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The Fold

Flying Nun
What made the Fold’s ‘Women in

Red' a better than average single
was the fact that it seemed so well
thought out — the Fold not merely
overcoming the limitation of a drums-
bassvocals lineup, but turning it sev-

erely to their own advantage. But

on this, their third record, the effect is
more strained than on that 12” single.

. They have attempted to overcome it

by using a "live” recording tech-

■ nique in the basement of Auckland’s
Lab Studios. This works best on the
likes of ‘Crowd,’ where the drums fill
out the sound, coming from what
sounds like a very echoey space. It's

a similar effect, I guess, to what the
Triffids were aiming for on their In the
Pines woolshed recording, but the
comparisons end where production
and digital mastering step into the
Triffids’ recording.

A more brooding version of ‘Need
of Want’ (off Outnumbered . by
Sheep) is one of the highlights of the
album, but unless you can actually
derive some perverse enjoyment
from the Fold's harrowing visions on

this record, it is best avoided. Some
ofyou more adventurous souls will no
doubt ignore me. All I can say to you is
good luck in the labyrinth. Enjoy the

unenjoyable.
Paul McKessar

JohnnyWinter
ThirdDegree
Alligator
AlbertCollins
Cold Snap
Alligator
Lil’ Ed andthe Blues Imperials
Rough-housin’
Alligator

This batch of three new releases
from the Chicago-based Alligator
label continues the company’s good
work in the recording of modern el-
ectric blues.

Johnny Winter’s album is his third,
and best, for Alligator, and possibly
his best since he first burst out of the
Texas bar scene in the late 60s. He
works again with the crack rhythm
section of Albert Collins’s Ice-

breakers, bassist Johnny B Gayden
and drummerCasey Jones, who has

since left Collins. Winter also re-

unites with his original bassman

Tommy Shannon, and drummer
Uncle John “Red” Turner.

Together they stormed out of
Texas and Johnny became the
newest guitar star, but the band
broke up in 1970. If anything, they
play better together now than ever,

working out fiercely on Elmore
James’s ‘Shake Your Money Maker,’
Freddie King’s ‘See You Baby,’ and

Johnny Guitar Watson’s ‘Broke and

Lonely.’
Dr John helps out on piano, and as

an extra bonus Winter plays National
steel guitar on record for the first time
in years.

The Master of the Telecaster,
Albert Collins, turns in another fine,
funky performance on Cold Snap.
The band includes his long-time
cohort Gayden, as well as veteran
jazzers Mel Brown (guitar) and

Jimmy McGriff (organ).
■ It is more of the Collins mixture —

lightning flashes of shrieking upper-
register guitar and dryly laconic
vocals (‘I Ain’t Drunk’), funky grooves
or high energy shuffle instrumentals

(‘Fake ID j.A minorcriticism, but Col-
lins does not seem quite as involved

as he does on Showdown, the

Grammy-winning collaboration with

Robert Cray and Johnny Copeland.
Lil’ Ed and the Blues Imperials are

from the junior end of the Chicago
blues scale. The album title tells the

story. This young quartet plays up-
beat music in the intense partying
mood of the late, great slide guitarist
J B Hutto, uncle and mentor to Lil’ Ed

Williams. Williams writes most of the

material, but also covers Rufus
Thomas's ‘Walkin’ the Dog,’ Arthur

Crudup’s ‘Mean Old Frisco,’ and

Percy Mayfield’s ‘You Don’t Exist

Anymore.’
Ken Williams

Randy Travis

Always and Forever

Warner Bros • '

Steve Earle and the Dukes
Exit 0

MCA
Now Randy .Travis is a man with a

golden voice. Hot on the heels of his
million selling debut Storms of Life

comes this follow-up. If, like me, you
fell for his easy, relaxed, and oh-so-
mature singing the first time around,
this album will not disappoint. Unlike

his close rivals Dwight Yoakam and
Steve Earle, Travis steers away from

making waves and putting political
bite into his songs. So he’s been re-
warded with membership to the
Grand Ole Opry, the youngest ever

member at 28.

No, Randy’s meal ticket’is his

weary baritone, which carries all the

resignation of his esteemed fore-
bears. ‘Too Gone Too Long,' 'My
House,' and ‘Good Intentions’ are all
fine showcases of his ability. ‘What’ll
You Do About Me?' — my personal
favourite — has the humour I found

missing on his first effort.
Recommended for fans of great

country singing and tacky jewellery.
Steve Earle also weighs in with his

second outing, but the story he’s tel-

ling ain’t no picnic. Comparisons with
one B Springsteen are so obvious I’ll

ignore them except to say he has a
similar sympathy for the small man

and the victim of circumstance. Im-

ages of Steinbeck's dirt road char-
acters abound, especially on ‘The
Rain Came Down,' a particularly ef-
fective story of dustbowl struggling,
and the best song about farming
since the Band’s ’King Harvest (Has
Surely Come).’ In fact the superb ‘lt's
All Up to You' reminds me of Robbie
Robertson’s legendary group.

