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Lean on me.
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Ginger's Men
What’s it likebeing famous? Simply Red bassist

Tony Bowers laughs. “Same as it was before,

except more people talkto you.”
MickHucknall was on holiday, leavinghis

band to front up to the impersonal phone
promotion process: promotion, because this . 1

month Simply Red are gracing theseshores with
three one-nighters. ~

One Red not coming isguitarist
Sylvan Richardson, who left the

band recently to “pursue separate
ideals.” Manchester guitarist Aziz
Ibrahim quickly took hisplace, and
the world tour continued.

Also from Manchester is drum-
mer Chris Joyce. In a dry Mancuni-
an accent he explained how he was

in Durutti Column back in 1979,
“when there was a bit more black in-
fluence.” In 1983 he met Mick Huck-
nall and a year later, after Hucknall
had fired the original rhythm sec-

'■ion, he found himself in Simply
Red:

“We see ourselves as pop, as in

popular music, but we don’t want to

be categorised because we don’t

want to be limited. We’re quite
chameleon in that we can change
what we do from jazz to reggae.
We’re all pretty much jazz freaks in
the band but we’ve often been

labelled as a soul band and I
wouldn’t agree with that, soulful

perhaps.”

Does the rhythm section get to

write much of the material?
"No, we don’t do a lot there,” says

Joyce. “We worked on ‘I Won’t Feel

Bad' from Men and Women but
therecould be a few more from us

on thenext album. Mickdoes most

of the writing and through Stewart
Levine, who produced Picture Book
and was a good friend of Lamont
Dozier, we got Lamont to come and
see us in LA. He invited Mick to write

a couple ofsongs with him and in
an afternoon they came up with

‘Suffer’ and ‘lnfidelity’ on Men and
Women. And Mick is going to be
working with him again this year.”

Black and White

Bassist Tony Bowers was with
Chris Joyce in the early. Durutti
Column, and after they leftVini Reil-

ly to his own devices, they played
with the Mothmen, unheard of here,

but respected in the UK.

Fame means cracking America?
Bowers: “Yeah, but just because

we’ve had one hitthere — 'Holding
Back the Years’ — doesn’t mean to

say we’ve broken it yet. The biggest
marketthere isAOR [adult orientat-
ed rock] and we still have a lot of
work to do there.”

The very market-conscious Men

and Women seemed to be aimed at

AOR...
“They had to go with what the

market dictated,” says Bow-
ers.“Strangely enough ‘Holding
Back the Years’ first happened on

black radio and at the time I don’t
think they knew we were an inter-
racial band. Our last single, ‘The

Right Thing,’ didn’t do very well
there because the black stations
thought it was too white and the
white stations too black.”

In Britain are you beingcompared
with white blacks like Alison Moyet,
Paul Young and company?

“Originally we were but at the mo-

ment I think we’re an entity on our

own as people know more about us.

A couple ofyearsago we were even

being compared to the Style Coun-
cil. But Weller's version of soul mus-

ic is verycabaret, and I don’t mean

that insultingly, it’s just that he’s
picked a verysmooth blend and to

me it’s not very moving or hard.

Whereas we’re verypopular live be-

cause the show is 'well hard,’ as they
say in Manchester.”

SimplyBusiness

A survivorfrom the early Simply
Red lineup is trumpet and keyboard
player Tim Skelleft. He stayed on af-

ter three members were given
XI,OOO each then fired because

Hucknall didn’t want to carry any

dead weight:
“They weren’t that bad at all, it

was just that theyweren’t going to

get any better" says Skellett. "They
were steady but they didn’t have

enough flaire, and when you really
mean business you can’t start off
with a weak link.”

So even back in 1984 you were

determined to make a career out of
it?

“Absolutely, I left college to do it,
I wasn’t doing it for fun. We were

serious about treating it as a

business.”
On hearing ‘Holding Back the

Years’ and early Simply Red demos,
Seymour Stein, head of Sire
Records, reputedly offered Hucknall
a million dollar deal. True?

“Yeah,” says Skellett, “but

whatever they offer you you’ve got
to pay back anyway so it doesn’t
mean a thing. But it wasn’t right at
the time and so we held off until the
right one came along,and that was

Elektra UK.”
Did the band dothe usual routine

of knocking out demos?
“No, weonly made one demo and

that was on a Walkman in a room

with one little microphone and we

didn’ttake that around to anybody.
The record companiesstarted com-

ingto our concerts and we did a lot

of small gigs in and around Man-
chester and at one gigwe justabout
had every record company there.
We avoided demos. The best thing
isto getpeople to the concerts, not

easy but productive ifyou’re a good
band.”

With Mick Hucknall beingsuch an

obvious focal point, doesthe band
feel part of the package?

Skellett: “We’ve had difficulties
coming over as a package and with

a front man like Mick it’s difficult to

present the band as a group of peo-

ple as it always comes over as this

red-haird singer, and we’ve just had
to surrender to that as that’s how
people want to see it. Live we come

over as a group and that’s what is
important.”

Since the band places such
weight on lie performances, have
they found the two studio albums

disappointing reflections of the live

sound?

"No," says Skellett. "But Picture
Book was disappointing in the way
it sounded. Men and Women is

much closer to how we sound live
— I can still listen to itand relative-
lyenjoy it. We recorded it in a fairly
live fashion. We obviously over-

dubbed, but a lotof thetracks were

done in one take.”
Master market soundsman Alex

Sadkin produced Men and Women,
giving it a glossy East Coast night-
tech sound, but itwas an improve-
menton StewartLevine’s wateryPic-
ture Book:

“Yeah, it was an anaemic sound,
it was keyboard orientated,” says
Skellett. "The instruments didn’t

come through. On Men and Wom-

en you can hear everybody, every-

body’s got a little pocket.”
So what is Simply Red? Skellett

summarises:

“A group that crosses over several
different musical stylesand some-

how wraps them into a sound.”
George Kay

Chris
Joyce

Tim Kellett

Fritz
Mc

Intyre

Tony Bowers

No. 9 With a Bullet
Shona Laing’s home

again, relaxing and

writing songs after a

hectic month in Australia

promoting ‘(Glad I’m)
Not a Kennedy’ and

recording songs for a new

album.

With 'Not a Kennedy’ entering
the Australian Top 10, it was time

forLaing tolift her profile there by
appearing on the local rock shows,
somethingshe actuallyenjoyed, to

her surprise. "It was a bit of edu-

cation,’’ she says of the Australian
music industry. “That they were all

quite confident, even before
Kennedy’ was released, that itwas

going to be successful, was quite
an eye-opener. That sort of confi-
dence, like they'd set it all in motion
before it was even out.

“The song sparked a bit of in-

terest,I think, because it sounded

a bit different. Which is interesting,
because here that would be an ex-

cuse not to play it, whereas in Aus-
tralia that’s a reason to programme
it.”

While in Sydney Laing did some

recording with Peter Wilson, the

English producer (the Jam, Style
Council) who had re-mixed ‘Not a

Kennedy.’An album is about to be

released in Australia, with four
tracksoff Genre, plus six new ones;

here, the Genre tracks may be

replaced by more new material.
The recordings in Sydney included
sessions with a 22-piece orches-
tra.“Genre was pretty sparse, but

a couple of tracks on the new al-

bum are enormous, almost auda-
cious,” says Laing.

A factor in the success of ‘Not a

Kennedy’ was the video by Auck-
lander Kerry Brown, with its charm-
ing colour footage of JFK with his

family. “Kerry rang the Boston

library, told them what he wanted,
and they sent it to him. It’s differ-
ent sort of footage to see of an

American president. I think people
expected the assassination, but

we’d made a determined decision

to steer clear of the ugly bits and

make him look like a human being.”
Laing’s song ‘Drive Baby Drive’

is about to be released in Australia,
but it’s been held up because the

“pay to play” video war has just
broken out there. “I think a video
war in Australia will do everybody
a lot of good,” says Laing. “There
was something like 40 hours of

music a week on — that’s
ridiculous, I couldn’t watch half of

it. They won’tplay as much now, so

those they do play will actually start

to be influential and start selling
records again, which I don’t think

they were any longer. They are just
ads after all.”
Chris Bourke
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Just when you thought it was safe to be bored
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It Hurts Me Too
John Hammond Jnr

In person John
Hammond is foot-

stomping, guitar-
crushing excitement.

A handsome figure, usually in a

suit (“Junior Walker told me to get
a cheap suit with a good cut,” he

laughs), he straddles a high stool

and opens his throat to evoke the
weird mysteries of the Mississippi
Delta of long ago.

All the while his leftfoot is pound-
ingthe stage in accompanimentto
the compulsive rhythms ofhis gui-
tars (regular six-string, a 12-string,

his beloved National steel forslide,
and a racked harmonica).

That Hammond, 43, the son of

legendary record producer, talent

scout and jazz critic John Ham-

mond Snr, who died last month, is,
as one might say, “good people,” is

icing on a rich cake.

Although Hammond’s father was

responsible for issuing the seminal
Robert Johnson King of the Delta

Blues albums, he didn’t want his son

to become a blues musician.

Nevertheless hearing Johnson
sparked young Hammond’s lifetime
devotion to the blues. “In hearing
Robert’s music,” he says, “I was

moved so deeplythat I felt changed
inside. Something emerged in me

and built up ’til it just had to come

out.”

From the early 60s Hammond

has followed his own course as an

interpreter of black blues. He has
produced a steady stream of al-
bums (for the Vanguard,Columbia,
Atlantic, Capricorn and Rounder
labels), some of which remain in

print. Recommended records in-

clude Spoonful (anEdsel reissue of
Atlantic sessions with Robbie
Robertson, Bill Wyman, Duane
Allman and the Muscle Shoals
rhythm section),Fattening Frogs for
Snakes (Rounder), and Footwork
(late 70s Vanguard acoustic ses-

sions with veteran blues pianist
Roosevelt Sykes guesting). Ham-
mond also provided the haunting
music for Arthur Penn’s mythical
western Little Big Man.

I make no apology for having
been a fan since I first heard the

screaming electricity of So Many
Roads, a mid-60s Vanguard album

with backing from key members of

Levon and the Hawks — who,
through Hammond’s introduction,
later became Bob Dylan’s Band.
'

Naturally, not all my friends who

like the blues care for John Ham-
mond. The casting of a “white

bluesman,’’ especially one from
such a wealthy background as

Hammond, will always be a stum-

bling block to some.

Others, while acknowledging
Hammond’s guitar and harmonica

skills, scorn his vocals as “black-

face.” Most of these criticismswere

ventured years ago, but Hammond

has kept honing his style, recording
some songs (’I Wish You Would,’
‘Who Do You Love?’) several times
over the years.

There was a special night at Mel-
bourne’s Troubadour nearly two

years ago when a soon-going-home
Hammond played away from his

core repertoire, dipping into such

songs as ‘Chattanooga Choo Choo,’
‘Junco Partner’ and Chuck Willis’s
‘lt’s Too Late’ with an aching slide
part. The memory lingers. .

For that and more I shall be see-

ing John Hammond again.
Ken Williams

John Hammond Jnr: here this month.

John Hammond Snr
1910 - 1987

John Hammond Snr,
who died in his New York

apartment last month

aged 77, had the best ears

inthe musicbusiness.

A talent scout and producer
since the 30s, he discovered and

nurtured many ofthe most impor-
tant musicians of the 20th Centu-
ry. Billie Holiday, Count Basie,
Aretha Franklin, Bob Dylan and

Bruce Springsteen all owe the be-

ginnings of their careers to
Hammond.

He was also a battler against ra-
cial discrimination, in American so-

ciety, and in music. It was Ham-
mond who encouraged Benny
Goodman to include black musi-
cians in his band, a courageous
step in the segregated early 30s.

In 1938 Hammond organised
the landmark "From Spirituals to

Swing’’ concerts at Carnegie Hall
that brought jazz — and black ta-
lent — to a formal concert stage.
The bill was like a history of black

American music. Amongthose that
appeared were Sister Rosetta
Tharp, James P Johnson, Big Joe

Turner, Sidney Bechet, the Count
Basie band, Sonny Terry, pianists
Albert Ammons and Meade Lux
Lewis (rescuedfrom a Chicago car-

wash; his performance rea-
wakened interest in boogie woo-

gie), and Big Bill Broonzy.
Hammond had wanted Robert

Johnson to appear at the concerts,
considering him the greatest blues-
man ofthe time, but the invitition
arrived too late: Johnson had been
killed by his girlfriend several

months earlier.
It’s extraordinary that the ear

that detected the potential in Count
Basie, Billie Holiday, and Aretha

Franklin could also hear the voices
of the future in Bob Dylan and

Bruce Springsteen. Without Ham-

mond, it is likely that CBS Records

would never have become a major
label of contemporary music.

Aretha Franklin however, didn’t
peak until after she had left CBS,
where her producers wanted her to
be a “black Barbra Streisand.”

“The musical misuse and even-

tual loss of Aretha as a recording
artist disturbed me greatly,” said

Hammond, “not least because her

career since leaving Columbia has
fulfilled every confidence I had in

her. She had every musicianly qual-
ity I thoughtshe had. All she need-
ed was to hold to her roots in the
church.”

Dylan was nicknamed by CBS
staff “Hammond’s folly.” “I think it
was his air of being willing to take

on the world that grabbed me,”
said Hammond. “Itwas bold, it was

witty, and it was very attractive.
And I confess he twanged a respon-
sive chord in the young part of me

which shared his ambitions to

change the world.”

Although Hammond had been
born a member ofthe wealthy Van-

derbiltfamily, he wasalways driven

by a sense of social and political
justice. From improving pressing
plant conditions, unionising
offices, breaking down Armysegre-
gation, to helping musicians down

on their luck, there are manyexam-

ples of Hammond’s sense of hu-

man rights and generosity.
“Of course,” wrote jazz critic

Leonard Feather, “anyone as

opinionated as John wasbound to

make enemies. Because of his ra-

cial attitudes, he was called a com-

munist, though he believed
staunchly in integration while the
American Communist Party at that
time wanted a separate 49th state

for blacks to be gerrymanderedout
of deep South territory ... Some
white musicians resented his

championship of equality. John

once told me, with a touch ofpride,
that the white cornetist Red Nichols
had dismissed him as a ‘nigger
lover’. ” The rightwing John Birch
Society once waged a smear cam-

paign against Hammond.
During the time when Pete See-

ger was blacklisted, Hammond
signed him to Columbia. Among
the others to benefit from his help
were the Four Tops,Leonard Cohen
and George Benson, all of whom he

signed, jazzers Lionel Hamptonand

Charlie Christian, plus blues singers
Bessie Smith and Alberta Hunter.
But among Hammond’s proudest
discoveries was Billie Holiday; he
was playing ‘All of Me’ when he
died.

Chris Bourke

The late John Hammond Snr.
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DUNEDIN HAS:

Return of the Living Dwarfs
Dunedin’s winters are not normally the brightest

around (though 1987’s is rumoured to be milder than

most) but the promised return ofa couple ofprodigal
sons was defintiely what most folk were looking to as a

source ofmidwinter cheer after alacklustre month on

the local music scene.

Having endured the cinematic
“thrills” of the eminently forgettable
Mosquito Coast and offensive Soul
Man on consecutive weekends,
some of us were ready for a bit of

genuine excitement — excitement
that the thought of the Tall Dwarfs

engendered into our sadly
depressed souls.

Y'see Chris and Alec used to be in

a Dunedin anachronism called the

Enemy; seen by few, but a memory
cherished by many. That was 10

years ago, and they've done a lot of
things since then — got famous with
the Sex Toys or something-or-other,
made some records and videos —

but the rock dinosaur hadn’t been
home for a while.

Alec puts a mild damper on much
of the early furore of Friday night’s
Jesus on a Stick launch by leaving

the comics in Christchurch. So for yer
eight bucks at the door, all you get’s a

scrap of paper saying “entitled to

one JOAS" If they ever bloody turn

up, that is... shifty-eyed weasel face,
that Knox. No one seems to mind

though, and the “full house" sign isup
well before nine o'clock.

Even the unseeing “hordes”
locked outside would’ve recognised
the guitar noise coming from the first
band onstage — lotsa shards of the
chord G spliced with indelicate

pickin' signifies David Kilgour, and

Steven is the three-piece (once
called Chums) featuring his virtuoso
talents on guitar and vocals. He

drums too, in regimental 4/4, when
Jeff steps out to play a bit of funky
bass and sing.

Steven take things relatively easy,
it appears, withall three doing a bit of

everything. Sometimes however it
sounds all too familiar, almost

parodic, but the good songs they
have show some spark of the almost

magical intuition that creates the

very best music Hear the

instant-appeal pop of ’Laundry’ or the

ragged loud finale of ‘Tape
Recorder' and realise that it’s

something good a-brewin’
Friday's Dwarf setwas the slightly-

anarchic, mechanical-breakdown,
try-and-smash-a-beercrate-with-
yer-head show. They set the tone by
opening with the aural onslaught (via
backing tape) of ‘Nothing’s Gonna

Stop It’ and charged. Chris
screamed and Alec thrashed. Two
hours pass by in a sonic blur. There
are treats a-plenty and the one-two

finish of ‘Crush’ and ‘Pull Down the
Shades,’ complete with two
drummers, works a treat. Many pro-
mise to be back for more tomorrow...

But few make it to Saturday
afternoon's performance at

Chippendale House. The intriguing
case of the stallion that failed to

service on The People's Court

means I miss the first half hour (it
even had Judge Wapner shaking his
head in disbelief). Of the local solo
sets, Shayne Carter sounds best —

he's got a good repertoire to draw on,

and though this isn't as good as his

solo JPSE support a couple ofmonths

ago, songs old and new come across

strongly.
Chris Knox hasn't played his songs

solo for a while; he’s got to read the
words to most and forgets the odd

guitar accompaniment — not too
hard to rectify quickly, because he

only knows one barre chord; knows it
well though...

His set’s a mixture — angry vitriol

(‘NZ Music Industry’) to a short series

(ironically following a comment on the

large number of “hippies” in Dunedin

nowadays) of dippy, quite wonderful

songs, culminating in ‘Uncle Tom's
Cabin,’ the story behind which
silenced the small crowd The heart
behind the snarl and putdowns of

Friday night was glimpsed, and it
coulda almost been a special
moment...

But Chris Knox is like corduroy
trousers. Like enduring, favourite
trou: staunchly unfashionable.

Happy though, to be that way
(witness 'Beauty’ and other
fashion-is-shit songs) and fun. Like
he’ll play a Beatles medley because
he loves the Beatles and not cos it’s
“20 years ago,” and what’s best is
that for all the numberless hordes

wearing cords, you still won't catch
the so-called hipsters in an old pair,
and you won't catch 'em down at the

empty, echoey space that is

Chippendale House on a Saturday
afternoon either. I like that;
pretensions just don’t fit in with brown
cords.

The Dwarfs' request session
fizzles a bit. It’s getting late and
there’s only a potbelly stove warming
the big room, but we get a chance to

see things go a little differently from
the previous night. The omnichord
chimes through some fun things, but
some of the requests are beyond
the two-man band; wait for the
second set at night, when they’re
joined by Paul Kean on bass and
Malcolm Grant on drums. Home for
tea then, and it’s gonna be

interesting to see if we get a third,
different tone in the evening back at

the pub ...

RTR's as useless as ever, but

Snapper, first on at the Ori, are

always interesting. Garage-man
Richard Langston sums them up as

“country and western meets

Suicide,” and that's as good a

description as you’ll get. On any
other“good night” for the band, huge
colourful bursts of distorted organ
chords collide head-on with laconic

C&W guitar riffs while Peter

Gutteridge plays the Lee
Hazelwood role to the hilt.

But tonight was a lot different

Dominic Stones' guitar was as loud
and distorted as the organ, and the
set careered headlong towards
termination. Snapper’s song
structures contribute to this — the
wonderful ‘What are You Thinking' is

probably beyond two verses. They
were loud, and Allan Haigh's taut

drumming was the only hint of C&W

roots. “Clippety clop.” Good though.
Knox's voice is well-shot by now,

and he's had a quarter ofa haircut, so

it’s bound to be a different looking
and sounding Tall Dwarfs on stage
tonight. There’s another full house
and the effect of Knox’s shagged
larynx means that the first set is a lot
betterorganised, and in general lots
betterthan Friday’s first set.

Alec Bathgate’s mature guitaring
is the highlight — songs like ’Come
Inside’ he injects with a folk-edged,
third-Velvets-LP twang. Sublime.
Other songs hinge on Knox dancing
and hitting the omnichord — the

Young Marble Giants are a cited
influence and this is where it shows

through. Wire are another influence
cited by the Dwarfs, and the second

set, as a full band, veers towards
resonant heavy rock, in a dense,
Wire-like way; stuff like ‘Song of the
Silents' working intensely we11...

Saturday's encore was a drawn out

affair. There’s a spirited, haphazard
and unrehearsed version of 'Venus,'
assorted pissing around and stuff

(obligatory 'Pull Down the Shades')
and ultimately a jam (the hippies!)
with spontaneous Dunedin

nonsense from Knox. No one

seemed to care, but to my mind,
though Saturday's set was

technically better, it lacked the

sheer exhilaration of Friday.
For me, the lasting image is a

mixed one. Songs are in there

somewhere, but it’s the three
Knox-faces of the weekend that

linger: him in the middle of the

still-packed dancefloor at about

. 11.15 pm, the rest of the band losing
interest, but Knox carrying on with
some rabid diatribe about “Dunedin

people”; then there’s the guy
singing tenderly about a troubled

uncle, and then bawling out that
Beatles medley to the only barre
chord he knows...

A showman and a wonderful show.
A pair of well-worn brown corduroy
trousers. Good for trying on througha

cold southern winter weekend. All
that it promised to be.

Paul McKessar

AKAI
professional

SAMPLING KEYBOARDS
MASTER KEYBOARDS

SYNTHESIZERS
SAMPLING MODULES

ANCILLARY EQUIPMENT

CSee, hear andpliaii this Superb
state-op-tke-art musical product

AT

Harborne & Arthur Music Centre
288 Ponsonby Rd, Ponsonby, Auckland

Ph: (09)766-165, (09)790-960, (09)762-169
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Interesting Records
1-PSYCHEDELIC IP’s

Original US & UK
- JAPANESE IMPORTS (very limited)

Blues

Stones

Hendrix
.

Yardbirds

etc \-
3- 45’s 1957-1987 imports & rare

4— CD’s new & used

5— DISCS 45’s & LPs

TH' vinw. tiankies PARADISE/
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ST. KEVIN’S ARCADE, K’ROAD

AUCKLAND. Ph 790-81 or 790-820
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An amazing new dimension in electric organs
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Professional synthesizing on a modest Explore the fantastic capability of our top-
budget. Unique SD sound source and /*TT’\ of-the-range professional synthesizer and you
authentic PCM auto rhythms make the HTa ||l|S won't have to change keyboards before you
milestone in synthesized sound. headline under the big top.
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an organ transplantthen the : - ofyour local Casio Music
new Casio Keyboard range is Dealer. As an added bonus,
right foryou! Astunning everyone who buys a new

selection of electronic v'Casiokeyboa rd before the end
keyboards that will alter your »®\| of September is automatically
whole perception ofkeyboard IWvVI eligibleto enter in the
sound from the superbly fabulous "Appearing Hear"
versatile SK2IOO, to the state- m—-j competition, with a chance of
ofthe-artFZl ■ ■ winning the stunning new

If your keyboards are a bit J|| II Pioneer XBBOR Midi System,
dated give your band ■ T 1 complete with CD,
new heart by |/z—3

: pl usothergreatprizes!

Hear the greatest sound
to appear in years.

" A Wr . . S&SB972R

Rip It Up/August 1987 7



Dancing With the Devil
'Shakedown' Breakdown

Compilation albums by new bands are not anew

concept — from Class of81 and Propellor’s Furtive

Three-Pack inthe early 80s to last year’s Outnumbered

by Sheep and WeirdCulture, Weird Custom — but

withthe demise of the 7” single, albums likePagan ;
Shakedown could become the most feasible way for

new acts to “go vinyl.”
“It’s no secret that the 7” single is a

dying format,” says Pagan Records.’
Trevor Reekie. ’’That makes it a pro-
blem for independent companies
who concentrate on new artists.
There's a futility about a debut band

doing a 7”, both forthosethat play live
and those that don’t. If they don’t play
live, it’s suicide, if they do, a 7” is justi-
fied, but it’s still a risk.

“There’s a consumer change
away from the 7” to 12” or tape. Tape
singles are really a factor now on the

charts, especially for black music.

Three-quarters of the singles chart is

now 12”—7” singles work only for the

really established bands.
“But we’ve got to keep encourag-

ing new bands, and that’s what cata-

lysed this format. I rang round the

artists to see if they would share vinyl
space with others. It's better for the

punters, with six bands for the price
of two singles, and good for the
bands —fans of oneband will buy the

record, or one band might be featu-
red on TV, and the other bands will
receive a spinoff benefit. Obviously
the music has to be of equal quality.”

Pagan Shakedown features re-

cordings from six newish acts:

The Lonesome Cowboys emer-

ged from Chinese Eyes, who had a

song on the compilation All Dressed

Up and No Place to Play. Their song
‘Tonight’ was picked from a demo

they sent to Pagan and other record

companies, and re-recorded at Har-

lequin.

The Morlochs used to be the

Buckets (or Bucketsful), whose EP
Buckets Full received good reviews.

‘Psychedelic Dream’ was recorded
at the Lab with Terry Moore. Like the
Lonesome Cowboys, they’ll be play-
ing live again soon.

Rhythm Cage have been playing
around Auckland for some time now
and recently won much praise for

their Crowded House support gigs.
Formerly Humdrum, their song
‘Freeze City’ is sung and composed
by David Parker, and recorded at the
Lab.

War Brides features ex-Soul on

Ice vocalist Liz Diamond, and two

synthesists, Daniel Barnes and

Martin O'Neil. Their ‘Total War' was

done at Harlequin.
Dark Star recorded ‘Fighting’ in

London. It was written by ex-

Newmatic and Miltown Stowaway
Kelly Rogers, who was in a saxo-

phone quartet there, and also fea-

tures ex-Freudian Slips Nikki Lanca-
ster and Kathleen Anderson.-

Dean Heazelwoods Cat and
Mouse 1 instrumental concludes

Pagan Shakedown. In the Mockers
for two years during the ‘Swear It’s
True’ period, Heazelwood recorded

the song at Mandrill with Gordon Joll

providing the drum programs.
Chris Bourke

The War Brides

Rhythm Cage

The Morlocks

Dark Star
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TRADE YOUR UNWANTED

LP’S
ON

CD’s
REAL GROOVY RECORDS

492 QUEEN ST. PH. 775-870

Open to 9pm Thursday & Friday and until 2pm Saturday
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RUMOURS
Auckland

Watch for the Rheineck Music

Festival to be held at Abbys in
Victoria St onSaturday August 29. All
three bars will have live music from

11 am to 12pm, with Al Hunter, Nares,
Skindivers, Maria Monet, Neon

Quaver, Society Jazzmen, Tommy
Adderly, Toot Suite, Red Adair, Soul

on Ice and Rhythm Cage ...
National

Anthem return with a single this
month ‘Wonderful Reason’ plus live

gigs with new six-piece lineup ...the

Pterodactyls have an EP and Three

Leaning Men an album due out in the

next month on Meltdown
... Lynne

Campbell from Working Holiday is

joining Sweet Harmony, whose new

album is available at their gigs ...

