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Billy Bragg Look Blue Go Purple
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Benny in the Jetset
Woodentop Pop

“The Woodentops” is a name that probably means

more to Kiwis as the name of a 60s children’s TV
show than that of an up-and-coming young English
band. Their drummer is a cheerful bloke named "

Benny Staples who, after successful stints in NZ

groups such as the Newmatics, Miltown Stowaways
and Avant Garage, left our shores to “get involved in
the English pop business.”

Resident in London since May
1984, Benny says hespent the first
year learning how to survive, trying
to work and experiencing poverty
for the first time. The exorbitant

cost of rehearsal space in London

meantthatBenny and somefriends
from the Newmatics could only af-

ford to rehearse once a week. There
was apparently no intention of

keeping the Newmatics going in
London and Benny concentrated on

meeting people and trying to get
into the city’s music scene.

“I met an ex-famous rock jour-
nalist called NickKent who used to

workfor the NME in the 70s. He has

a band and I played with him twice
in London and one of those times

Geoff Blyth [Dexy’s Midnight Run-

ners] saw me, and he was a friend

of Rolo’s from the Woodentops. I
found outthat their drummer had
left so I made a call to another New

Zealander, David Swift, who works

in the NME, and got the Wooden-

tops’ press guy's number — he

didn’t even know the drummer had

left. So I said, “I’m Benny Staples,
I’m from New Zealand, I can play the
drums

...

and I think the Wooden-

tops are great!
“Their drummer left because he

was much.more politically active —

the Woodentops don't express any
particular sortofpolitics, so he left
and joined the Redskins — he’s a

committed socialist and wanted to

be more active.”
In the last year-and-a-half the

Woodentops have built a strong fol-

lowing on the English club circuit
and can now sell out 2000-seater
venues in London. Benny says press

coverage has generally been good,
with an average of seven out of 10

reviews being classifiable as good
— but, he says, a slagging doesn’t

worryanyone much. The Wooden-
tops’ album Giantwas sixteenth in

the Melody Maker’s annual top al-

bum list and thirty-second in the
NME’s — excellent for a debut.

The band tours extensively in Eu-

rope: "We’reprobably bigger in Eu-
rope than we are in England, France
especially—we’ve donereally well

there. Comparatively,we sold more

than the Smithsand Elvis Costello’s
latest albums, for example. For

some reason theFrench love us —

they said some of our early stuff

reminded them ofthe Velvet Under-

ground. We all love the Velvet Un-
derground but we don’t want to
sound like them and we're not try-
ing to sound like them. But we al-

ways get compared to them for
some reason.

"Our influences take in all sorts of
stuff like the VU, T Rex, Suicide,
weirder groups from the late

60s/early 70s like Can and Soft
Machine, all the punk stuff, I’m es-

pecially into black music — hip hop,
early James Brown, old soul, dance

music. The whole range really.”
On the sleeve of Giant it says,

“Written and directed by Rolo.” He

must be the lynchpin — is he a

dictator?

"He’s the main focus, which is
good. We’re not hired hands—we’re
a full group. Once he writes asong
he brings it to the rehearsal and we

pull itapart again and each person
will add their own character to the

way that it's played. He might give
me an idea for a drum part and I’ll

justtake itand make what I want out

of it. I have more freedom than

everybody else but weall have input
to the music.”

With good footholds extablished
in the UK and Europe one wonders

what steps, if any, have been taken

to further the dissemination of
Woodentopism, ie, what about
America?

“Giant was released there in Oc-
tober last year. We first went there

in July when all we had out was a

special mini-LP of singles and B-
sides just prior to us signing with
CBS America. When Giant came

out we wentback for a month and

did a headlining tour of clubs
around 500 to 2000 seaters.

“We’\/e had tremendous support
on US college radio. We got to No

2 on the national collegeradio chart
— we couldn’t get ahead of REM,
they're huge there, but we were

ahead of the Smiths, Talking Heads
and ÜB4O, people like that. Having
a big company like Columbia be-

hind you is very encouraging.
“That’s how we got hooked up

with CBS Australia and CBS New
Zealand. Our label is Rough Trade in

London, which is where we retain
our artistic control, and we just do
licensing dealsto get releases. Vir-

gin in France and CBS in other

places.”
Will the Woodentops tour here in

the foreseeable future?
“Well we’d love to. Our first gigs

this year are in Japanand it is too
late now to organise anything down
here for that trip. If the record does

well here and in Australia then the
band will be looking at touring."

Would you tour here as a support
for a bigger act?

"Probably not. We supported
Echo and the Bunnymen on a small
tour ofEngland but no, we’re really
trying to do itourselves and I think
ifwe can carry on the way we have
been and work harder, then we can

do it. There’s a lot of people that
don’t want us to succeed — I think
it’s because we’re really optimistic
and believe very strongly in our-

selves. A lotof bands are quite dark
in their attitudes and will group up
with otherbands. I dunno, it might
just be paranoia, London can get
like that.

“People couldn’t believe that we

sold 2000 in London without a hit
single. The album worldwide has
sold very well butwe haven’t had a

hit. That’s a good position forus, we

haven’t had the pressureof having
a big single. We’ve got to have a hit
this year to maintain our thingof be-

ing a pop band though.
“You’ve got to work within the

structure otherwise you’ve got to be
alternative —we don’t want to be al-

ternative but we want to use all

sorts of influences, street music, in-

dustrial music, junk music,
whatever, anything can be used. We

have enormous influences.
“That’s the best thing about see-

ing the world. The Woodentops
have travelled a lot, for the size of

the band. It’sbeen brilliant. Seeing
all these places, meeting people. I
spent about two years in culture
shock! It’s really exciting."
Brendon Fitzgerald

The Woodentops, Benny Staples, top right.
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TOUR DATES

MARCH 25—LOGAN CAMPBELL CENTRE, AUCKLAND
26—FOUNDERS THEATRE, HAMILTON

27—TOWN HALL, WELLINGTON
28—PALMERSTON NORTH SHOW GROUNDS V

TICKETS ON SALE AT REGULAR .OUTL TS FROM MARCH 1
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Rumours
UK & USA

Terry Waite, the Archbishop of

Canterbury’s action man, is trying
to get Paul McCartney, George
Harrison, Ringo, Keith Richards,
Phil Collins, Mark Knopfler and

Bryan Ferry to form a supergroup
for a concert to aid Save the Chil-
dren fund

... Womack and Wo-

mack, the Communards, Holly
Johnson and the Blow Monkeys
will perform for AIDS research and

care funds on AIDS day, April 1
...

the Cure have offeredto do a con-
cert in the US, with proceeds go-
ing towards US, Lebanese and

Palestinian orphanages, following
Rambo-like DJs using their anti-
racist song ‘Killing an Arab’ to stir

up anti-Arab feelings.
Speculation is rife that Michael

Jackson is to buy Motown
Records for SUSD7S million.
Motown founder Berry Gordy
wants to move out ofrecords and
into video and film production ...

meanwhile ace film director Mar-
tin Scorsese has directed thefirst
video off Wacko Jacko’s new al-

bum, due in March ... Gregory Isa-
acs was busted for cocaine just
before Christmas. Despite paying
a fine of $50,000, he was kept in

jail on other charges.
Def Jam king Rick Rubin is to

produce the Cult and possibly
Mick Jagger’s new albums. Rubin
has completed directing Tougher
than Leather, the Def Jam movie

starring Run DMC, Jenny Lumet
and the Beastie 80y5... speaking
of the Beasties, in the week they
made Rip It Up’s cover, the NME
and Village Voice did the same

thing. Their headlines were “Def
and Dumb" and “Three Jerks Make
a Masterpiece”... Lene Lovich and

Nina Hagen have released a

vegetarian single ‘Don’t Kill the

Animals’
... Jools Holland has

been suspended from The Tube
after advising “all the groovy fuck-
ers” to watch the show — in a pro-

mo spot aired live during a

children’s TV show.
A hidden cache ofJim Morrison

material was found recently in San
Francisco, containing poems,

song lyricsand postcards that he
wrote in his last weeks in Paris in

1971. Surviving Doors, while
agreeing the material is “authen-
tic, dramatic and exciting,” have
stated they won’t reform to per-

form the material
... Abigail

Khubeka, who sang in the South
African government’s propaganda
song ‘Together Well Build a Bright-
er Future,’ is in a Johannesburg
hospital following a petrol bomb

attack on her Soweto home.
Aretha Franklin, whose duet

with Whaml’s George Michael .'.'l
Knew You Were Waiting For Me’ is
No 2 in Britain and rising, recent-

ly became the first woman mem-

ber of the Rock and Roll Hall of
Fame. Although Bruce Spring-
steen was a presenter, Aretha
didn’t attend the party: she hates

flyingand was busy in Detroitmak-

ing a commercial... new Al Green
album is Soul Survivor ... expect
.new U2 album The Joshua Tree in
March.

Christchurch
1987 started off on a sour note

as once more the Gladstone has

closed its doors to original bands,
• bringing in Fat Sally as resident
band. Dwindling crowds over the
last month or so has indicated that
the “Gladstone era” is over, but it

. hasalso meant we now have a lot
of homeless • bands, especially

. with the Venue also grinding to a

■ halt due to lackoffunding ... Run-

ning Promotions, who had been

booking the Gladstone over the
last year, are presently searching
for another venue to operate. In

the meantime they still want to

hear from all new bands, soloists,.
duos, poets etc (Ph 522-270).

Stig’s Place has also closed its

doors, and as Phil Warren’s lease
on the place has only a couple of
months to run, it looks like stying
closed

...
ex-Gladstone regulars

Mainland Blues Band have now
taken up residence at the King Ge-
orge while FatSally proteges Stu-
ka have made the Blenheim Road:
their home

...
Fat Sally have se-

cured a two-year contract with EMI
and will be heading to Wellington
soon to record... Two Bob Bit have

just finished mastering their
8-track debut recording. Their trip
north was postponed.

Flying Nun News: big moves
afoot with the guys moving their !
office to a hidden (?) location on
Manchester St and Gary Cope
heading over to England late

February to oversee,the overseas

operations... new releases include'

an EP by Max Block, albums' by .
Birds NestRoys and Sneaky Feel-

ings, and a mini-album by the late
lamented Headless Chickens

...

Jay Clarkson is getting a band un-

derway with Michael Kimes and
Jean-Paul Sartre’s Gary Sullivan.

Kaye, Paul and Mai of the Bats

have performed occasionally with

Jay and this line up could play with
the Bats in Timaru and at Sum-
mertimes, Christchurch.

Christchurch’s other alternative
label Onset Offset have also been

busy with an LP of women’s mus-

ic (with three songs each by the

Thunderbirds, Sacred Sisters,
Sarah Richards and Rachel Grant)
due out soon along with LPs by
the S Pilchard Band, Ritchie Ve-

nus and the Blue Beetles and Dil-

linger Brain (titled In the Deep
End). The label is also working on

film clips by Sarah Richards and

Dillingers Brain.
A large proportion of the bands

recording at Audio Access have
been taking their time paying the

bills. So ifyou’re one of the guilty
ones, how about getting your-
selves together and paying up

smartly ... new bands include

Night Musique, Arena, Tabacco

Roadies, Expose, Written in Red

and Boy.
John Greenfield

Auckland

Hello Sailor replaced Ardijah as

support act forthe Eurythmics af-
ter the band’s management insist-
ed that a band with a woman
vocalist could not open the show.
‘Sisters are Doin’ it for Them-

selves,’ indeed... the Eurythmic’s
sax player Jimmy Zavala did join
Ardijah on stage at the Brat
however... also bopping with the
locals were the Waiters, seen on

the dancefloor at Nu Vision’s
Gluepot gig.

Spatz is a new live jazz venue at

17 Albert St featuring Frank Gib-
son’s Trio plus Dave Macrae. Gib-
son’s Jazzmobile can currently be

seen on Monday nights at the
Gluepot ...

Al Hunter’s superbly
programmed country musicshow
Hillman Hunter's Honky Tonky
Heaven returns to Campus Radio
on Sunday Feb 22 in the new slot

of 4pm till 6pm. Al’s debut album

Neon Cowboy is scheduled for a

March release on CBS. It features
Hunter originals, plus contribu-

tions by Dave Dobbyn and

producer Stuart Pearce.

Australian comic Sue Ingleton
presents her show Strip Jack
Naked at the Maidment from
March 24to April 4

... Johnny Spe-
cific lineup is Lynn Buchanan

drums, Richard Cotter percussion,
Ken Pearson bass, Steve Sheath
lead guitar and Johnny Spacific,
guitar and vocals... Ebony Sye are

THE SINGLE
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OUT NOW ON ZULU RECORDS
. ■ MARKETED BY CBS

THE TOUR
SAT 21st FEB HASTINGS, OUTDOORS

WED 25th FEB
.

PIPS NITECLUB, WHANGAREI

THURS 26th FEB KAITAIA HOTEL, KAITAIA

FRI 27th FEB CAMEO LOUNGE, DARGAVILLE

SAT 28th FEB
. ' TUTUKAKA HOTEL, TUTUKAKA

WED 4th MARCH TIMBERLANDS HOTEL, TOKOROA

THURS sth MARCH METROPOLE, HAMILTON

FRI 6th MARCH OTUMOETAI HOTEL, TAURANGA

SAT 7th MARCH QUALITY INN, ROTORUA
.

MIDMARCH SOUTHISLAND ■

LATE MARCH AUCKLAND ■'

xz

THE ALBUM

KEYBOARDS
GIANT

,
NOW LIVING

'

llanos,

boards isBSBhKKeyboard Players! Check out our

z range of keyboard instruments, pianos,
/ amplifiers and effects.

SSL Z Our state-of-the-art range of keyboards is

/ conveniently located in a modular work

*/ station where you can explore every facet
of each model simultaneously.

// Don’t forget our easy terms and free

/ parking. Come on in!.

it lid
MUSICAL INSTRUMENTS SHEET MUSIC
228 Ponsonby Rd, Ground Floor, Southern Cross Bldg,
Ponsonby, Auckland. High St, Auckland City.
Phone 790-960,792-169, 766-165 Phone 790-961

OPEN LATE FRIDAY NIGHT and SATURDAY MORNING.
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Utter MADNESS
... Completes the set. |

• The perfect reminder of their very best. All the hits from 1982-

86 including (OUR HOUSE, MICHAEL CAINE, UNCLE SAM,
WINGS OF A DOVE and YESTERDAY’S MEN) and the new single
(WAITING FOR THE GHOST TRAIN) plus many more. Available u

now on L.P. (JZLP2) Cassette (JZNC2) and Compact Disc

• (JZCD2). || .IS llliil ||l /■ -I
*, "4’' <' 4 ,’’ t " ' - '- >K

«- *«
* ,w 4 '■"'’ 4

a
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C.D. features extra track — Seven Year Scratch jt/Ck-
/■ ■■■ ■ <

’ I//’
(Hits megamix) r/T
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recording their debut album IfYou
Want to be King at Progressive ...

Wellington’s South Indies have

changed their address to P 0 Box
7151, Wellington South, phone
892-727. Recent releases include

the Builder’s ‘Ginger Jar’ and the

Haemogoblins’ LP Psycho-
delicatessan... the Trephines’ ‘Ray
Columbus’ and the Soluble Fish
Sound Cues are out on South In-

dies on Feb 23; both bands play
the Gluepot March 7.

The NZ Music Promotion Com-
mittee are holding a Kiwi Music
Convention at Wellington’s West
Plaze Hotel on April 7and 8. Many
panel discussions will be held,

covering all aspects ofthe music

industry. For further details write
P 0 Box 9241, Wellington ...

the

Warners will have two EPs out by
mid-year, one in conjunction with

Bygone Era
...

local reggae band
Mana, which includes several ex-

Herbs members, have a mini-

album Ain’t Gonna Stop out on

Reaction ...
Herbs are working

towards a May release for their

new album. They’ll be supporting
Jimmy Buffett at the Mandalay on

Feb 19.
A Festival of Health and Har-

mony is to be held at Potter’s Park,
Mt Eden (near Charley Gray’s) on

Saturday Feb 14, from 10am. It will
feature many groups in the holis-
tic health field (iridology, medita-

tion, yoga, rebirthing) plus Te Kani

Kani o te Rangitahi, Sweet Har-

mony, Nick Smith, Mahina Tock-
er plus others.

The Fourth Southern Comfort
International Jazz and Blues Fes-
tival will be held at Auckland’s
Sheraton Hotel from May 30 to

June 1. Visitors include British

R&B legend Georgie Fame, US

guitarist Cal Collins, US sax and

flautists Bud Shank and Tom Mas-

on, expatriate NZ pianist Alan

Broadbent, plus nearly two dozen
local acts.

The Keynote Club for musicians

and entertainers is a venue at

192 a Hobson Street, open for
members and guests from Wed-

nesday to Sunday evenings. It

seats 140, has a new stage and

lighting, PA and band equipment
supplied. The club also offers re-
hearsal facilities. For further info

phone 389-156
...

and at long last,
radio relief is nigh: Campus Radio

begins broadcasting again from

February 15, 24 hours on

weekends and from 6.30am to
I.ooam on weekdays.
Chris Bourke

Video
Sting: Bring On the Night
(Videocorp)

This film of Sting’s first solo per-
formances has been greatly
praised, both for its freshnessand

humour. The applause is justified;
Bring On the Night moves with the

pace and flow of a South Bank

Show documentary, splicing quick
interviews into the live footage. It’s
a refreshing change from the
usual point-the-camera-and-watch
malaise that plagues most “rock”

movies; it tells us more about

Sting and the band and omits the
dull bits.

Watch for the photographer
Max Vadukul (a nice change from
the usual “cool photographer”
poseur whom many musicians

keep in tow), who has Sting pos-.

ing in a fountain at the art muse-

um, and also forSting’s wife, who

cheerfully carries around the chil-
dren and her husband’s ego
without a single complaint. We
see the birth of their child. We see

Sting telling the backing vocalists

to do what they like “as long as it

obeys the basic rules of harmony.”
We see Miles Copeland as the ul-
timate money/career dickhead.
We see a lot of the band, Darryl
Jones mutters about being
pushed around and Branford Mar-

salis makes digs at everybody.
This isn’t a rock movie, this is an

education. Fabulous footage,
indeed.

