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Du What You Du Du Well
Husker Du's Bob Mould

Picking over the crumbs of the last few months it’s plain to see that 1986

hasn’t exactly been a rock and roll feast. Only bands like the Go Betweens, That

Petrol Emotion, Shop Assistants, the Orange, Sneaky Feelings, the Saints and

particularly Husker Du — whose Candy Apple Grey was their fourth consecutive

mandatory album in just over two years — have provided the sort of protein the

scene needs to stay healthy.

Ultracore

“We saw what was going on in
1976-77and wejust thoughtthat we

could do better. We were bored 16

and 17 year-olds. We liked the Buzz-
cocks and the Ramones but we

were fed up with everythingelse so

we got together in late 78 in Min-

neapolis and we started playing out
in 79 doing all original material.”

Bob Mould’s description of the

band’s beginnings would have ap-

plied to most British bands

post-1977, but Husker Du came

from America’s mid-west, hardly a

hot-bed of subversive chic. As it was,

their Land Speed Record — 17

songs fused into a single white blur
— defined Hardcore USA at the
time when British punk had long
since waned:

“A number of years ago we were

a lot faster and more abrasive than

we are now and I think some peo-
ple believe we’ve sold out,” con-

tinues Mould from the band’s Min-

neapolis office. “Unfortunately
there’s a lotta bands inpopular mus-

ic that make the kind of music they
know people wanna hear. Husker
Du is one of those bands that

makes the kinda music we wanna

hear. Although considering the kind

of music we played five years ago

anybody would be justified in say-

ing we sold out because nobody
could be thatabrasive forthat many

years. That’s probably why we’re not

as popular here as we are in Austra-

lia, New Zealand and Europe. Over

here they don’t know what to make

of us yet, even though we’ve been

touring the States so much for the
last five years.”

Perhaps Husker Du’s success in

Europe and elsewhere is due to the

fact that there’s an established punk
tradition in those countries and

they see the band as a continuation

of that bloodline:

“Yeah, I think someof the people

who like the band seethat in us and

I think that’s justified. Maybe we’re

one of the few bands who believe
that there aren’t any roles and

maybe that's why we’ve alienated a

number of people who’ve liked us.

Husker Du likes to do things the way

they do it and anyone who likes to

come along for the ride is welcome."

Generating excitement seems to

have been an early priority?
“Yeah, one way or another we

were trying to do that but we were

hoping it would happen naturally.
It’s interesting that the people who

do like Husker Du in the States are

really rabid fans, they know every

song and they have every record,
which is nice.”

The crucial change from the

hardcore frenzy of Land Speed
Record throughto this year’s care-

fully prescribed bitter pill, Candy
Apple Grey, occured on Zen Arcade,
a truly justifiable double album of

amazing ideas. You want manic

power-drivethen bend your head to

‘Re-occuring Dreams’; ifacoustic’s

your thing then ‘Never Talking To

You Again’ fits the bill; ‘Turn on the

News’ is as close to conventional

heavy rock as they’ve ever been;
‘Pink Turns to Blue’ was budding,
peeling pop and ‘Something I
Learned Today’ was just one of

many great punk thrashes:

“It’s hard for me to judge albums

as being the worst or the best but

Zen Arcade is my all-time favourite,

although CandyApple Grey is tech-

nically the best record we’ve made

as far as being an album from be-

ginning to end. But there’s a lot of

stuff on Zen Arcade, a lot of ideas

to try and grab hold of. It would be

nice to try and do something like

that in the future when we’ve got a

lot of time to concentrate on doing
something real special.”

At the same time that Zen Arcade
was released the band did a brilli-

ant incoherent blubbering climac-

tic version of ‘Eight Miles High’:
“That was one of those songs

that we’d all heard in separate
places around the same time and

we just thought that it would be

neat to try and do. We messed

around with it at practice and it fell

into place real quickly, so when we

recorded Zen Arcade we did ‘Eight
Miles High’ as a single. And it was

a real interesting version. It’s a pret-
ty classic song. ‘Ticket to Ride’ was

the same. A lot of closed-minded

people have criticised us for mak-

ingfun of the Byrdsand the Beatles

and that nobody should ever do a

Beatles’ cover but we like both of

those bands a lot and ‘Ticket to
Ride’ is a pretty cool riff and that’s

why we wanted to do those songs.”
New Day Rising, for my money,

was last year’s best album thanks to

a first side that rose in intensity to
‘Celebrated Summer’s’ fierce but

beautiful climax:

“Itwas a straighter ahead album
than Zen Arcade but there were still

a lot of different ideas on it and

some worked better than others.
We work better by ourselves for

some reason.”

Was that why you got rid of Spot?
“He never really added thatmuch

to the band or what I thought a

producer should do like adding
ideas or elaborating on things in the

songs that the band doesn’t hear.

And as an engineer ... well, the

sound wasn’t getting any better

from record to record, it just kept
getting muddier and we felt we

could do better ourselves. So we

decided to part as friendsbefore we

killed him.”

An Apple a Day
With the departure of Spot,

Husker Du produced themselves on

Flip Your Wig, a move which result-

ed in a fatter, cleaner and more or-

thodox texture. The band, it

seemed, were ready for a major
break-out. It came this year when

they signed to Warners and

released Candy Apple Grey:
“Warners was the first offer we

got. They started calling us about

two years ago and at that time we

were very sceptical thinking that

they wanted to change everything
that we were doing and make us

dress funny and things like that.

“Eventually almost every major
label called and once we started

talkingto them we found thatWarn-

ers were serious about giving us a

freehand and that is pretty implicit
in the deal we struck with them. So

we have complete freedom.
Although the record company, like

anyone would do, even those peo-

ple who say we’ve sold out, looks for
the most commercial aspect of the

band, like saying, ‘Oh ‘Sorry Some-
how’ kinda sounds like a pop single
so maybe that’s the one we have a

chance with on the radio.’ We put
the songs on the record though so

weshouldn’t object if they try to get
the radio to play the song.”

As a title Candy Apple Grey al-

ludes to the two facets of the band
that have developed over the last

three albums; namely the sweeter

accessiblity of Hart's songs con-

trasting with Mould’s own unfailing
realism:

“Whether it’s sweet or grey is ul-

timately up to the listener. If you
look at the lyrics we’re not very
didactic, we’re not the sort of band

who says, ‘You should do this oryou
should be this and that.’ We would

rather ask a lot of good questions
than give people a lot of bad

answers.

“In a lotofsongs we try to tell per-
sonal stories objectively and let

people decide how those add up in

their own lives. We’re pretty normal

people, we’re not too affected by
anything, and I think people ap-

preciate that there’s a band like us

that just likes to make music.”

Like their previousalbum, Candy
Apple Grey isn’t a bundle of laughs
in the lyric department.Depression
(‘Don’t Want to Know ifYou are Lone-
ly’ and ‘Too Far Down’), death (’Hard-
ly Getting Over It’) confusion ‘All
This I’ve Done For You’) and doubt

(‘I Don’t Know for Sure’) are honest

not escapist:
“We trynot tomince words. A lot

of it comes off the top of your head

and I think everybody has it. Some

people have to cloud them with

flowery pictures or clothing. We just
tryto shoot straight, we don’t try to
bullshit anyone and I think it makes

people feel good that they’re not

the only ones who feel that way.”
Both ‘Too Far Down’ and ‘Hardly

Getting Over It’ saw the band going

acoustic, a far cry from Land Speed
Record:

“We take our work veryseriously
and going acoustic is something
that takes a longtime to get confi-

dent with. You take away all the

abrasion, the cymbals, guitars,
hollering and stuff and when it
comes down to drums and acous-

tic guitar there’s not a whole lotta

room to hide. It was somethingwe

had to grow into but now we’re com-

fortable with that side of the band

as well.”
Your nasal vocal on ‘Too Far

Down’ sounded like the Strawbs’

Dave Cousins:

(Laughs) “I’ve heard someone say
Richard Thompson and someone

say Neil Young, but not the Strawbs,
that’s interesting. The nasal thing is

Husker Du (L-R): Grant Hart, Greg Norton, Bob Mould.

Comfort was there
when Billie sang the Blues.
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the way I am, I can’t get rid of that.”

It’s been reported that the songs
on Candy Apple Greytook a lot out
of you:

“They weren’t easy songs to write.

A song like ‘Too Far Down’ is hardly
the thing I slap on the turntable ev-

ery morning when I get up. That

song was something I had to get
out of my system and Grant’s ‘Sor-

ry Somehow’ was the same, not an

easy thing to deal with or ‘Hardly
Getting Over It’ which is a fairly true

story — it’s a strange thing watch-

ing your grandparents die. I don’t
like to keep those things inside for

too long as they eat away at you.
“Both Grant and I had a lot of

songs for the album, but the main

difficulty was delivering the songs
in the right style. ‘Hardly Getting
Over It’ could have been loud and
electric but we decided to go the

other way. The decisions were hard-

er this time as it wasn’t as one-

dimensional as the other records.”

And the numberof songs was cut

to only five a side...

“One the first three on side two

the codas are a lot longer than
usual. One of the ideas that came

to us was keeping the listener in-

volved a little longer.”
Candy Apple Grey is Husker Du’s

third album in about 18 months, a

prolific output in anybody’s
language:

“We’re justwriting all the time. I’m

constantly writing stuff down and
coming up with melodies and we

work pretty hard at what we do, it’s

all we do besides work on the
house."

The Sound of Minneapolis
Edinburgh, Glasgow, Dunedin,’

Brisbane, Minneapolis — cities that

are producing, if that’s the right
word, the truest and surest rock and

roll currently available. Minneapolis
has the emerging Soul Asylum,
Hunker Du, and of course the

Replacements:
"Yeah, things are real good. Soul

Asylum are a real good guitar band

along the lines of ourselves or the

Replacements, although they’re
probably a little more country and

hard rock than we are.”
The Replacements have been

kicking up a bit of dustwith albums
that hint at the god-like genius of

leader Paul Westerberg but his

tastes are so weird thatthere’s a lot

of tripe on their records that only
undermines them:

“Yeah, I know what you mean be-

cause there’s songs on their

records I don’t know why they’re
there. Live, sometimes they’re really
focussed and on target, and some

nights they like to play with.the
crowd a little bit, but I think most of

the people who go to see them like
that and theirchoice of covers. Paul
is a really great songwriter and
they’re a very good band, I like them
a lot."

Publicity on Husker Du over the

last year has tended to emphasise
the distinction between your song-
writing style and Grant Hart’s:

“Yeah, Grant tends to be a little
more romantic in his lyrics where I
tend to be more of a journalist,
someone who sees from the out-

side. Musically Grant is probably a

little more simplistic in the way he

approaches songs whereas I like to

challenge people by putting weird

chords into songs. But the differ-

ences make for a good balance, I
don’t think one is better than the

other.”

You’d obviously like HuskerDu to

be more accepted in the States?
“Yeah, but I think thatwill happen

in time and being with WEA the
records will be more available than

they ever have been.” ■
In the States though, there’s al-

ways the dangerthatyou will be ac-

cepted when your, best stuff’s be-

hind you:
“I’m not sure what people, in

America like anymore and I’m not

sure where we’reat. We’ve been do-
ing so much work lately, hiding away
and coming up with new ideas.
Creatively the band’s stronger than
it’s ever been so maybe everyone

will hate this next record which

should be out early next year. Over

the last six months we’ve been writ-

ingand we’re justworkingthe stuff
out now to see what will work.”

Visually Husker Du are hardly
Solid Gold material — press reports
tend to emphasise Mould’s bulky
frame, Grant Hart’s hippie hair-do

and Greg Norton’s handlebar

moustache:
“The press do that because we

don’t wear high heels so they had

to find the most nondescript things
about our personalities to talk

about. We’re justpeople. I can’t stop
it, it’s not malicious so it doesn’t

bother me."

You’ve been quoted as describing
yourselfas egotistical and posses-
sive. Were you serious?

“Maybetoo serious to elaborate

on now. Everybody is possessive
and egotistical to a degree, it’s just
a matter as to whether you can ad-
mit it or not. I take a lot of pride in

what I do and I’m very protective of

my work and things that I cherish.

Everybody should be possessive
about the things they care about,
there’s nothing wrong with that.”

You’re a wrestling fan, do you
wrestle?

(Laughs) “No, no, I like to watch it.

I think a lot of people get a good
laugh out of it and identify with it.

Everybody wishes they could punch
their boss. I’m not a wrestler, I’m a

musician."
Husker Du should be here next

year after their next album.

George Kay

Kiwi Nuggets
Last Man Down's Ross Mullins

Last year saw the quiet arrival of Ross Mullins
and his band Last Man Down on the music scene.

But despite the low key release of the album State

House Kid, it quickly became noticed as a work of

rare quality and individuality. What was remarked

on most of all by the uniformly praising reviewers

was Mullins’ determined New Zealandness he

brought to his songs.

Now, with the release of his se-

cond album This SportingLife Mul-

lins has developedthose images of

Godzone further. “Writing about

New Zealand is something I’ve

chosen to do, but it's lead to some

misunderstanding,” he says.
“Some people think, it’s local,
therefore it’s great. But you can

write atrocious songs with local

placenames — there are lots

around, mainly comedy songs. I’m

trying to do it at a level where it’s

artistically viable.’’

Misinterpretation of Mullins’

stance can also be a problem.“Pe-
ople tryto use my music to reinforce

their prejudices,” he says. “Take

the song ‘Pinehead’ — it’s fairly vi-

cious, but it’s ambiguous, like a lot

of my tunes.”

‘Pinehead’s not so much ambig-
uous as subtle. The story of a

Taranaki farmboy who became an

All Black and a national hero after

beating the Boks in ’65, it has a

Randy Newman-esque sting in the

tale that will prevent itbecoming a

singalong down at the clubrooms.
Mullins says he’s a slow song-

writer, and talks in terms of craft-

ing his music and lyrics. “My best

songs are two to three minutes

long, I like to hone them down.

Mine is not an expansive creativi-

ty, but one which pares things
down.”

The result is a clarity to his work,
enhanced by the simple but ele-

gant low-budget production of This

Sporting L/7e.“Both LPs were made

on shocking budgets,” he says.
""‘State House Kid cost $3500, and
this one $5500, and the money

■ didn't go as far. It’s frustrating —

there are some things I’d have
cleaned up, and it will be quite a

long time before I record again.
With a low budget, the flaws and

faults in your songs are exposed,
whereas with a bigbudget, the bull-

shit can be covered up with gloss.
That’s true for a lot of mainstream

albums.”

The traditional blues ‘This Spor-
tin’ Life’, the only non-original on

the album, provides the theme. “I

used to play a lot ofblues and R&B
and 'This Sportin’ Life’ I always per-
form — “This mean ol’ sportin’ life

is killing me” — it’s a great state-

ment about New Zealand life. I'd

worked out before State HouseKid
was done that I wanted to doan al-
bum on that theme.”

With This Sporting Life Mullins

says he has now completedphase
one ofa cycle. “I wantedto dothe

second album fairly quickly, to

show that I wasn’t a fly-by-nighter
who fluked one. This completes a

statementI started with the first LP.

Now I’m thinking of a third album,
and I can’t afford to produce any-

thingshoddy. You only do it forthe
love of the art in this country,
there’s no other reason.

“The hard part is getting people
to hear the albums. That’s the trap
ofall New Zealand musicians — ra-

dio exposure.”Despite the quality
achieved on a tight budget, com-
mercial radio will still use produc-
tion standardsas their “out clause”

for playing New Zealand music. And
with no air-play, there’s no money
to improve the next recording. Mul-

lins talks despairingly of an Auck-

land radio station recording their

own nonsense songs with their top
jock to up their New Zealand

content.
The live performances of Mullin’s

band Last Man Down have been

few, purely because the musicians

are in such demand elsewhere.

Horn-men Chris Green and Mike

Russell are well known as the New-

ton Hoons, 20-year-old trombonist

David Colven is on his way to big
things according to Mullins, while

bassist Bob Shepheard and drum-

mer Mike Visser are sought-after
session players.

“I have a funny relationship with

the jazz community,” says Mullins.

“One jazz player said what I’m do-

ing is more relevant than much
New Zealand jazz. I don’t entirely
agree, I don’t see myself as a jazz
musician because jazz isabout im-

provisation, and I’m a writer.”Last Man Down (L-R): Dave Colven, Chris Green, Bob

Shepheard, Mike Visser, Mike Russell, Ross Mullins.
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Also, the subtlety of Last Man

Down’s musicprovides a problem
— where to play live? “Our music

doesn’t work properly in rock

venues, with no hype or lights and

a small PA. I think I was happiest
when we startedout at the Perfor-

mance Cafe, where people go
along to listen to the words, the
music’s not deafeningand you can

get really close to the audience.”

Last Man Down do the occasional

pub gig, or concerts in intimate
venues like the Performance or

Java Jive cafes, the Pumphouse or

art galleries. They’re playing Auck-

land's Cotton Club on September
21, and tours are planned.

“I have a firm idea of where I’m

going,” says Mullins. “I started very
late in music— at 15, and I didn’t

perform in public until I was 25. And
with my academic and literary
studies [Mullins has a doctorate in

French literature] there's a lot to

call on. Maybe I’ll go down as an

eccentric.”

Not eccentric, but a New Zealand

character — gifted and deter-
mined, against the odds, to be
heard.

Chris Bourke

Campus Compilation
Weird and Wired

Although fewer new acts

seem to have released EPs and

• albums this year; overall, more

lesser-known bands have

probably had the opportunity
to get at least some material

out. What has kept the output
up has been several

compilations.
Campus Radio’s

Outnumbered by Sheep earlier
in the year featured songs by

both well-known and new acts,
and last month received the
thumbs up from that tired

oracle, the NME. From

Meltdown Records over the

next few weeks comes a

sampler of Palmerston North’s

finest, while this month sees
the release of a compilation
put together by national

lent radio of bands from all
the country.

Weird Culture, Weird Custom (it’s
good to see, after their advertise-
ment last month, that students
can spell "weird” after, all) contains

12 tracks by 12 different bands,
few of which have seen vinyl be-

fore. Each university radio station
chose two bands from their area
to contribute a track.

The result is a cross-section of
New Zealand’s burgeoning talent:

the Replacements and the Puddle
from Dunedin, Jean-Paul Sartre

Experience and All Fall Down from

Christchurch, Wellington’s Crawbil-
ly Creeps and Putty in Her Hands,
the Remarkables and Three Lean-

ing Men from Palmerston North,
Hamilton’s the Wetbacks and Two

White Eyes, and from Auckland,
the Pikelets and the Battling
Strings

The project evolved out of the

regular meetings the student sta-
tion managers have, with Jackie

Riddell of Wellington’s Radio Active

being given the job ofco-ordinator.
“It’ll become a regular thing if the
sales go okay," she says, “with the
record being organised by a differ-

ent campus each time. We have all

the resources, so it’d be silly not
to.”

In Wellington, Active advertised
for a month for bands who want-
ed to take part. “We asked bands
who hadn’t been recorded before

to send in demo tapes, and we

chose our two from those and
from seeing them live. It was real-

ly hard to choose in Wellington,
there were 10 bands that would

have been suitable. It would have

been very easy to do a compilation
of just Wellington bands.”

It had been hoped that the Stu-

dents Arts Council would tour a

couple of the bands onthe record,
with each station putting on a con-
cert with their two bands, but no

one was keen to organise it, says
Riddell. Each station organised the

recording of their contributions to

the record, which is out on Jay-
rem; the striking cover based on

Munch’s ‘The Scream’ is by Phil

Kelly, a graphic artist with the Wel-

lington city art gallery. CB

Crawbilly Creeps are

represented on ‘Weird

Culture’. They are (L-R) Bill

Van Wettering, Tim Hunt, Z

Snook.

Steve Thorpe

Steve died in his car on Monday,
August 26, aged 25. He was best

known as the drummer from the
Mockers, but he’d been a figure
around Auckland well before that.

He came to this country from

England with his parents in 1973
and he never lost his Cockney
chirp. Settled on the North Shore,
he began playing drums with

Small Torqeu, one of the initial
wave of post-punk North Shore
bands.

But it was with later
Propellerites the Dabs that a lot of

people remember him. The Dabs
with the most broken-down van,
the Dabs who’d live on a few dol-

lars a week come bad months,
who’d pile down to Brewery Lane
for sausages and chips for Sunday
lunch and spend the afternoon in
the bar, who squatted for a while
on the top floor of Brooklyn Flats,
who even released an EP, Love the

Army... eventually the privations
became a bit much and Steveand

bass-player Geoff Hayden made
the shift to become the rhythm
section of arebuilt Mockers in late
1983. But the Dabs stayed with
Steve and to many he remained
Steve Dab, or just “Dab".