Mondays at Charley Gray’s cinema

are “Cheap Thrills” nights: previews
and rarities for $3.50

...
ever keep

clippings or notes of the pop charts?
Russ Leadley wants details of Nat-
ional Hit Parades and the Top 40 from
theyears 1961 to 1967 foraNZ music

encyclopaedia he’s compiling. Write
PO Box 378, Greymouth

In New Plymouth Sticky Filth have
an EP out ths month ‘At Least Rock &
Roll Doesn't Give You Aids’

...
new

bands are the Urchins, with Brendan
Conlon (ex-Remarkable) and Mark
Airlie (ex-Pilcrow), and a thrash metal
band Das Unter Mensh about a
dozen local bands are booked so far
for the Kuhtze No Ordinary Band con-
test at the White Hart on August 28 &
29.

The first national training scheme
for backstage theatre workers is un-

derway. Trainees will spend two

years training while working in a

theatre, learning all parts of their
craft. Organised by the National
Theatre Technicians Training Com-

mittee, applications for the new en-
trant training scheme close at the
end of August, with an introductory

course planned to start mid-
October. For details contact Jeremy
Collins ph. 09-792-583, or write PO
Box 9443, Courtenay Place, Wgton...
Joe 90 have a single out ‘Walls Sur-

rounding Me’ in early Sept, when
their tour starts... Maya have finished

recording an album-length cassette.
Chris Bourke

UK & USA

Top UK producer (Grace Jones,
Talking Heads, Simply Red, Bob

Marley, Robbie Nevil) Alex Sadkin
died after a car accident in Nassau,
Bahamas, on July 16. He'd just com-

pleted Boom Crash Opera's debut
LP

...

the Smiths look likely to split
after a rift between Johnny Marr and

Morrissey. Strangeways Here We
Come looks like being their last
album

... Springsteen is back in the
studio

...
after their recent suit

against Nike shoes for using ‘Revolu-
tion’ in an ad, the surviving Beatles

are now suing Capitol for delays re-

leasing Beatle CDs. Their lawyer

claims it’s the company's way of get-
ting the band to drop their eight-year
suit over Abbey Road royalties.

LL Cool J was recently fined $250
for “lewdness on stage” — simulat-

ing sexual intercourse. "He was on a

sofa hunching up and down and

carrying on,” said the Ohio police
chief. Ohio brought in new obscenity
laws after the Beastie Boys caused

an uproar... teenagers imitating the
Beasties ‘Fight For Your Right to

Party’ video caused $350,000 worth
of damage when a luxury house was

gutted by fire in Washington... mean-

while British Beastie fans are steal-

ing 300 Volkswagen badges a day.
VW are now selling the badges by
mailorder to prevent the vandalism

Terence Trent D’Arby was in-

volved in a fight outside a London
theatre. The heckling bystander
didn't realise young Tel was once a

Golden Gloves champ.
Former toilet seat fitter Bill

Withers (‘Lean On Me’) is the latest

to have a hit used for an ad: ‘Lovely

Day’ now extols the virtues of Ford
Escorts. Meanwhile, post-Platoon
‘Tracks of My Tears’ now means

Budweiser
...

Shock! Bill Wyman
was seen at Island Records 25th an-

niversary bash with a woman old en-

ough to be his mother!
...

Wilson
Pickett is in a New Jersey court, fac-

ing charges relating back three

years, when he allegedly fired a gun
at one of the Isley Brothers while on

a hunting trip. Pickett, who claims he
didn't know the gun was loaded, is

now on Motown with a new LP
American Soul Man

...
Ronnie Spec-

tor is back with Unfinished Business,
with the title track byGregory Abbott

...
Run DMC's Tougher Than Leather

movie should be out in the US by late

August.

Christchurch

Canterbury Polytech's Plain
Radio is back on air from August 3 to

18 on 92.1 FM, while Radio U re-

cently held a successful Kiwi music

only day... South American ? are now

a four-piece and touring and record-

ing under the name South
American Big Band the Smither-

eens are now Big Game Hunters
Worlds Apart are recording an

album at Nightshift without the assist-

ance of guitarist Jodie Bell who won a

trip for two to England off a tube of

toothpaste! ...
Churchills have a

new bassist, Paul Thompson, and

hope to tour mid-August.
Flying Nun news: the Chills

proved to be a hit at the New Music
Seminar in New York and they have a

new album recorded
... members of

Max Block now living in Sydney will
team up with the Bats for their last
Aussie date, and with the Verlaines

on the first date of their tour, on

August 28
...

Tall Dwarfs, after

packing the Old Star for the Jesus on

a Stick party, recorded an EP at

Nightshift... keep an eye out for a45
by Rex Bourke’s Strange Love

Martin McPherson has left his

post at the Youth Centre. Bridgette
Hanrahan from the Court Theatre will
be taking over

...
after a successful

Dole Day gig and Saturday night with
the Bats, the New Zealander looks
set to become an alternative venue
which should help out some of the
local bands wondering where to

play. Anyone interested phone
Running Promotions on 64-324
John Greenfield

Wellington
The Cricketers have reverted to

weekend gigs after dropping
Sneaky Feelings for a covers band
and disco. They will vary their licens-

ing hours depending on gigs. A sigh
of relief passed over the town after
the possiblity of losing weekends of
local and touring bands

...
tenders

are out for the operation of the Coun-
cil’s Chews Lane underage venue,
but the restrictive contract riders
make it a dodgy proposition ...

No 9
have their album Nowhere Fast re-

leased on Jayrem and are touring
north in August and September

...

also out on Jayrem is the Hardedge
Compilation compiled by Gerald

Dwyer with No Idea, Compos
Mentis, Five Year Mission and
Flesh D-Vice

... Compos Mentis
have their final vinyl, a 7” EP ‘Back-
lash’ out backed with three tracks
from South African band Powerage...
Besser and Prosser have released

(Volume II) Forms and Gestures,
music for pianoand violin onKiwi Pac-

EMI Factory Closes

Pressing Problem

for NZ Music

New Zealand’s only
record pressing plant,
EMI in Lower Hutt, is to

close at the end of . ’.o' L

September — a move that
has major implications,
particularly for this

country’s independent
record labels.

The decision, which EMI attribute

to the rise in CD and cassette sales,
means that all vinyl records sold here

will have to be imported. Several of
the major labels, whose parent com-

panies have pressing plants over-

seas, already import many or all of
their albums. But for the indies, who

will have to send their tapes over-

seas to be pressed, the closure

means greatly increased costs in

administration and freight, which
could result in higher record prices

and fewer local acts being released.
“I think it’s wrong in a country the

size of New Zealand that we can’t

sustain some type of pressing plant,”
says Tim Murdoch, head of WEA and

president of the Recording Industry
Association. "If the pressings are

going to be sourced out of Australia,
you’re at the whim of the Australian

companies, and obviously there will
be less records released, as New
Zealand companies will have to be

more selective than they were in the

past.”
With several companies already

importing their general release re-

cords, prices shouldn’t immediately
be affected, but the inconvenience

of ordering stock from Australia will
be tested during the peak selling
months leading to Christmas. “The

acid test will be to see how long
things are held up by Customs for

clearance,” says Brian Pitts of Virgin
Records.

The plant closure is a nuisance,
says Jim Moss of Jayrem: “It's going
to make it very difficult for our sort of

business, which tends to be in smal-
ler runs. We're going to have to take

more risks. How many do you get
pressed? What if something takes

off, how long are you out of stock?
We’ll just have to adapt, I guess.”

Distribution through the major
companies is one way for the inde-

pendent labels to keep in operation,
says Tim Murdoch. “We’re looking
after Warrior and Maui Records and

they won’t notice any difference.

They’ll still bring their tapes to usand
we’ll make the records, just the

same.”
“What worries me,” says Jim Moss,

“is all these little labels — the Skank

Records, Meltdown, Rational, the list

goeson —- what are they going to do?

They're a valuable part of the in-

dustry. If Skank Records want to do
their own thing, how are they going to

do it? I don't think they should be told,
‘Oh you've got to go along to Jim

Moss, and let him organise it foryou,’
and I’m the big brother who dis-

tributes the records. It would worry
me if those small labels all ended up
being cassette labels, because a lot

of people like records.
“It’s as though the whole thing has

been brought upon us, and inter-

nationally the decision’s been

made, and for lovers of black plastic,
tough is the message. It’s almost im-

possible to sell records to some re-

tail chains now — all they’re interes-
ted in is compact discs and cas-

settes.” With capital tied up in CDs,
stores are stocking less vinyl re-
cords.

But vinyl isn’t dead — there will al-

ways be acts that sell betteron vinyl
than other forms, just as some acts

(reggae, for example) sell mostly on
cassette. Also, although the death-
knell for the 7” single has been soun-

ded for some time, that is the most
convenient medium for radio to use.

“Are radio going to accept cartridges
— what’s going to happen?” says
Moss. “If radio are going to support
New Zealand music, and the vinyl
manufacturing is being taken away
from us, we're going to have to get
together and work out some alternat-
ive for getting music on radio.”

While the increase in CD and cas-
sette sales is one reason for the dec-
line in vinyl production here, some

companies have been importing all
their records recently. Tim Murdoch:
“There are two sides to the coin. CBS
and Polygram, two of the biggest
companies, took their pressings
away from EMI because they could

get them cheaper in Australia. That’s

probably accelerated this situation. I
can understand CBS because they
own their own factory in Australia,
whereas Polygram don’t have a fac-

tory there, so they are now in a reliant
situation.

“I was always very conscious of
that —thatwe didn'thave a factoryto
call on in Australia, and that EMI had
looked after us for a number ofyears,
so we should support them. I think
that had the New Zealand industry
been a little more long-sighted and

supportive, ‘support your local
sheriff,’ this wouldn't have come

about. But then you’ll get the argu-
ment that the service from EMI was

second-rate, and at times I'd have to

agree with them.” One music com-

pany source said it could sometimes

be quicker to order pressings from
Australia than locally.

Is there any chance that another

pressing plant will be started?
Modern pressing equipment would
be available from American com-

panies that have closed — because
of the decline in vinyl production.
Brian Pitts: “The fall in the manu-

facturing figures for LPs is so dram-
atic there’s no reason to suppose
that the same rate of fall isn’t going to

continue.” Tim Murdoch thinks it’s un-

likely that a co-operative pressing
plant will happen—the RlANZ’s con-

stitution prevents it from setting one

up — but Jim Moss says, “There are

already some noises being made.
I’ve had a couple of calls from people
who are reasonably financial who are

interested in putting a group
together.

“We’re just going to have to adapt.
If it looks as ifthere isn’t going to be a

New Zealand plant, if the efforts of
the people looking at buying a plant
don’t come off, I’ll just have to visit

Australiaand get organised.”
Chris Bourke
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7/jM/rrn For y°ur catalogue, write to Culture Exchange Limited.

I ™ £//v7//££/ P.O. Box 20-094, Glen Eden, Auckland, New Zealand.
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AUGUST TOUR
Wed 12th Aug ALBERT MOTOR LODGE, PALMERSTON NORTH
Thurs 13th Aug CABANA, NAPIER

Sat 1 5th Aug FOSTERS TAVERN, WANGANUI

Tues 18th Aug VICTORIA UNI (Tickets at the Opera House)
With specialguests from Melbourne OLYMPIC SIDEBURNS

Wed 19th Aug TUDOR TOWERS, ROTORUA, plus OLYMPIC SIDEBURNS
Thurs 20th Aug ROXOF, HAMILTON, plus OLYMPIC SIDEBURNS
Fri/Sat 21 st & 22nd Aug GALAXY (Tickets at St James)
With special guests from Melbourne OLYMPIC SIDEBURNS

ANOTHER LOONEY TOUR
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THE NEW TAPE IN TOWN
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STUDIO QUALITY GERMAN RECORDING TAPE. WITH AN EXTRA

6 MINUTES FREE AT A VERY SENSIBLE KIWI PRICE

Also Available: PRO-MAX FERRO cSi?
— KEEP YOUR EARS OPEN — ,

<I

AVAILABLE AT GOOD RECORD STORES NATIONWIDE
.

. Distributed by: METRO MARKETING LTD. P.O. Box 68-363 Newton, Auckland.
- ■' . ' ' : . ‘ ~ ' - ■' '. - "

'''•'■ ■ .

A TOUCH OF GENIUS
,

NOW THE WORLD’S x

MOST POPULAR HOME
•■ Wai ENTERTAINMENTRACK

y. MiT-.<g|. ' . SYSTEM IS HERE, AT
■

-

YOURFINGERTIPS

I
W?.;.< |HfciiSS|iii ■ * M CASSETTE CITY, DISC CITY &

«1 VIDEO CITY
M . Each model is constructed from tough

g iiliiiß precision metal, coated in baked-on
tWiii enamel and features a unique spring- ,'

f -FF-J loaded retrieval mechanism which
h t ' ? II MHj instantly gives you the tape or CD of

'' • . H p tj yOur choice. ,' •_

l^&WS2®2|22s : AT A TOUCH

I ’'' '' '' xZTXT
v7" ■ They’re so versatile you can stack

I
~,. "y ;

> them, carry them or mount them on your
WBBfc - wall. .

—
AS?- . • FOR GOODLOOKING QUALITY

THA RIGHT A THOME NEXT
TO YOUR SYSTEM, COME TO

Sole NZ agents: METRO MARKETING LTD, P.O. BOX 68-363 NEWTON, AUCKLAND. Ph 764-628 THE CITY
'' - 1

,

•■ - r < - ■•'•_/ ' ■'■ ,J/ ■ ■ \ / ’ . • . • ' .-' ■'•'.© .-•••<■
s

-.- .t . *•’?'■■• ■- - ' '
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.. . • . 111IW

yt—F-; _>l| | zx±x: ixsxssfxsxT ,-r : ;> f. ; | *
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.-.vW kwwowwoooww 'i :; • ‘ ■
pzz^izz—> e||e||HwHH e==i=l fc~J—-*-—K—s LLJJJHffIEBni I 11111111

LUliill
FCK2O FCK4O FCKIOO FCD3O FCD6O FCVIO FCV2O
Cassette, holds 20. Cassette, holds 40. Cassette, holds 100. Compact Disc, holds . Compact Disc, holds Video, holds 10. Video, holds 20.
Red, white, black or Red, white, black or Red, white or black 30. Red, white or 60. Red, white or Red, white or black. White or black,
blue blue. black. black.
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74 KARANGAHAPE RD, AUCKLAND. PH (09) 798-609 UV /A VII ■ M « I I I I . 1| I

V ■'ll /IVCfIKI HI F’-mJaI II
WE GUARANTEE THE LOWEST PRICES IN NEW ZEALAND. \WHVvHH7 HII U’ | H I|| I JFt] || fgSl ll I// \\ l|H[ «|L XIF

e WE WILL NOT BE UNDERSOLD! ALL PRICES INCLUDE GST HII II || I I VIX j.l IBB] H|
If II i JJw \\ |MBH iw

•
VORTEX 2 /

ONLY

/VJAAN \ 'A PEAVEY TNT 130 BASS COMBO
XJSt Kahler locking tremolo. White —one only, case /dj Of KI ■■ 11 Ife' \ '•■.fl® . 130 watts RMS, 1 x 15” Black Widow speaker,

incl. NORMAL RETAIL $2195
.

f ' B WR 1 band active EQ, active mid shift and bandwidth liwS.
Bl PLUS IB -rfTw m ® I — Jwßu. controls, 50hz to 500hz variable crossover.

B PEAVEY RENOWN 400
■ WWW MB normal retake g

wSBI 210 watts RMS, 2x 12 Scorpion spakers, \FACH PACICAOF / oSSIr rl / \ -||
i|3|3 switchable channels, passive & active EQ, \ / X|in|f
* reverb & much moreJVOflUMl RETAIL 51995. _-A SAVE THOUSANDS / iffl fe ~ 2-,” ' f

S W of ssss / & pws illff :

B E BB IL
w HI aHKTIik -wMßaaaaani gfe i

Bn rr ?r tea SisiiwiH® ' wwWI .at
;

rBsB IBM MF* B IB S BBBHBBBaaaMB BMB

i - ' • - ■ -4 ' ter M IMIMI t bh -

. .. \ »; mH riisinrawsss y

r t- ;-2 fciiillSi

/
® \

packages
' 7 \ B

I /_ PEAVEY CLASSIC CHORUS 130 / Kwh I j
/ /♦ ■ 2 x 65 watts RMS, 2x12” Scorpion BB | W
/ / S speakers, switchable channels, 4 band EQ, ■ 4. «'4 ‘•K^’S:aw j »ft

■

/ / reverb, chorus & much more. NORMAL V ._■-• ?; < H
PLiIS '’»

/ / y 'y®/ PLUS PEAVEY HORIZON 2 ® PEAVEY FOUNDATION SBASS^™™’6
\ / // / I • ll 241/2” scale 24 fret, 2 octave neck, 2 x P-12 34 scale, 21 frets, narrow fast action neck, 2 x

// in the humbucking pickups operated in eithersingle or W “

split coil humbucking pickups. White— one
V ....

. dual coil mode, plus 1 x single coil pickup. Gold only, case incl NORMAL RETAIL $1650
■ /7 I /I with tremolo & case, or rose-pink without

'

//7 1 rZ tremolo with case, only one ofeach available.
I// Z-TF NORMAL RETAIL $1650

n§§S sir («5®K RR/ 4
• / 1. \ I

'zj
guitars amplifiers P.A. MICROPHONES effects pedals basses

Stratocaster USA'B7“standard” red $1495 Companion 15BatteSS $399
We have probably the widest BOSS STEINBERGER XL2 USA(new) $3999

Stratocaster USA'B7“standard” white $1495 Audition 30,20 watt combo $499 ' range Of microphones in NZ, CFPChX «qc yamama e

$lao!
Stratocaster, red, m/n, locking trem. Im! Backstage Plus 35 watts RMS ' $699 with prices to match. The hew - CF 3Cho us

W?q FFNnFßiiql^Srt^LEiJSXinAe'Stratocaster, red, r/n, lockingtrem. $1195 Studio Pro 50 watts RMS $875 O
J P rlCeS 10 matCn. ne new

CS 3Comnression Sustainer «?FM tons
Stratocaster, blue, r/n, locking trem. $1195 Bandit 65,65 watts RMS $995 Shure range is now available

DD sWoitalDelav 8118'3"

$339 MUSICMAN Stlnarav^rnwn2^’USed
c ?os

ISSKSL. 11
1
95 cScSw2*XR

RM
S
S swli * PriCGS eVery° ne Can afford DSD-2 digital De/ay/Sampler $399 KTsuSrHtt |v9s

Stratocaster, black, r/n, locking trem. $1195 Renown4oo 2xl 21Ow RMS $1995
from 59 — amazing! And

DC-2 Dimension C - $299 IBANEZ Roadstar’ll' 118fret'eSS

from $849

ftratoraster’whrte o^niockirra^tremn

W95 TS&iKkttcombo $1
8
95

th 'ndUStry Standard . the DF-2Feedbik/Bstortion $?ll WESTONE°Super Headless SU%
Stratocasten sunburst,'m/n, locking trem. $1195 TNT 130,130 watt 15” Black Widow $1695 SMSB, is ROW in . the price

HF 2HißandFlanoer $199
" SEGOVIApSS?iS available fr°m

«4c

s n

o

9e
ivof^9o,moremusicians hhkLo is §g

Stratocaster, 's7 re-issue sunburst, m/n $1395 KB 300,130 watt 15" Keyboard combo $1795 .at On|y yy - hm
//band Graphic EU $195

Stratocaster,'s7 re-issue white, m/n $1395 ROLAND JC 55 Jazz chorus $1149 We also Carry Beyer, Audio NFiSp Rate ’ too —.Stratocaster,'63 re-issue white, r/n $1395 ROLAND JC 77 Jazz chorus $1695 Tpchnica Qnnndmactor A,, on>l (Sriw «no *7/U
u .Stratocaster, green, 2 s/c, 1 h/b. I.trem. $1495 ROLAND JC 120 Jazz chorus $2395

lecnmca, boundmaster, AU- ODlOverdrive $39 \f
Telecaster USAS series $1495 ROLAND JC 160 Jazz chorus $2995 dlOmaSter, Jansen, Voice-

on ?tXOverrtriva tea
<U vJ l/y4VIL, J

Telecaster edge bound $1395 ROLAND Super Cube 100 Bass . $1595 craft Roßtox Pte Ptr ™'iTWah «so Z4l TmV<aTTxlr>7>,
Telecaster Paisley very rare $1395 ROLAND DACIS Lead practice amp $345

Cran, fOSteX, etc, etc. TW-IT-Wah $69 1 ’4jJJCM
Telecaster USA 'B4 eliteused $1495 ROLAND DAC 15Bass practice amp $449 pf 2RrE^«oSru« tso
Telecaster (USA)'B4 elite, gold hardware $1995 JANSEN Brute 25new model $345 MICROPHONE STANDS RF2R Raw Flanner «ior f""" ' 'Esquire's 4 re-issue, very rare model $1395 JANSENStudio Rev. 35 new model $599 '

A

L- v HUNC b ANUb . . GF 7R
Bass Hanger $195

TCI rnu/Mir r»i r-AFlame Elite, 2 h/b, brown sunburst, v.rare $995 JANSENStereo Chorus 70 new model $1295 A good range always in Stock X TELEPHONE SALES
Flame Elite, 2 h/b, red sunburst, v.rare $995 JANSENTGAIOO Combo newmodel $1795 from aS little aS $49 rcr ACanvCaw

7
tw „

. ,
' ,

ICAC

KrAMER JANSENGMFIOO Head new model $995
num as mile as W BCB-6 Carry Case $195 YOU don’t even have to come to Auckland

S iSiXSS"'01 S
Th «««*«»«,■ ,

'

EXTRA 10% OFF BOSS PRICES to get the bast deal in New Zealand.
Focus 1000 single slanted h/b, Van Halen $1095 JANSENCrusader 330Bass Head $1195 Ihe Current top Of the line WHEN ORDERING 2 UNITS OR MORE Simply phone US 00 (09) 798 609
Striker 100single h/b Floyd Rose $599 JANSEN Gladiator Bass Combo - $1295 DICkUDS are of course EMA with umir \/IQA nr DAMI/padh 4i j j
Striker 200 double h/b Floyd Rose $649 JANSEN RB6O Mk II $895

P'UKUps are OT Course tIVKa. With yOUT VISA OF BANKCARD details and
striker 300 2 s/c, 1 h/b Floyd Rose $699 jansen srispa Cabs $795

We carry the full range of this
Distortion

’

$99 we will express you the goods the
Striker 600 2 1 h/b Floyd rose $699 JANSEN SRI2 PA Cabs $269 amazing product, Currently OverdnVe M 5 «mP H av

uu l| ie gUUUS ine

Striker Ferrmgton s/burst $695 JANSENSRB PA Cabs - $269 KQiri „

a YL 2.’ \ 'T y
MetalRrWer- Cino

Same day.
FERNANDESStratocaster $749 JANSEN5-100 PA Amp $1295 being Used aS Standard On

Flanner
6

two nr MAH ADRETD CAI ETC
FERNANDESStratocaster $599 JANSEN PM 60w Monitor (powered) $599 SUCh premiere instruments aS Chorus two . ”lAIL ClrtL/E.K OALto

. SKSSEffXn S .=Si£ • S the STEINBERGER Guitar • Z Please remember, to allow to working
sIScSSSerKs g iSJS/.XSX s«s XdaB9

sO « SnS'Sr“d sig Sr.nT’™' V? ‘J o'? Mm
session stratocasters $329 phonic i2ch Mixer $1665

affordable prices so you can fw Flanger used $ 29 goods can be sent, but Bank Cheques,
westonepXS ' g TOCKffPmcSioo i1?95 have the best fitted to our ’ sed ’ SW9 Postal and Money Orders, Building Society
tokaiStratocasters ' »9 ROCKff Super SuX^ ml favourite instrument. DDL Digital Delay, used ' $249 cheques, VISA and BANKCARD payments
TOKAIStratw/EMGs&Kahler $1099 ROCKITBass 150 Combo $1495 Also from the EMG Stable will havP immpriiafp rlparanre and onnrfc
SEGOVIAStratocasters $299 ROCKIT KB 150Combo $1795 comes a brand new hiidnet

Good selection of other pedals both new &
will nave inimeaiaie Clearance ano gOOOS

MAYAStratocasters $399 • ROCKIT Bass 300 Head $1395
uunies d orano new DUOgei used at NZ’s lowest prices. Sent Straight 3W3y.

electa Stratocasters $265 ROCKIT Bass 150Head $1039 rangeofguitarandbasspick-
IBANEZRoadstarßSl3ooused $795 ROCKITIISCab - $1039 UDS railed FCT” We rar.

L-
IBANEZ Roadstar II lefthand used $795 ROCKIT 4x 10 Bass Cab

'

slllO
ups caiiea btLtU I 'We Car- ■

IBANEZ Roadstar II $895 ROCKIT pa 300 5 channel $1349 ry the full range Which Start at
-

——„ MM.

RICKENBACKERUSA 320 sunburst $1995 ROCKIT PA 150 5 channel $1195 Onlv $55 Z/l KAL? A I\lf2AUA DEw Dll
RICKENBACKERUSA 330 black $1995 ROCKIT Ixl2 & Horn PA Cab $449 X

u
•“T l\AYlVr\l MVA/AllAYl E. fiVL/q

STEINBERGER USA GL4S, trem $3650 ROCKIT 2x12 & Horn PA Cab $699
We a,so have Some 1

ROLAND GKI&GM7O guitar synth ' $1795 ROCKIT Super Lead 130. JBLs $1495 “SEYMOUR DUNCAN” Dick- Al K'lZI A AIFY
Guitar/Amp/Strap/Lead packages $599 MARSHALL 4xlo Cabinet used $750 ..no o

*
Al It I ><llll J

marshall 50W valve & 4x12 stack $2500 ’ ups at very special prices — VZ VZIM-TAI'IUZ.
z MUSICMAN 112RD100Wvalve combo $1495 Some up to half price — give a MAA

■

A A-A - -A. -

izs'ai. s us a caii. PH (09) 798-609 NOW
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lunlupp sssssr BBOniTMlh ri dO
Tig ==" 188 I Ihl I ■■ M

74 KARANGAHAPE RD, AUCKLAND. PH (09) 798-609 \m/ ■MI L I HI lIM■ Ml

ifs /7i n ra nHMM SALE!
r Retail \sh
Ihi rnnnmnmnfniiTin 1I I 111' i I 111 I I' 7 $5495 \l ■ _

.
rM’j lIII|| || || 111 II ill II 111 11 111 111/

A
now vRg w/

M 111 II 111 V Ilf If l"ll7Sy
Syl J

notes in the Memoir Cartridge) —A

- 'OH /Normal! B^BHryiEEl^THfcJwtJLJ foZZZLZZ? IIHk * |
; szr

■ - • '■■: “*•
— I //$2995 \ TgMI BHBhBSSM&M S. I

MM e-- -~- --

$ 1995 \
'T= 0 00y Si its/ saveslooo \

_■ytha«u hmh 01 <ll
J ' F 1

amp & speakers L W % <JWSIgjK J
»?iSSSS2SS£,o

2
—

—— |
-

| .’’ 'Tr A.. ROLAND mks-80 is an 8-voice polyphonic programmable MIDI synthesizer
r - , „ - ■ J module. It can be controlled by any MIDI sending unit. It responds to MIDI
I /■

,

r>> I velocity and pressure messages, it has 6 VCOs, 8 VCFs, 8 VCAs and 6ENVs.