Chad Taylor

The Gunston Tapes (ABC)
The Gillies Report (ABC)

Comedy, as Steve Martin point-
ed out, is not pretty. Especially in

the shape of Norman Gunston

(portrayed by ultra-talented Garry
MacDonald) dressed in a stained

blue dinner jacket, a face held

together by bits of toilet paper cov-

ing shaving scars ("I’m a bleeder,”
says Norman) and strands of hair

plastered by hair cream.
An inventive parody of the TV

personality who likes to see them-

selves as an all-round entertainer.

Norman, ofcourse, can handle the

big ballad number by performing
the world’s most horrible song
‘Send in the Clowns’ — and turn
it into a work of genius.

His real talent lies in interview-

ing the rich and famous — on this

tape he mystifies Warren Beatty,
Frank Zappa, Cheech and Chong
and more. To Ray Charles he asks
if he isattempting to copy Roy Or-
bison by wearing dark glasses,
and attempts to make Joe Frazier

to say sorry to Muhammad Ali.

This tape contains some ofthe
funniest moments known to man
and shouldn’t be missed. It’s a

shame that Norman isn’t around

today to confront this generation’s
bunch of superstars. It’s also a pity
that his KKK bit is missing, where

Norman, dressed in klansman
robes, walked the streets of Alaba-

ma asking people, black and white,
if they were members. Truly a

comedy of confrontation.
The Gillies Report is only in-

teresting if your knowledge of Aus-

tralian politics Circa 76-78 is still

intact. Sort of like an Australian
McPhail and Gadsby, but even less

interesting. It does have the ta-

lents of John Clarke, but it still
lacks a punch.

So for a real fun time take a look

at the supreme lunacy of our man

Norman— awesome is not the

word.

Kerry Buchanan

Krush Groove (Warners)
Hollywood’s first attempt to

cash in on hip hop with this mix-

ture of B-boys rockin’ the house,
fat boys eating everything in the
house, Sheila E running hot and
cold over the Simmons brothers,
the rise of Def Jam records, black

gangsters and plenty of Adidas
sweat suits.

Typicallyterrible script that be-

comes redundant whenever Run
DMC start to rap or the Fat Boys do
their musical Three Stooges act.

In fact Run DMC ain’t too happy
with the final product — too soft,
too Hollywood. The boys’ new film
will be real hot, a cross between
48 Hours and Rambo called

Tougher than Leather, with heaps
of violence — wonderful.

My only real complaint is the

lack of space given to LL Cool J

and the Beastie Boys, who only ap-
pear for about 30 seconds each

— shame, because LL Cool J and
Cut Creator just about steal the
show.

Kerry Buchanan

Ace journo Norm Gunston
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U SOUNDTRACK U.
101 A totally N.Z. Compilation, featuring original I f”3l

I music from DAVE McARTNEY and featuring jXf;

top local artists ARDIJAH, CHEEK TA Q
■H CHEEK, GRAHAM BRAZIER, TEX PISTOL, _

LJ NO TAG, FETUS PRODUCTIONS. KJ
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80 VICTORIA ST. WEST,
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TOUR DATES
Feb 22 Cook Islands Benefit, Rugby League Park Wellington

Feb 28 Waiheke Music Festival, Waiheke
Mar 5 Auckland University Orientation, Galaxy

Mar 6 & 7 Bellblock, New Plymouth
Mar 9 Taranaki Arts Council Concert, Hawera

Mar 11 & 12 Pinelands, Tokoroa

Mar 13 Victoria University, Wellington
Mar 14 Homestead Masterton

MANAGEMENT: HUGH LYNN. 34 CHARLOTTE ST, EDEN TCE,
AUCKLAND. PH: 793-763, 793-764. TELEX: PDNZ2I674.
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An Album OfReggae Hits 2 Massive 2 B
f || An Album of Reggae Hits

‘
' s

- featuring: ASWAD • CARROLL THOMPSON ° TIPPA IRIE ® BERES

> HAMMOND ® WINSOME ° MICHAEL GORDON ° ONE BLOOD <>■
An Album of Reggae Hits
featuring: ASWAD • CARROLL THOMPSON • TIPPA IRIE • BERES

HAMMOND • WINSOME • MICHAEL GORDON • ONE BLOOD •

TIGER • MAXI PRIEST • SUGAR MINOTT • SHINEHEAD •

GREGORY ISAACS • TREVOR HARTLEY • HOME T-4 WITH SLY &

b ; | ROBBIE • JUST DALE & THE ROBOTICS • LITTLE CLARKIE & THE
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"A perfect B-boy blend of

body & beat, hip hop & hi-

tec." - THE FACE
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Film
TRUE STORIES
Director: David Byrne

The virtues of David Byrne’s
debut film are very much those
that have made Talking Heads’
songs what they are: succinct and
wry, laconic commentaries on the

vagaries, foibles and ironies of our

post-nuclear society. The fact that
the songs in the film are, if any-

thing, ratheratypical Byrne, is just
one of the many ironies that run

through this movie, with its ingeni-
ous juxtapositions of the bizarre
and the beautiful, the terminally
tacky and immensely moving.

Just how much can “a film

about a bunch of people living in

Virgil, Texas" reveal of contem-

porary American society? Is Byrne
attempting toachieve such a lofty
ideal or are his motives more

questionable? Could he simply in-

vading the privacy and encroach-

ing on the dignity ofhis rural Texas

characters, encouraging them to

parade their naivety before the
knowing eyes of SoHo

sophisticates?
Byrne deflects any such criti-

cisms with his brilliant balancing
act between poetry and wit. The

poetic element is subtle and
achieved mainly through camera-

man Ed Lachman’s spare yet
evocative images. At times, as in

the opening and closing shot ofa

young girl dancing along a desert-
ed road, devised with thecollabo-

ration of Meredith Monk, Byrne is

clearly drawingona very New York

sensibility. Elsewhere, as in the

shots of the Lazy Woman’s man-

sion, it’s pure Lone Star State.
There are many different kinds

of humour, too. Sometimes it is

presented, with documentary can-

dour, straight-from-life with the

pushchair-wheeling mothers and
pedal-car-driving patriarchs in a

sesquicentennial parade. Else-

where, Byrne has obviously
heightened the strangeness ofthe
original, as when Annie McEnroe

comperes a bizarre fashion pa-
rade in a mall, warbling ‘Dream

Operator’ through the PA system.
It was, after all, the ‘‘true stories”
of papers like National Enquirer
and the Weekly World News that

launched Byrne’s whole concept
of the film. These introduce the
main characters of the film — the

big redneck bear of a man who ad-

vertises for a wife on television
and the woman who is so wealthy
that she never has to get out of

bed (two brilliant performances by
John Goodman and Swoosie

Kurtz).
Riding around in an ostenta-

tious 10-gallon hat, passing wry
and occasionally cryptic commen-

tary on what is happening around
him, Byrne himself seems to exert

an almost editorial presence.
‘‘Shopping is a feeling,” he

pronounces in the drollest of

deadpan at one point. “You can

never explain the feelings or con-

nections to anyone else,” he ven-

tures a little later.
None otherthan the Guardian’s

film critic has hailed True Stories

as “the finest film ever made by a

rock star,” and the movie has cer-

tainly sidestepped the pitfalls that

caught up the recent Absolute Be-

ginners. The numbers don't come

across like self-contained high-
tech videos, apart from thecouple
which are intended to be just that.
They are integrated into the body
of the film and Byrne’s control of
pace in what could have been an

extremely fragmented movie is
impressive. John Goodman’s “con-
cert version” of ‘People Like Us’ is

pure Nashville and Pop Staples’s
smooth reading of ‘Papa Legba’
eerie. Jacques Tourneur meets

Thornton Wilder perhaps?

THE FLY
Director: David Cronenberg

Ithas taken David Cronenberg
almost two decades to come to

grips with the narrative thrust of
the horror genre. His earliest films,
such as Stereo at the end of the

60s, were frankly experimental;
over the next decade, through mo-

vies like Rabid and Scanners, he

gradually managed to refine his

particular vision into a more

populist mould, reaching a peak in
his 1983 collaboration with

Stephen King, The Dead Zone.
The opportunity to work on the

remake of the classic 50s sci-fic
The Fly has given him the perfect
narrative framework, as well as the

challenge of pursuing a more sub-
tle integration of man and insect
that the crude head-body grafts in
the earlier film. This he achieves

brilliantly. Jeff Goldblum, intense
and gangling as the obsessive
scientist, is slowly transformed un-
til he becomes a grotesquely

W? v act: - *» »:• .«»:■•■£• ®r

twisted insect skeleton — a phys*'
ical disintegration which is played
out against his relationship with
sympathetic journalist Geena
Davis.

In earlier days Cronenberg films
tendedto specialise in one partic-
ular act ofviolence (in Scanners it
was exploding heads) but there is
no limit to the inventiveness of the

special effects team in The Fly.
The film takes a wee while to get

.rolling, but once the first insect

bristles shoot out of Goldblum’s
back, brace yourself...
William Dart

Off The Record
The Rising Sons
of Ranting Verse:

Attila the Stockbroker,
Seething Wells (Allen & Unwin)

Half this recently-released book
is upside down and theother half
isn’t. Side one is “Cautionary Tales

. for Dead Commuters” by Attila the

Stockbroker and side two is
“Rants” by Seething Wells. These

are two of the funniest poets in
Britain. They do to poetry what
Alexei Sayle did to Barry Manilow
and Billy Joel.

In New Zealand Attila sprang to

prominence on student radio with
his rapid-fire anthem entitled ‘Bol-
locks to That’ (included onvarious

punk compilations) in 1982, and
since then hasn’t looked back, pil-
ing up hundreds of gigs Europe-
wide (including just recently East
Germanywith Billy Bragg). A form-

er stock exchange clerk, his

poems are about senile semi-
obsolescent high court judges,
Nigel the wimpy Simple Minds fan,

holidays in Albania, Russians in

McDonalds and the English gutter
press.

His socialist skinhead sidekick,
Steven “Seething” Wells, aka Su-
san Williams ofthe NME, is one of

the most feared poets in the UK
with his outsize Doc Martens,
military-style clothing and Schwar-
zenegger appearance. He lays the
boot into Thatcherite Britain with
numbers like ‘Penis Warship,’
‘Blood Spurts,’ ‘Give Peas a
Chance,’ and ‘lmagine There’s No
Lennon.’ He is the original Mr An-

gry and hails from the very ugly,
very macho Yorkshire town of
Bradford, a fact he has been try-
ing to live down all his life. He
pounces on such subjects as the
drug squad, whining vegeterians,
boring disc jockeys, lip service
male feminists and self-indulgent
poets, and rips them to shreds.

The two-book collection also

contains cartoons and amazing
graphics by Beano-readerPory the
Poet and Jon (the Three Johns)
Langford. On the whole this paper-
back does the ranting movement

proud. Very refreshing and a lot of
fun. Don’t miss this one.
David Eggleton

Horse’s Neck

by Pete Townshend (Faber)
Townshend subtitled his last LP

“A Novel,” although it stemmed
from a short story and contribut-
ed to a film. Here he pretty much
confines himself to prose: a dozen
short pieces totalling less than
100 pages. All are presented as

fiction, though (as with most first
such works) many have an obvi-

**'
**'
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ously autobiographical source. So
we find treatments ofTownshend’s

responses to stardom, his urban

London origins, his alcoholism,
the death of Keith Moon and so

on.

As a songwriterand interviewee
Townshend has long shown a pen-
chant for wordiness and self-
analysis. Horse's Neck is no differ-
ent. The prose is rich and loving-
ly crafted. However in manyplaces
it is also pretentious and self-
indulgent, particularly in the
pieces that seem less directly
based on his own experience.
Viewed strictlyas literatureHorse’s
Neck is of decidedly minor sig-
nificance. But if read for its insight
into one of the greatest individu-
als in British pop music, the book
has several very rewarding
passages.
Peter Thomson

Helter Skelter

A nifty collection of visual
stimuli from Don Campbell and

Bev Greene. Don’s stuff consists of
cut ups of image and text, re-

organised into new conceptual
forms. Some of it interesting and

some not so hot, but that’s the art.
game for you. Don has this canine

fixation, with wolves appearing on

the cover and in a lot of the text.
The best work is the EC romp ofA
Whizz in.the Kitchen,’ a morality
tale of women’s revenge. Good vi-

cious graphics and a healthy atti-
tude to mass murderers. Ifyou’re
that way inclined write to Helter
Skelter Society, 37 Grey Lynn,
Auckland; a mere $2.50.
Kerry Buchanan
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CAR CRASH SET
"A record the Chase corporation could

use for the swift demolition of
downtown Auckland"

— Colin Hogg, NZ Herald

'ANOTHER DAY 1 -5 TRACK CASSETTE NOW AVAILABLE to meet the demand! S
— ..... . .... yes. 4.
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brilliance here
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No Accident
John Fryer’s a quiet man not accustomed to talking

with journalists on the other side of the world. He

expresses himself through his work as a .
producer/engineer with groups such as Depeche

Mode, the Cocteau Twins, the Mortal C0i1... and

Auckland’s Car Crash Set. He remixed and produced
their recent EP Another Day.

How did he come to be working
with our masters of industrial funk?

“It was quite strange," he says.
“David [Bulog] just rang me up from

New Zealand. He’d heard some of

the stuff I’d done and asked me if

I wanted to work on their music. I
hadn’t heard the group. He sent me

over a tape and then came over

himself.”

Bulog, one of the Car Crash Set’s

keyboardists, spent a week with

Fryer at London’s Blackwing Studios

remixing their songs and overdub-

bing new material. “John takes a

track and adds new things to it,"

says Bulog. “He chops a song up
and reconstructs it, creating new

things from the stuff that’salready
there. He uses delay lines which
give a different rhythmic emphasis.
There’s a nice ambient sound over

the whole record.”
“It’s an audiophile’s delight,” says

vocalist Nigel Russell. “Very clear

and well spaced. All the tunes are

the same, but he rearranged the

parts, so they were quite different

to the way we saw it. The firstthing
we got back was ‘East and West,’
which we recorded in Auckland at

Echo Park in 1984, with overdubsat

Mandrill. We were totally amazed. It

took a bit of getting used to, we

didn’t know what to expect.
“The guitars on ‘East and West’

are like nothing else, with a very,

very distorted sound thathere you’d
shy away from, people want a more

clearer sound. He’s got a real sense

of daring.”

Fryer says he approachedthe Car

Crash Set project the way he ap-

proaches everything. “They asked

fora 12-inch mix, so I directed it the

way I do 12-inchers. I think I’ve de-

veloped my own style. I’m always in-

fluenced by whoever I'm working
with, but there’s always a lot of me

in whatever I do.”

He describes his special skill as

“creating a nice noise.” Unusually
for a producer, Fryer didn’t have a

musical background except for

"helping some friends in a band”

before gettingthe job at Blackwing.
"I haven’t got much musical talent,-
I’m not' musical. Basically it’s all .
down to imagination. With imagina-
tion you can do anything you want

to with sounds.

“Quite a lot of groups have limit-

ed musical ability. They don’t have

to be technically brilliant at what

they're doing. It doesn’t make my -
job any more difficult because I
can’t play anything anyway. So
whoever can play an instrument,
can play it better than me.’’ ..

As with anythingcreative, know-

ing what to leave out can be just as

important as whatyou put in. “Quite
a few people say that when I do

remixes, I lose the song in there,”

says Fryer. “Butthen the song would

have been there in original mix. If

they’ve done a seven-inch, and they .
want a 12-inch, the song’s already
on the seven-inch and there’s no

reason to keep it particularly as a

song. .
• “I use a lot of gimmicks in what

I do. Sometimes when you’re remix-
ing a song it won’t take any gim-
micks so you have to keep it quite
straight. If you take the Car Crash
Set remixes, some ofthem are full

of gimmicks. They can be called

gimmicks or they can be called
music. Just because you hit a piece
of metal doesn’t mean it’s a gim-
mick — it makes a noise and it

could be music.” '

Another Day was digitally,
mastered and pressed in Sydney
using the latest laser technology.
“Mastering iscrucial," says Russell.

“You could lose everything on the

record cut, though it may have

sounded great in the' studio.”
Car Crash Set plan to release

another 12” single in May, wanting
to “close the 18-month gap” that oc-

cured between No Accident and

AnotherDay. "Vie workat our own

pace,” says Bulog. “We don’t feel ob-

liged to produce hits or go on the

road. Our new stuff is more uptem-

po, shying away from guitars and

getting back to keyboards."
Once again, John Fryer will

produce. “Our material will be bet-

ter recorded this time,” says Russell.
“We’ve learned a lot. His work on

Another Day has affected the way

we listen to things.”
Chris Bourke

Car Crash Set (L-R): Trevor Reekie, David Bulog, Nigel
Russell, Pat Roxborough and Simon Mark-Brown.
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Purple Days
Look Blue Go Purple. Do what? No, no, the

question is “who?” — though few people should have

to ask. Two EPs and several national tours have

introduced most people with an ear for new noises to

the special sounds of LBGP.

James Brown
Gravity (Epic 12”)

The godfather still deep in the
groove and doing .it to death! on

this modern dance slam. This

■ sounds better than the album ver-

% sion,but check that out for some

of the king of soul’s best work for

V. years.
Oran “Juice” Jones

The Rain (CBS 12”)
Mr Jones don’t fool around, in-

stead of “doing a Rambo” on his

cheating girlfriend who’s out there
in the rain with another man, he

just stops the credit.cards and
takes back the mink coat and Guc-
ci accessories. A classic tale of in-

fidelity with a witty rap and fine

melody line. There’s going to be

nothing stopping this one.

Gregory Abbott
Shake You Down (CBS 7”)

This year’s sexual healing with

just the right balance between

devil and angel in his voice. There’s

. more than a touch of Al Green in

thatpure falsetto and thesincere

talkingbit iscool. A seductive slice
of soul indeed.
Jessie Johnson
Crazay (A&M 12”)

Tight rhythm workout from

former Prince sideman that
doesn't quite come alive. Except
when Sly Stone takes over the vo-

cal chant and . brings, back the

groove of 'I Want to Take You

Higher.’ It’s so good to hear him
back again.
ZZ Top
Velcro Fly (Warner Bros 12”)

High tack boogie , homage to

quick and painless sex and that

stickystuff that holds the seams

on your jeans. Re-mixed by Jelly-
bean and the drums sound real

neat, but the guitars too clean.

