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Beasties
Eat Quiche
Beastie Boys
Licensed to 111
Def Jam

The gooks, the lily-livered and
particulary the British rock press
are all trying to crucify the
Beasties forbeing sexist, violent,
arrogant, drunken dickheads. But
they cant, because no matter how
much wet liberal, bleeding-heart
cry-baby sensitivitythey pull on us,
real men know the Beastie Boys
are no more an anathema than

Mailer, Miller, Mitchum or Muham-
mad Ali.

Sure, some ofthoseguys don't
make much sense these days,
some are a little punch drunk,and
at least two of them have gone
and got themselves snuffed. But
though Beastie Boy MCA hasn’t
apparently graduated past slug-
guns and weak beer, he and his

posse ofBrooklyn brats are doing
for rap what Brando did for T-shirts
and Bogart did for dirty overcoats.
These guys are alright, they’re as

tough as old Adidas. Licensed to

111, their first album, has the
Beastie Boys as urban outlaws,
midway between the Jesse James
gangand the GreatTrain Robbers.
Dammit.

Because of this the Beastie
Boys may end up more popular
with the metallers and heavy rock

fans than the B-boys. And with the
predominant influences on this al-
bum being the likes ofAC/DC and
Motorhead, particularly ‘You’ve
Gotto Fight for Your Right to Party’
and ‘No Sleep ’till Brooklyn,’ the
Beasties make great music for
smashing flatsand beer bottles to.

Hell yeah. Plenty of booze, fast
skateboards, and def females.
"Girls! To do the dishes / Girls! To

clean up my room ...” Ad-Rock

cheerfully sings, and what a good
idea that is too. Problem is too

many girls these days are real
women, and you try to get them
doing a little domestic work and
you’re liable to get a broomhandle
where even your mother wouldn’t
clean.

Most ofthis album is prettywild,
as clubgoers who dance to ‘The
New Style’ already know. That rap
is a strong beat like Run DMC’s
‘Walk This Way,’ thatforno reason
at all breaks into a speech by Ad-
Rock and then a whole lot ofanar-
chic B-boy lowing. Go on, low to it.

Tm Down,’ the Beatles’ song
which Ad-Rock reported in last
month’s Rip It Up was going to be
on this album, is not included.
Michael Jackson, who owns the
rights to most of the Beatles’
songs, and who everyone knows is
not a real man, refused to let the
Beasties press it. But in true hip-
hop fashion ‘Slow Rider’ borrows
the riffs of War’s ‘Low Rider,' and

‘Time to Get lII’ featurescuts from
Creedence Clearwater Revival and
the MrEd themesong. They’re not

strong raps, but they doadd to the
stories and bum-rap braggings of

beer swilling and disorderly,
beastie behaviour. ‘Brass Monkey’
is funny as well as funky, as the
boys show they can make idiots of
themselves as well as the next
man.

‘Hold it, Now Hit it,’ with Kurtis
Blow and Slick Rick (previously
with Doug E Fresh) providing the
chorus, isan oldie, and so is ‘Slow
and Low,’ which was first penned
by Run DMC. ‘She's On it,’ the
Beasties’ first big hit, isnot on the
album but there are rumours that
CBS are to release it on a 12"
along with a NZ-initiated Def Jam
compilation.

Enough said. The Beastie Boys’
Licensed to 111 isone ofthe best al-
bums you'll hear this year, and if I
were you I’d buy this album and
spend the rest of your money on

beer, slug-gun pelletsand chasing
defgirls. Weiners need not apply.
Peter Grace

Beastie Boys (L-R) Mike D, MCA, King Ad-Rock.
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on sale at record stores p 85W ■'.
■ and magazine shops [ ftyf

Shake! is also available by mail:
,<

□ New Shake! No. 13 Feb 1987 $2.75 V'. \
;

□ Subscription (11 issues) $27.50 commencing k
- ;

; . : Y

To order send payment to Shake! Magazine, PO Box 5689, '
Auckland 1. . Prices include GST. R FS<’-;Z »
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Is 1ARMT-NAVY
£tWI=STI:I?N STORE

469 COLOMBO STREET. Ph. 65-374

CHRISTCHURCH’S XWy SURPLUS STORE

WILSON’S ARMY-NAVY & WESTERN STORE 469 .
Colombo Street, Sydenham, Christchurch, Phone 65-
374. Now. open and featuring Fishtail Parkas, U.S.A.F.

Flying Jackets, Marine M65 jackets and Ripstop BDU

jackets, Previously owned Levi Strauss 501 button thru’

fly jeans, Camouflage pants and jackets, packs,-
German Army & Navy Parkas, German Navy Wind-

breakers, Boots N.Z. Army and Malay Jungle, U.S.
Coast Guard Shirts, Hats, Bluebeat belts, Western ties,
Stetsons, Meals Ready to Eat, Folding Shovels,
Machettes, Greatcoats, Italian Army Shorts, -Khaki

Shirts, Belgian Army Fatigue Pants, Australian Army
Jungle Green Pants, Sleeping bags,' Peacoats U.S.

Navy & Dutch Navy, Maglite Torches, Zippo Cigarette
lighters, tee shirts, books, magazines, flags, Woolly
Pullys, NZ Army Malay Jungle Shirts, Ammo Pouches, .
Hammocks, Portable Cookers, Army Longjohns, Pants
& Shirts from $5. .COSTUME HIRE etc etc etc. WE ARE
THE ONE. CHRISTCHURCH'S ARMY SURPLUS STORE.
BUY SELL TRADE. OPEN long hours Monday thru’

Saturday.
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SUMMER SUN, SURF, SAFE SWIMMING
SPARKLING STREAMS, SIXTEEN TRACK STUDIO

STUNNING SCENERY, SUPER SOUNDS
SHANGRI-LA, SESSIONS SELLING SWIFTLY!

To book a session for this summer, phone us NOW

Phone COLVILLE (084 356) 730

AERIAL RAILWAY STUDIOS, PORT CHARLES, COROMANDEL R.D.

ROCK & ROLL RECORDS
18 FORT STREET, CITY. PH: 797-899
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We Buy, Sell and Exchange ■

J Records, CDs, Tapes
g Plus Music & Film Books 1
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