' QdTIBI I 111 1I II 1I I 111 I 7 \M Normal Retail $3995, Now $1995 Save S2OOO

I Hi 111 II 'III II 111 II Hl 1/R™ 1 ROLAND MKS-100 The digital sampler is one of the most indispensable and
11 BIHOIWrnTT I I | nT T U r / snow5 sought-after electronic instruments in music today. The MKS-1 incorporates

r t: w3 - 1 i 1 riylLL^/C 4 qae \ ■ teh same high-performance digital sampling circuitry as Roland’s S-series

h B ■ ■■ 1 ' Mii -1 ' ”T*T*r" /v 1*fy U \ digital sampling keyboards and can be played from any MIDI controller.

DOI AMD S-10 SAMPLING KEYBOAMU / ave SIOOO \ Normal Retails249s, N0w51495 -Saveslooo

■K■’ ; , ~
“SI | . . ............. - ? . !<-■'■■■■■. '.

B w t r-r >1 I r w w /■ M'-
.

mBbBBBBBMmBBMWMBL: V»- .■..■i...^^ i- ij '-' ,'r""r SHEI9
•wk > F ' KwISS •—a"" **

’

’} I

j I ■

? BH
keyboar rShesisers ROUND HP2OOODigital Piano hOmefSdlng

oMtrsK
DRUM MACHINES

699

KSg'S?* “
$4995 SpecificationsasforHP3ooo(below), /

’

~

\ ■ S.a;s“' S KSE ■ S
S-10 sampling keyboard $1995 ■ but with 76 VS. / \ 260 4-track recorder $2249 Roland CRIOOO $599
TunZthe®. ■■-■..■-■■■. $ 2995

DAI AMA EU4A4 UlNe«i.»l ABOB-track reel-to-reel $4995 . RolandCß-5000 $299
IHNO-60used $795 ROLAND EMI 01 MIDIbound * ‘lh- -

4508x4x2 mixingdesk ' $1995 BOSS DR 220 acoustic $399
ER6l^ lDlused ! UaJiila TASCAM BOSS DR 220 electronic $399

JUNO-I syn ■ $1395 fflOQUie , Ht Portal, 4-track recorder. $1295 BOSS DR pad, I, 11, 111 $349

MKB-200 keyboard controller $1295 OfferSl6differentpreSetSOUßdS.lt r—" ffIMHM Porta 2,4-track recorder
$1695

BOSS MPD-4 new model $349
keyboard controller $1295 UnutS 10 Ulliereni picScl SuUIiQS. Il , 244 Portastudio—A legend! $1695 Yamaha RXsnew model $2295

mks-50 K adds an automatic accompaniment to the performance of the Roland Piano “X-mXed) S SRx?5 s?im
' MK^ooJ

sa

I m°p"duie si! whenconnected through MIDI. Normal packageprices4l49, N0w 52995-Savesll s4 series s mixer $ 2895

D
hgD

Rl/"odel $799

Synth Plus 80 (JUNO 2) - $1995
— — ——^___—■ ■■ . MG6I4 4-track professional recorder, $2995 , Sakata DPM-48 (used) $495

Synth Pluslo ’ $1395
„

"

. ...

EP-50 electronic piano $1495 I cir.M»i □□Az.cecnne ‘ '
SESSK” S I 1 ROUND JSSJSS880®

~095 SOFTWARE -We carry a large range
9 p

Yamaha
SZ9 yjwKMWWWWMWWk roland dep-5 multieffects . $1895 of software disks and cartridges for

DX7-11FD New FM synth (disc memory) $4895 • . ■■
•

ROLAND SDE-2500 midi digital delay $1695 ROLAND S-10, MKS-100, S-50,
ShcVm ™ synth *sß7s : \ '■■ T

~

!Bss RDD2o°dm’ta?delav y § ENSONIQ ESQ-1, ESQ-M, CASIOFZ-1,
DX7 (used) $2995 BOSSRSD-10 digital deldy/sampler $599 - AKAI S-900, S-700, X-7000 etc.

DX2lFMsynth $1999 - ’
-.e.-- | BOSSRSP-10 pitch shifter/delay , $499 -

DX27FMsynth ~ $1695 1 * ’ ’
’ *

’ *

. BOSS lopre-amp/para equaliser $299

TXBIZFM sound generator new model $949 fe’/k-■><*'>■• o2cc RCL-10 compressor limiter fen
CXSM Computer package $995 ■■■■■MS *?. - ’ BOSSROD-10 overdnve/distortion $299
ENSONIQ ESQ-1 'Hearing is Believing" p .•..■<. ■■ •

.

.1 SScc RGF- 0 graphic equaliser ln £ ? y-i -

BEST NZ DEAL ' ** f ■ * *1 BOSSRPH-10phaser $329 »"* J. \rflfVxlXT? ’ ■
ESQ-M Rackmount ESQ-1 Best NZ deal I; / • V'i' ■' <- -(■ ’•'•'•■ ' I: ’'f. BOSS RCE-10 digital chorus. $449 (J a\J t] k Jj)
Electronic Piano $2995 I '

*
'- ■ BMM| . BOSSRPW-7powersupply $139 Xsr Vi«

MIRAGE Sampling keyboard, 4Disks 7 $2995 v??SBRV-10 reverb
h

$449 ; 1»9
AKAI DAI ANA UD4AMnimlal Dian* YAMAHASPX-90 digital reverb $1895

S-900 Top of range sampler, rack mount,
RULmNU HrvvvVDigital r 131)0 KORGDRV-1000 digital reverb $899 r——

....

————— .
withFßEEsoundhbraryworths6ooo

estNzdeai »Keyboard: 88 Keys, 16-Voice Polyphonic «Tone SelectButtons: Piano 1,Piano 2, allsmEii s9s TELEPHONE SALES
a'assssx s 3’S^^>yil^E^^|’ TE^^ . iBANEZHO-isooHamonics-Delayused $995

You don’t cyen hare to come to Auckland
S Rate pother .We pride oursel.es In having the to get the best deal in New Zealand.

casio Buttons:Key Transpose, Program Change «Other Controls: Volume, Brilliance, Tune widest range of home recording Simply phone us on (09) 798 609

cz-23osSynthesizer
$
5795 ±lsCents). Normal price $3695, NOW $2995— Save S7OO equipment in New Zealand.We carry with your VISA or BANKCARD details and

fz-i new sampler $3995 ._j_ -

■■■. ....■■■.. - . .' . ■ „ all the leading brands of tape we will express you the goods the
SK-2 10 sampling keyboard $1095 ■■■■■■■■■MMHl ; JWI. II machines, together with all the out- same day
SK-1 sampling keyboard $149 iCwXaSSBIU board equipment you will ever need.

or MAIL ORDER SAI re
CT-320 $575

3 qu|, specialty is putting together or» "IL OR DET SALES

S t; -.:IJ JI i Jll iIFJJ Ji J Ii « packages of thebest equipment avail- Please remember, to allow five working
CT-6000 $1895 TT ( H TIIT HIfH TH B ——T = = able 10 suit your . needs and budget. days for personal cheques to clear before
CPS-2000 <™ 1

Wiwgm B
ur

t
Package Prices IU cant be goods can be sent, but Bank Cheques,

HT-3000 . $1195 CASIO SK-1 Sampling Keyboard
■■ ■ M oedwn- Postal and Money Orders, Building Society

Original price $349, Now sl49— Save S2OO cheques, VISA and BANKCARD payments
will have immediate clearance and goods

74 KARANGAHAPE RD, AUCKLAND. RH (09) 798-609 NOW rtsWtaw*
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Force Fed

The sound of A Certain Ratio has always found

its way into thiscountry’s ears. Albums like

Sextet and I’d Like to See You Again are regulars
on student radio — but then again, so is ‘Bella

Lugosi’s Dead.’

' What I could never figure out is
why ‘Wild Party’ was never flogged
as the frenetic dance single that it

is, or why the cosy melodies of ‘Life’s
a Scream' never got on RWP. That’s
not being naive, for by accident or

design, ACR are now making a mus-

ic that beats Top 10 dance songs at

their own game.
Martin Moscrop blames, two

things for ACR’s 10-year lack of
mainstream success; their early ar-

rogance and their record company.
Both have been left behind: their

new album Force was . the last

recording the group made for Fac-

tory Records and Moscrop now

recalls their old “fuck dance let’s

art" days with a chuckle. /
J “For the firstsix years of our exis-

tence,” he notes, “I don’t think we

ever had a melody in a song — we

were only interested in rhythm.
When we got tired of punk in 78-79,
we started listening to things like

Kraftwerk and Brian Eno — but at

the same time we were listeningto
James Brown, the Ohio Players and

Parliament, and we got into funk
rhythms. From that we went to

South American, African and reg-
gae music. Rhythm’s more immedi-

ate, more aggressive if you’re
young. Although a lot ofyoung peo-

ple nowadays are interested in a

tune, we never were.

"As we grew up we found that

melodies can be nice as well and

that’s what makes our newer mus-

ic more accessible. But ifyou listen
to Force, you can’t pick any partic-
ular influence —there are so many

styles in there.”
Perhaps the most unified ACR al-

bum was I'dLike to See You Again,
recorded in Italy.

“Yeah, a lot of people like that

one. We hate it. That was a real bad

album, the down-point of our 10

years of existence. The band wasn’t

getting on togethervery well so we

just went into the studio and made

up a few songs. That’s why it took so

long for Force to come out; after
that we decided that never again
were we going to record an LP until

we had so many songs together
that we had to throw 10 away.”

Mattersof Factory
Moscrop picks Sextetand Force

as his favourite albums, sayingthat

the band was "getting back on its

feet” during the period when they
released the singles ‘Wild Party’ and

‘Life’s a Scream.’ Nowadays he ac-

cepts the peaks and troughs of the
creative process but, I ask, wasn’t
it Factory Records thattolerated —

and financed — the band’s peaks
and troughs for 10 years?

“There’s nothingfor them to toler-
ate — they don’t do anything. When

we say we want to do an album, we

go into the studio and do it. They
have no say in the matter, which I
think is ridiculous.”

This stateof laissez faire peaked
when Force was released in the UK.

Itsold out in two weeksbut replace-
ment copies of the album didn’t find

their way into shops foranother six.

“We’ve got a professional atti-

tude,” insists Moscrop. “We go in,
book the studio time ourselves,
record the LP, produce itourselves,
do all the artwork and get every-

thing togetherand the record com-

pany don’t even get the record into
the shops. We just got sick of it. We
do all this work and nothing hap-
pens. In the past, it’s partly been us

to blame because of our not being
interested in selling records, but

lately we’ve been writing more ac-

cessible material. And the tunes

that we’ve written since Force [nb:
now nine monthsold] are probably
even more commercial. But, ah,
when I say commercial, they’re not
bland...”

Indeed. ACR are many things, but
"bland” isn’t one of them. Force
swings like a well-oiled hinge,
gathering up a lot of what ACR have

done before, smoothing it out and

cleaning it up. Its ancestry (quirky
jazz, howling tape loops, easy funk)
is as diverse and as colourful as

ever but the songs are played and

sung with the dizzy optimism that

first broke surface on ‘Life’s a

Scream.’ Maybe it was this album

that gave ACR the confidence to

leave their Factory dwelling; the
Benny Bad-man jive of ‘Mickey Way’
and cute punch of ‘Only Together’
are the sound of a band more con-

fident and positive than ever before.

Breakout

After recording the album the
band lost keyboardist Andy Connell
— a departure, however amicable,
that must have further emphasised
the band’s new attitude. Connell

had taken accessibility a step fur-
ther and formed a slick trio named

Swing Out Sister in his spare time.

Their recording contract was a year
overdue when Connell, along with
drummer Martin Jackson and

vocalist Corinne Drewery, cut their

debut album, It’s Better to Travel.

That, along with some killer singles
(’Breakout’ and ‘Surrender’) have

made SOS hot chart property.
The similarity between the two

bands (the 12” ‘Breakout’ beat is

‘Knife Slits Water’ but faster) is not

contrived, but it’s there—hence my
desire to see both alongside each

other on RWP, Shazam, the lot.

Moscrop speaks of SOS’s record

company pressure almost with ad-

miration and seems to enjoy their
pursuit of definite goals. Connell

keeps in touch with his colleagues
and Corinne even pops up on

Force's ‘Bootsy’ for guest vocals.

Moscrop seems to feel obliged to
talk about “commercial” bands; in

truth I suspect that the ancient

problem of what is and isn’t com-

mercial is no longer something he

worries about.

Moscrop finished by asking
about touring New Zealand — “Do

y’think many peopled come?” As far

as summer tours go, I can’t be
bothered with Bowie and I can’t af-

ford the Pepsi guy, so maybe A Cer-
tain Ratio will drop in after they’ve
finished their nextalbum forChrist-
mas ’B7, and give me a "Best Live”

name for my "Ten Best of ’B7” list. In
the meantime, everyone — the

band included — has a “best” in
Force. It’s aptly named; if you ha-
ven’t been swindled into buying a

whole heap of dullard HM-rock al-

bums, Force really isa piece ofvinyl
you should reckon with.

Chad Taylor

A Certain Ratio
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Let's get Physical
Knightshade Box On
Outfor the Count, The Physical You...

currentcontenders in the heavyweight league are

Knightshade. With two hard-hitting EPs under

theirbelt, a nationwide tour with the Angels <

completed, and a new live album, things have

never looked or sounded better for this Hamilton

rock group.

Before their second Angels’ show
at the Galaxy, Knightshade’s singer
Wayne Elliot shares his whiskey and
his thoughts. “We’re almost a

professional support band now," he

says. “It’s more the record compa-

ny’s idea, to get more people to see

us.”

Knightshade have supported
many overseas acts, fromDeep Pur-

ple to Stryper, and have had varying
experiences doing so. “I swear I’ll

never treat a support band like we’ve
been treated sometimes," says El-
liot. “The Angels have been the best

treatment we’ve had so far. We

respect other musicians no matter
how good or bad they are — we’re

all in the same boat. If we all pull

together the industry’s got to get
better instead of, y’know ‘We’re bet-

ter than them, they’re better than
us.’ That’s why quite often [if double-

billed] we’ll go on first. We don’t real-

ly care where we go in a perfor-
mance. If we’re good we’ll stand out
and people will remember us no

matter what playing order we are."

Knightshade have been goingsix

years now, though Elliot has been
the only constant member in that

time. “Each new person we add to
the group adds more professional-
ism and everyone’s got their act

together. Our guitarists Rik and

Gavin are very compatible, they
work in excellently. The other guy
we had, Paul, was excellent too, his

personality and to get on with on

the road. He’s just a real cruiser, but
he cruised a bit too much, he never

practised and his musical tastes

were heavier than what ours were

too.
“Our music is becoming softer

but it’s not intentional. It’s just when
we’re writingwe concentrate on get-
ting the songs more melodic and

something more danceable to a

wider range of people, cos if we

don’t we gonna starve. We have to

work jobs as well, we don’t take any
wages oranything out of the band.

All the money goes straight back
into the records and things like that.

We’ve paid for everythingso far. This
is the first year we’ve actually got
some record company help — it
makes a difference.”

Blood & Money
Reaction is the label that got this

quintet on vinyl. “Glyn Tucker has

actually paid for studio time, helped
on production, things like that, out

of his own pocket. It was unheard
of before from our point of view.
Playing our sort of music you’ve got
towork twice as hard and be twice

as good as anyone else, cos it’s not
mainstream — you haven’t got that

selling potential.”
Do you think metal is becoming

more popular in New Zealand,
though?

“I hate the term metal, it’s so

derogatory. There are so many con-

notations to it, you know, you get
this thump, thump headbanger
bloody image and it's not that. You

get some of the best musicians in

the world playing heavy metal and

you can’t get this through to people.
To be tight playing heavy metal is 10
times harder than being tight play-
ing a real trendy easy beat.

“The hard rock core isn’t getting
any better, we’re not getting any
more followers, they’ve just got
more stauncher. Quite often I’ve
seen people that have travelled

from one end of the island to the
other to come and see us for a

weekend. There’s no other type of

music that would have fans like
that.”

What did you think of National MP

Graham Lee’s comments on metal?

. “A person that is that closed-
minded I can only say I’d hate to
have him in a position ofpower over

any people because that was the
most bigoted one-sided opinion I’ve
ever heard. I’d like tosit down and
have a chat to the guy, but I don’t
think he’d be able to handle it. He’d

want to get rid of me like a pimple
out of his face, cos he just doesn’t

stand for anybody else’s opinion.
They shouldn’t have even put that

interview on TV. I don’t see what use
it did anybody except making him
look a complete idiot.”

Knightshade are now at the stage
where they only perform original
songs. “I’d sooner have 10 people
applaudingfor the band’ssong than

a cover of somebodyelse’s and hav-
ing a thousand people out there
screaming more, more.”.

Warp Factor

Songwriting duties are shared
equally among the band. Are the

songs written from personal
experiences?

“Yes, a lot of them, with a bit of hu-

mour. I’m a great believer in humour.
I don’t get depressed and think
about some relationship I had in the

past that didn’t work out. With ‘Out
for the Count’ boxing was some-

thing I could bring in to it. It’s just
my warped humour. I just hope
other people pick up on it! ‘Blood
and Money’ is like a slightly politi-
cal musician’s anthem looking at
the world and saying you're getting
on with making your dollar and not

giving a stuff who you hurt along
the way, whereas we’re down the
bottom of the ladder.”

It was great to see Our World
presenter Gael Ludlow helping
Knightshade out on backing vocals
for the RWP special, but it appears
that was a one-off performance.

"She’s pretty busy with her own

TVthings and that, so we were just
lucky she was available to do it that

night. I’d quiteenjoy her on the road

with us. It would be good — keep
the boys a bit quiet.”

Ludlow does all the main harmo-
nies on both EPs; live, bassist Jon

Bell does them. Over the next three
months Knightshade plan to write

some new material and do a video

for ‘The Physical You,’ but theirbig
goal is to get to the States. "We all

want to go,” says Elliot, “we just
need a sponsor for the initial pro-
motion. I’m sure we could make

them money.”
But it seems most important to

the band is their fans. “We appreci-
ate all thepeople thathave followed

and supported us over the years.
Without them we’d be nothing.”
Geoff Dunn

Knightshade (L-R): Rik Bernards, Jon Bell, Gavin Lind, Wayne Elliot, Alan Grady.
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THIN RED LINE present their, debut album

'Lie of the land'
"eleven soundscapes for the new, multicultural N.Z. Society"

out now on OD€ RECORDS
P.O. Box 1535, Auckland
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The Men They Couldn't Hang
Country’s New Breed • By Kerry Doole

Did you see the shoot-out at this year’s Grammys? The three

hottest young stars in country music had just performed the

songs for which they’d been nominated for countryrecord of

the year.
The TV camera caught their tense, unsmiling faces as they

awaited the verdict. And the winner? Ronnie Milsap, for Lost

in the 50s Tonight. Talk about an anti-climax! What is the

point of a three-way gunfight in which no one wins?

“Yep, itwas pretty strange,” says Steve Earle.
“If they’d kept the camera on Dwight and I, it
would have been classic. We sort of looked at

each other and [rolls his eyes]. You have to
remember that 70 percent of the Grammys’
voters know nothing about country music, so

they just ticked the most familiar name.”

Such ignorance isn’t going to last much

longer. Steve Earle, Dwight Yoakam and Randy
Travis are spearheading the single most excit-
ing movement in American musicright now, the

revitalisation ofcountry music. “New country,”
“new traditionalism,” “hard country” —

whatever peg you hang their hats on, there’s no

denying this crucial trio and their peers are

pumpingyoung, virile blood into a form that had

long lapsed into lethargy.
With some honourable exceptions, country

music over the past 15 to 20 years had prostitut-
ed itself in its desire to cross over to a wider, pop-
oriented audience. Desperately keen to shed
its“hicks from the sticks” image, it dressed it-
self up in sequins and a slick, glossy sound.

Suburban Cowboys
Aroundthe time of the Urban Cowboy tab, this

formula did strike gold, but those raised on the

real honky tonk music — you know, the stuff

that’ll have you crying in your beer or tearing a

juke joint apart — were left wandering through
a wasteland populated by just a few faithful

flag-bearers.
Dwight Yoakam is an angry spokesman for

the new breed: “That glossed-over pop that be-
came part of the reality of Nashville in the 70s
never had anything to do with country,” he says.

“They’ve aligned themselves with pop. When
these kids come to our shows and say, ‘We’ve

never liked country music before,’ we say,
‘That’s because you’ve never heard it!”

In terms of record sales, the country music

market in the 80s had been stagnating, even

shrinking, but all observers agree that 1986 was

a watershed year. Country is becoming cool

again, and this time it is because it is stressing
true grit, not glitz.

Emmylou Harris, along with her now-

legendary former partner Gram Parsons,
deserves credit as an inspiration forthe new ar-

tists. Ricky Scaggs, Rodney Crowell and Albert
Lee all cut theirchops in Harris’s Hot Band of the
70s. In the early 80s, Skaggs and singers like

John Anderson, George Strait and Reba McEn-

tire have helped keep at least some country
honest, and now they’re being joined by a posse
of young pretenders. Young?

“Country music is adult-oriented, so kids in

country can be 30,” says Nashville producer
Tony Brown. “Because the cycle of change in

country is so long, young artists stay stars, get
older, gain weight and become uncool. So who

wants to identify with those older country ar-

tists? Now young people can identify with coun-

try acts again.
“If Georgia Satellites and Bruce Springsteen

think country is cool, the kids will too. Country
artists are influencing rockers, who in turn are

influencing the consumers.” So while Kenny
Rogers isn’t hip, even LA punks love Dwight
Yoakam.

Travesties
But based on records sold, Randy Travis has

the draw on Steve Earle and Dwight Yoakam.

Get this for a statistic: Travis is the first country
act ever to go platinum with a debut album wi-

thin a year of its release.
While fly-by-nighters like the Beastie Boys get

all the hype, this reserved 27-year-old from
North Carolina has quietly sold more than a mil-
lion copies of Storms ofLife, plus truckloads of

chart-topping country singles like ‘Digging Up
Bones,' ‘One the Other Hand’ and ‘There’s No
Place Like Home.’ His followup album Always
and Forever has just been released.

Not too shabby for someone who little more

than a year ago was still scrubbingcatfish in be-

tween gigs at the Nashville Palace. But Travis is

no novice. “I’ve been singing since I was eight,”
he says, “and been serious about it in a business
sense since I was 17, when I entered a talent

contest and won.”

After a six year stint at a North Carolina coun-

try club, he moved to industry centre Nashville,
Tennessee. Under the guise of Randy Ray, Tray-
wick (his real name) put out a low budget LP for

an indie label in 1983, but on signing to Warn-

er Brothers he was advised to adopt the Travis
name. He’s taken the country world by storm,
but Travis still seems bemused by his success.

“It is hard to believe, especially on my first al-

bum,’’ he says. “I’m very lucky, I guess.’’
Count Emmylou Harris as a fan: “For a while,”

she says, “you were wondering who was going
to carry on these traditions, because most of the
voices were pop-sounding. Theylacked the edge
that can take those country ballads and wrench

every single bit of feeling and emotion from

Dwight Yoakam: country vrs Nashville pop. Steve Earle: "Dwight eats sushi!"
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' L: another New Zealand Rock Group.
; •; The Award consists of a $30,000 grant to

1 - '■ ■ ■ y help towards the
'

• iliiiO cost of recording an

• album, to be

irL
- -x-"—"'

released under the

• Jc ..guidance of the
"

t' '. - Award’s Advisory
W T\V JtlliF L .

.

Board A similar

@(g fap■ (g /& [cl sum will aso go
III? V ■'■■•'••

towards promoting
•/;3:'Z'ZZZ libiiliib Z

- '''"'Zl a tour by the band to publicize their album.

& It's a full-on opportunity. And, as last year,
- it’s open to all New Zealand groups performing

- - - tWF WIII»
x

rock music. Preference will be given to those

- who already have a background of performing
:,|f|fe ' IS'it. ■' and recording.

: -< : ::- jgX ißifli: . This year's Rheineck Rock Music Award

: :. :■ : " sQI KHft* Will Judging Panel comprises Doug Hood, Colin

.■?-. •’.. : w Hogg and

.g?.:L:- : <-: W "

I!ME tIMBMBIIII ‘ lilt judyAnaru.
p : '

s

■</" % WMk. O ..' It's THE rock /
f<C Ik WHk Hi ; opportunity of 1987. f 1

s

The Rheineck Rock {
;

WOA

• Z'"' B'■ •'••': Music Award. For full j i
c S

wSK'' V..-'IWtW: detailsand 811 lv4lHMLsl ill
isa* Sfc, ':.,.

'' /W 'IBZ- . •• ••• ■ iZiZ applications forms, I
' Wk* write to: \ /

< I ••.::••' it Rheineck Rock. /
' WMI?' ■':■■■■:'.?.'.': - l? ;:/:: Z :: :': ?T-TtZ'ZjZ Music Award, /

■■■is®? llßcowO ■ .z • -Z'■ <• ■ B po Box 5779 -3, 11- ZJ.'.z•:•.'. ' Wellesley Street, Auckland. x<^gg^>\1Z82368

THE BEER'S CALLED RHEINECK

18 Rip It Up / August 1987

CONTINUED ON PAGE 20



••orgiyW“^^i^r rr
7
'

fel ' ■-■ ■' H h t> EMB ■ jB > W a w3 •OKf m . esh - Bg a-BB % bbehbi BwßHrjE *. - - i
-■ F* ,f L:

i— d BILVjB LVj I• ■ • fAfl m 1
fl 7•' J ;BBTv l|kjHkjr vl nPwJ ■ f 1* ; 1 JI I

"“' ■y Jl 11 H fl E»Sal H fl V flaa ■ IJH M fl tyfel ■ fl3n ■ I I A Z ‘ ‘ z’ I

■' ''< ? &. ■■ 7777“J->; ’ ■ 777YY

I» i Iwl II r~-J II «—»l ■»¥»! --W Wm

/ __

Ik j | nsfil ■ "™l I QB I B JrTF"f“y __ ,B| She .j

|
Z/ -X .11 I 11 A

i bil HO 1 J
'-■ * IM 111 ■I I rn 1M M 5 ;

V'
; ’.

;

HH *'■' JW* Eg ■■■}. L-l
.
l-l Wl J . I—f I—JL—-—^VJJ.U.^|. ; X—X.W ; .

I

IMfa '
.

