy or Dolly. But

young people seem to go for what

we’re doing." ' . '

Having wowed Wellington,
Auckland and Gore so far, the

Warratahs now have their sights
set on Australia’sprestigious Tam-
worth country festival. But don’t let
them leave town until you’ve seen

their country.
Chris Bourke

The Warratahs Photo by David Hamilton
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In 1983 the David Bowie experience was shared

BY 80,000 PEOPLE AT WESTERN SPRINGS,
THIS TIME 20,000 MAY MISS OUT.*
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Fragility and Power
Echo and theBunnymen

Humility is not a virtue that sitscomfortably within the
world ofrock ’n’ roll. The spirit of the music demands abrash

self-confidence, and that is one characteristic lanMcCulloch
has never been accused oflacking.

He is the singer, lyricist and resident sex

symbol of Echo and the Bunnymen, a band
he genuinely believes is the cream of the
80s British post-punk crop.

“'The Killing Moon’ (the band’s 1983 hit) is
the best song a band has written since the
60s. I used to say our entire collection is the
best, but I’ve got more humble!’’ he ex-

plains, with just a hint of a smile on the full lips
known to drive admirers to distraction.

Echo and the Bunnymen recently pre-
viewed their new self-titled album by per-
forming on the roof of a London record store,
just as some other band did on the Apple
building in 1969, and you can bet your new
Beatles’ CDs that their rendition of Twist and
Shout’ was their way of proclaiming themse-
lves a new Fabulous Four for the late 80s.

John Lennon created a furore by declar-
ing the Beatles bigger than Jesus, the un-

lamented Frankie Goes to Hollywood
pushed the limits of arrogance, while Julian
Cope calls himself Saint Julian

...
these Live-

rpudlians are a big-mouthed bunch. But lan
McCulloch’s self confidence is justified by
his band’s status as one of the most perenni-
ally popular British rock ensembles of the
decade.

Dilemma
The traditional “here today, gone tom-

orrow" dilemma of trendy UK pop bands
hasn’t been faced by Echo and the Bunny-
men. Their four previous albums (plus a

singles compilation, Songs to Learn and
Sing) have all been British hits, and their stir-
ring live performances have made them
concert favourites. I’ve been a convert ever

since witnessing the very first London

Bunnymen gig back in 1979, when the drum
stool was still occupied by Echo, the drum
machine.

For years I endured the barbs of cynical
friends for championing a group with a name

that sounds like the title of a children’s book,
but the tide is turning. Reaction to their new

album is positive, as was the response to an

American tour with New Order.
But America’s taken a while to crack —

why is that, lan?
The nattily dressed young man pauses for

reflection, scanning the city streets beneath
his hotel room window for the appropriate an-
swer.

“I don't believe that cutting corners gets

you anywhere. The fact that we’re still

together, down to earth, and relatively
normal is down to taking our time. If someone

says, You’ve got to do this, we’ll say, No,
we’re going to have a year off instead.

“As a group, we’ve never had a plan to get
from A to Z. It was always to go through the
whole alphabet, because every letter has
something worthwhile. A lot of bands sit

down to find the quickest way to Z. We’ve
never done that. I guess we’re at about M
now!”

AWOL
A year ago, it seemed as if their letter was

K for Kaput. Drummer Pete de Freitas went

AWOL, formed a new band the Sex Gods,
and went on a wild Merry Pranksters-style
rampage through New Orleans and Jam-
aica. Down to a trio again, the Bunnymen
worked on a new LP, but the sessions didn’t
work out and rumours of their impending de-
mise spread.

But the Echo bounced back. Pete’s tresp-
asses (and long-distance phone bills) were

forgiven, Laurie Latham (Paul Young, the
Stranglers) was recruited as producer, and
the revitalised band cooped themselves up
in various stuidos for six months recording
Echo and the Bunnymen.

The three-year wait since Ocean Rain has
seen Echo and the Bunnymen crystallise
their sound into a commercial, yet still com-

pelling, form. It is a refinement of, rather than
a radical departure from, their signature
moody and majestic style.

So are they playing it real safe?
“Some of the criticism of this LP in England

is that it is not more exploratory, but that is
conscious. People always look to us to inno-
vate, to lead the way, and I just thought we’d
play it fairly straight. I thought I’d let all those
new bands think up something for themse-
lves! [The Bunnymen have been a crucial in-

fluence on English rock— just ask the Mighty
Lemon Drops.] “Mind you, I think the songs
are quite weird anyway!”

Whimsy
Indeed, you won’t find peers like U2 and

Simple Minds loosening up with a piece of
psychedelic whimsy like 'Bedbugs and
Ballyhoo,’ but then the Liverpool lads have
always possessed a lyrical and musical
sense of humour conspicuously, lacking in
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the work of the serious Celtic stadium
rockers.

It is well known in critical circles that U2
have been long-time Echo and the Bunny-
men fans, and it is not extravagant to suggest
that McCulloch’s singing and songwriting
and Will Sergeant’s ringing guitar work left a

mark on Bono and the Edge.
“With the new U2 LP,” says McCulloch, “a

lot of people came out and said there were

traces of Echo in there, and I could see that.
He’s changed his style of singing a bit,
under-playing certain things.

“I know they’ve all been fans of ours, ex-

cept for Ocean Rain, presumably because it
wasn’t a rock album. Back then, I was think-

ing, wait until Bono and co hear this — they’re
still singing anthems!”

Don’t misjudge McCulloch; he’s not bitter
or jealous of U2’s success. “If there are

going to be stadium bands, then better U2
than Foreigner. Their goal seems to be
being the biggest rock band of the 80s. In
the alphabet, they’re already Z, I don’t know
where they can go from there.”

The Bunnymen’s goal is loftier than
packing huge stadiums and pushing mega-
million units.

“I’m ambitious in that I’ve always wanted to

go down in history as being important, as

being great, as having something,” says
McCulloch. “Not necessarily just on the
mi icir <?ide. but to stamp our personality and
individuality as people and as a group entity.
We want people to say, That’s Echo and the

Bunnymen — they did it their way! That plus,
They wrote 'Killing Moon,’ is all I’d want or

need to hear on my deathbed.

Remote
Doing it their way has seen the Bunnymen

play some of the most unlikeliest locales
ever for rock ’n’ roll — the remote Isle of
Skye off Scotland, the Peak District, and
London’s historic Royal Albert Hall.

“I don’t ever see us playing the really mas-

sive places,” insists McCulloch. “It works for
U2, because that is a one-dimensional
rockist thing, with everyone joining in. But
we’re about fragility as much as power. You
have to be able to hear a pin drop when
we’re doing ‘Ocean Rain’ or ‘Killing Moon.’

“A football pitch is a football pitch.”
Fragility coupled with power. That is just

about the essence of the Echo sound.

McCulloch’s inspirations are Leonard
Cohen, Jacques Brel, Lou Reed and Jim
Morrison, which helps account for the poetic
thrust of his lyrics and vocals.

The Doors are the reference point most

commonly tossed McCulloch’s way.
“I only really started listening to them after

people said I sounded like Jim Morrison. If
someone said you sounded like Frank Part-
ridge, you’d probably make more of an effort
to hear Frank Partridge, whoever he is!

“Originally, I couldn’t see the comparison.
The Doors were very bluesy, whereas we

were always more choppy, more English.
Maybe it is the phrasing. First, I had wanted
to sound like David Bowie, but gradually I
thought, yes, Morrison does sound like a

man, doesn’t he, whereas the Bowie voice
was more ethereal, more outer-space. I
guess I got more into the earthy, manly
side.”

Libido
The erotic and sensual are of increasing

appeal to lan McCulloch; marriage and fath-
erhood (a year-old daughter) don’t seem to
have diminished the lad’s libido.

“I like that sexy element more than ever

now. It is more important than proving you’re
a moody young man, and it gets people
going! Learning not to be precious is
something I’ve learned since Ocean Rain.”

The Doors’ legend clearly retains a potent
attraction for McCulloch. A magazine ad for
the best-selling Doors Live video catches
his eye — “Is this from when Jim was still the

Lizard King?” he enquires.
Turns out Ray Manzarek is a big Echo and

the Bunnymen fan, and he persuaded them
to cover the Doors’ classic ‘People are

Strange’ for the soundtrack of the vampire
film The Lost Boys (Manzarek produced the

.song also).
...

“If.he sees nothing wrong with us doing a

Doors’ song, I don’t see why anyone else

would/’ says McCulloch.
Even if the Bunnymen hop becomes hip in

the States, don’t expect McCulloch and his
comrades to desert their beloved Mersey-
side home.

“Liverpool is a ■ beautiful place, it is not

bleak at all, and I hate it being portrayed as

such,” says McCulloch, referring to the
“dead end streets” image of the city given in
films like No Surrender and Letter to Brezh-
nev.

■' ?

He’s fiercely proud of the city and. its
people. “They’re probably the cleverest
people' in England. Even the stupidest
people have learned to get by. They should
channel that and take over England, or move

Parliament from London toLiverpool.”

Defiance
When his local, left-wing city council op-

enly defied the Tory government, McCulloch

says he was “quite proud, even though they
turn out as much bullshit as Downing Street. I
just thought it funny that of all places to say
no, it had to be Liverpool."

The hypocrisy of politicians as well as tele-
vision evangelists is the theme of ‘All in Your
Mind,’ a new song that fits the American con-

troversies superbly: "All you thieving whee-
ler dealers in the healing zone ...”

Similarly, an early Echo favourite.‘All That
Jazz’ was aimed at “potential fascists and
left-wingers — that flock of sheep out there
that are led through their lives. ‘See you at

the barricades babe’ was a bit of a rip-off of
Paul Simon’s line ‘Slip out the back, Jack.’ It
was a fanciful way of saying something
slightly heavy.”

Not that this is a message band. Mood and
atmosphere take precedence, or as

McCulloch was recently quoted as saying,
“I’d rather be known as a good singer than a

writer of obscure metaphysical poetry!”
“I want to be singing when I’m 40 [he’s now

28], but I don’t know what style. Yes, maybe
Jacques Brel or Leonard Cohen — his last
album was brillT

Here’s one. Echo, that intends to fade away
slowly and gracefully.
Kerry Doole

Bunnymen do rooftop concert in London.

BILLY BRAGG
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THE ALBUM
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SmucoS !795 ™l2Cats 269 ROLAND Supercube 100BassCombo $995 FL9 Flanger, used $129 Cheoues VISA and BANKCARD navmpntcWESTONEPanteraX3OO $895

.
JANSEN SRB PA Cabs $269 JANSEN PAI sch. PA $475 CS9 Stereo Chorus, used $149

Llieques, VldA 300 BAIN hUAKM payments
InvA c

oc,ases
. u.

5699 JANSEN 5-100 PA Amp $1295 JANSEN TRIOO valve combo $495 ad 9 Delay, used $199 will have immediate clearance and goods
JrrnwAc( W .EMG ? &Kahler '' $1099 JANSEN PM60w Monitor (powered) $599 JANSEN Little Dazzler Combo $395 DDL Digital Delay, used $249 sent Straight awavmav?c.A ? ra °. Casers $299 JANSEN50WMonitor $329 JANSEN LD6O Combo $595 Good selection of other pedals both new &

belli Siraigm away.

cin

A
TA c.

ocast er.s 5,399 JANSEN 100W Monitor $399 JBLE1401x1 5”Bass Cabs $795 used at NZ’s lowest prices.
ELECTA Stratocasters $265 PHONIC 12ch mixer $1495 Ul '
IBANEZRoadstar RSI3OO used $795 PHONIC 16ch mixer $1695 1,,, ■iiiiiiii, b»

IBANEZRoadstar II lefthand used 1 $795 ROCKIT Pro Champ 100 $1195 4B 1/ M a a A I ■ A A ■ A a ■
KiHnKKraffill

RICKENBACKERUSA 320 sunburst $1995 ROCKIT Bassl50 Combo° $1495
74 KARANGAHAPE RD, AUCKLAND. v/s4

STEINBERGER USA GL4S, trem $3650 ROCKIT KB 150Combo $1795
’

ROLAND &GM7O guitar synth $1795 ROCKIT Bass 300 Head $1395 OLI //W\\ rimm,iTWral
Guitar/Amp/Strap/Leadpackages $599 ROCKIT Bass 150 Head $1039 II JWI /MrC-tM IM l\ll >W

ACOUSTIC GUITARS ROCKITIISCab $1039 1 W IIWV 1 fiiEaaxMkD
YAMAHA, IBANEZ. GIBSON, MORRIS ROCKIT 4x 10 Bass Cab slllO lilslw
CELEBRITY,APPLAUSE,KRAMER,HON- ROCKITPA3OO schannel $1349 aa»™ ■ —■ .

'
- -

.
ÜBI

DO. SUZUKI. DELTA, SEGOVIA. DIXON. ROCKIT PA 1505 channel $1195 UfE 8 EfAll fITLICDC EAI I
SESSION. WASHBURN. FENDER ROCKIT Ixl2& Horn PA Cab $449 UD EG. SaKMW I rBGnW ■ vLikVIV

’

ROCKIT 2 x 12 & Horn PA Cab $699
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Wfc. “FREE SAMPLE”
74 KARANGAHAPE RD, AUCKLAND. PH (09) 798-609 -a-'■

WE GUARANTEE THE LOWEST PRICES IN NEW ZEALAND. GET A FREE CASIO SK-1 SAMPLING
WE lupZesincludegst KEYBOARD WHEN YOU BUY ANY ROLAND/ /

AKAI SAMPLING MACHINE FROM US. OFFER Z
MKS-100 LASTS UNTIL CURRENT STOCKS SOLD OUT.
digital SAMPLER module

The digital sampler is one of the
most indispensable and sought- • ■ ■
after electronic instruments in <.-T j
music today. The MKS-1OO 11

incorporates the same high- IfefZ ”•
\ j I!' PS IWHMI

~

? If ''l
performance digital sampling I

-

.
"

TQZ'•©-£■s• •• -IP ••■ ' -Z/‘ jr:jL2£y’ :'■;. I
circuitry as Roland’s S-series | .••■ 7 .tsp-lL _■

• *il|IF^*ilffil■• /?■ •■• ■ 1
digital sampling keyboards and 1,/ M—M £ ’'-HHTZZIWMBWK' IHrv Sf Bi M
can be played from any MIDI I

- ?>:'• "•■ jf^FZirZlFZin;’• HKaI ‘W- w/vZ K I WWW Wf¥ r K ®
controller. . I - T”* fJv

"

The MKS-100 is an eight-voice polyphonic I j . -JHH^Hm3EM B 5 BMHBl t
fl iPklfT

digital sampler module. With four 32K- Z' ~

,7NORMAL Ck I /IMI ■ «< 1
word wave memory banks (a total of pivr

128K-word memory), the MKS-100 offers DETAIL t
*

a sampling time of four seconds at a
nu. SAVE SICW Zwra

sampling rate of 30 kHz (one-second h?
,

“‘

Z.Z‘J • ?Z T * $2490 . k

sample per wave memory bank), or a I ■
„

•
...■

~.... • ' J .
A K

sampling time of eight seconds at a I- t■iz^.«
AA 4 4ml AAfti =wTmMBB ;Pj

sampling rate of 15 kHz (two-second r. ' '• ■'■"•Z” •••'■. ‘Z-'-|
sample per wave memory bank). It also | £-Z : •$/ . - .1

features a built-in disk drive for 2.8 inch
Quick Disks. The four wave memory ' ‘ iK-«■

,

-
■

‘

C 1
banks can be used in a variety of M '',’■ |
combinations by changing the Sampling HHNHBmH m/RIIn F ; Fl 'l / i''" ;'nWl •|| 11 11 [’ll ill rill If Fl H I ? I
Structure. You can use individual banks X/WyoFi/ J ’ v /H HH Hr! IH 11 HI il 11 HUH lISIW'y Z ’,l
to store four different sampled sounds or HH9rw v *\J V v

.•'' E IBIHHII m II || 11
. |

combine banks to store a longer sampled JHE9L \ \i ■■■■■■ Hl Hll S ’
*

sound
- normal (PWUn • I Bl ill II 111 rTX'K^z‘?l

The New Standard for RETAIL 4>****/ f | T -; 1 | ,\L B
Sampling Keyboards BP; $2995

SAVE $lO0°

K K \> i' ,-.
.

. ■! •
DIGITAL-

k kvj\\
"Hl I SAMPLING / J/] A k/\ /\K \ LZ\j_ _J ' ; .''! i ; q~

•

Ifcj KEYBOARD k\/V\/v \
Y \ A

__

Roland’s S-Series sampling keyboards — Superb sound Wk ■ IMFJHF" . Hk WT .
quality and flexible sound editing at a down-to-earth price. JMBk HoT . U
Thanks to its sophisticated sampling functions, the S-10 allows you to sample ranaA raßffik
any desired sound by simply selecting a Sampling Structure and inputting the JKSL
sound into the S-10. A microphone or other audio equipment can be directly

""" l““™

“nwe":hhcan

2.B
einThed Very special deals on AKAI synthesizers and samplers

Quick Disk, data for a single memory bank may be stored. In addition to
* 1

_. .

*
.

,
.

1

ca"iedaLpIS&kdata and o,le, ,or ,he ° ope,alion available. Phone for CRAZY prices!

’ *1 ZZlZi’t ■ : '■ •Zl I— * .aLJLZ. >,,\S-1

M] T-
■■■

"

'L.
-

m
-
T: d

? - V t*v. Lv ** v I PeTT '■ -.■••■ •„■

l-'/P 'J OzlQu W ~
' ;i?

■Win
SEfllll niVfl DIGITAL sequencer/synthesizer

KEYBOARDS/SYNTHESISERS "JJ"JUJT I HOME RECORDING DRUM MACHINES
ROLAND ■ TASCAM Roland TRSOS $699n«^2's"L^Lsynth !®s!^n' The ESQ-1 is an 8-voice polyphonic, polytimbral synth with a rich and Porta 1,4-trackrecorder $1295 RoiandTß7o7 $1299

S Jul* sound that Can only be accomplished with 3 oscillators per voice. 2^Port^tudio-CA&nd! SU9S
S-10 sampling keyboard $1995 There is a choice Of 32 multi-sampled and synthetic waveforms for a 38/B track reel-to-reel $5995 RoIandCRIOOO $599
s-220 New Sampling Rack Mount $1995 nearly unlimited variety of sounds and effects. Included are sampled A-3440 reei-to-reei (used) $1995 RoiandCß-5000 $299

10Synthesiser S waveforms of piano, strings and brass instruments — creating a synth A-3440 new heads and DBX $2295 BOSS DR 220 acoustic $399
juno-60 used $795 wayeiorms ot piano, strings ano orass instruments — creating a syntn Senes 5 mixer 8/4/2 used $2895 boss dr «ioo

jupiter 6 midi used $1695 unlike any other in character and realism. fostex boss dr pad in in ' $349

syn!!? Multi-track recording is simple and straightforward with the ESQ-I’s
«oxa

BossMPD-4new'modei $299

MKB?2ookeytoardcontroiier - $1295
on-board sequencer. It features 8 discrete tracks and each track can be aso ß track reei-to-reei $4995 YSRxi5r' ewmodel $

5995
MKS-20 piano module $2499 assigned its own program and MIDI channel. It also features auto- 450Bx4x2 mixing desk $1995 Yamaha rxis used $795
S^2^16 correct to 1/32 note, metronome, auto-locate, and mixdown facility for

..rex. , ,

AKAI,
tOQQC

Yamaha rxii used $1395
MKS-70JX-10 module $2595 holonninn troMro riArnn Tkn MG6144-track professional recorder $2995 Yamaha RXI7, new model $799
MKS-100 sampling module $1495 2?™ C,n? tfaCkS ?!?d Stere P a™ ,n9- The internal Storage capacity IS KorgDDD-5 newmodel $1149
Synth Plus 80 (JUNO 2) $1995 2400 notes, Cartridge expandable to 10,000 notes.

e.RNA| ppnrFQcnpQ KorgDDM 110 super drums $5249
Synth Plus 10 $1395 EtE?^^ air IftE? AI ROLAND GP-8 ouitar processor $1495

Sakata DPM-48 (used) $495

RD won

edin?tA| C 1.5999 BEST NZ DEAL ROLAND DEP-3 multi effects $1095
Casio RZ-1 Sampmg drums $895

wow ' 'MI ROLAND DEP-5 multi effects $1895

Home Piann «2a05 -s - - I ROLAND VP-70 voice processor $2295

_

'

. [xAAVVVWWWV^U
MT-32WMuiti-timbremod

H
ute Best Price ‘ S SOFTWARE -We carry a large

dx7-iifd New FM synth (disc memory) $4895
x

..U*. A <.'•'•■•'''7' - ? .-~'' * 'lrSi BOSS RDD2Q digital ,delay 5469 Of software disks and cartridges for
: DX7-11D New model FM synth $4195 *Z .u

j ■-■»• • ■>.
BOSS RSD-lOdig'tal oelay sampler $599 S ROLAND S-10, MKS-100, S-50, <T

MDF-1 Mididata filer . $875 \ ■ oSoonnr 10pitch shifter delay $499
PMCtOMin FQO 1 pen U CAQIAC7 4

DX7(used) $2995 kxV* ' - .. ' BOSS idpre-amp para equaliser $299 / tNoUTrItJ toQ-1, toQ-M, CASIO FZ-1, \
DX2lFMsvnth $1999 X.

-- ~l' ■■' '. Yl* ’ BOSS RCL-10 compressor limiter $279 AKAI S-900, S-700, X-7000 etc.
.

DX27FMsynth $1695 1 . " *' ' BOSS ROD-10 ove
u

r '''e/d' sJor,'on J299 *IZ/l Zl AAAA AA A A aZ\M
TXBIZFM sound generator new model $949 t ,

~ t"*- ' *

.

• oSrc nnu'2 graphic equaliser ?329 * \r\< VvVvvW'' ’

-. ENSONIQ <V, ; '*r?*’**W' -
BOSS RPH-10phaser

h
$329

ESQ-1 synthesizer/sequencer Best NZ deal WMMHBMMKgMKyBi- '

mwo™?

o d '9 talCh°r fJS 1449I449
———

ESQ-M Rackmount ESQ-1 Best NZ deal * Vj
v <

*

R099 RR\Z7nSiS
n

Electronic Piano S?9QS
X" ' M

*

BOSS RRVIO digital reverb $449
j*p«|M~Smgkeyboard,4Disks S . YAMAHAREXM digitaleffects processor $1095 TELEPHONE SALES

’
AKAI SSSBI BBSi DIGITAL'WAVE MADIII F YAMAHASPX-90 digital reverb $1895

S-900 Top of range sampler, rack mount.
■= CHJM DIGITAL WAVE SYNTHESIZER MODULE

korgdrv-1 000 digital reverb
$g | I You don’t even have to come to Auckland

&h
(»

R sPhonl • --

- alesismZii SM6
to get the best deal in New Zealand.