Can’t wait to see the Texan trio live,
and it better be real loud! 7‘
Georgia Satellites
Keep .Your Hands to Yourself
/Can’t Stand the Pain

(Elektra 7”)
This ismore like it, more guitars

than there are bubbles in your
beer. Great walls of noise that re-

. establish traditions long since lost,
taken from an album that really
scorches.” •

Psychedelic Furs
Heartbreak Beat (CBS 12”)

It says New ..York mix, but it

might as well be called “like every-
body else mix” designed for peo-

ple who buy CDs to listen to the
silence between tracks.

Kerry Buchanan

There are two experiences com-

mon to all five members of LBGP
that undeniably affect the method,
melody and madness. The first is

that they all live in Dunedin, the se-

cond that they are all women.

Dunedin is the sort of town in

which a band as unique as LBGP

can be fostered to the point where

they develop the confidence and

ability to produce the masterful and

exuberant music immortalised on

their first EP Bewitched and their

latest, LBGP EP2.

“It’s quite a close-knit place —

that’s what’sgood about it,” says Ka-

thy Webster, bassist. “The bands

get encouraged and gain confi-

dence because your friends are in

theaudience, and you know a lotof

people in other bands and learn
from the experiences they’ve had.
When people talk about “the

Dunedin sound” — well it doesn’t

really exist, but because we all play
with each other, learn offeach other

and grow together, there are

similarities.”
This Dunedin band were in Auck-

land as part of their national tour
with compatriots Straitjacket Fits.

(See live review elsewhere in this

issue).
“We deliberately set out to be an

all-women band,” says Kathy. “Itwas

deliberate but not from any radical

feministic standpoint. It’s still

feminist though, in that weall want-
ed to play with other women.”

Most members of LBGP have

played in mixed groups, and they
say there is definitely something
differentabout playing with women,

but it is largely,"intangible.” Says
guitaristDenise Roughan: “It’s more

difficult to get decisions made be-

cause nobody says, ‘This is the way
it should be.’ I like that really. We’re

ultra democratic. We’ve always got
to make sure everyone’s happy.

“Women certainly don’tapproach
their music in the same way. We

writeabout fairlyserious things but

oursongs aren’t really political. We

tend to treat serious subjects in a

light-hearted way, with a touch of

cynicism. Sometimes it’s more how

the words sound and how they’re
sung than what they’re saying. Ob-

viously we write from a woman’s

point of view, butprimarily it’s enter-

tainment.”

Purple Heart
"There’s a real equality thing on

stage too," says Kathy. “No lead gui-

tar breaks, no drum solos — every-

thing’s even. We don’t have drums

and bass back there or guitars up
there and vocals wherever— it’s an

equal blend of instruments. And we

like short songs — all our songs are

really short.

"I don’t like long songs — it gets
boring playing the same bass line
for two minutes, and I don’t like this

lead-break bizzo. I don’t like songs
that drag out and have really long
middle bits. I think a middle bit

should be two bars long, not eight
or 16.”

With all those dislikes, what’s left?

The short, varied songs and casual

charm of LBGP. “The sort of music

we produce is different from most

other New Zealand bands, including
other women’s bands. We don’t have

that reggae feel that a lot of wom-

en’s bands have. The Freudian Slips
and the Thunderbirds have that sort

of beat. I enjoyed the Freudian Slips
and I haven’t seen Dead Famous

People yet [an all-women Auckland

band that includes two ex-Slips].but
I’ve heard their recording which is

really good. Their singer has an

amazing voice.”

LBGP are very happy with their

own last recording, the recently
released LBGPEP2. The five tracks

on the EP were originally recorded

in March last year, after their Orien-
tation tour. Later in the year the
band flew back to Auckland to do

some additional recording and re-

mix the EP.

Denise: "The songs aren’t as

sparse [as those on Bewitched] and

our ideas of what we can do and
what we can use have broadened.
It sounds fuller and it’sa new batch
of songs. We’re not asscared ofthe
studio this time either.”

Kathy: "We’re confident enough
to say ‘what’s this for? What does it
do? Can it do this?' We got to under-

stand a lot more about how the stu-
dio runs, which I find really
fascinating.”

The video for LBGP EP2 is of
‘Cactus Cat,’ a warm song full of

jangling guitarand melodic vocals.

“Flying Nun flew Pat O’Neill over and
he did videos for Jean-Paul Sartre
Experience, the Bats and us,” says
Denise. "Roger Gillespie, who lives

downstairs from Pat in Sydney, did

animation sequences over the top
of our video.”

It sounds amazing, so watch for

it on RWP. “If it gets into the Top 20

you might see it on RTR, but I doubt
it will because it’s not charting in

Auckland,” says Kathy. “Flying Nun

and independantlabel records get
sold from the second hand record

shops up here and they don’t get
chart returns to fill out.”

Both of LBGP’s EPs have been

released together on a cassette and
there is talk of combining them for

release as an LP for overseas (“The
European market doesn’t eat EPs

very well, itcan’t digest them,”says
Kathy), but both EPs have been im-

ported into the UK and US and

received good reviews.
-

End of the

Purple Reign
When I asked about future

recording plans I was hit with a

bomb shell. Kathy: “We plan on do-

ing a 7” in Dunedin before Lesley
leaves." What?

"Lesley is going to England. Un-
til she gets back, this will be the last
time you see LBGP for a very long
time — if we ever get back together
again.” Oh, woe!

"Lesley’s a great drummer,” con-

tinues Kathy. “I’m not just saying
that because she’s in LBGP, I think

she’s one of the best drummers in

New Zealand. She just comes up
with the most amazing things, like
the drumming in ‘IOO Times.’ She

could have gone forsomething real-

lyordinary, but she didn’t, she never

does. She doesn’t even start off with
something ordinary.”

Well, Aucklanders that didn’t

make it to any of their three Auck-
land shows have missed out. With

the exception of the Friday night
show, which was dramatically inter-
rupted by the northern North Island

blackout, LBGP’s performances are

consistently enjoyable. Kathy and
Denise have already described the

musical equality of their live perfor-
mance but adroitly avoided any
description of their “style.” Descrip-
tions of LBGP music have ranged
from “folksyand tribal” to “paisley”
and "moodish.” They are all of the

above, and more.

“About it ending,” says Kathy.
“We’ve had a great four years. We

never have been on the road to
fame and certainly never expected
the acclaim we got for either EP We

never expected to go on tour, we

never expected any of it and cer-

tainly didn’t go looking for it. We
wouldn’t. It’s always come to us and

gone, ‘come on, come on, up the

road, comeand play in Auckland, do

a tour’. ” We’ve madelots and lots of

wonderful friends in the past four

years. It’s been fun and a great
learning experience. We've gone as

far as we want to go. We’ve definitely
come to the end of the LBGP road.”

Denise wants to go and see the
world and so do Lesley and Kath

Webster; Kathy wants to fix her

house, do the garden and play mus-

ic for fun.

So that’s “Goodbye World"?

“Yep. Goodbye from Look Blue Go
Purple."
Debbi Gibbs

LBGP (L-R): Kathy Bull, Norma O'Malley, Lesley Paris, Denise Roughan, Kath Webster.
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The Bard from Barking
A man and his guitar are the bases

of the myth of rock and roll; here lies

its purest expression and the romance

of the possibility that the lone guitarist
can take on the world or, at least,
reveal its shortcomings.

Billy Bragg, born 30 yearsago in Barking, East
London, surfaced in 1983 just as the intelligent-
sia that grew out of punk were making way for
a new era of company-strangled rock and roll and

specialisation.
His naked six track mini-album of that year,

Life’s a Riot with Spy vrs Spy (costing S3OO to

promote and selling 150,000 to date) targeted
a Thatcher Government flushed with triumph
from a colonial war at the expense of an ailing
country, and showed that you didn’t need the sti-
fling support of record moguls to make an im-
portant record.

The Dirtiest Word

Politics.
Bragg is well known for his Labour sympathies

and his support of the miners’ strike. Did this
strong interest in politics stem from his home
background?

"No, I grew up in a safe Labour seat. There were

no real politics when I was a kid at home. It wasn't
until Thatcher was elected in 1979 that most of

my generation started to get interested in polit-
ics. There was no stimulus in the 70s to get in-
terested, in fact punk, which I was a great fan of,
was veryanti-politics. We all pretended we were

anarchists without knowing what anarchists

were. So I’ve no political education at all.”

So you saw Labour as the lesser of the two

evils?
“Yeah, in any two-party system you’re not gon-

na get the perfect situation. Labour’s past record

isn’t as good as it could be but they’re open to

new ideals. Their policy on nuclear weapons
[banning American missile bases there] is a very

importantpoint to make, in as much as it is very
radical and if they don'tdo that as soon as they’re
elected then they’re gonna do fuck all else. If they
don’t do that, my faith in a democratic socialist
party is shot.”

The New Zealand Labour Party’s nuclear-free
zone stand must have made some impact in
Europe?

“Yeah, it got a lot of publicity over here and the

consequences of your stand were particularly in-

teresting to us, because if we’re gonna remove

their missiles then they’re gonna be very angry

with us as well. We’ve got a lot of respect for
David Lange, he’s done New Zealand no end of
good in the world — he’s brought you out of the
shadow of Australia. He’s made somethingclearly
and distinctively New Zealand for those of us

around the world whose consciousness of issues
there is small. If you wanted to ask me what’s
happening in Australasia this week all I could tell

you is that the America’s Cup is on.”

Mixing Politics With Song
Politics is life, mana, face, influence, prestige

and power. But in its literal, specific form it takes
second place to love when the best tunes are be-
ingwritten. Bragg’s repertoire is no exception, his

best personal songs (The Man in the Iron Mask,’
‘St Swithin’s Day,’ ‘Greetings to the New Brunette’
and The Passion’) have a pathosthat his best po-
litical tunes can’t muster. Agree?

"Yeah, I think so. You can be gentler in the lyr-
ics in a love song which helps the tunes to flow
a bit more, you don’thave to be so strict with the
lyrics. That’s a good point.”

Bragg’s new album is probably the best record

he’s made, although it’s hard to put a true value

on the bare, brave beauty of Life's a Riot, but Talk-

ing with the Taxman about Poetry is streets
ahead of the flat one-D Brewing Up. His songs
have more variety and depth and the presence
of guests like JohnnyMarr ("Just to see him work-

ing in the studio was a great help”) and John Port-
er have helped Bragg stay the distance.

It’s no coincidence that the weakest song is

his most specifically political song, There is Pow-

er in a Union,’ a sloganeering anthem:
“I made a very definite attempt to write that

sort of song. I wanted to write something in the

mode of Joe Hill [famous American union or-

ganiser who used folk songs to strengthen the
labour movement in the 20s and 30s]. Whep I
started doing gigs with the Trade Union move-

ment during the miners’ strike you’d get all these
old folksingers from the mining communities
singing all these old TU songs and a lot of them
were based on hymns.

“I suppose they are sloganeering but I want-
ed to write something that touched on the strong
folk music element of the TU movement. I think
The Home Front' is much more political, it’s per-

sonally political. It deals with the way a family dis-
solves and the way British society dissolves.”

At first glance The Home Front’ looks like a

Ray Davies domestic account but Bragg is much

more vitriolic:

“The Americans often compare me to Davies.
To us in England he wasn’t the person who wrote
the most like that. Looking from abroad I can see

how English he appears to all of you and I'm well

aware of him, but for me it’s people like Costello
and Weller that really matter”

Davies was much more whimsical and accept-
ing of the lives he was describing:

“Yeah, but he’s never seen the Clash play. If he
had then he might’ve written from a different
point of view. Punk changed a lot of people’s at-
titude to making music.”

Talking With the Axeman

About Taxman

Talking with the Taxman has only one non-

original on itand that’s Bragg’s hotted-up version

of the Count Bishop’s superb ‘Train, Train’:

“It’s a great song, innit? I started playing it live
after I went back to my record collection and

found that the song was slower than I remem-

bered which disappointed me. So I played it
faster"

Bragg has played America five times and

some of his observations are collected on the bit-
ter ‘Help Me Save the Youth of America’: .-

“No, it’s not bitter, it’s questioning and provoca-
tive. What shocked me the most over there was

that people don’t seem to care that there’s peo-

ple literally sleeping in the streets opposite the
White House. Nobody seems prepared to accept
the responsibility.

“Yet when I played the song over there it often
went down better than others, and people would
come up to me after and say thatthere were peo-

ple helping the youth and they pointed out what

I couldn’t see as a tourist. So I was pleased with
that.”

Many of Bragg’s songs — ‘The Marriage,' ‘The

Passion’ and ‘Levi Stubbs’ Tears’ on the new al-
bum — deal with the hypocrisy orconsequences
of a bad marriage. On ‘The Marriage’ he bites, “I
dare you to wear white”:

“I come from a big family and the be-all and
end-all was getting married. When I was a kid all

of mum’s sisters were getting married and when

the kids didn’t getmarried when we came of age
— I’m 30 this year and still not married — there
was this unspoken pressure.

“I’m not anti-marriage, I just think that you
should have a better reason for itthan wanting
to get a mortgage or getting away from your

parents.”
In the last line of ‘The Marriage’ you insert the

word“probably” making the song less dogmatic:
“It’s very importantto not suggest that in the

way you address issues that you know all the an-

swers. A little bit of doubt never hurt anyone. I just
hope that my audience don’t take as gospel
everything I say. If they do they’re expecting far
too much from someone who is only a singer-
songwriter. It’s very dangerous when we allow

ourselves to expect people like Bob Dylan or the

Clash to have all the answers.”
On ‘Levi Stubbs’ Tears’ and ‘The Busy Girl Buys

Beauty’ (from Life’s a Riot) Bragg has tried to write

from the point-of-view of women as the victims:
“Yeah, too few people write about that area.

Too few men look at things that way up. I don’t

claim to understand it but I’m prepared to write
about it. There’s in-built sexism in all of us that
we just grow up with and it’s hard to overcome.

It’s a blindspot, so when you’re trying to write
fromthat angle you might’ve missed something
completely obvious. Although I’m very pleased
with ‘Levi Stubbs’ Tears’. ”

On ‘ldeology’ and ‘To Haveand Have Not’ from
Life’s a Riot, Bragg attacks privilege:

“Yeah, ‘ldeology’ attacks parliamentary
privilege on both sides of the house. It shows my
distrust of MPsand I have to tell you that all the

MPs I’ve met have been Labour.
“ ‘To Have’ is more personal, it’s an anti-yuppie

song, about people being a success and then

you measuring your life on their success and

finding yourself a failure. That’s how I felt when

I was unemployed in 1982 and everyone else

was at work.”

And the class system?
“One day we’ll look atclasses as a handicap like

racism and sexism. There’s far too many people
from the far left in this country who see the work-

ing classes as if they’re some pure untainted

group of people. They’re not, they’re the people
who read Murdoch’s newspapers and want their

TV and two cars.

“Pop music is full of people who view the work-

ing classes in a patronising way, and ifthey were

working class, they wouldn’t want to be. People
like that get right up my nose. Being working
class is not something you want, you don’t want
to live in all thescummy areas and grow up there,
it’s crap.”

And your new album’s your best:

“Yeah, you make the best you’re capable of at

the time. As a progression it’sgoing the right way.”
GeorgeKay
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Tres Hombres ZZ Top's Beard & Boogie

Frank Beard's a gambling man. “Ah, don't

mention the America's Cup," he drawls. The night
before, New Zealand had1 won its first semi-final

race, and it looked as if they were still in the hunt.

“Ybu mean you've won one, and we’ve won two?

Well now, let’s place a little bet...”

Phone interviews are

always a gamble, but this
one more than most. ZZ Top

are holed up in a Holiday Inn

hotel in Houston, Texas,
taking calls from Japan,

Australia and Rip It Up in

preparation for their tour
next month. Who would

answer the phone? Would it
be guitarist Billy Gibbons,
musical mastermind and

reputedly the intellectual of

the group? Or Dusty Hill, the
bassist who made headlines
a year or so back when he
shot himself with his own

gun? (His derringer fell out
and hit the floor when his
girlfriend was pulling off his

cowboy boots.)

Beer Drinkin’

& Hell Raisin’

On the other end of the
line is Frank Beard,
drummer of ZZ Top and

recognisable for the fact
that he’s the one without a

20 inch long chin wig. He’s
relieved that his
conversation with Japan is
over. “You speak better
English,” he says in a slow

Texan drawl. “Australians
and New Zealanders are

probably closer to Texans at
heart than anybody. You do
like to have a beer and a

good time.”
Having a beer and a good

time almost sums up the ZZ
Top experience. They’re
everyone’s guilty pleasure —

that “liT old boogie band”
that went high tech and

high video rotate in the 80s
with their songs on the two

major rock ’n’ roll themes,
cars and girls. Looking like
cartoon cowboys — or “the
Blues Brothers in a rabbi
skit” — their video hits from
1983’s Eliminator
turbocharged their long
career into another
stratosphere, a momentum
kicked in two years later by
Afterburner.

Now, critics are analysing
ZZ Top’s contribution to

popular culture whereas in
years gone by the group
was dismissed as just
another Texas bar band.
Lester Bangs once wrote

that the band’s reason for

existence was “the eternal

reiteration of simple riffs for
the sake of ‘partying’.

”

As a

final insult, he said, “They
wear cowboy hats.”

Later, Bangs became a

convert.

“We were kinda used to

it,” says Beard. “For so long
we were a 'Southern boogie
band.’ It didn’t really bother
us that much. We were

having a good time doing
what we'd always wanted to

do. And now that we have
become, ah, hip — an ‘in’

thing — it’s gratifying. But
it’s not something we sit
around and laugh about.”

The witty ZZ Top videos,
which seem to be full of

legs, cars, beards, and

sheepskin guitars, have

been crucial to the band’s
recent success. Beard
seems well rehearsed on

this subject: "We’ve been
lucky enough with our

videos to come across

some people who, at this

Frank Beard is the one without sunglasses.

~

JfjfJtrMl fjUJfSfjar/frffffffM'jj&' VMLjJSk ySa vk 'WL ISS 'in

w>W%.
'

111 Sill( 2V ill m m H4-WI wl 111 ill 111 to® ffl (I

i
m \

m I j Ilf Jff Iff ABr 0 jift SoliWm111 Hl I % 11

lil fl v

>— i H
|»t 111®“l ../xXo iliI :
111 111 J i 1 1>B 1 Hli I ■ Hjj <<<« ffl) Mj u}?

