
Hello Sailor probably started it...

going to the pub means more

than showing off your new jeans
and halter top.”

As with any music mag, RIU

has had its series of great Kiwi

hopes: Split Enz, Sailor, Citizen
Band, Toy Love, Swingers,
Screaming Meemees,
Newmatics, through to Dave

Dobbyn, the Chills and Ardijah,
as well as overseas favourites:
Elvis Costello, Springsteen, and

especially Graham Parker — and

sounded bitter when radio
stations or record companies
didn’t show the same

enthusiasm. “In Christchurch,
3ZB played a live’ Graham Parker

show at the same time as the

concert, advertised as ‘lf you
can’t afford the real thing.’ So

you can see what we’re up

against with radio in this part of

the woods"... “Did you hear
about Polygram flying 80 people
around in a DCIO to promote the

new Bee Gees album? What’s

wrong with recording a local

band instead and let the Bee

Gees sell themselves?”

The local band scene got off
the ground so quickly that, in a

pivotal issue (No 21), five new

bands were featured on the

cover (“Name the band members
and WIN a night at home with
yourself!”): Toy Love, Johnny and

the Hookers (“They dislodge
fillings at 20 paces, toupees at
50” — Terence Hogan), the

Terrorways, Gary Havoc and the
Hurricanes, and Sheerlux.

RIU sponsored a “Meet the

Boys” night in which the

bandmembers discussed the

scene. It was like a mutual

admiration society, though
Sheerlux, absent from the

meeting, received some flak:

“Bands like Sheerlux don’t have
magic,” said Chris Knox. “They
can do conjuring tricks, but it’s
all to a formula. Misex are an

even better example. Steve Gilpin
has even admitted that he just
looked around for what was

happening and then did it. If it
had been jazz-rock then he’d be
into that now.”

From his earliest gig with the

Enemy (whose first gig was

reviewed in No 7) Knox was an

identity. In the same issue as Toy
Love's first review appeared
(“Furious promise”) was a curious
letter by “Mrs McLean” of

Otahuhu: “How can you promote
this obscene rubbish [the
Enemy] when your pages could
be devoted to all the wonderful
talent we have in this lovely
country like Toy Love and John

Hore.” Very soon, Knox wouldn’t

have to write letters to gain

Frenzy: Noel & Tim.

THE FASTEST SINGLE
OF THE MONTH

“Saturday Night Stay at Home” — Suburban

Reptiles (2.26). Auckland’s New Wave has

lived and since died: the Suburban Reptiles

were there to present both its worst and its best

moments on record. Not a 12-inch single this

time but. in losing five inches, the Reps have

gained a million miles on “Megaton .
Indeed, this may signify the end of the Subur-

ban Reptiles (as we know them). Former Split

Enz Phil Judd is the lead guitarist, arranger and

producer for “Saturday Night’’ and its flip. 45

Single", and his presence is no doubt the

reason for the band's improvement. Buster

Stiggs wrote "Saturday Night", providing five-

star accommodation for Judd’s fast-moving
guitar riffs. And vocalist Zero can at last be

heard. Aural stimulation is the key here; from

metal machine to lounge lizards in one easy

lesson.

“Are You Old Enough?” — Dragon (3.57)

Dragon’s worst songs are both simple and bland

but this song is appealingly simple with enough

good hooks to trip all but the deaf. One thing,

however, still worries me: can Dragon become

Americans as easily as they become Au-

stralians?
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Regent Theatre, Dunedin.
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Hello Sailor

Main Street

So this is what happens when your local

quitar band goes to LA, plays a few gigs and

returns. They get a new manager. They get

lea
Main

h

Street 5 a Sunday night >s loadedlwUh

musicians business faces, elegant ladies m

elegant clothes, all so.ls ol prelly boys and to

good measure, (he waitresses in Ohea usuaP

tiny-skirts-and-cleavage rigs. Oh my.All a per

son can do is hold on to the table and order

30

Ricky Ball plays like a steamhammer, solid.

Harry and Dave, in addition to their gapless

guitar, hit the backup vocals hard and right on

the note You can hear them too. Lyle Kinney

doesn’t put a loot wrong And Graham Brazier

well, the boy s lost weight. His act , has got

slicker but he doesn't look any happier. They

do "Boys From Brazil", and his puppe hke

movements are so convincing I start to

wonder. His voice is in great shape.

They no different, but they better than ever.

John Malloy APRIL 79

CB’s Brent Eccles & Geoff Chunn.

LIVE
Citizen Bond
Auckland Town Hall — Sept 28.

If the Town Hall is going to shake, what bet-

ter way than to the sound of an NZ band. Even

the PA was jumping up and down. Ropes and

roadies were required to hold the stacks firmly
on the stage.

The lights went out, the recording of "Just

Drove Thru Town" boomed out. everybody
started yelling and screaming. We were stan-

ding before the band had even started. Two

songs later (now standing on our seats), Bryan
Staff (an experienced concert-goer) summed it

up — (shouting) "I’ve never seen a crowd like

this before.”
It's a year since CB opened for Graham

Parker at the Town Hall. They learnt somethin’

from Parker & the Rumour — and it shows.

Gone is Geoff's indulgent epic "Blue Lagoon"
and the stop/start pacing. Currently CBs are at

their best on their own stuff or covers that

make use of the band’s considerable energy

(eg. "Rust in My Car", "We're the Boys" or the

Beatles’ "Birthday”).
It was a ’beauty’ evening. CB got about as

excited as the audience (well, not quite) and it

was great to see young NZ'ers getting off on in-

telligent, rockin', NZ music.
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'.Jumping Out A Window (XSF)

fhirHMechanix surpass themselves on theirthird single Eddie Rayner has produced < a

*tSn>U?fythU ?ound that includes a brass sec-tion. If there s any justice, it will be number
S the

r

right Way 1 Dance '. and an un-

. credited acoustic version of the lyrically ma-
jestic Private Military'. Great stuff
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•>’♦'tojenr, 'Counting The Beat (Ripper)
...

h,rst Australian single for the Swingers, andit s gone straight to number one. Thunderous
piece of swing, instantly memorable, and there
her? This'll?i ,t nOt t 0 repeat the successhere. The B side Is a re-mix of the classic ‘One
Good Reason . A real bonus.
Mark Phillips MARCH ’Bl

Opportunity Knox.
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Maxell. Z
Tapes that last „”’
as long as : 1 s2O
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• Superb quality I. pl®l M|H J i' : zS£v
Audio and Video.. x

" |j | (Oj)
even after | xJ|| .

. 500 plays. SsbBSMEBSBI | *W ]
• Manufactured up to 60% above industry standards.

AUDIO
A brilliant range of tapes from Low Noise normal bias, ~ .. <•;
through Ultra Dynamic chrome to our. MX metal bias. ?

VIDEO
Tough, reliable tapes from our EX range, through Hi Fi HGX

to our RX (PRO) professional master tapes.

maxell. •dJAisUU®
N.Z. distributors for Maxell: Vicomm Electronics Ltd.,

P.O. Box 3273 Auckland.
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