. ' x-7000 Budget keyboard sampler sphone Pl 6 ESQ-M is an 8-voice polyphonic, polytimbral synth module with a ibanez hd:i 500 Harmonics-Deiay used $995 Simply phone us on (09) 798 609
' ax-73 Synthesizer sPhone rich and full sound that can only be accomplished with 3 oscillators per with your VISA or BANKCARD details and

mx-73 Mother sPhone voice There is a chice of 32 multi-sampled and digitally synthesized We pride ourselves in having the we will express you the goods the
cz-2000 synthesizer $1999 waveforms for a nearly unlimited variety of sounds and effects. Included widet ranae of HOME recording same dav
CZ-5000synthesizer/sequencer $1995 are Sampled waveforms Of piano, voice and bells - creating a synth equipment in New Zealand.We carry nr

Ilin ORDFR QAI PC■ F
Zz“Sfsyn,hesizer s unlike an V other in character and realism. all the leading brands of taw

Or MAIL ORDER SALES
SK-21 oo sampling keyboard $1095

When mated to an ESQ-1, the ESQ-M creates a 16-voice instrument of machines together with all the out- Pleaseremember to allow five workingSK-1 samplingkeyboard 49 tremendous sonic potential. The ESQ MIDI Overflow Mode was board equipment you will ever need. days for personal cheques to clear beforeHT-3000

sequencers
$1195 developed with the ESQ-M in mind. Whenever more than 8 voices are our SUs* nutting toother S/a„P ATp l

bef°re

roland PRioo«drive
CEß

BestNZPrice called for, the ESQ-1 will automatically send voice requests to the nackaaes of the
oSCand^ Sent bu t Bank Cheques,

roland Mcsoo disk drive. $2395 ESQ-M. The ESQ-M will respond to ESQ-1 program chances, making awe
J

suif vour needs and hudaet
os^a * and Money Orders, Building Society

- ®X « operation totally transparent. cheques, VISA and BANKCARD payments
yamaha ox? used $595 BEST NZ DEAL beaten will have immediate clearance and goods
korgsqd-1 disk drive $1695

■>*. ■*&**■.
sent straight away

74 KARANGAHAPE RD, AUCKLAND. PH (09) 798-609 NOW L— ’— J
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Southern Comfort
Shona Laing

in the Nuclear Age
Shona Laing’s ‘(Glad I’m) Not aKennedy’ isa Top 20 hit in

Sweden, which soundspretty odd, but then so does the idea of

Laing touringAustralia withMidnight Oil.

With her new album South just
released, she’s spending a month in

Australia supporting the Oils in small
towns and large. Theirmusic may be

poles apart in subtlety, but bothLaing
andthe Oils share an opposition to things
nuclear thatprovides a link. Maybe one

ofLaing’s new songs, ‘Soviet Snow’ about

theChernobyl incident, will become her
nextScandinavian hit.

With Shona Laing, Australia
has taken another New ‘
Zealander under itswing.
‘“Drive Baby Drive’ is going up
the chartagain," says Laing,
taking time out from watching
television in her Armidale,
NSW, motel room. “We went into
Sydney's Triple M station and
did ‘Drive’ acoustically, and

they’ve been playing that more

than the record, which is ironic.”
Ironic? For anyone, let alone a

foreigner, to play live on

commercial radio here would

be unheard of!

Laing says she and guitarist
Gary Verberne were “freaked
out” at first by the idea of doing
the Oils support. “But I think the

Oils’ audience has a reputation
which ispretty unfounded
really. On the secondnight we

got ‘Oils, Oils’during our set, but

otherwise it’s been great.”
With variousguitar delaysand

effects, the duo achieves a

“big, powerful sound,” says

Laing. “People don’t know what
to expect. The band are on our

side, which helps. It’s quite an

honour to be invited ona gig like
this. TouringAustralia with
MidnightOil has to be the best

gig in the world.”

But with the touronly four days
old, Laing was yet totalk politics
with the voluble Peter Garrett:

“He’s pretty busy. The ID
card thing is still happening, and

he's dedicating quitea lot of .
time to that, out and about
talking to people. I think they’ve
got to keep their heads
together before gigs, so there’s
not much socialising.”

The Candidate
. There’s a lot ofpolitical
content toyour music now-

how would you likebeing a

spokespersonlike him?

“Although I admirePeter
Garrett, and what he does, he ■
does extremelywell, for me the
music’s the thing. If people ask

what I think about things, I’ll
tell them, but I’m notgoing to
make a determined effort to go
outand campaign forvarious
issues. I’m a musician, a

songwriter, rather than a

politician.”
With songs like ‘Kennedy,’

‘Bishop’(named after Bishop
Tutu) and ‘Highway Warrior’
(about the road toll) on the new

album, you mustfind it easier to
write about specific issues or

people, ratherthan personal
things.

“Yes I probably do—-
especially now thatI'm [she
laughs] a married woman! I'm

very happy with my man, so

there’s not a helluva lot to write
about from an emotional pointof

view. So many songs about
relationships are about the

negative side. losing a lover or

meeting a new one, and that

just doesn’t happen in my life.
I’ve tried creating scenarios in

myhead from past
experiences, but it'snot easy.
That’s making songs upas

opposed towritingthem.
“I get into akind of musical

mode. Sometimes I’ll just goout
to the shed and write a drum

pattern and work on a bassline

and build it from there. Other
timessomeone might say . -

something in the course ofa
conversation thatrings a bell, as

with ’Kennedy.’ I actually said to

Peter [McCauley, herhusband]
Tm glad I’m not a Kennedy,’
and that came from that.

“'Highway Warrior'was

written from personal
-experience: I came across this
three-carhead-on collision on

Highway One, which was awful.
' So they'reusually from some

kind of real experience, or just .
from saying something in .
conversation that sounds outof
the ordinary." / .

The Message
You manage get the

message across in your songs
without labouring thepoint. Is
that difficult?

“Once upon a time I suppose

I was fairly pedantic. There’san;
album I did in England which is
probablygoingto be released
in Australia soon. It's called Tied
to the Tracks,and EMI have

re-discovered it and are talking
about releasing it. So I listened
to it again, and found thatvocally
and lyricallyit’s a bit

table-thumping. But I think

there’s this urge I have had to
be positive as opposed to

highlighting all thenegative
stuff goingdown. Also as an

individual there’snot a lot you
can do, you can only attempt to

inspirea positive attitude. ”

The only traditional political
song on the album isthe jaunty
'Neutral and Nuclear Free.’ But
being vocal about one’s pride in

New Zealand’s stance doesn’t
always go down with the

establishment, Laing found:

W Queen Elizabeth II Arts Council and JUST JUICE
VWV PurefruitPuretaste.

Applications for the Just Juice Top Ten Awards
(New Recording Artists Scheme)

CLOSING DATE 31

Guidelines and application forms available from Regional
Manager, Music Programmes

A . n a
~

i*, .i- . .. u u
Queen Elizabeth II Arts Council

Arts Council offices — Auckland Wellington Christchurch —

Private Bag
and Dunedin Civic Arts Council or by writing to —

Wellington
Phone (04) 730 880

PROGRESSIVELM' I f
STUDIO

Sixteen track / One inch Recording - Rkai S9OO Digital Sampling - ■ ■ ■
- Much more and experienced ears :

=====
at reasonable rates. • ~

z Steue Garden: Engineer/Producer - Ross McDermott Engineer/Pro- EEzEzzzz:

===== ducer - Tim Gummer: Manager 1

■ 43 Rnzac Rue, PO Boh 4187, Ruckland. Phone 795 - 344 =====
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"That was writtenquite a long
time ago. I’d actually tried to

sing it on Telethon but wasn't

allowed to. They had a

production meeting and there
was to be no politics. So I felt
sick when Jim McLay was on, I
thought, typical TVNZ —

celebrating New Zealand’s
anti-nuclear stand is political,
but having the Leader ofthe

Opposition on television isn’t.
“It struckme when New

Zealand became nuclear free
that we became a bit scared
about it, whereas itshould have

been something to celebrate,
with a huge nationwide festival
ofpeace, say. Instead we were

hiding our light under a bushel.”

Elevation
The song isthe only

lightheartedtouch on quite a

serious album. Do you find it.
hard towrite lightersongs? >

“Yeah, I do. I’ve written songs
in mytime that would probably
be censored— that’smy

lightheartedness!They’re a bit

grubby! I doenjoy my music, but

I suppose it’s the elevation of

writing something. It’s almost

trance-like. When I listenback

tothem I get a sense of
elevation, which is my

enjoyment."

There’s a joy in musicianship
on South, with its carefully
crafted production and

innovative use of vocals and

instruments, from electronic to

orchestral.
“We did a lotof acoustic gigs

over here promoting thealbum,
so a lotof peoplehave said it

should have been acoustic,
which is kind of disappointing.
Stephen and McCurdy
and Myhre, producerand
engineer] and I went inand it

was like the last ditchstance
when we were recording it. We

thought, bugger radio, we’re
gonna do what we want to do,
and really went for it.’’

The backing vocalson the LP
have quite unique
arrangements,ranging from

choral to, on ’Bishop,’ a Maori
karanga.

“Stephen and I decided we’d

use a greaterthan normal
proportion of the budgeton

singers, as New Zealand has so

manygreat singers, and songs
like ‘Bishop’ and ‘SovietSnow’
kind of lent themselves to
choirs. It seemed like a good
idea, and for the singers too—

they don’t oftenget tosing with

more than two others, they had

a really goodtime.”

Among the backingvocalists
are Nigel Lee and Bunny

Walters. “Bunnydid some scat
stuff on ’Bishop’ which was

really lovely. We just played him

the track and he said, I ’ve got an

idea,’ and justwent out and did

it. It was justamazing. He said it

was the way he sings to his
baby. It was really lovely. They
gave somuch.”

Solidarity
•“The Maori on ‘Bishop’ is sung

by Temeura Morrison. That

started out as a haka, which was

completely the wrong idea,
because the haka is a

threatening thing. It’sa song of

solidarity, the power of positive
thinking and all that. Even if New

Zealanders can’t actually do

anything, they can think - ;'<•
positivelyabout South Africa."

Do you find that songs with a

political message sit uneasily in
the pop world?

“In New Zealand it seems

that something with political
comment isn’t going to be

played, but in Australia with
’Kennedy’that was probably
the reason it attracted people’s
attention. Midnight Oil’s new

album entered the charts at No
1,and there isn’t a non-political
song on it. It’s all about Australia,
race relations and western

attitudes to the land. I think
Australia and New Zealand

differquite radically as towhat
gets played, which is a shame."

‘Kennedy’ isa sympathetic
song, about the price of fame.
Have you had to pay a price for
being in the public eye so long?

“I suppose in a personal
sense I have—it’s very hard to

actually meet people on an

equal level. The name is
known: ’Are you Shona Laing?’
is thequestion I’m immediately
asked. It’s very difficult tostay in
touch with who you really are,
fromthe other part which is

. performing and writing. But I •
suppose that’s become what I .
am anyway. My whole life is
music—everything I look at,
everything I do, I somehow
relate back to a writing
perspective.”

Shona Laing became a

household name in New

Zealand in 1972, when she

came second (to Steve Gilpin)
in the NZBC talent show Studio
One. Before she’d even

appearedon television, Laing
was offered a recording
contract aftera local record

executivewas shown advance
tapes. Witha hit song in 1905,
she was suddenly a

professional musician at the

age of 15.

- Your television success set

into place music as your
vocation very early. Did you
have any doubts?

“No, I think that it did make my
decision for me, though.
Throughout my whole life
decisions have been made by
circumstance. Before then I
probablyhad thoughtofdoing
other things, and I suppose in

the tough timesthere have
been the odd regrets, butthat’s
just been from a financial point
of view really. Being on the
bones of one’s bottom, one

thinks if I’d gone to university, or

learnt to teach, I could have
kept the bank manager
happier.”

Anonymity
: “The firsttwo years in

England were really tough. It

was a bit of a blow to theold

ego, because the ego had

been pretty inflated in New
Zealand, but then the

anonymity was in some ways
quite refreshing. I wasnothing
special at that time, it was just
like I’d come in from Swansea or

somewhere, and the factthat
I’d been successful in New

Zealand meant nothing.”
During her seven years

away, Laing recorded two

albums in Britain, one of which
wasn’t released, though the
other, Tied to the Tracks,
received quite a bit ofairplay.
She also spent two years

singing backingvocals in
Manfred Mann’s band.

“Whenever things looked
really bad something would
come up. In lotsof ways I think
the reason things didn’thappen
was timing — I’ve always done

pretty much the same kind of
music, and in England I think

musical fashion is much more

important than it is in New
Zealand. We get a bit of
everything, whereas in England
there was always some trend
happening that decided what
the chartwas madeupof. ”

How did you react when the

punkexplosion hit in 1976-77?
“Well it was a bit ofa shock,

really! I was just about to sign a

publishing dealand had

management, but it wasreally
tough, because no one was the
least bit interested. But I

suppose it added an edgeto

mywriting. I’d probably been

writing pretty schmaltzystuff up
to then, and sortof realised, why
not get back into basically
complaining about society?”

Coming home to New

Zealand for a holiday in 1983,
Laing found it was difficultto
leave:

“England had got fairly dark,
and the whole nuclear issue

was really bothering me at that

time. I felt at that point Europe
didn’t have a lot longer left, and
didn’t really want to die in a

nuclear holocaust, and wanted

tobe at home.”

Fallout
‘Soviet Snow’ offthe new

album relates to the fallout from
the Chernobyl incident:

“I think the Soviets got
slagged something awful for
that, as ifthe whole nuclear

issue was entirelytheir

responsiblity, and it really
bothered me. And I’d been

reading a lot ofRussian
literature and listening to a lot of

Russian music,and a book
about Shostakovitch It was quite
a sad book, about the Russians'
attitude to themselves

post-Stalin. It just strikes me that

they’ve got a hell of a lot to deal

with, and that they need a bit

more support from the rest of
the world.”

The song ‘South’ was the last

to be written forthe album. It

continues the Pacific theme,
and much else besides:

“I was concerned about

Antarctica, the talk of mining
exploration. Western power

seems to bemoving south, and

we've got to stop it somehow.

It’s a difficultsong, about
spending time apart from Peter,
and the possibilityofthings
happening in music, whether I
was going to dive in and tryand

make it in abig way again.”

Like many expatriates
overseas, Laing found New

Zealand continuallyentering
her work. “Forget about New
Zealand!” her manager would

say. “But I couldn't because I
was too much a New Zealander.
I suppose I had this crazy

juvenileattitude that was oneof

the reasons I stayed away so

long: I didn't want to go home
until I’d actually achieved

something. It's like being a

refugee.
“It’s ironic that it happened

when I was back home. The

year I lived in Wellington [after
returning] I thought it was all

over. It was once an ambition of
mine to have a hit record
somewhere. It still is, it’s like a

point to prove.”
ChrisBourke
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THIN RED LINE present their debut album

'Lie of the land'
"eleven soundscapes for the new, multicultural N.Z. Society"

out now on OD€ RECORDS
P.O. Box 1535, Auckland
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FLYING NUN RECORDS / Uiea

Flying Nun & WEA Records have
concluded an agreement commencing
October 1, by which WEA will handle
New Zealand distribution of all Flying

Nuns, catalogue.
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Northern Highway
AFireside Bat Chat

By Paul McKessar

The Bats have ambitious plans fora world tournextyear.
But doing a world tourBats-style doesn’t involve limos,Lear

jetsorcocaine.

by

Lesley
Like everythingelse theBats do, it’ll be

a kinda humbleaffair. Averyfriendly
world tourIbet, because the thing
everybody likes about the Bats is that

they’re a friendly pop band. Me, I like to

stand on dancefloors and wobble about to

’em as we11...

Talk to singer/songwriter
Robert Scott and you can’t help
but marvel at how the magic
roundabout ofrock ’n’ roll

success means sovery little to

the Bats. He's just as happyto

talk about an exhibition of his

paintingsat Dunedin's
alternative artcentre

Chippendale House, making a

comic or releasing tapes under

assumed names as he is to tell

me about blowing away the
Housemartins in front of
Bats-adoring Germans in
Frankfurt. He'll admit thatthis

Bats phenomenon is
marvellously fun and rather

weird, buthe won't get caught
up in all the hype.

Robert’s musical career

began with the Clean, playing
bassand writing about five

songs for the band onthat

instrument. The Clean broke up
in 1982, he picked up the guitar
and began writing. TheBats
started at the end of that year
and the flow of songs from the
acoustic guitardidn't stop.

He says he writes a lotof

songs because he hasn’t got
much else to do. "The way I do
it," he says, “is to just sit down
and keepwriting songs. Every
tenth one will be good, so I go
back tothat one and work on it a

bitmore. So to get them outof

mysystem, I just keep writing
them — nine real shit ones,
then maybea tenth that will be
okay.”

w
U ere you apprehensive
bringingyoursongs toa band at

first?
“Yeah, a bit. But the band

never really started off like that;
it just started off with me playing
guitar in a flat and thenKaye,
who was livingthere as well,
was startingto learnguitar so

we started offplaying together.
Then Paul and Malcolm joined,
so it was all quite a natural sort of
evolution and didn’t require
‘bringing songs to a band 1that
much.”

That situation quickly
changed however. Scott left
Christchurchto returnto

Dunedin, and now records his

songs onto cassettes with

simple guitaraccompaniment,
which he sends to theothers in

Christchurch. New songs are

tried out at practice before the
Bats play live. “Some,” says
Scott, “will work really quickly
and easily, so they’re the ones

we tend to do, leaving out the

other ones if theydon’t click.

They’repretty simplesongs
and we’ve been playing
together for a while so it’s
relatively easy for them to come

together quickly.”
Is that processan incentive to

keep things simple?
“I’d quite like to write some

different kinds of songs, some

more complicated ones, but

every time I try and write them, I
just get bogged down. Some of
the newer songs have gota bit

more in them thanthe earlier

ones, that’s for sure, but it’s a

pretty slow process of change.
”

A toughening upof the Bats’
recorded sound isevident both

on lastyear's single ‘Made Up in

Blue’ and the newDaddy 's

Highwayalbum. Tracks like

'North by North’ on the album
could even be described as

"ominous."
How do you personally

perceive that processof
change?

“Songs arechanging a bit in
that I can play the guitar better.

When I started writing, I could

only play G, C and D chords.

Now I can play things like minor
barre chords whichgives me

more scope in songs and

eventually a better sound —

they don’t all sound the same!
Kaye’s a really good guitarist; as

soon as I’ve got the chords fora

song, she’ll think up a really
good guitar part forherself [she
“let’s rip some pretty meaty
licks on the old axe," according
tothe Bats’record company,
Flying Nun] and Paul will come

up with a really good bassline.

We're all improving all the time. ”

Was it hard for you, initially
being a novice guitarist?

“I can’t remember what I
actually thought at the time, but I
wasprobably quite happyto

struggleaway at those songs,”
says Scott. “You can tell they’re
getting betterall the time. I
stuck with it because I knew I

was improving. You can get
away with itwith our sortof jangly
guitarsound, it’s like from

strummingan acoustic anyway.”

inhere
are 12songs on■ here are 12 songs on

Daddy'sHighway. Four were

recorded in an eight-track
home studio in Scotland and the
other eight, plus thetwo songs
onthe B-side of the single
‘BlockofWood,’ were recorded

atChristchurch’s Nightshift,
Studio. The band arecredited
as “producers," but Scott
confesses tobeing unsure as to

what the termactually means...
"I think it’s someone who

picks the songs and says how
they'remeant tobe played or

something,” he says. “We had
Rob Pinder, our soundman,

twiddling the knobs in the studio
because he’d done the JPSE in

there a few weeks before. He r

really knew what he was doing
onthe deskand we just set up
all together in the big room and

played about five songs in a

row. If we were happy with the
versions we’d just go back and
do overdubs[guitars, vocals,
some keyboardsfrom Kaye and
violin from AlistairGalbraith]
over them, so it was prettyeasy
to do. So I suppose we

produced itourselves, but it is a

weird word...
“New Zealand bands are

used tohaving to do it

themselves, I think. Usually
someone like DougHood was

around when the Clean was

going, setting up the machines
and saying, ‘playthat song,’ or

'do it likethis, ’but no one was

like, putting their mark on

bands, or telling them exactly
what to do.”

(Talking later to Paul Kean,
who was credited as producer
of the firsttwo Bats’ EPs,
suggests that his job was

basically toorganisefinances
and studio, etc. Mixing is

sometimes a bit too diplomatic
for him; he’d prefera focused
idea rather than “abitof this, a

bitofthat” —“I like to capture
thefeeling of the music, which
can gel smoothed out when the
technical side of production
takes over,” says.)

D
fUrats songs always seemed

perfectly suited for New
Zealand radio. They’regood
songs and shit, they’re hardly
thesortof thing that offends

your mother. If Neil Finn can do it
... Ironically I was to learn from

Paul Kean that Sydney biggie
Triple J-FM playlisted both the
sublime ‘Made Up in Blue' and a

test-pressing of new single
‘Block ofWood.' I never heard

either of ’em here. Scottagrees
that both ‘Made Up in Blue' and
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the LP Daddy's Highwayare of a

high enough production
standard for radioairplay.

Has therebeen a learning
process involved for the band
insofaras the sound of their
records goes?

"Yeah,” he says. “At the time,
we thought they [the first two
Bats' EPs] were okay, but now

we're quite amazed that we

could get away with what we

did. Thefirst two were d^nQ on

an eight-trackand it’sa .salty
thin sound. The guitar souno s

totally fucked, and the vocals...

there’s urn, a lot of out-of-tune '
singing on it. Like I never

learned to sing properly till
about a year ago, to actually hit a

note properly, soa lotof the
singing is out of tune, which I
can't bear listening to. But it’s

just a learning thing where you
raise your standards and each

thing you dohas tobe better

than the last one. As long as you
can see them improving, it's

okay."
The singing onDaddy's

Highwaysmuch improved.
Kaye Woodward’s backing
vocals are highlighted more,
and the harmonies are

consequently a lot stronger (as
well as being more in tune).
Scott's voice is not nearly so

harsh as on previous efforts,
which he refers to as

“cringeable.”
“On this one,” he says,

“there's quite a lotofclose,
breathy stylevocals on acouple
of songs; not half-spoken but not

yelled like a lot of the earlier

stuff.”
Haveyou had singing

lessons?

“No. I did quite a bit ofsinging
at school,-but it would probably
bequite a good idea to have
lessons— I know people who

have, and it's helped them a lot.

But it’s just a thing you learn over

aperiod of time, I suppose;
listening back to live tapes and

realising how bad it is,
concentrating more the next

time and realising what you
have to do and remembering
thaton stage, because often
you get completely lostand

carried away. You forget what

you're doing!”

w
■ Where doyour lyrics come

from?Often the emphasis
appears to be on odd
charactersor simple images...

“I don’tconsciously think of

anything when I’m writing
songs. The importantthing is

the melody, so I’ll just start

hummingthat, and then sing any
word that comes into my head

over and over while I'm getting
the song together. Later I’ll

maybedevelop that idea into

something and build around it.”

. Like'Mr Earwig’?
“I don’tknow how thatone

came about! It must’ve just
been in my brain and come out!
Usually though, it's nota very
well developed story and a

song can often mean three or

four different things. I don’t

spend that much time on lyrics,
which isn't toogoodreally—l
should put a bit more work into
them.

“Often there won’t beany set

lyrics for a whileand Iactually
sing different lyrics for up to a

year for one song each time I do

it. Then we go to record and I
have to have a set of lyrics to

actually sing forthe recording,
so that’s when they really get
written. After that, theyhave to
be sung that way because

everybodyexpects the same

words. But if it’s not a recorded

song, then often theycan

change, which can be fun, but
it’s scary when you go to sing
and there won’t be anything
there. Usually something
comes out at the last minute. ’’

Even though he is singing a

lot better nowadays, Bob’s
garbled words aren’t what fills

dancefloors. Whatconsistently
doesachieve thataim though,
is the rolling rhythms provided
by Paul Kean and Malcolm
Grant. Dancefloors big... and

dancefloors small, such as the

Bats will encounter on their

proposed summer tourof “outof

the wayplaces." Playing
somewhere different isa lot of

fun, says Scott.

Do you think that the Bats’
rustic “New Zealand flavour," a j
curious amalgam of pop and

C&W, Gore-style, would enable
them toreach an audience

better than, say, other Flying
Nun bands?"