.I
1 ittttWßrL THE HONDA TOR FIFTY

lIwI // « ’ Iff jI /( //j 1THE HONDA TOP FIFTY H Si I
iWkTOTO TO ill ill Wk Ivrt ’ k -"'O —————————————————-— ——_ / I))))} iff ill 1(1 111 If/; m ')l
ff;ftl'TO TO-TO

YA TOdSk wJXr' '.
xO I. Beat it. I. Turn on. &

111 /ff Ilf Iff ill 111 111 Iff It

lb 111 TOIlk Wk in xk'lflk uN®l IHk. 2. Just drove through town. 2. Catch us if you can. zX7 / -- !/si (if ill iff 111 ill ((( m(n

VII INt LLVIIkTOIISJvAIVAUKSI X /-ZX> ■.' ..' 3. Fairing better. 3. Ain't no stopping us. Xj iff ff) film (ff ill iff

vk
in

vk itt. ilk Vw uk uL Oa 4. Fast forward to; 4.-Thumping Black <,X jF lOr Wrlitrff) ffi ill (if iff 111 ff)
|R. vk ill ill TO vk ilk. yU MTS.' /F /f

freedom boulevard Flash \
' / . //if ff) ff) r/J ill iff ff) (ff Iff 1

I nllllk TO KKV toAtv xIV (/4 5. Groovy 5. Streamlined ■yX fF- f/nf//Jm JJ/Ml (If iff nl f/i I
ll! ’TO3ro ASk/TOk X». IA/ baby. liberator. /' /f IS)Jfff ffj JjjMlfffff/fMfffml)Xx4£r HI E
k fffj/fSjfffA
1L to'to yVL'to. SaV arfgi tsfj Jfir r/j SJJ iffjfrM fn

I VxCftk|J&C*S^TO^*S\
!
?'wk?VSLySJL/'S»^sb^<% /»//Jf/Jf////

t■
'Si

5. Groovy 5. Streamlined yV ff) fjXMl 111 iff (fl iff

Iff

9k, '7 A/ baby. liberator.
/ f)j MJ iff iff ffiMJ (ff ill f)

avro. f££rfair//frm/ft

....
/■> - ,~\^-«!g>^,r z»Zy fflrfflrslfr/7/7

<?cs»»».w »-■;-c -

_

<:?_i _«^.c »'Yr J^yzzzzZ,' fc®? i
■"-

' ' «X&>C>g«S»»»y**

’. •.=:/ C. ■>C!geggseaeg!gi^^^ sSC^^^cXs^^>^^z:^-^^^Z

fflll /i . .

\
'

"

r f

'■

\

A ' . --w - j ■ the \

\\ ’Wr<.-/
\\ /■ 'X 4 4- \ \
\\ /'/v "C-X k (\ A \\ lick^ rfl eoiTig % on \
\a /.'.■• ■’ 'z'.*X r-:. -

1

? -“’■.-a » A U’wA

l< •

-v L\\ “n °h^ 4'\ «BSr JE^\fA<aL ;

w X x«c> ' a\ \\ tM£s

\t aRW 'iSQSJvsS. v > ►►►► »gT?*TSTTEI
\m)\ ;|£l|g|t f;X '-'-t.X : '<W <

Motor Holdings

\o\ klp Wlunderthe sun
\ZA SHtt k.X’ Z ——-B Se€and beseen ,n the Interest ofroad safety. Blue Wing Hondarecommends

\ \ *
Xv'X 1 wl

_-—
riding with headlight on andwearing brightly coloured protective clothing.

16 Rip It Up / February 1987



late date, have been able to

latch on to the idea of what

ZZ Top is all about, and to

catch the humour and the
camaraderie of the band
and present it in a

nonsensical, non-serious
way.”

ZZ Top aren’t about to

make the mistake of taking
themselves seriously —

"We’re not really big on, ah,
falling down on our knees

and shaking our hair (heh,
heh),’’ says Beard, chortling
— and relaxed they might
be, but not too relaxed.

Theyknow the importance
of maintaining the comic,
good ole boy persona. Xx

“Well, for some reason

everything that we see

appears funny to us,” says
Beard. “We’ve managed
through the years to have
goodpeople surround us

and we don’t have to worry
about a whole lot, other
than having a good time
and playing some good
music."

Manic Mechanic
It’s 18 years since the

sound of ZZ Top was first
unleashed on Texas and the
world. In that time the
rhythms and riffs haven’t
changed much, but the
sound has — the boogie
blues of Eliminator and
Afterburner was modernised
and reinforced with

1synthesisers and drum
machines. Didn’t re-vamping
their sound risk losing the
chemistry of the band?

“It’s a question we didn’t
really ask ourselves that A

much, because as things
started appearing on the
music scene, different
instruments and different
techniques, we’ve always
wanted to explore. Even if
we don’t know how to play
something, we’ll still figure
out a way for a noise to

come out of it. I think we’ve
managed to incorporate it
into the ZZ Top sound rather

than changing ZZ Top.” , -

Since “day one” Bill Ham
has been the band’s

manager and record '

producer. “It’s been kinda an

on-goingrelationship that’s
worked out for everybody,”
says Beard. But word has it
that Billy Gibbons is the top
Top, who twiddles the knobs
and calls the shots.
According to Beard however,
the band has a collaborative
approach to recording.
“Basically the three of us

get together and bash out

what we consider to be
about 10 to 20 good songs.
Then we’ll take ’em into the
studio and lay ’em down and
work on them, and during
the process of finishing ’em,
hopefully 10 or 12 will come

to the fore and say, well this
goes on the album and this
goes in the trash"

Getting the complicated
sound of ZZ Top on record
across live must create

some problems.
"Actually, there’s not any

difficulties we’ve
encountered. Basically if
we’re using any outside
source of information [ie, •
backing tapes, synthesiser
support] it flows through me

to the band and so they’re
in the same situation

they've always been, just
kicking back and firing away
with both guuuns. I wear a

set of headphones and I
hear everythaang. I hear the
box office, and if there’s a

good football game on I’ll
take a little feed off that.
Get the scores and pass it
on to Billy. .

“What we’ll be bringing
over is everything we’ve
done in the States with the
Afterburner tour. We’ve got a

super show put together —

it’s probably good that we've
waited this long, cos it’s
gonna be a super

production.”
Staying home this time

will be the four-legged
supportingactors from ZZ

Top’s legendary 1976 “world

tour.”

Beard chortles. “Heh, heh.
It was pretty insane! We had

a longhorn steer and a

2000 pound buffalo, six
buzzards and a wolf, two
rattlesnakes who were

named Precious and Brace,
and a Havalena pig. It would
be much the same if an

Australian band took a

bunch of kangaroos and

koala bears and cockatoos

out on the road.”
The stage was shaped like

the Lone Star State, with a

desert background and real

cactus. Frank wouldn't want
to ruin the surprises in the

current show, but rest

assured, the Afterburner
tour featured the usual Top
themes in technoflash style
— cars, spaceships,
sphinxes, and women.

I Got the Message
Speaking of women,

which ZZ Top do often,
according to Frank Beard

there’s little negative
reaction to the band’s rather
“caveman” perspective on

matters sexual. "I think the
women enjoy it better than
the men do,” he says,

referring to their fishnet
fixated videos. Despite such

songs as “I Woke Up With
Wood,” "I Got the Six” and
"Pearl Necklace,” the band

seems to have escaped the
puritan wrath of the right-
wing committees formed to
clean up rock music:

“No, actually we’ve haven't
had any trouble from them,”

says Beard. “It’s pretty
common knowledge that we

“I don’t think I’m banned
from Austin, Billy might be.”
Beard chuckles. “I think

maybe that was one of his
girlfriends that kicked him

out of town.”

Frank Beard and Dusty
Hill grew up in Dallas, Texas,
where Hill began playing
bass at the age of 14 for
such blues greats as

don't know how to cuss

good enough to be a really
truly heavy metal band. I
think we view it that we’re
poking fun at things that
other people might be
taking serious. We’ve not
had a problem with any of

that yet. We have written

suggestive lyrics, but

basically it’s all in fun.”
What's this I read about

you being banned in Austin?

Freddie King and Lightning
Hopkins. Three hundred

miles away in Houston was

Billy Gibbons; the trio were

unwittingly linked as they
listened to a blues radio
station which beamed out of

Mexico each night. While
Frank and Dusty sported
blue hair for their

psychedelic American Blues

band, Billy gathered acclaim

with his acidhead garage

band the Moving Sidewalks,
now regarded as pivotal in

Texan punk history.

Over the Top
Naturally Dallas and

Houston musicians were

rather parochial towards
each other. “Back in the

60s, there was tremendous

rivalry between the two

cities,” says Beard. “In fact,
Billy’s band were probably
the best band in Houston,
and Dusty and myself’s
band were the best band

out of Dallas. But we never

would go hear each other

play, because if you were

from Dallas you’d say, well

they’re from Houston, they
can’t be any good ...

it
wasn’t until Dusty and I
moved to Houston that we

got to experience Billy as a

guitar player.” An early
sponsor of Gibbons’s skills
was Jimi Hendrix, who
called him "the most

promising young guitarist in

America” when the
Sidewalks toured with the
Jimi Hendrix Experience in
1968.

What with Stevie Ray
Vaughan from Austin, the
Winter brothers growing up
in Beaumont, not to
mention the myriad of black
blues musicians from Texas,
it sounds like boogie
heaven. Banned in Austin or

not, ZZ Top are now official
ambassadors of Texas, and

they’re conscious of their

responsibility:
“Being from Texas we

really don’t have any choice,”
says Beard. “We’ve got that

heritage, and in Texas they
teach us Texas history
before they teach us United
States history. We like the
open spaces.”

What qualities make a
true Texan?

“It’s vital to have the
biggest car, the fastest
horse, the prettiest girl, the
meanest dog and the

biggest smile.”
Chris Bourke

ZZ Top, 1981. Frank is the one without a beard.
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Records

Beasties
Eat Quiche
Beastie Boys
Licensed to 111
Def Jam

The gooks, the lily-livered and
particulary the British rock press
are all trying to crucify the
Beasties forbeing sexist, violent,
arrogant, drunken dickheads. But
they cant, because no matter how
much wet liberal, bleeding-heart
cry-baby sensitivitythey pull on us,
real men know the Beastie Boys
are no more an anathema than

Mailer, Miller, Mitchum or Muham-
mad Ali.

Sure, some ofthoseguys don't
make much sense these days,
some are a little punch drunk,and
at least two of them have gone
and got themselves snuffed. But
though Beastie Boy MCA hasn’t
apparently graduated past slug-
guns and weak beer, he and his

posse ofBrooklyn brats are doing
for rap what Brando did for T-shirts
and Bogart did for dirty overcoats.
These guys are alright, they’re as

tough as old Adidas. Licensed to

111, their first album, has the
Beastie Boys as urban outlaws,
midway between the Jesse James
gangand the GreatTrain Robbers.
Dammit.

Because of this the Beastie
Boys may end up more popular
with the metallers and heavy rock

fans than the B-boys. And with the
predominant influences on this al-
bum being the likes ofAC/DC and
Motorhead, particularly ‘You’ve
Gotto Fight for Your Right to Party’
and ‘No Sleep ’till Brooklyn,’ the
Beasties make great music for
smashing flatsand beer bottles to.

Hell yeah. Plenty of booze, fast
skateboards, and def females.
"Girls! To do the dishes / Girls! To

clean up my room ...” Ad-Rock

cheerfully sings, and what a good
idea that is too. Problem is too

many girls these days are real
women, and you try to get them
doing a little domestic work and
you’re liable to get a broomhandle
where even your mother wouldn’t
clean.

Most ofthis album is prettywild,
as clubgoers who dance to ‘The
New Style’ already know. That rap
is a strong beat like Run DMC’s
‘Walk This Way,’ thatforno reason
at all breaks into a speech by Ad-
Rock and then a whole lot ofanar-
chic B-boy lowing. Go on, low to it.

Tm Down,’ the Beatles’ song
which Ad-Rock reported in last
month’s Rip It Up was going to be
on this album, is not included.
Michael Jackson, who owns the
rights to most of the Beatles’
songs, and who everyone knows is
not a real man, refused to let the
Beasties press it. But in true hip-
hop fashion ‘Slow Rider’ borrows
the riffs of War’s ‘Low Rider,' and

‘Time to Get lII’ featurescuts from
Creedence Clearwater Revival and
the MrEd themesong. They’re not

strong raps, but they doadd to the
stories and bum-rap braggings of

beer swilling and disorderly,
beastie behaviour. ‘Brass Monkey’
is funny as well as funky, as the
boys show they can make idiots of
themselves as well as the next
man.

‘Hold it, Now Hit it,’ with Kurtis
Blow and Slick Rick (previously
with Doug E Fresh) providing the
chorus, isan oldie, and so is ‘Slow
and Low,’ which was first penned
by Run DMC. ‘She's On it,’ the
Beasties’ first big hit, isnot on the
album but there are rumours that
CBS are to release it on a 12"
along with a NZ-initiated Def Jam
compilation.

Enough said. The Beastie Boys’
Licensed to 111 isone ofthe best al-
bums you'll hear this year, and if I
were you I’d buy this album and
spend the rest of your money on

beer, slug-gun pelletsand chasing
defgirls. Weiners need not apply.
Peter Grace

Beastie Boys (L-R) Mike D, MCA, King Ad-Rock.
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Shake! is also available by mail:
,<

□ New Shake! No. 13 Feb 1987 $2.75 V'. \
;

□ Subscription (11 issues) $27.50 commencing k
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To order send payment to Shake! Magazine, PO Box 5689, '
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CHRISTCHURCH’S XWy SURPLUS STORE

WILSON’S ARMY-NAVY & WESTERN STORE 469 .
Colombo Street, Sydenham, Christchurch, Phone 65-
374. Now. open and featuring Fishtail Parkas, U.S.A.F.

Flying Jackets, Marine M65 jackets and Ripstop BDU

jackets, Previously owned Levi Strauss 501 button thru’

fly jeans, Camouflage pants and jackets, packs,-
German Army & Navy Parkas, German Navy Wind-
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lighters, tee shirts, books, magazines, flags, Woolly
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Hammocks, Portable Cookers, Army Longjohns, Pants
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To book a session for this summer, phone us NOW

Phone COLVILLE (084 356) 730
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Records
Dave Dobbyn
Footrot Flats Soundtrack
Magpie

From this distance, it makes

perfect sense that Dave Dobbyn
was chosen to write the music for

Footrot Flats, both being unique-
ly New Zealand institutions. But he
was by no means the safest

choice, and it’s a tribute to the

film’s producers that they took the

punt. It’s also a tribute to Dobbyn
that not only has he come up with
the two biggest singles of his

career, but a complete soundtrack
ofsuperb music thatstands up on

its own — and retains his idiosyn-
cratic personality.

The Footrot Flats soundtrack is

a fascinating peek into Dobbyn’s
kaleidoscopic musical mind. Each

piece is well structured, but

packed with dozens of ideas that

seem to have been tossed off non-

chalently. While many sound-
tracks written by rock musicians

come off as second-rate, the

sheer creativity of Dobbyn means

he has surpassed such slick

masters as Ry Cooder and Vange-
lis. Only the theme for Horse, on

‘Footrot Morning’ and ‘Horse’s

Beat,’ has a hint of previous film

music (the loping piano of The

Pink Panther), but that impression
is quicklyswamped by the inven-
tion elsewhere.

Apart from composing film

music that is unquestionably his

own, the other achievement of

this record is his mastering of the

sampling equipment to produce
original sounds; so often the

results from a Fairlight or Emula-
tor are hackneyed. On the rollick-

ing ‘Let’s Get Canine’ Dobbyn
asserts his personality on the
Emulator, with punchy horns and

honky tonk piano. Ardijah provide
delightful warm backing vocals to

Dobbyn’s nonsense falsetto

satirising opera and gospel.
The liberation of his vocals is

another step forward; this sound-

track vindicates all the promise
he’s shown since ‘Lipstick Power,’
the first post-Dudes solo single.
On ‘Satdy Arvo’ his voice leaps,
wails, crys and squeaks to an

earthy sequenced slapped bass.
And then there’s the purity of ‘You

Oughta Be in Love,’ Dobbyn’s finest

vocal performance to date on a

song that’s become an instant

standardand seems to be surviv-

ing radio burnout. Aware of its own

schmaltzyness, moments of subtl-

ety creep in, like the cooing back-

ing vocals, the serenading violin

and the tentative guitar.

Wit takes a front seat through-
out the album, particularly on the

pseudo schoolanthem ‘I Dream of

Rugby,’ the grunty ‘Vernon the Ver-

min’ and the simple, warm ‘Cooch.’
Charm is also constantly preva-
lent, particularly on ‘Slice of

Heaven’ (and Herbs’ own ‘Nuclear

Waste”). The instrumentals ‘Black-

water’ and ‘Lost at Sea’ reflect

Dobbyn’s quirkyness and melodic

flair, and in ‘Top Gun’ he has
another hit single, this time hard-

rocking, with a Keith Richards'
duel guitar attack and Buddy Holly
vocal and lyrical references.

The Footrots material DD
Smash performed at Christmas

provided the highlights of those

concerts; they showed the pos-
sibilites ofthe current simple line-

up and that audiences can

respond to material that goes fur-
ther than tried-and-true boogie. In

1986 Dave Dobbyn came out of
the cold and conquered New
Zealand; in 1987 it’s time for the

rest ofthe world to find out about

him.

Chris Bourke

Psychedelic Furs

Midnight to Midnight
CBS

The Furs have always had a his-

tory of dour, rough albums (Talk
Talk Talk) and catchy, poppy sin-

gles (‘Sister Europe,’ ‘The Ghost In-

side,’ ‘Heaven’); you’d always love

the singles and sit determinedly
through the album. Midnight to

Midnight is no exception and only
the most devoted fans will sit it

out, waiting for that hint of a

melancholy riff (‘All of the Law’) or

trace of fun (‘One More Word).
They're still fighting for that catchy
single with ‘Heartbreak Beat’ and

the movie remake of ‘Pretty in

Pink' (start off quoting the Velvets

and end up serenading Molly
Ringwald — that’s a pop career for

you), but the winning track is not

so obvious for this album.

What is obvious is the steady
wall of guitars and Richard Butler’s

singing, both of which give the al-

bum a great overall texture — not

dissimilar to FGTH’s Liverpool. Yes,

a trend is born; guitar-thrash is

back, at least in the pop market.