The new Mockers lineup gradu-
ally brought national recognition
and a higher standard of living.
The band toured extensively and
Steve become something of an

identity with fans. Letters from

Timaru, Taupo and Tokoroa would

arrive at Shake! magazine singing
the praises of his friendly, unsnob-

by approach.
The Mockers achieved about as

much fame as it’s possible to in

New Zealand, without breaking
out. They have now recorded two

studio albums and one live

(achieving the curious distinction
of having two in the national LP
charts at once), plus a compilation
album just released.

But audiences still fluctuate and
between each tour Stevewould be

faced with dealing with the wildly
sympatheticSocial Welfare people
or finding a job. He even once

turned his hand to work as a chef
at Auckland’s yupper-middle class
cafe Cheers.

Some people got the wrong
idea about Steve. Touring New
Zealand with a rock band tends to

produce different social standards
in even the most right-on young
musicians, and Steve never lost
his wink-nudge bottom-pinching
English manner. There were also
some prettycrazy thingswent on

of a Saturday night in Auckland or

a Wednesday in Wanganui. Most
of those who knew him could tell

you a story or two. But there was

never a hint of malice in his pint-
sized frame, nor of aggression.
There was, however, a lot of good
cheer.

Steve Thorpe died having seen

a lot more life than most young
men. It seems some of us are

reaching the age when ourculture

stops being a Peter Pan one and

fate or nature starts to claim those
around us. It seems it’s been hap-
pening a bit too often.
Russell Brown

There’s a Warner Brothers
cartoon character called the
Tasmanian Devil. He’s short,
fast-moving and possessed of
irrepressible energy. Steve

Thorpe had the Tasmanian
Devil tattooed on his left arm.

But the tattooed figure bore a

permanent scowl. And that
certainly wasn’t Steve Thorpe.

SONGS ABOUT CONCRETE TENTS
Concrete Tent is a bizarre mix-

ture of film, dance, music and

theatre which presents its own

view of Auckland city. Behind the

production, to be presented at

the Little Maidment Theatre this

month, is the dance troupe Te

Kanikani o te Rangatahi, with

music by the Abel Tasmans’
Graeme Humphreys.

In his music for Concrete Tent

Humphreys attempts to seek out
the music present in noise —

cake mixers, washing machines
and electric motors echo
rhythms heard in the urban en-

vironment: “I want to present to

the audience a Chopin waltz and

the noise from a shortwave radio

apart and together to make it ap-
parent that no matter what type
of music or what type of noise

you make, that there is music wi-

thin each of them,” he says. “All

noise is music, all music is
noise.”

The visuals to accompany the
music, dance and theatre of Con-
crete Tent are designed by Bri-
an Wills. By using mediums such
as film to compare and contrast
the messages of the dancing,
Wills says he hopes to “weave a

magical environment for the au-

dience to be soaked in. Masks,
machines, slides, costumes,

lighting and film all pull this at-

mosphere together.”
Since their formation two years

ago, the performances of Te

Kanikani o te Rangatahi have at-

tracted attention and favourable
reviews. Choreographer of Con-
crete Tent Rozanne Worthington
describes their new work as “a

concept based on how material

objects give the impression of

strength and stability but in fact
are very fragile” — hence the
title.

Concrete Tent is at the Little

Maidment from September 25 to

28.
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HEMOAU HIM CORPORATION presents
An Elim LEWITT Production A Film Bv JAMES FOLEY ATCLOSE RANGE MAHY SMI MASTERSON MN GLOVED

TRACEY WALTER asPart and IOHSTOPHffI PEWHI Director of Photography MRUIZ ADA Music by PATRICK lEMO
Executive Producers JOHN DALY and DEREK GIBSON Story by ELLIOTT LEW and NICHOLAS KAZAN SrMoplay by NICHOLAS KAZAN

Produced by ERIOnWI and DON GUEST Directed by JAMES FOLEY Prints by DeLuxe® I
An OKOn*PICTURES Release fO°OIBYSTEREO I* 1985 Cinema ,85AGreenberg Brothers Partnership. Allrights reserved.

IN SELECTEDTHEATRES •

SCREENING AT KERRIDGE ODEON THEATRES

THROUGHOUT NEW ZEALAND
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Johnny Pierce
Oh shit. Another eulogy.

Another death. Johnny Pierce,
bass-player in the Headless

Chickens and formerly This
Kind of Punishment and
Children’s Hour, died on August
30th aged 25. He took his own

life.
Sometimes the fact of death

by suicide can cast a shadow

over the life an individual has

lived, the last act blotting out

all the others. If that is so, let
the record be set straight.

Johnny Pierce came to Auck-
land from Whangarei in 1982. Tall
and muscular, he had been a

North Island A group soccer rep
before a car accident resulted in

a badly broken leg.
He was already playing the bass

by thattime. He was never a flying-
fingers type player, theessence of
his style was its sheer heart and

drive. He began playing with drum-

mer Bevan Sweeney and guitarist
Grant Fell. They met up with Chris

Matthews one day atProgressive
and became the musical muscle
behind Matthews’ stark young
vision.

The musical community into

which they had moved was a

young, fluid one. A steady stream

offaces passed through the nine-

bedroom house at the bottom of
Grafton Road in 1983, and every-
one had been to a party there.

In an itinerant world, Johnny
was a good organiser. It was al-

ways he who looked after what

funds there were on a Children’s

Hour tour and he who later did the

tiresome legwork to secure the

Fort Street warehouse (like
Grafton Road, now gone) which
became a practice base and home

for Children’s Hour and friends and

perennial inner city drop-in spot
for dozens of others.

Children’s Hour broke up in

mid-84 but the members re-
mained close. It was with Chris
Matthewsthat Johnny began play-
ing again towards the end of the

year in the Five by FourEP line-up
of This Kind of Punishment. The
EPwas recorded within a week of

his joining. The Jefferies Brothers

sense of discipline to achieve
seemed to rub off all round, and
so came Arthole Productions. Set-

ting up base in an old charm
school off Queen Street, Johnny,
Chris, Bevan and a hard core of

others launched the Nitpickers'
Picnic in July 1985.

The Picnic was a stimulating cir-

cus of music, theatre, dance and

film put on in the Maidment

Theatre by a group of young peo-

ple who, strictly speaking, knew
fuck-all about putting on a produc-
tion ofthis size, but did itanyway.
The whole thing was a remarkable
effort ofco-operation, with John-

ny again the administrative

lynchpin.
The show saw the last perfor-

mances of This Kind of Punish-

ment in that form and the hatch-

ing of the Headless Chickens. It
lost money but it was a raging
success.

Johnny’s administrative ability
was further refined over the sum-

mer with a job on the Auckland

City Council’s PIPs scheme. He

was responsible for those sunny
lunchtime rock gigs in Aotea

Square. I saw him go well outof his

way once to get some gear for a

Christchurch band forced to trav-

el light. A lotseemed to depend on

the big guy with the ginger hair.
As he got more organised, so

did the Headless Chickens. Their

twitchy handful of songs at the

Nitpickers’ Picnic had been im-

pressive, but when they re-

appeared for the Nico support,
slimmed to Johnny, Chris, and
Michael Lawry, (Bevan wasoff be-
ing a stilt-walking shaman for the
summer), they were something
else again. And when it all fell

together on the second night of
their Rising Sun weekend, it was

one of the best things I’ve ever
heard. Where Children’s Hour had

sprayed ideas and anger all over

the place, the Headless Chickens
took both and hammered them
into vivid, intricate packages and
fired them off the front of the
stage.

The notable thing about the
Headless Chickens was the
amount of backroom sweatthey
were prepared to devote to a few

special appearances. The same

thing held fortheir posters and the

forthcomingrecordings and film-

clips. Before I left New Zealand,
Paul Rose and I discussed how

good itwould be to see Arts Coun-
cil money go to a few different
faces. The first name both of us

thought of were the people at Ar-
thole Productions.

Johnny Pierce had a combina-
tion of ability and attitude which
is all too rare in this country’s mus-
ic scene. But perhaps it was his

diligence that was his undoing, too
— he was prone to worry and the

occasional deep depression. The

music he played may have con-

cerned itself with darkthings, but
it and the community it lies within
are not nihilist. It’s still a young,

strange one, and deaths are not

borne easily. Chris and Michael will

presumably carry on theirwork in

someform and Johnny’scontribu-

tion can't be taken away. Watch for
them.

But it’s sad, it’s hellish sad.
Russell Brown

RATIONAL
For five years the leading

independent label in New

Zealand has been Flying Nun,
bringing the music of

predominantly Dunedin-based
acts to the country while being
based in Christchurch. Now

another independent label has
been set up, based in Dunedin
to record Dunedin acts.

Rational Records has been

started by 20-year-old Dunedinite
Cameron Olsen. The first release
is due out in October, distributed
through EMI. It’s a compilation al-
bum of local bands, most of which
haven’t appeared on record before.

On the album are Aardvark, Ar-
malite Hour, Baxters, Craig Watt

and His Horse, Let’s GetNaked, the

Moon, the Idles, Rhythm Cocktail,
the Shorts and the Spaghettis.

According to Olsen, “The band's
generally represent a large part of
the music scene here that is not

‘visible’ to the rest ofthe country
...

those of us involved are confi-
dent that the record is of high
enough standard to be taken seri-
ously by the national industry.”

Cameron Olsen and Rational
Records can be contacted at P O
Box 5728, Dunedin.

PIRATES ON STAGE
When Mocker Andrew Fagan

set sail for Raoul Island earlier

this year, he must have been

thinking of ways in which he
could mix his musical and
maritime interests.

Now, the perfect vehicle has
arrived — Fagan’s got a leading
role in the Gilbert and Sullivan

operetta The Pirates of

Penzance to tour the country
this month.

That’s the operetta in which

Linda Ronstadt broadened her
career in three years back (and
thereby gained extra credibility
in some circles) — and one of

the stars of that New York

production will be a leading
attraction in the New Zealand

production. Peter Noone,
formerly the toothy teenage
lead singer of 60s pop band
Herman’s Hermits, will once

again tread the boards in the
role of Frederic.

Herman’s Hermits split up in

1971, after a highly successful

pop career which peaked in
1965 with two US No 1 hits,
‘Mrs Brown, You’ve Got a

Lovely Daughter’ and ‘l’m

Henry the Eighth, I Am’. Noone
then went solo, and dabbled at

acting and television work. In
the late 70s, he settled in Los

Angeles and had some brief

success with the rock band
the Tremblers before joining
The Pirates of Penzance on

Broadway in 1982.

Curiously, in old film footage
of Noone performing during
the Hermit days his voice
bears an uncanny resemblance

to the broad-vowelled

poppiness of Andrew Fagan. CB
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BEST VALUE IN TOWN

IT’S ALL UNDER
ONE ROOF!

DRUM KITS P.A. SYSTEMS

Pearl Export $1395 Jansen 5/100 $795
Pearl World $1695 Jansen PA 80 $495
Tama Swingstar $1395 Rockit 6/150 $995
Premier Projector $1995 Phonic 8 ch. Desk $1290
Gretsch Power $3500 Phonic 12 ch. Desk $1595

Musical Sounds Ltd
J 219-221 GREAT SOUTH ROAD, GREENLANE, AUCKLAND.

PO BOX 17-221. PHONE: 501-963, 541-426, 543-835.

SEE

RECORDS & TAPES LTD.

FOR A LARGE

SELECTION OF TAPES

ALBUMS & COMPACT DISCS

REGULAR IN-STORE SPECIALS
NOW WITH TWO SHOPS!!

322 REMUERA RD. SHOP 7, MEADOWBANK

REMUERA, AUCK. SHOPPING CENTRE,

(next to milnes) ST JOHNS RD,
503-193 MEADOWBANK

CHECK OUR IMPORT ALBUMS AT BOTH SHOPS
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.mHeeHt fev’-‘' F-fe7'\fekiNZ TOUR
CHRISTCHURCH TOWN HALL NOV 4

WELLINGTON TOWN HALL NOV 6

AUCKLAND WESTERN SPRINGS NOV 9
DON'T MISS THE FINAL CONCERTS OF THEIR WORLD TOUR!!

TICKETS ON SALE NOW

| IMPORTANT: FOR PREFERENTIAL MAIL BOOKINGS: I
(AUCKLAND CONCERT ONLY PLEASE USE THIS FORM. ALLOW 2 WEEKS PROCESSING. I

FILL OUT THIS COUPON & POST TO: SIMPLE MINDS, PO BOX 46227, HERNE BAY, AUCKLAND. 1

| TICKETS: $27.90 (Includes booking fee and GST) |
Please send meTicket/s for Auckland 9th November .

I Total Ticketsat $27.90 each = $: I
If paying by cheque please add 11 cents clearance fee.

.

| I enclose cheque/Postal Order or Bankcard/Visa details payable to: SIMPLE MINDS '

| Expiry Date 1 |

| NAME ■ ‘ I
. ADDRESS ' T ■ I
'

: PHONE ’

| For Office use only ' |
Signature 1 1

Rlu
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Humours
UK & USA

Bad News gave their debut gig
at a heavy metal festival last

month, supporting Motorhead.
Described by NMEas “execrable"

they encouraged the audience to

yell “Fuck offBad News” and throw

urine samples on stage. Under-

neath the wigs were the Comic

Strip team Rik Mayall, Nigel
Planer, Adrian Edmonsdon and

Peter Richardson. It was all filmed

for the follow-up to TV’s Bad News

on Tour.

Jazz trumpeter Thad Jones,
brother of Hank and Elvin, partner
of drummer Mel Lewis, died of

cancer in late August aged 63
...

Todd Rundgren is to write the
music for Crime Story a new TV

show from the Miami Vice people.
Also, Rundgren is towrite a musi-
cal around Up Against It, the late

Joe Orton’s script written as a

follow-up to the Beatles’ Help!, but

never used.

Mike Nesmith attended a

Monkees reunion gig — sitting in

the audience. “I was proud ofthe

guys,” he said. “They put on a good
show. I sort of wanted to be up
there —but itwould be like Ronald

Reagan making another movie”

Springsteen Comes Alive? A

double live LP is in the works

...Hail! Hail!Rock & Roll is a biopic
ofChuck Berry, with Chuck in the

leading role, Keith Richards “mu-

sical director” and The Band’s

Robbie Robertson (wake up, Rob-

bie) “creative consultant”... Cac-
tus World News, on a plane flight
with Teddy Kennedy, presented
him with a copy of their The Bridge
LP. Teddy wasn’t amused.

Talking Heads have swamped
the market with a new single, al-

bum (True Stories), film and book

...

is Patti Smith about to make a

comeback?
... singing round the

piano after a performance of Tom

Waits's musical Frank's Wild Years

in Chicago last month were Waits,
Elvis Costello and the Pogues ...

joining Prince on-stage at an

apres-gig jam in London were Ron

Wood who played ‘Miss You’, and

Eric Clapton, who played Al Green

covers.

Tina Turner, in London for the

recording of her new album Break

EveryRule, (a real “with a little help

from my friends" effort, and Tina’s
got lotsa friends)played for Prince
Charles’s charity at Wembley.
Backed by Phil Collins, Elton John,
Mark Knopfler, Howard Jones, Ray
Cooper and Midge Ure, Tina, Eric

Clapton and Paul McCartney
sang ‘Get Back’... Whiplash Smile
is Billy Idol’s first album in over
two years ...

Motorhead’s new LP

Orgasmatron has been compared
to ZZ Top’s Eliminator by critics.
Due to the video ban, we’ve
missed Lemmy’s appearance in
the ‘I Wanna Be A Cowboy’ video.

Kiwis in Oz: Dragon’s new album

Dreams of Ordinary Men was

recorded in the US by Todd Rund-

gren ...

Tina Cross's band Koo De
Tah were judged best new artist by
critics in Oz Rollingstone... Mar-
ginal Era’s ‘How Can I Explain’ is

out on Centre Records.

Auckland

Early next month the long-
awaited Dance Exponents and

Hello Sailor albums will be
released on Zulu. Both have been

mixed, if you hadn’t heard, in New
York

... country singer Al Hunter

goes to Sydney this month to
record an album, to be produced
by Stuart Pearse for CBS. Al, who

fronts a country showon BFM ev-

ery second Sunday night, can be

seen performing at the

Shakespeare Hotel in Albert St on

Monday nights. Recently Red

McKeivie sat in on pedal steel,
while Tex Pistol propped up the

bar.

An Anti French Rage is to be

held at the varsity cafe on Friday
September 12. Playing are reggae
band Rainbow Musik and funk-

sters Peace Korp (both include
members of Dread Lion). Pro-

ceeds go towards sending a ship
to Tahiti to support the “struggle
against the murderous French"...
watch for another heavy metal

special at the Galaxy soon featur-

ing Knightshade and Strike-

master.

After a debut at the Perfor-

mance Cafe in late July, the Drone

have released a single ‘Land of the
Free7‘The Farmer’s Song; currently
playlisted on BFM. They financed
the 7” themselves and it comes in

an attractive, if grim, sleeve. If you
can’t find it in a store send $4 to

19 Islington St, Herne Bay. Watch
for them playing live with Fetus

Productions and Insect.
CD Presents/Strange Weekend

Records in San Francisco have
released Flying Nun’s Tuatara and

a NZ compilation album Unex-

plored in the United States. Both
cost US$6 plus $6 (air) or $2.50
(sea) postage for up to two records
from CD Presents Ltd, 1230 Grant
Avenue, Suite 531, San Francisco,
CA 94133. On the Unexplored
compilation is: Blam Blam Blam
‘Marsha’, Johnny Bongo ‘Falling;
Car Crash Set ‘Scarred’, Scream-
ing Meemees ‘Dancing With Stars
in My Eyes’, Sonya Waters ‘Grey
Rooms’, Androidss ‘Auckland
Tonight’, Ponsonby DCs ‘Queen St;
Big Sideways ‘Conversations With

a Machine; Scott Calhoun 'I Like to
Drive’ and Martial Law ‘Strange
Weekend’.

Sing Sing have a new EP out on

Ode Records called Owning the

Sharks ... Send theBoats Away is
an anti-nuke/peace songs album
from NZ singer/songwriters
released by Cityfolk Records (PO
Box 919, Hastings), with all pro-
ceeds going towards a peace fund

... IQU and Satellite Spies have

been recording new material.
The Khutze band’s northern

jaunt finishes on September 20 at
the Gluepot, but a South Island
tour is planned. In the band, which
plays 60s covers, are Kim Wil-
loughby, Simon Alexander, Andy
Dickson, Tony Waine, Paul Dun-
ningham and Greg Clark... book-

ing the Gluepot now is Dean
Thompson, available through the

hotel itself
...

a Chills bootleg of

their Dingwalls gig is appearing in

Australian bootleg catalogues ...

a

16-track recording studio has

opened in Rotorua, with Brendan
Dugan being an early client.

Jazz group Sustenance travel to

the Singapore international jazz
festival next month, while the NZ
Youth Jazz Orchestra go to a fes-
tival in Vancouver, Canada

...
Gas

and the Glorious Sun are Mark
Clare, Weston Prince, John
Quigley, Chris Watts and Stephen
Mapston. They’ve been recording
‘No Doubt About You’ and ‘Vacu-
um Hotel’ at Harlequin ... finally,
here’s a warning: Humdrum are

coming!
Chris Bourke

New Plymouth and

Palmerston North

New bands in New Plymouth:
the Unics, a four-piece including
Hamish Anderson and Ross John-

ston, the Elastic Dog Rangers with

Paul Winstanley, Andy Smith and
Brian Hatcher... Sticky Filth have
a cassette The Lion and the Witch
available from Ima Hitt Records

(P O Box 407, NP) ... Ima Hitt’s
Brian Wafer isnow co-booking the
White Hart. Phone (067) 89096 or

(067)83301... No Comment cur-

rently working on a video
...

Bananamen is now a fivepieci)
and is willing to play your town.

Phone Urenui (06723) 387 and

ask for Tim.

Planning to return to NP is

Palmerston North’s Harry Death,

along with new band Goldilocks
and the Free Bears. A recent visit

by both bands to Paihiatua was

reportedly cut short when the lo-

cals began to take exception to

Harry Death’s style ofrock and roll

... Harry Death is one of the 11
bands featured on Meltdown
Record’s compilation album of

past and present Palmerston

bands. Send $9.99 to Meltdown,
Box 1099, Palmerston North.