“Yeah,” says Scott, “because
some bands rely on complex
songs, but ours are keptsimple.
We just play acoustically
sometimesand it’sstill been

okay. Our music is pretty easy to

relate to; it doesn’t have any

pretensionsor big ideals about
it.”

Is thata major part of the

band’s appeal?
"I don’t know, it could be.

There’s a lotof music around
where peoplethink theyhave
to do big special things and
make big special noises to

impress people, but we don’t

dothat. I think melody is thekey,
a good tune. There’s not a lot of
good tunes around."

Q
after the interview, the

Bats are dueto leave for their

Australian tour. Australia’s an

unknown quantity, but the thrill

of heading overseas with your

songs can’t be beaten:

“It’s incredible," says Scott.

overseas, seeing us just
playing our guitars, ordinary
peoplefrom the other side of
the world. But it’s greattaking
your songs from here and

playing them in frontofdifferent

people, like Germans
. How do Germansreact to the
Bats? -

“I wasn't sure, because in

between songs I wasabusing
them in English, and then I
realised that most of them could

speak English anyway! We got
away with it and were cal led
back foran encore: 'Ja, ja, gut!’

“We played with the - '.
Housemartins in Frankfurt, and

theywere amazed that there

wasn’t a record company

paying forus to get there. They
asked if we were on WEA or

CBS New Zealand, and we

said, 'Naah, we justsaved up
some money and came over.

They couldn’t believe it. We just
got told that ifwe turned up at

this place where theywere

playing and asked to support
them, they might let us. They
were so boring—all their songs
sounded the same!”

Is there a point where the
Bats change from being a group
of friends into a “professional”
band?

“That happens toa lot of

people, but we tryand feel

among ourselves that we’re a

group of friends. We don’t treat

each otherlike working
partners. I think it would be

pretty horrible if it got to a stage
like that, and I know we’d stop. A

lot ofbands do slaveon, too

scared to stop.”
Bob Scott after the Bats? A

record producer?
“Yeah! Putting my own stamp

on records: ‘Do a G there, you
need a G! ’ I dunno, there's not

manyopenings for thatsort of

thing here. Stay unemployed...
get a job... play more music!”

A
■ Hnd so theBats depart from
our shores. Amonth passesand

I get hold of Paul Kean on the
line from Christchurch.
Post-Bats, Australia battles to

pull itself together. The band

have come and gone, gigs
have been played, dead

kangaroos have been

inspected on roadsides. Now
the furore is over whether

Daddy's Highway will get
pressed at EMI; it’sdue to be
one of the last records pressed
at the plant, and Paul Kean's
fingers are crossed, hoping that

there will be nohiccups..
“Australia went brilliantly

well," he says. “We started off

expecting itto be lowkey, but

over 200 people turned upat

our first gig, practically filling the

place to capacity.
“Itwas a good startand the

gigs keptbuilding, getting a

cross-section audience, not just
expatriates. It culminated in a

‘Flying Nun showcase' with the
Verlaines and Max Block at the
Sydney Trade Union Club,
which is likea prestigious gig.
It’s a place with three floors —-

bars and one-armed bandits

everywhere. We got 600

people there.”

Rounds of interviews kept the

band busy, and most of the
feedback from the Australian
music presswas positive,
including some very
enthusiastic reviews. Critic
Mark Mordue instructed RAM

readers to “see them soon

before theygo home back

across the Tasman Sea, leaving
you to wave, cry and say

goodbye.
’’ The Bats observed

thatthemajor trend in Australian
bands seemed tobe moulded
in a Hoodoo Gurusvein. There

were plentyof venues,

including lots of small corner

pubs with PAs strung up in their
ceilings.

Kean found the most

appealing thingto be “a lot of
goodcommunity radio—public
radio like Tpie-J has a very :
high profile, a real high
audience rating and no

advertising.
“In Melbourne the crowd was

enthused almost to encore
..

status," he says, “but that’s not

done forsupport bands.
[Relative indie “giants” the

Go-Betweens were the main

act.] There was a very .
industry-minded roadcrew, but I
suppose you couldn’t really do
thathere either...”

H
■ How do you feel about
“pioneering” Australia for New

Zealand bands, being the

advance guard?
“I hate the idea that’s built up

about 'following in the Chills'
footsteps,’us being a

second-rate Chills. The point is

toexplore and be able togive
advice."

Paul Kean’s previous musical

jaunt to Australia had been as a

member ofToy Love. Thatwas

also the last time a major
“alternative" New Zealand

band has appeared touring
across the Tasman.

“I got the feeling from a lotof

questionsthat we made more of

an impactthen than we actually
thought. Acertain mystique has
built up because of the time

lapse in bands coming over of
an alternative nature. I think

Chris Knox put a lot of people off

Australia, because we did have

such a difficult time there, but

having seen what’sgoing on

now, we're keen to go back in

April next year.”
How did the Australian tour

compare to last year's
Europeantrip?

“It was a lot more intenseand

organised than Europe," says
Kean. “We’ve learnt a lot,

gained a lotof knowledge. On
our next tour [the world]we’re

going to approach it that way.
We’ll go to Australia, America

and then Europe— basing
ourselves there, rather than in
London. They are more

enjoyable audiences and you

get treated with more respect
as a musician in Europe.”

Phew. How does that ad go?
“Don't leave home till you’ve
seen the country?” Maybe I
could modify it tosay something
like, “Don’t be a fool: seethe
Bats while we’ve still got ’em

here, and seethe Bats

because they’re a New
Zea/ancfphenomenon, not

some computer-generated
monster backed by LA session
musicians.”

Paul Kean always judgesa
band by whetheryou can

dance to them. The Bats have
been refiningand maturing
their pop craft for five years;

they’re the best they've ever

been right now, and yes, you
could spend a whole lifetime

dancing tothem. e

Pet Shop Boys, actually
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fA-A'A;- Last year we dropped more
And syringes, and blankets and bandages. won’t believe. Bulldozers, huts, portable toilets, even an

In fact, in our fifty years of existence the Royal New entire field hospital.
Zealand Air Force has become more accustomed to Sometimes it’s quite straight forward — a simple ar

dropping articles of mercy than things that go bang. "

4 matter of loading and unloading.
On average we’re called out twice a year to a major Other times it’s rather tricky,

overseas disaster. Dropping a 2.5 tonne bulldozer from 2000 ft does

Famine relief in Bangladesh, missions of mercy to the require a certain element of skill.

cyclone tom Cook Islands, medical teams to Vanuatu. A slight mis-calculation of the wind could send it

They’re just a few of the theatres in which we’ve operated. adrift or into a million pieces. None of which tends to

The big, the bulky and the heavy. gain you many brownie points with the boss or the

Some of the things we’ve dropped out of aircraft you taxpayer.
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e of these babies than ever.

Squadrons of help. J.L a 1 . Hercules full of medical supplies in foul weather to a

Before we can get an inch off the ground to help ’ stricken island. Youmeed all the support you can get.

anyone, we need plenty of support ourselves. Because this is one milk run that must get through.
And it comes from all sides. From the people in charge If you’d like to know about becoming part of our

?7 of supplies, to aircraft mechanics, avionics experts, team talk to your nearest recruitment officer,

operations staff and many more too numerous to

mention.

But no matter whether they’ve got their feet firmly J 1 Fll o)
on the ground or are flight crew, they are all vital to the

success of our missions.

As you’ll appreciate, when you’re flying a Cl3O More than yOU ever imagined.



RECORDS
Brutal Youth

Super Sonic

Sonic Youth
Sister
Flying Nun

There’s a few people around
who’ve had “Sonic Youth” on theirlips
for a while now. They’re rich. It’s
either that, or they read the NME, and

we wouldn’t want to accuse anyone of

doing that these days, would we?

They scour the import bins, and on

their S2O-a-pop travels, they’ve
picked up the two previous Sonic
Youth albums, Bad Moon Rising and
Evol. “Blah blah blah, Sonic Youth,”
they go.

Well Flying Nun (NZ’s own) getsthe
last laugh, cos forall ofus thatain't got
those other goodies (tho’ I’m saving
up for ’em...)they’ve goneand got the
rights to release Sister, the SY newie,
and it’s the best. Better than the
snatches I’ve heard o

* u
e other two.

Better than anything else you’ll hear

this year. Awesome.
You can’t help but bandy vorcs like

“brutal" around when you talk of th 0

New York four-piece; as members of

that city’s avant garde post-punk “no
wave” movement of the late 70s, their
approach to rock music has always
been an oblique one. They’re just as

prepared to attack their guitars with
screwdrivers as they are with picks,
but their development, culminating in
Evol's stark contrast between beauty

and malevolent white noise, has
been steadily towards a re-definition
of the territory of rock’s outer limits.

Their disciplined sense of melody
and a good tune enables them, with

Sister, to achieve a synthesis be-
tween those disparate elements of
cold beauty and ugly noise. This is ex-

emplified in the track ‘Cotton Crown,’
where over a sculptured barrage of
fierce guitars and primal drumming,
Thurston Moore sings lines like

“angels are dreaming of you” ...
the

effectof the words is enhanced by the
odd interplay of the guitarsand seeth-

ing rhythmic undercurrent, making it

o it ai:.urn’s tour-de-force.
Sonic Youth's lyricism is de-

liber itely understated (“come on get
n ine car / let’s go for a ride

somewhere,” — ‘Pacific Coast High-
way ). their realism is dirty. No sur-

prise then, that there is a mention of

Raymond Carver on the inner sleeve
credits — his claustrophobic vigne-
ttesof the darkerside of American life

work over similar territory to Sonic
Youth’ssoundscapes: tales of schizo-
phrenia, claustrophobic Catholicism
and squalor, “keeping commission to

faith’s transmission.”
Art and artifice go out the window

however when it comes to songs like
‘Catholicßlock'and acoverof Crime’s
1976 punk nugget ‘Hotwire MyHeart.’

They’re urgent songs, draped in an

angry snarl of feedback — you even

hear the band plug into their over-
driven amps before the songs begin!

Sister's 10chilling tracks maybe an

acquired taste — I picked it up at the
first hearing though, and theyain’t that
far removed from fellow New Yorker
Madonna; and in their own way, the
Sonic Youth seem determined to be-
comerock icons (probably sothey can

self-destruct in the limelight, though).

Give them a chance: buy their record.

Sister is intelligent in its simple app-
roach; not flawless, but challenging,
more so than anything else you’re
likely to hear this year. Awesome
again.
PaulMcKessar

Dancing
With Myself

Michael Jackson
Bad
Epic

“This is like Beethoven coming to
town!” enthused the record exec, an-

nouncing Michael Jackson’s local
concert. But that’s just dumb. Who
said Beethoven could dance?

It’s difficult to think of a cultural
event so anticipated as this album.

Colin Hogg compared it to Halley's
Comet, and remember what a dis-

appointment that was? Bad has not

just been hyped, but created a buzz
that money can’t buy. For five years
it’s been Michael in the sequinned
suit and sunglasses, Michael the
eunuch Jehovah’s Witness, Michael
talks to the animals, Michael gets a

cut and tuck, Michael in the bubble
...

But with all the Wacko Jacko talk,
it’s easy to forget that Off the Walland
Thriller are two of the most important
records of the 80s, breaking down
barriers and leading the way with

highest common denominator mus-

ical innovations. So influential were

those albums that now their lesser
moments sound cliched, with only the

dancefloor hits standing up: ‘Don't

Stop Till You Get Enough,’ ‘Billie

Jean,’ the irresistable groove-
shakers.

But five years for the follow-up?
Five years to write eight songs and re-

cord two more? Let’s remember what
the only other comparable pop icons

achieved in their two peak years, ’64
and '65: fourhit albums, six hit singles
(some not LP tracks), two hit films —

all critically acclaimed — plus seven

tours.

Then there’s the video, 20 minutes

which must make CBS wonder,
Where did all the money go, and how

come he looks so ugly? Eighteen mil-
lion dollars, it takes your breath away.
Nelson George, rock’s pre-eminent
black critic, asks how many films

young black directors could have
made with that budget. Okay, it’s not ??
as offensive as America’s military
spending, but how many starving J
Africans could that have saved? Is s

questioning such gross extravagance
from the guy who wrote ‘We are the
World’ irrelevant?

All that aside, how good is Bad?

Very good. One would think that no

music could stand up to such ex-

pectations, but with five great songs
Bad offers a higher return than both

Off the Wall and Thriller. Michael
Jackson is a modern song and dance

man, and it’s always his dance tracks

that stand up best. When he gets
romantic, he wimps out, but what can

you expect from someone whose
best friend is a chimpanzee? ‘Bad’
is more than ‘Beat It, Part Two’ — it

leaps out, with whip-crackingrhythms
and stunning production. No one’s
allowed to leave the dancefloor as it

segues seamlessly into ‘The Way
You Make Me Feel,’ dance heaven.
It’s pure industrial funk with a bass riff
like driving pistons that, with the sub-

lime synthetic chorus, brings Motown
and the Tempts’ ‘The Way You Do the
Things You Do’ into the 90s. The other

great dancer opens side two, ‘An-

otherPart of Me, ’ which glidesas light-
footed as Fred Astaire.

Those tracks are all Jackson’s
achievement, despite the average of
15 musicians credited on each song

and the 250-odd people he thanks el-
sewhere. The two other peaks are

‘Just Good Friends’ (by Terry Britten,
who composed Tina's ‘What’s Love

...’) and Jackson’s ‘The Man in the

Mirror.’ The ‘Friend’ is Stevie Won-

der, and it’s a sublime duet between
the two ex-child stars of soul.

‘The Man in the Mirror' reflects on

Michael’s self-obsession, he talks to
himself with a nervous breathiness,
scared to go outside. A beautiful

ballad, it could be from an old musical,
where the hero recognises the error

of his ways, assisted by the Andrae
Crouch choir. ‘I JustCan't Stop Loving
You' also recalls The Sound of Music:
the chorus soars, though the lyrics
sink.

But that eclecticism, and his voice,

are Jackson's strongest points;he's a

magpie whose talent and influences
turn him into a swan. From theBB King
“Ain’t nobody’s business!” on ‘Bad’ to
the way he worries a line like a pre-

pubescent Otis on ‘Dirty Diana, ’ Jack-

son’s a black music grab-bag, but with

his own voice, and it’s one of the fi-
nest: versatile, soulful and gritty, with

skittish, nervous phrasing.
Jackson treads a fine line between

delicacy and heavy-handedness.
Occasionally that anxious breath-

iness blows away a ballad such as the

soporific ‘Liberian Girl,’ while Steve
Stevens' guitarattack hammers ‘Dirty
Diana’ (now that's worth an Oedipa!
psychology thesis) into the ground.
‘Speed Demon,’ too, is killed by its

metallic insistence, with sequencers
going crazy. Luther Vandross knows
you canfill a dancefloor without using
rhythmic artillery, but subtle funk.

With Luther and Prince, Jackson is
one of the innovative leaders of
modern music, though no one could
call him prolific (or a lyricist). What

have we got to look forward to?
Spinoff hits for months, and CBS

again threatening the world’s vinyl re-
serves thisChristmas—thoughwith a

much worthier item than Bruce’s five
live. Get past the colossal myth, and
you’ll boogie till you get enough.
Chris Bourke

PetShop Boys
Actually
Parlophone
Boy George
Sold

Virgin
inere s something lacking ben-

eath Neil Tennant's foppish vocals

and vague lyrics; the Pet Shop Boys
are, I suspect, the Village People in
dinner jackets. If so, Frankie Goes to

Hollywood must be green wit. envy
Envious because the Pet Shop

Boys are getting away with something
they couldn’t and envious because

the Pet Shop Boys will, in the long
term, sell more records. This is odd
because Tennant and Lowe rate

alongside Mel and Kim as one of the
world’s great ready-made duos and

many of their songs sound nine

months late. ‘West End Girls arrived

with a rap long afteranyone el se and

could have been an M Stewart son .

It's a Sin. from Actually, sounds
flat Why dance to the Euro-

beat of Heart' and One More Ch-
ance' when you can dance to Prince.
ABC or Janet Jackson? Why put
these men on your wall when you can

have Corinne Drewery or Terence
Trent Darby?

More interestingly, Actually avoids

any distinct style of its own. The Pet

Shop Boy s idea of pop moderne is to

borrow a bit of Suicide here, someone

else s lyrics he' ? and stitch it all up
with a topical vi<reel It's a Sin’ was a

three minute version of Name of the

Rose) and bang! Instant top tenner.

Anyone else with such obvious

affrontery has been shot down in
flames. Like Duran Duran, the Pet

Shop Boys are the band the critics
couldn’t kill.

Actuallyis ail these things and less,
and it will be a big success. The lads

have even managed to get people
talking about Dusty Springfield again
by bringing her in to sing on What
Have I Done to Deserve This.' Fortu-

natelyfor all, it’sa good song, as are 'I

Want to Wake Up’ and ‘lt Couldn't

Happen Here.' Still, their success

leaves my jaw scraping the ground.
Why? How? What for?

Boy George, by contrast, is looking
almost conventional. He’s done the

big hit, the big tour, the big good-
album-which-nobody-bought (From
Luxury to Heartache), the big drug
bust, and now he’s lined up for the big
comeback, looking like a back issue of
i-Dand sounding, well sounding notall
thatbad. Solds title track is sullen and

his cover of ‘Little Ghost’ is almost

threatening - no mean feat foran artist

who looks alarmingly like Jon Gadsby.
Keep Me in Mind’ could be a Michael
McDonald track and side two’s op-

ener, ‘Just Ain’t Enough’ is an up-
tempo version of Millie Scott’s ‘Pris-
oner of Love. Most of the other tracks

are going for a very black feel, in both

sound and voice (I wonder if black
musicians like it or laugh at it?) and

George himself has advanced way
beyond the Malcolm Garret 1 artwork

and image game. Maybe if he got a

nice hairduct and suit like Neil Ten-
nant, and Neil Tennant dressed like a

back issue of i-D, things would be
more in their proper place. Boy
George is the one with the good
album and the Pet Shop Boys are the
ones playing the pop game.

Not that difficult to grasp, actually.
Chad Taylor

Public Enemy
Yo Bum Rush the Show
Def Jam

Def Jam’s Public Enemy makes
music that’s like the original punk,
almost deliberately inaccessible
and parochial. It’s for B-boys, but
the message is dedicated to the

proliferation of social nerds,
glamour Gidgets and angry young
Public Enemies everywhere:
“Many have forgotten what they
came here for / never knew or

even had a clue— so you’re on the

floor/justgrowin’ not known’ about
your past / now you’re lookin’ pretty
stupid while you’re shakin’ your
ass.”

This hip-hop is a jerky,
rhythmical drone, with a garage
band guitar and wild, cryptic,
brethless rapping. It’s
monotonous, and yet it’s on the

verge of dementia, a “toilet bowl”

recording that's alive with the old
sounds of hip-hop; the block
parties of DJ Cool Here and Flash,
and their muffled, unsophisticated
amplification. The rock drumbeat,
the feedback and the furry,
indistinct vocals. Hip-hop has
never needed state-of-the-art

equipment, and while this isonly an

imitation of bad, it's good, and it’s
original and it’s the best hip-hop
album this year.

Public Enemy are here to knock
some sense into the B-boy bumph
of guns and gold and fly girls.
They >'e already de-capped the

Beastie Bovs, and they II push the
Beasties mtc acknowledging their
role as tiiu . .ew American heroes.
The Beasties with egg on their face
because they’re intelligent, but the

idols of the idiot classes. The
Beasties are the new Rolling
Stones, bad and spotty and craving
for some intellectual conversation.

Instead, Public Enemy will

conquer the Village Voice and left,
white America. Public Enemy are

the semi-consciousness of black
New York, a halfway-read Malcolm
X, a riot going on in a dance. And
while it’s idealist prosetylising,
Public Enemy are not. never an

Enemy, they’re campus
communicators and media
controllers, Long Island cousins of
,Kz' Pistols. It's rock anarchy. It
snoulu ie the best dance record
you ve heard. Yo! Bum rush the
Public Enemies.! MiUzi weighs a

tone, Public Enemy are number

one.

Peter Grace

AlexanderO’Neal
Hearsay
Tabu

Somebody somewhere decided
that this album would benefit from

snippets of party conversation be-
tween the tracks — a bad idea. They
sound like outtakes from The Cosby
Show and like that show, they’re
amusing the first few times but cloy-
ingly cutsie from then on. Fortunately
they’re the only negative aspect to

this record, probably the finest soul

album to see local release this year.
Alexander O'Neal’s 985 self-titled

debut album came out locally last year
and sales were that of the proverbial
dog, which was a shame, for those
who chanced tohear it were as often
as notaddicted. Hopefully this disc will
improve those sales figures: it's even

better. Alexander issupposedly prod-
ucers’ Jam and Lewis’s pet prodigy
and it shows, they’ve held back all

theirstrongest songs for this set, and

the future of their own Secret project
apparently rests with how well CBS do
with this album.

I love the uptempo tracks like the
firstsingle ‘Fake,’ already a local club
hit over the past few months, the pow-
erful ‘What Can I Say (to Make You
Love Me)’ and the new single ‘Criti-
cise.’ But it’s the slow stuff that really
chills, me, when that voice really
crunches home. Tracks like ‘The
Lover’s Sunshine’ and, most especi-
ally, ‘Crying Home’ are enough to tear

me apart everytime. It’s the way the
man can turn around an everyday
phrase and give it added meaning
with just an inflection on his voice. I
love it.

One of the albums of the year, no

question.
Simon Grigg

Marianne Faithfull
StrangeWeather

Island
' This album, her first in fouryears, is
unlike anything Marianne Faithfull

has ever done before. Consider the
material. Whereas her previous three
Island albums all contained a sign-
ifcant number of self-penned songs,
here they’re all covers. And what
covers. Four are from the 30s, others
from the 50s and 60s. Only two are

brand new, courtesy of Tom Waits

and a Mac Rebennack (Dr John) col-
laboration with Doc Pomus. Other

songwriters range _> from Huddie
Ledbetter to Jerome Kern to Bob

Dylan.
The album's musicians constitute

an equally remarkable cross-section.
Normally the idea of combining a

serene ECM guitarist, an avant garde
pianist, Lou Reed’s bass player and a

classically oriented violinist would
seem ridiculous. Here it works brillia-

ntly, and that’s justthe grouping onthe
first track. To discuss the various attri-
butes of individual tracks is beyond
the space available in this review. But
just sample Faithfull in a duo with Re-
bennack’s rolling New Orleans piano.

Obviously the song choice and

arranging (all slow to mid-tempo) con-

tinue to foster Ms Faithfull’s image of

decadent vulnerability and ennui.

Even the re-recording of ‘As TearsGo

By’ — her first single isnow 23 years
old — gains new resonance from the
life lived in between. That once high,
breathy vocal has long since become
a familiar tattered rasp. What is sur-

prising on Strange Weather is that it

somehow manages to create valid in-

terpretations.
The inner sleeve carries an inter-

esting note on how the album was

conceived, by Hal Willmer, the man

behind last year’s Kurt Weill tribute.
The outer cover has a blurb by Kent-

ucky-fried novelist Terry Southern in
which he compares Faithfull to Lotte

Lenya, Marlene Dietrich, even Billie

Holiday. After one listen I dismissed
those comparisons as inflated hype.
Now, after many more hearings, I’ll
concede Southern has a point. Mari-
anne Faithfull has developed into a

genuine torch singer.
PeterThomson
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Tapes that fast ■ iii ~

as long as . a,
, a legend. My 1 ■

1
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• Superb quality B M[ i zgSJX.
Audio and Video.. ! Oggg)
even after
500 plays. EmHDhmßK:''I I I ®

• Manufactured up to 60% above industry standards.