With it the Furs have come full cir-

cle, returning to their early days.
What a shame they left ‘Sister Eu-

rope’ behind.

Chad Taylor

The Fall

Bend Sinister

Virgin
Apparently this might be the

last Fall record. That’d be a pity be-

cause it sounds a bit like a last
gasp and Mark E Smith is not fond
of being that obvious. Now, a

slightly tired Fall album is still a

sight better than a peak perfor-
mance by virtually any other En-

glish band but they’re definitely
teetering on the brink of redun-

dancy. Apt, I suppose, with Thatch-
er still firmly in command, but
Smith has often professed great
admiration for her methods so this
is no excuse.

Side one sounds better than

side two. Mostly however because
of its long last track ‘Gross Chapel
— British Grenadiers,’ which
sounds like the dignified noises
made around the time ofHex En-
duction Hour, thusscoring almost

as much for its familiarity as for its

intrinsic musical quality. On the
other hand side two has the best
moment here, a lovely, quiet, sub-

dued vocal passage at the begin-
ning of ‘Bournemouth Runner’
which demonstrates that Smith

can carry a melody and sound

good while doing it, something
that must terrify him as much as

it would most Fall fans, for within
a minute it’s back to normal speed
— rant rhythm assault for therest

of what becomes an average
(archetypical even) Fall song.

There’s lots of other good bits.

There’s not enough of them to

make this the third great Fall al-
bum in arow, there’s too little that
is either innovatory (for the Fall) or

full of the monolithic energy that
drove the best bits of Weird and

Frightening World and This Na-
tion's Saving Grace. Maybe it’s be-
cause neither of the band’s won-
derful drum team (Karl Burns and

Paul Hanley) are here but line-up
changes have been too common

to effect them much. Do another

one.

Chris Knox

Frankie Goes to Hollywood
Liverpool
ZTT

“From the Diamond Mine to the

Factory” — perhaps the ultimate

party argument. Are They As Good
Now As They Werb Then? Well, yes

they are, actually, if not a little bet-
ter. ‘Watching the Wildlife’ tumbles

out of side two, four minutes ofriff
and tumble. ‘Rage Hard’ swaggers
out of side one, ‘Warriors of the

Wasteland’ sounds great, and

more. Bloody awful sleeve notes,
a snappy little anti-PM quip ("She
should stop and think I She should

buy us all a drink!”) and I swear I
caught a boy-loves-girl sentiment

in there somewhere.

But none of your soppy stuff,
mind; this is the "harsh reality”.of
the modern world (yawn) — unem-

ployment and so on. Instead of

sex, a serious rockism time was

had by all. Brian Nash’s guitar
dominates the proceedings, along
with Steve Lipson’s murky key-
board interruptions and Holly’s
habit of yelling “Woah!” a lot. Every-
one’s playing very tough in Liver-

pool; I’m not entirely convinced.
So now Frankie are a real band,

I guess, and as such they’re up

against the same problems as

everyone else. Like what to wear

and where to go, who to be seen

with and what albums (eg, Led

Zep) to cite as a major influence,
and how to avoid getting very old
and dull indeed. Their rock careers

will be made a lot simpler by Liver-

pool, it’s just the conversations at

parties that are going to be a

problem. I’ll miss the diamond
mine’s sparkle. What price credi-

bility?
Chad Taylor

' PO BOX 3054 • WELLINGTON • NEW ZEALAND..

THE

JAYREM RECORDS

COUNTDOWN
THIS LAST ■

MONTH MONTH

1 2 Attack From Down Unda RRLP-103
Various NZ Heavy Metal IMPORT RRLC-103

2 1 . He Wiata Mo Te Iwi JAY-327
Aotearoa TC-JAY-327

3 4 13th Anniversary Live In Japan
The Residents IMPORT AIM 1006

4 NEW Reggae Blasters-Vol. 2 GETI-11

. Various Artists TC-GETI-11

5 7 Fay Lovsky JAY-235
Fay Lovsky TC-JAY-235

6 10 Walkin' Together CIRCULAR-10

Roger Fox & Mike Booth TC-CIRC-10

7 3 Reggae Blasters Vol. 1 GETI-10
Various Artists TC-GETI-10

8 6 Mona With The Children

,
Doug Cameron SNAP-1203

9 NEW ROBERT THE RECORD ROBERT-1/500

10 5 A Reggae Christmas RRS-004

Various Artists TC-RRS-004
11 9 The Legend (incl. free poster) CC-0016

Marilyn Monroe CC 0016 C
12 8 Roger Fox with Bill Reichenbach CIRCULAR

& Gary Grant Roger Fox Band - TC-CIRC-9
13 NEW This Is A Mans Mans Mans World/

Jailhouse Rock. The Residents , FAN-004

14 17 Electrical Storm
Ed Kuepper HOT LPIO2O

15 11 Weird Culture, Weird Custom NSR-001
National Student Radio Compilation TC-NSR-001

16 19 Tribute To A Friend JAY-320

Dread Beat & Blood -JAY-320
17 NEW Buckle In The Rail

Chad's Tree FINE-1

18 20 Brutal RAS-3015
Black Uhuru TC-RAS-3015

19 - Make Room JAY-324

Luke Hurley JAY-324
20 NEW Sings The Blues

Jimmy Witherspoon IMPORT AIM 1005

’ I ■

B
• SBC

11 .
CHART TOPPER THIS MONTH

ADVERTISEMENT

National Student Radio

THE ONLY ALTERNATIVE

on air now!
11 ■ . i

' VS?

/*

CAMPUS RADIO ■
91.8FM PHONE 32-236, M

ML

ISSIr RADIO CONTACT
MKin 90.5FM PHONE 69-139, HAMILTON S

RADIO MASSEY
PHONE 77-249, PALMERSTON NORTH

See
— "" . .r. wlilil

y EIMUEHI

ACTIVE 89FM
5 PHONE 738-939, WELLINGTON

■ ■ ’ '' RADIO U 98.3FM O
PHONE 488-610, CHRISTCHURCH \ F /

jOKIW . / ■

.ffiteMtIWRADIO ONE 9IFM
PHONE 777-961, DUNEDIN

—'

“Become a friend of National Student Radio - details coming soon on your local station, stay tuned!”

SUPPORTING NEW ZEALAND MUSIC AND NEW ZEALAND ARTISTS
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Records
Miles Davis

Tutu
Warner Bros

This is Davis’s debut album on

a new label after 30 years with
CBS. It may also be his bestsince
his early 80s return to recording,
but then that isn't necessarily say-
ing much. Furthermore, as with
much of his recent work, to fully
enjoy Tutu it may help to be ig-
norant ofDavis’s masterful record-

ings ofthe late 50s and mid 60s.
Whereas is those days he was

unquestionably the musical lead-
er (collaborations with Gil Evans
aside), the 80s have often seen

him hand such responsibilities
over to others. Now with Tutu his
title billing has become a virtual

misrepresentation. In several im-

portant ways the album belongs to

Marcus Miller, his one-time bassist
and also a collaborator with Luther
Vandross. Miller wrote three-

quarters ofthe tracks here (Davis
only co-wrote one), arranged and
co-produced the album and
played most of the instruments.
Davis lays down muted lines over

• the top, very nicely too one must

admit, but they don’t really govery
far.

Once we accept this state ofaf-
fairs, Tutu isvery pleasant. The ti-
tle track is instantly appealing for
its silky smooth funk, and ‘Portia’
is a gorgeous ballad. Following
previous aimless borrowings from

contemporary pop (via Cyndi
Lauper and Michael Jackson) this
album’s Scritti Politti number is,
well, okay. Othertracks work only
as well as their riffs do, which
varies from strong and sprightly to

dull and hackneyed.
One thing still bothers me. Da-

vis has been badmouthing Sting
for recruiting young jazz hotshots

.. to perform with him. Meanwhile
this legendary trumpeter is willing
to slavishly copy pop tunes and.

put himself at the mercy ofsuch
ultra-commercial producers as

Tommy LiPuma and George Duke.
* Since when are explorations of
other people’s musical styles
legitimate from one direction

only?
Peter Thomson

Various Artists

Queen City Rocker

Pagan
Various Artists
Bridge to Nowhere

Pagan
Here we have two soundtrack

albums which highlight the contri-

bution the NZfilm industry ismak-

ing to NZ rock music. Both albums
combine some ofthe best recent

local singles (many originally is-
sued on Pagan) with incidental
music and songs written especial-
ly for the films. That means both

soundtracks serve a useful func-
tion as compilation albums, as the

songs chosen for the movies are

very strong. However as most of

them were excellent singles in

their own right, it means there is
an inconsistency between them
and the specially-commissioned
music, some of which is rather
weak.

I haven’t seen Bridge to No-

where, but it was so widely
panned I’m now intrigued to see

why. Also, I’d be interested to see

how the soundtrack fits in with the

storyline — the album is heavy on

club funk, whereas the film is set

in the “terrifying" Raetihi bush.
That aside, the club music is some

of the best produced in recent

years — Ardijah’s ‘Love is Blind,’
Peking Man’s ‘Lift Your Head Up
High,' ‘Obscure Desire,’ and Margi-
nal Era’s ‘You Fascinate.’ Particular-

ly good are Low Profile’s still-

infectious ‘Eleph'unk in My Soup’
and Car Crash Set’s ‘Breakdown’
— lively, assured, and appealing.

Of theoriginal music composed
by Stephen McCurdy forthe film,
‘Since I Saw You’ works best,
driven by a fast, twitchy bass with

ethereal, gentle vocals by Shona

Laing. Anne Crummer doesn’t

have much to work with on ‘Rock-

ing on a Razor’s Edge’ however.
The Queen City Rocker sound-

track has an advantage in that the
music is more integrated with the
movie's plot. But whereas Bridge
■has a consistent clubby sound,

QCR has a diversity of music
which reflects the variety ofAuck-
land life portrayed in thefilm. Cen-
tral to the storyline is Simon Alex-
ander’s ‘Fight,’ which is given ad-
ded personality by Graham
Brazier’s vocals. The musicranges
from the cocktail lounge (‘Wel-
come to the Club’ by Wentworth

Brewster) to the garage (No Tag’s
frenetic ‘Mistaken Identity,’ with

great bassline and bovver-boy
chorus). Ardijah’s ‘Give Me Your

Number’ and Cheek ta Cheek’s
’Colonial Reggae’ also fit in per-

fectly with the lifestyles they
depict. While a couple of Dave

McArtney’s original tunes are

rather slight, his duet withKim Wil-

loughby ‘Dancing Inside You’ and
‘Same Old Deal’ both stand up to

the strong singles and are well-
linked to the film.

The cinematic scope of Tex

Pistol’s idiosyncratic ‘Winter’ me-

ans it’s made for the movies —

whether it’sQCR I’m not sure, but
its craftsmanship and strength
highlights some of the faults of
current soundtrack music. The

use of the Fairlight or Emulator
often results in lazy, cut-rate mus-

ic, with sampled instruments used

in ways that are often inappropri-
ate to the original instrument.
‘Winter’ shows that with taste and

skill that needn’t be the case; also,
thatthe pallete of high-tech sam-

pled and sequenced music

needn’t be so narrow. Doesn't the

funk audience ever getsick ofthe

same musical colours and

gimmicks?
While both albums have an ex-

cellent selection ofNZ music, and

Bridge to Nowhere has a con-

sistency of style, it’s the diversity
and direction of the Queen City
Rocker soundtrack which just
gives it the edge as a successful

concept.
Chris Bourke

Miles Davis

SILVIOS
RECORD AUCTION #25 J

- AUCTION CLOSES 28 FEB '

•

' J \ Make Bids C.S.T. inclusive I
'■ .♦. '■ ■• . •-■ - • I
" ■-* - .. . . • .

-

- - \

MIN. MY

>-■; i:.;"'-;?; •• BID . BID

1. KISS 'Hit wembiy Rec 14.10.84. 25
2. WIRE Mittnbact Bahnhof Cafe Nostalgia' Rec 3.7.79. 25
3. THE BEATLES/Strawberry Fields Forever' — includes 2

unreleased tracks, plus various different versions of songs
from TV shows, live shows & demos. Brilliant cover. 25

4. SYD BARRETT'MeIk weg' 14 Studio tracks & 1 live. 25
5. JOY DIVISION 'Effenaar' 2Lps Rec live in Holland. Limited ,

numbered edition of 500. 40
6. PINK FLOYD'Cymbaline’2LPs Rec 1970. ?T- . 40
7. MOTHERS OF invention Tis The Season To Be Jelly’

Rec. in Sweden 1967. Brilliant Cover. - 25

COLOURED VINYL
8. MARC BOLAN & T-REX A Creamed Cage in August’ Multi-

coloured vinyl. 25
9. SIMPLE MINDS 'A Real Long Time Ago'Demos 1979. Clear

vinyl. 25 ,?
10. THE DOORS 'Singing The Blues' Rec live 1967. White vinyl. 25
11 JAPAN 'The Singles' Jap 6 track mini Lp with large pic labels.

Blue vinyl. 20
12. THE SMALL FACES 'There Are But Four Small Faces' German

Compilation with excellent track listing. White vinyl. 25
13. RAMONESI2" 'Don’t Come Close/1 Don’t want You'. Yellow

vinyl. /.
,

\ ; \ 15

12” PICTURE DISCS
14. BRUCE SPRINGSTEEN 'Born In The USA' Lp. 20
15. ROLLING STONES 'Still Life’ LP. Gate-gold cover. 20
16. QUEEN 12" 'lt’s A Hard Life’ /‘is This The world’ 15
17. madonna 12" 'True Blue’/'Holiday' 15
18. TOYAH 'Anthem' Same pic as deleted Lp cover.

z
20

19. DIO 'Absolutely Live’ Lp. • r-
' 20

20. COMSAT angels 'independence Day’ 5 Track ep. 15
21. YARDBIRDS 'No. 4’ Good compilation. ? ! .

20 .
22. PRINCE & THE REVOLUTION 'Parade' Lp. . . 20
23. the damned 'Phantasmagoria' Lp. 20
24. 'the hunger’ Film Soundtrack Lp. No Bowie songs. 15

60S, 70S
25. T-REX 'Futuristic Dragon’. Still sealed Lp. 20
26. OTIS SPAN 'BiggestThing Since colossus’l969. 20
27. BUDGIE Ist Lp 1971.,Very good condition. 15
28. GROUNDHODS 'Blues Obituary’ 2nd Lp 1969. 20
29. LYNARD SKYNYRD Ist Lp. Deleted. 20
30. MARIANNE FAITHFULL 'Broken English' Lp. uncensored. 20
31. JEFF BECK Beck-Ola’ 2nd Lp 1969, UK. 20
32. MOTT the HOOPLE 'Rock'n Roll Queen' 1972. 15

PICTURE DISC SHAPES
33. AC/DC 'You Shook Me All Night Long' Brian in bath shape. 15
34. the STRANGLERS 'Always The Sun’ Inca Sun God shape. 15
35. BOWIE ’Underground’ Good Bowie Pics. 15
36. BANGLES 'lf She Knew What She wants’ Square shape. 15
37. IRON MAIDEN 'Wasted Years' Brilliant artwork. 15
38. GARY numan 'I Can’t Stop' zero Fighter shape. 15
39. MADNESS 'Yesterdays Men' Square Pic Disc with bonus 7". 15
40. zz TOP 'Gimme All Your Loving' Car shape. 15

7” SINGLES
41. mark ALMOND 'Stories Of Johnny'TWin-pack. 12
42. CHINA CRISIS 'You Cut Me Deep'TWin-pack. 12
43. THE cramps 'Garbage Man’/’Drug Train’ P/S. 10
44. JOHN LENNON 'Love'/'Give Some Truth’ Brasilian P/s. 10 .
45. U2 'Unforgettable Demos vol.l &2’ Two 4 Track EPS. vol.l

Green vinyl P/S, v01.2 Blue vinyl P/S. 15
46. DEAD KENNEDYS 'Holiday in Cambodia’ Different US P/S. 10
47. PINK FLOYD 'Money' One sided UK Pink vinyl Promo. 20
48. JAPAN 'Life in Tokyo' P/S Red vinyl. 12
49. kiss 'Talk to Me’/'Naked city Dutch P/S. 10

7” PIC DISKS
50. KISS 'A World Without Heroes' Good pic of band. 12
51. SIMPLE MINDS 'Up On The Catwalk'. 12
52. DAVID sylvian 'Pulling Punches' Two good b/w pics. 12
53. PSYCHEDELIC FURS 'The Ghost In You’ Good pic of band. 12
54. NEW ORDER interview with Peter Hook. 12
55. THE MONKEES 'That Was Then, This IS NOW'. 12
56. PETER Gabriel 'Shock The Monkey’I 'Soft Dog' . 12
57. PHIL COLLINS'Thru These walls'/'Do You Know'. 12
58. ERIC CLAPTON 'The Shape You’re in’. 12

SPECIAL ITEM
59. THE CRAMPS ’Ohio Demos 1979’ Three 4 Track 7" EPS. Each

7" in a different coloured vinyl. Box Set. • 20.

NAME ADDRESS
'

PHONE (DAY) (NIGHT)

Fill in and post this ad, or for detailed Auction Catalogue send a

stamped, self addressed envelope to: *

SILVIOS AUCTION, PO BOX 28-060, WELLINGTON, PH: (04) 857-450

New

range of Import
Albums at both

shops

■ i" p

RECORDS & TAPES LTD.

322 REMUERA RD. SHOP 7, MEADOWBANK

REMUERA, AUCK. SHOPPING CENTRE,
(next to milnes) ST JOHNS RD,

503-193 MEADOWBANK

583-433

22 Rip It Up / February 1987



THE
ALBUM HAS

LANDED

.BEASTIE.

LICENSED TO ILL

W |w«888W«| \

C ill w*
/ - gyRM
'M sL / J 88****® $ :£■■. CgOsS® * " ' i|

■■
.- ■ X fefajJf op/

x - B
-.
S . ■

joj / ff I.jMt

Pi / fl ' M

i f I joHk I
•

■ ip / ggdM

li¥"
ro /■ '

' \
I £ / fi
; . X I P9> 1”'

«*} f ' *®“

1 i /;X. || | |jj
ii ?

a
' f wte' 1 ■

/• 111
■-

z b * -Si 1
2 IBX 1iS 1 HI w

■ I ?\.if 1 ■ '*? fc Ml 1

s ! iy
■ Hla-

* I
> r : Bfl

OUT NOW r,
1 1 W

? ON I J .
M

ALBUM 'Uj ■
;'' & I ll'-JB
CASSETTE KH\g.