Waikato managed to retain the

Rockfurly Shield despite a deter-
mined performance from the
Manawatu contingent back in July
...

the alternative venue the

Swamp has been drained due to

the new management’s policies,
but watch for a new live venue at

the Superliquorman Hotel, to be
used for the launching ofCement
Garden’s EP The Only One

...
Melt-

down plan a one-day music fes-

tival in March.
Gerard Martin

Christchurch

With the winter nights apparent-
ly keeping quite a few of the pun-
ters at home local venues are

making a few changes with the
most drastic being the closure of

the Zetland’s Jazz Alley (nee Friday
Night Club). The Sandridge is

building its new lounge bar by their
restaurant and the Gladstone is
considering enlarging its public
bar and decreasing its lounge bar;
also, the Aranui has been bought
by lan McKenzie (who didn’t have

song written about him by Iva

Davies).
On the recording scene Mea

Culpa, Pinhead and Two Bob Bit

have spent time in the studio, no

word yet on the outcome,

although Two Bob Bit hope to
release an eight-track tape in the
near future... Haemoglobin’s new
album is now being pressed and
should be out soon on the South

Indie label. The band are also con-

sidering reforming for one night in

October... No Idea are hoping to

do a live album before heading to

Australia but as yet have not been
able to secure a venue.

Bits and Pieces: Tanzen Jungle
have lost their drummer and

guitarist... Axemin are back to be-

ing thethree-piece Axemen... the

Record Joynt is finally moving to

a bigger shop in Gloucester Stand
will be known as Galaxy Records

...

Rent Hamilton (Connoisseurs)
recently married Allison Dalzell
and apparently the second gener-
ation of Connoisseurs are on the

way! ...

the Itch have become
Stuka.

Martin McPherson has moved
from the Arts Employment to take
over the Venue (Youth Centre)...
the Smithereens have finished at

the Firehouse and could be head-
ing to Australia before they start at

the New Chancery Niteclub
...

Vibrations remains closed,
although Radio U will hold their se-

cond soul/ska/reggae disco there
on September 13 ... anyone want-

ing posters pasted round town

should phone Jim and Pete at

65374 — yes the glue war is on

again!
New bands around included

Rio, Mainland Blues Band, Twith

and the Jam Tarts (Helen Mullhol-
land, Ross McDermott, Tralee

Denegrie, Leons Kearns, Mark
Kahi and Danny Wilson), and Re-
bel Blues.
John Greenfield

Wellington
The Electric Ballroom will be no

more after the end ofSeptember,
as it’s being demolished, but
check out the last two weeks’

programme in the Coruba Calen-
da

... the Resurrectionists have a

new direction and maybe a new

name soon; a South Island tour is

planned ...

Bill Direen has a new

Builders single out on his South
Indies label this month ‘Ginger Jar’
b/w ‘What a Hoombah’, both tracks
recorded at EMI Lower Hutt in
March. A film clip is planned and

a Builders tour is underway.
Also out on South Indies this

month is ‘Psychodelicatessen’ by
Chch fun-time band the Hae-

mogoblins ...

Wazza Ghoti have
been recording demos at Under-

ground Studios in Elsdon
...

Craw-

billy Creeps are working on a

video for ‘Day in Lucky Gulch’, with

live footage from early May.
They’re busy writingand rehears-

ing new material ...in Frontier have
been Putty in Her Hands record-

ing an ER blues guitarist Neil

Jones, a new three-piece synth
band Origin, the Stand with
another ER and John Mcßae for a

new single. Mcßae’s ‘She’s Sweet,
She’s Somebody’ has been receiv-

ing airplay.
Out on Jayrem soon is Robert

Wyatt’s ‘Shipbuilding’, a 12” im-

port, Laughing Clowns 12” ‘Eter-

nally Yours’, and an overseas com-

pilation of NZ heavy metal bands
Attack From Downunda which is

being imported, and the debut al-
bum from Died Pretty, an Aussie

five-piece who will be touring in

early October
...

Aotearoa have
been in Marmalade working on an

album; their single ‘E Hine’ is out

on Jayrem... the Wild Poppies are

a new psychedelic four-piece
recording on their bassist’s eight-
track

...
thePrimates forthcoming

album may be called Tales of Mis-
ter Conductor

...
Idiot Sun is the

new Spines album on Flying Nun.
Andre Upston

Video
Hennessy (Roadshow)

The dynamics of the Irish strug-
gle have never lent itself to cine-

ma, except for John Ford’s The In-

former, but this Samuel Z Arkoff
production is miles away from
Ford’s sense of style.

A fictional tale of a man pushed
too far with the accidental death
of his wife and child (played by a

very young Patsy Kensit), who
then attempts revenge by blowing
up the royal family at the opening
of the British parliament. Both the
British police and the IRA are anx-

ious to stop him. A good premise
but let down by heavy handed
direction and ridiculous false Irish
accents by American actors Rod
Steiger and Lee Remick. In the
end the whole thing looks like a

long episode of The Professionals,
the only thing missing was Body
and Doyle smashing doors down.

Originally banned throughout
Britain because of its revolution-

ary premise, but the finished

product isa bitof a let down. Give
me John Ford any day.
Kerry Buchanan

W RECORD AUCTION#22
31LV MlCBS AUCTION CLOSES 27 SEPTEMBER

LAST AUCTION BEFORE G.S.T.

MIN.
BID

1. DEATH CULT Ghost Dancers' Live, blue vinyl 20
2. JOE JACKSON band 'Out of Style' Live double 30

. 3. the CRAMPS Transylvanian Tapes' 20

. 4. MARILLION'Childhood Mysteries’Double Live, Great Cover 30
5. NEW ORDER'I9-5-81' Live 20
6. SIMPLE MINDS Paris ’B3’ Live 20
7. SISTERS OF mercy 'Blood Money’ Live 20
8. PINK FLOYD 'Sysyphus' Amsterdam 1970 20
9. BUDGIE 'Deliver us From Evil' UK 20

10/RAMONES'Road to Run' Yellow vinyl US 20
12" PICTURE DISCS
11. SPARKS Beat the Clock’ Large Pic label, Orange-vinyl 20
12. ECHO & THE BUNNYMEN 'Songs To Learn & Sing' 20
13. RUSH 'Hemispheres' 20
14. KISS 'This' Live Rome 29/2/80, colour pic of band 20
15. WARSAW 20
16. DIVINYLS 'What A Life' Colour pic of band 20
17. U2 'Live in London’ colour pic of band . 20
18. MADONNA Papa Don't Preach' Good colour pic of Madonna 20
SPECIAL ITEMS
19. OZZY OSBOURNE So Tired 1 mini LP, Gold vinyl 30
20. GENESIS 'Live in London 1972' pic disc with Gabriel 30
OTHER LPS
21. DAVID bowie 'Aladin Sane. Watch That Man' New York '73 20
22. JOHNNY ACE'Memorial Album'VG condition 20
23. VAN MORRISON 'T.B. Sheets' long deleted 20
24. THE DOORS Mr Mojo Risin" 2LPs various sources 30
SHAPES
25. DIO 'Hide in The Rainbow' 10" EP 15

<

26. PRINCE Mountains' 10" white vinyl with printed clear sleeve 15
27. madonna 'Dress You Up' Star shape 15
28. BOWIE 'Loving The Alien’ Rectangular shape 15
29. BRONSKI BEAT 'C'mon C'mon’ Toy Drummer shape 15
30. hawkwind'Silver Machiner'Motorbike shape 15-
31. 852 s 'Rock Lobster' Rectangle shape 15
32. CARS 'Tonight She Comes’ Car shape 15
33. U2 'Unforgettable Fire' U2 shape 15 .
7" PIC SINGLES
34. KATE BUSH 'Big Sky’ 2 good colour pics of Kate 12
35. CRAMPS interviews 12
36. OZZY OSBOURNE interview 12
37. DAVID SYLVIAN Japan era interview . 12
38. THE CURE 2 x 7" pic disc interview set 15
39. DAMNED'GrimIy Fiendish' 12
OTHER 7" SINGLES
40. BEATLES By Royal Command' EP p/s clear vinyl 12
41. THE CRAMPS 'Human Fly' p/s on vengence label 12
42. SISTERS OF MERCY 'Damage Done' poster cover 12
43. REM 'Wendell Gee' 2 x 7" 455, Gatefold 15
44. LLOYD COLE & COMMOTIONS 'Cut Me Down' 2 x 7" 45s Gatefold 15
45. JESUS & MARY CHAIN 'Some Candy Talking' 2x7" 45s Gatefold 15
46. THE FALL 'Rouche Rumble' p/s 15

NAME: ADDRESS: i

Fill in and post this ad,-or for detailed Auction Catalogue send a .
stamped, self addressed envelope to:

SILVIOS AUCTION, PO BOX 28-060, WELLINGTON, PH: (04) 857-450

Oberheim
MIDI SUPER SYNTHS MIDI DIGITAL DRUM MACHINES

(SIMMONS)
THE ELECTRONIC DRUMS

Dvnoffiix

RAI (PICO - MICRO - MEGA)

MIXING CONSOLES FOR LIVE & RECORDING WORK
6—2 TO 32 —l6 —2

USAudio lexicon
VALLEY PEOPLE INC.

PRO AUDIO PRODUCTS

DEMOS AT THE MTA MUSIC SHOW

19-20 SEPT. PRINCES WHARF/ AUCK.

Or for further information on the above products contact: i

live souncl hd fl
A

_

PO BOX 68-21 AUCKLAND. PH: 789-125 / V
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( FOR PREFERENTIAL MAIL BOOKINGS:
,

ALLOW THREE WEEKS PROCESSING & PLEASE USE THIS FORM TO EXPEDITE PROCEDURE...

| FILL OUT THIS COUPON AND POST TO: GENESIS TICKETS, PRIVATE BOX, SYMONDS STREET, AUCKLAND. |
■ Tickets $29.70 inclusive of Booking Fee and G.S.T. NB: add SI.OO per ticket to all mail bookings. ~ , ■

I ■-./ Please send megeneral admission tickets at $29.70 per ticket = $ . I

| plus SI.OO per ticket = $ |
, j \ I enclose cheque/postal order or Bankcard/Visa/Amex details payable to: GENESIS TOTAL = $

s

I —-I —7
—

“1 "1 —“I Expiry Date -- - |
I I I I I I I I I I I I I I I I I Signaturei

I NAME
-

I
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1 . PHONE 1
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Noise for Art's Sake
Visible and Voca

So who’s afraid of the

Art of Noise? Not us, pop

fans, so we cornered two

of their crucial three, JJ
Jeczalik and Anne Dudley,
over lunch in a bid to

probe the psyche of an

outfit either hated for its
intellectual pretension or

hailed for its innovative

brand of electronic pop.

Now over three years old, the Art

of Noise have scored on various
charts with numbers like ‘Beat Box',
‘Moments of Love’ and ‘Close (to the

Edit)’, but it was this year's re-make

of the Peter Gunn theme featuring
legendary guitaristDuane Eddy that

saw them scale international pop
charts.

Its success encouraged the band

to shed its "anonymous studio

whizz-kids” skin, so here we find JJ

and Anne willing to talk about the

art behind their noise. Unfortunate-

ly, an interview transcript cannot

convey the tone of their, voices —

very correct English public school,
laced with sarcasm and frequent
condescension. That may be for

the best. ■.

The Art of Noise... on the English
press

“We’re not a critics favourite now,
for sure,” says JJ. “We’ve had a cou-

ple of hit records, so that’s it as far
as they’re concerned.”

Anne: “They love you when you’re
up and coming; but can’t bear it

when you make it. That happened
with Frankie Goes to Hollywood as

well.”

...
on Frankie

JJ: “We always felt they were

tarred and feathered by our brush,
as we had the first release on the

record label [ZTT — thecontrover-

sial brainchild of Trevor Horn and

Paul Morley].”

...
on the split with ZTT '

Anne: “We’ve been free ofthe lu-

nacy for over a year now, so it is a

bit of a dead issue. We've done lots

since, and they haven't done much,
so we are ahead!”

...
on Trevor Horn

Anne: “No, we weren’t his pup-

pets. He wants people who are

capable, so he wouldn’t have put up
with puppets. We had this anony-

mous image, and we felt itwas be-

ing exploited for the wrongreasons.

It made out that other people, not

us, were the band.”

... on ‘Peter Gunn’

Anne: “Whathappened is thatwe

were working in the studio and had

this bass riff. It was ridiculously
similar to ‘Peter Gunn’, but we didn't

realise it. When someone told us,
we decided that rather than risk be-

ing sued, we’d go for it. Our main

concern is getting a country hit.

We’ve been on lots of charts in the
States [dance, black, club, college,
pop] but not country, so we said,
‘Let’s get Duane Eddy, he lives in

Nashville.' ” ■

...
on Duane Eddy

JJ: “He was expensive, but very

approachable, very amenable. We

enjoyed working with him, but we

still don’t have a country hit!”

... on otherversions of the song

JJ: “No, we weren’t really aware of
its historical perspective [the song
has charted in four decades]. Yes,

I’ve heard Grandmaster Flash’s ver-

sion; it’s just a backdrop to a rap."

... on rock nostalgia

Anne: “On the English chartsa lit-
tle while ago, there was Sam Cooke,
Diana Ross, CliffRichard and Duane

Eddy all in the Top 10. It looked like

the 60s. The obsession with the

past relects the paucity of good
singers and songwriters.”

... on the next English musical

explosion

JJ: “We are it! Someone like Sigue
Sigue Sputnik will come along, the

scene explodes, thengoes to sleep
again.”

...
on a label for their music

JJ: “It is all music. People are al-

ways jumping on some bandwagon
about some term like ‘progressive’.
They’re labellingsomething that de-
fies labelling. Every track is differ-

ent, we don’t know what to call it.

We’ve been called ‘high-tech
Weather Report', which I hate. More

appealing is ‘instrumental group
with voices’, but even that is
nonsense.”

... on touring and playing live for

the first time

JJ: “We only played one show in

England and that was for TV. We en-

joyed it and were induced into a tour

of the States. It is another thing to

expose ourselves to in search of
that elusive country hit! When we

play live there are seven other mu-

sicians — bass, drums, percussion
and four singers — all hooked up to

various devices. It will be the same

sounds people love and hate, but

will be played. It is not sequenced,
there’ll be no tapes.”

...
on working with Malcolm McLa-

ren on Duck Rock

Anne: “Had it not been for our en-

counterwith Malcolm, this proba-
bly wouldn’t have happened. We’d
worked with pretty straight people
up to then, and here’s this lunatic

with no visible talent whatsoever,
but he has a majorrecord deal. He

taught us to go for it, never take no
for an answer. An engaging
scallywag!”

...
on film work

’ Anne: “We’re now discussing film

scores in LA, which will be an in-

teresting diversion. Our music is
dramatic and emotional, so I think

it could work well.”

JJ: “We want people to imagine
their own film as they’re listeningto

our music. That is part of the joy of

making albums'. We want peopleto
sit down; drink beer, get stoned or

sleep to it — whatever is your
penchant.”
. ' Anne: " ‘Moments in Love’ was

used in Pumping Iron and in Aus-

tralian surf movies. Madonna and
Sean Penn got married to it, and it

was used in Britain for a Brylcreem
ad!"

...
on. videos

JJ: "We have a very ambivalent
view. Some videos you see are ex-

tremely ordinary. If we were to make

music at a similarstandard, record

companies would reject it, but they
seem to accept virtually anything in
video.”

Anne: ‘Close (to the Edit)’ is

many people’s favourite video of all

time; it’s a daunting standardto live

up to. And we made one of the

world’s worstfor ‘Moments in Love’.

We’ve plumbed the depths and

scaled the heights!"

...
on being political

Anne: “We're not sure a musician
has any right to say anything just
because he’s had a few records. It

seemsstrange thattax exiles come

back and do benefits for Red
Wedge, but they seemto be able to
rationalise it.”

...
on fascist orators

JJ: “We used a tape of Pik Botha,
but it could have been Hitler. It just
happened to be an oblique refer-

ence to South Africa. lan Paisley is

there as well; I just find his delivery
amazing. Whetheryou love or hate

him, that voice is extraordinary.”

...
on their manifesto

JJ: “When we began, we didn’t
have any preconceived ideas of

what we were doing. Manifestoes

are always bolted on afterwards!"

Kerry Doole

The Art of Noise

The monthly music magazine
you can hear!

TheJjjdio
F l L E

X
A/ JMHFI IWML

.

Now you can hear pre-release and newrelease albums

on your own equipment - before you buy!
Plus find out from interviews and industry comment for 12 months - order during September and save as

what’s happening in the music world - before it much as $15.00 off the $39.99 (+GST) price. Yours for

happens! A unique concept and exclusive introduction only $24.99 (+GST) - great value! Your frge_trial sampler
to 15% cardholders - Receive it in the mail every month is in store now - bring in your special audio file voucher!

RECORD & CASSETTE WAREHOUSE - 5 LORNE STREET - AUCKLAND CITY - PHONE 798-660
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'Legless' Llamas
The Alpaca Brothers Bide North

The first time I saw the Alpaca Brothers, one

wild mescal night in Hamilton, I watched them and

thought, “Hey, you don’t even need to look like you
can play your instruments in a ‘normal’ way to have
fun and be good.” The other night I saw them

support the Cramps and the same thing applied, but

now Nick knows what those dots between the frets

on his bass mean. Progress, eh?

One Saturday-afternoon, we sat
in the backyard at Ardmore Road

and tried to talk.It was difficult.Nick
blames it on the Full Moon the previ-
ous night — "We all got a bit

wrecked.” Bruce's contribution is “I

feel jaded.”
The Alpaca Brothers were formed

in Dunedin, “and first played on

June 7, 1984, after a whiskey-
inspired bash," says Nick. “We bor-

rowed a drummer and started play-

ing.” Nick plays bass, Bruce plays
guitar and sings, whilst new mem-

ber Paul plays another guitar. Drum-

mer Steve is absent — “a slack
bastard” says an anonymous voice

on the tape...
Live, the key to the Alpaca’s

sound is Nick’s bass. Odd yet won-

derfully effective — the closest

equivalent isprobably New Order’s

Peter Hook. It is that near-elliptical
rhythmic structure emerging from

the bass and drumming that so dis-

tinguishes the Alpacas.
Nick says, “Early Joy Division,

that’s what turned me on to listen-

ing to music.” Paul says, “The Great

Unwashed.” Bruce says, “Country
and western,” and everyone laughs.

"Everything you ever hear isan in-

fluence though," says Nick.“l mean,

I don't know enough about it to go,
‘oooh I like the way that guy does

that, I’ll try and do it’."

The songs all appear in a serious

vein — Bruce obviously has many

possessive tales of dark happen-
ings and sordid events to share

...

"The man next door is finished

digginghis grave
he lines up the family like for a

snapshot
bang! bang! bang! he shoots

them all dead

then he turns around the gun and

shoots himself in the head.
It’s no joke, but sometimes you

laugh ..."

But their’s is an oddball sort of

dark vision, not so twisted that it’s
funny, but still

...

“When it stops being fun, I im-

agine we’ll stop,” says Nick. ;■ -. V:
“But it doesn’t mean that some of

the things we’re doing and talking
about aren’t without passion, emo-

tion or higher hu-flung," offers
Bruce. After all, ‘lt’s No Joke’ is it
boys?!

“The guts of it is a good time,”

says Nick. “It’s a masochistic urge
to tear out your belly in front of

people!”
The Alpacas have made three

trips north in the space of little ovef
a year, gainingexposure away from
the Dunedin “scene”. Why travel

such a great distance so frequent-
ly (especially compared to other
Dunedin bands who don’t leave the

South Island)?
“It's good fun,” says Bruce, while

Nick says they’re sick of playing

down there all the time, having to

play too much to too few people.
The Dunedin scenestill remains

healthy though...
“I don’t know why that is,” says

Nick, "but at any one time there

might be 10 or 12 bands you could

go and see.”

"They’re all accessible too,” says

Paul.
“Oooh, you mean to your ears, or

that you can go and see?" Nick

looks doubtfully across.

“Go and see.” .
“Right, yeah. There’s even places

to play.there,” says Bruce.

“We’re doing something our-

selves though in Dunedin with Chip-
pendale House," says Nick. "People
tend to support it and come a bit

more if they feel involved rather

than paying at the door and getting
a dirty look from the bouncer.”

But the Alpacas certainly don’t fit

in with any otherbands as an iden-
tifiable “Dunedin sound” do they?

“I don’t know if there is a real

‘Dunedin sound’,” says Nick.“l think

it’s a myth invented by someone

who just wanted to group lots of
bands together. The Clean thing’s
what started it — big washing
guitars."

“Perhaps it’s cos the PAs are so

bad down there," says Paul.“The
tone of the music seems to change
when we come up north. Yeah,
that’s another thing — comingup
here to play on nice equipment!"