AUDIO
A brilliant range of tapes from Low Noise normal bias,
through Ultra Dynamic chrome to our MX metal bias.

VIDEO
Tough, reliable tapes from our EX range, through Hi Fi HGX

to our RX (PRO) professional master tapes.

maxellLI uLI IQ i ULI ®

N.Z. distributors for Maxell: Vicomm Electronics Ltd.,
P.O. Box 3273 Auckland.
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~The Astounding Casio SK2100!
One-touch sampling, multi-channel as,'° CST2OOO!

memory, and heaps of features to set your eAn amaz j ng new dimension in electric organs
r oano aiignt. . that will recreate piano, electricand pipe

organs, synthesized sounds and a host of other
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instruments. All the features to play like a full

’ ? Vijl orchestra and stretch your creative
' 11 boundaries.
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The Amazing
as

rhe Scintillating Casio FZI!

Professional synthesizing on a modest Explore the fantastic capability of our top-
budget. Unique SD sound source and BK of-the-range professional synthesizer and you
authentic PCM auto rhythms make the HT a W won't have to change keyboards before you
milestone in synthesized sound. headline under the big top.

[ -

Ifyourbandisinneedof checking outthe Casio range
an organ transplant then the of your local Casio Music
newCasio Keyboard range is Dealer. As an added bonus,
rightfor you! A stunning -W- everyone who buys a new

selection of electronic W |Pflry Casio keyboard before the end

keyboardsthatwillalteryour V\f of September is automatically
whole perception of keyboard I eligible to enter in the
sound from the superbly fabulous "Appearing Hear"
versatile SK2IOO, to the state- » competition, with a chance of
ofthe-artFZl ■ ■ winning the stunning new

If yourkeyboards are a bit J| |l PioneerXBBOR Midi System,
dated give your band «

,
complete with CD,

new heart by plusothergreatprizes!
B. .'fsgrT— I t'-jVI I H SB 1 HB 1 WHS'

Hear the greatest sound
to appear in years.
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records
Able Tasmans
ACuppaTea and a Lie Down
Flying Nun

Talented people make warm,

friendly record. Lovely. With good
humour and hands on their hearts,
Able Tasmans have made one of the
best releases of the year. A Cuppa
Tea and a Lie Down seems to be-

come more familiar each time I play it

(which is often). It even looks friendly
— wonderful bright cover and a

Family Photograph on the back —

people smiling! It’s a move onwards
from ‘The Tired Sun,’ but doesn’t
forget that foundation (‘Virtues Asun-
der’ and ‘Evil Barbecue’).

Able Tasmans keep things dis-

tinctly New Zealand with the pastoral
pleasantness of ‘And Relax’ and ‘And
We Swam the Magic Bay,’ and the

joyous ‘Rainbow.’
They’ve used all sorts here—viola,

flute, great vocal arrangements (‘I
See Now Where’ and ‘Fa Fa Fa Fa’),
and Graeme Humphreys’ marvellous

keyboards. Working with TeKani Kani
o te Rangitahi has made great impact
— giving space and depth to a somet-

imes frantic past.
See it, buy it, listen and enjoy.

Fiona Rae

Jean-Paul Sartre
Experience
LoveSongs
Flying Nun

What charmed me most about last

year’s debut EP from the JPSE was

its ambience and elusive, unsettled
moods. Its five songs eluded cat-

egorisation and only hinted at in-
fluences. It was a fine record. Love

Songs isa fine record too, though not

as good — it’s fault seems to lie in the
fact that itappears to be an exercise in
stylisation, the exact opposite to what
was true of their EP.

Basically, Love Songs is a guitar
album. Gary Sullivan’s drumming
never really forces itsway to the fore-
frontas it can do in the livesetting; only
on ‘I Like Rain’ dowe sensehis preci-
sion and control reaching out to shift
the entire song — here the effect is
marvellous. The record’s styles stem
from thatguitarfocus —what werece-

ive is Sartrean interpretations of
styles, from outta-the-garage rock-

abilly crawl (‘All the Way Down’),
Velvets and solo-Reed (‘Einstein,’
‘Grey Parade’), wah-wah ridden 70s

disco (‘Crap Rap,’ ‘Let There Be
Love’) and more.

> - Hell, it's almost as if theself-styled
‘Gentlemen of Rock’ have made a
Prince album! But it’s mellow, though
not so subtle as it could have been —

giving up its secrets all too readily.
Maybe that’s aproduction fault; not so
much the laidbacked-ness but the

pervasive lazy mood of the songs,
making it unfocused (aside from the
obvious motifof the record title) when
it could have been more.

They say, “you gotta get with the
Experience." I say “I agree.” It's not

the vital work that it could’ve been
(though I’m sure they have that in

them yet), but it will ma the return

trip to my turntable many times, i’m
sure.

Paul McKessar

ThatPetrol Emotion
Babble
Polydor

During their years at the top, the
Undertones were happy to leave the
risky business of writing songs specif-
icallyonthe Troubles to incompetents
like Stiff Little Fingers, contenting
themselves with refining the pop art to

teenage wastelands and personal re-

sponses to Northern Ireland.
i But even boys growup, and it’sas if
Sharkey’s newly revealed commer-

cial appetite had previously subdued
the Undertones of old, because the
brothers O’Neill have come out blaz-

ing about injustices in Ireland in That
Petrol Emotion. The singles ‘Keen’

railed about Irish political prisoners
being separated from their families,
and ‘V2’ tore into the degradation of

strip searching Irish women. And
Manic Pop Thrill was justthat, an un-

even combination of the manic politi-
cal emotions of newcomers
Reamann 0 Gormain (‘Lifeblood’)
and Ciaran McLaughlin (‘Tightlipped’)
with Sean O’Neill’s lingering tortured
romances (’lt’s a Good Thing’ and

'Natural Kind of Joy’).
Babble reconciles these seem-

ingly opposed extremes, particularly
in a first side of hard-nosed hardcore
rock ’n’ roll, through aguitarsound that
borders on a R&B dirtinessmixed into
a mechanically violent tension that
makes Damian O’Neill’s ‘ForWhat It's
Worth’ and ‘Static’ so frightening
they’re brilliant. Brother Sean, not to

be outdone, doles out two of the most

natural riffs you’ll hear all decade —

‘Swamp’ and the gigantic ‘Big Deci-
sion,’ leaving vocalist Steve Mack to

steal some famefor ‘Spin Cycle’ and
Ciaran McLaughlan room to breathe

his last on 'Creeping to the Cross.’

Forget any veiled praise, this is a

great album only diverted from im-

mortality by a second side that occa-

sionally puts noise before songs.
There is no justification for not having
this album.

GeorgeKay

BunnyWailer
Rootsman Skanking
Serengeti

With two of the original Wailers now

deceased, Bunny Waiter assumes

the mantle, whatever title you may
choose to confer upon him. Neville

Livingston has never actively sought
superstardom, unlike his two col-
leagues. He bowed out of the group in

1974 because he couldn’t stand tour-

ing, partying and all the isms and
schisms.

A devout Rastaman, he returned to
the life of a farmer, founding his own

Solomonic label, whichallowed him to
maintain artistic freedom. He didn’t

perform live again until 1982, when he
tore apart Jamaica’s Youth Con-
sciousness Festival with a set which

produced an outstanding live album.
This finally encouraged him to return
to regular concerts, and by all ac-

counts, his performance at this year’s
Reggae Sunsplash was a killer.

The fact is, Bunny Wailer has prod-
uced some 10 LPs in his solo career,
four of which (Blackheart Man,
Struggle, Sings the Wallersand Rock
'n' Groove) must be regarded as bril-
liant. It is from the last-named album
that comes much ofRootsman Skank-
ing.

Free of various pressures and

trappings, Bunny has followed his
own path, producing reggae of time-
less beauty and passion. His voice isa

mixture of Sam Cooke and Gene

McDaniels, soaring in the upper regi-
ster, gruff down low. He also acknowl-

edges the influence of the Im-
pressions on JAsingers with his cover

of Curtis Mayfield’s 'Another Dance.’

The Rock 'n' Groove tracks which

form the basis of this album are edited
down from the original dancehall ver-
sions (clumsilyin one place). The re-

maining three tracks, ‘Collyman,’
‘Gamblings’and ‘Cry to Me’ could well
be outtakes or B-sides from the same

sessions.
What all this means is that non-

cognoscenti can buy with confidence.
‘Cool Runnings’ and ‘Dance Rock’ are
two of the finestexpressions of sheer
dance floor pleasure that reggae has

produced. It should go withoutsaying,
ofcourse, that the playing and produc-
tion are of the highest calibre.

This album is released by Jayrem
through the American Shanachie
label. If they have access to therest of
the Solomonic catalogue, might it be
too much to ask for the release of
Struggle, which rates as perhaps the
finest achievement of a Rootsman
never content to rest on his laurels?
Duncan Campbell . . <

DaveEdmunds
IHear You Rockin’
Arista

Isn’t it great to discover insitutions
like Dave Edmunds are still alive and
well in 1987? And still playing rock ’n’

roll as if they just invented it. Well, I’m
a sucker for it anyway, ever since
Edmunds belonged, along with the
“Jesus ofCool' himself, Nick Lowe, to
the top late-70s combo Rockpile.
Surely one of the alltime great “day
off” bands ever, they were fuelled in
equal parts by 50s’ nostalgia, smart

pop songs and vodka.
But with the exception ofEdmunds’

1970remake of ‘I Hear You Knocking’
(which alone will ensure his place in

pop history), he has enjoyed only
minor hits, remaining a cult star and
sometime producer.

And this offering? Well, more of the
same really, but great live renditions
of some of his best known work, in-

cluding ‘Crawling from the Wreck-

age,’ the aforementioned ‘I Hear You
Knocking’ and ‘Girls Talk,’ one of the
very few Costello covers to surpass

its maker’s original.
The band play with the relentless

enthusiasm of those who love their
work, and never let up throughout.
Though much maligned by hip critics

and snobs nowadays, this provespub
rock can still breath and endure. And
I’d sooner have“all mvrowdy friends”
over any day.
MarkKennedy

Various Artists
La Bamba Soundtrack
London

The breakthrough achieved by Los
Lobos covering the only Hispanicrock

hit ever is the best excuse for market-

ing I’ve seen this year. Let’s see if ‘La
Bamba’ is more than a novelty for
radio though — will they play any
singles off the vastly superior By the

Light of the Moon?

Los Lobos have kept the music of
Ritchie Valens alive for years, and
three-quarters of this soundtrack
album consists of superb Valens

covers, from rollicking wedding
stampers like ‘La Bamba,’ ‘Charlena,’
‘Come On Let’s Go’ and ‘Ooh My
Head’ to smoochy ballads such as

‘Donna’ and ‘Goodnight My Love’ —

and always theband givesthe songs
their own 80s identity.

All but one of the remaining tracks
however are revivals by 50s inter-

preters that, while competent, come

off like Elvis soundalikes. Howard
Huntsberry probably makes an okay
living imitating Jackie Wilson’s oper-
atic, tear-inflected wail (‘Lonely Tear-

drops’), but Stray Cat Brian Setzer
and Marshall Crenshaw should know
better than to carefully carbon-copy
their heroes Eddie Cochrane and
Buddy Holly. Bo Diddley shows them
how on his classic piece of voodoo
rockabilly ‘Who Do You Love’ —those
rattlesnake hips still frighten.

The music sits well in the movie,but
as good as the eight Los Lobos num-

bers are, you’d be better offwith any
of their own albums, plus some real
roots music like last year's remaste-
red Buddy Holly collection.
ChrisBourke

That Petrol Emotion
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"Stairway to Heaven”
A symbolic interpretation of the classic Led Zeppelin composition. Illustrated by Rock Artist Peter Stafford, it is the fastestedition in the Classic Rock

Art Collection. These are original lithographic prints, on top quality fine art paper, individually signed and numbered by the artist.

Rock Mists Stafford, Hanna and Rook have deliberately chosen the exacting medium of pencil illustration to render these thematic works in fine detail and to create

effects in harmony with the works of the musicians which could not be achieved in any other way.

Each Edition is limited to a thousand prints before the plates are destroyed to guarantee that no copies or reproduction in any form will be made. Be sure to acquire
your Limited Edition print early to avoid disappointment

Ifcoupon removed write to Mindseye Marketing Machine, P.O. Box 3 7-509 Parnell, Auckland, NZ. PA. (09) 502-585. '.l

- There will be absolutelyno extension ofanyedition. I,ooo prints only.

I wish to acquire the Limited Edition print(s) from the Classic

Rock Art collection. I understand the print(s) will be individually
hand signed and numbered by the artist. I enclose a chequelpostal
note for $82.50 inc GST (Money back guarantee, Postage iUW!C
& Packing included). ~

David Bowie "Changes" (Limitedstock) □ S/v7cZt Mr/Mrs/Miss

Jim Morrison "Riders on the Storm" (Limited stock) -l Address

Beatles "All you need is love" / COLLECTION •.

Moody Blues "Nights in White Satin □ City, State

Rolling Stones "Sympathy to the Devil” □ pos to: Mindseye Marketing Machine
OUn

Bob Dylan "The Times they are a Changin'." P.O. Box 37-509, Parnell, Auckland, NZ.

-> Led Zeppelin "Stairway to Heaven ” Ph (09) 502-585 i
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RECORDS
Lime Spiders
The Cave Comes Alive ■
Virgin

The Lime Spiders have been kick-

ing around the backwaters of sub-
urban Sydney since 1981, playing a

distinctive brand of rock ’n’ roll that
owes most to seminal Australian
rockers, Radio Birdman and psy-
chedelic metallers, the brilliant MCS.
Ex-Birdman Rob Younger was re-

sponsible for the production on their
breakthrough single of 1984, ‘Save

Girl, a wicked slab ofvinyl thatshould
sit proudly inany collection, either as a

7“ or in the formof the Slave Girl EP
(Hybrid Records) a collection of six
brill early 455. Both records are

readily (and relatively cheaply) avail-
able, in New Zealand import bins.

The band's big break came last

year when they signed to Virgin, a
deal which saw the first NZ release of
theirproduct with the six-track Weirdo
Libido EP earlier this year. That EP,
with its scorching title track (a 'Save
Girl,’ part two,' they say) and four60s

covers recorded live on the other
side, sets the scene for The Cave
Comes Alive', you won’t hear more

energy. compressed onto vinyl this

year, and so the album promised

much...

And delivers much feedback,
crashin’ drums and a tight set of

songs. Psychedelia and their pop
sensibilities lose out to the Marshalls,
maybe a little too metallic for my
tastes, though the freakout reprise of
‘Just One Solution’ is great. Some of
the 12 tracksfall flat, but bothversions
of ‘Solution,’ the single ‘My Favourite
Room’ and ‘Rock Star’ all stand up
well alongside the likes of Cream’s
‘NSU’ (done well).

Nowhere however is thereas much
punch and raw energy as those two

earlier records packed — a dis-
appointment, I’m sure, to those who

justifiably love the likes of 'Save Girl'
and ‘Out of Control.’ There’senough
energy here to save them from being
as awful as the Hoodoo Gurus or as

boring as their copyists though, and
enough good songs to pull the band
through.

I’m sure they’re more proud of the
earlier efforts — get them, then get
this, and see that the Lime Spiders
are indeed as hotas theiralbum cover
is garish.
Paul McKessar

Al Green
Soul Survivor
A&M

Now this is a Grange one. A grab-
bag ofarecord really. Each side starts

with a high-tech, synth-soul funk ex-

cursion written and produced by new-

comers (to me at least) Jim Randolph
and Eban Kelly. So far, so good. El-

sewhere in the record Al redeems
thatwell-known bag of gloop ‘He Ain’t
Heavy, He’s My Brother’ by singing
the hell outof it,but he fails to take the

jump on that other sentimental fav-
ourite You’ve Got a Friend.’ Most of
the rest is perhaps best described as

country-gospel: rearranged and

rustic versions of traditional hymns.
There may be a rushed even un-

finished feel to this collection but fans
like me will find here only confirmation
of their hero’s artistry.All of these odd-
ments are blessed — thank you, Lord
— with vocal performances that are

exquisite yet modest and that are al-

ways both inspired and heartfelt. Al

Greenisclearly incapable of makinga

bad record, but it’s also plain that this
album is unlikelyto be one to win new

converts to his cause. But if there’s a

place in thecommercial marketplace
for a song that chides us not to

blaspheme, then Al Green is surely
the man to deliver it.

All inall, it’s justthe sound ofAl arti-

sting around. And that’s good enough
for me.

Alastair Dougal

Spines
Idiot Sun
Flying Nun

After the lovely love songs of the

Jean-Paul Experience, and the
friendly familiarity of the Able
Tasmans, I am swung into discomfort
by Idiot Sun. Let’s not say it grates,
rather it irritates —the songs itch and
scratch around, a bit indefinable,
never very comfortable. ‘ldiot Sun' is

more MOR than previous Spines re-

cords, it's interesting, but I haven’t
squawked with glee at anything here.

However, these are mature,
clearly directed songs, and make

much of Neill Duncan’s talking saxo-

phone, and even his bagpipes. I'veal-

ways enjoyed Jon McLeary’s nervy
vocals, elegantly caterwauling
through ‘More To Go’ and ‘ldiot Sun,’
and his staccato ‘Kiss of Death.’

The best issaved forside two—the
excellent ‘Minutes Don’t Matter,’ with

Wendy Calder’s bass sounding part-
icularly fine. It’s a frantic, pushy song,
and equally as good is 'There is No
Satan, ’ which says:“There isnoSatan

here — we’re all free I He can’t do
anything I

...
We can do anything."

Good advice. ‘I Wish You Well' is a

stamper, but kinda nice all the same.
An intelligent, well-made record

(great cover), but not overly exciting.
Fiona Rae

Roger Waters

Radio KAOS
CBS

Having not yet heard the new re-
lease from the other three it’s difficult
to say which will sound more like Pink
Floyd. There are certainly likenesses
evident on Radio KAOS, mainly in
Waters’ vocals, though there are the

rattlings, background chatter, backing
vocals and even dog barks that re-

mind of previous Pink masterpieces.
Lyrically it’s not the heavy going of

the last Floyd’s, and is more ac-

cessible than his first album on hitch-
hiking. The backbone is a bizarre

story of twin brothers, Bennie who
goes crazy one night, and Billy who
develops radio radar capabilities with
his mind. He locks into KAOS, which
makes for a most entertaining station
that is kept lighthearted with such
items as a weirdo phoning to tell his
dislike ofseafood.

Only on ‘Four Minutes’ does war
and bombs come into into, but ‘The
Tide is Turning ends thingsona posi-
tive note of hope. Mel Collins plays
some smooth sax and the rest of the
musicianship and production is as

good as expected for this kind of pro-
ject. <

GeoffDunn

RoyOrbison
In Dreams:theGreatest Hits

Virgin
Truly great singers, if they haven’t

ruined their voices through self-
abuse, should only get better with
age. Roy Orbison is a truly great sin-

ger. Dressed in black, with puffy face
and impenetrable tinted glasses as

thick as Coke bottles, he looks an odd

candidate for stardom, until, that is, he

opens his mouth.
Orbison’s voice is awe-inspiring,

ranging from a mumble to a full-
blooded yell, and usually in the same

song. He approaches his songs like

operatic arias, starting off gently, and

gradually getting more fevered, more

anguished, more tragic. Not respon-
ding to the torture of ‘Crying’ would be
like ignoring a baby in need.

After rockabilly beginnings on the
Sun label, he had hit after grandiose
hit in the late 50s and early 60s,

squeezing everything out ofhis voice,
supported by lush strings which built
along with his voice till itall reached a

crescendo that could curdle your
blood. His voice pierced through the

syrup with an edgy dramatic power,
he had no need for a falsetto as the
voice could squeeze in anywhere.
Among the classic ballads were

‘Running Scared,’ ‘Only the Lonely,’
‘Lana,’ ‘lt’s Over’ and ‘Crying,’ butOr-
bison also turned out many convinc-

ing rockers, ‘Pretty Woman,' ‘Oooby
Dooby' and ‘Claudette,’ that are
standards.

Orbison’s ‘ln Dreams’ was recently
featured in the film Blue Velvet, and
its successbrings this wonderful com-

pilation ofOrbison’s greats. But it’s a

compilation with a difference: the
classic tunes have been re-recorded
to perfection by Orbison with or-

chestra and simple rock band. Orbi-
son’s voice isas stunning as ever, and
Mike Utley’s production (he was the
laconic Louisianan pianist in Jimmy
Buffett’s band) complements the
voice with wit and taste.

What with Patsy Cline, Dusty
Springfield and now Roy Orbison be-

coming available again in 1987, morn-

ings after have never been better.
Chris Bourke

Midnight Oil
Diesel and Dust
CBS

'The Dead Heart,’ which was re-

leased some months ago, gives a

good indication of the overall concept
and feel of the Oils’ new Diesel and
Dust. The main point of concern is the

damage caused to thenative land and

people of Australia by large mining
companies and modern civilisation in
general. Something has to be done so
the wounds can begin to be healed
and the opening song ‘Beds are Bur-
ning’ isa a heartfeltplea thatreally hits
the message home.

The album was recorded at Albert
Studios in Sydney with a sparkling
clean production job from Wayne Liv-

esey and the band, so everything is
good and clear. The barren land-
scape of the western desert can be
easily pictured among the spacious
sounds created in ‘Wara Kurna' ano
other sections. Peter Garrett con-
tinues the humanitarian theme with

his firm anti-nuclear stand on ‘Put
Down that Weapon.’

This is probably MidnightOil’s most

acoustic recording since their more

aggressive beginnings several years
back and the photography and pack-
aging of it all is superb. Diesel and
Dust is sure to do well, and will also
hopefully open the way for some

futuresolutions.
GeoffDunn

TheJudds
Givea LittleLove
RCA

Now let’s get this right: that’s

Wynonna on the leftand Naomi on the

right... or is it the other way round?
The mother and daughter, duo that

sing like heaven has opened up, and
God has bestowed them with the
voices of angels.

Just listen to their introduction on
Elvis’s ‘Don’t Be Cruel,’ with the
Jordanaires on backups — the way
they sing “baa-bee” just knocks me

out, it just flows with an easy beauty
that’s breathtaking. Each track is per-
fection, the gloryof Tm Falling inLove

Tonight’ is almost surpassed by
‘Maybe Your Baby's Got the Blues,'
with its'fine harmony and sense of

pain, that sure don’t hurt when the
Judds start to sing. raditional country
values are stressed on ‘The
Sweetest Gift (a Mother's Smile)’ with

Emmylou Harris, that sounds refresh-

ing and far from corny.

The American version has 10

tracks, but the New Zealand pressing
has five extra tracks, the burning
‘Change of Heart’ and four cuts from
the mini-album, including my per-
sonal favourite ‘lsn’t He a Strange
One.’

If your appetite for sweet country
started with the sublime Trio album,
add this to your list and you won’t be
disappointed.
KerryBuchanan

Lime Spiders

PO BOX 3054 • WELLINGTON • NEW ZEALAND

THE

JAYREM RECORDS
REGGAE CHART

THIS lASI
MONTH MONTH • .