I '—”

■■ Z/2 ■ • ’ ■ i—-—< >—< .—s. r-1 z—imi—t r-v-ri <’Z*S7r-i- r—i
”'-' 1

« * gt -' I ;^Z ■ gaYAYAJ MU W ■Tai 11 9HH
I h : a n 4■ I ( r-J ABMk■M

r>
4B 1

MMk
Mg

eBI <<<<<<<* J P

W k I B ACxI "R "B

['
I

.—-"''J ~ BB bSHHF w Im ■
▼ fIR i Hw fi .■-.•.■>> I

I* .-*. 1 s - ivA • BBHBHHBBHBHHBBBBnBHBHHB fIH I ( : li I a gy A w| ,'//>■

I / v-’ -i ■ M» Jilfe •-■■■; |H -■ BESE wSjsr J■ BB mH fl ■ MjS£F i n I*4& *'•

F" '
I Kt- ii I I ■ hBBB fl Fwk JB Br w Jp|il II aII k. JiM

■■■l Mb 8881 BBBBBBBBBBHHHHBBfIfIBBBBBm BBBBBBBHBBfInBBHHHBBHHHHHBBfIBHHBfIHBMBHfIHHfIBHBBBB

WHAT A WAY TO CELEBRATE 25 YEARS! ■/ ~
; I

THE NEW 25/50 JUBILEE EDITION AMPLIFIERS. / "O^fjA
Based on Marshall’s popular tube Model 2203/2204 Master Volume amps, all Jubilee / Jim t, <_ '"-■■

> 25/50 models feature a unique output stage that functions as the classic Marshall / the m h
Vic*Af

. circuit but can also be reconfigured from normal high power pentode operation to
' /

extra
Usc '^du^S e&n jn

low power triode operation at the flick of a switch. This effectively halves the output /in 1aginary for Qn
nv°lved jn '

power, offering superior distortion tone and overall performance at low volume / banH^’ Q an a <
Years u

f°ra
levels / wasl,

B y ml4asa^ staned Orkinnt
e Po^ert, „

*

All Jubilee amplifiers feature quiet channel-switching with a specially / Enola pr°fessinn
eletef^Seriea SpeakoJ°9ether J.IPO Wan.

supercharged Lead mode. Special overdrive and “re-voicing” circuitry in the / fined r
pp - umrn- s he

- Panted ‘'n sen
ei9ht i^rs'°n

Lead channel provides an extreme range of distortion effects including very / sixtiesUnirhers inliP to ta^
GrJn erUr)na

p'99y~bai âte can-
long sustain, even with single coil pickups. The Lead Master control is also / ' Johnnv l^,u9ina^- f' ftiesaC^lriariy

arshaii
Gr of he r>j

”■ ?he lnets
switched into operation in this mode, enabling the lead channel to be balanced / Waller ann tlr 'ari San anc/ yUpreflert stack” cn

eeridQ .

with the “normal rhythm channel while also providing increased gain into the . / -Grot/n orin'
G n<^ers of

n&ed fOr
<e the

ri?CePt, thi.\_.
. master section so that solos can be heard over the rhythm settings. A flexible / (Blacks Cky Unr<

nal
&ff Pia’

fh the assiye n
u,fPhst’ct

Sef'

Hj input gain control modifies preamp gain with a special “pull” switch that / Mitchell re
C'

Gi!VVOod
Sc/f pr Vldedk Pe d visuaiOvver

outn
JV,permits the rhythm channel to be changed from a high headroom, clean / shop jn j

31 an )and m- p Or>oliths fflese hi hPQct
Put

operating condition to soft clipping and heavy overdrive. The amps’ Master / K
rurds M

andon snZ!Gneda m.
tch n^Gr J

9h

E.Q. section features Marshall treble, mid, bass and presence controls of an / drougbt^an y ofhi?fClal'ina niUs'c a^t^ Tk ' 1
advanced passive design offering increased sensitivity and range. The / Peters lP thSir Qrn l PrrPe introdunPP Vni

1
output master controls the total output of the preamp section, which allows / *e Pete -p B̂ end \

/

Upents \A?Jaljoratin a lono a

&d to Jim
Un9 Al

the lead section to cascade the input gain and lead controls into the output / stock Oi>i? s°on aJyVr,shenH Jn9 h
Vlta Mamh n

,.
Pa *

pp
uitfni H

master for further highpowered variations in tone. / Baaiis^ars ari^k
,

E
The Jubilee Series is exclusively available with a special silver covering / UnhapD\, . at nian,

plifiem nall to nt I'B Unin. ler that rJ foLjOd a «
'EI

. and silver control panels contrasted with black. / 9e»'n/yh^>h th
n bassis

s
. ayinq a

Pe
-auP er

Suta hefoh
e* E

The Jubilee amps are offered as the full size Model 2555 100-watt and / Cornpact ?J?e9an
UPd they ere

na
G

snd cra

r - Alok- ar9ed^h l
lni

- fl
Model 2550 50-watt lead amps with companion 2551 A 4x12” angled / inet<t 8 '

pass SlpainQ
y Were

/uJn w°rld\^PPrri HenrP- w‘fh th&
e

top cabinet and 25518 4 x 12” bottom cabinet; the Model 2553 “Mini / /? associat-

peeker M^rshell. Ge accenPri
etoen IK

Stack” 50-watt lead head and the matching 2556 A2 x 12” Mini-Stack / !j en Bran r/on
th h^y °therm ar>c&for SSS

angled cabinet and 25568 2 x 12” Mini-Stack bottom cabinet and the / Pr°totyna Pa starter
G et~iginaa hi*

Pln Mamk KI
Model 2558 2 x 12" and Model 2554 1 x 12” tube combos.

- / &^p^re»fefo'tolvert
B

September 30th, 1987. Each individual unit you purchase gives you / Watt ?OrnPantracteristin^°td resultaH
d byMarPi!Pptoentf s KSeptember 30th, 1987. Each individual unit you purchase gives you / wan ?OrnPanyracteristir^oth Mar^kOprnent? s BS

the right to make an entry in our Sweepstakes. Buy 2 units and you / tana ead am^ pre]/v rama, 800 cS- lr> the br all and n
eato I J

get 2 chances and so on

y
W

y

I wffi8 °r ‘‘he^dly Gs- reakthro
dßdaa) has BS I

FOUR 12W MINI-AMPLIFIERS (Model 5005) / speaker
Cel

astion
islin arsM^ars fte «

Sp

JCM S
TO BE WON. / K I
Each of these Marshall “babies” is worth / nshe

proviH

ea
Ver sacr

S.utlnaasiva
rne: BL

$650. Ideal for practising at home! ed,heirnPetu affinity'*hich'i?an °of?
h

wl,hollt(' B
Just fill in your entry form (in every unit), answer the simple s toqP''er an ait

S tonal KB
- question and lodge it with one of our participating dealers y nd.” *hentjc

a-he
listed below. Inctustr\, SB
HURRY... closing date is September 30th. 1987 y

Jim’s 25th Jubilee Sweepstakes will be drawn on the Vicomm Electronics Stand at
the MusicTrade Association (MTA) Show, Princes Wharf, Auckland on October BBH
10th 1987.

25 i VHHnniAo
YEARS >

r
v years

of \ CcJ/i A STBy/Z/A^(ly(J/X GO \ in
MUSICMUSIC

>■'
WHANGAREI MUSICAL SOUNDS (NORTHLAND) AUCKLAND MUSICAL SOUNDS BIG CITY MUSIC MAINLINE MUSIC. HARBORNE & • /J —

*
* S» ARTHUR HAMILTON ANDY SHEARERS MUSIC TAURANGA MAYERS MUSIC ROTORUA METRO MUSIC STORE TOKOROA TJS MUSIC /<A ■'

/ X ' ivY NAPIER THE MUSIC SHOP HASTINGS SUTCLIFFE S MUSIC NEW PLYMOUTH COLLIERS MUSIC HOUSE WANGANUI CONNELLS MUSIC Vv / . ' \
- JMF\_ » CENTRE PALMERSTON NORTH SOUND CITY WELLINGTON SHANDMILLERS KINGSLEY SMITHS MUSIC CHRISTCHURCH CJ'S MUSIC X'’<X\

-/■TjF \ ® DUNEDIN BRISTOL PIANO CO / \ '7

z'/-' \ ■ N.z. distributors; VICOMM ELECTRONICS LIMITED OASARCORP SZ \ J
K P.O. BOX 3273 AUCKLAND. TEL. (09) 444 6085. ' of companies
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them. Then along comes Randy and everyone
goes, ‘Where did he come from?’ He has a won-

derful voice in the Merle Haggard and Wayion
Jennings school.”

Travis would sooner crawl across Death Val-
ley in summer than cross over musically. “We

don’t give tryingto cross over any thoughtat all.
I don’t care tosing anything butcountry music.
That’s all I’ll ever sing or listen to!”

Top country songwriter Paul Overstreet wrote
three songs on Storms of Life, and he sees

Travis-style hard country versus “watered-down

pop-country” as being akin to “100 percent cot-

ton versus part polyester. Purer is better.” -

Guitar Man

Whereas Travis only occasionally records his
own songs, Steve Earle and Dwight Yoakam

have earned their spurs as singer/songwriters.
It is Earle’s songwriting that has attracted tags

like “the Springsteen of new country,” and many
are predicting his rock and roll edge will make

him the man the Springsteen and Mellancamp
audience will take to heart.

Last year’s debut album Guitar Town won him

rock and country fans, even if it has yet to

achieve the success of Travis and Yoakam. But
his new album Exit Zero is just out, and it’s ex-

pected to make more of an impact on AOR ra-

dio. “They’ll have less problems with it,” says
Earle. “It is bigger-sounding,but I don’t think the
spirit is any different.”

Ofthe trio, this 33-year-old Texan troubadour

has the longest track record. As a young bohe-
mian in the early 70s, he played with respected
singer/songwriters Guy Clark and Townes Van

Zandt, and Earle still sees himself “more as the
last of that wave than a newcomer. I was the kid
of that group, but I must have been passed out

or drunk when they handed out the record
deals!” p

He survived, just, as a songwriter, hung out
in Mexico, and put together a rockabilly trio in
Nashville in 1982. “Rockabilly was something
that had always appealed to me. My eccentric
electric guitar style lent itself to that. I developed
a lot of confidence as a performer than, and it
did influence my guitar and vocal sounds.”

Earle acknowledges the rise of new country,
but insists that“it’s an accident. Obviously
Dwight, Randy and I weren’t getting together
and conspiring. We weren’t even speaking! All

three of us have broughta younger audience to

country music with three completely different
records. The fact the three ofus exist disproves
Dwight’s theory that there’s only one true form
of country music.”

The reference to “Dwight’s theory” leads us

into oneof the most fascinatingelements of new

traditionalism — an ideological debate about

truth and purity that gets every bit as heated as

political debate. Earle and Yoakam have a highly-
developed awareness of their art and its histor-
ical roots, and they explain themselves
eloquently.

Feudin’ Cousins
Their differing approaches to country music

flared into a personal feud thatwas only recently
resolved: “It began at a show in San Francisco
about a year ago,” says Earle. “We played a

good show, got an encore, then Dwight walked

on. Threesongs in, he says, ‘These fuckersfrom

Nashville don’t know what they’re doing, now

we’re going to show you the real thing.’
“Mycrew had to lock me in the dressing room.

I was going to kill the s.o.b! Then we started tak-

ing shots at each other in the press, and yes, I
did write ‘Dwight Yoakam eats sushi’ in an ele-

vator. But at the Grammys we decided it had

gone too far. All three ofus have realised we’ve
changed more in country music in one year than

it has changed in the last five or six.”
’ Dwightnow laughs off their rivalry. “Steve and

I were unfairly and unjustly paired,” he says.
“There are certain comparisons. We’re both new

and doing things based in country, but Steve
would be the firstto say he’s not doing tradition-

al things with country. What he’s doing is good
music, and he has obviously shown it is

important.”
Earle: “What Dwight is all about is preserving

a form of music, and that’s great. What I’m all

about is seeing how I can push the outside of
the envelope to bring in new listeners. If you
don’t bring them in, the music dies, as the au-

dience gets old and dies!”

Kentucky Reign :

He wears his traditionalist tag as proudly as

his ever-present cowboy hat, but Dwight
Yoakam has a far wider, less traditional country
audience than either Travis or Earle. You’ll find

Yoakam albums indexed between Wall of Voo-

doo, Hank Williams and X in his fans’ collections.

Attribute this to a background decidedly uncon-

ventional for a singer/songwriter who proclaims
himself a"new generation West Coast honky
tonker.”

: You see, this 30-year-old Kentuckian was re-

jectedby the Nashville country music establish-

ment as sounding “too country” a decade ago
— a rebuff which still rankles. “They didn’t want

to hear about a Dwight Yoakam record even

three years ago,” he says.
Los Angeles beckoned. "One reason I moved

west was the encouraging sign I saw from peo-

ple like John Fogerty, Emmylou, and the Gram
Parsons influence there. Fogerty’s Blue Ridge
Rangers LP in 1973 was closer to HankWilliams
than anything coming out of Nashville.”

After struggling around the honky tonk circuit,
Dwight hooked into the bizarre LA cowpunk
scene. “By 1983, the cowpunk movement had

taken hold via bands like Rank and File, Lone

Justice and Blood on the Saddle. When that
crowd became a reality, we were able to play the

rock clubs.” In turn, the Husker Du and Violent
Femmes fans dug his hard country sound, and

they’ve stuck with him even though he’s now

reached the regular country crowd.
Yoakam’s debutLP Guitars, Cadillacs, Etc, Etc,

with its two hit singles ‘Honky Tonk Man’ and the
title song, have gone gold, and he is confident
his new album Hillbilly Deluxe will silence his
detractors. “It should eliminate any questions in

mind about us changing our style or deviating
from what I said I’d do, which is to continue play-
ing country music in aspure a fashion while still
putting my personal fingerprint on it.”

“All these people saying, ‘lt’s a fad, he’s rid-

ingon the coat-tails of a novelty, he wears suits
With rhinestones and a hat, there’s no sub-

stance’ — we’ll see in five years if I’ve run out

of stuff then! People write off things that come

from Hollywood as trendy, but that scene didn’t
create Los Lobos or myself. It embraced us.”

Return to Sender

Sceptics find many reasons to distrust

Yoakam — his LA years, good looks, that oft-
displayed derriere, his eloquence, sharp dress-

ing and sharp videos. If some image and mar-

keting consultants concocted a blueprint of a

new star to revitalise country music, they
couldn’t have done much better than design a

Dwight Yoakam.

But have faith. Dwight is the real McCoy, a

classic country artistof both sincerity and sub-

stance. He possesses a melodic, oft melancho-

ly voice with an attractive quiver, and he writes

hurtin’ and honky tonk songs with the best of

them: witness the new ‘Johnson’s Love,’ about

his parents’ divorce, and ‘Miner’s Prayer,’ a trib-
ute to his coal-mining grandfather.

Yoakam’s favourite phrase is “parameters of

the art form.” To him, “hillbilly/honky tonkmusic
is an ethnic art form,” and he dedicates himself

to its preservation. But he denies he’sa revivalist

act. “I’m not trying to make albums that sound
like they’re recorded in 1954 in terms of sonics

and fidelity. You don’thave to throwthe artistic
baby out with the bath-water. To make country
palatableto young people, don’t short-sell it. We
use modern recording and video techniques, but
we maintain integrity of form.

“Both the country music industry and the ar-

tists over the last 20 years have shown a lack
of respect for their own artform. People like Ran-

dy, Steve, and I hope myself, will be able by our

trackrecords to command a certain respect for

the music.” o'

Randy Travis: cotton vrs polyester.
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The RNZAF now has a few more
That’s the open cockpit of a Strikemaster Trainer in the weren’t aware. At the last count, some 48 careers,

picture. But if you’d rather leave the flying to someone else, what
The Royal New Zealand Air Force trains jet pilots in them about photography?

and some of these trainees will soon be women. The Royal New Zealand Air Force is one of the few places
Left a bit. Right a bit. hi the country where you can learn aerial photography.

There are times when a delicate touch comes in handy. You can learn about navigation, first-aid, survival and

Landing a 20 tonne Andover on the Chatham Islands at parachuting. .7
.

-

night in a crosswind or flying a Cabinet Minister to They’re just some of the skills you can acquire in the

Wellington Airport in a Cessna Golden Eagle calls for a 77 Air Force.

sensitive approach — whatever your sex.
What’s more, we’ll get you fit and pay you good money

Now, we’re not saying that women are better than men,
while you learn.

just that flying is no longer a male preserve. What goes up.
The Air Force is an equal opportunity employer and Those aircraft we mentioned earlier don’t stay up on their

we’ve some exciting jobs for women ofwhich perhaps you own — they’re backed up by squadrons of supporters.
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; ■ interesting openings for women.
Fire crew, medical teams, aircraft mechanics, avionic today’s Air Force, talk to your local recruitment officer.

technicians and drivers. And many more besides. You’ll find it more than just an opening — it’s a great step
The Air Force trains the lot to exacting standards. forward for young people in New Zealand.
Afterall when our aircraft go up, we don’t want them to Women and men alike.

come down in a hurry.
The training is as broad as it is deep. For example, Air Force

drivers, at the completion of their training, are licenced to drive

practically anything that moves.

Our telecommunications operators are fully conversant with ■ - ■
teleprinters, telex, fax, and radio. /n t'

And our chefs are trained to London City and Guild \////01 M
Standards. ■

The opportunities are virtually limitless.
So ifyou fancy filling the above or any other position in MlOrC than VOU CVCT imagined.
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Danny Boy
Dundee Calling

The band with the debut album of the year originally
started as Spencer Tracy, but faced with a lawsuit they
decided discretion was the better part ofbankruptcy and

settled on Danny Wilson, a name taken from an old Sinatra

movie.

On the line from his Dundee

home, singer/songwriter/guitarist
Gary Clark explains: “I haven’t seen

the movie for 10 years but it’s my
father’s favourite film and he keeps
moanin' that they never show it on

TV. We were pissed off when we

had to change our name, as we

really liked Spencer Tracy, but we

were in a cheeky mood and so we

picked on Danny Wilson.”

London 0, Dundee 10

Danny Wilson revolves around

brothers Gary and Kit Clark and

long-standing friend Ged Grimes,
and except for a two-year lapse in
London, their music was shaped in

Dundee to a sophistication that’s
characterised other bands from

there, like the Average White Band
and the Associates:

"There’s a heavy soul tradition
here — in a lot of pubs there are

bands playing Sam and Dave stuff
and thingslike that so there’s quite
an emphasis on singers and musi-

cianship. I did a stint with a soul

band called Mafia who are quite well

known here. They don’t rehearse

but they know all these songs inside

out and you’d be standing on stage
and they’d shout at you, ‘This one’s
in D’ or whatever and you had to be

pretty quick to pick it up.
“Band’s in Dundee seem to be

more free and less part of a scene

than say Glasgow, say. That’s why I
live in Dundee, you can detach your-
self a wee bit.”

What was thereason for goingto

London?
“Ged and I went to try and get a

record deal. We lived in a wee hov-

el for a while. There were so many
bands there and their main objec-
tive was to latch onto what the
week’s big thing was, and a lot of
them got signedon the strength of

that.

"We got disillusioned and decid-

ed to move back to Dundee and do

our own thing, which isthe best de-
cision we’ve ever made.”

Is London still a big magnet for
Scottish bands?

“Everything seems to have to go
through there, but now recorded
companies are shifting their arses

up to Scotland and checking bands

out, whereas beforeyou had to go
to them.

“When Ged and I moved to Lon-

don, the press and record compa-
nies had shifted theirattention from
there to the provinces. And here's
Ged and I sitting in our wee London
hovel reading reviews of some of

our mates' bandsin MelodyMaker

playing some tiny pub in Dundee.

And we thought, there’ssomething
wrong here!” (Laughs)

This fashionable shift of attention
to the provinces must have made it

easier to get a record contract?
"Well, we made loads of demos

and sent them to mostof the record

companies, including Virgin. These

were demos of half the album and

they were all rejected. It wasn't un-

til we got a live review in the NME

written by a fan ofours, Bob Flynn,
that the record companies were in-

terested. They got in touch with us

through him.

"Virgin were the first to turn up
and we gave themthe demosthey’d
heard before, but this time they
thought they were marvellous. WEA

offered us more money but Virgin
seemed to have more integrity —

they would actually tell you the truth

if they didn’t like a song, whereas
WEA were going ‘No problem, you
can work with any producer you
want, justsign here ...’We got a sus-

picious, so we signed with Virgin.”

Countdown to Ecstasy
The album Meet Danny Wilson is

a timeless, placeless, priceless gem
of craftsmanship that exists on its
own terms.Like the Associates and

Steely Dan, Clark’s two biggest in-
fluences, the music on the album
has been created independent of

fashion or environment:
“That’s what we want to do and by

doing thatthefreedom you have to

use different influences is so open.
We wanted to bare our influences
rather than hide them. Where I draw
the line is where I get accused of

plagiarism, but I’m notashamed to

talk of influences. Steely Dan’s
Countdown to Ecstasyis one of my
all-time favouritesand they were so

adventurous up to PretzelLogic"
Songs like ‘Nothing Ever Goes to

Plan’ and ‘Five Friendly Aliens’ also
show that Steely Dan’s vocalist
Donald Fagen had an impact on

Clark:

“I love him as a vocalist. My
favourite singers would be him,
Stevie Wonder, and earlier than
that, Nat King Cole and Sinatra.
They’ve got the same ability to sit

back on a song.
“I used to listen to my dad’s old

Sinatra records and that givessing-
ing a sense of importance if you
listento people like that rather than
those that just droll.”
‘Davy,’ a song often accused of be-
ing naive because of its innocence
and honestsoul, opens the album.

"It was written when we talking
about coming home from London,
but it’s written from the point of
view of the person back home

rather than the persn who sees Lon-
don. It applies to so many people
and situations although it is written
from my experience, and like air my
songs they're quite honest and per-
sona. It’ssupposedto be innocent.”

Sandwiched in between ‘Davy’
and one of the album’s other brilli-
antly uplifting songs, the single
‘Mary’s Prayer,' lies ‘Aberdeen’:

“That song could be about any-
where. It’s quite tongue-in-cheek.
Songs about towns are always
about New York or Chicago and I
just wanted to write about some-

where ordinary. I’d finished the song
completely but I didn’t have the ti-

tle, just the syllables ‘la de da,' so I
asked Kitto name somewhere real-

lyordinary with three syllablesand
he said ‘Aberdeen’. ”

And so to ‘Mary’s Prayer,’ a single
so fine it hurts, but it’sdisappeared
in the race to find the latestTerence
TrentD’Arby or anything thatcan be

easily recognised as credible.
‘Mary’s Prayer’ istoo good tobe No

1:
“There’s still timeyet, it’sstarting

topick up in other countries and I’ve
heard it a coupleof times on the ra-

dio in the last few weeks. I think Vir-

gin are going to re-release it here.”
And it’s important tosell records?
"Yes, it’s important that we pay

the record company back sothey’ll
give us money to make another al-
bum. Their budgets are so low that

if you’re not making them some

money your career is in jeopardy,
and we haven’t got over that hump
yet because it cost a lot of money
to make the album. But I’m quite

sure they’ll give us money for
another.”

Clarkwas brought up a Catholic,
and that upbringing comes out in

the imagery of ‘Mary's Prayer,’ ‘You
Remain an Angel’ and 'Steam Train

to the Milky Way’:
“I’m not a practising Catholic now,

I’m spiritual but not religious. The
imagery fromthe old hymns is glori-
ous and there’s touches of that in
the lyrics.

“But ‘You Remain an Angel’ is a

song about a friend of mine who got
into trouble doing smack. ‘Steam
Train’ is spiritual, italmost wrote it-

self like a wee journey in my head.
It’s about returning home, but

where is your home — is it a physi-
cal place or is it inside you?”

The song celebrating Clark’s
granny’s golden wedding, ‘Ruby’s
Golden Wedding’ has received a lot

of attention because of the charac-

ter of the song and Lester Bowie’s
Brass Fantasy Horns. Did you need

the expertise of the famous jazz
men?

“Yes, I don’t think we could’ve got
thatsound in Scotland. The Brass

Fantasy isso flexible. If you listen to
‘I Won’t Be Here When You Get

Home’ his eight-piece band sounds
like a big Tijuana band, and on

‘Ruby’s Golden Wedding’ itsounds
like a half pit-head brass band with

a bitof New Orleans. Their attitude
isunique but we’ve got a lot in com-

mon as they take music from all

over the place, and that’s one of the

reasons Lester worked with us be-
causethe demoswe gave him used

so many influences. We didn’twant

the ordinary funk Earth Wind and

Fire-type horns,we wanted richness

and character.”
Did your gran appreciate ‘Ruby's

Golden Wedding?
"When I brought the tapes back

I gave them to Mum and Dad but I
left off ‘Ruby’s Golden Wedding’ be-
cause I knew they would play it to

her. Kit eventually played it to my
Dad and hesnuck a cassetteout to

her and she was very flattered and
emotional about it.

"We played a gig in Edinburgh and

she came and saw us but I didn’t
know she was in the audience. I’m
dreading the New Year because I’m

sure she’s going to ask me to sing it.
"Lester Bowie asked me if he

could cover that song and I was in-

credibly flattered.”
And then you asked him for a mil-

lion dollars?

“[Laughs] No, I said he could have

it for nothin’.”
MeetGary Clark. Get acquainted.

George Kay

Kit Clark (top), Gary Clark, Ged Grimes.
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Coruba Calendar

bluesman Brownie McGhee plays
five centres in mid September... No
1 album folkie Suzanne Vega plays
Auckland Town Hall Sept 30... Stevie

Wonderat Mt Smarton November 21

... Billy Joel plays Christchurch Nov

21, Wellington Nov 25, Auckland Nov

28, all outdoors
...

and the big clash:
after a Wellington gig December 2,
Michael Jackson plays Mt Smart

Dec 6
...

over at Western Springs
David Bowie will play Dec 5 & 6

...

and rumours for early next year in-
elude U2 and W cover star Dwight'
Yoakam

Second Idol Show...

A second show for the Billy Idol
“Rebel Yell” tour has been announ-

ced. As well as the Thursday, August
20 date, Billy will appear under the

big top at MtSmart Stadium on Satur-

day the 22nd. Afeature of the stage
set will be a large blow-up of Billy’s
fist; the show is said to be the biggest
indoor rock production yet seen

here. In Billy’s band are Steve

Stevens, guitar; Thommy Price,
drums; Kenny Aronsen, bass; Suzie

Davis, keyboards. The support act
for the first show is National Anthem,
who have a new single ‘Wonderful

Reason’ out this month.

One Day Festival

Al Hunter is one of many local acts

performing at the Rheineck Music
Festival at Abby's in Albert St, Auck-

land on Saturday August 29. The
music will gofrom 11amto 12pm. Also

playing are the Nares, Skindivers,
Red Adair, Soul on Ice, Rhythm
Cage, Tommy Adderley, Toot Suite,
Society Jazzmen, Neon Quaver and
Maria Monet.

Al Hunter

Never ask for Dark Rum by its colour. Ask for it by the Label

Moana of ‘Kua Makona' fame will be

singing with Aotearoa for their Auck-
land gigs this month.

Joe 90 Are Go! Playing the Gluepot
on Sept 3 are Hamilton's eccentric
Joe 90, who have refined their nerd

image to add a little sex appeal.
Their debut 45 ‘Walls Surrounding
Me’is out this month on EML

Johnnys: fashion award-winners
on tour
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| Sam Gluepot ‘ SatelliteSpiesGluepot | I I Johnnys NewPlymouth GambleAuckland

Starting the month off is Simply '/JohnnysOhakune ® * ■
JohnnysNewPlymouth 1 Ga'mbleAuckland '

; Starting the month off is Simply . by Aussies Olympic Sideburns
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Red, with concerts in Auckland on Steve Gilpin comes home for a tour,Steve Gilpin comes home for a tour, ■- | Dead Ringers Galaxy Keep Civic Kuhtze Band Wildlife Ardijah Chateau
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1 EbonySyeNapW |4 1 Bl
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Bananas Gluepot ' S Mick Jonessacked fromClash, I HeptocratsGluepotCnr epot Nares Wildlife SneakyFeelings Gluepot | Rock HardChateau

Cm- ■ I 1983. | Bitumen WaltzCivic I Steve Gilpin,Ready Steady | Paradox XK4 City J ' Private Practice Civic ’ | GingerBakerbrieflyjoins
Cairo'Ohakune . ■ | • | Nick Smith Palm Nth | Go Wildlife Rock HardOhakune GentleAnnieGluepotCnraft | Hawkwind, 1980.

te^MyBaby.’PhilSpector’sfirst Q | TeddyPendergrassgivesa | Chameleon Gluepot Cnr I Breathing Cage,Nick Smith i Breathing Cage, NickSmith

No 1,'1963 womenI copcert forwomen onlyt
NY, Nick Smith ChchNick Smith Chch B hch ■ •. • - SChch Chch ' • 1Chch Tolistyourgig send detailsTolistyourgig senddetails

| W w
~

a ■ - 1978, andgives everyonea■ 19x8, andgiveseveryonea
_

TunnellersAbbys < Meg & Fones G luepot C nr Rock HardChateau to: RIU Calendar, Box 5689,
chocolate teddybear

TunnellersAbbys leg&Fones Gluepot Cnr J Rock HardChateau B to: RIU Calendar, Box5689,
>: < , -

BoOgieBros Esplanade iW StickyFilth, No 9 N Plymouth | Paradox XK4 City . | Auckland 1.

