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Los Lobos

By the Light of the Moon

Slash

Early each morning in East LA,
Mexican immigrants wait on street

corners hoping to be picked up for a

day's work at exploitative rates. Such

was the lifestyle that beckoned the
wetback about to head north in Los
Lobos' last album, How Will the Wolf
Survive? The heartbreaking lines
“Speak softly, don’t wake the baby...
And I’ll send for you baby, it’s just a
matter of time” expressed the forlorn
faith of centuries of immigrants look-

ing for a better world. By the Light of
the Moon is part three of Los Lobos’

epic novel on the plight of the
Mexican in the 20th Century; it’s the

best album I’ve heard this year.
The firstthing that strikes you is that

Los Lobos have played down the

rootsy aspects of their sound, want-

ing to hone their own voice and avoid

being a “cartoon of Mexican-

Americans" destined to flavour-of-
the-month longevity. The accordian

player takes a back seat — the em-

phasis is on songs rather than a style.

So T-Bone Burnett’s presence is

more overt than before and there is

only one traditional Mexican song,
‘Prenda del Alma.’ But David

Hidalgo's aching high tenor and
Louis Perez's lyrics remain the key
elements in Los Lobos’ identity, and

they have gone from strength to

strength.
Hidalgo’s wonderful weary but un-

beaten voice relates tough tales

home in the superb opener ‘One

Time, One Night' and ‘ls This All

There Is?’ The news is bad. “All

searching for the promised land I
Where’ twisted hands don’t mean a

thing / Asking to.themselves, is this all
there is?” In ‘The Hardest Time,'
surely the finest song ever written

about motherhood by a male, a

young mother writes, “Life is better,
not like long ago,” but she pines for
her girlhood and tears up her letter.

‘River of Fools’ is another Hidalgo
weepie, with torn photos and tear-

streaked faces at the border.
It's not all despair however, Los

Lobos have hope and faith that life

will improve; meanwhile they party to

forget. Though the stompers are
driven by bar-band guitars rather

than an accordian, and the Tex-Mex
feel is subdued for R&B, Los Lobos
remain the most authentic and
eclectic group since the Band (and

sometimes they make the Band

seem like sincere dabblers a la Ry
Cooder). On the Cesar Rosas
rockers however, Burnett's produc-
tion dominates so that it could be his
Marshall Crenshaw record we’re list-

ening to. It's a shame he brought in
two drummers (including the over-
rated Golden Palomino Anton Fier) to

assist Louis Perez —he was the driv-

ing force of Wolf.
This is a great album, one you can

dance and shout to, laugh and cry to.

Like The Band, I’ll be listening to it in
10 years.
Chris Bourke

Sly & Robbie

Rhythm Kings
Island

In the beginning was the “big
bang," life and rhythm formed as

one. Man emerged with the prov-
erbial ants in his pants, ready to

scratchthat itch and get on the good

foot. Get the picture: man was born to

rock the house, shake that money
maker, slap them cakes, to move to
the groove. Baby, born to raise hell
and get funky.

Sly and Robbie know this essential
truth and reveal all on Rhythm Killers,
an album of such murderous funk it’s
downright frightening.

It’s interesting that this is funkof the

old school, 70s flavoured grooves
that James Brown cut and a virtual

homage to George Clinton. The
whole first side is a version, in three

parts, of the Ohio Players’ ‘Fire.’ The

first, a straight edge attack, with

great vocals from Bootsy Collins and

Gary “Mudbone” Cooper, ex-

Parliament singer. This sets the tone,
with the steady rhythmic flow of Sly
and Robbie, and producer Bill
Laswell building up the banks of

Philly strings — adding counterpoint
to the pulse of the song. This merges
with the great 'Boops (Here to Go),’
raps by Shinehead and Ramme-

llzee, a very severe kick drum from

Sly and the strings linking everything
up. Then a real surprise with ‘Let’s

Rock,’ a nice Nile Rodgers stroke on

guitar. P-funk vocals and Sly playing
drum patterns like Led Zeppelin’s
John Bonham — this one's real wild.