1 8 Rootsman Skanking GETI-17

BUNNY WAILER TC-GETI-17

2 2 - Black Woman • GETI-13

JUDY MOWATT TC-GETI-13

3 NEW Black Sounds Of Freedom GETI-16
BLACK UHURU TC-GETI-16

4 12 All Day All Night NRLP-01

BLACK ROOTS NRCT-01
5 3 Revolution JAY-730

AOTEAROA TC-JAY-730 .
6 IMPORT.. 20 Highly Explosive. Reggae Hits TRLS-246

TROJAN EXPLOSION ZC-TRL-246
7 NEW Inala GETI-18

LADYSMITH BLACK MAMBAZO TC-GETI-18
8 13 Jah Magic JAY-326

STICKS & SHANTY TC-JAY-326

9 25 The Original Smiley Culture -GETI-12

SMILEY CULTURE TC-GETI-12

10 NEW. In Session REC-570

BLACK ROOTS ZCM-555

11 17 He Waiata Mo Te Iwi . JAY-327

AOTEAROA TC-JAY-327

12 IMPORT You Make Me Feel Brand New
BORIS GARDINER TROT-9088

13 • NEW Love Is Overdue
JUDY MOWATT TC-RC-8

14 20 No More War JAY-141
DREAD BEAT & BLOOD TC-JAY-141

15 21 Tension

PABLO MOSES TC-RRS-008
16 IMPORT Soul Rebels RRLP-106

808 MARLEY & THE WAILERS RRLC-106

17 24 A Reggae Christmas RRS-004
VARIOUS ARTISTS TC-RRS-004

18 NEW The Front Line REC-555

BLACK ROOTS ZCM-555
19 32 Rootsman Skanking

BUNNY WAILER TC-RC-7

20 23 Reggae Blasters Vol. 2 GETI-11

VARIOUS ARTISTS TC-GETI-11
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DOUBLE BASS n™
WELLINGTON DOWNSTAGE

THEATRE

Bpm SUNDAY OCTOBER 18

Book at Downstage
Phone 851-259

THE GREAT HALL ARTS

CENTRE — CHRISTCHURCH

Bpm WEDNESDAY OCTOBER 21

Book at the Christchurch Town

\ Hall or The Arts Centre

Phone 60-989

AUCKLAND TOWN HALL

CONCERT CHAMBERS

Bpm TUESDAY OCTOBER 20

Book at the St James Theatre or

Phone Jazzline 656-973
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rECORDS
Various Artists
Who’sThatGirl?
Soundtrack
Warners

Almost a brand new Madonna
album — the lady contributes four out
of nine tracks — with extras. The title
track, Who’s that Girl, ’ has, ofcourse,
been getting a lot of airplay and des-
ervedly so; it’s acruisyand clever little
song, twisting just when you expect
the melody to take a rest. 'Causing a
Commotion’ is an average-sounding
dancefloor re-hash but ‘The Look of
Love’ (not the ABC song) would make
a champion second single. A lazy
samba with a wistful refrain, it’s Mad-
onna's best ballad to date.

Scritti Politti are sounding likewise
cruisy and sweetand it’s good to see

them doing the smart thing and get-
ting on to a movie soundtrack. Best
Thing Ever’ is heavy on the melody

and lifts on the drums, drummer Fred
Maher is not credited and has been
spending his time since Cupid & Psy-
che producing I’m Talking and doing
data transfer for Kraftwerk. But heck,
it's abrand new song from a group who

take almost as much time between

albums as Michael Jackson, so be

grateful.
’Step by Step’ is the return of the

dreaded Club Nouveau, using an old
Kurtis Blow drum pattern again. It's

squeaky clean, painless, and if it gets
as much airplay as their previous
Lean on Me’ I will get a nosebleed.

The same goes for Duncan Faure’s
24 Hours which sounds like George
Harrison.

Much better is Kid Creole’s ex-

muse Coati Mundi whose ‘So So Bad'
exceeds all espectations with a party-
like mix of hollering and stomping.
The worst track on the album, by con-

trast, belongs to old pros Stock, Aitken

and Waterman’s act Michael David-

son, but inscolding them one must re-

member S, A & W’s Roadblock,’
which has covered up a multitude of

sins.
Chad Taylor

TheLong Ryders
TwoFisted Tales
Wand
X
See How We Are

'

Elektra

Two bands currently resident in LA,
both of whom are struggling to be felt
above the real pulse that courses

through the likes of Husker Du, REM
and the Replacements and the brillia-
ntly embryonic Let’s Active and Tim
Lee’s Windbreakers.

The Long Ryders are expatriate
Southerners who’ve taken to cashing
in Confederate sentiments for hard
West Coast currency. Two Fisted
Tales is their third album and like their
commendable first and the inferior
western exploitations of State of Our
Union, it homes in on a Byrds-
Beaites-Piaine past that’s too con-

venience be true. Man of Misery’ and
‘A Stitch in Time’ read like old stately
Virginia mansions — full of class but
empty of real sentiment. ‘Gunslinger
Man’just can’t out-draw theriff and the

single ‘I Want You Bad’ owes too
much to McGuinn and McCartney to
let it pass.

Despite better intentions ‘Harriet
Tubman’s Gonna CarryMe Home’ will
suckeryou with McCarthy’smandolin,
and ‘Long Story Short’ moves some

derriere, but they’re slim pickens
from a band riding a formula.

On the other side of the track X
have been hangin' in there since their
first two albums, Los Angeles and
Wild Gift, caused a splash on Slash at

the turn of the decade when the post-
punk clean-out hit America. They may
have been fuelled by some cross-

Atlantic energy and Exene Cer-
renka's colourless female wailing, but
John Doe’s heart never strayed far
from the badland of mid-American
rock’n'roll. See How We Are is prob-
ably their best effort sice Wild Gift, it
finds and explores a middle ground
between the likes of Dream Syndi-
cate and the Go Go’s, in a first side
that doesn’t stop for refreshments
through high points like ‘Anyone Can
Fill Your Shoes’ and Doe’s title ballad.
The second side eases up but ‘Left
and Right’ is real catchy and ‘Cyrano
de Berger’s Back' is another way of
doing a love song.

X’s chance has long since past but
they’re still scoring points for theirwit,
cynicismand rock’n’roll heart—don’t
count them out justyet.
GeorgeKay

Ben EKing
Stand By Me
Atlantic

Percy Sledge
When a Man Loves a Woman
Atlantic

Thanks to some sassy adman in

England two ofsoul music’s greatest
stars are enjoying second careers; as

a spinoff definitive compilations have
been locally released. Although both
Ben E King and Percy Sledgeare soul

legends, their music ispoles apart, re-

flecting the. diversity achieved

through Atlantic's distribution deals
with regional independent labels.

The sound of the city is the domain
of Ben E King. As lead vocalist of the
Drifters in the late 50s and as a solo
act, King gave a sophisticated eleg-
ance to soul with hits such as ‘Save
the Last Dance for Me’ and 'Spanish
Harlem.’ ‘Stand By Me’ has been
covered by everyone from
Muhammad Ali and John Lennon to

jock-strapped All Blacks, but no one
comes close to the original, with its
raw vocal stating commitmentagainst
the simple bassline and gut-
wrenching strings.

It’s astounding to think thatKing re-

corded four of his greatest hits on just

one day, October27,960: ‘Stand By
Me,’ ‘Spanish Harlem,' ‘Young Boy
Blues’ and ‘First Taste of Love.’ The
last two were co-written by app-
rentice producer Phil Spector, and
like most of King's work, must have
reached young Willy de Ville across
the airwaves. While King gives super-
lative renditions of Bobby Darin’s
‘Dream Lover’ and ‘lt’s All in the
Game,’ hoary standards like ‘I Could
Have Danced All Night,’ ‘Moon River’
and ‘Amor’ reflect the one-nightersfor
the gold-medallion set he’s been
doing for the past 25 years. (Solomon
Burke called him the “black Andy
Williams.”)

But in 1975 King bounced back with
the sublime soft-funk hit ‘Super-
natural Thing (Part 1)’—let's hope the
renewed interested created by Levis

501’s inspires another comeback
gem.

It israre in music that you come ac-
ross something as perfect as Percy
Sledge’s ‘When a Man Loves a

Woman.’ Everything is held back —

the exquisitely subtle drums, guitar,
backing vocals and horns — letting
Sledge give the vocal performance of
a lifetime. Sledge could never top it—

no one could have.
But in trying, he produced many

more soul classics in the same slow,

grave, country vein; ‘Take Time to
Know Her,’ ‘Warm and TenderLove,’
‘Out of Left Field,’ ‘What Am I Living
For.’ As Motown proved, “if it ain’t
broke, why fix it?” Most were written,
and all were recorded, within the
primitive egg carton walls of Fame
Studios in Muscle Shoals, Alabama
(now aparking lot) — this compilation
finally removes the ghastly hiss from
‘When a Man.’

Whereas the urban symphonies of
Ben E King brought soul to Broadway,
Percy Sledge’s ballads provide the
link between gospel and country, with
churchified organ rather than great
string sections as a trademark.
Twenty-one yearsafter ‘When a Man’

gave Sledgehis worldwide No 1, he is
touring Britain. As his motherwarns in

‘Take Time to Know Her,’ “it’s not an

overnight thing.”
Chris Bourke

Guns’n’ Roses

Appetite forDestruction
WEA

Guns ’n’ Roses ain’t speed, thrash,
death orany other kind ofmetal really,
even if the skulls on the cover may
suggest at something like that. (The
original cover is actually the robot

rapist painting on the inner sleeve
which seems to have been regarded

unsuitable and banned in some coun-

tries.) Guns ’n’ Roses are a bunch of
hard livin’ and drinkin’ degenerates
with a bad-mouthed singer, who play
sleazy kick-ass rock n’ roll.

But there is a lot more to their style
than just fast stuff with cussing.
‘Sweet Child o’ Mine’ and ‘Mr Browns-

tone’ are fine examples ofgroupeffort
along the lines of Aerosmith, and such
outbursts as ‘lt’s So Easy’ and ‘Para-
dise City’ have choruses that repeat
over in the mind long after playing.
Appetite for Destruction is ideal party
music for the 80s, but when put into

practice it's likely to upset the whole
neighbourhood.
GeoffDunn

EmmylouHarris
Angel Band
WEA _■>

This is a nice record. The pure, con-
trolled voice, the traditional approach,
the high standard of musicianship,
and the fact that she used to sing with
Gram, man! means you gotta have a

certain respect for Emmylou Harris,
despite your having to reach for the
insulin every 15 minutesor so.

This is a real Sunday morning after
a Saturday night record, its mood
gentle and calm, and if you’re feeling
really guilty then you can do penance
with this collection of cowboy spiri-
tuals. On theother hand if you’re not

feeling guilty enough then the sooth-
ing rhythms of this set could make it
the bonking album of the year, but
safe sexonly, y’unnerstand.

In any recording session there al-

ways seems to be a trade-off be-

tween technical perfection and “feel”

—do you gofor the take that was per-
fect but pedestrian, or do you keep
the one with the bum note because
the band was really rocking out? The
music on this album, largely acoustic
with smooth vocal harmony work from
Vince Gill, Carl Jackson and Emory
Gordy, was all recorded “live”to digital
master apart from one or two dobro
and fiddle overdubs. Consequently
there’s the odd moment where
emmylou’s voice (maybe she had this
bloody flu) sounds a little strained,
something that would normally have
been overdubbed out of existence,
but here it adds spark and spontan-
eity.

Overall, as with any record of this
kind, there’s acertain sameness from
track to track, and Emmylou has a

slightly cold vocal style which doesn’t
help. But for lovers of gently music
and country fans alike, this album is a

must. What a nice record.
lanMorris
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JIM MARSHALL,
THE MAN BEHIND THE
“MARSHALL MAGIC”

COMES TO AUCKLAND,
OCTOBER 9TH — 12TH.

I “Rip it Up” readers are warmly invited to meet
I Jim Marshall in person at the Music Trade
I Association (M.T.A.) Show, Princes Wharf
I Auckland, October 9th to 12th. I

VICOMM ELECTRONICS STAND 31
HALLTWO, FIRST FLOOR

- . -I-'-’’-- •/-• ' • '■' ■
.

I

JOIN US FOR:

• PRODUCT DEMONSTRATIONS

• MARSHALL GIVE-AWAYS

• A CHANCE TO CHAT WITH
JIM MARSHALL

1251 VMn fell
-• •:S Mr ■ ' ■ wmroI

I MARSHALL g MUSIC ::=:11
•II N.Z. distributors: ••• —=Il

■fWI vicomm electronics ■PW|
F ™

P.O. Box 3273, Auckland. Tel (09) 444 6085
vF

Congratulations nitiDr/wD Congratulations
: Marshall! Hl QASARLOKI Jim!
J X^^GROUI1 OF COMPANIES 13
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'® NATIONAL ANTHEM

II Im I "WONDERFULREASON”

/ V I |P\[ The first new single since their debut L.P. ONE DAY

Mil® DIFFERENT. Lotsa horn and a good groove
Will ' from a band backwith a vengeance.

fl 1 DAMIEN KEARNS
fl life

I “THE MAGIC IN ME”

I Im /
Debut single from Christchurch singer/songwriter.

IU IB Reminiscent of early Squeeze and Split Enz,

\ Iffl Damien is a lad with a BIG future.

■ THEROCKITE
I Ml i "KEEP ONRUNNING"
I 1 ill H 1 \ Guaranteed to scorch the soles of your shoes! A more

MI B Ifflj than contemporary re-working on the Spencer Davis
IMfflrl /

classic. Produced by Dave McArtney.

[lip ~ j I
UEd
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WHAT A WAY TO CELEBRATE 25 YEARS! /
. I

THE NEW 25/50 JUBILEE EDITION AMPLIFIERS. / nn
I

Based on Marshall’s popular tube Model 2203/2204 Master Volume amps, all Jubilee / Jim ».
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VENUE: PRINCES WHARF DEMONSTRATION AREA, HALL 2, GROUND FLOOR.
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rECORDS
The Animals
Their20 Greatest Hits
EMI

Along with the Rolling Stones, the
Animals had the best band name in
rock. And along with the Stones, the
Animals were probably the most in-

fluential group on early New Zealand
rock bands.Mick and Eric fondly imita-
ted the black R&B masters and intro-
duced them to white teenagers,
among them the La De Das and the
Underdogs. But while many of Mick

Jagger’s early R&B covers sound

ludicrously blackface now, Eric
Burdon’s is the one white R&B voice
from that era that can still be listened
to without squirming.

The Animals were better players
than the Stones, particularly Alan
Price, whose insistent Bachian organ

influenced Ray Manzarek, but their
careful precision and inability to write
their own material and developa pop
audience meant their possibilities
waned with the demise of the British
blues/beat boom. But what they
lacked in punky aggression they
made up for in brooding menace;
songs like the perrenial ‘House of the
Rising Sun’ and ‘We’ve Gotta GetOut
of This Place’ build to terrifying cresc-
endos.

Bruce Ward of EMI NZ has put
together many excellent oldies com-

pilations, intelligently selected and

reasonably priced, and with this re-

cord he’s achieved probably the best
Animals collection available any-
where, as overseas the band’s hits
are spread over different labels.
Everything you ever wanted to hear

by the Animals (probably more, at one

sitting) is here: ‘Don’t Let Me Be Mis-
understood, ’ three of the great Animal
Tracks, many R&B covers, the leg-
endary “statement of purpose” ‘lt’s
My Life,’ plus two rare Animal

classics: ‘The Story of Bo Diddley’
talking blues and Tm Crying.’

This record is the dictionary of white
R&B.
Chris Bourke

Natalie Cole

Everlasting
EMI

Wonderful album from Ms Cole
which works within the boundaries of
soul but stretches beyond that. Take
her version of the old standard ‘When

I Fall in Love,’ now this is a great ver-

sion. Whereas schlockmeisters like
La Streisand and Elaine Page would
stomp all over this, Natalie Cole inter-
prets the lyrical flow perfectly. It’s the
same with ’ln My Reality’ and Tm the

One,’ done with the elan ofa classic
jazz singer.

It’s the ballads that really strike

home, but ‘Jump Start’ and the title

track move and groove with the best
of them. One problem is Spring-
steen’s ‘Pink Cadillac,’ which sounds
like it should be on another album.

An album with very few flaws, with
musicians like Marcus Miller and
Kenny G, and producers like Reggie
Calloway, this is not just everlasting
but outstanding.
KerryBuchanan

Music Awards
Finalists

The finalists in 14 categories of
the 1987 New Zealand Music
Awards have been announced.

They were chosen from over 350

nominations of New Zealand mus-

icians who have released re-

cordings during the past year. Be-

cause of the strong performance
by New Zealand artists overseas
this year, five finalists were
chosen for the Top International
Performer category.

The winners will be announced

at a function to be held at Auck-
land's Sheraton Hotel on Nov-
ember 9; edited highlights from
the awards show will be shown on

television the following evening.
The finalists in some categories
(folk, Polynesian, gospel, jazz,
classical, engineer, sleeve de-

sign, cast recording) are yet to be

decided. The finalists announced

so far are:

Single: '(Glad I’m) Not a Ken-

nedy' Shona Laing, 'You Oughta
Be in Love’ Dave Dobbyn,
‘Leather Jacket’ the . • Chills.
Album: Ardijah Ardijah, Sensitive
to a Smile Herbs, Footrot Flats
Dave Dobbyn. Country Record:
Close to Thee Patsy Riggir, Neon
Cowboy Al Hunter, Straight from
the Heart, Jodi Vaughan. Film
Soundtrack: Footrot Flats Dave
Dobbyn, Queen City Rocker Var-
ious Artists.
Male Vocalist: Charles Tumahai
(Herbs), Dave Dobbyn, Martin

Phillipps (Chills). Female
Vocalist: Betty-Anne Monga
(Ardijah), Patsy Riggir, Shona
Laing. Top Group: Ardijah, Herbs,
the Chills. Most Promising
Group: Rhythm Cage, Johnny
Bongo & Debbie Harwood, Knigh-
tshade Most Promising Male

Vocalist: Wayne Elliot (Knight-
shade), David Parker (Rhythm
Cage), Al Hunter. Most Promis-
ing Female Vocalist: Darlene

Adair, Moana, Kara Pewhair-
angi.Top International Per-
former: the Chills, Dave Dobbyn,
Neil Finn, Shona Laing, Kiri te
Kanawa. Songwriter: Charles
Tumahai & Dilworth Karaka 'Sen-
sitive to a Smile,' Dave Dobbyn
'You Oughta Be in Love,’ Shona

Laing ‘(Glad I’m) Not a Kennedy.’

Producer: Billy Kristian Sensitive
to a Smile, Dave Dobbyn Footrot
Flats, Tex Pistol The Game of
Love.’ Video: ‘The Game of Love’
Paul Middleditch, '(Glad I’m) Not a

Kennedy’ Kerry Brown & Bruce
Sheridan, ‘Sensitive to a Smile’
Matt Box Films.

Geldof for
Summer'Picnic'
Plans for another Sweetwaters-

style festival to take place next

summer are underway. The first
two acts to be announced are Bob

Geldof and the Chills.
The Neon Picnic, as it’s called,

will take place on the old Sweetw-
aters site from January 29 to

February 1. The organisers plan
concerts by top overseas acts,

plus local bands, and a wide

range of entertainment such as

film, theatre, and cabaret. They
promise a “cleaner” festival, with a

gymnasium on site, cafes and re-

staurants, children's play area,

and hygenic toilet and washing
facilities. Festival-goers will be
able to camp beside their cars,
and alcohol will be served in a bar

marquee.

Entrance is expected to cost
the price of “two concert tickets”
— around SBO.

Arts Council Re-think
Recording Scheme

The QE2 Arts Council have an-
nounced changes to their New

Recording Artists Scheme.
The scheme, which has been

running since 1979 to give mus-

icians the opportunity to show-

, case their work, is being altered
. so that a smaller number of artists

will receive larger grants. In this

way, it is hoped that the scheme

provides more useful and realistic
funding to the musicians involved
for a debut recording. Grants are
made for the release of a single or

three-track EP, not an album.
Just Juice now sponsor the

scheme, which will now con-

centrate on 10 projects a year.
The grants have been increased
from SIOOO to SSOOO, with S3OOO
going towards recording costs
and the rest for production and

marketing.
Priority is given to projects that

are original incomposition in style,
artists , who haven’t been on re-
cord before, artists with a perform-
ance track record, who will be in-

volving .an experienced record

producer, and have developed
effective . plans tor the release
and distribution of the record or

cassette. The emphasis is on joint
applications, so the band will
need to get alongside a record

company.
Applications are made twice a

year, the closing dates are

October 30 and March 31 each

year, with decisions being made
within a month. On the selection

panel are Arts Council member
Glen Wiggs, Ray Columbus, Ivan
Zagni, and Campus Radio BFM

manager Judy Anaru. App-
lications must include a cassette
tape of no more than three tracks.

For a copy of theguidelines and
application forms, contact any of
the Arts Councils’ offices in Auck-
land, Wellington and Christ-
church, or from the Dunedin Civic
Arts Council.

From THE MUSIC WORKS
PO Box 40 559 Upper Hutt.

Dear customers,
Most of the new things we wanted

to show you at the MTA exhibition
have been delayed in transit and
will not be available in time for
the show.So we are staying at
home this year and catching up on

our guitar-making orders.We are

still supplying C-DUCER,WATKINS
copicat,mckenzie speakers, TßACE

ELLIOT ,SESSION ( UK) , SCINTILLATOR ,

POLYSWITCH, BOOGIE JUICE,CAB
FITTINGS,HAND MADE STRINGS.
Please phone COLLECT( O4 ) 267BI 4,

—-

V The New Album

£ STRANGE weather
D .

..

•• ' ON TAPES/DISCS

LL I
•••'* ■ In portions of this album, the fabulous Marianne Faithfull takes

■■■■■J MffL'- *'*’*•/?' **•s ‘T M**’ up where Lotte Lenya and Marlene Dietrich leave off. In fact, she
L

~

w*

”

'<* ‘z. might well be called the 'Rhythm and Blue Angel'. And if she is '
femd* i/KwV'' n °L 'is surely because her extraordinary..range places her far

. ® | -* ' 'beyond any such limitation. A single instance may suffice: being
w ‘ tHEEF-w »»♦*■ '** ‘ an old Billie-head' myself, I found it presumptuous in the ex-

""*■— *"'* treme that someone else,-.anyone else, should attempt a rendition

|F*~ _
' ” Fh? of her tabled "Yesterdays". Imagine my astonished delight then,

•LuJu—l •.«*«X.*- upon hearing Ms. Faithfull's fantastic version—actually bringing
'’ '

*y ■■MMk to the sonß a new dimension of throat and soul.

_ . And one must.not overlook' the exquisitely haunting Kurt .
Ijrj | % ,

<*«'•* * Weill/Budapest/cafe/gvpsy-violin magic in "Boulevard of Broken ,F®B®®! ...-* < • .*. * ig/ ' ; : Dreams", Tom Waits' and Kathleen Brennan's "Strange
J—— ,-J? i

* Weather"and, of course, the blues masterpiece, "Love, Life,

■: “

tt'JHSBBF and Money", featuring the piano artistry of the legendary Mac .
r\.. 'I Rebennack. Rounding out this outstanding collection are the

y
*

campv/surreal "Penthouse Serenade" (with its "hinges on chim-

i ' ■ K Up »•
? ‘

s ’HgL ‘

neys forstars to go by"), Doc Lomus' and Mac Rebennack's "Hello
“

"J A M Stranger", and the lyrically wistful "As Tears Go By". It is most

fitting that this final selection be included; it may be recalled that it

I was this very song which the 17-year-old Marianne first recorded,

U-r-.- ’■ ■ and which established her overnight, among rockers and cogno-qK'IIMB • cent) alike, as the super talent she remains.
‘

>. 'Wk

includes the single AS TEARS GO BY

- .1 on 7”/12” 'W'
——™
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MUSIC SHOP AND
REHEARSAL ROOMS

BIG CITY MUSIC
IBANEZ ELECTRIC GUITARS& BASSES

»
SAVE S2OO —s9oo!
ALL CURRENT MODELS

- - Aucklands biggest
■, selection of these top
4 guitars
? DRUM SPECIAL

FIVE PIECE DEEP TOM KIT.
ALL HARDWARE DOUBLE

f BRACED. STOOL INCLUDED

36 FORT St
ONLY $1195

Ph 32-203, 32-202 DEPOSIT FROM S4OO. LIMITED
Open Sat until 12 noon STOCKS.