Z.Z.ZZZZZZZZ.Z. Z,.
z. ... .z z

z z . z z ZZ.Z Z Z. ZZ, .. z > ■ Z ZZ Z..Z ZZZZ. ■ . ■ > ■ ■ < ?■< JammingWith Edward Civic ; PrivatePractice Civic ;Private Practice Civic StickyFilth, No9 NPlymouth
HeptocratsCity ' Rock MeBananas Esplanade

StickyFilth, No9 NPiymoyth
Rock MeBananas Esplanade Freddie Mercury. 4 1 todayFreddie Mercury,41 today.

Rip It Up / August 1987 25



RECORDS
Los Lobos

By the Light of the Moon

Slash

Early each morning in East LA,
Mexican immigrants wait on street

corners hoping to be picked up for a

day's work at exploitative rates. Such

was the lifestyle that beckoned the
wetback about to head north in Los
Lobos' last album, How Will the Wolf
Survive? The heartbreaking lines
“Speak softly, don’t wake the baby...
And I’ll send for you baby, it’s just a
matter of time” expressed the forlorn
faith of centuries of immigrants look-

ing for a better world. By the Light of
the Moon is part three of Los Lobos’

epic novel on the plight of the
Mexican in the 20th Century; it’s the

best album I’ve heard this year.
The firstthing that strikes you is that

Los Lobos have played down the

rootsy aspects of their sound, want-

ing to hone their own voice and avoid

being a “cartoon of Mexican-

Americans" destined to flavour-of-
the-month longevity. The accordian

player takes a back seat — the em-

phasis is on songs rather than a style.

So T-Bone Burnett’s presence is

more overt than before and there is

only one traditional Mexican song,
‘Prenda del Alma.’ But David

Hidalgo's aching high tenor and
Louis Perez's lyrics remain the key
elements in Los Lobos’ identity, and

they have gone from strength to

strength.
Hidalgo’s wonderful weary but un-

beaten voice relates tough tales

home in the superb opener ‘One

Time, One Night' and ‘ls This All

There Is?’ The news is bad. “All

searching for the promised land I
Where’ twisted hands don’t mean a

thing / Asking to.themselves, is this all
there is?” In ‘The Hardest Time,'
surely the finest song ever written

about motherhood by a male, a

young mother writes, “Life is better,
not like long ago,” but she pines for
her girlhood and tears up her letter.

‘River of Fools’ is another Hidalgo
weepie, with torn photos and tear-

streaked faces at the border.
It's not all despair however, Los

Lobos have hope and faith that life

will improve; meanwhile they party to

forget. Though the stompers are
driven by bar-band guitars rather

than an accordian, and the Tex-Mex
feel is subdued for R&B, Los Lobos
remain the most authentic and
eclectic group since the Band (and

sometimes they make the Band

seem like sincere dabblers a la Ry
Cooder). On the Cesar Rosas
rockers however, Burnett's produc-
tion dominates so that it could be his
Marshall Crenshaw record we’re list-

ening to. It's a shame he brought in
two drummers (including the over-
rated Golden Palomino Anton Fier) to

assist Louis Perez —he was the driv-

ing force of Wolf.
This is a great album, one you can

dance and shout to, laugh and cry to.

Like The Band, I’ll be listening to it in
10 years.
Chris Bourke

Sly & Robbie

Rhythm Kings
Island

In the beginning was the “big
bang," life and rhythm formed as

one. Man emerged with the prov-
erbial ants in his pants, ready to

scratchthat itch and get on the good

foot. Get the picture: man was born to

rock the house, shake that money
maker, slap them cakes, to move to
the groove. Baby, born to raise hell
and get funky.

Sly and Robbie know this essential
truth and reveal all on Rhythm Killers,
an album of such murderous funk it’s
downright frightening.

It’s interesting that this is funkof the

old school, 70s flavoured grooves
that James Brown cut and a virtual

homage to George Clinton. The
whole first side is a version, in three

parts, of the Ohio Players’ ‘Fire.’ The

first, a straight edge attack, with

great vocals from Bootsy Collins and

Gary “Mudbone” Cooper, ex-

Parliament singer. This sets the tone,
with the steady rhythmic flow of Sly
and Robbie, and producer Bill
Laswell building up the banks of

Philly strings — adding counterpoint
to the pulse of the song. This merges
with the great 'Boops (Here to Go),’
raps by Shinehead and Ramme-

llzee, a very severe kick drum from

Sly and the strings linking everything
up. Then a real surprise with ‘Let’s

Rock,’ a nice Nile Rodgers stroke on

guitar. P-funk vocals and Sly playing
drum patterns like Led Zeppelin’s
John Bonham — this one's real wild.

The second side opens with Allen
Toussaint’s 'Yes, We Can,’ with Gran-
dmixer D S T on turntables and a

sense of musical space that’s a de-

light. Boom boom drums send the

message, just like in the Phantom

comics, that funk is its own reward.
The title track is perhaps the only
reggae track, with toasting from Shin-

ehead in the speed MC style, but

once again Laswell unleashes those
melodic strings and the “prepared"
piano of Bernie Worrell, a clashing of

opposites in fine dialectical style.
Closing with the almost romantic

'Bank Job’ with a bassline that's a

bone shaker.
Like last year's Language Barrier,

a move away from reggae — except
for the toasting, the input is all funk,
not the B-Boycutups I expected, but

a revolutionary return to the roots of
modern rhythm.
. Sly and Robbie —- in the place to
be, and here to go—andthat’s a fact,
Jack'.

Kerry Buchanan

LL Cool J
Bad

Def Jam
_

Various Artists
The New Style
Def Jam

“Even when I'm braggin’ I’m being
sincere.” LL Cool J is a B-Boy pro-
digy, rap’s gifted child. He’s fast,
cocky, and probably Def Jam’s
wittiest and most articulate artist.

On Bad, the follow-up to Radio,
though, LL seems to be doing it all
himself. Rick Rubin has nothing to do

~ with this effort, and his freshness and
humour are sadly lacking here.
Where Run DMC’s Raising Hell drew

on. heavy metal, LL Cool J uses old
rock ’n’ roll quotes like ‘Johnny B
Goode’ (in the opening track ‘Go, Cut

Creator, Go'). And although six

ago I’d have been thrilled by

another clever twist in hip hop
sources, today I see the rock ’n’ roll
extracts as a schoolbook exercise.

Nevertheless, this album is def-

initely as listenable and danceable

as Radio, and a must buy for those

reasons alone. I particularly like ‘The

Do-Wop’s doo-wop, and ‘I Need

Love,’ the first rap ballad of any note.

'l'm Bad’ uses a gratuitous Shaft

backing, but it's strong and sen-

sational. There's also the self-

effacing parody which I enjoy in most

Def Jam records, and the almost
traditional brouhaha on the end of
side one, where LL Cool J tells us the
“Joke’s on you, Jack!” for buying yet
another one of his records.

It’s the New Style is a compilation
CBS New Zealand have put together
to meet the interest in Def Jam here.
It’s a very good compilation of both
the hip hop and pop ballad sides of
their output. Although the work only
dates from the CBS deal with Def

Jam, the Beastie Boys’ ‘She’s On It,’
LL Cool J’s ‘I Can’t Live Without My
Radio’ and Juice’s ‘The Rain’, are all
included. Plus there’s LL's original
version of ‘Rock the Bells,’ which is

magnificent, and the less commerci-

ally successful Junkyard Band,
Chuck Stanley, Tashan, Original
Concept and Public Enemy.

Of these Public Enemy and Orig-
inal Concept are the best, and it’s
vibrant hip hop, rich in the history of
the music, and the intelligence of
these Long Island university gradu-
ates marks, for me, the future of hip
hop and Def Jam, hits or no hits.
Peter Grace

General Kane
In Full Chill

Motown
What happened to big mean mind-

less boring funk? One place you sure
as hell wouldn't look for it would be on

the Motown label, where music don’t

get that heavy. Yet here's a record to

break the black yuppie mould from
funk veteran Mitch “General Kane”

McDowell, who has previously recor-

ded as General Cane on the Tabu

label, and as Booty People on 70s
label Far Out (wow!).

Rap has got its due recognition this

decade but it’s time for funk to get its
reward. Sure, founder James Brown
and chief freak George Clinton get a

bit of attention, but black music’s

most progressive genre is being
ignored. Here this fine man is facing
the crucial questions, like “How can I
roller skate, through a herd of
buffalo?” Meaty stuff and the funky
riddums are even tuffer!

Some may label these fine things
as “sub-Clinton” — so what? What’s

wrong with being sub-Clinton if he’s
the foremost funk adventurer?

George would sure be proud of hav-

ing written ‘Buffalos,’ ‘All the Way Up’
or ‘Wrassle.’ Plus you get last year’s
rapper ‘Crack Killed Applejack,' the

weeny-bit trite ‘Hairdooz’ and the
beautiful slow number ‘Can't Let Go.’

So much fun and it’s not an import.
Mitch McDowell only has to follow this

one up and he's gonnabe one of the
main men of funk.

Murray Cammick

Los Lobos

WttflSfTliD’VlKte
The 6©’« Show

featuring
'

Sieve Gilpin :
(Mile*)

AndyThompson
( Moving Pictures, Dire Straits) >

Anthony& Rick
Steve Tzimas

‘Parity off the Decade'

// (L ollrA\\ X
. - ||F Ww

In Concert at

Tues Aug 18 - Newfield Tavern, Invercargill
Wed 19-Old Mill, Timaru

Thurs 20 - Sammy’s, Dunedin

Fri 21/Sat 22 - Playroom (MacKenzies Hotel), Christchurch

Mon 24 - Trafalgar Centre, Nelson

Tues 25 - Cricketers Arms, Wellington
Wed 26- Windsor Park, Auckland

Thurs 27 - Metropole, Hamilton

Fri 28/Sat 29—Wildlife, Auckland

SILVIO’S AUCTION No. 28 Closes Sept 5
Send bids & SAE for separate lists to P.O. BOX 25-078,

12”PICTURE DISCS Wellington, Ph (04)857-450
1. BLONDIE Parallel Lines LP
2. PATBENATAR Invincible 12”plus 3
3. JOAN JETT& THE RUNAWAYSI Love Playing With Fire LP

4. MADONNA La Isla Bonita 12”2 versions
5. NEWORDER Inverviews LP, rec 1984
6. PETER GABRIEL The Angel Gabriel LP, great pic

'Plus other Gabriel rarities—write for list
7. PRINCE Sign 0 The times 12"b/w La La La He He Hee
8. SLY & ROBBIE Make'Em Move 12” b/w Move ALittle More

9. ELVIS PRESLEYI Can Help& Other Great Hits LP, 14tracks
J

10. MARILLION Misplaced Childhood LP
11. DEEPPURPLE FireballLP with poster ofGillan

'

OTTER IPs
12.. YARDBIRDS London 1963— The First Recordings. Spanish . ~

13. ROLLING STONES Got Live If You Want It. Sealed US, unreleased in NZ
14. ROLLING STONES Beggars Banquet. Sealed US .
15. THEBEATLES Beat. Early material, German

* Plus other Beatles rarities —writefor list .
16. GOLDENEARRING Grab It For ASecond. 1978US, unreleased in NZ
7. PETER CRISS(ex KISS) Let MeRock You. 3rdsolo LP

COLOURED VMYL
18. THE DAMNED Damned Damned Damned LP. Greenish vinyl —

19. PINK FLOYD Money 1 2” b/w Another Brick. Promo, Pink vinyl '

20.. NICK MASON (ex FLOYD) Hot River 12”. Promo, Clear vinyl
"

: >

21. JAPANLife in Tokyo 12”. UKP/S, Red vinyl
OTHER 12”
22. RUSH New World Man, plus 2. UK P/S

- -

23. BOOMTOWN RATS Looking After No.l, plus 2. UKP/S
SHAPED PICTURE DISCS

.' 24. STRANGLERS Big In America—Hamburger shape <

25. SHRIEKBACKHand On My Heart—Square shape
26. 852 s Rock Lobster & Planet Claire— Rectangle shape
27. TANGERINE DREAM Warsaw In The Sun—Poland shape -

28. PRINCE Giris andBoys—Fan shape
.. 7”SHGLES . • ■.

29. US 4-U2-Play. 4 UKPS 7" in plastic wallet, indOut Of Control, I Will Follow, Treasure plus 6 others
30. US Pride Pic disc

*

Plusother U2 rarities—write for list
31. GODLEY& CREME CryPic disc.Excellent package
32. SURVIVOR Eye Of The TigerPic disc •
33. GARY NUMAN This Is Love Pic disc . '

34. TOYAH Brave New World Pic disc
35. BLACK SABBATHParanoidPic disc
36. ÜB4O Cherry Oh Baby Pic disc

; 37. THE BEATLES Strawberry Fields Forever Pic disc
38. SISTERS OF MERCY Walk Awaywith Tflexi ofLong Train. PS ,
39. THREE JOHNSPink Headed Bug/Lucy In The Rain. French PS
40. MEKONS Where Were You/I’ll Have To Dance Then. UKPS
41 . KATE BUSH Them Heavy People/Man With The Child. Jap PS

Plusotheer Kate Bush rarities —write for list • - >

42. KISS Detroit Rock City/Beth. JapPS
*

Plusother Kissrarities —write for list
43. BOWIE StarmarVSuffraqette City. JapPS
CASSETTES
44. JOYDIVISION Closer. UK cassette in presentation box

7; 45. DURAN DURAN Skin Trade. 2mixes, UKpromo cassinglebox '

26 Rip It Up/ August 1987



iNEw/f&f EDEEI
z FllEEl

MMMK

r[ ;B PHH B AFFORDABLE peavey amps

I SHF*,] BBiHO Companion 15 — $429
iJj Audition 30 — $529

Buy any Peavey amplifier from Musical Backstage Plus — $789
Sounds during August/September, and ‘

you could have your full purchase price Studio Pro 50 — $979
refunded! All Peavey purchaser’s names Bandit 65 — $995
will be entered into a draw, and one lucky .
customer will have their purchase price TKO 65 Bass Amp — $1295
refunded in full.

A i NOW IN THREE LOCATIONS:
.F 1 219 Great South Rd, Greenlane.

I MJi I \ST~fwnaUr Ph 541-426

byjr MEroirrl jf I Downtown Plaza Bldg,
W t cnr Fanshawe & Albert St.

/ n
— Ph 774-462

" Jr A A'T'7 /? i7/il James St, Whangarei.
IJr UrLfl // / / aLF- Ph 487-376

M
— AUCKLAND’S BIGGEST

TLWMV
SELECTION OF MUSICAL

NT T l t l f IMI,l Ml , l r l El°J INSTRUMENTS

A NEW FEHfiFiriIJES rpnr>r~3r~2n
STRAT GUITAR |hl<E|hV

OR BASS LT nfaiMl
When you next need to replace your

guitar or bass strings, buy two sets at any
Musical Sounds branch and have your

name entered into a draw for a new

Fernandes strat guitar or bass.
Fernandes are endorsed by top-line wB"k*’

artists: Nightranger, Saxon, UFO. r

THE BIGGIE OF THE MUSIC BUSINESS
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RECORDS
Tom Verlaine

Flashlight
Mercury

After two years in some sort of arti-

stic obscurity — spent no doubt con-

templating modernistic abstractions

in some New York attic in Greenwich

Village and receiving periodic visits
from frail, white, intense heroines

bearing rich red wines and the latest
French novellas — Tom Verlaine is

back.
If Byrne is the consummate

eccentric then Verlaine is the wraith,
phantom perfectionist, a writer and

guitarist whose pain and beauty
have stretched over six albums and
four record companies. With his last

two albums, Words from the Frontand
Cover veering towards a sparser
guitar landscape in favour of percus-
sion and keyboards, Flashlight
makes a flawless return to the rich,
melodic guitar tension that made the

two Television albums so enthralling
and his first two solo albums so en-

gaging.
Few guitarists or songwriters have

been able to blend fragile insights

with tough sentiments or storylines
as naturally as Verlaine. His blend of
narrative and descriptive writing in

songs like ‘At 4am’ and ‘Annie's
Tellin’ Me' capture a storyline as rich

as any Tom Waits song. And when
words can be transcended then his

guitar speaks heaps as in ‘The Fun-
niest Thing' and the Close En-
counters set-up of ‘The Scientist

Writes a Letter.’ And just when you
thought he couldn’t equal 'Venus' or

‘Days’ for beauty or clarity, ‘Song'
blends the best guitar line and senti-

ment that he's wielded since those

heady days.
...

Tom Verlaine is back.

George Kay

Courtenay Pine

Journey to the Urge Within

Island
Over the past year the British

media have been according Court-

enay Pine the status of a major pop
star. Not only is this London saxopho-
nist young, gifted and black, he’s a

very snappy dresser and an articu-
late spokesman for his music. Sort of

an English equivalent to Wynton Mar-
salis.

And like Marsalis before him, Pine

has packed his debut album replete
with ideas and technique, almost as if

to justifyall the attention. Side two, for

example, opens with the slinky cool
of a pop song (and features a lovely
vocal from a one-time Supreme). On
the next track Pine’s tenor leads an

octet in a fiery workout that shows his
debt to John Coltrane. From there it's

a change to bass clarinet, duetting
with a scat vocalist to the solitary sup-

port of double bass. Elsewhere on

the album Pine makes extensive

use of soprano sax as well.
At times the album seems more

bustled along than deliberately
paced. In its 10tracks—alotonajazz
album — Pine not only seems want-

ing to show the extent of his abilities
but also the full range of his tech-

nique Wayne Shorter's ‘Delores' is

given a straightforward reading but
then finished with in three-and-a-half
minutes.

But there is much to rejoice about

on Journey to the Urge Within. After

all, too much going on is far prefer-
able to not enough. At 22, Pine is

already a prodigious talent with a var-

iety of cleanly executed tones. He is
also — that Marsalis factor again —

another believer in maintaining jazz
as an acoustic music. No synths; no

sampling. And if, in regarding himself

as a consolidator rather than a re-

volutionary, that means his in-
fluences are often evident, it also

means he’s developing from an in-

valuable base. As Courtenay Pine

matures, astute jazz listeners will

want to stay listening.
Peter Thomson

World Party
Private Revolution

Chrysalis
Karl Wallinger, themind in this part-

icular machine, emerged from
Wales and spent his apprenticeship
with Mike Scott’s Waterboys, a band
that mixed bombast with Dylan.

Wallinger, like his ex-boss, has ob-

viously rifled through Dylan’s arran-

gements and book of metaphors to

come up with the dry nasal deliveries
and images of ‘The Ballad of the Little

Man,' and the ’Trouble Down on the
Farm' and ‘White Horse’s cliches of
‘Hawaiian Island World.’

Wallinger, complete with beatnik
shades and the spoils of materialism

on the cover, may be besotted with
the spirit of Zimmerman but on

‘Private Revolution’ he creates a

nice piece of feet-on-the-ground
cynicism, and ‘Ship of Fools’ (despite
the blatant plagiarism of two of

Dylan’s favourite characters — the

joker and the fool) has a chorus that
could move statues; but the winner

has to be ‘All Come True,’ a song of

easy charm, great tune, and a poin-
ter for Wallinger if he wants to leave

Bob, the guru, behind.

So, World Party have a hint of pot-
ential: Wallinger has over-reacted to

the exaggerations of his- involve-

ment with the Waterboys to steal
from the past of the world's most

credible writer. In the future he
shouldn't feel that need.

George Kay

Jackie Wilson
The Classic Jackie Wilson
RCA

One of the first records I ever

owned was Jackie Wilson's ‘Lonely
Teardrops,' this scratched 7.” Bruns-,
wick that I played non-stop. Someth-

ing in the way his voice soared with

an operatic yelp that got me for life.
Jackie Wilson's style owes to the

diverse influences of the . Mills
Brothers, Al Jolson, Mario Lanza and
the black R&B of Billy Ward’s Dom-

inos, who Jackiesang with, replacing
Clyde McPhatter. All these in-
fluences flow in soulful torrents: this is

what Jackie Wilson said.
He talks the blues with ‘Doggin'

Around' and 'A Woman, aLover, a Fri-

end,' deep - Southern soul warmer

than fried chicken. As an ex-boxer

he could belt the hell out of any song
that came his way, the rockand roll of

‘Baby Workout' (which always re-

minds me of Elvis Presley), the or-

nate ballads of ‘Am I the Man', and
'You Know What it Means,’ and above

all the haunting 'No Pity (in the Naked

City).’ . . ■
After the original slew of hits things

slowed down until the 1966 Chicago
soul comeback with ‘Whispers (Get-
ting Louder)’ and 'I Get the Sweetest

Feeling’ that still pack dancefloors
and breakhearts.

Jackie Wilson was one of the

world’s most dynamic stage per-
formers, a bewildering array of

jumps, splits and twists that influen-
ced both James Brown and Elvis Pre-

sley. It was duringone of his shows in

1975 that he collapsed and lapsed
into a coma, which he never came

outof, dyingon January 21,1984. I’ve

still got that scratched ‘Lonely Tear-

drops' 7" and will never part with it.

Kerry Buchanan

PO BOX 3054 • WELLINGTON • NEW ZEALAND

THE w'

JAYREM RECORDS

COUNTDOWN
THIS LAST

MONTH MONTH

1 6 Black Woman GETI-13

JudyMowatt TC-GETI-13
2 4. Transmission FDV-731

Flesh D-Vice

3 1 Night ofa Thousand Candles JAY-328
The Men TheyCouldn’t Hang / TC-JAY-328

4 8. Revolution JAY-730
Aotearoa TC-JAY-730

5 2 Bucket DDCR-002
Painters & Dockers

6 20 Bedtime For Democracy AIM-1012

DeadKennedys TC-AIM-1012
7 7 Trickof the Light JAY-140

Putty in Her Hands

8.3 Jah Magic . . JAY-326
Sticks & Shanty. TC-JAY-326

9 5 He WaiataMoTe Iwi JAY-327
Aotearoa TC-JAY-327

10 11 Ballade CIRCULAR-8
David Freehan

11 12 Make Room JAY-324
Luke Hurley TC-JAY-324

12 16 Rally Round Ras Michael . TC-RRS-011
& the Sons of Negus

13 10 No MoreWar JAY-141
Dread Beat & Blood TC-JAYI4I

14 9 Simon Says FR-5
Low Profile

15 NEW Holding Out My Love To You TC-RRS-012
Max Romeo & Keith Richards

.16 15 TheMystery Unfolds TC-RRS-008

Mutabaruka
17 NEW Reggae Street

.
TC-RRS-010

Mighty Diamonds
18 13 Jerusalem TC-RRS-009

Alpha Blondie & theWallers
19 NEW Eleventy Billion CHLP-8605

Scott Goddard IMPORT
20 14 Yeh My People MCRR-0122

TheWreckery
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better by design
| jTifyfurjTWn% 2x12 combo

r

4 1 retail (InclGST) | From

j“MMMii s3oo(incl GST)
TI Rockette 30

313 retail (Incl GST) • (j/A.
; I . J■ ■■ 111

Rockette takes two instruments Advanced technology British loudspeakers,
overdrive and clean at the same time. 10:12:15:18 : HF lOOwatt to 400 watt
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i And of course C:DUCER acoustic pickups
——

“<l ;and tapes
| THE MUSIC WORKS, PO Box 40559,UPPER HUTT,NEW ZEALAND.

Sole NZ agent - Telephone (04)267 814 - Trade enquiries welcome ;
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RECORDS
Siouxsie and the Banshees

Through the Looking Glass

Polydor
Though it's been a long time since

there’s been a Siouxsie and the Ban-
shees album worth admiring, their

cover versions to date (basically limi-
ted to the Beatles' "White Album”)
have always been tasteful enough.
Perhaps then a whole album full of

covers ain’t such a bad idea; after all,
Nick Cave got away with it last year,
and the Residents’ series of
American Composers cover albums
is planned to run to the year 2000.

Throughthe Looking Glass has the
Banshees taking on the likes of Tele-

vision, Roxy Music and Kraftwerk —

basically the period just prior to the
Banshees’ formation in 1977, along
with older songs from the Doors, etc,
and a still older one from Billie Hol-

iday.
Some of it works well: Iggy Pop’s

‘The Passenger’ suits Siouxsie’s
monotone, and John Cale's 'Gun' is
dramatic enough (in his version
anyway) for the Banshees’ pur-
poses. Other songs, particularly a

gross-out ‘This Wheel’s on Fire,’ don’t

come across as such inspired
choices though, and the self-
production veers towards a slick, yet
sterile touch.

Like the NME says, this is the best
Siouxsie and the Banshees album
for years. But when you consider the
quality of the original artists’ versions

(exceeded nowhere here by the

Banshees) and the quality of those
last three Banshees albums, is that

really much of an achievement?
Paul McKessar

The Cure

Kiss Me Kiss Me Kiss Me

Fiction
Catch Robert Smith with his pret-

ensions down, and you'll find a rock
and roll heart ringing with pure melo-
dies. Too often however, it’s hard to

get at, hidden by the murky produc-
tion of works like Pornography or the
affected fey nature of Japanese
Whispers. Coming to this double

album, I was eager to determine
whether that elusive spirit, found el-
sewhere in the odd inspired tune

and Smith’s fully-charged guitar
licks, was still there, lurking behind
the ponderous lyric sheet.

The Head on the Door had plenty
of musical variety and panache
(along with the lyrical equivalent of
diarrheoa) but on the whole this is a

stylised exercise; even where the

Cure try their hardest (side two's

‘Why Can't I Be You?’), the effect,
though not displeasing to the ear, still
fails to take a hold of the listener.

The major fault appears to be the
dominant rle played by Laurence
Tolhurst’s keyboards. Smith’s guitar
has always been the most interest-
ing thing about the Cure, but it
doesn't really get a decent outing on
Kiss Me

....
He lets sax out for side

four’s ‘lcing Sugar' but there is little
other derivation from the keyboard-
heavy mix.

Side three is overall the most inter-

esting music-wise, an effect spoilt by
the dreadful routine funk of ‘Hot Hot
Hot' and the most profound inanities

lyric-wise; “and all I want is to hold you
like a dog.” Yuk.

1987 s Cure: getting long in the
tooth and short on new ideas; that,
friends, is the long and the short of it.
Paul McKessar

Neil Young
and Crazy Horse
Life

Geffen
Okay Neil, so it has finally come

real, the time has come to tell us the

story of “life.” It’s claimed to be a re-

turn to form; he’s done it before, so

why not again? The man has, in the

past, been one of the few to sense
the mood of the times. Neil the love-

smith, the politico, the down and

outer — he has pulled on so many
disguises that you thought he.had it
sussed: big bucks, love, religion,
politics, the American way.

'Mid-east Vacation’ is one of those

typically weird songs that he man-

ages to write, you're not sure which
side of the border he's on. "Watching
Highway Patrol whittling with my
knife" to the "Rambo in the disco /1

was shooting with my feet." The
American obsession with law and
order — remember to read, their

law, their order. ‘Long Walk Home'

opens with the classic line, “If Liberty
was a little girl... how would she like
us now? We balance the power from
hour to hour, giant guns raised.” It is

an anthem to America, poor little
Americafighting for truth and justice.
I suppose we should imagine the

mocking crowds as America winds
her way to Calvary.

