
King ofAmerica, produced
the album and used his

keyboard skills to best effect
on ‘Don’t Dream It’s Over.’

“He was introduced to me

by the guy in the record

company who signed us.

He’s an up-and-coming
producer and. I liked him

straight away. He’s got a dry
sense of humour and a very
musical brain. He had good
ideas for the songs and I
was very struck with him in

general.
“Before he did our album

he’d just finished working
with Costello and the

Bangles. He’s very much a

traditionalist in his keyboard
playing, and he’s great at

leaving spaces — that’s his
best asset.”

Why did you include
another version of ‘I Walk

Away’ on the album — did

you have a lack of material?

“No, we had plenty of

unfinished songs, between
25 and 30, and there’s quite

a few that obviously didn’t

make it on to the album that

I still want to do.

“We included it on the
album because a lot of
people reacted to that song
in America and we thought
See Ya ’Round was

monumentally ignored
everywhere, so we thought
there was no reason we

shouldn’t do it. In hindsight it
is one of my least favourite

tracks on the record,
although it’s not a bad

version. It wasn’t meant to
be on the New Zealand
album — we took it off the

Australian one for another

track, ‘Can’t Carry On’.
”

The Brothers Finn
The release of Crowded

House’s album last year
coincided with the

appearance of Tim Finn’s

very disappointing Big
Canoe. Both albums were

reviewed in last July’s RIU,
and Tim’s suffered by
comparison, with its broad

stylistic attempt at

sophistication and bad

poetry for lyrics courtesy of

English playwright Jeremy
Brock.

“Yeah, I saw those two
reviews — a bit unfortunate
for old Tim. Personally I like

Big Canoe better than
Escapade, musically anyway.

I can’t understand why he

wanted to work with another

lyricist — it sounded weird

him singing someone else’s

lyrics and they weren’t good
lyrics, I don’t think they were

particularly good poems.

This guy’s a good playwright
and Tim got on really well

with him, and I think a

couple of their early
compositions worked. And

on Big Canoe some songs
do work better than others,
but Tim wasn’t happy with it

either and he’s got a lot of

good new songs at the

moment, so I wouldn’t be

surprised if he’s recording
again before too long.”

On the completion of their

American tour Crowded

House are scheduled to play
here at the end of this

month, a tour Neil’s been

looking forward to. But in the
States Split Enz are still
remembered.

“In every concert there’s
been a large majority familiar
with Enz. We do ‘One Step
Ahead’ regularly, mostly
because that’s one song I
haven’t tired of, and that

goes down well. People yell
out for the old Split Enz

songs, so it’s like renewing
old acquaintances and

although we may not have
realised it at the time, we did

have a good audience here

through having played quite
a few shows and the albums
sold moderately well.

“We throw in the odd old
Split Enz song in response
to the audience, even if we

can’t remember how to play
it. We usually falter around
the chorus line.”

And who doesn’t?

George Kay

Letters
Post to ‘RIU’ Letters,
PO Box 5689, Auckland 1

Chill Out
May ’B7 and part two of the

Chills in Europe. The greatest of
Kiwi ambassadors maybe? Per-

sonally their era, and that ofother
Dunedinites as live acts, is over.

Never again will I listen to them on

stage. Paradox: I like their records,
though. So why four pages of daily
accounts, for Christ’s sake? What
about other NZ bands overseas

that are a damn sight more excit-
ing — Reptiles in Dawn, in Paris;
No Tag working with the Dead

Kennedys, and in London; IF (Flak)
in Amsterdam. Maybe they’re not

as successful, but they’re much
more interesting.
Simon Y

Nouveau Vague
Dear Kerry Buchanan,

In reviewing 9Y2 Weeks, do you
use words like “nouveau vague,”
“Penthouse spreads” and “design-
er sex” to excite yourself? Does

“yuppie” just about give you
orgasms?

You can’t understand why qual-
ity actors like Mickey Rourke and

Kim Basinger are in this film? In

Basinger’s own words, when she

first read the script she laughed
out loud: “I thought itwas the big-
gest pieceofgarbage I’d ever read,
but I read it and re-read it and saw

so much power underneath all the

laughable stuff that it was scary,
if it could be tapped. I think a lot
of people might be terrified to
hear thatthere is such an obses-
sional side to love; I think they feel
belligerent and angry because
they’ve never had it. We made the
movie we set out to; we thought
we’d have so many women’s

groups come down on it because
of how my characterwas treated.

But women now write to me say-

ing, ‘God, I know exactly what

you’re talking about.’
”

Last Tango in Paris, Crimes of
Passion and Year of the Dragon ...

it’s hard to determine whether

you're trying to show people that

you’ve got taste or whether you

simply know the names of some

great films. Trouble is, you’re not

being very responsible as a critic

when no one knows what you’re
talking about. You don’t justify
yourself to anyone except your-
self. The only thing you do deliver

requires that the reader wash their
hands afterwards. Would you
please grow up before I count to

50?
Kami Bhana (Auckland)
Yeah, we all have our crosses to

bear, I still think the film was a

dead one, no fault of the obses-

sive love theme, butstylisticallyit

all looked like an adman's fantasy.
Still, as Dean Martin used to say,
keep them cards and letters roll-

ing in. KB

Dr Optimist
In your last issue Chris Bourke

gave a good summation of the
Kiwi Music Convention. I also at-
tended the convention, however I
didn’t leave feeling so optimistic.
I believe that the convention was

good for the New Zealand music

industry and will certainly help
matters; I hope itbecomes a regu-
lar event.

My personal opinions on the
convention are irrelevant here, but

look at your own article on it —

was Chris being sarcastic or seri-
ous? His final sentence express-
ing optimism from thefive recom-

mendations, which ran “yes we

deplore this, yes we regret that,
yes we pat such and such on the
back for that...”Ties up thewhole

convention really.
Hopefully the convention will

lead to some positive constructive
action but I don’t want people to

see it through rose-coloured

glasses. Along with the good
things which came out of the con-

vention, there were certainly
things wrong with it.

Sharon Guytonbeck
Basement Sounds (Dunedin)

(PS: 800 people attended the
“Basement Sounds” Chingford
Park concert, not the 300 quoted
in your April Rumours column.)

Although some of the conven-

tion's recommendations may have

sounded wishy-washy, they estab-

lished for the NZ Music Promo-
tions Committee policies on

several important issues. The

major reason for my optimism
from the convention was the

unanimous support for a radio

quota (whereas earlier, the com-

mitteedidn’t have a policy, due to

the divergent views of its mem-

bers) — and the radio people say-
ing they could live with a quota.
Also, with the (self-nominated) ad-

dition of Dalvanius and Karyn Hay
to the committee, I have more
faith in it as a lobbyist for New
Zealand music. But we’ll have to

wait until thecommittee achieves

something concrete to see ifmy
optimism was justified.

Apologies for the Chingford
Park tally confusion; estimating
audience counts is always tricky.
Incidentally, the Cartilidge Family
wish to retire from the Dunedin

Rumours column, so we need

someone dedicated and objective
who can prove that the Dunedin
sound is not a myth. Applicants
please write to RIU Rumours, PO
Box 5689, Auckland 1. CB
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