The Alpaca’s EP is out now, and

I’d call it a better investment than

Brierley’s shares, but then what do

I know about a bull market? Bruce

says Legless is a “lucky one — we

actually recorded it in my house

with all borrowed gear.”
“It was a bit Mickey Mouse at

times,” says Nick, "and we had to lug
everything upstairs...”

"But our tape gained something
in the final pressing,” says Bruce,
“which is something unheard of in

New Zealand. Just another miracle
along the line.”

"Terry Moore had a big hand in it,”

says Nick. “He’s a trojan when it
comes toengineering — he worked

really hard for us.”

Bruce laughs. “We were all carked

out on the couch and there was no-

body listening to it but him!”

"Next year we might spend a bit

more time playing,” says
Nick,“Steve’s thinking of having a

year off varsity — right now we’re

really squeezing everything round

him. But next year... go to Japan,
double live LP at the Budokan.”

Digital stereo compact disc?
“Of course! Yep, that’s my dream

The Heavy Bit — pearls of-wis-

dom...

Nick: “Always measure your block

and play our record loud."
Bruce: “Who knows? My favourite

colour is puce!"
Paul: "Bananas. Yep.”

Paul McKessar
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La Diva Labelle
Patti Labelle; a Winner

One year on, one image remains fresh from the
video overdose of the Live Aid weekend. It’s of Patti

Labelle, stunning her hometown crowd of

Philadelphia and the satellite-linked world with her

titanic, explosive performance at the end of the show.

Eye-boggling in black and white polka dots, five

foot four on six inch heels, capped with a Paul Revere

hat and wrapped in ribbon, Labelle’s impact was

instantaneous. If any competition remained after her

solo set of ‘Forever Young’, ‘lmagine’ and ‘Stir It Up’,
it was quickly devastated when her vocal gymnastics
swamped the all-star choir during the ‘We are the

World’ finale.

The next day, the question was on everybody’s lips.
Who was that woman, and where did she spring
from? Patti Labelle had broken through to household-

name status — an “overnight success” after 25 years
in show business.

In the 60s, she was a member of
the respected girl group Patti
Labelle and theBlue Belles, whose
one majorhit was 1962's ‘I Sold My
Heart to the Junkman’. In the 70s

they transformed into Labelle, the

influential and funky queens of

glam rock, most famous for 1975’s

‘Lady Marmalade’. Finally, halfway
through the 80s, her solo career

has taken hold after singing the

theme songs for The Soldier’s Sto-

ryanti Beverly Hills Cop, a starring
role in a stage musical with Al

Green, and her latest album, Winner
in You, with its hit single ‘On My
Own’.

Patti Labelle is known for her ex-

traordinary voice, which can almost

whip the roof off a concert hall in

one bar, then drop to a whisper in

the next. Plus there are her sensa-

tional costumes — which need a

volume control of their own— and
her powerful stage act, in which her
emotions can take over and she

loses control, lying on her backand

rolling over the stage while singing.
According to Labelle, there are

three sides to her character, the
most prominent of which is Patti,
the over-the-top stage performer.
Then there is Priscilla, who’s

responsible for thewacky and won-

derful costumes and hairstyles. On

line from Philadelphia we have

Patricia, the quiet-spoken but giggly
mother of three.

You’re known for your energy on

stage, yet off-stage you’re supposed
to be quiet. How come there’ssuch
a contrast?

“I don’t know — once I see the

lights and the audience and hear
the cheers, I just go all out. I be-

come this other person that I can’t

control. And then when I’ve finished

I become this boring homely look-

ing
...

worm."

Do you just turn it on and off like
that?

“It just happens — I turn on and

off. I don’t go out and say, Well I’m

going to do it this way or that way.
All the things in my life just happen

very spontaneously. I don’t plan
them or rehearse them, it just
happens.

Your exhuberance caused quite
a lot of talk after the the Live Aid

show...

“You know what? I like to talk

about this because I don’t wantpeo-
ple to think that I try to hog the

microphone, or try to take over or

anything. If someone asks me to

sing, I think my job is to use the
mike. God has given me, thank god,
a talent, and if I hold back and save

it and not share it with the world, I
think that’s being very selfish. I think
if you have something to give, give
it the way you feel good in givingit.
And I feel good singing it... loud
sometimes. Not singing like a little

punk. You know I’m not a little per-
son, I’m a big girl, with a big mouth,
and for me to hold the microphone
and sing [shesqueaks like a mouse]
me me me me me it would not be
Patti Labelle.

“I don’t mean to offend anyone, or

take over. (Laughs) I don’t mean to

be the biggest mouth around but I
happen to have a very strong set of

lungs and I can’t sing little, I can’t

sing down. I can — I mean I have

done it before— but on a song like
that, you’renot supposed to sing it

little, you’re supposed to feel proud,
and sing loud'.’

Priscilla
But you're quite small in build,

aren’t you?
“I’m kinda small — I weigh about

140 poundsand I’m about five foot

four..."
It’s your hairdos that make you

look ta11...

“I have big hairdos — not all the

time, I don’t wear itall the time. I’ve

had the same hairstylist for 15
years,-Norma Harris. She sprays it
with a lotof hairspray and she uses

a hot comb to get it into shape.”

I read that President Reagan
thought your hair was a hat.

“I know! A lot of people did. A lot

of peoplethink it’s a hat, but it’s hair
— it’snot all my hair, I’m not gonna
lie, some of it is bought, some of it
is mine.”

Did Reagan talk to you after the

Ford Theatre benefit?

“He sure did. He came up and
said something (giggles)... he, ah,
I guess he was a littleshocked with

the hair (laughs)... the hair and the

white gown!”

New Attitude
After so many years in music,

you’ve become very prominent over

the last couple of years. What has

been the mostsignificant thingthat

has brought this new energy toyour

Patti Labelle (hair by Norma Harris).

IN NEW ZEALAND I

CHRISTCHURCH AUCKLAND

Tuesday Oct 14 Friday Oct 17

CARLTON HOTEL GALAXY CLUB

Tickets on sale soon ...

SHRIEKBACK THE INFINITE’ ON KAZ ALBUMS AND TAPES g
NEW ALBUM BIG NIGHT MUSIC OUT IN OCTOBER &
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career?

"I think it’s a combination of

things that have made me more

visible. Beverly Hills Cop did a lot for

me [Labelle’s theme tune 'New At-

titude' was a hit], and Live Aid cer-

tainly did. To be seen around the

world, for a lot of people who hadn’t

really heard of me, for them it was

like ‘Where has this lady been all my
life?’. ”

It’s taken a while for your album

Winner in You to come out since
Live Aid though. What took the

time?

“Well, it took me a long time to

record it, because I was trying to get
good material and taking my time
and not rushing."

There are many different

producers on the album, ranging
from Burt Bacharach and Carole
Bayer Sager (who wrotethe single
'On My Own’ with Neil Diamond),
Richard Perry, Howard Rice and Ash-

ford and Simpson. .
Why did you work with so many

producers?
"Well, it wasn’t planned, it just

happened that way. Everytime I
would turn around, one of the

producers would come up with
something wonderful for me, and I
would say, ‘Of course, I have to do

this. Would you produce it for me?’
And they'd say, yes of course — and
that’s how it happened with all

those producers. I didn't plan to do

it with that many, but it sure did end

up that way.”
With your powerful voice, did they

have to sit on your voice in the

mixing? . .
“Yes they do. They sit on me all

the time! They tell me to stand 10
feet back from the microphone or

whatever — anything to condense

it.”
One person who has been cons-

tantly involved with your music is

Bud Ellison, your musical director...

"He’s been with me 13 years as

musical director, and he’s been in-
volved with everything I’ve record-
ed with Labelle, and with myself.
He’s like behind-the-producer—he
gives them a lot of input. And a lot
of times he’s not given the credit he

should get, but he’s like the other

side of Patti Labelle. All the music

that I’ve been doing for 13 years,
he’s been the reason that I’ve been

doing most of it.”

With the single ‘On My Own’, why
did you choose to sing with Michael
McDonald (ex-Doobie Brothers)?

Well, after I had finished record-

ing it I wasn’t pleased with it, and I
wanted to do it with a male. I’d al-

ways wanted to sing with Michael

McDonald and so Burt Bacharach

called him, and he said yes, he’d love

to do it. So he recorded his part af-
terI’d done mine. We metabout two

or three months after we had

recorded the song. I've always loved

his voice and wanted to record with
him, and my dream came true."

It didn’t seem strange doing it
separately?

I did it about a month before he

did his part, and after listening to

him, it sounded as if we did it

together in the same studio, so it

didn't matterat all.”

Patti Blue Belle
Patti Labelle’s earliest significant

group was Patti Labelle and the Blue

Belles, a girl group which also fea-

tured Nona Hendryx, Sarah Dash

and Cindy Birdsong (who later
replaced Florence Ballard in the

Supremes). During the 60s they
toured America as part of soul

revues, often on the same bill as

Sam Cooke, James Brown, or the
Stax and Motown artists.

Was it dauntingas a young girl to
work with such figures?

“It was wonderful. I was amazed

when we got to the theatre to see

who was on the show... I would look
at the marquee to see who we’d be
performing with, and it would im-

press me very much that we would

be with Otis Redding, Joe Tex and

all those wonderful legends. I was

just like a kid, I guess. I looked at

them all with awe.”

Last year, Labelle returned to the
renovated Apollo Theatre, the

legendary venue in Harlem, New

York, for a television special
Motown Returns to the Apollo
(which, along with the Motown 25
Years special, would be perfectfor
12 O'Clock Rock...).

The Apollo isnow a legend to soul
lovers — did it have the same aura

to you in its heyday?
“Well, you know, when we did that

Motown Returns to the Apollo it felt
really special, very much like it did

when we used to perform there. I
got chills and I cried, it made me

think about when we were there be-

fore, and it felt the same to me, ex-

cept it was painted — itwas nooer

but it still felt the same.”

La Belle Trio

In 1971, following the advice of
their manager, exßeady Steady Go
producer Vicki Wickham, the Blue

Belles became Labelle, changed
their look and toughened up their
music. With their space-age glittery
costumes and bikinis, they pre-
dated Kiss:

“We decided that we had to

change our image and our sound,
and just become three outrageous
ladies. Because as the Blue Belles,
we were looking very much like the

Supremes and the Vandellas and

the Marvelettes, and we were all

looking and sounding alike. So we

went to London and regrouped and
stayed there for three months and

changed our attitude and our way

of singing and dressing. We came

back to America and we were

Labelle'.’

You’re all quite strong, but very
different singers. Did this cause

problems in Labelle?

“No — when we were all singing
together we all loved what we did

and weall agreed to everything. We

were all in agreement as far as the
music we were doing, but after a

while we realised that we couldn’t

sing the same thing anymore, that

we had to go our separate ways. So

we left as friends and we’re still
friends. We talk to each otherall the
time — we didn’t leave as enemies.”

Labelle’s biggest hit was ‘Lady
Marmalade', a song about a friend

of Dusty Springfield’s (who hap-
pened to be a prostitute) with the

unforgettable hookline “Gitchee
gitchee ya-ya-ya”. Where did you
find it?

“Oh we were on our way to New

Orleans to record, and we went to
Bob Crewe’s house the night before,
and he played this song for us.

When I heard it, I knew it was a hit,
and he gave it to us. We took it to
New Orleans where we were record-

ing with Allen Toussaint.”
The song off your new album

‘Sleep With Me Tonight’ is very
reminiscent of ‘Lady Marmalade’s

catchphrase, “Voulez vous couchez

avec moi ce soir’.’

“Oh yes ... (laughs) No, it’s not a

sequel. Though that did strike me,
and you know, I love that song, but

I wondered if people will think fun-

ny or strangely of me saying that

line...”

Back then?
“Oh, then and now (laughs). But,

(wistfully) there are certain things
you have to say in life ...”

Patricia

How important isyour attitude in

survival?
“You have to really believe in your-

self, and not let anyone tell you that

you can’t make it oryou can’t do this

or that. You have to believe thatyou
can doalmost anything, and just go
out and show the world that you
can.”

What are your goals now?

“Oh, to become a household
word!(Laughs) I’ve justsold so many
platinum albums that I just can’t sell

any more! I mean, just to make so

much music and so much happi-
ness for people — that’s what I want
to do.” .

You want to succeed, although
it’ssaid you don’t want any part of
the trappings of show business.

“I’m not crazy about the show biz,
what people call show biz. The par-
ties and the drugs and the fun

things — they’ve just never been

fun to me. I find a lot of peace and

happiness after a show just to go to
the hotelroom suite to cook and
watch TV, go to sleep and do the
next show. I’m not really what you’d
call a show biz type.”

Nevertheless, a Patti Labelle
show isa show. According to Patti,
plans are in motion to come here in

October or November. She says she
can’t wait...
Chris BourkeSeventies glitter queens Labelle (L-R): Nona Hendryx,

Sara Dash, Patti Labelle.
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Toi Te Kupu, Toi Te Mana, Ini Te Whenua
The Patea Maori Club: a Story About Survival by Chris Bourke

It’s another Saturday night at the Papatoetoe Inn.

On the tiny stage is Dalvanius, up from Hawera on

the bus for two nights with the resident band. The

bar is comfortably full, and the musicians seem very

casual, though there’s some snappy playing going on

beneath Dalvanius’s delicate and heartfelt renditions

of soul favourites. It’s an easy atmosphere, the crowd

singing along and dancing cheek to cheek, and after

finishing his short set, Dalvanius remains to mingle.
Strangers and old friends chat with equal ease

about a recent TV appearance or news of

acquaintances from other parts of the country. At the

same time though, Dalvanius is planning ahead. He’s

supposed to be in Wellington on Monday to work on a

soundtrack. But justbefore he went on he heard an

aunt has died back in Patea, and he must return for

the tangi, which will last until Tuesday. So if we’re to

talk about the Patea Maori Club, their new album,
their town, and Dalvanius’s philosophies, plans and

dreams, Rip It Up must come too.

Auckland is still asleep
when the bus pulls out at
Bam the next day. But
ensconced in the back seat,
Dalvanius is alive with ideas
and anecdotes. The up and

ups of the past three years
could scarcely have been

imagined, but there are

plenty more dreams where
they came from to come

true yet.
One doesn’t have to look

too far to see the impact
that’s been achieved. In

Hamilton kids are twirling
pois in the bus depot, in Te

Kuiti a mother brings forward

her children who want to
shake Dalvanius’s hand; on

the bus wide-eyed 10-year-
olds ask for autographs.

“The whole thing is the

language,” he begins. “To
reach a young audience with
the Maori language, without

compromising the language.
Through that, the kids gain
self-esteem and the Maori

language and culture

survives. That’s the whole

point of the experience.”
The story begins in

Tokomaru Bay on the East

Coast, when Dalvanius,
flushed with the success of

his production of Prince Tui

Teka’s ‘E Ipo’, went to meet

Ngoi Pewhairangi, an elderly
woman greatly respected for

her songwritingand efforts
to keep the language alive.
Do you write any songs, she

asked Dalvanius. Only in

English, he had to reply, I
don’t speak Maori properly.
“How can we get the Maori
language heard and

accepted by the younger
generation?” she said.

The answer was through
music. “Let me be your voice
— you can be the tune,” said

Pewhairangi. Dalvanius

extended his two-hour visit,
and within three weeks the

pair had written 18 songs.
Among them was a

contemporary poi dance,
with lyrics in Maori, but

aimed at the mass market.
“ ‘Poi E’ was not a fluke —

it was all planned,” says
Dalvanius. “There were a lot

of issues we wanted to

highlight in the Maori’s place
in the New Zealand social

structure. Many people had

been looking for reasons

and answers, but they’d
never thought of using the

kid’s leisure to put across

their message.” The songs
having been written, they
were now given a top-class
production by Dalvanius with

musicians (“who shared the

same vision”) such as Stuart
Pearce, Gordon Joll and

Alistair Riddell. “I wanted to

get rid of every reason radio

had for not playing the

records.”
Enter the South Taranaki

Cultural Group, a traditional

singing group from

Dalvanius’s hometown of
Patea, a small community
suffering from the closure of

the local freezing works.

They became the Patea
Maori Club (after the then-
popular Culture Club and
Tom Tom Club)... “I wanted

to use the song to uplift the

community.” Unable to get
any grants or funding —

reserved to projects of a

more traditional nature —

Dalvanius went to local
businesses; 27 of them

donated SIOO each, and ‘Poi

E’ was under way.
But for the record to

come out, it had to have

someone to put it out. No
record label, including the

independents, was

interested. “I had a No 1 hit
with ‘E Ipo’, a No 3 with

‘Maoris on 45’ — I thought I
had credibility,” says
Dalvanius. “They all said no. I
was so upset and uptight.
One company said, throw in

a couple of Pakeha verses

like ‘E Ipo’. But I didn’t want

to compromise the Maori

language. Ngoi said, start

your own company, but I had
doubts.

“I envisaged a Maori

Motown, with a roster of acts

starting with the Tama Band,
Taste of Bounty, and the

Patea Maori Club. The name

of the label had to have a

young image. I chose Maui,
after the character in the

legends — a hero to all

Polynesian races. I wanted

our kids to have a mega
Maori hero.”

Getting the video made
was another problem. Money
from a fund for “Maori

interest” programmes was

denied ‘Poi E’ because, says

Dalvanius, it wasn’t sung in

English. But money was

provided for videos for the

Tama Band and Taste of

Bounty... so Dalvanius
talked a videomaker into

making three videos for the

price of two. “I had the last

laugh,” he says with a grin.
But getting it aired was yet
another obstacle. There

seemed to be no slot willing
to show it until Derek Fox
placed the video on Te

Karere. It was then used as a

filler, sales began to pick up
for the slowly moving record,
it was placed on Ready to

Roll, and then things
snowballed ... and the

criticisms began.
Ngoi had been reluctant

about the mix of traditional
and contemporary cultures,
but gave Dalvanius artistic
control. “’Oh well,’ she said,
‘if that’s the way you’re
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hearing it, that’s the way it

should be.’ There’s a strong
section of Maoridom against
things that are new. I knew

I’d get up their noses,

especially if Ngoi thought
that, and I was right.

“The whole idea of the

video was to show the

transition of Maori cultural

groups from the pa to the

city. I wanted to highlight
that we were survivors, and

the main survivor was the

language. Even though we

had taken Maori music to

another sphere, the

language was unchanged.
“I got letters galore and

phone calls from Maori

fundamentalists (I like calling
them fundamentalists)...
The hardest thing was

getting knocked by my own

people. So I locked myself
away in Hawera. Ngoi didn’t

like the video — it was too

way out for her. The whole

idea of it was to show the

evolutionary growth of the
Maori, the political and

economic growth. Ngoi
changed her mind. She rang
me up and said, ‘I see what

you’re saying. All my

grandchildren are bopping to

‘Poi E’!’ ”

As Poi E’ broke, Dalvanius

was in Europe, at the Midem

music festival, where

overseas companies showed
keen interest in what the

Patea Maori Club were

doing. When he came home,
two reporters were waiting
for him at the airport. “’Do

you know you’re No 1?’ they
asked. It freaked me out!”

“ Poi E’ had an incredible

effect on the community,”

says Dalvanius. “It brought
the town really close

together. The Patea Maori

Club is their pride and joy.”
All proceeds from the Club

go into the Patea Cultural

Trust, “one niche of the
revitalisation of the

community.”
Three years after the

closing of the Patea freezing
works, and the ghost-town
predictions that went with it,
the event is now seen in a

positive light. “The closing of

the works made us go back

to what we’re good at —

living off the land.”

The Rangitaahi Trust is a

key element in the striving
towards self-sufficiency.
Formed four years ago with

the amalgamation of nine

local marae, the trust has

created jobs by making use

of government work

schemes, (which, among
other things, helped upgrade
run-down marae) and is now

establishing longterm
employment in horticulture,
meat processing and other

activities. The trust is also a

centre for counselling and

social work, and its office in

the main street of Patea is

where the Patea Maori Club’s

activities are organised.
“For a start, there was a

really dull atmosphere after

the works closed,” says trust

manager Nick Pirikahu.

“People didn’t know where to

turn to. We’ve been able to

pull ourselves out of that

vacuum and achieve self-

determination and pride. We

made submissions to the
government saying, these
PEP schemes are a waste of

time and money. Give us

funding, and we’ll create long

term employment.
“The community has

become stronger since the
closure. When the works

were open, people were

individuals. With no money,

people pool their resources.