The album doesn't show him dis-

covering new ground, though music-

ally it is more acceptable recent

work. ‘lnca Queen' and ‘We Never
Danced' will have those old eyes

watering. HM buffs will dwell on his

pyrotechnical displays, and his dev-

otees will appreciate his dig at

Geffen Records in ‘Prisoners of Rock

'n' Roll. ’But no, I don’t think this album
is a return to form. We know Neil’s
admiration for Ron and nuclear

power. “Good morning America, how

are you?” Canadian was once his re-

sponse.
Tim Byrne

Suzanne Vega
Solitude Standing
A&M

With ‘Luka’ all over the radio,
everybody now knows about
Suzanne Vega. Last year there was

only a small sprinkling of would-be
cultists excitedly clutching her first

album, hoping Ms Vega would prove
the greatest thing in urban folkiedom
since Joni Mitchell. This reviewer

even nominated Suzanne Vega as

debut of the year. Now, with Solitude

Standing, I'm reassessing my ex-

pectations.
For starters Vega has changed

bands. Out go the firstalbum’s subtle
and spacious instrumentations that

so superbly complemented her ac-

oustic guitar. In comes a fairly
standard lineup, synth centred and
with a rockist boost to the drums. On a

strong, conventional song structure
like ‘Luka’ it all works very well — the

pop chart crossover has been
attained. But on more introspective
pieces the backing not only flattens
out subtleties, it leaves Vega’s voice

sounding distanced, even passion-
less on occasion.

Then there's the songwriting.

Although Suzanne Vega covered an

extraordinary range of styles, the
overall standard was so consistently
high that the album felt tightly
coherent. This time out the writing
ranges over 10 years and varies ac-

cordingly, leaving the album with an

unsettling lack of focus.
Nonetheless there are some re-

cent songs which show Vega’s craft
to full advantage. There’s the par-
adox of ‘Luka’: a catchy pop song
about domestic violence (though I
still believe its narrator speaks more

like a wife than a child). The album's
title track has similar success. Over a

driving beat, Vega's cool delivery
suits her image of loneliness as a

ghostly maiden.
If one track encapsulates the con-

flictingvalues of this album it is 'Woo-
den Horse.’ Drawing her inspiration
from the true story of a young
European man locked alone in a

cellar for his first 17 years, Vega
creates a delicate narration of seem-

ingly mute eloquence. However the
musical accompaniment of syncopa-
ted percussion accents and brood-

ing bass almost tips it into dullness.
An uneasy balancing act is finally
achieved. On the evidence of this
whole album, Suzanne Vega’s future
musical direction seems just as pre-
cariously poised.
Peter Thomson

iH. 8... X V 7: .ya
s

'f/ llir^ow<aHwi tx ■ ■

V ■■ ■■ EH Eli ■; . . &*“
■ '•

.
I • .-I 3 WMa ::

k/W Y ills jfr*’ V Hi '
.JI

.

*

M - U : ’' ‘M- Io 11 if tF/ I'■Bl :
>.^k' S I

♦ [—m&a
i .J Shona Lainq This Boy Rob Debbie Harwood & Paqan Shakedown ■
: r "(oiodltn) NibA Kennedy" "Crazy Notions" Johnny t bww/cnseHtJ J

■ _—w
'

~„ v i>eW'release recanted "Blue Waler ' 6 deWbandr wW>l onywil
4r\ V y'

p\ L' n a-x , V at-Campas ftad.o. features MarkßelUex-glams) - mdwtes WrHM M«6
tH \ O Remix by fete W>s«" (Jam/SfytA

_ n
..?

n -hoKal -

tearures narx tse» (ex sy >y ( SMpporW Crowded House) .
W \«B ...

Anne Cruder wAfCSRiPfeS (teateires L.i '
(Mockers) cowesome c»w6o«

>
■

top (O^AusW.^released ,n
She^}

f- > * -Power ky«h
) neS 7

)
/ soon (ex-MoJhrs/. -So This IS

? I J -also cp- U——f
y-

— ——

5
——4 uvAoiP do after dark-.

> •PA frA N RecoRPS P.O. Box 1113 j AUCKLAND, PH 7?o 097« *?AGAN PR€S$£S O N ....
11

iMSEVEbI date SEPTEMBER Tb<JR.HHM

w?
|Nfew Plymouth- 4 .5 • WwiTeHART
I PalmersToF/ Nth 11 • supeu’WiKArt
8 hIApER. 12 • CABANA
B rfAMti-ToN 24 . Hillcrest
I Auckland 25,26. crry hotel

Hjur/iM - NS?Jast*~

Two free Strings
in every packet!!

(8 strings for the price of 6)

ween USA

, - ■ ONE SET D9300 (8) .'l
ELECTRIC GUITAR

SUPER LIGHT

‘ ' ’ ' INCLUDES EXTRA FIRST AND SECOND STRINGS

’HE CF MARTIN ORGANISATION NAZARETH PA 180f'

String your electric guitar
with the quality it deserves

by
The Martin Guitar Company

Sole NZ Distributor: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West. Ph: (09) 34-936.

■3222 ?;’ ■' ;-'>''? ’M

?Lf I|t

Now Available at Your

Local Record Shop
or -

Send sls incl G.S.T. & post to
EMMATRUCK MUSIC XXt£\
P.0.80x 53 ONEROA, /JOji
WAIHEKE ISLAND.

30 Rip It Up/August 1987



TEN SONGS OF

EXCEPTIONAL

POWER

PLAYED THE

HARD WAY
aA,

; '
...

- . . '

/.•

<<>
w-TB- A-.ggJ'1

-

■ __£__W f:A WTT% WT»
* . I |>

v<<^v
AS

Aa. f %' X
A

Aw. i

■■ H *I^AIW
ILIW a"OJ®a aSI

IHmHF AJmWBEmL 1

„

5
a '

t f'hSpfeCA si

FESTIVAL

<-T<AAA \
\ \ x\ I \ \ JJX \
\ \ aLs -*s*’

\

\\ Jk IILfU
\ \ **"*** *>v*.i ?, i

wjn

= TWO
FISTED
TALES

Out now

on LP & Tape

FESTIVAL E®

I i aqAA aq] °wr i
' ? ' A ’ Z

; " ' ’ - ’ ■2 • ' -
BMr jMp »;? . ' '"''

4 MmKINBMI
v

.-,- I' **• JEm*” si;
B al

1 ’ ‘ 1 Ml 1 ' • ■■■

’ .

FESSSlfiKyKsftjr 4OK mm\jm' iy &£&&& .7'3. .

On Album piff . i. !1f S Ihund festival

& Tape .| i| :;A-r ! Ba a,\ -■

'*
-'...;

f im ' ' f "

TFEJP I IfaMT TUP
I. ila Wf I I I it Ir i |d 1r 5 IM I I VVy /l' ? II I I 111 *,

~. u. I It Jt iV-V JWIWItFi
I J I | | | || || I. : 1 ",'% | * | | -*>••{ ]|~. I |a| J■ | xj;.x I | 1 | 1.,] I. AA A j IHji 1£ | I

Rip It Up/August 1987 31



RECORDS
Jessie Johnson
Shockedelica
A&M

Ah, yes, therewas a time when any
black male singer worth his stretch

limo looked like a pimp. Lots of wild
suits and the all important hat. Check
out Sly Stone, Isaac Hayes and even
James Brown. Now it’s good to see

Jessie Johnson continue in the

grand tradition, by wearing a leopard
skin pillbox hat on the cover and hav-

ing Sly Stone cut loose on 'Crazay.'
The video was out of this world,
Jessie and Sly in royal attire and the

10-piece band looking sharp as a

flick-knife.

Just like this album, seven real

pumpers and three ballads, locked

up tight in this percolating rhythm,
like Prince circa Controversy period.
But this ain’t no old styled jam. Stuff
like ‘She (I Can’t Resist)' mixes that

“ring my bell” guitar with a bulldozer

rhythm, and ‘Crazay’ has to be one of

the best hard funk outings ever.

Nice sparse beats with hot horn
lines underline Jessie's vocals, em-

phatic fun funk, which is just class all
the way.
Kerry Buchanan

Swing Out Sister

It’s Better to Travel

Mercury
This album is being pushed hard,

as are most jazzy-sounding pop
groups these days, but for once the

powers that be are pushing a band
that could go further than No 1. Com-
prising of A Certain Ration key-
boardist Andy Connell, drummer
Martin Jackson and St Martin's
School of Art graduate Corinne

Drewery, SOS play as smart as they
dress. It's Better to Travel is their
debut and far from perfect; likewise,
it's far ahead of their competition.

Production is level-headed but

rushed; like Heaven 17's Penthouse
& Pavement, the band see to be get-
ting the tunes down quick and saving
the lush production and arrange-
ments for the 12" single versions.
Thus 'Breakout' appears as the least
fussy of pop songs and ’Surrender’

as a rough-cut gem — you’ll have to
listen more than once to realise how

good these songs are.
That's a rare quality: a whole pop

album that doesn’t wet itself trying to

get your attention Top 10 riffs poke
out from beneath busy, almost drab

songs (‘lt’s Not Enough,’ 'Fooled By a

Smile') to catch you just before bor-
edom sets in.

Also enjoyable is Andy Connell’s
habit of not quite hitting the sweet

note. His tunes are always one not to

the side of perfect, which means

they’re going to avoid being labelled
old hat in a month. Corinne's vocals

are straightforward, she can't sing as

well as Sade but she can sing much

faster, rapping quickly between

verses. The songs often mean she
has to sing slow, which puts her at a

disadvantage. Hopefully by album
number two the lads will realise that
Corinne's an up girl and not interes-
ted in all that moody late-night stuff.

There’s even a generous Bond

quote in the album's closing instru-
mental “theme,” a direct lift from the
countdown sequence in You Only
Live Twice. And Corinne’s got a bob
and Andy's got a polo neck and there

are lyricslike “Don’t say you’re sorry/
Don't even try / Too late to worry I Too
late to cry!” Weee! Pop music!
Chad Taylor

Let’s Get Naked

Funky Dunedin

Rational

In the heatwave of fresh Dunedin

music, Rational Records have

squeezed tequila from a four-track.
Local programmers will need to iso-

propyl their heads when they spout
quality and production arguments for
not playing this local music. What's
the bet they don’t play this album
from Let’s Get Naked. More pity
them.

Jonathan Richman rolls into yer

average Kiwi joker and back: "No tiff
over what riff I No hysterics over any-
body’s lyrics." Maybe from the in-
dustry’s point of view the wording is

"unfortunately honest,” but these
tracks jam through some wonderful
variations on funk, and with the ex-

ception of a couple of tracks there’s a

strong sense of purpose. ‘Chimps'
(rivetting beat), ‘Babies,’ ‘Joe’s a
Fiend,’ and the pre-released ‘Funky
Dunedin,’ show that for each face
there is a reflection — and resultant
humour. Not unlike Auckland theatre
duo the Front Lawn, where everyday
roles and situations are satirised to

the bone.

There are shades of the Clash’s
Sandinista, but without the climaxing
grit. It is especially in the bass, sax
and vocals that the songs are all held
in suspension

...

a sort of dne-ness.
Good groove poems to be read in
their own right. Elephunkadelic stuff.

Barry Caitcheon

Ozzy Osbourne/Randy Rhoads
Tribute
CBS

“Goodbye to friends, goodbye to
all the past, I guess that we’ll meet in
the end.”

Randy Rhoads’ life tragically
ended in a plane crash on March 19,
1982 at the age of 25, and the world
lost one of the finest and most talen-
ted musicians ever. Now Ozzy has

finally released the only quality live

recording of Randy playing guitar
with him inconcert, and it really isan

amazing tribute of total respect for
his best friend. When Ozzy left Black
Sabbath to form his own Blizzard of

Ozz, he discovered the incredible

ability of Randy and quicklyrecruited
him for two albums and tours of the

most exciting rock music imaginable.
His speedy fills and diminished

scales in the songs ‘I Don’t Knox’ and

‘Crazy Train’ were like nothing ever

heard before, and his solos on ’Mr

Crowley’ and ‘Suicide Solution’ peak
into dizzying heights of fieryfretwork.

Randy's years of classical training
are obvious on ‘Revelation (Mother
Earth),' and ’Dee’ is an acoustic mas-

terpiece he wrote for his mother De-

lores, who owns the music school
where Randy was both student and
teacher. Tribute is not only an excel-
lent documentation of Randy with

Ozzy at his best, but the greatest live
album for 1981, 1987, or any year!
Geoff Dunn

Whispers
Just Gets Better With Time
WEA

Lakeside
Power
WEA

So it’s time to chill out, get mellow,
time to count how many cashmere

sweaters you own and sip Pepper-

Absolut over ice. What better ambi-

ence than these two fine acts from
Solar Records in laidback Los An-

geles.
Lakeside hit the groove with that

“bass in your face” ‘Fantastic Voy-
age’ years ago, and continue to show
class on Power. Tracks like ’Just a

Touch Away’ and ‘Bullseye’ are real
nice smoochers, delicate like beauj-
olais. But if romance is not your thing,
there are two great dances in ‘Still

Feeling Good’ and ‘Relationship.’
Production by Babyface and
Stephen Shockley follow the traditi-
onal Solar pattern — hot tunes at a

cool tempo.
Solar have this rich upwardly

mobile sound, apartment soul for

consenting adults. The Whispers are

the champs of this genre. Lots of
“let’s go to bed and crinkle the satin

sheets" grooves and drum mach-
ines that pop like champagne corks.
One side crucial mid-tempo dance

like ‘Rock Steady’ and ‘I Want You,’
side two the big ballands like the title
track and soulful ‘Give it to Me,’ each
handled by lead vocalist Scotty
Scott.

Two examples of smooth city soul
that help heat up the night.
Kerry Buchanan

JOE JACKSON
WILL POWER

THE INSTRUMENTAL ALBUM
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new vinyl and tape report wea

ECHO & THE
BUNNYMEN
Echo & the Bunnymen
The long-awaited return to vinyl by lan

McCulloch, Will Sergeant, Les Pattinson

& Pete De Freitas. Among the guest
musicians is Doors' Ray Manzarek.
Another excellent LP from this classic
Liverpool band.

JILL JONES
Jill Jones

A unique debut LP from a young lady
with her own style mixed with a little
Paisley Park magic. Prince co-produces
and co-writes 3 excellent tracks while
Jill Jones writes and producees the bulk
of the LP. A tastyselection from funk to

bollards.

MANOWAR
Fighting the World
This fearlessfour have come to save

heavy metal from the clutches of wimps.
They're on a mission to save the world
from mediocrity! Death to false metal!
Long livethe hardest, fastest, loudest

band in the world.

HUXTON CREEPERS
12 Days toParis
A great album by Melbourne's highly
regarded Huxton Creepers, who are

touring NZ soon. Their four-piece
showcases the writingtalent of Paul
Thomas and Rob Craw. Don't miss

them!

ROBERT CRAY
Who's Been Talkin'
At last, available in NZ, Cray's fabulous
debut LP from 1978, digitally
remastered. The instrumentation is

richer than his later recordings, great
horn players. Crayplays his own blues
and such classics as Willie Dixon's Too

ManyCooks'.

ANDY SUMMERS
XYZ
The Police lead guitarist offersa new

solo LP, different from hissolo
instrumental work, here Andy is vocalist

as well as composer forall the tracks.

Co-producer is Genesis veteran David
Hentschel. Another chapterinhis

exceptional career in music.

TWISTED SISTER
Love is for Suckers
Dee Snider & the Boys are back in town

with one mutha of an LP. Ten first-rate
rock & roll scorchers from the title track
to 'l'm So Hot For You', 'Me & the Boys',
to 'Hot Love'. Producer is Ratt-man
Beau Hill.

THE CALL
Into the Woods
A critics' fave, a cult fave, a talented
band appreciated by such majorartists

as Simple Minds and Peter Gabriel who

have chosen The Call as opening band
and asked Th° Call's Michael Been to

play on their LPs. An excellent follow-up
to last year's 'Reconciled'.

SAMMY HAGAR
Sammy Hagar
Hot on the heels of his multi-platinum LP

with Van Halen, Sammy has worked

with Eddie Van Halen producing &

playing bass, while Sammy plays guitar
and storms through this selection of

classic Hagar. Classic rock & roll!

JENNY MORRIS
Body & Soul
The very talented Ms Morris delivers a

fabulous debut LP with her 'Body &

Soul', 'You're Gonna Get Hurt' and new

single 'You I Know'. After starring with

NZ's Crocodiles, touring with INXS,
Jennyshows here why she's voted

Australia's top female vocalist.

THE FIXX
React
Never standing still, this remarkable
band, present here studio (4) and live
tracks (6) produced, engineered &

mixed by Hugh Padgham (Police, Split
Enz, Phil Collins). Asignificant
combination of talent and sounds.

FROZEN GHOST
Frozen Ghost
The new landscape — Arnold Lanni

and Wolf Hassel explore the modern
landscape — Lanni is the songwriter,
vocalist & does the programming.
Hassel is the bassist and background
voaclist. Captivating new music.

THE DOORS
Live at the Hollywood Bowl
This six track mini album features live cuts

from the Doors 1 968 'Live at the

Hollywood Bowl' home video. Tracks are

'LightMy Fire', 'Wake Up', 'Unknown
Soldier', 'Spanish Caravan', 'A Little
Game'and 'The Hill Dwellers'.

THE BREAKAWAYS
We Know How to Win
A specially priced mini-LP for the
Auckland Ranfurly Shield rugby team.

Souvenir edition features autographs &

Sheild programme. Proceeds towards
Auckland juniorrugby.

HANK WILLIAMS, JR
Born To Boogie
After his hot live IP, Hank storms back
into the studio with producer Barry
Beckettand gets down with choogling
title track, 'Honky TonkWomen' and

'Young Country' a song that enlists the
participation of Steve Earle and
Highway 101. Hank sure is born to

boogie!

THE REPLACEMENTS
Pleased to Meet Me
The alternative Minneapolis sound,
recorded in famous Argent studios of
Memphis by producer Jim Dickinson.
Onceagain, the Replacements prove to

becrucial USA music with tracks such as

'Alex Chilton' and 'LO.U'.

STEVE EARLE
& THE DUKES J
ExitO '

The followup to 'Guitar Town' his mighty
debut forMCA is here. They call him the

Springsteen of country — he's a great
writer and a great guitarist. Very
contemporary, hard-living, hard-rocking
new country music. Beer drinkers start

here!

BEVERLY HILLS COP 2
Movie Soundtrack
Once again Eddie Murphy is joined by
an all star line-up of artists and songs.

George Michaels with 'I WantYour Sex'

and hot tracks by Bob Seger, Corey
Hart, Charlie Sexton, Pointer Sisters,
Jermaine Jackson & lots more...

THE LIVING DAYLIGHTS
Movie Soundtrack
The newest James Bond soundtrack is

very special, with the theme song
performed by A-Ha and two tracks by
Chrissie Hynde and the Pretenders. Hot

film, hot LP!

PAT METHENY
Still Life Talking
Coming from the pure experiment with
Ornette Coleman, this time out Pat

Metheny with his reformed group,
employs vocals, latin percussion and
many varied instruments with a straight-
ahead rhythm section. Pat Metheny
explores a new level!
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RECORDS
The Fold

Flying Nun
What made the Fold’s ‘Women in

Red' a better than average single
was the fact that it seemed so well
thought out — the Fold not merely
overcoming the limitation of a drums-
bassvocals lineup, but turning it sev-

erely to their own advantage. But

on this, their third record, the effect is
more strained than on that 12” single.

. They have attempted to overcome it

by using a "live” recording tech-

■ nique in the basement of Auckland’s
Lab Studios. This works best on the
likes of ‘Crowd,’ where the drums fill
out the sound, coming from what
sounds like a very echoey space. It's

a similar effect, I guess, to what the
Triffids were aiming for on their In the
Pines woolshed recording, but the
comparisons end where production
and digital mastering step into the
Triffids’ recording.

A more brooding version of ‘Need
of Want’ (off Outnumbered . by
Sheep) is one of the highlights of the
album, but unless you can actually
derive some perverse enjoyment
from the Fold's harrowing visions on

this record, it is best avoided. Some
ofyou more adventurous souls will no
doubt ignore me. All I can say to you is
good luck in the labyrinth. Enjoy the

unenjoyable.
Paul McKessar

JohnnyWinter
ThirdDegree
Alligator
AlbertCollins
Cold Snap
Alligator
Lil’ Ed andthe Blues Imperials
Rough-housin’
Alligator

This batch of three new releases
from the Chicago-based Alligator
label continues the company’s good
work in the recording of modern el-
ectric blues.

Johnny Winter’s album is his third,
and best, for Alligator, and possibly
his best since he first burst out of the
Texas bar scene in the late 60s. He
works again with the crack rhythm
section of Albert Collins’s Ice-

breakers, bassist Johnny B Gayden
and drummerCasey Jones, who has

since left Collins. Winter also re-

unites with his original bassman

Tommy Shannon, and drummer
Uncle John “Red” Turner.

Together they stormed out of
Texas and Johnny became the
newest guitar star, but the band
broke up in 1970. If anything, they
play better together now than ever,

working out fiercely on Elmore
James’s ‘Shake Your Money Maker,’
Freddie King’s ‘See You Baby,’ and

Johnny Guitar Watson’s ‘Broke and

Lonely.’
Dr John helps out on piano, and as

an extra bonus Winter plays National
steel guitar on record for the first time
in years.

The Master of the Telecaster,
Albert Collins, turns in another fine,
funky performance on Cold Snap.
The band includes his long-time
cohort Gayden, as well as veteran
jazzers Mel Brown (guitar) and

Jimmy McGriff (organ).
■ It is more of the Collins mixture —

lightning flashes of shrieking upper-
register guitar and dryly laconic
vocals (‘I Ain’t Drunk’), funky grooves
or high energy shuffle instrumentals

(‘Fake ID j.A minorcriticism, but Col-
lins does not seem quite as involved

as he does on Showdown, the

Grammy-winning collaboration with

Robert Cray and Johnny Copeland.
Lil’ Ed and the Blues Imperials are

from the junior end of the Chicago
blues scale. The album title tells the

story. This young quartet plays up-
beat music in the intense partying
mood of the late, great slide guitarist
J B Hutto, uncle and mentor to Lil’ Ed

Williams. Williams writes most of the

material, but also covers Rufus
Thomas's ‘Walkin’ the Dog,’ Arthur

Crudup’s ‘Mean Old Frisco,’ and

Percy Mayfield’s ‘You Don’t Exist

Anymore.’
Ken Williams

Randy Travis

Always and Forever

Warner Bros • '

Steve Earle and the Dukes
Exit 0

MCA
Now Randy .Travis is a man with a

golden voice. Hot on the heels of his
million selling debut Storms of Life

comes this follow-up. If, like me, you
fell for his easy, relaxed, and oh-so-
mature singing the first time around,
this album will not disappoint. Unlike

his close rivals Dwight Yoakam and
Steve Earle, Travis steers away from

making waves and putting political
bite into his songs. So he’s been re-
warded with membership to the
Grand Ole Opry, the youngest ever

member at 28.

No, Randy’s meal ticket’is his

weary baritone, which carries all the

resignation of his esteemed fore-
bears. ‘Too Gone Too Long,' 'My
House,' and ‘Good Intentions’ are all
fine showcases of his ability. ‘What’ll
You Do About Me?' — my personal
favourite — has the humour I found

missing on his first effort.
Recommended for fans of great

country singing and tacky jewellery.
Steve Earle also weighs in with his

second outing, but the story he’s tel-

ling ain’t no picnic. Comparisons with
one B Springsteen are so obvious I’ll

ignore them except to say he has a
similar sympathy for the small man

and the victim of circumstance. Im-

ages of Steinbeck's dirt road char-
acters abound, especially on ‘The
Rain Came Down,' a particularly ef-
fective story of dustbowl struggling,
and the best song about farming
since the Band’s ’King Harvest (Has
Surely Come).’ In fact the superb ‘lt's
All Up to You' reminds me of Robbie
Robertson’s legendary group.

Anyone remotely interested in

country-flavoured rock will be de-
lighted with this record, as it's quite
the most consistent collection of new

songs so far this year.
Mark Kennedy

JudasPriest
Priest... Live(CßS)

As the crowd chants “Priest, Priest,
Priest!" it’s the sound of synths that
indicate the band have arrived on

stage for the evening. Up till a couple
ofyears ago that was unheard of at a
Judas Priest concert, but times

change and it makes a chilling start
for ‘Out in thfe Cold’ and the Whole
Turbo tour. With material taken from
the last five album, the set includes
the mighty ‘Metal Gods' and ‘Electric

Eye,’ later getting into some ‘Free-
wheel Burning 1 and ‘Living After Mid-
night.’ There is of course the power-
ful dual guitaring from Glenn and KK

throughout and Rob Halford still pro-
ving he has one of the best rock
voices in the business. This band de-
liver the goods live and anyone un-
familiar with these songs is in for a
treat. GD

WHAT'S THE

LOW PRICE

$399
retail incl. GST

■ J?'-’ .r. . •

~ ' -x

■anftK
A ■■■>•.- *£M o -Ws<w♦ nmW
<’Ar»Wa -WVT Wiff ±-

CtIEW
abM

■ a World's number one vocalist's
mic

j ■ 50 to 15,000 Hz response

■ .18mV (-70.0 dB) output

■ Distinctive presence peak adds

punch to vocals

B Shrugs off abuse that would
destroy others

■ Often imitated, never equalled

Sound of the Professionals

SHURE
See your Shure

dealer now.

Authorised NZ Distributor:
SOUNDONE (CH.CH.) LIMITED

1091 Ferry Rd, Christchurch
Phone (03) 844-429

Professional user and trade
enquiries welcome

WhatDoes The Human ClockDo?
. - • T.M.

Ask Craig Krampf.
,

-

A drummer |n toda y-s recor din g and per-

ph; ] forming environment must be prepared for

, '• / OS- f j anything - playing, programming, triggering,
sampling, syncing - and also the unexpected as

' 1 it occurs."

“Three'recent album projects I worked on
‘ .V, j wanted to use some 'home demos’ as Masters

-- because there was magic there - but NO

-
T',’

" ‘

'■ 1 SYNC. NO CLICK had been printed.”

I
.

Z' \ - C 'I was able to replace the old drums with

p-”' Ah t . new programming in my drum machine■ because the Human Clock made my LINN

forming environment must be prepared for

anything - playing, programming, triggering,
sampling, syncing - and also the unexpected as

it occurs.”

"Three'recent album projects I worked on

wanted to use some ’home demos’ as Masters
because there was magic there - but NO

SYNC. NO CLICK had been printed."
"I was able to replace the old drums with

. new programming in my drum machine

because the Human Clock made my LINN

|| &#«. .L, V / ||g|| follow the music, we got a great new drum

V., -\ v/ ||||| part without losing the feel as the DEMO

•_ T.’/# became a MASTER.”
•

. \ "When a producer says to me ’lf we could

5 X' | only.. : I’ve been saying 'I can do that!' a lot

1 - |;-: || ■ recently becuase ofthe Human Clock." .
• ‘

B . THE HUMAN CLOCK IS FOR ONSTAGE: The Human

8 Clock makes sequencers and drum machines follow the
• - ,

—

band’s tempo. No more click tracks blasting in your ear,

"j""’1 ’ f‘ V ' no more straining to hear what the machines are doing.
;J| S' few No more android feel. The clock takes a rhythmic analog

|| |||||| ) ’ Hr ' pulse (such as the drummer's bass drum) and converts
it to a responsive, variable MIDI dock.

......

