
FILM
BLUE VELVET
Director:David Lynch

"At the sound of the fallingtree, it's

9.30, purrs the DJ on the local radio,
as David Lynch's film proceeds to
take us through a glass darkly into the
heart of Middle America. The idyllic
images of Lumberton in the opening

scenes of Blue Velvet are descript-
ive: soon we're plunged into the fet-
ishistic and S&M rituals of Isabella
Rossellini and Dennis Hopper. The
connecting link between these two
extremes of smalltown life is prov-
ided by Jeffrey Beaumonth (Kyle
MacLauchlan) when he discovers a

severed ear at the local rubbish tip
and decides to investigate further.

After the constraints of ‘Elephant
Man and Dune, Lynch is freer to

create a more elusive film with Blue
Velvet, a film in which so much lies
beneath the surface. It’s no accident

that the director seems to be at pains
to make the thriller trappings of. the
plot structure like something out of a

trashy television movie: deliberately
corny dialogue (the exchanges be-
tween MacLauchlan and George Bi-
ckerson's detective, for example);
melodramatic musical punctuations,
and even the brief appearances of

Hope Lange, one of television’s
achetypal mothers.

Lynch deals instead with the
crossover between dreams and
reality. There’s a dreamlike quality to

the Bobby Vinton song which gives

the movie its title, a song which
serves as both the centrepiece of
Rossellini’s nightclub act and the ob-
ject of Hopper's fetishism. Sandy
(Laura Dern) the co-ed virgin and a

Shelley Fabares for the 80s, worries
about Jeffrey’s curiosity (“it sounds
like a good daydream, but actually
doing it’s too weird") and yet con-
fesses her idea of happiness in the
form of a dream of fulsome senti-

mentality
Other songs extend Lynch’s cen-

tral theme. The young lovers eventu-

ally dance to Julee, Cruise’s ‘Mys-

teries of Love’ with its references to

"mysteries... in the dark.” Later in the

film, Dean Stockwell’s garishly
made-up pimp mimes to a recording
ofRoy Orbison's‘ln Dreams,' a song

:which, in this new context, is part-
icularly eerie.. The director even
offers the faint-hearted a release at

the end of the film: when MacLachlan
wakes up after dozing in the yard,
perhaps the whole' thing was a

dream
... an extended nightmare.

Despite the determination . of
Frederick Elmes’s camera to probe
ruthlessly into everything from an un-

derground ants nest to an ear, Blue'
Velvet doesn’t give up all its secrets

on one viewing. Like Dern who blurts
out to MacLachlan at one point, "I.
don't know whether you’re a detect-
ive or a pervert,” the audience's

grasp on any reality is never more

than equivocal. Yet, not so equivocal
that the film runs into any danger of

becoming a thinking man’s 9 1/2
Weeks: Hopper attacks MacLachlan
with the accusation “You're like me,

you. fucker,” and the wider impli-
cations of Blue Velvet are suddenly
apparent. Like, the image of the
wind-blown candle which occurs dur-

ing the film’s more heated moments,
it is a vision of the permeation of evil
into the fabric of American society.

Beautifully played by its cast, from
Dem’s touching gauche teen queen
to Hopper's blistering inferno of hate
and violence, Blue Velvet is one of
the most provocative and disturbing
films to come out of America in this
decade — an American Dream for
thpßOc?

William Dart

VIDEO
Jimi Plays Monterey

, (Virgin Video)
•' If there was such a thing as a time

machine, I wouldn’t worry about lan-

ding in the mud of Woodstock, I would

spin those dials to June 18, 1967 to

see Jimi at Monterey.
. This is as close to time travel as

possible. Pennebaker’s camera
shows us the Grateful Dead, Ravi

Shankar, Joplin and Brian Jones.Set-

ting the scene for Hendrixand his re-

: turn to America. He had to impress,
especially after following the Who,
and he does.

Opening with Howling Wolf’s ‘Kil-

ling Floor,’ slamming into 'Foxy Lady’
and then the best version of ‘Like a

Rolling Stone’ ever, Hendrix builds
his set up .through blues standards
like B B King’s ‘Rock Me Baby'and his

own classics like ‘Purple Haze,’ en-

ding with a blazing 'Wild Thing,' com-

plete with - burning guitar. Here at

Monterey he showed white middle
class America two things. The power
of innovation, new styles, of guitar,
playing with his teeth and the use of
feedback. Secondly, the power of

tradition, for no matter how' much
Hendrixchanged history, he also fol-
lowed in the tradition of the black

guitar styles Johnny “Guitar” Watson
and T-Bone Walker. Conservation

and. revolution on the same guitar
fret.

Obviously a must for Hendrix fans,
and for anyone who loves modern

music; there will never be anyone
like him again. Sadly, three years
after Monterey, Jimi was gone.

Kerry Buchanan

Sweet Dreams

(Cannon Video)
Karl Reisz’s film about Patsy Cline

is just like a country song: it's about
faith and infidelity, sex and death,

pain and joy. Most of the film con-
centrates on the relationship be-
tween Patsy and her husband
Charlie Dick, whose first words to her

are “that bitch sure can sing.”
Reisz shows the two lovers backlit

by neon dancing to ‘Be Bop a Lula’ —

Charlie is a wild man, but Patsy is
attracted to him. The film is about this
attraction. In a way this tends to leave

out a lot ofher life, things just seem to

happen. All of a sudden she be-

comes a star, the classic songs like

'Crazy,' ‘Walking After Midnight' just
appear with no real buildup. Her

many television and Vegas appeara-
nces are not shown, the film doesn’t

really show just how big a star she

was, and just how important she was
to country music.