I MUSIC
SYSTEMS

FOR
HIRE

• BIG —

FULL CONCERT SYSTEM
SOUNDTRACS. M24-8 ETC
JBL. 8K COMPOSITE BOX

S9OO. PW
•BOTTOM—-

JANDS 12 CH.2K.JBL
1 BOX PER SIDE COMPOSITE

$350 PW

THE SOUNDMAN
HIRE SERVICES

CHRISTCHURCH (03) 793-3931
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ABAI EQUIPMENT DEMONSTRATED BY TREVOR

iT COURTNEY, TOP AUSTRALIAN SESSION PLAYER,
A..R 1 AND NEVILLE SCHWABE, NZ’S NO. 1
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SAX PLAYER!

STAND 30, HALLTWO AUSTRALIS
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won’t be put off by their size.

I MOW IN THRFF These amps knock down walls!

Imagine an hour’s private tuition
IVWV 111 I liritt Impressive enough on their own,

with Jaco Pastorius, Louis I AAATIAkIO«
but hooked up to a quad they are

Johnson or Steve Lukather. LUuA I lUhlO. awesome Built-in distortion &

Dream no more — our vast range
" chorus/echo with true stereo

imp“ovevXepiavrnd deflnitely
-■. 219 Great South Rd Greenlane models.

SniyWeU Phs4l-426
u/ mi HIJ

OWNERS INCLUDE:
West Piaza Bldg, Brian Adams — Eric Clapton —

AUCKLAND’S BIGGEST
? cnr FanS ™tA SI.

-

3
-

ce

MUVRLMIIU Q DIUUEQ I Ph 774-462 Carlos Santana — Brian May —

SELECTION OF James St, Whangarei we
dj’.»ASl<*S^Salsh

MUSICAL INSTRUMENTS ph4«7376

THE BIGGIE OF THE MUSIC BUSINESS
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SINGLES BAR
Stock, Aitken& Waterman
‘Roadblock’
(Body Beat7” & 12”)

James Brown has had his voice
sampled to death and his funky goove
applied to over 60 dance and rap
thangs in just this year along. Here’s

one of the best, done in “rare groove”
style by the doyensof English produc-
tion. The dreaded trio leave the Fair-

light alone and get down with a James
Brown-styled organ with a great bass
and drum rhythm. As George Clinton

said, “funk is itsown reward.”
Aerosmith
‘Dude (Looks Likea Lady)’
(WEA7”)

From the otherside of the tracks (so
to speak) a really great slab of rock,
the sort of thing the Stones used to do,
nifty hooksand blazing riffs. I haven’ta
clue what it means, but who cares.

The picture sleeve is covered in old-

styled tattoo flashes, and looks cool

as.

Echo and the Bunnymen
‘Lips Like Sugar’ (WEA 7” & 12”)

I’ve never liked the band until the

new album, and this is the best track.

Super fine vocals with a great catchy
chorus, includes the track ‘Rollercoa-
ster’ not on the album, and here we

find the Bunnymen in an excitable
mood. The version of ‘People are

Strange’ is hauntingly close to the

Doors, but interesting in its own way.
Levert
Casanova’ (Atlantic7” & 12”)

Such a great feel on this that it re-

stores your faith in dance music. The
rhythm track bubbles along with just
the right balance bwetween repeti-
tion and diversity. A majorhit in over-

seas charts, and it’s sure to do the
same here.

Prince

‘UGot theLook’

(PaisleyPark 7” & 12”)
I may be biased but I think every

Prince 12“ is a work of genius. Here he
out does himself, not counting the

sexy romp of the A-side, the flip is a

powerhouse remix of ‘Housequake,’
very Chic-like and very smart. “Jam
on the one, y’all.”
Debbie Gibson

‘Onlyin MyDreams’

(Atlantic7”&l2”)
People love this already, and it has

an effective pop appeal and a loose

funk sound. But there’s something
about thatvoice that annoys, as if she
could be singing in a waterbed com-

mercial.
Donna Allen
‘Serious’(RCA7”& 12”)

Now this is a lotbetter, a real sleazy
feel with a nasty beat. Ms Allen
sounds like she means it with that
breathy style favoured by soul sirens
everywhere. Best heard loud and
under medication.
Al Green
Everything’s Going to Be Alright
(A&M7”)

Well we all need spiritual guidance
sometimes, and the Reverend
Green is my main man. In these
troubled times a littlebit of assurance

doesn’t go amiss. Simply wonderful

song, beautifully sung.
Twisted Sister
‘Hot Love’(WE A7”)

Okay, do you want to know what

Foreigner, Toto and Chicago do on
their days off? Well they put on

makeup and pretend to be a heavy
metal band, and call themselves
Twisted Sister. Here’s the proof, a

very limp MORrock ballad that has a

little to do with love and nothing to do
with hot. Listen to MotleyCrue, Guns
and Roses and Aerosmith and not this
shit.
Kerry Buchanan

SHAKE
SUMMATION
The Pterodactyls
‘We’ve Done It Now’ (Meltdown
12”)

Quite an interesting historical pros-

pect, these Pterodactyls, and not just
because their record is one of the few

you’ll ever come across these days
pressed only on one side. Caveat em-

ptor — let the buyer beware when

some drunken hoon goes and puts
the blank side on at your next party...

Yeah, right, the Pterodactyls were

a genuine three-fourths Dunedin-in-
Auckland band, and as such you’d
think that they’d have some pretty re-
levant music to share on We’ve Done
It Now, cos, like that’s apretty hip sort

of amalgamation — ex-Chills and
Stones, too. Dothey deliver? Five out
of five, unashamedly Velvets-

inspired (check out ‘Cockroaches’)
brash pop, which is probably why it all
works so well, climaxing with the

frantic dumbo-out of Jeff Batts’ John
Wayne ode ‘Born Again.’ Yeah right,
not too bad, oddball harmonies, clean
sound (if a little weedy for Harlequin
guitars) and quickfire inanities: the

Pterodactyls to a pT.

SpazzOut’ (Flying Nun 12”)
This has been out for a while now,

and if it weren’t for lost copy and
missed deadlines, I’d have told you to

buy it months ago. Snap up a copy
now, cos Dunedin’s Moas, sadly now

“extinct” (uggh) take the best of gar-
ageland pop and spew it out in four
two-minute bursts, three of which I
lurve. I’ll pass on the shakey opener
‘Coming Back for More,’ but for the
rest, William Field steals a bit of David
Pine’s thunder (the Sneaky Feelings

man be playin’ bass in this combo)
with some deft McGuinn-ish jangles
on guitar, and the Moas steal my
heart. Charming in a modest kind of

way, squeezing out in style.
WreckSmall Speakers
onExpensive Stereos
‘River Falling Love’ (Flying Nun
12”)

And now for the third defunct
Dunedin band of the column.
WSSOES claim they have been

“hovering on the fringes of our con-
sciousness for more than five years
now,” and I'll take their word for it,
though it seems a pretty lame explan-
ation for the buzz at the base of my
skull. I blame the government.

The duo, consisting of Michael

Morley and Richard Ram, have re-
leased a number of well-received
cassettes under the WSSOES mon-

iker, but River Falling Love, coming
posthumously, is their first vinyl re-

lease. It opens with asynth is fart

and proceeds to launch into the two-

part opus ‘Lots of Hearts’ — organ,

quiet rhythm guitar and noise, an

even quieter human voice emerges
somewhere in its midst; the story is

strange, so is the effect. I’m interes-
ted, but what follows fails to enlarge
on that initial impression. A rhythm
machine is introduced in ‘Three

Shots,’ maybe a little Young Marble
Giantsy. Similarly ‘All of This’ — the
closest they get to “rock,”while ‘Torn’
simulates minimalist ethnic sounds.
Somewhere along the way, the re-

cord really needed to go “bang!” or

scream. A minor and mildly interest-

ing work. Morley’s latest outfit, the
Dead C, promise much more, so I’ll

wait for an explosion on their record.
Paul McKessar

•

Ardijah
‘Time Makes a Wine’ (WEA 7”)

At last Ardijah ’s finest song is out.
Soft cruiseyfunk, with Betty’s seduc-

five vocal and an unstoppable chorus.
Always the standout live, if radio
ignores this it will be a cultural crime.

‘Jammin’ is also from the album,
Betty's great once again, but I get
tired by the guitar solo. But time

makes a wine — and a song — grow
stronger.
TheWarratahs
‘Hands of My Heart’(Pagan 7”)

Wellington country favourites enter

the studio and cut live an immediately
appealing singalong. An excellent
warm and believable Merle Haggard
vocal from Barry Saunders, hit home

by the plaintive fiddle and subtle

piano; Wayne Mason’s the finest
honky tonker in the country. ‘Walk On
By’ is the standard done withsincerity,
particularly the vocals. If you’ve got
the song and the chops, who needs

fancy production?
ThreeDays fromCai rp
‘l’mGonna Find Her’ (CBS7

Ignore the dodgy name, this is a

creditable piece of white R&B, with a

flowing melody and swinging Stax
horns. Promising opening, and an ex-

cellent female vocalist at the bridge.
Only the choral chorus lets it down.
‘Hard Man’ starts with a Stevie Won-
der harp, and indeed the vocalist
shows more than a little influence. I

prefer this side, though it needs dev-

elopment. But this is a fine debut from
what is probably a good club band.
Damien Kearns
‘The Magic in Me’ (Reaction 7”)

Aspiring to US FM hard rock, with

strong production and vocal sound,
but the song stops and starts, never

flowing. The chorus takes you down,
not up. With a different song, there are

possiblities here. The B-side “Merlin
mix” adds 70s production effects:

phased keyboards, clavinette, etc.

Great voice.
TheSpaghettis
‘Scones

r
(Quel2”)

From four seasoned Southlanders
comesa charming four-track EP with

a warm swamp rock feel, good songs
only held back by the raw sound. 'All
Your Life’ is my fave, anendearing ac-

oustic blues with lovely guitars,
bassoon and harmonica; it appeared
on the Rational compilation. ‘Bus
Song' chuggs along well, good rhythm
and melody, strongly sung, it coulda

been a beefy rocker but for the thin
sound. ‘Scones’ is spare and catchy,
with earnest vocal but stop-start
rhythm. ‘Be Warm’ continues the
earthy feel. Many good ideas here,
plus good singing, let’s hope some
more time is taken with the next re-

cording.
Joe90
‘Walls Surrounding Me’(EMI 7”)

What happened to Joe’s nerdy pop

songs? ‘Walls’ hasagood melody, but

the simple synth and guitar riff (who
mentioned Mi-Sex?) builds and
speeds up disconcertingly till it’s

going too fast to be a singalong. Daryl
Monteith’s warm vocal is the best
feature: here’s a lower register NZ

singer without a morose monotone.

‘lmperial Measures’ has another fren-
etic amphetamine riff beneath a dark
vocal; it’s over very quickly. Cut some

of those live standouts, Joes.

Doubting Thomases

‘lt’sJustaDream’(odel2”)
Theringing guitar hits you like a U2

epic, the stuffed-full sound grabbing
hold but obscuring the dark vocal.

Very busy, not attractive or part-
icularly tuneful, like controlled white

noise, building and speeding up:

growing intensity does not a song
make.On the throwaway B-side they
have fun with riffs and tape snippets,
producer Terry Moore managing a

thick sound from simple ingredients,
but without a vocal line, they’re not

going anywhere. Studio time is ex-

pensive: it helps to have finished writ-

ing the songs.
Chris Bourke
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Call it what you will, The Proclaimed have a rare emotional

■hr honesty about them and an uncanny knack of making the

Wr < J most
f V \ * off-beatpronouncements sound as familiar as the oldest

' / F ' . cliche’s in the book.
-

And it’s both of these, along with their sheer naked

jfr
inventiveness and a total lack of pretence, that makes them

jk ***►
f very special.
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BROADCAST SYSTEMS

AURAL EXCITER

COMPELLOR

aVK
Applied Research & Technology Inc.

DIGITAL REVERBS
GRAPHIC EQUALISERS

FOR MORE INFORMATION SEND THIS COUPON TODAY

MASER BROADCAST SYSTEMS LTD.
Unit 3. 7 Marken Place, Glenfield, PO Box 65-166,.

.’. Auckland, N.Z. Ph: (09) 444-3583 Telex: NZ 63100
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Guitars Guitars Guitars

Starting at SBO, ending anywhere else

to suit your budget, plus lots of pre-
owned amps and speakers.
A few classics to consider.

1967 Gretsch Country Gent $2600
1967 Harmony Bigsby Trem P.O.A.

1965 Rickenbacker 360 Black $1795
(With roadcase)

Stienberger six string $1995
Maton Fretless Bass $1350

1964 Hofner violin (Beatle) $695
1947 Gibson L-5 $1995

Drums — Good range including
Premier, Remo, Simmons & Tama.
And of course Amps, Keyboards,
Strings, Skins, Sticks, Picks, Leads,
Reeds, P.A’s, Gidays and lots of free,
good advice!

I .■U ' SOUND
[aerial RAIWAYj ENGINEER

TRAINING
The AERIAL RAILWAY is conducting courses in

sound engineering at its Moehau studio, Port

Charles, Coromandel. The course is designed for

those seeking a technical background to sound <
engineering.

The course starts on Sun 22 Nov. and runs

for six days. The fee of $385 includes GST and

covers Food, Accommodation, Tuition and

24-hour access to the studio.

Limit of ten per course.

The 16-track stuSio is situated in a wooded river

valley overlooking a beach.

Subjects covered; Acoustics, Noise, Microphone
Techniques, ‘Hands-on’ Recording and Mixing,
Musical Instruments, ‘Toys’ and Sound Processors,
Basic Electronics, and much, much, more!

INTERESTED?
Contact Us Now for more Information.

AERIAL RAILWAY STUDIO
K ~ MOEHAU COMMUNITY

[AERIAL RAILWAY} PORT CHARLES
Wk- JU COROMANDEL R.D.

PH (084356) 730 COLVILLE
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BOOKS
Living in America
James Brown:
the GodfatherofSoul

by JamesBrown with Bruce
Tucker

(Sidgwick & Jackson, $55)
This is a rags to riches story, James

Brown's version of his life, his career,
and his American Dream. James has

always been full of himself, but you
gotta be if ya gonna be the single most
innovative figure in black music for

over three decades, and particularly if

you didn't get off to a good start.

After being brought up by his

auntie, living at a road house, James

was arrested and imprisoned at the

age of 16 for stealing from parked cars

and received consecutive sentences

of two-to-four years on four charges.
Fortunately he was paroled after
three years, released in 1952. Break-

ing the terms ofhis parole on several

occasions, Brown went close to re-

turning to prison.
Brown is known to be a difficult

interview subject. often mis-

understanding the question or the in-

tent of the writer, readily becoming
antagonistic. Some reviewers have

criticised Tucker for over-editing and

removing the incoherence often pre-
sent in a James Brown interview. But

as Brown’s music proves, on his own

terms, setting his own parameters,
Brown is very eloquent.

Biographies are given depth by
secondary themes —sure it’s a music

bio but Brown’s recollections of black

life in Augusta, Georgia (where Ger-
man prisoners of war were treated

better than blacks and paid more for

labouring) and his remarks on the civil
rights issues (which he confronted

head on as an upwardly mobile en-

trepreneur) provide a passionate,
eye-witness social history.

This biography's richness lies in his
fine memory for detail; he reflects on

his early appreciation of music, he

loved Louis Jordan, gospel and pop,
disliked blues and country, loved the

church and the circus. Brown speaks
at length on the recording of such cru-

cial albums asLive at the Apollo, Vol 1
and his relations with his record com-

panies, his musicians and his wives.
A gripping Southern soul story —

sure there’s room foran unauthorised
bio sometime in the future, but this
book is fascinating as it puts his music
in its cultural and chronological con-

text. Plus, Charly Records’ archivist

Cliff White provides a 57 page disco-

graphy. (James Brown is available

from Books by Mail, PO Box 5689,
Auckland 1.)
Murray Cammick

Survival
“That’s what everything that

went on in that house — gambling,
bootlegging, prostitution — was

about: survival. Some people call
it crime, I call it survival. That’s what
hard times bring — makes pimps
and prostitutes outofpreachers.

”

Education &Justice
"Ifyou don'tallow a man to get an

education, don’t put him in jail for

being dumb. That’s what they did
in Augusta — they sent me to pri-

being dumb."

The Bomb

“When the atomic bomb was

dropped on Hiroshima, we were

glad because we knew it meant

my father would be coming home

soon. Now I think, about it a lot dif-

ferently because I realise that a

bomb like that would never be

droppedonwhitepeople.”

Air Conditioning
"I got a brand new 1959 red

Cadillac, we kept the windows
rolled up to pretend we had air

conditioning, no matter how hot it
was. One time we stopped at a

Say It Loud: theCollected Wisdom of JB

service station in the desert. We
sat there, and the service station
attendant moved real slow so we

started to sweat. This little old

white lady in her car at the next

pump watched us. We smiled and

sweated, sweated and smiled.
When she couldn't stand it any
more, the little old lady jumped out
of her car, jerked open one of the

doors and yelled, 'Get out quick
before all you niggers die in
there!”’

Integration
“After the municipal buildings

opened up [bigger venues] to
black performers, most of the
black clubs disappeared. By the

mid-60s integration killed them
off.”

Soul

“Around this time [1967] I got
the name Soul Brother Number

One. The word ’soul’ by this time

meant a lot of things — in music
and out. It was the roots of black

music, and it was a kind of a pride
thing, too, being proud of yourself
and your people. Soul music and
the civil rights movement went
hand in hand, sort of grew up

together. I think Soul Brother
Number One meant I was the lea-

der of the Afro-American move-

ment for worlddignity and integrity
through music."

South Africa
“I am' unwilling to undertake a

tour of South Africa under any cir-
cumstances because of the pol-
icies of that country with respect to
the black members of the nation.”

[1969]

Inland Revenue
“But I don’t blame the govern-

ment. I don't hold a grudge. The

government hurt my business a

lot, a whole lot. But they didn’t des-

troyme. Polydor did that."

Politicians
“Vice President Humphrey was

my first politician." [1966]

Endorsing Richard Nixon
“You can either try and get in-

side and have some influence, or

you can stay outside and be pure
and powerless. Either way you’re
going to get criticised, especially
if you’re a black spokesman."

— from James Brown: the God-
father of Soul
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SILVIO’S AUCTION
No. 29 ClosesOct 30

Send bids to Silvios, PO Box 25-078, Wellington. Tel (04) 857-450
BIDS

12”PICTURE DISCS
1. PRINCE If I Was Your Girifriend/Shockadelica. Ltd Edition.
2. KATE BUSH Interviews. Exc pics ofKate. biff to disccurrently available.
3 MEATLOAF Deadringer LP. Great artwork.

4. THE CURE Live In Holland 1980.Exc pic of Smith.
5. MADONNA Papa Don’t Preach plus 2. Nice picof Madonna.
6. MICHAELSCHENKER GROUP Assault Attack LP. Great pics.
7. WHITESNAKESaints And Sinners LP.Exc pics
8. GARY NUMAN This Is Love/Survival. Good pics of Gary.
9. QUEENA Kind Of Magic/Don’t Lose Your Head (Instr. Pic of band as tramps. . .

10
_

DE EP PURPLE In Rock LP. Includes poster of John Lord.
12” COLOURED VINYL

11. DEPECHEMODE Shake TheDisease (remix)/Flexible. Multicoloured vinyl.
1 2. RAMONES Road To Ruin LP. Yellow vinyl, US.
13. THE DAMNED Music For Pleasure LP.Blue vinyl, UK.
14. DEADKENNEDYS Fresh Fruit LP. White vinyl & great poster, US.
15. STRANGLERS Black & White LP. Black vinyl with whitevinyl bonus 7"EP.
16. THE WHO Who Are You LP.Red vinyl, Canadian.
IL.KStPi!? STONES Miss You/Far Away Eyes. Bright pink vinyl, Dutch.
OTHERLPS
18. SCORPIONS Fly ToThe Rainbow. Unreleased in NZ. 1974 sth LP, US.
19. JETHRO TULL Stand Up. Original G/Fold cover with stand up cut out, UK

20. FATS DOMINO Lets Play. Original NZ LP in exccond.
21. T REX Bolan's Zip Gun. Neat cover. 1974, UK.
22. THEBEATLES I Favlosi Beatles. Original Italian pressing, early material.'
23. SIMPLE MINDS Themes For Great Cities. Unreleased in NZ compilation 79-81.
24. GOLDEN EARRING Winter Harvest 1967 2nd LP.Original line up. Dutch.
25. RUSH Rush Through Time. Excellent Dutch compilation. .
26. ROLLING STONES Let It Bleed. US,Still sealed.
27. ROLLING STONES Get Yer Ya-Ya's Out. US,Still sealed.
OTHER 12”
28. RUSH New World Man, plus 3. Space shuttle pic.

• 29. THE JAM Absolute Beginners/Funeral Pyre, plus3. USwith nice P/S.
30. PETER GABRIELI Don’t Remember/Solsbury Hill,Kiss Of Life. Exc P/S, UK.
31. FINK FLOYD Not Now John (2 versions); plus The Hero's Return —

Parts 1 & 2. Part2 previously unreleased. Excellent P/S, UK 1 983.
SHAPED PICTURE DISCS
32. NEIL Hole In My Shoe. Worn sandshoe shape!
33. ALEXISAYLE Ullo John, Got A New Motor?. Alexi onaCortina bonnet.
34. SIMPLE MINDS Don't You Forget About Me. Logo shape.

SINGLES
35. U2 4Pac 11.4 Irish P/Sin plastic wallet, Ind. Fire, Gloria plus 6.
36. U2 Pride. Twinpack withG/Fold P/S. 4tracks, UK.
37. U2 Interviews Pic Disc. Good pic of Bono, Rec 1 983.
38. AC/DC Girts Got Rhythm plus 3. G/Fold P/S with great pic of Angus, UK.
39. JAPAN I Second That Emotion P/S, Red vinyl.
40. BAUHAUS The Passion Of Lovers. P/S UK.
41. CRAMPS Blind Vision EP. Potentate Of Love plus 3.P/S.
42. THE CURE Charlotte Sometimes/Splintered In Her Head. UKP/S.
43. KRAFTWERK Pocket Calculator/Dentau. Bright green vinyl & printed sleeve.
44. KISS-GENESIMMONS Radioactive/Wish Upon A Star, red vinyl. P/S US.
SPECIALITEM
45. KISS Comic. Marvel super special, 56 pages with bonus pull outposter. l

All colour, bios, info. Can Kiss savethe world? - I
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HERBS ARE TOURING NZ

OCTOBER & NOVEMBER

For bookingscontact Will ’llolahia,(09) 793-763
FAX (09) 393-127, Telex PDNZ 21674

T-SHIRTS

iRT’ ; FW-

&

|SIM I L I
PAULYOUNG I

U2 BOY

PRINCE ■
HAWAII FIVE-0

CLUB HAO I
_

12 METRE WORLD BEATER
ORCHESTRAL MANOEUVRES L___

STEVIE NICKS II

To order T-shirt, send sl2
(includes GST, postage & packing) to:

T-SHIRTS
P.O. BOX 6841

WELLESLEY ST
AUCKLAND
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COMING SOON

PRICES FROM $750 0000

o*—*
UNDERGROUND PICKUPS

r
PRICES
FROM SIOO
ALSO NEW
ACTIVE series

SSeymour
ttsw Duncan®

NZ DISTRIBUTORS;
N.W. SMITH & CO. LTD

PHONE (09) 543-835

RECORD FAIR
AND AUCTION

NORTHCOTE COLLEGE HALL

Kauri-GlennRoad

Northcote, AUCKLAND

26 OCTOBER (Labour Day)
10am-3pm

Auction will be held at Ipm.
Rare and interesting items.