It’s been tough, but they’ve
learnt to accept it. People
had to stay here, this is their

turangawaewae ...
a bonus of

the closure has been the

teaching of our culture: taha

Maori. Knowing who you are

and where you come from,
knowing your whakapapa,
gives you purpose and

pride.”
The proudest moments

for Patea have been the two

overseas trips the club has

made, touring England and
the United States, plus a

royal command performance
in London. With excellent

groundworkby their UK

record company Sonnet, the

Patea Maori Club were feted
on their travels. Audiences

loved their shows, they

performed on television 12

times in a week, in the

House of Commons, at a

Nelson Mandela benefit with

many black acts, and even

busked at Covent Garden.

NME made ‘Poi E’ single of
the week, and BBC’s Radio

One playlisted it. “Getting it
on high rotate is the secret,
but we didn’t have the right
video. I wanted to make a

video showing clips of Prince

Charles and the Beatles all

swinging pois. It would have
taken off in Britain. We
asked Buckingham Palace

for permission — Yes! We

asked Paul McCartney —

Yes! But TVNZ wouldn’t let us

use the film. What’s their

function? Who are they
supporting?”

Dalvanius met Ken

Livingston, chairman of the

Greater London Council (now
dissolved by Thatcher) and

observed the support the

GLC’s Ethnic Minorities

Group gave to community

cultural ventures. A visit to

the Brent Black Music Co-
operative in London, a

training centre for musicians
with a heavy emphasis on

reggae, further fired
Dalvanius’s dreams of

creating employment out of
music and traditional culture.

In America, the club were

given a lot of assistance by
the Violent Femmes. They
played together at the cult
venue Irving Plaza, and the

Femmes made sure the right
critics were there. The club
performed for New Zealand’s

new ambassador Bill

Rowling, and after Kool and

the Gang at Disneyland’s
30th anniversary
celebrations.

Before the first concert in

London however Dalvanius
received news that Ngoi
Pewhairangi had died. “I

cracked up. I wanted to

come home,” he says. “But

she would have murdered

me if I had. Ngoi had
blessed me — a woman

from another tribe. Part of

my life is dedicated to carry
on her work. I found my
Maori soul through Ngoi.”

One of Ngoi’s dreams,
shared by Dalvanius, is for a

national cultural group,
made up of members of all

tribes, with in-house training
for its young members along
the lines of the Bolshoi
Ballet — and financed along
the lines of the New Zealand

Symphony Orchestra, the

“epitome of

monoculturalism. The New

Zealand government is

happy to use Maori culture

to welcome overseas guests,
but won’t fund it effectively.”

Essential to the

preservation of the culture

and language is the

establishment of a Maori
radio network to counter the

damage done by the

disinterest, token gestures,
or just plain racism of New

Zealand’s radio

establishment. “Radio is

embarrassed by the Maori

language. They say that
Pakehas don’t want to hear

it, well we’ve proved that’s

garbage.” The importance of

radio is hit home when

Dalvanius visits an elderly
relative in Patea, confined to

bed and listening to the

opening of Te Maori

broadcast from Wellington
(on Access Radio, naturally)
— elated to hear her own

language on her radio.

But Dalvanius is not one

to blame the Pakeha for
everything. He regrets the

lack of solidarity in

Maoridom, and the handicap
of tribal differences. “Maoris

should have total control of

their destinies. Should the
state provide everything? No.

We should tap our own

resources and capitalise on

them. But that’s not to say

we don’t hold our hand out

for our share at the same

time.”

Dalvanius describes the

Patea Maori Club LR to be

released this month, as a

concept album, with six

songs on it being from the

musical that is “stage three”

of his artistic masterplan.
Called Raukura, the concept
side begins with ‘Ko Aotea’, a

chant about the canoe

which sailed from Hawaiiki

Dalvanius with his ‘Poi E’ partner Ngoi Pewhairangi
“Through her I found my Maori soul”
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v. // m
Arrives in Stores Sept 16.

®n CBS Records, Cassettes & Compact Discs

Fv "Beautiful like a Rainbow"
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Hawaiiki bringing the Maori to Aotearoa. ‘Taranaki

Patere’ is a pan-tribal history of the migration,
mentioning all the canoes. ‘Nga Ohaki’ relates

how the elders are dying. “Are young Maori pre-
pared or able to take their place?” While the em-

phasis on this side is on the traditional adapted
with contemporary sounds, ‘Ngakau Maru’ is a

blues/love song.
With ‘Haere Ra’, Dalvanius wanted to pay trib-

ute to Ngoi Pewhairangi, saying “return to your

ancestors.” “It includes a reprise of ‘He Konei Ra’

and a taped excerpt of Ngoi saying we have to

make today work for us.” It’s one of the few oc-

casions she was recorded speaking in English.
Side two is the dance side. It opens with an in-

troduction by a black DJ from New York before
‘E Papa’, the reggaefied Maori stick game song.
More New York influence can be heard on ‘Ko-

hanga Reo Rap’. “The kids were fired up by what

they saw in New York. The lyrics are a collection

of catchphrases in Maori about their lifestyle.” It’s

designed for use in the kohango reo classes. The

record is completed with ‘Poi EJ Aku Raukura’ and

‘He Tangata Tini Hanga’, an action song about a

macho man-about-town.

The opening track features a traditional Maori

flute, played by an elder, Joe Malcolm. Also play-
ing on the album are Fred Faleauto and Dilworth
Karaka from Herbs, Mike Farrell, Stuart Pearce,
Gordon Joll, Brian Glamuzina and Willie Dayson.

In November, the Patea Maori Club goes to

Australia to perform, and next year is another

major world tour. They’ll perform in Asia, the Unit-

ed States and Britain,with the tourclimaxing at

the Edinburgh festival. (Speaking of festivals, Dal-

vanius digresses, where were the Maori and Poly-
nesian acts at this year’s Wellington festival?). Be-

fore Christmas there will be a New Zealand tour,
and a television special is being filmed for broad-

cast in Australia and America (“It will probably
never been seen the film will include

footage of critics of ‘Poi E’.

“The Patea Maori Club is not the be-all-and-
end-all of Maori music,” says Dalvanius. “We’re just
one niche, we hope — a base to build on. Peo-

ple say, oh it’s a fluke... it’s not. It’s planned, mar-

keted. We’re marketing the Maori language. The
Patea Maori Club is just a vehicle by which the
language can be heard.”

Through the survival of the language comes

self-esteem, pride and, significantly, employ-
ment. “The Patea Maori Club is just stage one of

a five-yearplan.” Apart from thecultural trust and
other music groups Dalvanius hopes to estab-
lish, there are the many schemes and dreams he

has for the “Maui empire” — to be based, natur-

ally, in Hawera and Patea.
“If anyone thinks there was money in ‘Poi E’,

they can look at this car;’ says Dalvanius of his

rusty, damp Valiant. “Everything goes back into

the collective.” Visiting the Pariroa marae near

Patea, he says, “The success of the Patea Maori

Club has worked because I’m engulfed in tradi-
tional Maori culture. We live it, we’re not just
weekend Maoris. In my childhood this marae was

the hub of life. We grew vegetables here, swam

in the swimming hole, caught freshwater crays
and eels, it even had its own store.”

It’s a living culture, and a living language — and

both are being revitalised by initiatives such as

the Patea Maori Club and dynamos like Dal-
vanius. On the way out of Hawera is a symbol of

the rebirth. The old home of Hawera’s other great
communicator, Ronald Morrieson, is now a ko-

hango reo centre for teaching the Maori lan-

guage to a new generation. •

Shake Summation

Dance Exponents
Caroline Skies (Zulu 7’)

With asubtle opening and sim-

ple rock sound, ‘Caroline Skies’
promises more than it delivers.
The chorus is good; pure
Monkees singalong, but the
verses in between are rather aim-

less. Jordan’s vocals are in fine
form though. Overall, ‘Halcyon
Rain’ has a stronger melody line,
but it lacks the distinctiveness of
‘Caroline’s chorus, with the band
chugging along and the vocals

mixed back. Mixed in New York,
but in truth, this is a non-event.

Peking Man
Between the Lines (CBS 7”)

There’s a colourful opening to
this slow, downbeat song; Mar-

garet’svocals are strong while the

power builds underneath. This is

a plodding epic however, which
crescendoes into mid-air. On the

self-produced ‘Whirling Circles’ Pat
and Margaret’s vocals work well

together and against each other,

highlighting their individualities.
Loud, but not a dancer; good end-

ing though, in which everything
plus the kitchen sink builds

against the snare. Lighten up, Pek-

ing people — and let’s have some

smiles on the cover!

Dave Dobbyn with Herbs
Slice of Heaven (Magpie 7”)

This proves you don’t need over-

seas mixes to make great music

or hit singles. From the Footrot

Flats soundtrack, you know from

the woody flute opening that

here’s another quirky Dave Dob-

byn winner. It’s another warm ’n’

cuddly love song; a sleeper, which

means its gonna last and grow on

you. It swings with a light touch,

Dobbyn’s voice is as charming as

ever, and the acapella chorus with
Herbs is infectious. The music-mix
B-side highlights all the little bits

’n’ pieces, and has fun without be-

coming indulgent. No one wants

NZ’s mainstream to become as

clonish as Australia’s, but for a les-

son in how to write pop songs —

without losing creativity or in-

dividuality —
go no further.

Low Profile
The Cutting Edge
(Flamewave/Jayrem 12”)

Phil Bowering follows the won-

derful ‘Elephunk’ up with a very
busy oddball number with smooth
multitracked Zappa-esque vocals,
and comes up with the most ex-

citing single so far this year. Fas-

cinatingly diverse, longterm listen-

ing will repay excellent dividends.

This polyrhythmic piece of "ex-

uberant eccentricity" is sure to be

the quiet hit of 1986 student ra-

dio, but is probably too challeng-
ing, and thereforethreatening, for
wider airplay. The B-side is an ex-

tended mix — turn it up and revel

in the sounds as the top-class mu-

sicians develop their ideas. Super-
bly produced, and a lovely press-
ing too!
Columbus
Till We Kissed (Pagan 7”)

A revival of the old New Zealand
No 1 hit from that giant of the in-

dustry, Ray Columbus. Superb
passionate singing of the great
Barry Mann melody, which takes
off as it lifts to the upper register,
with Liam Ryan providing warm

keyboard work (though the Sim-
mons drums are a bit incongrous).
The flip, ‘Angela’ is fast ’n’ furious

rock ’n’ roll to the sound of '64 —

Hammond organ, great drum-

ming, and help from Ritchie Pick-

ett. A little beat band gem.
Last Man Down

Missing (Ode 7”)
A light jazzy cruise, veryreminis-

cent of ‘State House Kid’, particu-
larly the sax hook. A New Zealand

flavour in the lyrics (about hitch-

ing to Takanini in a stolen Mini),
with its pleasant harmonies, per-

fect for Auckland summer radio.

On the flip ‘The NZ Party Girl’
leaves the typing pool for her OE

to a blues very similar toRay Char-

les’s ‘Night Time is the Right Time!

Excellent electric piano, with solid

horn lines and plenty of feel from

the top class players, only the

voice lets it down. More bite is

needed, or a faster tempo.
Gerry Otimi
and the Inventors’ School

Kia Kaha David Lange
A do-it-yourselfsingalong pat-

ting big Dave on the back (‘‘Keep
your head up in the air / And don’t

let the big boys bully you”), melod-

icly similar to ‘E Ipo! With accordi-

an, synth and simple drum

machine, this proves “if a Kiwi can,

anybody can” (it says here). The

flipside is an instrumental version,
kind of Miami Vice played by Phil

Spector on a Casiotone. Nice one,

Gerry!
Johnny Batchelor
Work and Save (WEA 12”)

Can an ex-Hooker get an even

break? JB’s big-budget shot at the

big time is faceless, sweaty cor-

porate rock. An Australian produc-
tion by Murray Burns with a great
drum sound and not much else
going for it. Unfortunately John-

ny’s voice gets swamped and the
three songs are anything but
memorable. Made for Triple M.

Shona Laing
Drive Baby Drive (Pagan 12”)

The synths chug along with
more warmth than the vocals, but

by hell the melody grows on you.
A high tech commentary on our

road toll, with a metallic feel to it.

Love that car crash going into the

frenetic guitar solo. On the B-side

‘Somebody Found You’ (from the
Genre LP) is another synth-driven
piece, with lovely double-tracked
vocals backed by Tony Waine. A

much more human song, though

drum machines get a bit tiring.
‘Drive Baby Drive (Don’t Drink Drive

Drub)’ is a more relaxed workout

of the A-side’s synth riffs and bits

and pieces, explosions, guitar so-

los, car crashes
...

The Lounge Lizards
Kathleen (Ode 12”)

I’ve always been crazy about Ir-

ish girls too. Randy Newman has
trodden similar ground, but that’s

by the way. This upbeat piece of

light rock, slickly produced by Bil-

ly Kristian with a West Coast/Toto

sound, deserves ZM airplay.
Rotorua’s Lounge Lizards (great
name), look and play like sea-
soned pros. On the flip are two

lesser tunes with anti-nuke/peace-
nik themes: ‘The Victims’, an easy

listening freeway cruise, and the

dancey ‘We are the Ones’. Both

could do with some tightening up,
but overall this is a very respecta-
ble release.
Blitz

Key to Your Heart (Jayrem 7”)
This might be raw heavy metal,

but with a commercial production,
these tunes wouldn’t go amiss on

Australian radio. What Blitz has got

over Johnny Batchelor is their
tunes. Cliched they are, but they’re
also memorable. The only dodgy
part is the end of the B-side ‘On
the Run) where singer/songwriter/
guitarist Richard Offsoskie struts

his licks and his histrionic vocals

while Gary, Dave and Steve play
around with the rhythms.
Produced by Brent Murphy at

Frontier.
Chris Bourke

‘Poi E’ wins the award for
best Polynesian recording,
1984. Dalvanius with the

lead singer Hui Kahu.
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Coruba Calendar
SEPTEMBER 11 TO OCTOBER 12

MON. TUES. WED. THURS. FRI. SAT. SUN.

— — ;g»rr q • 111 |l2 113 14
Taj Mahal, Herbs Fetus Productions Ak. 1 Fetus Productions Ak. ' yaj Mahal, Backdoor

%

/
5*ls '"H'ir i Il Hastings Blue Network, Yesmen, Blue Network, Yesmen, Blues Band Wellington

V < T JtjBlJR ** Wffa t*
' ■ *-OOk Out For

...

• Jamboree, Revs Galaxy Keep Galaxy Keep Galaxy Skindivers, Dave

Taj Mahal, Herbs Fetus Productions Ak. Fetus Productions Ak. Taj Mahal, Backdoor

Hastings Blue Network, Yesmen, Blue Network, Yesmen, Blues Band Wellington
Jamboree, Revs Galaxy Keep Galaxy Keep Galaxy Skindivers, Dave

' f j A varied bag this month, with US Ardijah Palmerston North Taj Mahal, Herbs Dance Exponents New McArtney Chateau
I IMMk bluesman Taj Mahal and Herbs Drone, In-sect Windsor \ Palmerston North I Plymouth . I Bruce Robertson,

■' touring their mellow sounds around Dance Exponents ; Ardijah Cricketers Skindivers, Dave Lindsay Marks Java Jive

„
the North Island... the Saints pay a Wanganui Dance Exponents New McArtney Chateau . Ebony Sye Ohakune

'tMKWBL Inncf-awaitPd vicit
'

Australia riilt
Fair Question Plymouth Taj Mahal, Herbs Rotorua Little Richard records

IbM BBfaN hTnd S dS„ ‘nS tho
Performance | Shona Laing, Bats Venue Ardijah Cricketers • fl Tutt/Frutti', 1955.

£’-Is f
band Died Pretty play the main Kuhtze Band Masterton Kuhtze Band Lower Hutt J Limbs Dunedin ■

I 8 <■ *
centres

...
Bad Bananas is a touring Ebony Sye Waiouru I Limbs Dunedin Kuhtze Band Levin

■ mixture of poetry, songs and music I
« »« ™ « Working Holiday Gluepot •• Bad Bananas

I W *
-

hE®! performed by Cilla McQueen, Alastair S6Dt I Builders Electric Ballroom Chippendale House

r**%'
’

! Macdougall and Jim Taylor ...
Pirates

.«.« 40 io
Tony Littlejohn, Heart Black & Blue Esplanade

of Penzance opens in Auckland with 11, 12, 13 Worries Performance Builders Electric Ballroom

Andrew Fagan and Peter Noone (ex- H Gary McCormick, Ted ®*ack B,U
u

Esplanade Wayne Gillespie, Subway

Psychedelic Furs in October. Herman’s Hermits) in lead roles
...

Clarke, Dave Murphy Ebony Sye Hawe ra

.
' | Performance

7

Gluepot Bad Bananas Dunedin Ebony Sye Hawera

«■»»»«« '* '* A'MMt W■■■«• -X

- - S-MW

ff |9
“ ‘
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lUd MMMM

15 16 17 18 19 20 21
Kuhtze Band Palmerston I Kuhtze Band New . . H Kuhtze Band, Rotorua ? Ardijah The Brat g. ft Look Blue Go Purple i Kuhtze Band Gluepot Charity Fashion Show

North | Plymouth I Limbs Christchurchi' 8\ g Kuhtze Band Hamilton 1 Electric Ballroom J Look Blue Go Purple g Galaxy

Landslide Performance H Bluesbusters J Working Holiday, Mahina Bad Bananas Cricketers Murder Inc, Skank Electric Ballroom Limbs Nelson

NZer Gary Thain bassist I Performance ■|| Tocker Performance fa Paradox, Retting Dead! Attack Windsor jBuilders Shadows AucW I Kathjait Java Jive

of Uriah Heep
'

&Marc Bolan dies in • 0 Builders Palmerston 1 Windsor Uft "ft T3*a 1 Builders Shadows Auck | Murder Inc, Skank;
M Bad Bananas Electric ■

electrocuted on stage ■ « London car crash 1977. | North | Christchurch |F Ebony Sye Waiouru | Attack Windsor |F Ballroom & Depot
1974- ouits srouo soon H B Ebony Sye Ohakune Builders Hillcrest 3 ‘ Bad Bananas Depot Win g Dance Exponents A miserable 51st birthday
after ' I I Bad Bananas Cricketers Working Holiday, Mahina | Kybo Glyderz Esplanade Chateati ■■'T to Leonard Cohen. .

| • j Hank Williams born 1923. Tocker Performance | John Mills, Cobie Smit 'J Bad Bananas, Cricketers . tiaK
a. ' - . a Ebony Sye Ohakune . I Greymouth . & Depot I I

j I g John Mills, Cobie Smit •11 Gram Parsons, the B Farelli Bros Performance 8

| ' I' | Westport grievous angel, RIP 1973 || Ebony Sye Venturer Hall |I II - Iww ossk sm* w®s ffisw j Working Holiday Gluepot I
I | iIQ 19 20 ■ H ■ IIKybo Glyderz Esplanade i
I B Bi b D

'I John Mills, Cobie Smit I •I • S ' I Cheek to Cheek, By J g Hokitika |
8 ' B ' !| Degrees, Clear Galaxy .-- g ■ 1 |

22 23 24 J25 26 127 ■ 28
Saints Gladstone H fed Saints.Giadstone Saints Victoria Uni H Limbs Wellington I Strikemaster, |Strikemaster, Maria Monet, Blue Night
Limbs Nelson Bad Bananas Depot „

born | John Mills, Cobie Smit . Knightshade Galaxy Knightshade Galaxy Java Jive

Happy2Stbb/rfbday««orfohnßMilßFCbßei^2 "

1896. g Stewart Is . I Dance Exponents gDance Exponents f Mick Ronson joins Mott
Joan Jett! Queenstpwp . to

Led Zeppelin drummer | Hillcrest ■ . Hillcrest . / . gthe Hoople 1974:
-Bruce Springsteen shares - ’ . fJohn Bonham dies after Grand finale Electric Limbs Wellington

;i . \ ■7th birthday withlfiay fIF drinking 40 vodkas, Ballroom ■ Tall Stories Esplanade
c • Charles,hybb fyts'sp. j ,® .■ I 1980. ; | Limbs Wellington BJohn Mills, Cobie Smit

'x. h'
p t J- . > ; I » I 'B 1 Bad Bananas Chch Arts . Invercargill

\\: f: 1 Mnfla 1” lit" - ‘ I ‘ ■ '' Centre sNotanotha one: Jimmy f ■
WW .■ ‘ !*"" "" *«» «* IWorking Holiday Gluepot McCullough. Wings , B- ,,;

■ 'I VJ *l'' iy| Vk,r SH ,* KI «¥ 25 26. 27 B Tall Stories Esplanade 9guitarist,l979. r
■ ‘B/ B M“ : IB!' W ' Saints Gluepot

•“ ' Bessie Smith has car I : _g Saints Gluepot • I crash, dies after hospital IB-
...