• THE HUMAN CLOCK IS FOR HOME RECORDING: With

■ Craig Krampf is one of the busiest session drummers
the Human Clock, you can sync your sequencer directly

in Los Angeles. He has worked with such artists as Steve t 0 the re~ recorcfed drums, no need to waste a precious

Perry. Little Richard. Kim Carnes, Santana. Jane Wiedlin.
track on snc tone' °r ' for a variable sync tone . simply

The Motels. Dwight Twilley. Craig is also a Grammy
record the bass drum on a separate track and use the

winner for Best Original Score as co-writer of "Where
Clock to add as many parts as you like.

The Heart Is" in "Flashdance". . THE HUMAN CLOCK IS FOR STUDIO MUSICIANS: Let

your machines play all the complex and tiring patterns
while you play the important "feel" oriented parts. The
Human Clock will make the machines follow you.

i P.O. BOX 9648, NEWMARKET, AUCKLAND. j
• Want to know more? Send us this coupon and we'll !

Distributed by Custom Music Ltd, I send you a FREE brochure on the Human Clock. ;

PO Box 9648, Newmarket, Auckland. '! Xress
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PAT. APPL’D FOR

DIFFERENCE?

LOW PRICE

$264
retail incl. GST

' '-lU f v i

w
B Affordably priced for vocalists on

the way up

B 55 to 14,000 Hz response

B ,13mV (-77.5 dB) output

B Same enhanced mid-range as

the world-standard SMSB

B Unusually rugged for a mic this
price

B Looks and feels like its “big
brother”

Sound of the Professionals

SHURE
See your Shure

dealer now.

Authorised NZ Distributor:
SOUNDONE (CH.CH.) LIMITED

1091 Ferry Rd, Christchurch
Phone (03) 844-429

Professional user and trade
enquiries welcome
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U - - - ormail bookings to PO Box56043 Ak ■ ' .

THE ALBUMS

%- BWBBBBIBfe4 y\
->

“Solitude Standing”" .
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“Live In London”
™

i “Suzanne Vega” -
'eWRIHBBBB available now through festival RECORDS

r SYNTH SH|bdUT~
\.;j—————a WAS now

CASIO SZ 1 Sequencer I $699 $499

CASIO CZ 101 Synth $950 $699
I CASIO CZ 1000 Synth ] $1424 $975

CASIO CZ 5000 Synth . | $2500 $1899
CASIO RZ ' 1 Pwm-Maehme ' 1 $1424 $899
CRUMAR BIT 99 Synth $2350 $1760

| KORG MZ 20 Monophonic Synth I $660 $399
KORG POLY 800 II ’Synth

— i $1628 $1299
KORG DW 6000 Synth I S2OOO $1499

I 'KORG DVP 1 Vocoder Module J $2515 SIBB7

$3500 $2995

bl KORG EX 8000 Synth Module

$3500 $2995
KORG EX 8000 Synth Module $2515 SIBB7
KORG EX 800 Synth Module ~w $750 $563
KORG DDM 110 Super Drums H $550 . $395
KORG DDM 220 Super Percussiog $550 $395
KORG KM 62 Rack Mixer I $863 $599

ENZONIQ MIRAGE R $3600 $2699

| OBERHEIM MATRIX 6 Module $2700 999
*

ROLAND JXBP Synth I $2695 $1899
ROLAND Super Jupiter Module $3960 $2995

ROLAND Super Quartet-Module - $2195 $1499
ROLAND TR 727 Percussion $999 $666
ROLAND MSP 100 Sequencer | SBSO $630
YAMAHA DX 21 Synth

" "

] $2085 $<499
■ YAMAHA TX 216

. | $4125 $2995
| YAMAHA CX 5 Computer $1995 $1499

| iiiwwiiiimiiiiiiiiiiiiimiilii™miiiwiiiiiiHyiiiii^ Machine I $595 $440
I YAMAHA RX 11 Drum Machine I $2140 $1585
I YAMAHA RX 15 Drum Machine ' $995 $795

L SMI H MUSIC
492 QUEEN ST, AK. PH 793139

MAIL ORDER ENQUIRIES WELCOME

HAMILTON
PIANOS

MAKING MUSIC EASY FOR YOU

SYNTH SYSTEM

YAMAHA
COST PRICE

DX7IIFD NEW FM SYNTHESISER W/DISK DRIVE - 5595.00
DX7 II D - NEW FM SYNTHESISER 4795.00
DX7 FM SYNTHESISER (INDUSTRY STANDARD) 3900.00

DX2I FM SYNTHESISER ' 1680.00
DX27 FM SYNTHESISER 1895*00
DXIOO FM SYNTHESISER 1232.00
FBOI ,FM MULTI-TIMBRAL MIDI MODULE 969.00
TXBIZ FM MULTI-TIMBRAL MIDI MODULE (orders) 1295.00

ROLAND

SUPER JX DIGITAL/ANALOGUE SYNTHESISER 4795.00

S 50 TOP SAMPLING KEYBOARD 5999.00

SlO ’■ BUDGET SAMPLING KEYBOARD 3000.00
MKS 7 SUPER QUARTET MODULE 2050.00
EM 101 MIDI MODULE 550.00
TR 909 DRUM MACHINE . 630.00

CR 1000 DRUM MACHINE ‘ 755.00

MCSOO SEQUENCER 2395.00

SPEAKERS
FOSTEX

SPII SMALL ENCLOSED P.A.
"

each 460.00

DK2OO IN CABINET P.A.. each 920.00

J.B.L.

El4O - IN J.B.L. CABINET - BASS
980.00

El4O IN CABINET — BASS 595.00

AMPLIFIERS
ROLAND

JC 120 2 x 12 GUITAR COMBO ' "
'

2695.00
JC 55 2 x 8 GUITAR COMBO 1400.00

■DAO 15 15W GUITAR COMBO 350.00

DACISB 15W BASS COMBO 450.00
CB 60 60W BASS COMBO 700.00 Z' -' •
SBC 100 WOW BASS COMBO . 1550.00
CK 60 60W KEYBOARD COMBO 1000.00

All prices Include G.S.T '

* AIVIILTOM

P * •'
*

PIAIMO&
O 380 ANGLESEA STREET (

P.O. BOX 521, PH: 394-747 '
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FILM
BLUE VELVET
Director:David Lynch

"At the sound of the fallingtree, it's

9.30, purrs the DJ on the local radio,
as David Lynch's film proceeds to
take us through a glass darkly into the
heart of Middle America. The idyllic
images of Lumberton in the opening

scenes of Blue Velvet are descript-
ive: soon we're plunged into the fet-
ishistic and S&M rituals of Isabella
Rossellini and Dennis Hopper. The
connecting link between these two
extremes of smalltown life is prov-
ided by Jeffrey Beaumonth (Kyle
MacLauchlan) when he discovers a

severed ear at the local rubbish tip
and decides to investigate further.

After the constraints of ‘Elephant
Man and Dune, Lynch is freer to

create a more elusive film with Blue
Velvet, a film in which so much lies
beneath the surface. It’s no accident

that the director seems to be at pains
to make the thriller trappings of. the
plot structure like something out of a

trashy television movie: deliberately
corny dialogue (the exchanges be-
tween MacLauchlan and George Bi-
ckerson's detective, for example);
melodramatic musical punctuations,
and even the brief appearances of

Hope Lange, one of television’s
achetypal mothers.

Lynch deals instead with the
crossover between dreams and
reality. There’s a dreamlike quality to

the Bobby Vinton song which gives

the movie its title, a song which
serves as both the centrepiece of
Rossellini’s nightclub act and the ob-
ject of Hopper's fetishism. Sandy
(Laura Dern) the co-ed virgin and a

Shelley Fabares for the 80s, worries
about Jeffrey’s curiosity (“it sounds
like a good daydream, but actually
doing it’s too weird") and yet con-
fesses her idea of happiness in the
form of a dream of fulsome senti-

mentality
Other songs extend Lynch’s cen-

tral theme. The young lovers eventu-

ally dance to Julee, Cruise’s ‘Mys-

teries of Love’ with its references to

"mysteries... in the dark.” Later in the

film, Dean Stockwell’s garishly
made-up pimp mimes to a recording
ofRoy Orbison's‘ln Dreams,' a song

:which, in this new context, is part-
icularly eerie.. The director even
offers the faint-hearted a release at

the end of the film: when MacLachlan
wakes up after dozing in the yard,
perhaps the whole' thing was a

dream
... an extended nightmare.

Despite the determination . of
Frederick Elmes’s camera to probe
ruthlessly into everything from an un-

derground ants nest to an ear, Blue'
Velvet doesn’t give up all its secrets

on one viewing. Like Dern who blurts
out to MacLachlan at one point, "I.
don't know whether you’re a detect-
ive or a pervert,” the audience's

grasp on any reality is never more

than equivocal. Yet, not so equivocal
that the film runs into any danger of

becoming a thinking man’s 9 1/2
Weeks: Hopper attacks MacLachlan
with the accusation “You're like me,

you. fucker,” and the wider impli-
cations of Blue Velvet are suddenly
apparent. Like, the image of the
wind-blown candle which occurs dur-

ing the film’s more heated moments,
it is a vision of the permeation of evil
into the fabric of American society.

Beautifully played by its cast, from
Dem’s touching gauche teen queen
to Hopper's blistering inferno of hate
and violence, Blue Velvet is one of
the most provocative and disturbing
films to come out of America in this
decade — an American Dream for
thpßOc?

William Dart

VIDEO
Jimi Plays Monterey

, (Virgin Video)
•' If there was such a thing as a time

machine, I wouldn’t worry about lan-

ding in the mud of Woodstock, I would

spin those dials to June 18, 1967 to

see Jimi at Monterey.
. This is as close to time travel as

possible. Pennebaker’s camera
shows us the Grateful Dead, Ravi

Shankar, Joplin and Brian Jones.Set-

ting the scene for Hendrixand his re-

: turn to America. He had to impress,
especially after following the Who,
and he does.

Opening with Howling Wolf’s ‘Kil-

ling Floor,’ slamming into 'Foxy Lady’
and then the best version of ‘Like a

Rolling Stone’ ever, Hendrix builds
his set up .through blues standards
like B B King’s ‘Rock Me Baby'and his

own classics like ‘Purple Haze,’ en-

ding with a blazing 'Wild Thing,' com-

plete with - burning guitar. Here at

Monterey he showed white middle
class America two things. The power
of innovation, new styles, of guitar,
playing with his teeth and the use of
feedback. Secondly, the power of

tradition, for no matter how' much
Hendrixchanged history, he also fol-
lowed in the tradition of the black

guitar styles Johnny “Guitar” Watson
and T-Bone Walker. Conservation

and. revolution on the same guitar
fret.

Obviously a must for Hendrix fans,
and for anyone who loves modern

music; there will never be anyone
like him again. Sadly, three years
after Monterey, Jimi was gone.

Kerry Buchanan

Sweet Dreams

(Cannon Video)
Karl Reisz’s film about Patsy Cline

is just like a country song: it's about
faith and infidelity, sex and death,

pain and joy. Most of the film con-
centrates on the relationship be-
tween Patsy and her husband
Charlie Dick, whose first words to her

are “that bitch sure can sing.”
Reisz shows the two lovers backlit

by neon dancing to ‘Be Bop a Lula’ —

Charlie is a wild man, but Patsy is
attracted to him. The film is about this
attraction. In a way this tends to leave

out a lot ofher life, things just seem to

happen. All of a sudden she be-

comes a star, the classic songs like

'Crazy,' ‘Walking After Midnight' just
appear with no real buildup. Her

many television and Vegas appeara-
nces are not shown, the film doesn’t

really show just how big a star she

was, and just how important she was
to country music.

Her new agent says to here “You

want to be Kitty Wells." Patsy replies,
“Hell no, I want to be Hank Williams,"
and in a way she was. The first to

really cross over into the pop charts
and the firstwoman to really succeed

as a “woman" in the male dominated
world of country music.

Jessica Lange plays Patsy
wonderfully, from the very early days
honky tonkin’ to the Grand Ole Opry
and the studio hits with Owen

Bradley. Miming perfectly to the orig-
inal vocals, Lange brings Patsy to life.
Also good isEd Harris as Charlie, a bit
wild but also a bit lost in his wife's
world.

It’s their superb handling of their
roles that make this a must-see film,
as well as the amazing music, all the
hits and her great verson of Monroe’s
'Blue Moon of Kentucky’ and Wills’
‘San Antonio Rose.’ If you haven't yet
warmed to country music this could

change your mind.

Kerry Buchanan

MotleyCrue
Uncensored (WEA)

“Motley who?” someone asks as

the camera peers into the studio
where the Crue are meant to have
met for interviewing. Forty-five min-
utes later you know who and what

Motley are all about. Singer Vince
Neil takes us on a street tour of the
Hollywood clubs where they started
out, as he shares a spa pool with

groupies in the back of his limo (re-
member he can't drive since the ac-
cident in 'B4 which was fatal for Hanoi
Rocks’ drummer Razzle). Hilarious T-
Bone Tommy Lee rides about on his

Harley, making wisecracks and
friends along the way, while Mick
Mars is content to cruise and chat in
Corvette comfort, and Nikki Sixx is
kinda all over the place. The music
clips are the real hotstuff though, and

they really cook on ‘Live Wire’ and
‘Too Young To Fall in Love.’ ‘Smokin’
in the Boys Room' is more a fun thing,
while ‘Home Sweet Home' visually
captures the excitement of a Motley
performance. Prudish people and

parents should receive guidance
beforeattempting to watchthis.
Geoff Dunn

Patsy Cline

Emax. Comparison reveals
there’s no comparison.

E-MU ROLAND AKAI ~| Feature forfeature, the incredible Emax ™

■ FEATUREEMAX. SSO S9OO and Emax Rack™ define what sampling
Maximum samples onkeyboard onetime)l22l6 _32 . instruments should be. Which is hardly
Maximum presets in memory ' 10016 8 surprising, since E-mu Systems created

Multitimbral thru midi - yes no yes affordablesampling in the firstplace.
Full disk load time 25 sec 35 sec 42 sec

—

When you purchase an Emax, you purchase
Programmable stereo pan - yes no no

not only the innovation and reputation for

Crossfade looping ; yes no ~no which E -mu is famous, you also gain access

Dynamic filters w/envelopes ™ ™ t 0 the largest > most Powerful library ofsounds
—

? "yes ™
available for any comparably priced sampler.

— —

: ■ : Look at the numbers. Simplv put, Emax
rpeggia or L , |_y« _no

_

_no
— givesyou the most eatures h e most sounc

-Samphng rates 1 IQ-42K 15K/30K 7.5-40 K.. the most value foryour money
Two samples per voice/channcl yes no no

Independent channel outputs yes (8) no yes (8),

Independent release loop yes no no *

Polyphonic LFO's ' yes (8) no ’ yes (8) '
Real-time controller effects .15 4 4 . f

Prog, velocity response curves 15 5 1 " V

=

B
=

SB = BBi, H. j-3

—
■=£ —— I' ' APPhed Magicg = lf%. IrU fssj r

' rr't'l't' Applied Magic

10 Allen Street, P.O. Box 22-447 Christchurch
Telephone (03) 792-111

1987
.

/I ■

APRA SILVER SCROLL
The Scroll, together with a cheque for $1,500, is presented '

.

annually by the AUSTRALASIAN PERFORMING RIGHT
ASSOCIATION LIMITED.

Entries for this years Award are now invited and will close on

Ist SEPTEMBER 1987.

The Scroll will be awarded to:

- the best original popular music work v

-by a New Zealand resident or citizen " ’

- made available on a recording for retail sale AND broadcast
between 1 July 1986 and 30 June 1987,

Conditions of entry and Entry Forms available from

APRA Limited, .
Ph. 72A-430 Wgtn,

P.O. Box 11-168, WELLINGTON Ph ”0-368 Auck.

BIG CITY MUSIC

»
DRUMS - DRUMS - DRUMS

Pearl 5-pc Birch, excell cond $2295
Pearl World Tour, Black $2395
Remo Discovery, American made $1735

L Tama 6-pc, Power Toms, Black SIBBS
& Tama, Van Halen model . $1695

Tama Blackstar 5-pc
' $1695

P Tama Swingstar, used, excell cond $1295
7 PBQ deep toms, heavy hardware $1195

Dixon 5-pc beginners kit $795
Techstartwin pad with stand $595

We also have in stock a great range of cymbals,
stands, sticks, drum heads and spare parts.
SPECIAL INTEREST TERMS: For the month

’ • - - • . of August our finance rate is set at 15% which is !
\

~ - probably half of what you will pay elsewhere.

36 FORT St, Ph 32-203, 32-202 Open Sat until 12 noon

" — BLUE clothes

IW JlI fit ßW for MEN

BtAl & WOMEN
ISL BLEDISLOE ST. (BEHIND THE CIVIC) AUCK.

■LW ■
' ’ OPEN SATURDAYS 10-2pm

■ W tf’’ Mail Order Stovepipes for Men:

■| Black Stovepipes $65

I Narrow Leg
Heavy Cotton

■ Rear JetPocket

B W| New Stocks Available Now

■ JNL Send Name, Address, Money Order or Bank
ft •. JkwW* 181 Cheque (No personal cheques please) to:

of BLUE BEAT: c/- RIU PO Box 5689, Auckland ■
WW* - STOVEPIPES: Waist: 26 28 29 30 31 32 34 36

1Please add $2.50 P&P on all orders *

WHOLESALE ENQUIRIES, PH: 793-153
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The Most Powerful and Extensive

jHk JMk HI Digital Samplers Ever Designed

ffllw 'W Mm I rv -3k f l A - m The Dawning ofa New Era in Digital Sampling
/ U

’"-
J

< \ I |\ \ A'S’ \ ' For those who wish to venture into the aura of the twilight, AKAI’s

L l\ \ 1 I Digital Samplers will take you to the extreme limits of sonic realism

HHB n r S r l nflh r j
and as far beyond as you dare to explore. Whether you’re looking for

WM™ n ■•] LOmM a Sampler with the best cost performance, or simply the Very Best

g* 0 f Sampler, AKAI has them both.

I professional — x

' iJ " ' T <

y
'' r' : S

'- ■ r.m .. I .ITA, ..Arjl'ifl,

B'ZDD
’
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lr’,E 1 * H VOICE MIDI SAMI 'l irjl.Kl rH(JAHI)
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zWC NOW NEW ZEALAND

\
can experience

THE BESTrail- I

Distributed by AUSTRALIS MUSIC (N.Z.) LTD. MB 16 110 St. Georges Bay Rd Parnell, Auckland I,NZ Phone 833-7965

ElWARNING!
DON’T BUY ANY MUSICAL INSTRUMENT

Before you check with Mainline Music

(All top brands & models available)
- *■' "in ■

vt > Not only are our prices excellent,
u but our back-up service is also

% first-class. Try us! Here are some

W bargains to tempt you!
Roland D-50, available now, BEST DEAL

W Oberheim Matrix 6 (new), “The American Synth”
sierra/samick 1

— rich sounds $3250
strats & Teles W-JI Yamaha REV-7 (new), ultimate digital reverb

with this ad, only $2495
Marshall — good range guitar, bass amps

WBp Peavey — good range guitar, bass amps
Delivery anywhere in NZ Casio FZ-1, amazing new sampling synth, check

on|ysls extra the price $3295 " ,

LOOK! Videos . these are instructional videos with the actual stars
themselves telling you personally about their equipment, how they achieve their sounds, and

how they play their licks and tricks. Just some of the ones available are
...

Larry Carlton, Steve Lukather, Albert Lee, Rick Derringer, John Entwhistle, Louis Johnson

Steve Gadd, Earl Greco, Carmine Appice, Jimi Hendrix, etc, SBS while stocks last.

We have one of the largest showrooms with a huge array of musical equipment for home and professional use.

So come on over to the sunny side of the city and visit Mark, Alan, Ross or Roger for the best advice and
service.

_

■wm w" wbm ■■mw■

i> i m wwwm CARRY’S
Il IMFaW [J 11 42 wointrd

42 Taharoto Rd, Auckland 9.

(Next to the Electric Power Board)
Phone: 495-919, 492-285 W
Late nite Thurs. Open Sat morning T^KAP^ A(y I o

PARKING AT THE DOOR (2nd over brldge)\ 120

PARKING AT THE DOOR (2nd over bridge)\ |x

SALE!L-|l

AUGUST/SEPTEMBER

LP’ssl-$5

Tapes $5-$6
A huge range of stuff
TH' VINYL JUNKIES PARADISE/

’

ST. KEVIN’S ARCADE, K’ROAD

AUCKLAND. Ph 790-812 or 790-820
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SMALL ODS
Small Ads cost $2 per line plus $2 for the

heading. Send copy and payment to ‘Rip It Up'
Small Ads. PO Box 5689. Auckland 1.

Price includes GST.

MUSICIANS WANTED

SINGER WANTED
To complete original pop (not pap) band, ex

Haemogoblins & Screaming Meemees.

Instrumental/lyrical ability an advantage, experi-
ence not essential. Ph John 763 235 or 763 329
Ak
ORGANIST, PIANIST, SYNTH PLAYER

Required Ph Neil 688 839
DRUMMER WANTED
To play loud rock music —-originals & covers.
Must have own kit & be willing to practice. Ph
Wgtn 733 699 Gary, 899 959 Paula
HARD ROCK BAND “HAMMERACK”

Requires a full-on vocalist, must be keen &
experienced. Ph Ch-Ch, Jamie 68 955, Steve
820 248

RECORDINGS FOR SALE

HEAVY METAL MINT’ IMPORTS

Accept — 6 titles; Scorpions — 3 titles; Hawk-
wind — Silver Machine shaped pic disc. S2O
plus P&P. Send S.A.E. to 14 Colenso Ave Napier.
RARE PICTURE DISCS
A-Ha to ZZ Top, all the latest titles & old rarities,
over 1000 titles, All discs new. for my latest
illustrated list sends $1 & SAE to B. Owen, 9
Tarahanga St, Northcote, Auckland.
HEAVY METAL IMPORTS BY MAIL
Metal LP’s, EP’s, PD's & videos etc. For list send
$1 & SAE to Grunt Records, Box 14, Turangi, or
800 Colombo St, Ch-Ch.

RECORD ROUNDABOUT TAURANGA
Records! Set Sale! Set Sale! Set Sale! Imports!
Send for our set sale list of rare albums, out of
print albums, quality imports, picture discs &
shaped discs. Blues, rock, 50’s, 60’s, new wve,
h/metal, etc. Don’t miss out on this unique list of
collectables. Send $2 to:- Record Roundabout,
PO Box 279, Tauranga. Ph 82 564.
DAVID BOWIE, NZ & IMPORTS

Cheap: Sale: Noel, Box 3048, Richmond, Nelson
MINT IMPORT & PIC. DISC. COLLECTION
Albums — Alice Cooper: Freak Out S3O — The
Sound: Shock of Daylight 020 — Small faces:

Ogdens S2O — D.K.’s: Plastic Surgery $22 —

Exploited: Troops, Punks Not $22 — Nico:
Heroes (gold vinyl) S3O — Billy Idol: Don’t Stop
(12”) S2O — Husker Du: Don’t Want to Know
(12”) S2O — Damned: Friday 13th (EP) $25. Pic
— Discs — PIL: Interview (ltd.ed. 3000) S4O —

Culture Club: Kissing To $35, Waking Up $35 —

Wendy O Williams S3O — Tangerine Dream:
Warsaw Concernt (DBL) S6O —Clapton: Monkey
Business $25 — Bowie: Interview (NOT Let’s
Talk) S3O — Moody Blues: Go Now $25 — Black
Sabath: Paranoid S3O — Comsat Angels: Will
You Stay $25 — Joy Division: Interview S4O —

Cure (7”): Interview $25 — Cramps (7”): Inter-
view $25 — Echo + Bunnymen (7”): Interview
$25 — FGTH: Poweer of Love (7”). $1.50 each
p&p, write . . . Sheryl, 15 Shearer PI, Napier.
RECORD DETECTIVE AGENCY
We search out those elusive records for you. Send SAE
with details and $3 to: PO Box 35-517 Browns Bay
Auckland.

M I S C ELLANEOUS

GUITAR TUITION, PRO TEACHER

Beginners to advanced courses, to suit pupil’s
needs. Phone 656 698 evenings & ask for Steve
KATE BUSH FAN
Would like to hear from other serious fans. Pref
member of HG O KBC. Write to Darren K c/- 5

Magnolia PI, Papakura, Ak.
ROCK T. SHIRTS & PATCHES — METAL LP ”s
For the largest range of designs & the best
selection of H.M music imports in N.Z. Visit Ace
T.Shirts, 800 Colombo St, Ch-Ch.
SINGING SEMINAR

Covering basic technique. Sat 22nd August,
10-4pm. Enquiries to Robyn Hill 435 859, Ak.
SINGING COURSES
Music theory & dance courses available Mon.
6th September. Enquiries to Robyn Hill 435 859.
NME WANTED TO BUY
Xmas 1986 wanted Ph 603 796 Ak.

”

3>IE^N I I I
MOnBARRY CK

f E IN BARSg
■ *3B|

the £1 VOCALIST
AND

KEYBOARD
PLAYER

REQUIRED FOR

PROFESSIONAL BAND

Ph D. Ferron (09)403-8320

SOOL. ON
ICE

ENQUIRIES

Streetwalker Music
52 Sentinel Rd,

Herne Bay,
Auckland 2,
Ph: 789-754

Tlx: NZ 2901.

LAST
IVIAISI

down

For Bookings & Enquiries
Write: CAMBRIAN PROMOTIONS

. 19 Cambria Road

Auckland, 9.

n*</! _ 7
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COLD, EXTREME COIO & WET
£?• weather garments ? Ra

&.£ BE Advised..weve got ’em/ iq
V *

—°—~ A

V I . &

k fcoC I
« $
■a- .-

■ o A U.S Army Fishtail' Parkas � German Army & |<BF
J-Ci Navy Parkas � Swedish Army Greatcoats � Italian atY

Khaki Raincoats (Humphrey Bogart style) A' USAF x’B
•J MAI Style Jackets yr U.S.A F. N3B Parkas (extreme . Syl
Lj-J cold) it German Army Wool Pants A N Z Army

Pullovers (Woolly Pullys). Gloves Socks. Parkas. Shirts Bjfl
L’B Balaclavas, etc. (as made by N Z Govt Contractors) A (?•’•

P./U Navy Style Watch' Caps -A Luftwaffe Greatcoats .-Jy
A U S Army Ponchos � Long Johns � Wool Vests
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MUSIC SHOP AND
REHEARSAL ROOMS
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PEKING MAN CHOW FOR NOW’ T SHIRTS
Size 42 — 44. sls ea. incl. post. Write to 86 Deep
Creek Rd, Torbay, Auckland.
GUITAR STUDIO
Tuition in electric, acoustic, rock, blues, country,
strumming. Repairs, modifications, set up jobs,
re-frets etc. Ph 817 7918
PRINTED T. SHIRTS
Pogues — Rum, Sodomy & the Lash, 3 colours:
The Men They Couldn't Hang, 2 colours log: Auf
Weidersehen Pet, 2 colours, group pic: lan
Curtis, Joy Division poster, quality paper, quality
print 13 1/2" x 2072”. Prices — Shirts $25 inc. p&p
(M or L) — Posters $3 inc. p&p. Orders to: Pink
Printing, Box 43 011, Mangere.
PERSONAL ROCK GUITAR TUITION
Central City Studio Ph 734 289, (Ak)
1988 ROCK CALENDARS
Iron Maiden, Beatles, Bowie, Dire Straits, Euryth-
mics, Grace Jones, Led Zeppelin, Queen, Sim-
ple Minds, Shakin' Stevens, Paul Young, Bang-
les, Boy George, Doors, Genesis, Marillon, Pre-
sley, U2, Beastie Boys, Bon Jovi, Cure, Depeche
Mode, Europe, Kiss, Madonna, George Michael,
Run DMC, Springsteen, Wasp, Metallica,
Anthrax, Megadeaath, Slayer, Duran Duran, A-
ha, Billy Idol, Prince These are official posters
from UK & will be in limited supply — orders
taken now. $5 deposit required be quick! Record
Roundabout Box 279, Tauranga. Ph 82 564
ATTENTION MODS
Feedback Products are developing a film project

about Auckland City Mods. We’d like to hear
from any Mods with views, sytles, sounds, faves
etc and any mod bands. Send us your thoughts.
Write: “Mod City”, Feedback Productions, P.O.
Box 16-228, Sandringham, Auckland. .
US FANS INTERESTED IN FOLLOWING U2
around NZ/Oz on their . New Year tour? Or

swapping info, etc? Contact Maria, 16 Lewis Rd
Auck 6

IMPORTED PATCHES, BADGES

Poster,-flags; scarves, buttons, postcards of all

your favourite bands & artists. Send $2 for full list.
Record Roundabout, Box 279, Tauranga. Ph 82
564.
RECORD DETECTIVE AGENCY
We search out those elusive records for you.
Send SAE with $3 & details to: PO Box 35 517,
Browns Bay, Ak 10.