- \ y^; - .jWf

Def regs] . ■ 1.,..
Fl • . W---X

Olam X Zv. ;: .''/ ■■. | -la
recordings records />.

;

. .' ./- V . .. • r /< :. /
-... rr:\.-

—__ ' — —- -

wwl
BtiWaiiO i i lb I M

' '- ■!' CfflS' -1 ’■-,' ' ? -' ‘ , x

91Blilil|||i|:IIllillfflli1III;31 til| ill 111 |i W i’lßl ihliil: II ii

Illiiiiiiii(lifiiii§iiiingiiiii in|g ii |;. lit jiii u iiiiii mi*j 11 in *ii iiiiiiill usi®-

QUEEN: LIVE MAGIC

IRON MAIDEN: NUMBER OF THE BEAST

PIECE OF MIND

PINK FLOYD: SAUCERFUL OF SECRETS

PIPER AT THE GATES

OF DAWN

BEACH BOYS: ENDLESS SUMMER

:s C L J. 7 ' X<X>V<|\ •-Ic ■ : X■ • xCcc c

TALKING HEADS: TRUE STORIES, LITTLE CREATURES

DURAN DURAN: NOTORIOUS

DEEP PURPLE: DEEPEST PURPLE

AND LOTS MORE!

eBkB'C iff &Tm b'l!i a T m▼ I
ii w a all Ul- CSBSB w A Jk '|||ii

lilifgl wi. ;* L” w.* 11*» A WJB||J|

'f ’

.

?>£ *i' 1 ■

S
. the re-mix album '

“disco”
.■■■■■■ ■

and

“please”wol©ase”
Mlwmww

a
Rip It Up / February 1987 23



Records
Jay Clarkson

Flying Nun

A long time in the making, this

mini-album brings Jay Clarkson’s

songs into a new setting, no

longer the songwriter in a band

(Playthings, Expendables), but

solo, calling in various Expenda-
bles, Chills, TKPs and othersto as-

sist, with the ever-present Terry
Moore at the controls. How does

it work? Very, very well — up there

with the single ‘The Flower’/'Man
with No Desire,’ the Expendables’
major achievement.

The themes of the record
revolve mostly around personal
relationships,, set out in the

record’s opening lines:
"She could not hold a job
She did not trust her friends
A deep distraction seemed to

run in her veins

Some kind of haunting."
These melancholic moods are

really allowed to create a lot of

space on the record, slipping from
dreamlike feelings to jazz on the
last track, ‘Gone,’ and with Clark-
son’s voice leaving a strong, last-

ing impression. A solo album

whose eight songs succeed best

on the strength of their consisten-

cy, a major achievement.
Paul McKessar

Wayne Gillespie
New Locations

CBS
What are the two most impor-

tant requirements for a singer/
songwriter? Obviously, the ability
to sing, and write songs ...

and

Wayne Gillespie is a master of

both. With New Locations he has

produced a polished album of

consistently strong songs, given
colourful settings by a band of top-
class musicians. It’s an album of

such quality that big things could
be in the wind for Wayne Gillespie.

Hehas a knack for writing melo-

dies which stay with you for hours,

sung with a voice that’s full of
character: warm, weary, rich and

smoky. ‘This Place’ and ‘Losing

One’ are themost immediately ac-

cessible, the former driven by
synth hooks and ringing guitars,
the latter bouncing along to the
bass, with Gillespie’s voice reminis-
cent of Lou Reed and Leonard Co-
hen. But further into the album are

songs of even greater depth,
‘Number 37’ and ‘Ten Francs,’
which chronicle Gillespie’s Europe-
an sojourn, and the introspective
‘Shadows.’ Especially moving is ‘ln-

vercargill,’ a Randy Newmanesque
tale about the breakdown of a rela-
tionship, related by someone sell-
ing a car full of memories. With

lovely backing from piano and

strings, its the direction I’d like to

see Gillespie move in.

On New Locations he is sup-

ported by an assured group of

Australian session musicians, un-

der the guidance of ex-Fairport
Convention producer Trevor Lucas.
However the person who stands
out the most is the Auckland back-

ing vocalist Denny Stanway, who

shines throughout the album, par-
ticularly on ‘That’s What Your
Heart's For’ and ‘Ten Francs.’ The
album’s got an upbeat feel to it

with a lovely rich sound. Some-
times however elements of the
band tend to overdo things, the
guitarist in particular being rather

heavy handed.

Wayne Gillespie is unique in the
current music scene; he com-

bines the traditional skills ofsong-
writing with traditional musical

values. But he’s made a record at
home in the 80s full of class and

depth. Very few records emerge
with such consistently good mus-

ic as the 10songs he’s written for
New Locations.
Chris Bourke

Between Two Fires

Paul Young
CBS

Paul Young is like the comment

teachers used to put on my school
reports — “Has a lot of potential
but is not performing to full abili-

The English singer has great
voice but his material does not al-

ways seem to match it.
An example of this is Young’s

new album, Between Two Fires.
His songwriting confidence has

obviously grown since previous ef-
forts. Only two covers are-includ-
ed here, when other people’s
songs used to dominate his
records. The othereight tracks are

co-writtenwith longtime collabo-
rator and keyboards man lan

Kewley, aided by bassist Pino Pal-
ladino on a couple. Unfortunately
some of the song ideas are not ful-

ly developed, leaving the lyricsor

arrangement clumsy.
Musically, the album is more

rock-orientated than its predeces-
sors. Young has said in an inter-
view the change was made to stop
him.turning into a cufflink croon-
er, though three ballads still sneak

onto the record. Side one is the

stronger, with most of the songs
potential singles: .‘Wonderland,’
‘Some People’ and ‘War Games.’
The other side is less than the

sum of its parts, though the final
track ‘Wedding Day’ stands out..

Between Two Fires is not a bad al-
bum, but Young can do better.

Maybe next time.

W Bishop

ARE YOU BEING HEARD?

•‘hmtuU
With.over 27 years of

manufacturing experience behind ><■
' us, we’re sure we can help you E

make the right choice when MI >
JANSeN

- Bi -
JANS€\ On

contemplating purchasing a HI ; ,
iH$ *Wil l

P.A. system. HI BE ||l
JUST LOOK AT WHAT WE OFFER MB W——— 4 Ifl
• Custom-made systems built and HI q I p/ | P

installed to meet your own personal Ml
_

I - lln
requirements. Hill I \ Hlffl

•No situation too large or too small. HI @ I ® HE J
5-24 channel systems available. HI I Hg I

• Full back up service by trained Raft OJ
technical staff. /! 1

• Shipping arranged anywhere; New i I
Zealand or overseas. B

-

• Best of all - UNBEATABLE PRICES - ■. I M
(we just can’t be beaten) I -**Wjfl - J

= JANSEN PA. SYSTEMS.
11l »£.goutid

——FORFURTHER DETAILS CONTACT:
.

■
brent distributors ltd.

JANSEN 14 AKEPIRO ST, MT EDEN, AUCKLAND 3.
jniWLII PHONE 605-740.

Mus, MASER
BROADCAST SYSTEMS i

fly
‘

AURAL EXCITER

COMPELLOR

MTila
Applied Research & Technology Inc.

DIGITAL REVERBS

GRAPHIC EQUALISERS

FOR MORE INFORMATION SEND THIS COUPON TODAY

MASER BROADCAST SYSTEMS LTD.
Unit 3, 7 Marken Place, Glenfield, PO Box 65-166,.

Auckland, N.Z. Ph: (09) 444-3583 Telex: NZ 63100

Name
. . . .

.

Address

Two free Strings
in every packet!!

(8 strings for the price of 6)

MICEHUSA ‘ '

■ . ONE SET D9300 (8)
v

..

ELECTRIC GUITAR •
' • SUPER LIGHT .

INCLUDES EXTRA FIRST AND SECOND STRINGS ■
T

•

.<■ . ' THE CF MARTIN ORGANISATION NAZARETH PA 180E'

String your electric guitar
with the quality it deserves

by
The Martin Guitar Company,U.S.A.

Sole NZ Distributor: Lyn McAllister Music Ltd

PO Box 39-143, Auckland West. Ph: (09) 34-936.

I
< SOUND
*

|AEm_ RAIMAYj ENGINEER
TRAINING

The AERIAL RAILWAY is conducting courses in

sound engineering at its Moehau studio, Port

Charles, Coromandel. The course is designed for

those seeking a technical background to sound

engineering.

The course starts on Sun. 22 March and runs

for six days. The fee of $385 includes GST and

covers Food, Accommodation, Tuition and
24-hour access to the studio.
Limit of ten per course.

The 16-track studio is situated in a wooded river

valley overlooking a beach.

Subjects covered; Acoustics, Noise, Microphone
Techniques, ‘Hands-on’ Recording and Mixing,
Musical Instruments, ‘Toys’ and Sound Processors,.
Basic Electronics, and much, much, more!

INTERESTED?
Contact Us Now for more Information.

TdgWlk ' AERIAL RAILWAY STUDIO

Jr
t

MOEHAU COMMUNITY

(AERIAL RAILWAY} PORT CHARLES

W. COROMANDEL R D.

- PH (084356) 730 COLVILLE

FIBES DRUMSTICKS
■ Demanding drummers demand durability and a solid

response. FIBES drumsticks meet those needs with their

balanced taper design. For drumsticks that deliver on impact

ask your favorite music store for select hickory FIBES drumsticks.

Sole NZ Distributor: Lyn McAllister Music Ltd.

PO Box 39-143, Auckland West. Ph: (09) 34-936.
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Christchurch
Quality Used Records & Tapes
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Now Available Same Month of Issue"

: — Go see your Local Music Shop
for the latest issue

or if you can't find it there contact:

BOX 56-046 DOMINION RD, AUCKLAND. PH: 605-740

"GUITAR PLAYER, FREIS, KEYBOARD MAGS" -

Available month of issue
But be quick — stocks will be limited.

r?' J 1 blue CLOTHES ;
I

'
’-•>> «»-*> FOR men i

©CAI & WOMEN I
I W \ /v’ *'

J • BLEDISLOE ST. (BEHIND THE CIVIC) AUCK. |

IfP 1 ' Order Stovepipes for Men: - I

I2X '

'

i-“ v\a * Black Stovepipes S6O *

rW *
* Tartan stoveP>Pes $74 !

I :

1 Ik ■ • Narrow Leg ■

I
x

1v \ \ >9 H • Heavy Cotton ■ -<<r

B
9 Rear Jet Pocket I

I 4 I Send Name, Address. Money Order or Bank I
■I

x
..

Cheque (No personal cheques please) to: • •<■

Ij \ -I blue BEAT: C/-RIUPO Box 5689, Auckland I
R( \ WfeiiWMHP STOVEPIPES: Waist: 26 28 29 30 31 32 34 36 ■

fe f 1 Please add $2.50 P&P on all orders ->

k.
-» WHOLESALE ENQUIRIES, PH: 793-153

®
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Records
George Jones

I Love Country
CBS
Charlie Rich
I Love Country
CBS
Johnny Cash

The Storyteller
CBS
Bobby Bare

I Love Country
’

CBS

Hot on the heels of the I Love
Jazz series comes the country
cuzzies, all with similarly tacky
C&W sleeve design. One could be
forgiven for thinking they were put
together for hardware store budg-
et bins, but then maybe they were.

Firstly, appropriately enough, we

have the “Crown Prince” of coun-

try music, George Jones, and a

pretty fair collection from his re-

cent albums it is too. Several of his

early hits included here on the first

side are re-recordings; although
they may lack the bite ofthe origi-

nals, they are still well worth hav-
ing in these slicker surroundings.
These include his first ever hit
‘Why Baby Why?’ through ‘The

Window Up Above,’ ‘White Light-
nin’, ’ ‘The Race is On’ and the

near-religious ‘She Thinks I Still
Care.’ Side two contains the more

up to date material, ‘He Stopped
Loving Her Today’ and booze-
drenched Jonesisms ’Tennessee

Whiskey’ and ‘lf Drinking Don’t Kill

Me (Her Memory Will),’ plus the

monumental ‘I Always Get Lucky
With You.’ This is nowhere near

comprehensive, but for beginners
interested in sampling, essential.

Charlie Rich, “the Silver Fox,’ is

one of those artists not represent-
ed by his hits, not on this label any-
way. One of the original perform-
ers recording for the legendary
Sun Studios, Rich’s career has

truly had its “little ups and downs,”
not finding any real success

(though he recorded some classic
sides not included here) until 1973
when he “crossed over" into MOR

pop with such hits as ‘Behind
Closed Doors’ and ‘The Most
Beautiful Girl.’ He has never looked
back since. They’re all here, ‘Rol-

lin’ With the Flow,’ ‘On My Knees,’

‘My Elusive Dreams,' all sounding
very much likeadult radio, but the
worst of it must surely be the abys-
mal 'Daddy Don’t You Walk So
Fast.’ But also included is the mag-
nificent ‘Life Has its Little Ups and
Downs’ and ‘Since I Fell for You,’
which go some way to redeeming
this set.

Johnny Cash, the “Man in

Black," weighs in with 16 yarns of

high melodrama, some of which

are hysterical and others add new

dimensions to the word banal, ‘No

Charge’ being a definite case in

point. Side two is devoted entire-
ly to stories of the mythical old
west, while side one has the corn

classic ‘A Boy Named Sue’ and

Springsteen’s 'Highway Patrolman.’

Plenty to get your teeth into,

though I defy anyone to listen to
it all in one sitting.

Bobby Bare is an acquired taste,
methinks. A piss-taker from way

back, he’s at his best when at his
most irreverent (‘Praise the Lord
and Send the Money’) or un-

ashamedly sexist — Tve Never
Gone to Bed With an Ugly Woman

(But I Sure Woke Up With a Few),’
etc. Elsewhere, he’s just plain silly.
Mark Kennedy

Jimmy Nail
Take it or Leave it (Virgin)

Jimmy Nail wouldn’t scratch his
balls in public. Jimmy, better
known as Oz in Auf Weidersehen
Pet, has produced a classy debut
albunj which proves his country
cameo during the TV series was

no fluke. It gets off to a fine start

with a rocky cover of Marvin Gaye’s
‘That’s the Way Love is,' but goes
downhill from there. Though he

sings well, Nail’s written most of

the songs himself, and he has a

tendency towards the bland not

helped by the artificial sound to
his Sting-like voice, the slick back-
ing band or the tiring drum
machine. Other highlights are a

treatment of ‘Love Don’t Live Here

Anymore’ and his own anti-

apartheid statement ‘Ladies and

Gentlemen of South Africa.’ Next

time, let’s hope the session musos

are ditched and his personality’s
allowed to break through. CB

Taranaki Sol
Live (Capture)

The cover warning “some
material may offend humourless
humans” is self-justifying non-
sense — when jokes aren’t funny
it’s not the fault of the audience.

A stoned and drunk imitation ofa
stoned and drunk Oz standup
comic tells dumb jokes about be-
ing stoned and drunkto a stoned
and drunk Gisborne crowd. Even

stoned and drunk, the jokes still
aren't funny. Produced with Arts
Council financial assistance. CB
Eric Clapton
August (Warners Bros)

It’s a pity the gracefully middle-
aged cover is only a reflection of

the conservatism inside. Phil Col-
lins’ excessive production has

seen the singing guitar edged
back and the inclusion of some

out-of-place technical effects —

with the familiar Collins’ thump re-

sounding throughout. Still, there

are some good tracks, among
them ‘Miss You' has remnants of
his old fire, and the duet with Tina

Turner plenty of commercial ap-
peal. Though missing the same

thought and feeling ofhis last LP

Behind the Sun, devotees will still
find this a worthwhile addition to

their Clapton collections. LM
Ratt

Dancing Undercover (WEA)
Third album from one of the

best ofnew metal bands to spring
from the LA scene. Not quite

matching Out of the Cellar, but
this set of songs still rock along
with a punchy continuity and
catchy hard-edged sound. When
you hear ‘Dance,’ 'Slip of the Lip’
and 'Body Talk’ you should be
more than tempted to let Ratt in-
fest your home. GD
Sammy Hagar
Looking Back (WEA)

Apart from helping fulfil his con-
tract with Geffen, this compilation
also demonstates that Sammy
had all the necessary talent way
before he united with Van Halen.
The best selections fromthe mid-

stage ofhis career are covered, in-

cluding ‘I Can’t Drive 55’ and
‘There’s Only One Way to Rock.’GD
The Real Thing
The Best of ... (PRT)

This groupof English soul boys
had a hit in 76 and again in ’B6
with the melodious ‘You to Me are

Everything.’ A fine song but alas
the rest of this album fails to live

up to the "best of” title, although
the Mtume and Lucas production
on ‘She’s a Groovy Freak’ is nice,
and a few have anice groove. Still

a second-rate act, no matter how

many re-mixes. KB
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ITS ALL UNDER
ONE ROOF!

NEW PRODUCT DEMONSTRATION
.< -?; ' .... . ... . .. . ... . ... , ......

... . .. .... . ...... ■..,, .. , . .... .-..... .■< _ ' \ XX-' ■ XX® ■ 7 ■ 4 V®

Saturday 28 Feb. 11 am—2pm
Come and hear a live band demonstrating the latest
products from: Roland — Ibanez — Marshall — Rockit —

Jansen; at Musical Sounds Showroom, 219 Great South Rd,
Greenlane.
Spot Door Discount Voucher Giveaway,
Free coffee, free admission.

x - ■

Musical Sounds Ltd
219-221 GREAT SOUTH ROAD, GREENLANE, AUCKLAND.

PO BOX 17-221. PHONE: 501-963, 541-426, 543-835.
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MUSK

SCHOOL

NEW TERM

STARTS JULY 20

Rh:768715

$45.00 PER HOUR
FLAT BAND RATE ( MORE TIME FOR LESS DOLLARS)

- FOR A LIMITED TIME ONLY -

NEW EQUIPMENT!....* COMPUTER BASED, 200 TRACK SEQUENCER

WITH FULL COMPOSITION AND EDITING FACILITIES.

....

* "FAIRLIGHT" STYLE SOUND DESIGNING.

COMING SOON * 30 TRACKS FOR LESS THAN

THE PRICE 0F.24
( NO, YOUR EYES ARE NOT DECEIVING YOU.)