Complete auction catalogue
available on day.

The fair is aimed primarily at the collector, with a wide

selection of 60s LPs & 45s etc, as well as heaps of other
collectables — Punk, Jazz, New Wave etc. In fact any

type of records that people collect!

ENTRY FEE $3

RAT
■i I DISTORTIONS

NOT A TOY

::!Digilech
Startat the top.

DIGITAL <
-

a——
DELAYS &

L«—GRAPHIC EQs
Wawga—MMß-' FROM $650

TO VIEW ANYOF THE ABOVEPRODUCTS,
CONTACTYOUR NEAREST MUSIC RETAIL STORE

beyerdynamiclftll

MICROPHONES FOR MUSICIANS

. ..

ll\
THE BEYER MBB

“IF IT’S GOOD ENOUGH FOR PHIL COLLINS?”

Send for a free Beyerdynamic Catalogue today

. .. to:

/C Leatham Electronics
. Freepost 1423

WELLINGTON
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Word Sound & Power
Tosh maintained his profile

through extensive touring with his
Word Sound and Power Band,
which included Sly Dunbar and

Robbie 1 Shakespeare. On stage,
he could still cut it on a good night,
and gave' perhaps his finest per-
formance at an outdoor show in

Swaziland in 1983. Armed with a

guitar shaped like a machine gun,
Tosh attacked concert organisers
until they relented and allowed in

hundreds of poor people who had

been unable to afford tickets. A

bootleg recording of that show is

one of my prized possessions.
Tosh’s last two albums, 1983’s

Mama Africa and this years No

' Nuclear War, were both uninspi-
red and unoriginal. His ego pro-
blem also asserted itself and his
rare interviews exhibited a strong
streak of chauvinism verging on

paranoia. It seemed he would do

anything for a hit, even covering
‘Johnny B Goode.’

If history regards the Wailers as

reggae’s Beatles, then I suppose
Tosh will be its John Lennon. Cyni-
cal, provocative and never sat-

isfied, his contribution too often

underrated, overshadowed by a

charismatic colleague - with more

tunes in his head. At the time of

going to press, Dennis Lobban, a

33-year-old unemployed man

with a history of violence, had
been charged with Tosh’s mur-

der. The man . who maintained
reggae’s militant face for all the
world to see ultimately became a

victim of the system he despised.
In an unjust society, poverty
breeds violence and crime. Peter
Tosh’s talents took him out of the
ghetto. That, combined with his re-

fusal to ever back down, made him

a target.
I can't find no love, no sympathy
What kind of love they’ve got for

me

I'm on my way to happiness
Where I can find some peace

and rest...
Duncan Campbell

Remembering Buddy:
theDefinitive Biography
by JohnGoldrosenand John
RpAThpr

(GRR/Pavilion,s32)
Certainly a definitive biography on

Holly, crammed with facts and details,
with the best discographyever done,
plus acomplete list ofall his sessions.
All in one of the most attractive pres-
entations a rock book ever had.

An update on Goldrosen’s 1975
book, with a lotofnew text and photos.
When it came out Rolling Stone des-
cribed it as “the best rock biography
ever done.” I’d disagree with that,
Nick Tosches’ Jerry Lee book Hellfire
and Chet Flippo’s Hank Williams psy-
chodrama Your Cheatin’ Heart burns
the pants off this one.

It’s something in. Goldrosen’s

gushy style that irritates — he loves
his subject so much he loses his per-

spective. Excellent at the beginning
with explaining Holly’s influence, he
begins to lose it when Holly becomes

a big star and genius, like. The text
remains informative but you never

really get to know Holly because of
the pedantic style; like the cop in

Dragnet saying, “Just the facts,
ma’am, just the facts.”

We are presented with the traditi-
onal Buddy Holley, soft, sensitive and
a real nice guy, which he was. But
there was another side. Here’s Little
Richard from Charles White’s The
Life and Times of Little Richard:

“Buddy and I were good friends... he
would sit there and watch my stage
act. And when I got ready to have an

orgy, Buddy would come up too. He

was huge! I’ve never seen anybody
that big in my life!”

That’s one thing that isn’t in Gold-
rosen’s book, but nearly everything
else is.Apart from a few reservations,
a very solid and well-researched
book about a great star and yes, a

genius.
KerryBuchanan

TheBillboard Book of USATop
40 Hits
byJoel Whitburn
British HitSingles
by Paul Gambaccini.Tim Rice &
JoRice
Billboard USATop 1000Singles
by JoelWhitburn
(Guinness)

Not light reading, but essential for

newspaper reference libraries and

sub-editors, and a satisfying experi-
ence for chart train-spotters are

these books compiling the hits since
the charts began. Surprisingly up-to-
date, they can settle arguments, an-

swer nagging queries, and provide
correct spellings. Because of the
dominance the US charts have onthe
rest of the world, the USA Top 40 Book

($39.95) is the most useful (though it’s
limited to the pop charts: country and

black charts are in other books). It lists

every Top 40 hit under artist, with all
the relevant details, plus has an ex-

tremely useful alphabetical index of

every chart hit. It also provides a

chronological list of No 1 hits, by year,

by decade, and whatever way you

can think of.

Plus there’s the entertainment
value: did you know Bonanza's Lome
Greene hit No 1 mid-1964 with a song
called ‘Ringo’? That the only hit that

ever started with an X is ‘Xanadu’ (No
8, 1980)? Don’t you feel more com-

plete now that you do? Other trivia:
comedian Jerry Lewis hit No 10 in
1956 with Rockabye Your Baby With
a Dixie Melody’; Led Zeppelin, who
only released half a dozen singles in
the US, and none (I think) in Britain,
had their only Top 10 hit with ‘Whole
Lotta Love’ (No 4,1969)— Stairway
to Heaven’ was never released as a

single. Great, huh?

The British Hit Singles book

($32.95) is also useful, because of the

similarity our charts have with the UK.

It’s also wittier. The British charts are

interesting because, although pop
still dominates, they never seem to
have lost the vaudeville side to their

show biz; TVstars, comedians or cab-
aret artists seem to dot their charts

even to this day. Once you know your

way around these books, you can

work all sorts of things out. John
Rowles made No 3 with ‘lf I Only Had
Time’ in 1968. What kept it from No 1 ?

‘Cinderella, Rockefeller’ by Esther
and Abi Ofarim, a husband and wife
team who now train Lybian guerillas.
At the back are lists that interpret the
charts in all sorts of ways. Who were
the least successful chart acts (one
week at No 50)? Believe me, the nine
who make it are forgettable.

Compand to the others, the thin

Top 1000 Singles book ($19.95) is a

waste of time. It ranks all the singles in

US chart history according to their

weeks on the charts, and lists the

winners in order. Elvis’s ‘Don’t Be
Cruel’/’Hound Dog,’ with 11 weeks at

No 1, wins. Sensational.
But did you know that only one full-

blooded Red Indian has ever made
the British No 1 spot? Marvin Rainwa-
ter’s ‘Whole Lotta Woman' stunned
Britain in 1958; back home in the
States, he only made No 18.

But back to the countdown
...

ChrisBourke

Wayion Jennings & Holly

LIVE
Suzanne Vega,Wayne
Gillespie
AucklandTownHall, Sept3o

With her new short haircut and boy-
ish black trouser suit Suzanne Vega
presents a youthful, even gangly
figure. Especially striking is the fact

■ that she’s . taller than her all-male
band. If only her visual dominance
had extended to the sound.

Vega began, as expected, acap-
ella with ‘Tom’s Diner,’ and was then
joined by the band for a hard driving
‘Straight Lines.’ However by the third

. number there were indications that,
rather than, just support, the four
“backing" musicians might well over-

whelm her.

‘Small Blue Thing,’ like much of

Vega’s work, is a highly introverted

song. It was not helped by a very
mobile drummer who treated his six-
microphoned kit as if he were audi-

tioning forTina Turner. In concert this
was the same band who plays on

Vega’s current album, only more so.

. Add on the typicallydifficult town hall
acoustics and the fact that Vega’s
usually soft voice was further muted

by a slight cold. The result was that
more often than not she sounded like
the singer with a band whose music
took prominence over any lyrical con-

tent. Occasionally this situation

worked well, such as when she put
down her guitar to play pop vocalist

and even dance a bit during ‘Left of
Centre’ or ‘The Saucy Neighbour-
hood Girls.’ More often than not how-
ever, it proved irksome and one of the
evening’s highlights came when the
band left the stage to allow a beautiful
‘Queen and the Soldier’ with just her
guitar for accompaniment.

In working with her current band

Vega seems to only fitfully reconcile
the essentially personal nature of her

music with its mass market packag-
ing. She has an original talent that can

and does shine when supported sym-
pathetically. Her performance may
well have been richer had she just
chosen simple guitar and bass sup-
port, as demonstrated by Wayne Gil-

lespie in his opening to the show. Gil-

lespie and friends, although a might
sloppy in their presentation, showed
that it is even possible to achieve a

sense of intimacy in the Auckland

town hall.

PeterThomson
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— Switch selectable Dolby B/C noise reduction.

yt_p CTICfUY
ynn

—Remote punch-in/out capability, with rehearsal mode
* **-**'—*> A-0U... —Stereo headphone monitoring in all modes.

3 great idea gets better.
.

-Direct in/out connections to track #4 for sync track
- 6 source mixing during bouncing and mixdown (4 tape. 2 live)
-Two 12 segment LED bar meters.

Distributed by Custom Music L|d, —Four independent tape outputs. : i.

nn n noun m i « . . -Tapecounter with automatic zero-stop. >
PO Box 9648, Newmarket, Auckland. —Fast wind cueing mode.

POSTERS
ENLIGHTNING MOOD

,

PO BOX 40 838 UPPER HUTT

SHOWROOM — 2nd Floor Astral Towers

Ph. 279 037 Main St Upper Hutt

LARGE POSTERS 80cm x6?cm $ 9.75

Hunting High & Low

'T* 88
,,-

Strength UEEB Kind of Magic
fl.

,„

5 Belalugonls Is Dead CHRIS REA Beach Tour 'B6
®7’- This 15 B A,D ' y LOU REED Rock Roll Anlira

•G COUIIRY Look Away ROLLING STORES Decembers Children

aussvaCM
S"r REM Llfes rlch R»geantBUSHYMEH Ocean Rain , RUH D HC Raising Hell

ru.Tc ae

Sl °f * Eearn RUSH Grace d«r Press.
CHRIS DE BURGH Th. . etaway SADE The Pronlse
CLAoH . Londjns Calling Tour .g6

COSTELI° than Zero . SEX PISTOLS Never Kind Bollocks
'- SA S 01 the Ben. SIMPLE NIEDS Once Upon a Tine

r „, T

Date with Elvis SIMPLY RED Picture Book.
G JLT She Sells Sanctuary SIOUXSIE HyeanaCJRE Go to Bed Tinderbox

Pornography SMITHS Th. Queen is dead
Boys Don't Cry SPRINGSTEEN Live at Madison Sq.
Head

on the Door STING Dreaa Blue Turtles

Standing on a Beach TALKIIG HBADS Stop Making Sense
“*X

_

SE® ■ Phantasnagorla Once in a Liietloe
DIRE STRAITS Love Over Gold ' True Stories

808 DYLAN Verging ST £ “

PET™CAMniL £ ’ro“rSelf Toolte £ld *

GENESIS • Land of Confusion ni.JL nL* c.
HOUSEMART IBS London 0 Hull A ?

„

Bed

WHITNEY HOUSTON Pic
vimmK

Collection
JESUS a MARY CH. .Candy ?™S

GRACH JONES n
"® ROOD ESTOPS Giant

tFiJOY DIVISION Unknown Pleasures ““10?™’° 8lr“

LED ZEPPELIN Stairway to hivTn 33 708 Afterburner

JOHN LENNON Imagine
U Sacred Heart '

MADONNA Ang
HolY Dlver

Mate- Girl
PORETGMER

Last In Line

True R’tja ip FOREIGNER Agent Prov.

True liul «L
1801 ’“lDB > Br" ln D““»S« '63

Like a Virgin LP
*orld Slavery ’O4

MARILLIOR Market Sq. Hero-s U" after ®“t>»

Misplaced Childhoods JETHRO TULL
TUe

£ Party Live
881357 7

808 MARLEY Legend
1155 Asylua

Uprising Lick it Up
MEATLOAF Bat out of Hell Aniaallse
MISSION Gods Own Medicine ' Bad Attitude

ISV ORDER Low Life METALLICA Master of Puppets
RISK FLOYD Dark side of Moon Kill ea All

The Vail MOISTBRS OF ROCK *B6

PSYCHADELIC FURS Midnight MOTLEY CRUB Theatre of Pain
Shout at the DevilOZZY OSBOURIE Ultlaate Sin Tour

HUSH Tour .63
PfcP 1-4 POSTERS ? 2.20 WHITES!.IKE Slide it In

PUP 5-8 POSTERS $4.40
WHOLESALE ENQUIRIES WELCOME

Two free Strings
in every packet!!

(8 strings for the price of 6)

MACE KUS*

ONE SET D9300 (8)
ELECTRIC GUITAR

SUPER LIGHT

INCLUDES EXTRA FIRST AND SECOND STRINGS

’HE CF MARTIN ORGANISATION NAZARETHPA 180E'

String your electric guitar
with the quality it deserves

by
The Martin Guitar Company,U.S.A.

Sole NZ Distributor: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West. Ph: (09) 34-936.
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LOOKING TO UPDATE YOUR P.A. SYSTEM?
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SMXBOOO PANZA STEREO POWER AMPLIFIERS SOLID CONSTRUCTION ROAD
FEATURES (Channel): *S3 160 watts into4 ohms RACK CABINET
* Peak LED 110 watts into 8 ohms * AH«Mi>m eikreirer. mrv..n« ...hh
* Super quiet input circuitry *SS 275 watts into4 ohms mmnwahViiricTt/h x,f^nt\ nt Wth

* Input sensitivity (trim) 190 watts into 8 ohms
. H dutv Landles ’
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* Effects control 240 watts into8 ohms Space for concealed tidy leads
* Panning control FEATURES: rTw

?B 1 «
* Channel monitor control * Toroidal power transformers UM mEJ
* Output level * XLR (Cannon type) input/output connectors AND FOR A
* Balanced or unbalanced input * Back panel features binding posts & RCA tat a i D A ITOi Om
FEATURES (Main): sockets for hifi market ’ WK ML m

J®F
* LED Level indicator 'Fits standard 19” rack cabinet OVERHAUL, jAf V w M&
•Effects
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CHECKOUT Ml a Bi
Effects send & return

Tucucu/mnn WE 1M
* Left & right masters THE NEW Cl 00 Z> ..! (K

MODEL 100 ® > O
NOW CHECK OUT THE SPECIAL PACKAGE PRICES WATT I gE

SPEAKER EK ol
150 WATT SYSTEM 250 WATT SYSTEM 350 WATT SYSTEM

-
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sSLPmcE S S S LEADING MUSIC STORES
WHERE ALRON PRODUCTS

Ask for a demonstration & hear the quality of sound definition ARE SOLD!
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Ui Stories for Bovs U2 File 162page

BON JOVI biosl7 EURYTHMICSSweet Dreams
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U2 Stories for Bovs U2 File 162page
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RUMOURS
Auckland

In the rush to finish off record pres-
sing here, somehow an (excellent)
cover version of the Spencer Davis

Group’shit ‘Keep on Running’ appea-
red on the B-side of the National An-
them single 'Wonderful Reason.’ I’m

sure there’s a wonderful reason,

somewhere ...Beaver goes to

London this month for a two-week

season at the prestigious London

jazz club Ronnie Scott’s. Joining her

will be bassist Andy Brown and

pianistGeoff Castle. So she’s giving
two farewell gigs at the Gluepot on

Oct 16& 17, with Billy Kristian, Tuhi

Tumoti, Brian Smith and Peter
Wood supporting. Tickets from

Ponsonby's Soundhouse.

Wrap Up is a seven track LP by
David Eggleton, with rap, rant and

rock, out on Partisan October 14
...

Herbs are doing some warm-up gigs
this month before a major tour from

Nov 13
...

the Elation Foundation
leave for Melbourne possibilites in

November... Tauranga R&B band is
Beasley Street

...
Rob Schrieber,

ex-Texas Rangers, now fronts

Jumping Bones... touring this month
is acoustic guitarist Mike Harding,
with anew album From the Edge out

on City Folk Records, PO Box 919,

Hastings ...
the Warners go south

this month, with a record on On-

slaught out 500 n... issue three of Gis-

borne fanzine The Captain's Fanzine

is out, with Verlaines and Dead Ken-

nedys articles. Write 64a Russell St,
Gisborne.

The Verlaines release their Bird

Dog album soon both here and in the

States. Their six weeks in Sydney
began Aug 26 sharing gigs with Max
Block and the Bats, the second night
to 600. They played many pub gigs in

central city, gaining reviews in On
the Street and the Sydney Morning
Herald "Metro” mag. Radio showed a

lot of interest, with Graeme Downes

being interviewed on Triple J-FM,
among others

...

? Fog City Enter-

prises new band Surgical Brain Im-

plant give debut gig at the City Hotel

onOct 30 & 31. They have a video for
‘Brian’ from their album

... Jamming
With Edward have been playing
inner city venues recently. They in-

clude on guitars John Glass, Edward

Werry and Willy Siefiet fromMeasure
for Measure, plus drummer Eugene
Denison.

Wellington
Over 50 demo tapes have been re-

ceived for the Student Radio compil-
ation album ...

Brent and Linda

Murphy’s band Cowboys and In-

dians turned down the offer of resi-

dent band at the Cricketers be-

cause they don’t want the venue lost

to touring bands
...

Flesh D-Vice de-
buted new bassplayer Andy Drey at

a private function at the BNFU ha11...

drummer Tim Robinson (ex-Jive
Bombers, Neighbours) has joined
the Rutherford-Brookes band

...
the

Brothers Gorganzola reformed for

a final gig at the Rock Theatre, and
offshoot band the Electric Church

are recording at Writhe Studio
...

the
Rock Theatre is now operating on a

week-by-week lease, and are runn-

ing three bands a night ...
Dave

Murphy and Marg Layton are tour-

ing their "blues and hokum” duo.

Skank Attack and Wazzo Ghoti
missed out on getting their new 7“

singles pressed after Skank boss
Steve Cochrane made comments

on the pressing situation in the new-

spaper ... Frontier Studio has arran-

ged pressing in Australia and are

now able to do digital mastering. The

first digital mix was for Taipan's new

three-track EP which will be pressed
by CBS in Sydney. They can also
transfer analogue to digital. This
should lift the veil of depression that

has settled over local bands, and

keep the recording studios working.
Jonahs have their EP Bills of Hap-
piness in the shops ...

the new Wild

Poppies single 'Where is Wellin-

gton’ is out now and the band is play-
ing final gigs before heading to

London.
lan Morris aka Tex Pistol is working
on an album at Soundtrax to follow up
his successful (No 9 in the charts so

far) Game of Love EP
...

solo artists

having completed recording singles
are John Macßae, Derek Pearson
and Scott George ... new band on

the cafe circuit are Black Doris and
the Plum Duffs

...
the Madness to

Mana compilation album featuring
the Subdominants, l-Shence, Fly-
ing Poakas and Tim Golder recor-

ded at Writhe and funded by a TAP
scheme is finally in the shops ... the
Sonic Circus will be held on October

31 with guests Ivan Zagni and

Jonathan Besser the Capital
band are recording an LP to be re-

leased through Kiwi Pacific
... new

trio Martha’sVineyard playing Upst-
age ...

the Crawbilly Creeps with
their album in the can are shooting a

video of their ‘Crawbilly Song’... new

bands include Fallen Angels, Sur-
gical Brain Implant, Geisha Girls,
Blase Plag, the Wart...Kiwi Zoo are

to be known as Kaihana
JohnPiiley

Christchurch
Flying Nun look like solving the re-

cord pressing blues by signing a dis-
tribution deal with one of the major
companies. They are also finalising
details to release a good selection of
Nun material in Germany, including
the Chills, Gordons and Birds Nest

Roys, and in case your record col-
lection is looking boring keep an eye
out for lotsa American and Australian
indie imports coming your way soon

through Flying Nun. Speaking of the

ChHls, their album should be out in
the next month or so.

Audio Access have been busy
recording the likes of Ricky and the
Reflections and Tex Amplifier. The
Audio Access Six of the Best con-

test provided some interesting en-

tertainment at the Gladstone, and
the six winners (Eklectic Club, Bel
Air, Moa Hunters, Camelias, Wax

Tadpole and Mea Culpa) will be re-

cording in the studio foracompilation
EP.

Blue Factory Cassettes is a new

outfit set up by Ljinon Mihell and

Shayne O’Neill as a distribution com-

pany for local recordings that might
not otherwise reach the shops. En-

quiries to (03) 791-162 ... and just
when you thought it was not safe to

come out we receive news that the

Bush Inn is being renovated, ren-

amed the Powerhouse, and could
be the next big thing. It will certainly
be interesting to see what happens
as the venue plans to compete dir-

ectly with MacKenzies.
Bits ’n’ Pieces: Jaytee Enter-

prises/Alphabet Recordings are

looking for new bands interested in
work, phone 884-887

...
Spy Vs Spy

Ltd have taken up residence at the
New Zealander... Love Horror Web
are heading for Auckland for gigs
later this month

...
Nelsh Bailter

Space have recorded six tracks at

Progressive ...

and Soundman are

running a second sound engineer’s
course for ’B7 and as entries are limi-
ted anyone interested should apply
at Soundman immediately.
John Greenfield

Calling All Bands
Searching for bands this month

are the Battle of the Bands, the

Rheineck Rock Award, and for

next year's Orientation'tours, the

Students' Arts Council.

Already nearly 200 entries have

been received for the Rheineck
Rock Award. It’s worth $60,000,
with half the money going towards

recording an album, and the other
half for a tourto supportthe album.

Any New Zealand groups or indi-

viduals can apply for the awards,

even those who have’recorded
before.

The Battle of the Bands kicks off

in Dunedin October 8. For the

winners there’s a prize package
worth SBO,OOO, which goes tow-

ards recording a single, making a

video, and $40,000 for a nat-

ionwide tour. It's for “all original NZ
bands who don’t have a signed re-

cording or management con-

tract."
Entries must be in 10 days be-

fore the local heats (see the

Coruba Calendar for the date of
your town’s heat). The final will be
held at the Galaxy November 1.
For more details, contact New
Music Management, PO Box
5564, Auckland 1, or phone (09)
797-784.

The booking conference at
which the Students' Arts Council
decides which acts will tbur at next

year’s Orientation takes place on

November 16 and 17. The Orient-
ation tours take place from mid-

February to mid-March next year,
and provide great exposure.
They’re interested in all types of

acts: bands, solo, mime, theatre,
etc.

To be considered, you must

submit by October 23 a press kit
with any posters, video, press

clippings, tapes, and so on, to the

Students Arts Council, PO Box
9266, Wellington. For more details
ring Sue Dempsey, (04) 850-214.

SMALL CIDS
Small Ads cost $2 per line plus $2 for the

heading. Send copy and payment to ‘Rip It Up'
Small Ads, PO Box 5689, Auckland 1.
Price includes GST.