RECORDINGS WANTED

PAUL McCARTNEY/WINGS 45’s

(NZ pressings) Another Day, Smile Away, Mary
Had a Little Lamb, Letting Go, Getting Closer
must be in mint or excellent condition, will buy or

can swap for Beatles solo records. Write PO Box
3352 Wgtn.
LED ZEPPELIN RECORDINGS WANTED

Any Zep items, live tapes, LP’s, programmes etc
considered. Write Steve, 274 MacAndrew Rd,
Dunedin.
U2 WANTED

Singles released before Pride (1984) will pay
well, send details to D. McMILLAN' 18 Birming-
ham : St, Tauranga Z’hlSf’tWt TUT-' ’ ■ ■ Z

EQUIPMENT FOR S A L E

BURMAN COMBO GUITAR AMPLIFIER

Top sound, excellent condition, Live’Sound road

case. $2750. Ph 788 918 Ak.
SIMPLE MINDS
7” + 12" Pic discs: Posters etc. Photos esp. 86
tour: Write Noel, Box 3048, Richmond, Nelson.

EBONY SYE

All enquiries to:

GARY JAMIESON

P.O. BOX 58, WAIHI

Ph.(0816)46059
.

THE MAX IN PLAYABILITY/THE MAX IN DURABILITY

(IFjMOX-STIKSk

finally, synthetic sticks with

superior response and durability
...

that feel like wood!

MAX-STICKS will outlast wood sticks
under similar play 20 to 25 times!

For further information contact:

Lyn McAllisterMusic Ltd.
PO Box 39-143, Auckland West.

Ph: (09) 34-936

A TRULY MODERN AND DYNAMIC
RECORDING STUDIO-AFFORDABLE

TO ALL

S3O perhour (plus GST)
CALL IN TO VIEW OUR SPACIOUS

STUDIO!

Phone ChCh 64271

OR VISIT US AT
36 BEDFORD ROW

CHCH

PO. BOX 21026

ONSLAUGHT RECORDS GET_

»
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ONSLAUGHT RECORDS. w|
01 P.O. Box 35-469, Auckland.

AT LAST!!!
ROCK GUITAR TUITION BY

CORRESPONDENCE
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A revolutionary new system of

personalised rock guitartuition in your
own home, in your own time, at your
fingertips.
Cassettes — Diagrams — Text

For information fill out & post form to ‘Finger
Tips Guitar Method’, P.O. Box 39066, Auckland

' Name: .

Address: —

Age:
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“The complete ]
integrated music i-j '-l-i’ |H
system at an IMKbbi lkW|B ■
affordable IMMMbmMM ■
price”.

''

~ MW ?WW
•Kawai the world’s Master Builder of MBMB ? I Vj|

pianos and electronic organs, now j I 1
presents a new generation of digital iP
instruments, crafted to meet the demands
of both student and professional.

*^ y"
' v'?«;

This versatile new music system, • . ■ ...

incorporating Advanced Digital ■ -
Technology and full MIDI compatibility fIHH
includes:- ? . OB®?-- '

- ’;
► Digital Wave Memory Piano P250 S©y >TT T T ' | B | >

(88 keys) and Pl5O (76 keys) '< ' / ? I.
..

\ •.
? • ■

► K 3 Synthesizer (61 notes) ■ I
► K3M Synthesizer Module Z®-JT: '' ■ . T
► _RIOO Touch Sensitive Drum Machine

. ► MX-8R Keyboard Mixer

► KM6O Keyboard Amplifier (60 watt) ‘ ■
and KMIS Mini Monitor (15 watt)

Before you buy, compare Kawai -

For further information contact: Y K I

Beggs Music Centre, Invercargill /W'W'MT/WW
Lewis Eady, Auckland BfvJwli/bI
Music Manor, Lower Hutt

tH F imp nrni ri f c n 1111 n
Sedley Wells, Christchurch 1,11 IN CR E DIB L E SOUND

Distributed by: Kawai Australia Pty. Ltd., 4th Fl, 447 Kent St, Sydney NSW 2000. Ph (02) 29-2705
KAWAIR3

hmsFadu
Mmf— i i h ■ Sfslimitefß

12 Commerce St, Auckland. Phone 34-829

FOR EVERYTHING MUSICAL

See the XR
Professional quality guitars at prices

you wouldn’t believe.

XRFT with fine tuning bridge $765
w XRST standard $599

Featuring:fXRST
standard $599

Featuring:
* 14° Layback head

S *
‘Jackson’ style guitar

8/ * Single coil switch

pi * Single coil & humbucking pickups
22 * Complete with case
< TRY IT TO BELIEVE IT

i JUST ARRIVED —

- ig NEW KAWAIBB note, 2000

B S model electric piano, with:

W-jfS g
* Weighted wooden keys —

touch like a real piano
* PCM sound — you can feel

• the “strings” vibrate

z . * Tone so real you wouldn’t

II believe
IM * 30 watts per channel

W' * Full MIDI
* Free bench supplied

ONLY AT LEWIS EADY

SOUND

12 CH, 1400 WATT
PE AV y DESK 4 WA Y SPEAKERS

MICS: AUDIO TECNN IC A DETER SHORE

MONITERS; 15" WEDGES. PLUS SIDE FILLS DELIVERED
28 BAUD GRAPHICS DIGITAL DELAY

MULTICORE. BOOM STANDS. TAPE DECK FREE !!
ONLY sl9 5 INC GST « '

8 CH 500 WATT

RACK MOUNT Ml KER - 3 WAY SPEAKERS

MICS. AUDIO TECHNICA BEYER SHURE .

MOHITERS. GRAPHICS. DIGITAL DELAY
.

wP

MULTICORE. BOOM STANDS

ONLY $1 3 0 INC GST «
1 1 ■■■■ . . ;■ -\

20 0 WATT AMP 3 WAY SPE AKERS

TAPE DECK TURNTABLE

CABINET LEADS

ONLY SBS INC GST

OR $ 125 WITH LIGHTS AND STROBE

LARGER SYSTEMS AVAILABLE
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SHAKE
SUMMATION
Jenny Morris
‘You I Know’ (WEA 7”)

Ah, this is more like it. After the
INXS domination of her last two

singles, Jenny Morris finds her own

voice with a great Neil Finn song. And
what a voice — upfront, as it should

be, with only subtle acoustic guitars
and a touch of horns supporting. A

verse to cry to, a chorus to sing along
to. The album Body and Soul now

bodes well, as long as it's not mixed

by the guy who did this 45’s B-side:
'Broke the Leather’ is by Morris, but

you can’t hear her above the drum

sound. Ah, but what an A-side.
Shona Laing
‘(Glad I’m) Not a Kennedy’
(Pagan 7” & 12”)

A hook-filled song: sad violin,
quirky, bass . and innocent, sym-
pathetic vocal. Three mixes: Martin
Rushent 12’’ (good drum sound),
Peter Wilson (no mucking about),
Rushent again (vocal seems to take

off). Plus on the 12", the morose
’Resurrection’ and reflective . ’Sally
Gap’ (tasteful Bruce Lynch produc-
tion), and on the 7” ‘Neutral and Nuc-
lear Free,’ a jaunty humorous
number like a. throwaway Beatle

song: great harmonica and French

horn, at moments like a rugby singa-
long or an ad for cheese.
Debbie Harwood & Johnny Bongo
‘Blue Water’ (Pagan 12”)

An odd dreamlike song that even-

tually captivates you with its drifting
vocal. There’s an underwater feel to
it well captured by the Fetus video.

Upbeat backing with excellent Tim
Wedde keyboards, it’s at its best
when the melodies work against
each other. 'You Drive Me Out of My
Mind’ has a strident repeating vocal

to a scratch/funk Bongo backing, a

curious pop hybrid but you eventu-

ally need some rhythmic relief. ‘Blue
Water (Hang 10 mix)' is good fun:

synth harmonica, 60s organ, heavy

guitar, plenty ofoffbeat touches.
Guava Groove
‘Who’s That Girl?’ (Onslaught 7”)

This four-track EP shows so much

promise it’s a shame the Guavas are

no more. ‘Who's That Girl?’ is their
standout live, with a Spencer Davis
bassline and confident hiccuping
vocal by Craig Bracken, who is also
an excellent harp-player. Very much
the sound of North Shore Two Tone,
on ‘Boot Girl' especially. ‘Liquor
Lover' and ‘Fight’ are also good dan-

cers. The simple production (hand-
claps, a touch of horns) and Mon-

tage’s clear sound is spot on.

Tim Finn

‘With You I’m Alive’ (WEA 7”)
Once more from Les Patterson

Saves the World, the limp verse tem-

pted me to write this off as ‘Who
Saved the World’ part two, until the
fun chorus took hold with its witty mid-
70s Lennon/Ringo/Nilsson sax riff,
plus the Enz-ish timpani break. B-
side ‘Hacia El Sol’ is an easy listening
acoustic guitar instrumental: ‘Stair-

way to Heaven’ goes didgiridoo.
Chris Bourke

The Builders

‘Cup’ (South Indies 12”)
This six-track EP was recorded in

four different locations on the
Builders' national tour late last year. It
marks another different direction
taken by Bill Direen with another

team of Builders — Greg Bainbridge
being the only long-serving sidekick,
on bass guitar. Interestingly, the
main focus of the songs appears to
have moved away from previous
preoccupations with rhythmic struc-

ture towards sharpening Stuart Por-
ter’s saxophone.

The prevalent mood is an arty one,

though the goodtimes funk-up of

‘Sunday News' (a betterversion than
that on CoNCH adds levity. Direen's

lyricising is, as always, obscure and

occasionallynonsensical, but fits into
the textures of the songs well. 'Chah

Hun Run’ sounds like another history

lesson a la ‘Opium and Gold,’ but the
instrumental ‘Shortwave’ is the high-
point; at 8’ 20" most indicative of the
experimental, freeform jazz/A/T ol

Walking mood of the record. To say
the least, the most interesting re-

lease yet on Direen’s South Indies
label; a fine one.

Jean-Paul Sartre Experience
‘I Like Rain’ (Flying Nun 7”)

A little taster from the forthcoming
JPSE album, complete with orange
or green dayglo cover, ’I Like Rain' is
a further example of the Sartre's

ability to come up with pleasant sur-

prises on record. In their live set, it
stands out as pop single material, but
here it has a subtlety that reaches

beyond initial listenings to the re-

cord. Although it could have done
with the exceedingly delicate prod-
uction touch of the first side of their
EP of last year, it still works in a fun,
simple, Casiotone way.

The other side is the perennical
R&B stomp ‘Bo Diddley’ put through
the JPSE masher. Straightforward,
but energetic and humorous. Add
these two to the RWP-aired ‘Crap
Rap,’ and can you hold onto your seat

long enough to stop the boogie when
their album arrives?
Paul McKessar

MASER
BROADCAST SYSTEMS

yg/>wl
AURAL EXCITER

COMPELLOR

ARI
AppliedResearch & Technology Inc.

DIGITAL REVERBS
GRAPHIC EQUALISERS

FOR MORE INFORMATION SEND THIS COUPON TODAY

MASER BROADCAST SYSTEMS LTD.
Unit 3, 7 Marken Place, Glenfield, PO Box 65-166,

Auckland, N.Z. Ph: (09) 444-3583 Telex: NZ 63100

Name .

Address

Rockit Professional Sound AmplificationProfessional Sound Amplification
EQUIPMENT MADE FOR A PURPOSE

... NOT A PRICE

'-.
.

'
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NEW RELEASES: 1
...

KEYBOARD COMBO .150 I . • “XS®
Specifically designed for live use. ,

Power output 220W into 4 ohm 4. JI
150W.into 8 ohm ||I

2 Channels,Build-in Reverb, !{» y -'-k ' X.
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PROCHAMP 100-60 SERIES 3

•■'■ X \ ■".• ■■?>../.<' '■■ f Using Fane Rock speakers
I to blow away your competition!

CLEF INDUSTRIES LTD
PO Box 13-315 Onehunga Auckland Telephone (09) 664 915 & 666 423 ag§|

WHAT'S A
'halfback;?

All about the Gorilla 7

amplifier ft
Ob-70 ■ 1

CONVENTIONAL WISDOM SAYS A DASS AMP HAS TO HAVE A YHffilrA. tAVB
CLOSED BACK. BUT A LOT OF TODAYS BASS PLAYERS WANT A WIKHInI *
BRIGHTER SOUND. NOT SO MUDDY AND KEYBOARD PLAYERS jfflKMuQf 9 ’»
WANT A BROAD RANQE OF FREQUENCY RESPONSE. WJNVIKSSIVwI f
SO IN THIS GB-70, GORILLA GIVES YOU THE BEST OF BOTH O a » MB
WORLDS. THE BOOMING BASS OF A CLOSED BACK CABINET AND WAVMKIUK 8 W
THE BRIGHT HIGHS AND PUNCHY MIDRANGE YOU’D EXPECT jj *Tn
FROM AN OPEN BACK CABINET. v ::

&

SO IF YOU SEE A 'HALFBACK.. PLAYER SMILING, IT’S BECAUSE IIIKUIUVIMI a/®*
HE'S GOT THE BEST OF BOTH WORLDS. AND HE KNOWS IT.
check itout.

YOUR FRIEND, «<?Wr
I,MA GORILLA

~ CALL IN TO YOUR LOCAL DEALER

. Distributed by Custom Music Ltd, PO Box 9648, Newmarket, Auckland.

A great deal in Guitars, Amps,
P.A.’s, Keyboards, Drums etc
— plus all accessories.

Remember, advice costs nothing.

174-175

fSymondsSt.

IcJ AK: 399 693
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LIVE
The Bats

Cricketers, July 31
This band is great, beautifully craf-

ted pop songs which bounce off the
walls of this pub and put fizz into your
drink. The crowd responded to them
and so they should, there was never

a dull moment nor a bum note.
The evening hadn’t started so well

though, with the first band threaten-

ing to blow the PA with a “worst of the
70s" session. However the Bats
blew away the cobwebs again with

their happy charm. 'Once Again'
kicked off the night of uplifting, good
feeling music. ‘Danny’s Highway’
sounds good, as does ‘Neighbours.’
Malcolm Grant on drums is tight and

he and Paul Kean on bass share ex-

cellent communication, keeping
every song together as they drive us

forward.

Everybody’s up and dancing with

‘Claudine’ and voices join with the

chorus. Well worth the mention is the

excellent light and slide show on the

Bats’ current tour: wonderful colour

mixes and rapid changes that help
the impetus of ‘ live performance.
Songs from the new album abound:

‘Mastery’ should be played by the
commercial stations. Scott writes

superb songs and this band knows

howto play them. Kaye Woodward on

guitar picks out simple yet effective
lines which support the rolling nature

of the music and provides perfect
vocal harmony to Scott’s vocals.

Sadly, the night is over too soon,

but the band certainly fulfilled my ex-

pectations and dispelled my fears

generated by their showing on RWP

recently. Yes! They did play that

great song 'Made Up in Blue’ and an-

other equally brilliant new one, ‘I
Know I Am’ (?) which will knock your
socks off when the Bats hit your town.

Be there!
Tim Byrne

Headless Chickens,
Jean Paul Sartre Experience
Gluepot, July 24 & 25

Jean-Paul Sartre Experience and

the Headless Chickens —two bands
from two islands, one looking back

nostalgically over the past 20 years,
the other shredding up and spitting
out their influences from a combined

harvester-synthesiser — came

together for a memorable weekend
in Auckland recently.

For two nights they packed the

Gluepot, no small achievement for

two uncommercial Kiwi bands with

lower star ratings than say the Ver-

laines, but certainly more originality.
JPSE however score sub zero in

originality when it comes to lyrics.
Wistful songs about a sweet woman
of love, torn hearts, shadows, trees
and other mundane items that have
been sung about 10 million times be-
fore. They played simple catchy
tunes with a low beat and laid back

feeling. In fact you could (almost) call

them boring. Certainly the handful of
determined fans swaying self-

consciously up the front to the plain-
tive crooning of singer/guitarist Jim
looked as uninspired as the band-

members.

But the Experience warmed up to-

wards the end of their set with some

faster tempo numbers, leaning into

early rock ’n’ roll. These hard-edged
songs held the punters’ attention
and had JPSE ending on a level

nearly as high as when I saw them
last year in Wellington. Pity most of
their set was so insipid, something
the Headless Chickens could never

be accused of. Serious, ponderous
and depressing maybe, but never

insipid.
‘Winter Came Early this Year' op-
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RURAL to HARD-EDGED

CITYBLUES
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VOCALS . GUITAR HARP

Blistering Hot from NewYork
JOHN HAMMOND

sp.m. Sun Aug 16,Kingsgate Centro

Tickets at St JamesTheafre
Postal Bookings Phone 656-973
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IF YOU THOUGHT THAT A RELAXED .TriilllV
ATMOSPHERE, REASONABLE RATES,

_ /¥%t>llalvl
AND ENGINEERING EXCELLENCE WAS <TIiLON"*Kk
TOO MUCH TO ASK FROM ONE / ISl> * B>VuVHllll
RECORDING STUDIO,TRY ASKING US.

Steve Garden=Engineer/ProducerRoss McDermott Engineer/producer, Tim Gummer Manager
43AnzacAv. P0.80X4187 AUCKLAND 1. Ph 795344.
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HEAR THE UNDERGROUND SOUND

LIVE AT THE LONDON UNDERGROUND
PHOTOS BY GRAHAM HOOPER
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CIVIC TAVERN CNR QUEEN & WELLESLEY St, CITY

BARBECUED IGUANA PROMOTIONS PRESENT:

HUXTON CREEPERS

TOURING SEPTEMBER
WATCH LOCAL PAPERS FOR DETAILS

Distributed through WEA
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ific
...

a compilation LP of musicians

on a Labour Department work
scheme features Subdominants,
Flying Poakas, l-Shence and Tim
Golder out this month.

The RWP reggae special will be
screened late August ... new band
the Choice play the Southern Cross
...

Phase Two are making a video of
‘The Spoiler' and are touring south

...

Chicago Smoke Shop, 'rapt" at

scoring the Robert Cray support, will
record an album. Hammond

Gamble has offered to produce ...

replacing Jeff Thorp in Neil Jones’
Heaters is bassist Chris Patton,
back from UK where he played with
Peter Green

...
Tim Robinson has

left the Juke Jivers
... guitarist Dave

Murphy and blues singer Marg
Layton will tour the South Island. .

Dave Feehan has reissued his
album Ballade to counter claims from
commercial radio thatthere is not en-

ough locally made easy listening
music available for them to meet the

quota ... the Central Regional Arts
Council is establishing. a touring
artists programme and newsletter
and a performing artists directory for
the central NZ region. Enquiries to P
0 Box 5048, Wellington. -

..

John Pilley .

Dunedin

Chris Knox shaved half his hair
while in Dunedin and Straightjacket
Fits gave locks of itaway at their gig *
the

* following weekend
... every

second ; Monday night Radio One
have local bands playing live in the

studio, and a live album of Dunedin i
bands is planned, having recorded
the Benders and Cassandra’s ;
Ears. And through Radio One David -
Kilgour and Chris Raoul are prod-
ucing a history of Dunedin music. . ;

Alistair Galbraith has a new band
with Peter Jeffries

... Anthony Bal-
dwin, .- ex-guitarist of Let's Get
Naked, has been recording with an

Arts Council grant... new band After
Dark debuts at a Rational Records

pre-election bash
...

a new punk
label is being formed

...
the Baxters

are reformed as the Playground and

are soon to record
...

the Griffins

have split... a bizarre crowd filled the
theatre for Sid and Nancy, including a

couple of ■ “the . authorities,” who
made a few arrests — surely unrela-
ted to the recent raid!
Sharon Guytonbeck

ened the set with its anguished
vocals and thunderous Gordonian

bassline, and what followed built up
into a powerful wall of noise to deafen
and awe all who heard. Chris
Matthews managed to simu-

ltaneously play some frenetic guitar
and intone some barbed lyrics as

well as snarl into the viewfinders of
several video cameras focused

closely on his slick-backed head.
Ex-Birds Nest Roy's Rupert was

backup singer and together the

pair’s strong voices incanted and

cajoled, threatened and shrieked to
the driving thrashing controlled con-

fusion that was Chris, bassist Grant,
and Michael on synthesiser.

From the frivolous ‘Scotch on the
Rocks’ to the Resident-warped
humour of ‘Do the Headless
Chicken,’ the obstreperous HCs

showed their fans they could be ear-
nest and still smile.
Susan Camden

The Angels,Knightshade
Galaxy, July 10

Beastly howling and growling filled

theGalaxy building, and itwasn't only
on the intro tape before the Angels
began. Singer Doc Neeson announ-

ced from his chair centre-stage,
“The doctor has broken his knee. It

was either play like this or cancel.
What do you think?" The crowd of
about 1600 erupted into a huge roar.

Thatwas after 'Front Page News' and
‘No Secrets,’ which were actually a

warm-upfor things to co'me.

It was somewhere around the
latest single that guitarists Rick
Brewster and Bob Spencer got
crazier and the show went quite wild.
‘Take a Long Line’ was a highlight
with its quick tight blasts of power,
and as they played ‘We’ve Gotta Get
Out of This Place’ there was def-

initely no one leaving. It was so jam-
packed, hot and smoky in there that it

was inevitable to be drenched in

sweat and beer by the time the en-

cores were demanded (though
without the floorshaking of the Ham-
ilton gig).

Brent Eccles’ pounding beat

began the ragey ‘Can’t Shake It’ and
‘Nature of the Beast,’ with the Doc’s
devilish salutes and waving of
crutches in the air. Then into ‘Will I
See Your Face Again’ for. a fitting
finale that leftthe crowd to climb over

the mountains of empty cans.

Knightshade opened the evening
with their impressive set of originals
which ran together well' and got
things rocking nice and early.
GeoffDunn

Breathing Cage
Gluepot, July

A set of ribs springs to mind: the

Breathing Cage, what a good name. I
almost didn’t know what to expect,
but what did happen was fairly ordi-

nary, just a band playing a few songs.
But wait! This band includes

Michael Kime, ace bassist, Graeme
Jefferies of This Kind of Punishment,
and of course, Jay Clarkson. This
band makes good noise, it plays its
instruments extremely well, and Jay

sings superbly.
That’s how the Breathing Cage

was, good songsand a good band to

play them, the musicians in the audi-

ence were impressed. Most of the
songs were from Jay’s EP — ‘Pen-
elope,’ ‘Some Kind of Haunting,' 'The

Boy With the Sad Hands’ — and fav-
ourites like 'The Flower’ and ‘Man
With No Desire’ saw the light of day
too. However, the Breathing Cage is

writing its own songs as well; I part-
icularly liked ’Treasure’ (I think it’s

called). The new songs have been

arranged well.
For a one-off tour, the Breathing

Cage got its shit together amazingly
well, they were appreciated by the

Gluepot audience. It would be good
to see them travellino north aoain.

Fiona Rae

SINGLES BAR
Sly and Robbie

‘Boops (Here toGo)’
(4th & Broadway 7” & 12”)

Ah, ~. perfection . beyond ', mere

mortals is achieved on this slice of
molten vinyl. Afusion of 70s funk (via
Ohio Players' 'Fire'), a contribution to
the Jamaican boopsie' craze,
mothership connection (via Bootsy
Collins), and ofcourse rap music. Too
hard to explain, it must be experien-
ced to be understood — this is dan-

gerous stuff.

MotleyCrue
‘Girls Girls Girls’ (WEA 7”)
' Descartes once said, "I think,
therefore I.am,” a statement about
consciousness and existence pretty
similar to this s philosophical state-
ment from Motley Crue. The leather

boys roam Sunset Strip for some "hot
mamas" and become one with, the
universe. In other words, this “kicks
like a bitch."

Randy Travis

‘Forever and Ever, Amen’

(WEA 7”)
This reminds me of Atlantic Starr's

‘Always,’ because it's talking about
the same thing, undying love in a

world of confusion. Randy’s got a

voice you can believe in and a true
blue country backbeat that is em-

otional but far from sickly.
Smokey Robinson
‘Just to See Her’ (RCA 7”)

A return to form after the Stevie
Wonder disaster. Once again it’s that
voice that melts like iceon the Devil’s
back. This should be No 1 for weeks,
but the world is a dark place.
The System
‘Don’t Forget this Groove’
(WEA 7” & 12”)

I think you’d describe this as cute,
it doesn't have the emotional clout of
most soul, and the guys voice
doesn’t convince me. But hell,
there's nothing wrong with a touch of
cufeness now and again.
Herb Alpert
‘Diamonds’ (A&M 7” & 12”)

Well Herb doesn’t do a lot here, a
few trumpet blasts and it’s all over.
But as big boss of the record com-

pany Herb got in Jam and Lewis to

produce and Janet Jackson to sing.
Result: the best Janet Jackson song
next to ‘Nasty’ — simply fab.
Natalie Cole

’Jump Start’ (EMI 7”&12”)
Ms Cole has had a hard time re-

cently and needs a jump start
career-wise. This one should do it,
from the coughing iginitlon to the
dancefloor power glide this packs a

punch.
First Circle

‘Working Upa Sweat’ (EM112”)
Randy Muller used to be Brass

Constructionand knows his funk. This
was born to raise hell in any disco,
that guitar cuts like Nile Rodgers and
the bass flows like champagne.
There’s magic in this groove.
Millie Scott

‘Every Little Bit’

(4th & Broadway 7” & 12”)
Female soul artists nearly always

have long red fingernails, and Ms
Scott sure has long nails. Sociologi-
cal insights aside, a smooth soul strut
from the 'Prisoner of Love’ woman.

Jesus and Mary Chain

‘April Skies’ (WEA 7”&12”)
Another nice ballad, with lilting

melodies and sublimated guitars
that turn this intoa love song of sorts.

A bit MORfor some, but side two con-
tinues the homage to Bo Diddley
started on the first album. 'Kill Surf
City’ sounds downrightevil, and 'Who
Do You Love’ is a slow grind that’s a

delight.
Kerry Buchanan
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Hear every neteZZ
A new generation of audio cassettes from Sony ,

is a great event for music lovers everywhere.

Newly developed magnetic particles have enhanced

tape characteristics, while the sophisticated
wide-window shell design symbolizes the scintillating
sound reproduction you always associate with Sony.

Select from the range to suit your equipment:
Sony present audio cassettes to perfectly match the

sophistication of your stereo system
so that you can indeed, hear every note.
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