. />/,
I

' B I '• ' won’t take black patients, I ‘
’

‘ ' R,’.."
Mississippi 1937

29 . 30 *
Octi 2 3 4 ; 5

John Mills, Cobie Smit James Dean has fatal ride Limbs Palmerston North Ardijah Whangarei \ Funny Business Windsor Funny Business Windsor Mahina Rangi Tocker
Balclutha in his Porsche 1955. I Ardijah Whangarei 1 ’ I New MysticsWindsor S Ardijah jpilcßstJ H Ardijah HWcfest java Jive h

James Brown Band ■ g • . f John Mills, Cobie Smit • John Mills, Cobie SMt- Dark Harbour Esplanade Died PrettyGladstone B John Mills, Cobie Smith :
mutinies, claiming they I 8 ■ ...

I Dunedin, 1 ■ s ’ w'' H Died Pretty padstoneH Dark Harbour Esplanade ,| Geraldine ' ’ B'/'i’BYB
are underpaid, 1977. Booker T and MGs M, Grateful in M Supfeme's'BabyfovA Liftibs Neo Plymouth ‘Led Zeppelin lll’released

drummer Al Jacksonsfflot released' i9o4:' ' Fat& Sassy, Working 1970.

_| I dead by burglars 1975. i i B Holiday Te Awamutu .
I I John Mills, Cobie Smit . /. ■ ■ ■/

A-' Timaru
jQ* ‘ A i ■ I ' ypßgiyW!fe»lfe|jyj ■ S Yet another anniversary; .I ’

‘ ' I . f ; Janis Joplin ODs, 1970. I

. I 9 .■ ■ 1 . I
Died Pretty Hillcrest | . . - a

--
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r
A

'

|IQU Windsor . V • e e 12
6 7 18 ■ ■ Builders Gladstone 810 11

Died Pretty Cricketers Died Pretty Cricketers Limbs Mercury' ' ftohn MillTcobie Smit I Died Pretty Windsor lumbs mScu'/v06' I Ardijah Forge 7 '
John Mills, Cobie Smit Limbs Mercury

.
Ardijah Mt Wellington Christchurch

°S * I Ardijah Mon Desir i A^tahMonXsir | Pirates of Penzance
Barfield John Mills, Cobie Smith Sex Pistols sign to EMI

nristcnurcri . . | Limbs Mercury IJrd'jah Mon Desir |Auck)and
LSD declared illegal in gAshburton for £40,000, 1976; **■* "",l tlW,,, .W,wl*<WW Pirates of Penzance ' I Auckland

Penzance

gJohn Mills, Cobie Smit
California, 1966. Steve Hackett quits ■ contract lasts three I W8? f^ckand

.

c
. Working Holidav Abbv’s I Nelson

.. . . .
fGenesis 1977. fmonths. . W 1

Blue Movies Esplanade Wojkinj Holiday Abby s »
ene Wncen g ■

I I r
.

8g ’ I Builders Gladstone -Builders Gladstone I victim of mrk and roll
' ■wffWMß Dawd Lee Roth is 31 Y ?’“ e ldfes 1971
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I * r
‘ I

todav |John Mills, Cobie Smith I aiesI ''

Genesis 1977 months
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Blue Movies Esplanade working noiiaay Aooy s
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nPne Vincent a true

KvflßMi o“ “"ee 31 Blue Meule. Esplanade X'/zi '
’ | ' v I &Edith Piaf dies, regretting I

' ’ I ' '
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the Kuhtze band of well-known rock

musos continues itstour playing 60s
covers ... Dance Exponents hit the
road prior to their album release ...
Murder Inc., winners of Christ-
church’s War of the Bands, makes
their firstvisit to Auckland

...

the final

days of Wellington’s Electric
Ballroom alternative venue

...

Wellington’s Strikemaster and

Knightshade bring metal to the

Galaxy... Limbs take their Tarawera

show on a lengthy nationwide tour...
while English classical guitarists John
Millsand Cobie Smit play music from
the 16th to 20th centuries all around

the South Island ... watch out for a

busload of Anti-Gravity Stilt Theatre
& Not Really Anything on a national

tour commencing this month.

Coming Up ...

Start saving, the wind-up to the
summer season begins

Shriekback play Chch on Oct 14 and

Galaxy on 17th ... the Psychedelic
Furs return to play Logan Campbell
on October 13, Palmerston North Oct
15, and Wellington Oct 16 ... Simple
Minds finish their epic world tour in

New Zealand, playing Christchurch
on

Nov 4, Wellington Nov 6 and Western

Springs Nov 9 ... Joe Cocker returns
in November... Genesis at Mt Smart
November 23 ... Go West at Logan

Campbell late January ... also here in
late January is the Eurythmics ...

coming for a Reggae Sunsplash
festival in December are the

legendary Sly and Robbie Rumours,
rumours ...

here are two biggies:
Billy Joel and Neil Diamond for early
next year ...

also tentative for
Autumn are Paul Young and ZZ Top,
two great shows ... plenty to look

forward to as ticket prices edge
towards S3O.

Never ask for Dark Rum by its colour. Ask for it by the Label
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Records

Eurythmics
Revenge
RCA

The Eurythmics’. appeal is

somewhat like that of an actor

who’s become a star by playing
character parts. Some of our en-

joyment of their skills comes by
making comparisons, with their

previous roles. And the Euryth-
mics have certainly have played a

wide variety. On just the first side

of their previous album Annie’s

persona ranged from coy feminin-

ity (on ‘There Must Be an Angel’)
tosoul-strutting feminist (‘Sisters
are Doing It for Themselves 1

Yet there have also been some

consistent musical strands evi-
dent since Lennox and Stewart’s
earliest days together, even going
back to the Tourists. A strong shot
ofsoul music is one. Many people
who overlooked the Eurythmics’
cover of ‘Wrap It Up’ amongst the

synth-dominated sounds of

1983’s Sweet Dreams were

stunned by its intense live workout
at Sweetwaters. (A performance
which left Rip It Up’s publisher,
often blinkered in his black groove,
muttering that Sam and Dave
couldn’t have done it that well

themselves.)
Now with Revenge we get a

whole album dominated by the in-
fluences of 60s soul and R&B.

‘Missionary Man’, the first track,

maypush the style into cliche with

its “original sinner" lyricand a riff

we’ve heard too often, but the rest
of side one is consistently suc-

cessful. There’s less overt flash
but the influences are better in-

tegrated. After four gritty, uptem-

po tracks the side ends with a

lovely, gentle ballad. ; : . ; -
Side two is paced the same way

although the material is not quite
as consistent. Nonetheless it’s

only the final track (ie, the other

ballad) that really disappoints. Yet

even this one almost makes it on

the sheer strength of

performance.
Annie Lennox has by now firm-

ly established herself as among
the best pop vocalists currently
workingand Dave Stewart leads a

band that packs as invigorating a

punch as you’d wish for. If this is
the rhythm section from the Eu-

rythmics’ current touring unit then
we’re in for a dynamite show next

January.
Revenge isn’t particularly com-

parable to the Eurythmics’ previ-
ous set, Be Yourself Tonight. There
isn’t, to return to the acting anal-

ogy, the ostentatious array of
different roles for us to applaud
and admire.

Instead, like the movie star who

periodically returns to act in

theatre, Revenge presents Lennox
and Stewartrefining their craft by
reworking their roots. The results

may not please as wide an au-

dience but they are nonetheless
worthwhile.

Peter Thomson

The Cure

Standing on a Beach: The

Singles
WEA

When the Cure toured here to

promote 17Seconds back in 1979

they played the Regent in

Dunedin. Just as they were pick-
ing their way through ‘A Forest’ the
roof began to leak just above the

stage, drip ... drip ... drip ...

the ef-
fect adding to the cold solitude of
Smith’s songs back then.

That was the Cure at their best,
a band which had evolved from
Three Imaginary'Boys and two

buoyant pop singles, ‘Boys Don’t

Cry’ and Jumping Someone Else’s
Train’ to the delicate introspection
of 17 Seconds, an album
described by Paul Morley at the

time as being “truly progressive”.
But since then it’s been mostly
downhill.

Standing on a Beach is a pret-

ty lavish and faithful reflection of
the band’s fluctuating form. On 17

Seconds Smith basically avoided

the narcissistic melancholic ab-

sorption that plagued Faith and

the gaunt Joy Division-influenced

singles, ‘Primary; ‘Charlotte Some-

times’ and ‘Hanging Garden’. As if
to claw himself out of this depres-
sion and keep in touch with

fashion via bird-nest hair-dos,

Smith returned to a pop that was

maybe too cute in the shape of
‘Let’s Go To Bed’, ‘The Walk’ and
‘The Love Cats’.

Last year’s ‘ln Between Days’
and ‘Close To Me; two good tunes,
suggested that maybe he was

again getting the balance right by
concentrating on his writing and
not the dictates of fashion. As it is,
Standing on a Beach is only a

reasonable collection of singles
showing that Smith has a long way
to go before he has the knack of

crafting classic 455.
George Kay

Wham!

The Final

Epic
- ‘ X ?

’

Shouldn’t Wham! be out on

Teenage Epic as a label? Their

young guns were always smart-

bombs, heat-seekers that hit the

right target so many times it
made you giddy. ‘Wham Rap’
ushered in a wider acceptance of
black music in mainstream Brit-
ish pop, ‘Clup Tropicana’ hit you

just on summertime and ‘Every-
thing She Wants' slid in on the
heels of a funky and synthetic

Frankie. While Martin Fry got
clever and Kevin Rowland got
conceptual, George and Andy got
rich. While ZTT got wordy and

Julie Burchill got suburban neu-

rosis, George and Andy got popu-
lar. And while everyone else gets
old and fat and further away from

the magic potion, George and

Andy have split up with a

$60,000 Hippodrome bash and

The Final, a double LP that’s a

slice of the goodbye cake for

everyone.
You can’t get much nicer than

that, after all. Give ’em a good
time and get out quick. Make
them laugh (‘Wake Me Up Before
You Go-Go’), make them snore

(‘Careless Whispers’, ‘A Different

Corner’) and make them squeal
like puppies (‘l’m Your Man’).
Turn your entire repertoire into a

yuppie shopping list (the jacket,
the girl, the cocktail) and then in-

sist on being underage (‘Young
Guns’, ‘Bad Boys’). And just when

they thought it was all over, cut

one last sizzler — ‘Edge of
Heaven’.

It’s hard to feel anything but
admiration for Wham! They have

better tans than Robert Palmer
and more chins than Nick
Rhodes. They epitomise to every
last designer thread and bouncy
riff The Pop Group. This may be

two-and-a-half album’s worth of

compilation, but it comes at a

time when most people are go-
ing blind trying to put a 12” sin-

gle together. Every hit is here, ev-

ery scrap of inane, intelligent fun
that you could hope for.

This is a quality lig. Fun, laugh-
ter and a bottled suntan, Wham

are alive and well. See you down
at the pool.
Chad Taylor

Bob Dylan
Knocked Out Loaded
CBS

Mention of Bob Dylan these

days seems to be an invitation to

change the subject. Perhaps it's

only fitting. Once Dylan spoke to

and for so many. Now he casts

about for an audience while his
greying devotees of old clutch to

precious memories (and also the
title ofa gospel song given an un-

necessarily souped-up treatment

here).
I applaud the album title, a

quote from a wonderful old New
Orleans marijuana song, and the

nerve ofopening with Junior Par-
ker’s ‘You Wanna Ramble’ (after all,
Parker had a lovely voice, some-

thing Dylan is yet to be accused

of). T-Bone Burnett on guitar and
James Jamerson Jnr on bass help
carry Dylan into boogie land, and
this is pretty decent.

The rest ofthe album is patchy.
Dylan (short on ideas?) has enlist-
ed some dodgy help. Kris
Kristofferson’s ‘They Killed Him’ is
as mawkish as these religious
parables get, children’s choir,
nausea.

The big grabber is ‘Brownsville

Giri; which is credited to Dylan and
Sam Shepard. It’sawestern movie

epic, grand and grandiose, and I’m

sure I wasn’t meant to laugh, but
it’s all tosilly, and too longwinded.
That’s the problem, more air than
meat.
Ken Williams

Patsy Cline

Stop, Look and Listen

MCA

This album must rank as the

pleasant surprise of the year, not
least because it exists at all. A long
forgotten singer killed in a plane
crash in 1963, Patsy had a string
ofhitsingles of eminent class and

distinction. Never content to re-

main a “hillbilly singer" Cline and

producer Owen Bradley moved

quickly into a more sophisticated
pop style as soon as contractual

obligations allowed.
This collection, though not a

greatest hits, traces this evolution

through B-sides and non-hits,
from ‘Turn the Cards Slowly’ in

1955 to the lush string settings
and varied musical influences of
her later works. This later sound is

defined by ‘Sweet Dreams’, not in-
cluded here but recorded by Elvis

Costello for Almost Blue. Not spe-

cificallyfor nostalgia buffs, this is
a very satisfying release for any-
one interested in a genuine pop
stylist. Just the thing for cocktail

parties this summer.

Mark Kennedy

Annie Lennox

THE

SAINTS
NZ TOUR 'B6

CHCH 22nd Sept GLADSTONE

23rd Sept GLADSTONE

WGTN 24th Sept UNIVERSITY

AUCK 25th Sept GLUEPOT

26th Sept GLUEPOT

27th Sept GLUEPOT

BOOKINGS

CHCH Echo Records
WGTN Opera House & University
AUCK The Corner, 256 Records, The Sound House,

Sounds Unlimited — Queen Street, Sounds
Unlimited — Newmarket, Victoria Park Market f

1 Record Bar. f

For SHIRTS

SHORTS

PRINTED T-SHIRTS

PLAIN T-SHIRTS

JEANS

VESTS

CADILLAC GREASE

& MORE!!

RETAIL & WHOLESALE
160 HOBSON ST, AUCK CITY

OPEN 11-3
PH77RARI

10.30-1 SAT
PH

-
778-681

I SN &BN ARE

I® rage hard
'

You’ll never walk alone with Frankie...

ROCK & ROLL RECORDS
18 FORT STREET, CITY. PH: 797-899

••
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'
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I
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We Buy, Sei! and Exchange I
1 Records, CDs, Tapes L
1 Plus Music & Film Books H
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Records
The Smiths

The Queen is Dead

Rough Trade

The Queen is Dead is the

Smiths’ third LR and it seems, also
their most humorous. Morrissey
still gets too heavy to make a truly
light-hearted record, yet he’s not a

profound lyricist — he’s too busy
trying to spell things out for us, but
he does have a turn of phrase,
often self-mocking, that is

endearing.
‘The Queen is Dead’, the best

tune, is ostensibly a tale in which

Morrissey does a Michael Fagan,
visiting the Queen for a chat and

a moan one night, but perhaps un-

derneath lurks a personal turning
of leaves on the celibate one’s part
— “the Queen is dead, boys / You

can trust me, boys / Life is very
long when you’re lonely.” After all,
on the last track, Morrissey has

“just discovered: some girls are

bigger than others”!
In between thosetwo is quite a

variety, both stylistically and

quality-wise, with side one’s five

songs making up a better half

than thesecond. ‘I Know It’sOver’
is a (deliberately?) vaguely Oedipal
rock and roll ballad, and ‘Never

Had No-one Ever’ is the best tune

after the title track. I get the feel-

ing that I’m supposed to like

‘Cemetery Gates’, but for all its

mocking portentiousness (“Grave-
ly reading stones” in a cemetery
full of poets), I find it uninspiring.
> The second side opens with,a

roar — ‘Bigmouth Strikes Again’ is

a strong tune with hilarious lyrics,
but the only thing that comes

even close to matching it is the

country and western ‘Vicar in a

Tutu’.

I wonder if one day Morrissey
and Marrwould like to see them-

selves combined into some

1980s’ Jacques Brel, but for the

moment they’re still too con-

sumed with fiddling with forms,
both musical and lyrical. The

Queen is Dead? T’ain’t no classic,
and it doesn’t live up to the poten-
tial that was once seen in the

Smiths, but it’s also likeable, and

over half of not-a-badkjn in the
end.

Paul McKessar

The Art of Noise

In Visible Silence

China
It’s enough that child prodigies

such as the Art of Noise go on to

make a second album, let alone

doing so without the parent com-

pany of ZTT, whose production
values and publicity first mapped
out the Noise’s aims and style.
Who’s Afraid of the Art of Noise
was a rambling collage of

Stockhausen-meets-digital sam-

pler, not so much challenging as

surprising and fun. The Noise trio
(Dudley, Jeczalik and Langan) are
the only modern group to have

ever dedicated a song to Tommy
Cooper.

In Visible Silence opens with

‘Opus 4’, a witty postcard ditty

from Mother England (“No sun,

no clouds, no moon, no birds —

November.”). Chuckle — the
Noise is back.

Remember the sampled voices

on ‘Snapshot’? ‘Legs’ takesthem

to their phonetic conclusion:

bum-bum, hip, legs. ‘Camilla —

the Old Story’ could be a left-over

soundtrack from Bladerunner,
‘Paranoimia’ and ‘The

Chameleon’s Dish’ from some

equally luxurious SF film. If the

Noise have left the adventure of

improvised structure behind

(songs on Who’s Afraid of
...

ranged from 12 minutes to about

30 seconds long), they’ve re-

tained the atmosphere.
They’ve also written some very

good songs for In Visible Silence,
apart from the smart ‘Peter

Gunn’ move (and have you seen

the Julian Temple video for said

track, featuring Rik Mayall and

Anne Dudley? Gathering dust in

a company file near you). ‘Eye of

the Needle’ and ‘Paranoimia’
could be the somnambulist dan-

cetracks of the week.
When the Noise left ZTT, Paul

Morley sourly remarked that its
members “felt competent
enough to pursue a convention-

al pop career,” and he was right.
In Visible Silence is the ugly duck-

ling’s second golden egg. George
Michael mightnot be worried, but

Dr Who must be losing some

sleep ...

Chad Taylor

The Chills
Kaleidoscope World
Flying Nun

This wasoriginally released ear-

ly this year onCreation Records in

England and scored really well on
the English independent charts.
The cover’s almost worth stealing

on its own — colourful plasticene
and lollies on black — yum yum ...

But having all these songs

together just makes you miss the

Chills more, doesn’t it? Crazy
nights at the Windsor (even one at

the Hillcrest of all godawful
places!) and times that the huge
booming bass of ‘Pink Frost’ could

truly move you, or just bouncing
up and down to some of the best

pop songs around ...

I dunno, I guess it’s just a mat-

ter of choosing your favourite

Chills records —me, I’d plump for
remixed 'Kaleidoscope World,’
‘Pink Frost’ and ‘Rolling Moon’ in

no particular order. But hey —

what about ‘Doledrums,’ ‘Purple
Girl’ and the live ’Flamethrower’

from the B-side of ‘Rolling Moon?

‘Satin Doll? ‘Hidden Bay? Bloody
hell, I dunno then

...

It seems they’ve put them in the

right order on Kaleidoscope
World, and it’sbetter than turning
singles over every three minutes

isn’t it? I justhope that it’s not just
gonna be memories ofthis band

we’re left with now.

Paul McKessar

Comic Relief
Utterly, Utterly Live

WEA

The trouble with live recordings
is that you can never capture the

visuals, the sheer feel of an event.

A band’s best gig can sound like

right dog shit on the tape record-

erand things get worse for come-

dy. Imagine Richard Pryor, for in-

stance, without that look of in-

credulous outrage and you can’t

really imagine the man at all.

It’s theGoon Show that remains
the best comedy to listen to, main-

ly because their aural landscapes
of laughter were shaped purely for
the airwaves, stretching the pos-
sibilities of sound to colour their

perverse misadventures. Thirty
years after Eccles and British

comedy hasn’t progressed the
light years we’d been led to believe.

Sure, Utterly, UtterlyLive proves
the wheeltappers-and-shunters-
titsbum-howsyamuvvainlaw rou-
tine has long been transcended
but only to be replaced by "Fuck-

ing” — both as a word and as an

act. Use it as a prefix and you’re
guaranteed a giggle, while

describing it itself...phew ...
the

gales oflaughter reach hurricane
level.

Now there’s nothing actually
wrong with that in itself, but using
“Fucking” as the cornerstone and

mainstay of comedy is like any-
thing cheap and easy — definite-

ly not to be trusted.

Points here though must go to

Ben Elton for his description of
Bob Dylan (“... y’know, the bloke
that couldn’t sing at the end of the

‘We are the World’ video ...”), a

genuinely amusing description of

an Australian jaunt by Billy Connol-

ly, and Lenny Henry’s song ‘Big
Love’, which is an accurate and

none-too-gentle poke at the yucky
innuendo practiced by the likes of

Barry White.