EQUIPMENT FO R SALE

PROFESSIONAL 4-TRACK
Scully 282/4 15” recorder. Converts to 2-track (using

1/4” tape) $2500. Enquire (058) 84-537, 240 Rosetta
Rd, -Paraparaumu.
SONAR DRUMS
7 PIECE, DOUBLE BASS, GLOSS WHITE. 9 PLY
SHELLS Zildjian cymbals & new 15” New Beat high
hats. $3500. Phone Ch-Ch 899-811.
P.A. FOR SALE
Near new, Jansen Pro-Audio, 138 speakers, Mosfet
400 watt amp, Phonic 8 channel desk, foldback. Ph
695-642 Ak.

RECORDINGS FOR SALE
DAVID BOWIE VIDEOS FOR SALE
Send large S.A.E. to S. McMeechan, 16 Woodlands
Crest, Browns Bay, Ak 10.

KISS’ RECORD AUCTION
For details & free list write to C. Newman, 111 Dimock
St, Titahi Bay, Wgtn. Hurry! Auction closes October
10.

HEAVY METAL LP. PICTURE DISCS
Metallica — Kill Em All, Ride the Lightning, Master of

puppets. Anthrax — Fist Full of Metal & Spreading the
Disease picture discs. $26 ea + $3 p&p. Send to

Grunt Records, 800 Colombo St, Ch. Ch.
RECORD ROUNDABOUT — TAURANGA
Specialists in Picture Discs, shaped discs, rarities,
badges, buttons, patches, scarves, poster flags,
magazines, tour programmes, necklaces, memorabi-
la, Send $2 for catalogue & details on club mem-

bership to Box 279, Tauranga. Ph 82-564.
MAYA 12 SONG CASSETTE FOR SALE
Out now on Sun God, 9 songs recorded at B FM,

3 songs live around Auckland, very limited

edition, send $5.99 postal order or cheque & SAE
to S. Watson 81 Browns Bay Rd, Auckland 10.
HEAVY METAL IMPORTS “BY MAIL”
Metal EP’s, LP’s, PD’s videos etc.... for list send
SI.OO & name & address to Grunt Records, P O
Box 104 Turangi or 800 Colombo St. Ch. Ch.

RECORD DETECTIVE AGENCY
We search out thoseelusive records foryou. Send SAE
with details and $3 to: PO Box 35-517 Browns Bay
Auckland.

MISCELLANEOUS

LABYRINTH DOCUMENTARY
Has anyone taped the above programme on VHS?
Wished for viewing or copy ing. Write to Lynley, Box
23, Brightwater, Nelson.
CALLING ALL SOAP’ FANS

Anyone who has the double episode of ’Soap’
screened on 5 August on videotape (any format), and
would loan it, please contact Steve, 6 Cuba St, Petone,
Wellington. Phone (04)’686-578 collect.

DOUBTING
THOMAS’S

For Bookings & enquiries
write to

PO BOX 68125

NEWTON
AUCKLAND

or phone Janine Grey,
(09) 608-939

Problem “My acoustic

guitar can’t be heard over the other
instruments in mycombo unless I’m

willing toput up with disturbing
body noise and feedback.”

Solution Simply visit your
favourite music

7 store and have them
< install a new 2nd

k' generation Thinline

Sfeft J 332 accoustic :
Jr pickup from C.F.

Martin and Fishman

Transducers. Then

you can amplify
accoustic response like you need t 0...
without colouring your natural sound.

The Thinline 332 pickup is the choice

ofall discerning guitarists. And it’s

standard on Martin Shenandoah Series

guitars.
For further information write:

Lyn McAllisterMusic Ltd, PO Box
39-143 Auckland West, Ph (09)34-936

AT LAST!!!
ROCK GUITAR TUITION BY
CORRESPONDENCE

: /// tv fILvA
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\ \ J
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A revolutionary new system of

personalised rock guitartuition in your
own home, in your own time, at your

fingertips.
Cassettes— Diagrams — Text

For information fill out & post form to ‘Finger
TipsGuitar Method’. P.O Box 39066 Auckland

Name: .

Address: — :

Age:
——

IDEAL FOR ALL STRINGED
INSTRUMENTS!

fbSF
• CLEANS STRINGS ”

• LETS YOU PLAY FASTER WWtB
• BRIGHTENS SOUND

• LONG LASTING
• PROLONGS FINGERBOARD LIFE

• EASY TO USE

GUDES ONWIPES OFF

Sole NZ Distributor: Lyn McAllister Music Ltd,
P 0 Box 39-143, Auckland West. Ph (09) 34-936

LAST
IVIAISI

DOWN

For Bookings & Enquiries
Write: CAMBRIAN PROMOTIONS

19 Cambria Road

Auckland, 9.

BON JOVI, BADGES, PATCHES
Post-cards, buttons available plus many other artists &

groups. Send $2 for catalogue to Record Round

About, Box 279, Tauranga.
CALENDARS 1988
These are expected to arrive in stock shortly — thanks
to all those who have placed orders— Record Round
About, Tauranga.
808 DYLAN APPRECIATION SOCIETY
P O Box 37-016, Parnell. For details.
GUITAR STUDIO
Tuition in electric, acoustic, rock, blues, country,
strumming. Repairs, modifications, set up jobs,
re-frets etc. Ph 817 7918

?

MUSICIANS WANTED
~

MUSICIANS REQUIRED
Female singers (2), bass guitarist & rhythm guitarist for
versatile, professional rock band. Ph Neil (09) 688-839
COVERS BAND WANTED
For residency ,in top Wellington venue. Individual
musicians may also apply. . Phone Christine, (04)
851-295, Mon-Wed 6pm-11pm

» GENUINE UNITED STATES THIS IS THE REAL THING! — pl
B AIR FORCE MAI FLIGHT Tractor aSni industries

—'®— 3
C JACKET OUR FIRST MAIL ORDER f!
S cnoS MnL^ovnE

cc

SirMAT??M LISTING NOW AVAILABLE. M

Bl f°CTnr¥MIMRFKDrao^THF0N
SEND STAMPED, ADDRESSED A

g I rU’ iHwWL B
rnMPLFTFLV

HE
ENVELOPE. LET US HAVE H

□a 4ft‘ -Ji*”I7' LEFT POCKET. COMPLETELY
vn/io pfoiiipcmfutc-? aJ

E mmllß WIND & WATERPROOF NYLON
YOUR REQUIREMENTS?

5 f ¥r,'i<®lrr 1 outer SHELL REVERSES to WILSON'S
S I SURVIVAL BLAZE ORANGE. TWO

aoaAV MAUV CTADCC
S > -W- ‘rrs I OUTER POCKETS, TWO INNER ARMY NAVY STOKES

® LJSWJOfc' POCKETS PLUS EASY ACCESS ' BOX 7361, CHRISTCHURCH
S’ POCKET ON LEFT SLEEVE. YOUR TELEPHONE: (03) 56121 a!

h- 1)1 F & CHOICE OF EITHER BLACK OR NEW ZEALAND'S WIDEST RANGE W]
S $224.95 PLUS $5 POSTAGE SAGE GREEN, MEDIUM OR LARGE. OF ARMY-NAVY SUPPLIES.

NOW!

SB\GHETTIS

NEW E.P “SCONES”
for Bookings & Enquiries

PHONE 777-742

t RO. BOX 1450

DUNEDIN

f NAMEI name

; wW5 ||ft rftft OB address

1 T— ftfenlft’ I I J Ife ph,no

1 SHIRTS F | J 150 Makecheque or money order

I Album Launch I '"ft payable to Warrior Records

| Ltd. Edition Original Herbs T-shirt Latest Design
-

4 colour onwhite 4 colour on black' 4 colour onwhite Visa/Bankcard only:

, □□ □□□ □□□
.

Hill 111111 mm

XL XL Qty. LXL Qty. LXL Qty. sjK#
Expiry DateExpiry Date

QQ Cutouts post to Warrior Records, 34 Charlotte St., Eden Tee., Auckland, Signature i
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VIDEO
Get Upand Go
(Onset Offset)

Onset Offset have released this 47

minute video, which is curiously dated
1985. All live videos of five Christch-
urch bands, plus Nichola Donovan. All
rather lowkey, mostly front room,

backyardsand frontyardsand nothing
very video techno-whizz. It’s quite
charming, joined with a driving tow-

ards Lyttleton scene set to Scorched
Earth Policy's ‘Calcutta Rail.’

Of note here is the Connoisseurs’

country stomp ‘Get Up and Go’ and

the gloriously off-key ‘Just Out of
Reach’ (originally Patsy Cline and
Solomon Burke). Also the stylish
Ritchie Venus and the Blue Beetles,
doing ‘Rebel Blood’ and ‘Forbidden

Planet,’ which is some psychedelic
silliness. Ritchie is a name fromChris-
tchurch’spast and wasn'tmeant to be

taken seriously then. He still has

tongue firmly in cheek, but the two

songs still come off sounding wildly
good.

Strangely, the Bats look pensive
during ‘Earwig,’ but come alive for
‘Teen City’ and ‘Trouble in this Town’
— recorded at an outdoors festival.
The McGoohans are a complete piss-
take, they’re like a bad version of
Flesh D-Vice. In fact, 'hey re so hor-

rible I almost like them in a perverse
sort of way. Scorched Earth Policy
seem too earnest driving ‘Too Far

Gone,’ until you see the drummer.
The marvellous ‘Turn Your Eyes
Away’ givesthe viewer the chance to

see the band better. Finally, Nichola
Donovan deserves special mention
for her strong and confident singing,
and original song ‘Girl in a Print Dress. ’

I assume you can buy a copy of the

video, although there’s no indication
here of price. Inquiries to: Onset

Offset, PO Box 2764, Christchurch 1.
Fiona Rae

TrueStories
David Byrne goes sightseeing in

the fictional town of Virgil, Texas,
where we meet the lying woman and

— the lazy woman, and Louis with his
“wife wanted” sign. We hang out at the
mall for some culture and fashion
hints and hit those dusty highways for
a little bit of back projection.

All very illuminating: we learn lots of

lessons in life, the dangers of con-

sumer culture (and its joys), and how
—*• * not to drive with a huge stetson per-

ched on your head.
It’s quite fun, but the observations

on existence I could do without, the

dynamics of ordinary lifeand the inter-
facing of people and society is a

strange and wonderful thing. A com-

plexity that Byrne attempts to show,
but doesn’t quite pull off.

Still, sure is a nice looking film, lots
of primary colours and shapes and

wide open space, even the mall —

just like a postcard from Texas.
Kerry Buchanan

The Hitcher(Cannon)
In the 70s the road movie was a cin-

ematic metaphor for the search for

identity, which usually ended in some
form ofexistential void. In the 80s, the
road may be long but weknow where
we're going, and that’s absolutely
nowhere. To take us there is asymbol
of pure evil, Rutger Hauer as a living
killing machine — hot and ready to
trot.

Nice boy CThomas Howell picks up
Mr Badman on a real mean night on
that lost highway, and then really

' wishes he hadn't. This gets real in-

tense, Hauer plays the evil force with
such nasty powerall logic goes out the
window. Like Jason and Mike Meyers
this guy eats lead for breakfast. Talk-

ing about food, this film will put you off
french fries for ever.

Wonderful performance from
Jennifer Jason Leigh and taut direc-
tion from Robert Harman make this
film more than just a rollercoaster.

Kerry Buchanan

Dario Argento’sWorldofHorror
(Palace)

He’s the king of Latin horror, the
Italian Hitchcock, numero uno of

spaghetti splatter. It goes withoutsay-
ing the man’s a genius, just ask the
French cineastes, who revere him as

much as Jerry Lewis. In this doco dir-
ected by former Argento assistant
Michele Soavi, Dario reveals some of
his cinematic secrets, the spectac-
ular crane shots, use of unusual cam-

eras, the theory of primary colours.
With plenty of footage from Suspira,
Inferno, Tenebrac and the rare Bird

with the CrystalPlummage.
For those of the medical persua-

sion, a behind-the-scenes look at the

bloody special effects, including the

charming scene from Creepers
where the dwarfcreature rips his face
off to stop the maggots eating him;
clothes by Giorgio Armani.

Best bit is Dario in short bursts of
Italian singing ‘IWant to be Loved,’ in-

terspersed with a knife attack or-

chestrated as sexual intercourse. It
comes as no surprise that his wife,
actor Daria Nicoldi, divorced him last

year.
Kerry Buchanan

Dio

Special fromtheSpectrum
(Polygram)

The ex-Rainbow and Black
Sabbath singer Ronnie James Dio
has done alright for himself since ven-

turing out with his own band four years

ago. His large following of fans in
America have stuck with him all the

way through his various stages of

magical mystical metal. This video

was recorded on the “Last in Line”
tour, and features original guitarist
Vivian Campbell, who is now with

Whitesnake. His playing and solo spot
in ‘Heaven and Hell’ is excellent, but
it’s the voice of Dio that is the main

point of attention.
He controls his wide octave range

with great feeling in ‘Don’t Talk to

Strangers,’ and for others like ‘We
Rock,’ puts it to full force. There are

nine songs in total, starting with the

speedy ‘Stand Up and Shout,’ with of
course a drum solo in the middle.
There are also plenty of visual ef-

fects, with lasers and explosions
going off through the whole thing, and
the stage set is of the Egyptian var-

iety. Better, more recent rock videos
are around at present but a Dio con-

cert will suit just fine for any metal

starvedsouls. GD

Vamp (Roadshow)
This is what you call a“red lightfilm,”

where the director is obviously under
the influence of some mind-altering
drug, and puts the red light on every-
thing. Now, this is okay, except in the
dark scenes where you can’t see a

damn thing, but maybe the director
could. Deep down, a frat movie,
where college boys go girl crazy and
end up as vampire brunches. Grace
Jones proves once again that she
couldn't even act in a soap commer-

cial, and the special effects might
have been done by 10-year-olds.
Terrible to themax. KB
Harem (Palace)

A very wet story. Ben Kingsley
plays some rich guy from the Gulf
states who has the world’s last harem,
and kidnaps a young stockbroker
(played by a sleep-walking Nastassja
Kinski) to hang around the pool and
talk to eunuchs. Terrible stuff indeed.
In some perverse way this is like
“Gandhi — the untold story.” The
climactic sex scene is beyond bor-
edom, but fansofMills and Boon might
find some excitement. KB
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Jprfliik OtAl & WOMEN
(TV- •-i 111 BLEDISLOE ST. (BEHIND THE civic) AUCK.

F‘rV'wl OPEN SATURDAYS 10.2pm

•Y Mail orcler Stovepipes for Men:

■I 44 Black Stovepipes $75

> | I NarrowLeg
: I Heavy Cotton

m
Rear JetPocket ■

I W| New Stocks Available Now

W sf||,' ■ fel
’ Send Name, Address, Money Orderor Bank

« - -188 VW ' Cheque (No personal cheques please) to:
fir' jfiKwsfiK BLUE BEAT: c/- RIU PO Box 5689. Auckland

WW STOVEPIPES: Waist: 26 28 29 30 31 32 34 36
Please add $2.50 P&P on all orders

1 . ■" 1 — WHOLESALE ENQUIRIES, PH: 793-153
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FILM
FULL METAL JACKET
Director: Stanley Kubrick

The opening shots of Stanley
Kubrick’s latest film—a succession of

young recruits having their heads
shaved while Johnny Wright’s ‘Hello

Vietnam’ twangs on the soundtrack—-

sets a nicely ironic tone for yet an-

other film about the war that was

Vietnam. And the genre continues to

flourish in the wake ofPlatoon: there

was a trailer forCoppola’s Gardens of
Stone before the Kubrick film was

screened.

Ifwe mustjudge all Vietnam films by
Platoon, then Full Metal Jacket
makes a few radical departures.
Whereas Oliver Stone’s is a personal
and rhetorical approach, Kubrick is

dispassionate and analytical. While
Platoon is a rambling saga of horror

upon horror, Full Metal Jacket under-

plays the narrative element.
To start with, Kubrick presents his

movie in two instalments. The first
deals with the training of the Marines
in an “eight-week college for phony
toughs and crazy braves," as one of
the characters describes it. It sounds
like Officer and a Gentleman territory,
but there’s no Debra Winger to be

seen and Lou Gosset Jnr’s martinet

was a pussycat compared to Lee

Ermey’s sergeant in Full Metal

Jacket, streaming sexual and scatol-

ogical abuse at hischarges, punctuat-
ing it with the occasional cuff.

The training is an intentional de-

humanisation and Kubrick distances

us by treating it ritualistically as a

series of endurance trials. Con-
versational dialogue is kept to a min-
imum and the film generates a real

sense of hysteria which culminates in

a piece of violence more shocking
thananything in the second half of the
movie.

The Vietnam portion starts off

rather sleepily with life in the jour-
nalists’ bivouac, until Private Joker (a
fine performance from Matthew Mod-
ine) makes it to the combat zone to

have his bit of this “giant shit sand-
wich.” The final playout is brilliant, as

tautly filmed as anything Kubrick has

made. The soldiers are in a bombed

city, hunting a lethal sniper. She is
eventually tracked down and mortally
wounded. The overhead shots of the

young Vietnamese girl begging to be

shot areamong the memorable in the

movie, an image made all the more

moving by the subsequent final

scene, with the platoon marching to

the Mousketeers' chant, Disney Boys
on parade.
William Dart

TINMEN
Director: Barry Levinson

The setting is Baltimore, a city you
might know from either Barry Levi-
nson’s earlier Diner or John Waters’s
various Divine epics. The year is
1963, with The Birds playing down-

town, and the soundtrack ispeppered
with classics like Gene Pitney’s ‘Man
Who Shot Liberty Valence’ and Otis
Redding’s ‘Try a Little Tenderness.’
Two of the characters keep returning
to a discussion of Bonanza and the

vagaries of sexual life on the Ponde-

rosa —one ofthe best running gags of

the film..

On paper, Tin Men's plot looks thin.

Danny De Vito manages to prang
Richard Dreyfuss’s new Cadillac as

Dreyfuss drives it out of the dealer’s
yard, setting off a chain of petty re-

venges which ends up with Dreyfuss
stealing De Vito’s wife (Barbara Her-
shey). The real point of the film is not
its blow-by-blow account of the pair’s
grudge match, but rather in Levi-

nson’s neatly-drawn observations on

the life of tin men, and their ingenious
methodsfor selling aluminium sidings
to an unsuspecting public. The var-

ious scams to coax customers to sign
up are hilarious. Yet the camaraderie
between the men is touching: every
one of them springs fromthe scriptas

a real character, particularly John

Mahoney’s Moe, whose heart attack
is the most dramatic moment of the
film. They are insulatedand in a world
of their own — significantly Hershey’s
character, who turns out to be the
main dupe of the film, never really in-
trudes on their territory.

Although its subject matter may
seem offbeat, Tin Men isrefreshing in

its sincerity, its genuine wit, and has

some of the best ensemble playing
I’ve seen on screen this year.
William Dart

ANGELHEART
Director: Alan Parker

Hired by the mysterious and rather
sinister Robert De Niro to locate a

pep singer of the 30s who owes him a

uuut, Mickey Rourke’s detective sets
off on a search that takes him from the
back streets of New. York to voodoo
and satanism on the bayou. Before 7.
the film erupts ina succession of grisly
killings (Charlotte Rampling has her
heart cut out, Brownie McGhee his

genitals hacked off and stuffed in his 7 - 7
mouth), Parker gives an impressive /
display of the filmmaker’s craft — a /
veritable textbook of style. j

Angel Heart deals with the quirky ■
and bizarre, and Parker has a good
eye for detail, from a scene with 'a ’
middle-aged man biting the *<eads off
rats and obsessively ruboing nis

crotch on a deserted beach to a

gaggle of corpulent Baptists bathing
in a Louisiana river. It's to his credit
that tension is sustained beautifully,
as the mystery becomes darker and

darker, piece by piece.
One is so caught up in the whole

affair that the ending, with De Niro as

the Devil, orange eyes and all, is a bit

of a letdown. It’s disappointing to be

brought down to earth so brutally.
Nevertheless, the many details re-

main, including the opportunity to see

Brownie McGhee singing ‘Rainy
Days’ at the Maple Leaf Bar (trans-
formed into the Little Red Rooster
Club for the film).
WilliamDart
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CORUBA CALENDAR

Never ask for Dark Rum by its colour. Ask for it by the Label

MON. TUES. WED. THURS. FRI. SAT. SUN.

Look Out For...
Finishing up his tour of most

main centres is Billy Connolly
...

Chris Rea plays the Logan
Campbell Centre on October 9

'... the Battle of the Bands

travels right through the

Nov 1 at Auckland's Galaxy ...

I
West German free jazz expon- !
ents Peter Brotzmann and |
Peter Kowald play Wgton Oct

18. Auckland Oct 20. Chch Oct ,
21 the Painters and

Dockers play Christchurch Oct J

S.UkrllIOCT8 9IOCT8
| BattleofBands Dunedin Chris RedLogan Campbell
! Neon Quaver Gluepot Battle of Bands Chch
| Billy Connolly Hamilton Khutze Band Wildlife
I Sticks & ShantyCricketers Beasley StL U’ground
I Night Train L U’ground Headless Chickens,
’ Four Volts Dunedin SkepticsCricketers
1Gershwin Jazz Maidment Four Volts Chch

9
Chris Rea Logan Campbell Ks Battle ofBands Chch
Battle of Bands CtehC‘f /? Khutze Band Wildlife

Khutze Band Wildlife tXx Headless Chickens,
Beasley St L U’ground SkepticsCricketers
Headless Chickens, , , XX> 1 Trouble With Rohan Gluepot
SkepticsCricketers -.

f
Gershwin Jazz Chch

Four VoltsChchf Four Volts Chch

10 11
\ Battle ofBands Chch Billy ConnollyWgton

; Khutze Band Wildlife..J.) Gershwin Jazz Wgton
& Headless Chickens,! " . Four Volts Nelson

Skeptics Cricketers Maria MonetCatches

j TroubleWithRohan Gluepot , NancySpungen found
Gershwin JazzCKcH¥S<£t Z.murdered; boyfriend Sid
TourVoltsChch "F. Vicious arrested, NY 1978

111
|Billy Connolly Wgton
I Gershwin Jazz Wgton
1 Four Volts Nelson "

1MariaMonetCatches
1 NancySpungenfound ■
| murdered; boyfriend Sid

j Vicious arrested, NY 1978.
country, starting Oct 8 in

Dunedin, with the Southern

regional final Oct 17 inChristch-
* -

country, starting Oct 8 in

Dunedin, with the Southern

regional final Oct 17 inChristch-

20 & 21 and Auckland s Glue-

pot. with the Straightjacket
Fits. Oct 22. 23 & 24 ...

Flesh

Painters & Dockersplay
Christchurch andAuckland

I Distractions Esplanade
I Sex Pistolssign toEMI for

f40,000pounds; contract lasts

5 Gershwin JazzMaidment '
Rock MeBananas Gluepot:,
TootSuiteEsofahaded '?

- Distractions Esplanade '
: DaviditeRoth, 32today:'-

urch. the Central regional final

Oct 29 in Wellington, the
Northern regional final Oct 30 in

Auckland, and the grand final

20 & 21 and Auckland s Glue-

pot. with the Straightjacket
Fits Oct 22. 23 & 24 Flesh

D-Vice have a short Nl tour...

By George It’s Gershwin is a

jazz show touring, with Malcolm
McNeill and Elaine Delmar

Painters & Dockersplay
Christchurch and Auckland

singing... and US blues master

Robert Jnr Lockwood plays
. Auckland Oct 31. Dunedin Nov

2. Chch Nov 3 and Wgton Nov 4j

Distractions Esplanade Gershwin JazzMaidment Distractions Esplanade
Sex Pistols sign to EMI for Rock MeBananas Gluepot David Lee Roth, 32today
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