Her new agent says to here “You

want to be Kitty Wells." Patsy replies,
“Hell no, I want to be Hank Williams,"
and in a way she was. The first to

really cross over into the pop charts
and the firstwoman to really succeed

as a “woman" in the male dominated
world of country music.

Jessica Lange plays Patsy
wonderfully, from the very early days
honky tonkin’ to the Grand Ole Opry
and the studio hits with Owen

Bradley. Miming perfectly to the orig-
inal vocals, Lange brings Patsy to life.
Also good isEd Harris as Charlie, a bit
wild but also a bit lost in his wife's
world.

It’s their superb handling of their
roles that make this a must-see film,
as well as the amazing music, all the
hits and her great verson of Monroe’s
'Blue Moon of Kentucky’ and Wills’
‘San Antonio Rose.’ If you haven't yet
warmed to country music this could

change your mind.

Kerry Buchanan

MotleyCrue
Uncensored (WEA)

“Motley who?” someone asks as

the camera peers into the studio
where the Crue are meant to have
met for interviewing. Forty-five min-
utes later you know who and what

Motley are all about. Singer Vince
Neil takes us on a street tour of the
Hollywood clubs where they started
out, as he shares a spa pool with

groupies in the back of his limo (re-
member he can't drive since the ac-
cident in 'B4 which was fatal for Hanoi
Rocks’ drummer Razzle). Hilarious T-
Bone Tommy Lee rides about on his

Harley, making wisecracks and
friends along the way, while Mick
Mars is content to cruise and chat in
Corvette comfort, and Nikki Sixx is
kinda all over the place. The music
clips are the real hotstuff though, and

they really cook on ‘Live Wire’ and
‘Too Young To Fall in Love.’ ‘Smokin’
in the Boys Room' is more a fun thing,
while ‘Home Sweet Home' visually
captures the excitement of a Motley
performance. Prudish people and

parents should receive guidance
beforeattempting to watchthis.
Geoff Dunn

Patsy Cline

Emax. Comparison reveals
there’s no comparison.

E-MU ROLAND AKAI ~| Feature forfeature, the incredible Emax ™

■ FEATUREEMAX. SSO S9OO and Emax Rack™ define what sampling
Maximum samples onkeyboard onetime)l22l6 _32 . instruments should be. Which is hardly
Maximum presets in memory ' 10016 8 surprising, since E-mu Systems created

Multitimbral thru midi - yes no yes affordablesampling in the firstplace.
Full disk load time 25 sec 35 sec 42 sec

—

When you purchase an Emax, you purchase
Programmable stereo pan - yes no no

not only the innovation and reputation for

Crossfade looping ; yes no ~no which E -mu is famous, you also gain access

Dynamic filters w/envelopes ™ ™ t 0 the largest > most Powerful library ofsounds
—
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-Samphng rates 1 IQ-42K 15K/30K 7.5-40 K.. the most value foryour money
Two samples per voice/channcl yes no no

Independent channel outputs yes (8) no yes (8),

Independent release loop yes no no *

Polyphonic LFO's ' yes (8) no ’ yes (8) '
Real-time controller effects .15 4 4 . f
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10 Allen Street, P.O. Box 22-447 Christchurch
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APRA SILVER SCROLL
The Scroll, together with a cheque for $1,500, is presented '

.

annually by the AUSTRALASIAN PERFORMING RIGHT
ASSOCIATION LIMITED.

Entries for this years Award are now invited and will close on

Ist SEPTEMBER 1987.

The Scroll will be awarded to:

- the best original popular music work v

-by a New Zealand resident or citizen " ’

- made available on a recording for retail sale AND broadcast
between 1 July 1986 and 30 June 1987,

Conditions of entry and Entry Forms available from

APRA Limited, .
Ph. 72A-430 Wgtn,

P.O. Box 11-168, WELLINGTON Ph ”0-368 Auck.

BIG CITY MUSIC

»
DRUMS - DRUMS - DRUMS

Pearl 5-pc Birch, excell cond $2295
Pearl World Tour, Black $2395
Remo Discovery, American made $1735

L Tama 6-pc, Power Toms, Black SIBBS
& Tama, Van Halen model . $1695

Tama Blackstar 5-pc
' $1695

P Tama Swingstar, used, excell cond $1295
7 PBQ deep toms, heavy hardware $1195

Dixon 5-pc beginners kit $795
Techstartwin pad with stand $595

We also have in stock a great range of cymbals,
stands, sticks, drum heads and spare parts.
SPECIAL INTEREST TERMS: For the month

’ • - - • . of August our finance rate is set at 15% which is !
\

~ - probably half of what you will pay elsewhere.

36 FORT St, Ph 32-203, 32-202 Open Sat until 12 noon

" — BLUE clothes

IW JlI fit ßW for MEN

BtAl & WOMEN
ISL BLEDISLOE ST. (BEHIND THE CIVIC) AUCK.

■LW ■
' ’ OPEN SATURDAYS 10-2pm

■ W tf’’ Mail Order Stovepipes for Men:

■| Black Stovepipes $65

I Narrow Leg
Heavy Cotton

■ Rear JetPocket

B W| New Stocks Available Now

■ JNL Send Name, Address, Money Order or Bank
ft •. JkwW* 181 Cheque (No personal cheques please) to:

of BLUE BEAT: c/- RIU PO Box 5689, Auckland ■
WW* - STOVEPIPES: Waist: 26 28 29 30 31 32 34 36

1Please add $2.50 P&P on all orders *

WHOLESALE ENQUIRIES, PH: 793-153
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