And am I the only one who
thinks Vyv’s lead break in ‘Living
Doll’ is by farthe choicest moment
in that horrible bloody thing ... I
mean, it’s actually not thatbad.

Shayne Carter

Morrisey of the Smiths

“Ifyou go to the theatre only once thisyear, this is the show/”-Newsweek.
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i In 1980 Joseph Papp mounted this current production of the famous Gilbert & Sullivan
"
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pS operetta aspart ofthe New York Shakespeare Festival to celebrate the 101st birthday of
aZ:'; fia'iii, the original performance in England of this famous Savoy opera. So successful was it .
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- that “Pirates" has now become the musical of the 1980’s, outselling most other shows ■
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playing at the same time. Now this outstanding Broadway production comes to New J

v vv , Zealand with an international cast including many top NZ performers.
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- Andy Peter Jane Dorothy George Tim Andrew
Anderson Noone Gregory McKegg Henare Tyler Fagan
as the PirateKing as Frederic as Mabel as Ruth ' as theMajor General as thePolice Sergeant asSamuel

Catch the ‘Pirates’ at:

AUCKLAND - St James Theatre, Oct 11-23
Book at The Comer, Ph. 735-914

HASTINGS - Municipal Theatre, Oct 29-Nov 2
Book at Foster Brooks, Ph. 89-204 or

The Booking Office Napier, Ph. 55-553

PALMERSTON NORTH - Opera House, Nov 4-9
Book at Farmers’, Ph. 86-382

WELLINGTON - State Opera House, Nov 11-23
Book at the Opera House, Ph. 850-832

CHRISTCHURCH- James Hay Theatre, Nov 25-29
Bookat the Town Hall, Ph. 68-899

DUNEDIN - Regent Theatre, Dec 2-7
Book at the Regent, Ph. 778-597

Please note all performances commence atBpm, except Sundays at spm and these

days at6.30pm - Oct 14,21,30; Nov 5,12,18,26; Dec 3. Plus Saturdaysat 2pm.

- \ Generousdiscounts for groups of 10 or more! Phone and enquire!

—

~1 JHK 25 years ago it was number one!

_

“f® -9k- COLUMBUS

•> Ji
„

SHONA LAING ifesOldL
A V o

“ ‘Drive Baby Drive’ MiV
.

7.5; J,
aiSST

■

I a statement on the road toll P CKETT
’AtehZ r available on 12" &7" .'-.W 91

~

xi-

■■MM Angela
1 Dave Edmunds would love it!

2W- - ■ Z/jW L<E****®~”
~

w■:
-

Shooting from the hip! '**»
.

- nA 111 IXF"‘I I\Z

:- B: TEX pistol PAUL kelly
'

-~■ I, '
‘Ballad Of Buckskin Bob ■' l 9 An album that shouldn’t be

-

1'
- -

-

> c/w‘Winter’& ‘l Don t Know What JU| overlooked by lovers of great songs
-

- Came Over Me’ * H|: and acoustic music.
-

f
r X Forget all those other cowboy songs... _i

26 Rip It Up / September 1986



01 HAVE you got your WITS B

[■l TOGETHER FOR YOUR

{_ i

■ SOCIAL FUNCTION?

A- S' ■ .lli WE HAVE!

THESE GREAT VENUE FACILITIES
ARE AVAILABLE TO YOU...

Galaxy> * • *

MULTI PURPOSE VENUE OF THE STARS

31-33 MT EDEN RD, MT EDEN,
AUCKLAND. PH; 31-082, 31-080.

/Piwfy&chtad-fcvi
RESTAURANT & GREAT ENTERTAINMENT

COCKTAILS FOR TWO TO 200

BASEMENT 295 QUEEN ST, AUCKLAND

PO BOX 5082. PH: 31-081
OPEN SEVEN NIGHTS FROM spm TO 3.30am.

Bitty ©irti’s
°

ELIZABETHAN ROOM
MORE FOOD THAN YOU CAN EAT!

MORE FUN THAN YOU’VE EVER HAD!

935 NEW NORTH RD, MT ALBERT -

,

AUCKLAND. PH: 775-034

R®MAN
SCANDALS

THEATRE RESTAURANT

IT’S A SHOW! A FEAST! AN ORGY OF FUN!

AMPLE PARKING. RESERVATIONS ESSENTIAL

MANUKAU ARMS, MANUKAU CITY PHONE: 279-9371

WE CAN ACCOMMODATE YOU!!
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o
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I a We buy, sell, exchange, X

,

L records, cassettes, CD's A
;

\ 80 Victoria St. West

\ ph 799-975 Z

CASH
FOR YOUR RECORDS,

TAPES, CD's.

REVIVAL RECORDS

Auckland's largest range of second hand cassettes

All guaranteed.
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Records

Neil Young
Landing on Water r-

Geffen

Neil Young’s output in the

1980 s has been a perplexing mix-

ture covering a vast spectrum of

popular music. Trans combined

synthesised electronics with

scorching rock, Everybody's Rock-
in’ rejoiced in old rockabilly
favourites, and Old Ways found

Young on safe ground with coun-

try originals and old classics, a

course charted in the 70s- by al-

bums such as Comes a Time:

Landing on Water continues

Young’s eclecticism which has

largely contributed to the waning
of his popularity. Combining some

of his vintage guitar solos with

Danny Kortchmar on synthesisers
to layer the sound, Young delivers

an uncompromisingalbum which

firmly cements for him a relevance

in the 1980s. Many of the songs
are brutal salvos given added

impetus by the garage type
production and the overlays of

wild phasing, as if somemadman

had taken control of the monitors.

Side one contains most ofthe

album’s highlights. ‘Weight of the

World’ lurches from speaker to

speaker in an audio celebration;
‘Violent Side’, featuring the San

Francisco Boys Chorus, evokes

memories ofPink Floyd’s The Wall,

‘Hippie Dream’ savages old myths
and will surprise, ‘Bad News Beat’

and ‘Touch the Night’ capture
much ofthe blackness ofthe elec-
tric side of Rust Never Sleeps.
Side two has less appeal but con-

tains the excellent ‘Hard Luck
Stories’.

Whether Landing on Water ena-

bles Young to recapture a signifi-

cant following remains to be seen,

as there is little here that will get
the thumbs up from commercial

radio. Diehards will revel in this

counterpunching return, and it is

to be hoped that a wider audience
will investigate the very consider-
able merits of an artist who has
found a new relevance in the
1980s. You too will be singing
along with the San Francisco Boys
Chorus.

Dave Perkins

Sigue Sigue Sputnik
Flaunt It

Parlophone
"Music” reviewers of the world

have united in universal horror at

this, the NME hacks went into
overdrive. This is meaningless, this

isstupid, this is so teenage, this is

offensive, ad infinitum.
A hunk of vinyl devoid of the big

A, dangling its artlessness with

gusto. So beautifully offensive.

Marshall McLuhan in The Medium

is the Massage wrote, "The young
today live mythicallyand in depth,"
and SSS wallow in .the mire of

myth. Images from the past col-

lide with those of the present, a
collection from the trash heap of

popular culture.

The rock and roll of Cochran, T

Rex and Gary Glitter, merge with
Moroder’s Euro mix ups of sound.

Myth piles upon myth —make my
day — ultra vixen, sex and rockets,
shot it up” — as the global village
starts to crumble down.

An album about technology
made by technocrats (“the fifth

generation ofrock and roll”) trying
to be sex stars or thrill killers.

Perhaps one of the funniest al-

bums ever made, such artifice be-

comes farcical, and comic cut-ups
abound in the ultra dumb lyricsof

stuff like ‘She’s My Man’ —

‘‘Desperate loving made me blind.
She’s my oriental love, now she’s

two of a kind ..."

With pop music entering a new

era offervent respectability (“Dire
Straights” as the new gods, and

U2 treated like the sermon from

the mount), it sure is good to have

SSS reminding us that pop mus-
ic is just the acceptable face of

capitalism.
Kerry Buchanan

Chaka Khan

Destiny
Warner Bros

With 1984’s I Feel For You,
Chaka Khan and producer Arif

Mardin hit on a style that was as

eclectic as it was accessible. With
Melle Mai man Reggie Griffith,
they laced the R&B formula with

chugging rap, sampled crescen-

does and music concrete. Cha-

ka’s mature delivery and Mardin’s
self-confessed fascination with

crossover styles ensured that /

Feel For You still sounds as fresh
as a daisy.

Destiny sounds less exciting. It
lacks the strong songs for Cha-
ka to hang her hat on and it feels
more predictable, more weighty.
Everyone else, from the Art of

Noise to Janet Jackson, has been

swotting up I Feel For You since

it came out and the “innovators”

have caught up.

Having said that, Chaka falls
back on the one thing she has
over everyone — experience.
Only an old pro can wrap herself
convincingly around songs like ‘I

Can’t Be Loved’ and ‘Earth to

Mickey’, and no one, but no one

can pull the stops out like Chaka
does on ‘Watching the World’.

From the credits, it’s apparent
that she has done nothing but

sing the songs which other peo-
ple have written for her, but with

the glowing heart of herself and

no one else. There is none of the

production-line feel that plagues
her vocals-only rivals.

Along with ‘Watching the
World’, there is one other gem
(wait for it...), ‘Love of a Lifetime’,
starring none other than Messrs.

Gartside, Gamson. and Maher of

Scritti Politti. Five years ago,

Green was a skinny Manchester

prat who dreamed ofChaka Khan
— now he writes her songs.

A lot of stodge, but a lot of

Chaka as well — and it’s the lat-
ter that counts. Maybe she

should call it Density. What the

hell, I’m still in love.
Chad Taylor

Screaming Blue Messiahs

Gun-Shy
WEA

Mention British R&B and odds
on some old head will dredge up
memories of old lags like Alexis
Korner, John Mayall, Savoy Brown,
Chicken Shack, early great Fleet-
wood Mac, permanent bores Sta-
tus Quo and Dr Feelgood, and the

occasionally tasty Count Bishops.
All in all a fairly dull lineage, until
the Screaming Blue Messiahs.

Driven by a resentment that
owes more to punk than to any old
blues traditions and led out front
by Bill Carter’s songs, guitar and
JoeStrummer snarl, the Scream-

ing Blue Messiahs career along on

a well-oiled dance-floor groove
courtesy ofThompson (bass) and
Harris (drums).

As a guitarist Carter doesn’t fall
into the cliched have-riff-will-beat-
it-to-death mentality — the
almighty opener, ‘Wild Blue

Sigue Sigue Sputnik Neil Young Chaka Khan
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JAYREM RECORDS

COUNTDOWN
THIS LAST

MONTH MONTH - -

1 NEW Weird Culture Weird Custom NSR-001

National Student Radio Compilation TC-NSR 001

2 1 Brutal ' RAS3OIS

Black Uhuru . TCRAS-3015

3 4 The Cutting Edge FR-4

Low Profile

4 9 '' Make Room JAY-324

Luke Hurley . ■ TC-JAY-324

5 2 Waiting JAY-138

Turiiya

6 NEW Free Dirt

Died Pretty
7 3 Great Train Robbery RAS 7018

Black Uhuru TC-RAS-7018

8 5 live In Concert . ROUGH-78 .
Linton Kwesi Johnson TCROUGH-78

9 NEW Key To Your Heart JAY 728
Blitz

10 NEW Wings Of Steel JAY 137.

Stonehenge
11 NEW Live RRLP-101

Sex Pistols TC-RRLC-101

12 21 The Legend CCOOI6

Marilyn Munroe CCOOI6C

13 7 Five Sides JAY-135

Working With Walt

14 10 Money In My Pocket IMPORT TRL-197
Dennis Brown ZC-TRL-197

15 14 Inside _ EELMAN-8
John Niland TC EEL 8

16 NEW Electrical Storm HOTLP-1020
Ed Kuepper

17 6 All I Have Is Love IMPORT > TRL-121

Gregory Isaacs ZC-TRL-121

18 13 Tribute To A Friend - JAY 320

Dread, Beat And Blood TC JAY 320

19 NEW The Turgid Miasma Of Existence ,
Celibate Rifles T

20 11 Elementary ROUGH 82

Horace Andy / Rhythm Queen TC ROUGH 82
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Yonder’ is the nearest he comes

to that. Instead he varies the an-

gle of attack from the undercur-
rent menace in ‘Twin Cadillac
Valentine’s’ rolling thunder to the

delicate introductory flicks of ‘Talk-

ing Doll’ and the more orthodox

bump ’n’ grind of 'Holiday Head’
and ‘Smash the Market Place’.

Last year’s mini-LP Good and

Gone suggested that the band

had the required grit to go places.
The cover of Gun-Shy may be off-

target, but don’t you believe it, the
Screaming Blue Messiahs have it
fixed so’s they can’t miss.

George Kay

Joe Jackson

Big World
A&M

Joe Jackson’s work nearly al-

ways shows intelligence. It some-

times also shows considerable ta-

lent. Consider Big World.
For a start it’s got a smart con-

cept: a collection of songs set in

(and once or twice influenced by)
various areas of the globe. There’s

an overall theme of international-
ism, rather than simply travel,
which iscarried through to a lyric
booklet in five languages.

Another simple and sensible

approach involves the album’s
length at threesides. After all, why
not release more than two sides if

you’ve got the material and why go
to a double album if that would
mean padding?

But most intelligent ofall is the

recording technique. Jackson has

long been critical of the artificial-

ity of much modern record

production — check the last al-
bum’s sleeve notes for example —

while at the same time respecting
the greater accuracy of current

technology. HenceBig World was

recorded live in (silent) concert,
direct to two-track digital master

without subsequent mixing or

overdubs. So what we hear stands

exposed in both unadorned fidel-

ity and optimum clarity. If only
some other big recording names

were willing to risk themselves in

the same way.

Okay, so much for the intelli-

gence, how about the talent? Well,
the four-piece band acquits itself
with exemplary skill. Also, while

not forsaking the piano, Jackson

has generally returned to a guitar-
centred sound. Unfortunately
however, his voice is laid bare in all

its potential nasal yowling. A vocal

technique which was once ap-

propriate to the post-punk aggres-
sion of his early work is often now

wincingly inadequate for much of
his more ambitious recent writing.
Thereare a few tracks here I’d like
re-recorded with another singer.

Of greater concern is the pau-

city of really memorable songs.
Jackson used to write superbly
catchy tunes with words that
made serious points via wittily
described scenarios. Here we’re

mostly given strained or mundane
melodies with lyrics that are mere-

ly earnest. Not always though.
There’s a handful of successful

tracks — but only enough for one

side, not three. All of which, on

balancing the evidence of Joe
Jackson’s intelligence with his ta-

lent, means Big World isan album
I generally admire but only occa-

sionally enjoy.
Peter Thomson

Lynyrd Skynyrd
Gold and Platinum

MCA
Until their tragic demise in

1977, Skynyrd were probably the
hottest band in the States at that

time. After a string of gold and

platinum albums, the band were

embarking on their in-aptly titled
Street Survivors tour until a few

trees got in the way of their low

flying plane, paying the ultimate

price for their wreckless rock-
’n’roll lifestyle. Believe me, the

stories are true — I met a

survivor.

Who knows where they’d be

today. With all their internal

feudin’ and a fightin’, it’s doubt-
ful if they’d still be the force to

be reckoned with, if they were

still intact that is. The splinter
groups that evolved later weren’t

a patch on the original, and

although Ronnie Van Zandt’s
brothers tried to keep up the

cause with 38 Special and the
Donnie Van Zandt Band, they
weren’t a patch on their brother.

What we’ve got left is a lega-
cy in the form of this album,

probably passe to a true Skynyrd
fan, but essential to anyone who

might’ve missed them at the

time, and for me a lot of good
memories, especially the night I
saw them blow Golden Earring
off the stage in London on their
first European tour. I’ll never for-

get that. Skynyrd, RIP.

Greg Cobb

new vinyl and tape report W6B

PAUL SIMON
Graceland
With 'Graceland', Paul Simon takes his

topical storytelling writing into three
distinct styles — South African, Cajun
and Tex-Mex. Other ingredients in this

rich mix include an African choir, Los
Lobos,- Everly Bros, Linda Ronstadt and
three South African groups. A

remarkable return to vinyl by a true

master.

JAMES INGRAM
Never Felt So Good
At last the folow-up to his excellent

debut LP. James Ingram is one of the

great voices in contemporary music, '

groomed by Quincy Jones' Quest label,
here Ingram steps out into funky mid-
tempo 'Always' and classic ballads with
the appeal of.his transcendant hit "Ya
Mo B There'.

CHRIS THOMPSON
The High Cost of Living
Chris Thompson is the New Zealander
known as lead vocalist Manfred
Mann's Earthband and for his own

band. Night. Thompson finished full-
time with Manfred Mann in 1979 but
continues to sing on LPs and tour. This
solo LP features his brassy remake of
the Motors' 'Love and Loneliness',
reflective ballads and powerful rockers

AL JARREAU
L is for Lover

This adventurous collaboration with

producer Nile Rodgers finds Jarreau

singing in his classic jazz style and in

an R&B groove with material as diverse
as his own originals and even a track

written by Scritti Politti. Title track is
first hit single.

EVERYTHING BUT THE

GIRL
Baby, The Stars Shine Bright
This the third LP by Tracey Thorne and

Ben Watt is produced by Mike Hedges
(Cure, Siouxsie). Recorded at London's

Abbey Road Studio this new LP

features a 40-piece orchestra and

8-voice vocal choir.

BODEANS
Love & Hope & Sex & Dreams

Another wonderful album from Los

Angeles indie Slash Records. Produced

by T-Bone Burnett, this LP showcases

the writing of Bodeans' Lianas and

Neumann, Milwaukee's new pop
ambassadors. They write irresistable

pop/rock tunes, one after another.
Don't miss it!

THE B-52's
Bouncing Off the Satellites
This album features all five of the
original Bs2's and is dedicated to the

memory of guitarist Ricky Wilson. The

first single is dance sure-shot “Summer
of Love' and likely follow-up is warped
sequel to 'Girl from Ipanema' called 'Girl
from Ipanema Goes to Greenland'. As

wacky, fresh and unique as ever!

CHICAGO
18
On this their third Warner Bros album,
once again David Foster produces but

soloing bassist Peter Cetera is replaced
by Jason Scheff. One of the 10

originals is an update of their 1970 hit

'25 or 6 to 4'. It's a smash hit once

again!

RICOCASEK
This Side of Paradise
Ric continues to develop his solo niche

independent of the Cars' distinctive >
sound. Collaborators such as Billy Idol

guitarist Steve Stevens, Tom Verlaine,
members of Cars and producer Chris

Hughes (Tears For Fears) all contribute
muscle to Ric Ocasek's distinctive lyrical
and vocal style.

ALPHAVILLE
Afternoons in Utopia
This Berlin based trio is releasing its
second LP, following-up their debut

'Forever Young'. Founding members
Gold & Lloyd have been joined by new

recruit Ricky Echolette. More

entrancing, sophisticated pop/rock >7
including single 'Dance With Me'.

Other new albums to look out for: in the

METAL arena, look for new Triumph LP The

Sport of Kings', Metallica 'Ride the Lightning'.

There are several important film soundtrack
LPs on release - Psycho 3, Coalminer's

Daughter (Sissy Spacek), American

Anthem (with Andy Taylor hit Take It

Easy' plus tracks by INXS, Stevie Nicks, Mr

Mister), and Stand By Me.

New acts on release: Aussies Huxton
Creepers with T 2 Days to Paris', Peter Case
with self-titled debut on Geffen Records.
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Records

Adrenal Glandy
Songs of Love,
Hate and Revenge
Flying Nun

I suppose in a year such as this

where country music has had a

somewhat “higher” profile one

must expect — and welcome —

sendups. As we all know, there’s

country, and there’s
... country. Not

that this is either, it’s more like

towny-and-western with a definite
“orientation week" look and feel
about it.

I’ll not deny there’s some hu-
mour in the lyrics(’Emotional Sur-

gery) and the odd good idea, but

the joke is just not good enough
to sustain listening over an entire

album. This is not helped by the

almost total absence of finesse
and subtlety in the playing and

singing; indeed the female

vocalist turns are downright
embarrassing.