The second side opens with Allen
Toussaint’s 'Yes, We Can,’ with Gran-
dmixer D S T on turntables and a

sense of musical space that’s a de-

light. Boom boom drums send the

message, just like in the Phantom

comics, that funk is its own reward.
The title track is perhaps the only
reggae track, with toasting from Shin-

ehead in the speed MC style, but

once again Laswell unleashes those
melodic strings and the “prepared"
piano of Bernie Worrell, a clashing of

opposites in fine dialectical style.
Closing with the almost romantic

'Bank Job’ with a bassline that's a

bone shaker.
Like last year's Language Barrier,

a move away from reggae — except
for the toasting, the input is all funk,
not the B-Boycutups I expected, but

a revolutionary return to the roots of
modern rhythm.
. Sly and Robbie —- in the place to
be, and here to go—andthat’s a fact,
Jack'.

Kerry Buchanan

LL Cool J
Bad

Def Jam
_

Various Artists
The New Style
Def Jam

“Even when I'm braggin’ I’m being
sincere.” LL Cool J is a B-Boy pro-
digy, rap’s gifted child. He’s fast,
cocky, and probably Def Jam’s
wittiest and most articulate artist.

On Bad, the follow-up to Radio,
though, LL seems to be doing it all
himself. Rick Rubin has nothing to do

~ with this effort, and his freshness and
humour are sadly lacking here.
Where Run DMC’s Raising Hell drew

on. heavy metal, LL Cool J uses old
rock ’n’ roll quotes like ‘Johnny B
Goode’ (in the opening track ‘Go, Cut

Creator, Go'). And although six

ago I’d have been thrilled by

another clever twist in hip hop
sources, today I see the rock ’n’ roll
extracts as a schoolbook exercise.

Nevertheless, this album is def-

initely as listenable and danceable

as Radio, and a must buy for those

reasons alone. I particularly like ‘The

Do-Wop’s doo-wop, and ‘I Need

Love,’ the first rap ballad of any note.

'l'm Bad’ uses a gratuitous Shaft

backing, but it's strong and sen-

sational. There's also the self-

effacing parody which I enjoy in most

Def Jam records, and the almost
traditional brouhaha on the end of
side one, where LL Cool J tells us the
“Joke’s on you, Jack!” for buying yet
another one of his records.

It’s the New Style is a compilation
CBS New Zealand have put together
to meet the interest in Def Jam here.
It’s a very good compilation of both
the hip hop and pop ballad sides of
their output. Although the work only
dates from the CBS deal with Def

Jam, the Beastie Boys’ ‘She’s On It,’
LL Cool J’s ‘I Can’t Live Without My
Radio’ and Juice’s ‘The Rain’, are all
included. Plus there’s LL's original
version of ‘Rock the Bells,’ which is

magnificent, and the less commerci-

ally successful Junkyard Band,
Chuck Stanley, Tashan, Original
Concept and Public Enemy.

Of these Public Enemy and Orig-
inal Concept are the best, and it’s
vibrant hip hop, rich in the history of
the music, and the intelligence of
these Long Island university gradu-
ates marks, for me, the future of hip
hop and Def Jam, hits or no hits.
Peter Grace

General Kane
In Full Chill

Motown
What happened to big mean mind-

less boring funk? One place you sure
as hell wouldn't look for it would be on

the Motown label, where music don’t

get that heavy. Yet here's a record to

break the black yuppie mould from
funk veteran Mitch “General Kane”

McDowell, who has previously recor-

ded as General Cane on the Tabu

label, and as Booty People on 70s
label Far Out (wow!).

Rap has got its due recognition this

decade but it’s time for funk to get its
reward. Sure, founder James Brown
and chief freak George Clinton get a

bit of attention, but black music’s

most progressive genre is being
ignored. Here this fine man is facing
the crucial questions, like “How can I
roller skate, through a herd of
buffalo?” Meaty stuff and the funky
riddums are even tuffer!

Some may label these fine things
as “sub-Clinton” — so what? What’s

wrong with being sub-Clinton if he’s
the foremost funk adventurer?

George would sure be proud of hav-

ing written ‘Buffalos,’ ‘All the Way Up’
or ‘Wrassle.’ Plus you get last year’s
rapper ‘Crack Killed Applejack,' the

weeny-bit trite ‘Hairdooz’ and the
beautiful slow number ‘Can't Let Go.’

So much fun and it’s not an import.
Mitch McDowell only has to follow this

one up and he's gonnabe one of the
main men of funk.