FRONTIER RECORDING
68 GHUZNEE ST., WELLINGTON. TELE: (04) 848-716.
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Bil INTERNATIONAL
■lfl/ftftftAftFftlFft 'S proU(* 10 ‘ntr uce •• • INTERNATIONAL Designed for the novice with a taste for professional |||||||
K B 11111 ul®wfl |h %

rth sound, durability, and "looks”, International gives you that "confidence” you expect from 9MH
It AHQ 1 1 111 II 111 I 1 1 ill Pearl. Take a "close" look at International and you’ll see why more and ™re drummers start on ||||||B
:llf 1 U VUVEaI 1 1 Ba w the road to success with Pearl's International than with any other drum kits in the world. ' H|j||
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®g WE GUARANTEE THE BEST DEAL IN NEW ZEALAND
Auckland’s No. 1 Rock Shop where you can test and select the latest in Musical

WliWiiiih Instruments and can be sure of the best deal in N.Z. We carry a vast range of stock that

can be tested in the privacy of one of our demonstration booths. Here are just a few of

wSWOIfe the amazing Bargains Available...
(ALL ITEMS ARE NEW UNLESS OTHERWISE STATED) >

' WBbWSI ' ' : ■■•■<- ' • -■•■ ■
KEYBOARDS/SYNTHESIZERS HOME RECORDING •" ’ ' ’ SD-l Super Overdrive $149

■; ■’•••■:;. YAMAHA FOSTEX DS-1 Distortion $149

•■••':'■■■ DX7 FM Synth (new) $3999 X 151 14 Track Recorder $799 TW-1 T-Wah . $169
: DX2I FM Synth (new) $2499 160 4 Track Recorder $1399 NF-1 Noise Gate $129

■'' ;';•'••■ ■-' . ■ DX27 FM Synth (new) $1695 260 4 Track Recorder $2249 PSM-5 Power Supply $169
■ DXIOO FM Synth (new) $1199 A2O 2 Track Reel to Reel $2699 TOKAI

PFBO Electronc Piano $3495 ' ABO 8 Track Reel to Reel $4995 Overdrive SB9
■ :

- FBOI FM Sound Generator 999 450 Bx4x2 Mixing Desk $2295 Flanger $159
/?.'.■•/<•' PC-1000 Playcard Keyboard $999 TASCAM Distortion . $99

. ROLAND PORTA 14 Track Recorder Best NZ Price Compressor $99
■ 8-10 Sampling Keyboard . $2499 PORTA 2 4 Track Recorder Best NZ Price Chorus ■ $159

JX-10 Synthesizer $4699 38/8 Track Reel to Reel Best NZ Price Delay $239
JX-8P Synthesizer Best NZ Price YAMAHA MTIX 4 Track Recorder $1795 Metal Driver $lO9

.
• JUNO-2 Synthesizer $2199 Phaser • $lO9

' W ; MKB-200 Keyboard Controller $1295 DRUM MACHINES
wBSWWS® ’ ‘ •>■■: ”'• MKS-20 Piano Module $2499 ROLAND TRSOS $699 GUITARS

MKS-50 JUNO-2 Module $1099 ROLAND TR7O7 $1299 FENDER
MKS-70 JX-10 Module $3999 ROLAND TR727 $899 Stratocasters, locking Trem,

' MKS-100 Sampling Module $1999 ROLAND CRIOOO $799 Choice of Colors $1195
1 ‘ - Synth Plus 80 $2799 ROLAND OCTAPAD $1199 Stratocasters, SER.3 Trem, Humbucker/Single
WWWB? Synth Plus 10 $1395 . BOSS DR 220 Acoustic $399 Coils $1495

' EP-50 Electronic Piano 1495 BOSS DR 220 Electronic $399 Telecaster Gold Elite USA $1995
RD-1000 Digital Piano $5995 BOSS DR PAD I, 11, 111 < $349 Telecaster Deluxe with Strat Neck, used $995

'7 HP-5500 Digital Piano $4999 . YAMAHA RX2I - $599 KRAMER
a-' -' JUNO 6 used $595 YAMAHA RXIS . $1199 Focus Classic Stratocaster shape $999

• SHIOI mono synth with handgrip used $395 KORGDDDI $1995. Focus 6000 slanted Humbucker, single coils

■;< :•/•'. CASIO
'

<*ir*KiAi nnArtr-oorxno & Floyd Rose '. $1095
■' CZ-5000 Synthesizer $2385 SIGNAL PROCESSORS

..
Focus 1000 single slanted Humbucker.

'

CZ-1 Synthesizer $2995 ROLAND Van Halen $1095
* ; " CZ-2000 Synthesizer $1999 DEP-5 Multi Effects $1895 PEAVEY all American Electrics

- CZ-230/S Synthesizer $999 SDE-2500 Midi Digital Delay $1695 Horizon II was $1650
'

$999
. ; SK-1 Sampling Keyboard A $269 SDE-3000 Digital Delay New Low Price Milestone was $1650 ’ $999

?wWkWwl •' ; I CT-310 was 799 499 -SDE-1000 Digital Delay New Low Price Impala i was $2475 $1299
IOWWW.Wtf : CT-320 was $799 . $499 BOSS MICRO RACK Vortex 2 was $2195 $1299

'■ CT-605 ' $895 RSP-10 Pitch Shifter/Delay $499 IBANEZ ’ ■
CT-610 • $595 • RPQ-10 Pre-amp/Para Eq. $299 * ' Musician used $595

805 $899 RCL-10 Compressor Limiter $279 Roadstar RSI3OO used $795
'• -V"- ...

CT-6000 $1995 ROD-10 Overdrive/Distortion $299 Blazer used $249
/ '■

~

: CPS-201 $1395 RGE-10 Graphic Equaliser $329 • Roadstar II Series $895
—'

r

V- - CPS-2000 $2995 RPH-lOPhaser ?
T $329 RICKENBACKER USA

“ MT-500 plus extra pads $799 - RCE-10 Digital Chorus $449 .320 John Lennon Sunburst ' ’ $2295
■ KORG

' RPW-7 Power Supply '.. $139 330 Tom Petty Black . ‘ $2295

.■
. • Poly 800 11 $1595 YAMAHA -

MUSICMAN USA Stingray II used $895
' DW 8000 new model $3295 SPX9O Digitl Reverb $1995 OVATION USA Legend Acoustic/Electric used $999

'

. t-r-r-t- /vro nrr\Ai o ' WESTONE all models available • from $599
: '•••’’ SEQUENCERS ErrECTb PEDALS TOKAI Stratocasters & Telecasters $895

'' ■ '''> ■> ROLAND MC-500 $2399 B? S8 .
„

MAYA Stratocasters $399

‘ ' KORGSQD-l $1795 DC-2 Dimension C ' ' ?99 ' PROFILE Stratocasters. . .4 ’ . $499

' ‘

’ '■ YAMAHA QX7 - $899 'X2
O ' 199 SIERRA /

'
v . .

• OD-2 Turbo Overdrive $169 , Stratocasters & Telecasters $275
■ YV K KkAA A. A 4 A A

DSD-2 Digital Delay/Sampler . $399 - 335 Semi Acoustic - $299

/■ ;J7 \WA\ \Av /V 1 /I/W DD-2 Digital Delay .$399
4 Karina Stratocasters -■-•■■■. $265

C' NN N ’ y y Y k/ DF-2 Super Feedback & Distortion $249 Huge range of Electric & Acoustic Guitars. from $199
■( N JANSEN LITTLE BRUTES • OM-3 Delay $299 x->

Xnc 4?
K M “v <1 HM-2 Heavy Metal $169 ■<- ■ . BASSES

'
>■

a ''
watt Combo Normally. PH-2 Super Phaser ■ : $lB9 WAL The Best of British ' $2999

-z SPECIAL only $299 X"" CE-3 Chorus . $219 FENDER USA GOLD ELITE Precisions . $1999

A, a A AaA Kl k
CE-2 Chorus . ■ $195 ;• MUSICMAN Stingray Black . $1295

L■' /7 L/i/V / A/V<N /A\ M BF-2 Flanger $199 . TOKAI Jaco Pastorious Fretless $950

v- I® ® Y Y
Y /Yy V\/ N N cs’ 3 Compression Sustainer $169 IBANEZ Roadstar II from $849

'

' - *

t ' r
' OC-2 Octave • $159 WESTONE all models available • from $699

■ OslßWwWr’ 'V'vl'* • Wt- GE-7 Graphic Equalizer . .../ $195 PROFILE Precisions $499
' % A

. ’
'

• Oft OD-l Overdrive -•• • $139 . KARlNAPrecisions' ■ . $289

■ ; / f (continued) ■ . MAYA L/H JAZZ $499

TELEPHONE SALES

- ■ ''■ ’•••.? ■ . ■'
You don't even have to come to Auckland to get the best deal in New Zealand. Simply phone.

Y/.;■ - . ■ -/;:
r -/■■/" - us on (09) 798 609 with your VISA or BANKCARD details and we will express you the goods ;.

; 'LjJHMbE' the same day. ' or, MAIL ORDER SALES .
■ ■ ■ . • ■ ..7. ' . ia/AYQ TO PAY RII * n the followinS information docket, cut it out and send it to us and we will

' ''■ ;'• ' ’’ 1 •
-

• ‘'• •WATo IU rAT
. express you your goods by return mail. Please remember, to allow five working days

- gy .
for Personal cheques to clear before goods can be sent, but Bank Cheques, Postal

-
"

\ and Money Orders, Building Society cheques, .VISA and BANKCARD payments will

■ ■ ■ I
have immediate clearance and goods sent straight away.

Please send me the following goods:

$

(jfejMß''. • ; s
A

layby '

it 1 enclose payment by Bank cheque / Postal Order / Personal Cheque. $

WW -

visa OR Please debit my VISA / BANKCARD Account for $

■
.. ..

VISA / BANKCARD No. Expiry Date

f i " O- '

' ' NAME

' OPri/r. ADDRESS .
t; * 1’ * ' / -':f ■ / '

,s -", < . ft CASH phone

I \ \ ■L. . ' ‘ . SIGNED ■
I :

' / ; . Ry ?
< 74 KARANGAHAPE RD, AUCKLAND. PH (09) 798-609 NOW!
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Live
Chills, Look Blue Go Purple,
Straitjacket Fits

Galaxy, February 5

Straitjacket Fits opened, loud

and stylish. A well-structured band

distinguished by Shayne Carter’s
confident, vivacious vocals, with

two guitars (some electrified

acoustic) giving scope for thrash

and mock heroics, balanced

against the rhythm and nicely res-

trained drumming. Moments of
60s psychedelia, the overall im-

pact is exuberant. Must see again.
Look Blue Go Purple were popu-

lar with the audience (did they play
the same song 10 times?) achiev-

ing silvery, skirling effects with

flute, guitars and mellifluous con-

tralto voices, pegged down by a

hardworking bassplayer and odd-

ly discrepant with their dynamic,
fast-paced drummer — who

emerged from the heinous mixing
as the leader of the band.

Martin Phillipps’ new Chills are

very slick, very impressive.

Fairyland lighting, tinkling intro,

Phillipps twinkling in lurex and

turned up toes spooking the

crowd into ‘Great Escape’ and

sweeping them away with
‘Doledrums.’ Then ‘Dan Destiny
and the Silver Dawn,’ a wonderful

song with hesitant blues guitar
played with unusual chord

changes. A strong start, firing cul-
minative enthusiasm for the un-

believably corny ‘Matthew and

Son,’ upbeat ‘Pink Frost,’ compel-
ling ‘This is the Way’ and Birdsnest

Warwick go-going on stage to
‘Frozen Fountains’ to finish.

Excellent showmanship, great
entertainment, but the new Chills

have a chilly, calculated aspect,
with only one animating spirit. The

mainforce of Phillipps’ fey genius
reduces the rest ofthe band to the
technical components of mass

hypnosis by a master.

Jewel Sanyo

Orchestral Maneouvres in

the Dark

Logan Campbell Centre,
December 15

Bringing atmosphere and ener-

gy into what is the world’s largest

milking shed is not easy. OMD did

both, and ought to be very
pleased. Andy McCluskey was

very pleased with himself from the

moment he took the stage for

‘Southern,’ chatting away to the

audience and dancing like a gib-
bon; at times he was a little em-

barrassing, atothers he was right
on target.

The band performed like one

big happy family. New songs came

out with punch and the old were

brightened up with new horn parts
or the odd change ofharmony, ‘Ju-

lia’s Song’ being a good example.
The biggest cheers were for ‘Elec-

tricity’ (natch) and ‘Joan of Arc,’
while the wonderful ‘Tesla Girls’
didn’t do too poorly either. I ex-

pected a pretty sedate affair but

was surprised; the audience were

extremely devoted, hanging on ev-

ery word. Is this a cult following?
Who knows; OMD may yet pull

a New Order on us and make the

mainstream in a big way. As long
as Paul Humphreys confines his

odd vocal performance to disc(his
singing was painfully weak), they’ll
be safe. Not bad going for a bunch
of one-finger wonders from Man-

chester. And give Malcolm Holmes

(drums) and the horn section a ci-

gar, someone — they damn near

blew the roof off. Now that would
be doing us all a favour...
Chad Taylor

On Tape
The Clean
Clean Compilation (Flying Nun)

Different from the Sneaky Feel-

ings’ ‘Take Sides’ in that this spans
the whole ofthe Clean from ‘Tally
Ho’ to Live Dead — a “real” com-

pilation and a worthy one at that.
Saves taping your own Clean driv-

ing music for the car stereo cos

the choices are right, but where is
the promised Oddities 2?

Vagrant
'Cobweb’

Yee-ow! Geetar histrionics an’

all, Vagrant return! Bigger, better,
brighter (well, they’ve coloured in
the pages of the accompanying
songbook...) with everything from
‘Dr Who takes a Trip’ to ‘The Tepid
Pools of Blood Drip Down from the

Sky'— the psychedelicsounds of

industry with lots else thrown in
besides. ($7 from A P Spacely-
Trellis, 3 Rimu Rd, Kelburn,
Wellington).
Pat Doyle

Patrick is something ofa hippy.
Yep, “I’m going down to the sea /
some say there’s peace where the
water is free.” Nicely played and
recorded at Nightshift, these six

songs make for warm listening.
Lyric sheet is a dollar extra, if you
think you can’t sing along without
it. ($8 from 102 Charles St, Christ-
church 1.)
Paul McKessar

All over the world...
■ '• ~ • - : • ■ ‘
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We’ve played guitar with the best. Sit in with us at your next session. “

:
Bronze, Wound, or Phosphor Bronze—Ask for us at your favorite

music store. We’re available in a gauge to meet your special needs.
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Sole NZ Distributer: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West.

Phone (09) 34-936
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SmallAds
Small Ads cost $2 per line plus $2 for the
heading. Send copy and payment to ‘Rip It Up'
Small Ads, PO Box 5689, Auckland 1. • . *
Price includes GST.

RECORDINGS FOR SALE

AUCTION AUCTION AUCTION

Marillion.pic EP’s: Assassing, Heart of Lothian. :
McCartney: Live Toronto9/5/76 LP. Spirit: Potatoland
LP (all new impts). Rick Wright (X Floyd): Wet Dream
LP (2nd hand). Min bid sls ea, to: PTD, 10 Como

St, Dunedin. Closing date -2 weeks. •

• Posters Placed
• Handbills Distributed
• Publicity Work

Complete Coverage
in Christchurch

Phone Jim Wilson

(03) 65-374

MISCELLANEOUS

OUT HERE No. 3 FANZINE

Available from Simon, 41 Korene St, Rotorua. Send

S.A.E. and sl.
ANY TOURING BANDS OUT THERE?
Are you looking fora permanent, solo, warm-up act?

I have myown transport and gear. Looking at starting
March-April. Call Fred (earlyevenings), WGTN collect

684 226.

entertainment

■ unlimited

PROUDLY ANNOUNCE

KS
Myzldidl
A BNMD WORTH INI/ESTIGKTING

enquiries
p.o.box 2001 ouckland

ORIENTAL TAVERN

BOOKINGS

P.O. Box 1450 DuAedin

ph.777-742 DN

ask for Roger or Mike

WHY TRAVEL
OVERSEAS?

...
when you can get-all the records you ever

wanted from Newmarket’s Sounds Unlimited.

Fill your shopping bag/mail box/suitcase with

some of these:

LP’S 3 Johns — Demonocracy
Scraping Foetus—Nail
Lowlife — Rain

Meat Puppets — Out My Way
Saccharine Trust —We Became Snakes
MDC — Bedtime For Democracy

12" s Windbreakers —l’ll Be Back

Creepers —Baby's On Fire
Red Lorry Yellow Lorry —Cutdown
Swans — A Screw

Exploited — Dead Cities
23 Skidoo —Assasins With Soul

RING WRITE OR REVEAL

YOURSELF TO US IN PERSON

ROLLING STONES
Official Aust/NZ Fan Club. Please write: Laurie Smith,
PO Box 2034, North Parramatta. 2151 NSW Australia.

Also interested in buying, swapping pictures, tapes
etc. of Stones, Mick Taylor. Other stars to trade.

FRANK GIBSONS JAZZMOBILE

Enquiries to: Paul Town-Treweek, 1898 TitirangiRd.

Titirangi Auckland. Ph 817 7231.
EURYTHMICS TOUR PROGRAMME WANTED

In good condition. Will pay sls. Send details to;
S. Bluett, 97 Gladstone St, Hawera.
IMPORTED SEW ON PATCHES

Embroidered Rock, Punk & Metal patches. For

comprehensive listsend $1.90 to: Ace Imports, 800

Colombo St, Ch-Ch. Wholesale enquiries welcome.
MOTORHEAD “UK” TOUR T-SHIRTS

Orgasnatron tour shirts, dates etc. on back $32 + $2
P&P to: Ace T.shirts, 800 Colombo St, Ch-Ch.

Metallica “double” M.O.P. in stock now $36 + pand p.

RECORDINGS WANTED

PRINCE
Prince “Let's Go Crazy” b/w “Erotic City”. Ph Penni

Ak 765 843.

DEPECHE MODE SINGLES
7" &12" desperately wanted. Good prices paid. Write

to: Duane, 10 Tasman Ave, Mt Albert, Auckland.

EQUIPMENT FOR SALE

FOR SALE EX-STUDIO EQUIPMENT
Revox A77 Tape Machine, professional model SBOO.

