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Haemogoblins
Psychodelicatessan
South Indies

. Christchurch’s Haemogoblins
show a healthyregard for the best
bits of rock and roll and an even

healthier disregard formost things
serious on Psychodelicatessan's
nine tracks. Songs here include

vaguely familiar borrowings of

everything from 50s rockabilly on-

wards, including the genre of tel-
evision (a revamped ‘Sing Out for

Greggs’ theme). At their best the
Haemo’s really do rock out in style;
at their worst (represented in

some of Psychodelicatessan's
tracks), the band stutter off their

already uneven keel (token yacht-
ing imagery for America's Cup stal-
warts ...).

What’s best is the likes of the

funky rave-up ‘Kiss Me Hardy.’ Lau-
rens Van Der Lingen’s dramatic,
often unintelligible vocals skitting
across the instrumentation and

bouncing off co-vocalist Liz

Thompson’s words. The effect is

slightly more bizarre than the

Urlich’s harmonys, but hell, it still
works!

Discovered on the "corner of
Fifth and Main,” the Haemogoblins
are an entertaining diversion in
what is becoming something of a

very neat South Indies tradition —

"ever so slightly warped people,” I’d
call it.
Paul MacKessar

John Lennon

Menlove Avenue
Parlophone

After suggesting Yoko Ono was
a "stylish grave-robber” early last
year for releasing the pointless
John Lennon: Live in New York

City, a letter arrived suggesting I
had a “poisoned mind.” With this

latest journey into Lennon’s un-

released material however, Ono
has redeemed herself.

Menlove Avenue (the title refers
to Lennon’s boyhood home) re-

opens the file on “The Lost

Weekend” — the drunken year he

spent separated from Ono in

1973-74, during which he
produced some of his most pas-

sionate, but also assured and ac-

cessible, solo work. This record

reflects two very distinct sides to
Lennon from that period — the
eternal bopping greaser of Rock

and Rolland the tortured minimal-
ism of Plastic Ono Band(1970) wa-

tered down for Walls and Bridges
(1974).

Lennon was always happiest
when he was imitating Chuck Ber-

ry. Side one contains outtakes

from Rock and Roll, and while
‘Here We Go Again,’ ‘Rock ’n’ Roll

People’ and ‘Since My Baby Left
Me’ are straight-forward, loose

boogie, co-producers Spectorand
Lennon indulging themselves, ‘An-

gel Baby’ and ‘To Know Her is to

Love Her’ are re-explored to per-
fection. The vocal performances
are so emotional and delicate, you
could blow them away. Despite
having one of the great rock

voices, Lennon was never confi-
dent as a singer, hence the sound
of double-tracked singing became
his trademark (as Julian’s

producers know).
Not only was Lennon a master

of the Spector Wall of Sound (as
his production work on Rock and
Roll and Double Fantasy attest), he
also pioneered rock minimalism
with Plastic Ono Band. That

sparse sound is recalled on side

two with five outtakes from Walls

and Bridges. While not as gut-
wrenching as POB, he’s baring his

soul with the same simple, pure

beauty. ‘Scared,’ ‘Nobody Knows
You (When You’re Down and Out),’
(with the ironic line “everybody
loves you when you’re six foot in

the ground”) and ‘Bless You’ drift
in and out like a slow, gentle suite.
‘Old Dirt Road’ is particularly mov-

ing; it was written with drinking
buddy Harry Nilsson, for whom
Lennon produced (and dominat-
ed) the revealing Pussy Cats.

So, no surprises, but three-
quarters of an excellent album

highly recommended to anyone
who was moved by the 70s John
Lennon. One quibble, however —

why wasn’t his epic version of ‘Be

My Baby’ (from the Rock and Roll

sessions) included along with An-

gel Baby’ ? Menlove Avenue would
then be essential.

Chris Bourke

Spandau Ballet
Through the Barricades
CBS

I should have known something
was wrong when the cover of this
album showed Spandau Ballet’s
songwriter and lead guitarist, Gary
Kemp, had grown sideburns. The
Spandaus started off playing
synth-by-numbers dance music
for hairdressers in 1980. They got
funky for their second album

Diamond and turned into pop
idols on True. The next album saw
little change in style but nowthe

Spandaus unleash their latest

attempt at international fame —

stadium rock!
All the hallmarks are here for

huge success in America. The
anthem-like lyrics feature lots of
bondage-war-combat imagery and
the songs have titles like ‘Man in

Chains,’ ‘Fight for Ourselves’ and

‘Through the Barricades/ The
drum beat is just right for punch-
ing your fist in the air and even gui-
tar solos are included to keep the
heavy metal fans happy.

No matter what style the band
uses Gary Kemp can still write a

good pop song. However the side-

burns appear to have affected this

ability, with only two tracks rising
above the background noise.