Anyone remotely interested in

country-flavoured rock will be de-
lighted with this record, as it's quite
the most consistent collection of new

songs so far this year.
Mark Kennedy

JudasPriest
Priest... Live(CßS)

As the crowd chants “Priest, Priest,
Priest!" it’s the sound of synths that
indicate the band have arrived on

stage for the evening. Up till a couple
ofyears ago that was unheard of at a
Judas Priest concert, but times

change and it makes a chilling start
for ‘Out in thfe Cold’ and the Whole
Turbo tour. With material taken from
the last five album, the set includes
the mighty ‘Metal Gods' and ‘Electric

Eye,’ later getting into some ‘Free-
wheel Burning 1 and ‘Living After Mid-
night.’ There is of course the power-
ful dual guitaring from Glenn and KK

throughout and Rob Halford still pro-
ving he has one of the best rock
voices in the business. This band de-
liver the goods live and anyone un-
familiar with these songs is in for a
treat. GD
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■ a World's number one vocalist's
mic

j ■ 50 to 15,000 Hz response

■ .18mV (-70.0 dB) output

■ Distinctive presence peak adds

punch to vocals

B Shrugs off abuse that would
destroy others

■ Often imitated, never equalled
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WhatDoes The Human ClockDo?
. - • T.M.

Ask Craig Krampf.
,
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A drummer |n toda y-s recor din g and per-

ph; ] forming environment must be prepared for

, '• / OS- f j anything - playing, programming, triggering,
sampling, syncing - and also the unexpected as

' 1 it occurs."

“Three'recent album projects I worked on
‘ .V, j wanted to use some 'home demos’ as Masters

-- because there was magic there - but NO

-
T',’

" ‘

'■ 1 SYNC. NO CLICK had been printed.”

I
.

Z' \ - C 'I was able to replace the old drums with

p-”' Ah t . new programming in my drum machine■ because the Human Clock made my LINN

forming environment must be prepared for

anything - playing, programming, triggering,
sampling, syncing - and also the unexpected as

it occurs.”

"Three'recent album projects I worked on

wanted to use some ’home demos’ as Masters
because there was magic there - but NO

SYNC. NO CLICK had been printed."
"I was able to replace the old drums with

. new programming in my drum machine

because the Human Clock made my LINN

|| &#«. .L, V / ||g|| follow the music, we got a great new drum

V., -\ v/ ||||| part without losing the feel as the DEMO

•_ T.’/# became a MASTER.”
•

. \ "When a producer says to me ’lf we could

5 X' | only.. : I’ve been saying 'I can do that!' a lot

1 - |;-: || ■ recently becuase ofthe Human Clock." .
• ‘

B . THE HUMAN CLOCK IS FOR ONSTAGE: The Human

8 Clock makes sequencers and drum machines follow the
• - ,

—

band’s tempo. No more click tracks blasting in your ear,

"j""’1 ’ f‘ V ' no more straining to hear what the machines are doing.
;J| S' few No more android feel. The clock takes a rhythmic analog

|| |||||| ) ’ Hr ' pulse (such as the drummer's bass drum) and converts
it to a responsive, variable MIDI dock.

......

• THE HUMAN CLOCK IS FOR HOME RECORDING: With

■ Craig Krampf is one of the busiest session drummers
the Human Clock, you can sync your sequencer directly

in Los Angeles. He has worked with such artists as Steve t 0 the re~ recorcfed drums, no need to waste a precious

Perry. Little Richard. Kim Carnes, Santana. Jane Wiedlin.
track on snc tone' °r ' for a variable sync tone . simply

The Motels. Dwight Twilley. Craig is also a Grammy
record the bass drum on a separate track and use the

winner for Best Original Score as co-writer of "Where
Clock to add as many parts as you like.

The Heart Is" in "Flashdance". . THE HUMAN CLOCK IS FOR STUDIO MUSICIANS: Let

your machines play all the complex and tiring patterns
while you play the important "feel" oriented parts. The
Human Clock will make the machines follow you.

i P.O. BOX 9648, NEWMARKET, AUCKLAND. j
• Want to know more? Send us this coupon and we'll !

Distributed by Custom Music Ltd, I send you a FREE brochure on the Human Clock. ;

PO Box 9648, Newmarket, Auckland. '! Xress
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PAT. APPL’D FOR

DIFFERENCE?

LOW PRICE

$264
retail incl. GST
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B Affordably priced for vocalists on

the way up

B 55 to 14,000 Hz response

B ,13mV (-77.5 dB) output

B Same enhanced mid-range as

the world-standard SMSB

B Unusually rugged for a mic this
price

B Looks and feels like its “big
brother”
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SHURE
See your Shure
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