VIDEOS BY MAIL
Police hit videos (14) 59min S7O
DireStraits Alchemy Live $65 -
Wham! In China 62mins S7O ■ . HBHHiL
Norm Gunston Tapes 2 crazy hours $75 j■
Saxon Live 50min $65 '
Watch Out 20 vid hits Huey Lewis, J . ; ■ I

Jackson, Bangles, Ruby Turner. T. Turner, ;■

' R. Palmer, Art of Noise etc. 85mins $39.
Prince live 120mins $65 Fn!uf|Tjffira
Style Council Following Year 30mins $65 IjgfeMaamlll
Deep Purple Flashback 50mins $65

Queen We will Rock You live 90mins $65
Neil Young Live in Berlin 60mins $65
Metal Hammer Nazareth etc SOmins $65
Dio Live 60mins $65 '
Elvis On Tour 89mins $33
Tears For Fears From Big Chair 78min $65 •
Eric Clapton Live on Whistle Test 60mins $65
Phil Collins Live 89mins $55
Doors Dance on Fire 65mins $49 <• =- •
Genesis Live Mama Tour lO2mins $75 ••• ••• ••••

U2 Live at Red Rocks (12) $65 BS
Mockers Video Hits (13) $55 •T’VP 'ls
Elvis Presley ’6B TV show (20) 76mins S7O .

A* J
Billy Joel Video Album 10 hits S7O
Compleat Beatles I I4mins $33 gT- H
Depeche Mode Great Vids (10) 46mins S7O

James Brown Live London 56mins S7O
Madonna Live (10) SOmins $55
INXS Living INXS 47mins $55

Reggae Live Vol I & 2, 60 mins & S7O each

To purchase videos, send payment to Videos By Mail, PO
Box 5689, Auckland I. All VHS format. Prices include GST.
GST 42-193-550

title/s ordered ..... ... .. .•

Name ~....

Address

'... enclosed $
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Motorbike,
e r '■]

Cars,

Korg Vocoder, built-in mike and keyboard $250.

Keyboard stand, 3-tier full-width heavy duty tubular
aluminium with custom trolley, a superb stand for the

multi-keyboardist $250. Quad Box, Jansen $150;
Roland MSQ700 Sequencer $450. Call Soundtrax,
Ph 859-727 Wellington.
FENDER TREMOLUX & RHODES

Amp & Speakers, beige pre-CBS, ex-Roliing Stones’
1965 NZ tour. This is a true collector’s item in good
working order - $750. Also Fender Rhodes Stage
Piano, 76-note Series One, the original in good
condition $750. Phone Soundtrax, Wgtn 859-727
OBERHEIM SYNTH SYSTEM
Oberheim 08-8, DSX Sequencer & DX Drum
Machine. Offers Ph 768 115 Ak.

MAGAZINES BY MAIL

■■ ■ - Tißi

mi wmd
i-D LONDON’S INDISPENSABLE DOCUMENT

OF FASHION, STYLE & IDEAS
• Monthly limited numbers of i-D are airfreighted to

NZ. $8 each. Year’s subscription (II issues) SBS.
BACK ISSUES: 10 assorted ’BS/’B6 $65.
5 1986 issues $35. Dec/Jan Comic Book special here!

OTHER FINE MAGAZINES
• Manipulator giant mag sl7 plus $5 freight.
• WesTUFF Italian art and fashion sl4.
• Atlas (London) zine as conceptual art $lO.
• Select 16 creative photos 200pp sl4 plus $3 post.
• Art & Text 20 (Oz) Gay art issue $lO.
• Tension Oz’s perfect modern mag $6. No. 9 & 10 here.

MUSIC
• Living Blues (Mississippi Uni) 68 BB King, photo
comp, reviews etc. 69 H-Bomb Fergusson, Joe Turner. $lO.
70 Fenton Robinson, Chicago Blues $lO.
• Garage 6 NZ zine $2.20 (plus 50 cents p&p).
• Blues & Soul fortnightly UK soul/funk mag, $5.50
per copy. 12 issue sub (6 months) S6O.
• Bryan Ferry mag from Holland. SB.
• Allez Oop! UK zine (1981) Birthday Party, Higsons,
Dead or Alive, Barracudas. Flash mag $4.
• Extra I, Extra 2 spinoff of Rip It Up (1980) kiwi
music & new wave. $1.50 each.
• Performance UK mag, Laurie Anderson $lO. o

• Sound Choice Obscure US music SB. No. 4 here! ■?
• B-Side Sydney music zine (13-16) $3. Best of $4. S

COMICS S
• Escape BUK mag 60 pp sll. Escape 9$ 11 H

• Fox 12, 13, Oz comic mag $3 each. . O

I* Frankie Lane’s comic (Fox) $4.
• Art & Text 22 with Chicken mag (Malcolm McLaren)
& comics by Howard Cruse, large format 35x27cms SB.

I Send S.A.E. for catalogue; to Magazines By Mail,
PO Box 5689, Auckland I. Prices include GST.

| Name

. Address

*, enclosed $
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Amps Guitars

Roland Jazz Chorus 120 . . $2750
..

,

' Butns splitsonic in mint condition $895 ,

Roland Jazz Chorus 60 < $1250 Burns flight bass $475
Yamaha VX series 50 watt $852 Hofner violin style bass (as played by Paul
Mesa Boogie. Eq, Reverb, overdrive $2995 McCartney) a rare bass only $650
Son Of Boogie, Reverb, Dual channel $2150 Hamer 6 string Made in the U.S.A. $950
Marshall 50 watt lead combo with reverb

'

$1750 70’s Fender Telecaster excellent condition
Marshall 100 watt combo with road case-. $1875 . . ' U.S.A. $1175
Rockit pro champ 85 with JBL sllsO ' Peavy predator Black Made in the states . SI3OO
Holden bass graphic 100 watt top $395 Rickenbacker Black/White 360 $2295
Rockit PA 150 6 channel with effects send and Rickenbacker Red % size SI3OO
return . . $1320 . Ibanez Roadstar 11, Sunburst, 5 way switch $550 .
....

Ibanez Musician, woodgrain $450
. New from Jansen Hagstrom left handed, A rare Swedish guitar $995

Brute 25 with overdrive, acoustic or electric . $399 Ovation acoustic/electric * $895
Studio reverb with overdrive only ' $650 + Many more including WESTONES, CORTS,
GMF Combo, 100 watt dual channel, overdrive and PEAVY PROFILES, IBANEZ, SIERRA
reverb ■ $1750 ■ . .
GMF 100 top unit sllsO Keyboards and Drum Machines

TGA combo tube powered same features as the . Casio CZ 300 one of the last SI6OO r
GMF $2195 Oberheim matrix six Rack mount module $2995
+we have the full range of Jansen bass heads, Roland MSK 30 Rack mount synth module : $1097

- Keyboard amps and speaker cabinets Roland MSK 10 Rack mount piano module $995
■ Roland Axis midi controller . $llOO

■
Boss DRP drum pads. Hear them to believe

r/df\ them . $345 .
ft \ \ Simmons SDSIOO $2895

-

.1
Effects and Mies

\K —

7 H Phonic rack mount digital delay save SIOO S4BO
' \ 1

The Midiverb now only ' $1295

(uy.' AKGDBOMics - $149

\ n ‘ Audio Technics mics starting at .$lO4
tt 1 The original Phil Collins Microphones Beyer

\W ft Dynamics starting at . $440

F
Multi Track

U Tascam 348 4 Track $4395
L A Teac A3440 Simul sync S/h $2995

'

Y Tascam 4 track Cassette type .. $1550
Z

A|So,..

"7 V Strings, Straps, Sticks & Skins,
a*
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EVERYTHING FOR THE
MODERN MUSICIAN

. ...
'

I
I

EVERYTHING FOR THE
MODERN MUSICIAN

. . .

I
Auckland’s No. 1 Rock

■

9|g| Shop where you can test
,:•X .■ . 1

.. J .

p||g and select the latest in

ti*3l Musical Instruments and

ISIS ■ can be sure of the best

|g|||| deal in N.Z.

«re - We carry a vast range

Hili °f stock that can be tested

in the privacy of one of our

|l|g| demonstration booths.

Ig® ' 4 GOOD REASONS TO

?Pgl VISIT THE AUCKLAND
’ iSBg ; . -

' ROCK SHOP
.. .

L ■" ft 1) WIDEST POSSIBLE SELECTION

w sW - jK • OF PRODUCTS

’ 2) ALL leading makes ready

;-|e3-Iff 7 TO TRY ‘ '
V 3) LOWEST ‘IN STORE’ PRICES

V . 4) private demo booths

HWmMWIIImMII' 74 KARANGAHAPE RD

|K; f K AUCKLAND, PH (09) 798-609 NOW
-

■ L X -i- ■ F . ',l /:
-
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Shake
Summation

©naweta
'Dance Little Children’ (7”)

This is a rollicking little song
heading in its own direction for
two minutes then stopping, having

led us nownSre. Both it and the B-

side .‘Escape’ showcase Roy Ms.r-

tyn’s meaty bass, and I like ‘Es-

cape’ best for being more interest-

ing. But hey— I stepped on aweta

and it stungme in thefoot! Appall-
ing, eh?
Armatrak
‘Oh Bungo’ (PYP 7”)

More refreshingly un-

straightjacketed punk from Ar-

matrak (tho’ only their tightattack

belies thattitle...).Lotsa good sen-

sibilities about this band, and shit,
things start looking funky on

‘Friends: Plus 10points forthe line

“land of the long woolly rainbow”
too. Available from Positive Youth,
PO Box 8809, Symonds St,
Auckland.

Nikkola & Ford Street

(Ruru 12”)
Four songs recorded in Mel-

bourne byWest Coast-ite Nikkola

Donovan and friends. The home

recording lacks nothing in clarity

but fails to let the songs develop
fully, leaving the instrumentation
to fall flat on all the tracks.
However high romance on (and
for) the West Coast is engagingly
mixed with a mild dose of
feminism here. Available from c/o

Moana PO, Westland.

If
‘Terminal’ (12”)

If —- Dieneke and Mark from
Flak allied with Dutchman Rob,
based in a huge Amsterdamsquat
named Emma. Theirs is a united
dark vision "it gets a bit claus-

trophobic here” (‘You Have to Un-
derstand1), expressed in images of
urban decay — “I don’t need
anotherclanging town.” The best
of Terminal settles halfway be-
tween isolation and hell, trapped
‘ln City Setting’ and funereal urban
R&B stomp for the 80s named

‘Taking Taranaki by Apathy' ... a
record with real moments. See too

the tape Bill (On Tape review this

issue) and also available is the

1985 single ‘lnFormation’ — three

songs: ‘Soldiers Sing,’ ‘Grit’ and
‘Left Hand Path,’ most obviously a
Übu dance party, but good all the

same. Kontakt M Webster, 132 Is-
land Bay Road, Auckland 10.
Paul McKessar

Graham Brazier ‘Fight’
b/w Dave McArtney
‘Same Old Deal’ (Pagan 7”)

Solo sailors back to back for the
Queen City Rocker soundtrack.
Graeme (sic) Brazier’s full-chested
vocals give more beef to Simon
Alexander’s ‘Fight,’ originally done
by Chrome Safari last year. Before,
it was competent Australian rock
— now it’s good Australian rock.

The highlight of ‘Same Old Deal’
is McArtney's characteristic
adenoidal vocals; it’s got an un-

usual slow pace and scratchy gui-
tar, though the middle eight
seems familiar. Atmospheric, but
needs the visual support.
Cheek ta Cheek
‘Colonial Reggae* (Pagan 7”)

The standout of the new materi-
al for Queen City Rocker, this has
really grown on me. It's thefeeling
in the simple bassline, very evoca-

tive ofthe movie’s Auckland street-

kids. Strong vocals, though over-

echoed. A ‘‘South Pacific sound"

was theaim, and they’ve succeed-

ed. B-side (yetanother instrumen-

tal) has the pleasant flitting flute
mixed forward.
Hammond Gamble
‘Jewel in the Sea* (WEA 7”)

The cover hints at some Ameri-

ca’s Cup tie-in, but the connection
remains unclear. Hammond’s
familiar voice returns to quirky
hard rock/reggae hybrid backing.
Quite fun, unusual, but lacks a real

melody to carry you away. B-side
instrumental brings Walter Bian-
co’s sax and Beaver’s vocals to the

front — if they’d shared the

limelight on the A-side, things
would be greatly improved. Today’s
inspirational verse: “He ain’t no

loser I Sure ain’t no cruiser / In
these mighty and southern seas
/ And if you know what I mean /

He’s a survivor.”
Jamboree

‘lndependance Day’
(Hit Singles 12”)

Excellent production, playing,
singing and packaging. Though
the Comsat Angels’ original had
more punch, this is fine and a

good choice. Would work well live
with an atmospheric light show,
however the same moody tenden-
cies dominate the B-side. ‘The

Longing’ rests on Edge-like guitar
lines, and ‘Cloak and Sickle’ goes
further into U2 territory. Again,
well-crafted,with crisp playing but
more personality needed and less

length. Superbly engineered.
Chris Bourke

EPROGRESSIVE
MUSK STUDIO
43 ANZAC AVE. PHONE 795-344
PO BOX 4187, AUCKLAND I.|g|||f|

* siksteen tßak

Ri/rawrding
* Ri/iursal fas//iti-s

BARGAIN!
JANDS JM6 20 Ch. MIXING DESK

With flight case, guaranteed.
$2500 0.n.0. H.P. Available

NO SANE OFFER REFUSED

Phone DN 777-742 or Write to

P.O. Box 1450 Dunedin
Ask for Mike or Rodger
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CORUBA CALENDAR

Jimmy Buffett
A surprise visit this month is

Margaritaville’s son of a son of a

sailor Jimmy Buffett, the easy-
going romantic who celebrates

Florida and the Carribean, now a

pirate looking at 40. A crazy, boozy
eternal beach bum with songs
such as ‘Cheeseburger in Para-

dise,’ ‘Last Mango in Paris’ and

‘Changes in Latitudes, Changes in

1 Attitudes,’ his shows are said to be
• hotand his band has an aristocrat-

! ic pedigree: pianist Mike Utley
played with the Dixie Flyers for

Aretha, Russ Kunkel is LA’s top
drummer, Tim Drummond has

played bass for everyone from Bob

Dylan to Ry Cooder, Sam Clayton

conga-ed for Little Feat
...

and

5 that’s just half of them. Jimmy
a Buffett plays the Mandalay with

Herbs on Feb 19.

r Soul on Ice are touring, with many
> Orientation gigs, plus shows at the
5 Gluepot with Stick No Bills on Feb

J 27 & 28. Watch for their single
i 'Summer Love.’

China Crisis for Festival

China Crisis will make their first

visit to New Zealand next month

to headline the Rheineck Rock

Festival in Palmerston North.
Other overseas acts appearing

at the one-day festival are the

Johnnys and Paul Kelly and the

Coloured Girls. Also on the bill is

an impressive line-up of New
Zealand bands: Herbs, Dance Ex-

ponents, and the Bats, plus the

Pterodactyls and Three Leaning
Men.

The festival, which has been or-

ganised by Meltdown Records,
takes place at the Palmerston

North showgrounds on Saturday
March 28.

Look-Out For...

The “spokesman for a generation”
Billy Bragg makes a nationwide tour for
Orientation opening at the Galaxy on

Feb 28 ... shows for all the family at

,Western Springs are Lionel Richie on

Feb 14 and Kenny Rogers and Dolly
Parton on March 1

... margarita-man
Jimmy Buffett plays the Mandalay on

' Feb 19... two festivals, Rockamania in
Hastings on Feb 21 features Herbs,
Hello Sailor, Satellite Spies, Peking
Man among others... Waiheke Island
music festival on Feb 28... other orien-
tation treats include concerts by the

Bats, Sneaky Feelings, Verlaines,
Herbs.

Coming Up ...

Arriving in a ’33 Chevy from Texas

are ZZ Top, at Western Springs with
JimmyBarnes on March 14... Palmer-
ston North’s music festival features Chi-
na Crisis, the Johnnys and Paul Kelly
and the Coloured Girls on March 28.
All threeacts will playelsewhere in the

country as we11... Shriekback return in

April... the Damned are rumoured for
April, and the Pretenders in May.

Waiheke Festival
A one-day music festival featur-

ing many Auckland bands is to be
held on a Waiheke Island beach on

Saturday February 28.

Among the groups performing
are Herbs, Satellite Spies, Meg and
the Fones, Sweet Harmony, Hattie

and the Hounds, plus many Wai-

heke musicians. Also featured are

sky divers, a PIPs gamesteam and
some fairground attractions for
children.

Food, drink and crafts will be
available on site. Ferries leave from
7.00am on the day, and the festival

site is a short walk from Matiatia

wharf. Prepare for a day at the

beach, but take no glass, alcohol
or dogs. Tickets, which will be
limited to3000, are available from
the Corner, the Waiheke Shipping
Co officeat the Auckland wharfor

by post to Box 93, Oneroa, Wai-

heke Island.

The Happy Accident
From the people who brought

you The Nitpicker's Picnic, as oart

of Auckland University’s Orienta-
tion knees-up comes The Happy
Accident, a celebration of music,
theatre, dance and film. Featured
are a diverse group ofperformers:
dance group TeKani Kani o te Ran-
gitahi, Awefilms, the Headless
Chickens, Shadow Theatre, the
sonic pleasures of Mass Stereo
Sellout, Chris Knox, Agnes ofDog
(including theOafello Quintuplets).
Collaborative ventures making
their debutare Gaskrankenstation
and Graeme’s Song, with Graeme

Humphries, Chris Matthews,
Bevan Sweeney, Robert Key and
Rex Visible. MC for the three
shows is Bird Nest Roy Rupert E
Taylor... at the Maidment Theatre
on March 5, 6 & 7.

Never ask for Dark Rum by its colour. Ask for it by the Label

Jimmy Buffett, Feb 19.
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Songs You Know By Heart
Jimmy Buffett's Greatest Hit(s)

Margaritaville, Why Don't We Get Drunk, Cheeseburger in Paradise,
He Went to Paris, Fins, Son of a Son of a Sailor, A Pirate Looks ' / :

at Forty, Pencil Thin Moustache, Boat Drinks etc . . .
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Last .Mango in Paris Volcano Floridays

Plus 2 on 1 Cassette: Living and Dying in 3/4 Time,
A White Sports Coat and a Pink Crustacean

IN CONCERT

Mandalay, Auckland, Feb 19.
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