Murray Cammick
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In Concert at

Tues Aug 18 - Newfield Tavern, Invercargill
Wed 19-Old Mill, Timaru

Thurs 20 - Sammy’s, Dunedin

Fri 21/Sat 22 - Playroom (MacKenzies Hotel), Christchurch

Mon 24 - Trafalgar Centre, Nelson

Tues 25 - Cricketers Arms, Wellington
Wed 26- Windsor Park, Auckland

Thurs 27 - Metropole, Hamilton

Fri 28/Sat 29—Wildlife, Auckland

SILVIO’S AUCTION No. 28 Closes Sept 5
Send bids & SAE for separate lists to P.O. BOX 25-078,

12”PICTURE DISCS Wellington, Ph (04)857-450
1. BLONDIE Parallel Lines LP
2. PATBENATAR Invincible 12”plus 3
3. JOAN JETT& THE RUNAWAYSI Love Playing With Fire LP

4. MADONNA La Isla Bonita 12”2 versions
5. NEWORDER Inverviews LP, rec 1984
6. PETER GABRIEL The Angel Gabriel LP, great pic

'Plus other Gabriel rarities—write for list
7. PRINCE Sign 0 The times 12"b/w La La La He He Hee
8. SLY & ROBBIE Make'Em Move 12” b/w Move ALittle More

9. ELVIS PRESLEYI Can Help& Other Great Hits LP, 14tracks
J

10. MARILLION Misplaced Childhood LP
11. DEEPPURPLE FireballLP with poster ofGillan

'

OTTER IPs
12.. YARDBIRDS London 1963— The First Recordings. Spanish . ~

13. ROLLING STONES Got Live If You Want It. Sealed US, unreleased in NZ
14. ROLLING STONES Beggars Banquet. Sealed US .
15. THEBEATLES Beat. Early material, German

* Plus other Beatles rarities —writefor list .
16. GOLDENEARRING Grab It For ASecond. 1978US, unreleased in NZ
7. PETER CRISS(ex KISS) Let MeRock You. 3rdsolo LP

COLOURED VMYL
18. THE DAMNED Damned Damned Damned LP. Greenish vinyl —

19. PINK FLOYD Money 1 2” b/w Another Brick. Promo, Pink vinyl '

20.. NICK MASON (ex FLOYD) Hot River 12”. Promo, Clear vinyl
"

: >

21. JAPANLife in Tokyo 12”. UKP/S, Red vinyl
OTHER 12”
22. RUSH New World Man, plus 2. UK P/S

- -

23. BOOMTOWN RATS Looking After No.l, plus 2. UKP/S
SHAPED PICTURE DISCS

.' 24. STRANGLERS Big In America—Hamburger shape <

25. SHRIEKBACKHand On My Heart—Square shape
26. 852 s Rock Lobster & Planet Claire— Rectangle shape
27. TANGERINE DREAM Warsaw In The Sun—Poland shape -

28. PRINCE Giris andBoys—Fan shape
.. 7”SHGLES . • ■.

29. US 4-U2-Play. 4 UKPS 7" in plastic wallet, indOut Of Control, I Will Follow, Treasure plus 6 others
30. US Pride Pic disc

*

Plusother U2 rarities—write for list
31. GODLEY& CREME CryPic disc.Excellent package
32. SURVIVOR Eye Of The TigerPic disc •
33. GARY NUMAN This Is Love Pic disc . '

34. TOYAH Brave New World Pic disc
35. BLACK SABBATHParanoidPic disc
36. ÜB4O Cherry Oh Baby Pic disc

; 37. THE BEATLES Strawberry Fields Forever Pic disc
38. SISTERS OF MERCY Walk Awaywith Tflexi ofLong Train. PS ,
39. THREE JOHNSPink Headed Bug/Lucy In The Rain. French PS
40. MEKONS Where Were You/I’ll Have To Dance Then. UKPS
41 . KATE BUSH Them Heavy People/Man With The Child. Jap PS

Plusotheer Kate Bush rarities —write for list • - >

42. KISS Detroit Rock City/Beth. JapPS
*

Plusother Kissrarities —write for list
43. BOWIE StarmarVSuffraqette City. JapPS
CASSETTES
44. JOYDIVISION Closer. UK cassette in presentation box

7; 45. DURAN DURAN Skin Trade. 2mixes, UKpromo cassinglebox '
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