‘Fight for Ourselves’ qualifies as

singalong material and the ar-

rangement of ‘Through the Barri-
cades’ is so over the top (acous-
tic guitars leading into crashing
drums and guitars) it is likeable.
W Bishop

Stephen Cummings
This Wonderful Life (Centre)

Cummings was the singer in the
Sports, an Australian band who

turned out more than their share
ofdecent songs when they weren’t

copying second-hand Costello
Americanisms. As a soloist Cum-
mings has opted for a doe-eyed in-

tellectual sophistication, meaning
he doesn’twant to alienate either

old Sports fans or a potential
middle-aged market. On his new

album he pitches too far to the

cryptic craftsmanship of a Paddy
McAloon when his best songs like

‘Speak With Frankness’ and ‘This
is the Way’ have a fluency he

showed with the Sports. Inessen-
tial but interesting. GK

Daryl Hall

Three Hearts in the Happy
Ending Machine (RCA)

With a galaxy of stars ranging
from the unavoidable Dave
Stewart asco-producer to the likes
of Bob Geldof and Joni Mitchell,
this album seals Hall’s fate as the
rich kid whose money is trying to
create talent. His single ‘Dream-
time’ typifies the album — a mun-

dane melody hauled through the
FM processor to guarantee,
“professional quality” to the exclu-
sion of“amateur" creativity. A bad

album title, a worse album. GK
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HERBS ARE TOURING NZ
MARCH & APRIL .

For bookings contact Manolo Echave, (09) 793-763

Why should a sampler and a

synthesizer be combined?

Experimentation.
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■l' • g .'5 « ing - let you control the oscillators di- for precise touch control of Autobend,
■R '•Wl ’0 '■ rect|y- Use each technique independently, VCE VGA. envelope rates and other param-
■B ? y s or combine them in richly textured multi- Velocity Switch lets you play com-

SB» '"4*' ’W samples and wavetables. You edit samples pletely different sounds as you change
and waveformswith powerful functions your attack.
like Truncate, Mix, Link and Reverse, plus Unlike other samplers, the DSS-1 lets

— — auto, back and forth or crossfade looping ■ you access 128 sounds without changing a
I need to getto my sounds quicklyand modes. Then apply a full set ofsynthesis disk. Each disk stores four Systemsof32
also create new patches when I'm on tour. parameters, including two-pole or four- sounds. Within each System, your pro-
The DSS-1 gives me that flexibility. It's a pole filters and Korg’s six-stage envelopes. grams combine up to 16sample groups
very responsive instrument.
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and/or waveforms with complete sets of ,

„ M/. z 7 Exact Control Choose from four sam- synthesis parameters and keyboard set-
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Steve Winwood plingrates between 16 and 48 KHz, with ups. In effect, the DSS-1 becomes a new
Multi-Instrumentahst, Vocalist, Composer up to jg seconds of sampling time. Config- instrument every time you call up aSys-

ure the keyboard with 16 splits assignable tern. The library ofeasily available 3/2"
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, ■ . over the full 127 note MIDI range. Layer or disks is already substantial and growing
Korg combines the realism of sampling detune the two oscillators on each ofeight fast. Four disks

-
each with 128 sounds -

with the flexible control of synthesis to voices. Then process your sounds with a are supplied with the DSS-1 to start your
create a new kind of keyboard with un- complete synthesizer architecture and two comprehensive Korg sampling library,
limited possibilities for musical experi- programmable DDLs. By combining the best of digital sam-
mentation: the DSS-1 Digital Sampling The DSS-l’s power is easy to use, so you pling with familiar and flexible control of
Synthesizer. The DSS-1 recreates sounds can work with sound and music, not pro- synthesis, the DSS-1 allows the modern
with digital precision. But it also shapes gramming manuals. The backlit 40 char— synthesist to experiment with new sounds
the complexity and variety ofsampled acter LCD display takes you through the never before available,
sources into new dimensions of sound. ' total sound generation process with op- Start exploring the fusion ofsampling
FvrortHrmal Dsnu tu nee , ■ tons and instructions at every step. Soft- and synthesis now. at your authorized
ucepuonai Kanw Ine DSS-1 s ex- ware that talks your language and a logical Korg Sampling Products dealer,
traordinary potential for creating new frontpanel menu help you go beyond syn-
sounds begins with three sound genera- thesis, beyond samplingwithout dictat- Samnli™
tion methods. Digital oscillators sample ing vour direction. Sampling
any sound with 12 bit resolution. l\vo so-
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phisticated waveform creation methods - Expression The DSS-l’s five octave key- ■■WfB Ml Division

Harmonic Synthesisand Waveform Draw- board is velocity- and pressure-sensitive,
SAMPLING IS ONLY THE BEGINNING

. CALL IN TO YOUR LOCAL DEMEO
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