So it comes off sounding both

smug and corny, something akin

to Bob Hope does Elvis Presley. I’m

quite sure the participants in-

volved had fun making this, but

had they taken the time to listen

to the likes of Hank Wangford,
Commander Cody or even the

country satires of the Topp Twins,
this project just may have come up

smelling of a slightly different sub-

stance. As it is the joke is entirely
on Flying Nun. Yep, she’s ropey

folks!
Mark Kennedy 1

The Robert Cray Band
False Accusations

Hightone/Centre
Afine soul-inflected singer and

guitarist, Robert Cray keeps the

blues alive. His “modern" sound
doubtless will displeasethe easily-
displeased purists, but it isone of

the most promising of hybrids.
Cray draws as much from Mem-

phis as Chicago, from B B King
and Steve Cropper for his guitar,
from such as Sam Cooke, Junior

Parker and O V Wright for his vo-

cals. However, theseare hints only.
Cray is certainly his own man,

although I feel he has yet to de-

velop a truly distinctive style (is
this asking too much? It shouldn’t

be), an aural delightas he usually
is.

The Robert Cray Band plays like
a band of brothersand Cray sings
with conviction. The songs are

new (I especially like ‘False Accu-

sations’) and tasty (no guitar his-

trionics). Taste abounds, and

perhaps one might wish for a lit-

tle more edge. So be it. If you too

mightyearn for a little more edge
investigate Showdown (Alligator),
which teams Craywith Albert Col-

lins (and his rhythm section) and

Johnny Copeland.
Ken Williams

Alan Broadbent Trio
Further Down the Road
Tartar

Ahmad Jamal

Rossiter Road

Atlantic

Aah
... the seduction of produc-

tion. These two albums share the

same general approach and line-

up: jazz piano, bass and drums

(though Jamal includes a percus-
sionist as well). Yet regardless of
their different styles — although
sharing a very high standard of

musicianship — the overwhelm-

ing distinction one is aware of be-

tween these two albums is their
sound. If the Jamal somewhat
heightens the pure sound
(through such deftly used produc-
tion touches as adding echo to

the piano’s resonance) unfor-

tunately the Broadbent album
diminishes whatwe would hear in

actual performance.
Broadbent, along with Mike

Nock, is probably New Zealand’s
most accomplished jazz pianist
and thoroughly deserves his over-

seas success. Here, again teamed

with the international talents of lo-
cal rhythm section FrankanAndy,
this album sould be a stunner. Mu-

sically I’ve no complaints what-
soever. The performances are ab-

sorbing and the choice ofmateri-

al is again very astute (though I
don’t find any of Broadbent’s three

original numbers has the sheer

beauty of ‘Song of Home’, the title

track on last year’s album). What

I dobitch about is the dead sound.

What’s the use ofAndy Brown be-

ing in top-notch form if he can

hardly be heard? Good grief, this

trio had more recorded presence
when on Jazz Seen a year or so

back, and TVNZ are not known for
their high musical production
standards.

Ahmad Jamal’s Rossiter Road
aims for a different sound so

perhaps comparisons aren’t strict-

ly fair, but at least each ofthe four
musicians is right here, up front
and sparkling. Jamal is now into
his fourth decade as a recording
artist

—
he was probably, in terms

of repertoire and arrangements,
the biggest single influence on

Miles Davis’s mid 50s quintet —

but has here hooked up with a

rhythm section ofvery up-to-date

inclinations. This music is charac-
terised by a bristling backbeat and

even driving funk that pushes
Jamal into some of his best play-
ing for years. His wonderful har-
monic sense shines throughout,
although he can still become florid

at times with a penchant for roller-

skating over the keyboard
(although on a Steinway this rich

urge must become well-nigh ir-

resistable). If only Alan Broadbent
and co had been recorded with

equipment this good.
Peter Thomson

Jimi Hendrix

Johnny B Goode

Capitol
Jimi used to adorn my wall dur-

ing my school days and surge out

of the car down at the beach. He
still sounds greatand his influence
in both black and white music is
still strong— witness Run DMC or

Zodiac Mindwarp.
This mini LP is subtitled “Origi-

nal Video Soundtrack”, and canbe

obtained on video via Jimi Plays
Berkeley or the Sony video John-

ny B Goode. Five lovely cuts of

Jimi, with the Chuck Berry stan-

dard almostcatching fire. The ver-

sion of Voodoo Chile is unfor-

tunately edited but his playing
makes up for that.

This is late Hendrix, with the

Band ofGypsies, but featuring the

original drummer Mitch Mitchell,

surely one of the best “rock”

drummers ever. This fits in well
with the Jimi Plays Monterey set

released recently, and is essential
for any Hendrix fan.

Kerry Buchanan

The BoDeans

Love and Hope and Sex and

Dreams

Bigtime/Slash
These four gents from Milwau-

kee have just tried to do too much.

Booze is the only othercrucial ele-

ment missing from theiralbum ti-

tle, and their music, a lowalcohol
blend of50sto 70s rock/pop nasal
C&W, is delivered with the ap-

propriate reverence for those past

legendary formats.

‘Fadeaway’ and ‘Rickshaw Rid-

ing’ are nice tunes, in fact the

whole first side floats by without

offending anybody and comes to
rest at Buddy Holly’s door with a

song called Angels’. But we’ve

been there before and the same

goes for the lame-horse C&W

.“reality” of songs like ‘Misery’ on
the second side.

Sure T-Bone Burnetthas given
them a great sound, sweet and

clear, but right from the over-

tastefully contrived fake tinted

authenticity of the cover to the

music which has the music which
has the same faults, this album is
indicative of some of the bogus
back-to-the-roots dullards who’re

continuing to surface on the once

commendable Slash. The BoDe-

ans, like their name, represent this
convenient exploitation of compo-
site pasts.
George Kay

Wire Train

between two words (CBS)
In San Francisco lies U2. Wire Train

subscribe to the sound of chiming
guitars and skiffling high hats. The
album whiiiiines aong in a bland

porridge of Bryan Adams, Bono

and the Hooters, giving nine tracks

of their own and one of Dylan’s,
‘God on our Side’. It’s very easy

listening, with the obvious in-

fluence of their Irish idols in every
element of the mix. I will follow?
Wire Train certainly have. BC

The Fixx
Walkabout (MCA)
When ‘Reach the Beach’ hit the

charts in 1983, the Fixx placed
their first franchise with finely
chopped and spirited tunes.

Walkabout deepens and extends

their initial efforts with a style far
more developed, confident and in-

telligent. Arrangements are spa-

cious, as are the lyrics of Cy Cur-
nin

... provocative in the warmest
of senses. Producer Rupert Hine
knits this progression into a well
ordered and thoughtful piece of
work. It almost gets INXSish. BC
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Review of New KAWAI K 3

Digital/Analogue 8 voice synthesiser
While the new generation of digital Synthesisers assigning relative amplitudes for 32 harmonics,

were heralded for their brilliant clarity of sound and Editing and creating sound is a breeze due to the clear

features such as touch sensitivity, many musicians felt front panel layout on which all parameters are

that creating useful programmes on an analog synth written, and the simple dial arrangement,
was difficultenough, especially when tryingto make

.

The K 3 has completely programmable touch and

fine adjustments on stage. The new Kawai K 3 has aftertouch controls as well as six stereo chorus

certainly gone a long way towards ‘user friendly’ settings. This Synth has the warmest, richest string
technology by combining wave sampling with true sound I’ve heard on any digital machine and all the

synthesis ability. It utilises 32 built in wave forms wonderful crystal clear percussive sounds you would

which are produced by 2 oscillatorsand then passed expect as well.

through the Filters, LFO’s and envelope generators The one feature that is truly astounding is the price,
which we are familiar with on analog synths. , only $2395 and worth every cent.

An added bonus for the keen programmer is the

ability to create and store your own waveform by RICHARD HALL

SEE THIS BRILLIANT NEW SYNTHESISER

ONLY AT

\ FOR EVERYTHING MUSICAL

12 COMMERCE ST AUCKLAND. PH: 34-829
x gjl

12 COMMERCE ST
-

AUCKLAND. PH: 34-829

JK Let Richard demo it for you ...

■H H Special s°/o intro discount for a limited time!

■ FAY, RICHWHITE

presents

V LIMBS DANCE COMPANY

Kg * n

® QUI NO X
a season of NEW DANCE

wi; From high-energy jazz dance to

1? I the haunting TARAWERA —

VK the fresh new style of dance

down under.

» NATIONAL TOUR 1986

gW Dunedin — Sept. 12,13

. JK Christchurch — Sept. 17,18
Ek Nelson —Sept ,22

Wellington — Sept. 25-27 .
MV Palmerston North — Oct. 1

® New Plymouth —Oct. 4

Auckland — Oct. 7-12
M Whangarei — Oct. 17,18
W Hamilton — Oct. 30

Rotorua — Nov. 2

Tauranga — Nov.s

TARAWERA SOUNDTRACK

By Ivan Zagni
• available at venues or write to

PO Box 47-065, Ponsonby, Auckland

|
BONUS

COLOUR .
POSTER I

New Dire Straits photobook with IlIIDIRE dates, band members and I
BONUS

■ COLOUR
POSTER I

M New Dire Straits photobook with I
H career dates, band members and

lots of photos, colour and B&W i
including pix from Live Aid. Plus |

A® BONUS POSTER, 17" x 22" of

Mark Knopfler. |
■E® To order post $12.95 to BOOKS i
■fl BY MAIL, PO Box 5689, |

fl Auckland 1. • ,

• Name

I Address

I .
... ...... ...

:. enclosed $ .
.. <.
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Joe Cocker
Cocker (Liberation)

On his last tour here (in ’B4)
Joe’s rendition of ‘lnner City Blues’

was the most beautiful tribute to

Marvin Gaye I’ve yet heard. It float-

ed above the rapt audience like a

soul set free. Now on record the

song’s become earthbound. The

arrangement is similar but heavi-

er and turns hackneyed before the

end. It’s a problem indicative of the

album. The original material is not

particularly distinctive and the

choice of cover songs generally
uninspired. Only a rousing ‘You

Can Leave Your Hat On’, emphasis-
ing Randy Newman’s implied
bump’n’grind, rises above the

merely competent. So catch this

number in the movie 9V2 Weeks

and, ifyou haven’t already done so,

try Cocker’s fine previous album,
Civilised Man. PT

Brian Eno
More Blank than Frank (EG)

A compilation album from Eno
and another high-art-in-the-
marketplace project from EG; the
album is packaged and released
to coincide with the publication of

Russell Mill’s illustrations and col-

laborations with Eno, like-titled

More Dark than Shark, a very
beautiful and engaging book in-

deed (available from Faber and

Faber). One track from his first al-
bum, two from his second and so

on, carefully chosen to illustrate
Eno’s interests in ambient music

(sinceDiscreet Music) and also in

the melancholic; treat your mum

to ‘Taking Tiger Mountain’ and the

charming ‘On Some Faraway
Beach: Like all compilations, it’s all

too inadequate a treatment of his

prolific output; more of a friendly
launching to Mills’ book than any-

thing else. CT

Shriekback
The Infinite (Kaz)

The date says 1985 but this
sounds old to me, including as it
does the old, old All Lined Up’ sin-

gle and ‘My Spine (is the Bass

Line): Shriekback have always had

a great talent for imagery and eer-

iness, and this LP shows that, but

it lacks the angry glaze of Oil and

Gold, the latter being up their with

Led Zeppelin and Goethe. Interest-

ing, but not gripping. CT

Propaganda
Wishful Thinking (ZTT EP)

Modern remixes are usually
cold and uninteresting crap, a

poor substitute for “versions” (live
or otherwise), but Propaganda’s

old-fashioned habit of writing
good songs means that this EP is

actually worthwhile. Includes ver-

sions of ‘Dr Mabuse; ‘P-Machinery’
and Josef K’s ‘Sorry for Laughing’,
all with a constructive new angle.
Hurry up with the new album,
guys, you got a fan down

here... CT

Cawley and Storie (Riva)
A very workmanlike debut al-

bum from two guys I’ve never

heard of before, but apparently
they’ve been playing around Indi-

ana for the last 10 years or so.

(Does that mean anything?) Most-

ly ballady type numbers, neither

are great voices, but the feel is

there, probably helped a lot by the
likes of great session players like
Pino Paladino, Geoff Whitehorn,
Henry Spinetti and also Mel Col-
lins on a couple of tracks. Reminds

me a lot of Dirk Hamilton, and

although not as good, I still like
this album a lot. It gets better ev-

ery listening, which means it’ll
probably be a favourite in a coup-
la years! GC

Microdisney
The Clock Comes Down the

Stairs (CBS)
They're an Irish-English band

who’ve been around a while and
are well-liked by the English press.

The Clock Comes Down the Stairs

is their first local release — those

in the know say that earlier im-

ports are far superior. Their’s is a

sort ofwistful pop, leaning on the
“wistful” to the point of boredom

— singer Blah Blah sounds better

transformed into a female at

45rpm than he does at 33. ‘Horse

Overboard’ and most of the lyrics
are fine, but that’s all. B for Boring.
Nah. Z for Zzzzz

...

PM

Siouxsie and the Banshees

Tinderbox (Polydor)
Six LPs down the line (I think —

who’s counting anyway?) and

downhill all the way. Budgie’s still
a cool (if a tad predictable) drum-

mer, but the rest is just predicta-
ble. Gloom, gloom, gloom, the

‘Candyman' sells heroin to the kids

"and the children, he warns, ‘don’t

tell!’. ” I saw It Came From Outer

Space too, and this guy says that

at exactly 92 degrees Farenheit

people snap — not 91 or 93, but

exactly 92 — and do terrible

things. Like write songs about it,
eh Siouxsie? I say all the life is long
gone outof this band and let them
die in peace. But first, crush their

delusions by not buying this

record. PM
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ga Available for the Ist time in N.Z.

!«|| as used by world acclaimed band

g NIGHT RANGER
and locally endorsed by;

§ THE LIMIT
|M| (catch them on the circuit)

■ STRATS • TELES

IK L.P.'s • FLYING V's

JI DESTROYERS

/Js\ P-BASS • /-BASS
CUSTOM-MODS

/ \ (For EMG p/ups - Floyd Rose Systems)
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L L- n 42 taharoto road, TAKAPUNA
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The Album

BEAR WITNESS

The New Single
HOLY WORD

OUT SOON

) ESSSB

HOLY won 0/
'■

HEY!! YEAH YOU... Don i just sit there in your

bedroom getting despondent, do something positive with

your music and do it now. Do it right the first time and give
Brent or Linda a call now on (04) 848-716 and let us do it

right for you. With all the latest equipment in a comfortable

and creative atmosphere we can immortalize your music on

tape at a price that you can afford.

[ FRONTIER )
W [RECORDING FWW

J[k? ' 1 68GHUZNEEST.,
(04)848-716 BOX 27-176,

X; .
7

WELLINGTON

16-TRACK MUSIC RECORDING AND AUDIO-FOR-VIDEO FACILITY

MUSIC SHOP AND
REHEARSAL ROOMS '

ARDIJAH
ft
the

BRAT
THURS 18th SEPT.
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Live
Reggae Sunsplash ’B6

Montego Bay, Jamaica,
August 26-30

Four days, 44 acts, encompass-

ing all styles ofreggae,from Lovers

Rock to Roots to Dancehall, set

against the background of the
world’s biggest party. The only
word to describe Reggae Sun-

splash is intoxicating, and it’s more

than just the strength ofthe local

brew.
For the experienced

Sweetwaters-goer, Sunsplash
would be a familiar setting apart
from the composition of the au-

dience and the items on sale at

the many stalls on the perimeter
of the venue. JarrettPark isa crick-

et ground in the heart of Monte-

go Bay township. The stage is

completely open to the elements

(a mistake, as heavy rain proved on

the final night), and a ticket cost-

ingabout $8 givesyou almost 10

hours of virtual non-stop music

each night. The party starts at

9pm and it’s nearly dawn the next

day when the headline act comes

on. Those determined to see

everything have little time for get-
ting a suntan; daylight hours are

precious for sleeping and the

hardcore fans stagger bleary-eyed
and breathless for bed.

The streets around the park be-

come a cauldron of activity each

night, vendors’ stalls hawking beer,

sugar cane, snacks of every
description, cheap jewellery and a

host of dubious stimulants

designed to trap the tourists and

(hopefully) their Yankee dollars. Vi-

sitors soon learn that Jamaica
values its own currency very little,
and what may seem a reasonable

price can become quite un-

reasonable when its value in local

money is quoted, five times

higher.
Many myths have beejn per-

petrated about Laura Norder in

Third World countries. While it’s
true that there were three fatal

shootouts with the police in

Jamaica during the seven days I
was there, Montego Bay itselfwas

peaceful enough, with only one

fight during the entire festival.
Jamaicans are vociferous and
boisterous people, .but verbal
abuse seldom descends into
fisticuffs. You even get used to the

sight of police carrying
submachine-guns, and the bigger
risk is getting ripped off.

With a programme of such

magnitude and variety, staging the

performances becomes a major
exercise in logistics. Most per-
formers have to work with a “pool”
band, ie: one backing group sup-

ports between four and six artists

each night. Only the acts which

are a band in itself or those who

are headlining are accorded the

privilege of using their own hand-

pickedmusicians. Most ofthe stu-

dios in Kingston were tied up for
a fortnight prior to thefestival for
rehearsal purposes. Yet despite
the hasty preparations, the stan-

dard of musicianship remained

uniformly high throughout the fes-

tival, while the performers them-

selves were frequently outstand-

ing. What follows isa brief resume

of the highlights ofa musical ban-

quet which produced very few
lows.

The theme of Reggae Sun-

splash ’B6 was anti-apartheid, and

justabout every artist had a state-
ment to make against P WBotha.

Strongest on opening night was
Culture’s Joseph Hill: “We gonna

grow a tree of the international
herb fe ‘ANG IM!” Of course, the
collie weed anthem followed, to a

rapturous reception. The Culture
show was typically eccentric, Hill

frequently interrupting the music
for tirades about Babylon and var-

ious other issues ofconcern. But
Culture still fired on all four that

night, with Hill at his best on ‘See

Them A Come’ and some very
promising tracks from a forthcom-

ing new LR
Freddie McGregor and Dennis

Brown both played on Night One,
Brown naturally topping the bill.

The two are getting closer all the
time in vocal styles, McGregor
workingharder, dancing betterand

smiling broader. ‘l'm Ready'
brought everyone to their feet, and

hearing 12,000 singing ‘Big Ship’
was magic. Brown, billed as the
‘‘Crown Prince ofReggae” dressed

the part in an extraordinary gold
sequinned cap with matching
waistcoat, and could do little
wrong. ‘A Little Bit More’ was bliss,
and ‘Bloody City’ chilled to the
bone. At sun up, he was still going
strongand dipping into the oldies

bin when fatigue overtook your

correspondent.
Night Two was dancehall style,

with about 20,000 packed into

Jarrett Park and the pressure
pushing up. Various posses

squared off in support of their
favourite DJs, such as Peter Metro,

Early B, General Trees, Brigadier
Jerry, Josey Wales and, ofcourse,

King Yellow. Yellowman has had a

long road back from serious ill-

ness (cancer has been

whispered), but appeared in good
shape as he whipped up thecrowd
with his usual rudery and even ac-

quitted himself well in a duel with

Trees, his heir apparent. But the

night belonged to a lanky bean-

pole named Eddie Fitzroy, whose

hiccupping vocal style resembles

a chipmunk with laryngitis. His

songs though, are deadly serious,
‘First,Class Citizen’ and ‘General

Penitentiary’ evoking grim
memories ofthe Gun courts, set

up in JA during the 1970 s for peo-
ple convicted offirarms offences,
some of whom never came out.

Top of the bill was Sugar Minott,
who turned in a brisk and very
professional performance but

stuck too much to one formatand
showed little ofthe versatility that

has made him such a respected

Night Three was a more rootsy
session, the crowd smaller and
the atmosphere more mellow. I
Jahman, a wiry little stick insect,
drew a warm response with one of
thefestival’s most intense perfor-
mances. Now UK-resident, he re-

mains a singer-songwriter indiffer-
ent to commercial demands, de-
termined to follow a course set by
himself and Jah.WifeMadge came

on later for some sweet lovers
duets and the feeling was most

Irie. Enter Judy Mowatt, dressed

and singing like a princess. Stun-

ning and elegant, but still with an

earthy edge, she could now give
Aretha a run for her money. ‘Work-

ing Wonders' and ‘Wolf in Sheep’s
Clothing’ were just two standouts

in a brilliant set. The Mighty Dia-
monds were received as conquer-
ing heroes, and nobody wanted to

let them go. ‘I Need a Roof’, ‘The

Right Time’ and ‘Pass the Kouchie;

accompanied by hip-hop dancing,
had thepunters still screaming for

more, 10 minutes after the trio

had quit thestage. It just remained

for Burning Spear to cap itall with
a big, brawny, testifying set. His
current band includes a multi-

racial, all-women horn section and
his half-scream, half whisper
of“RASSS!” carried across the

park and out into the streets be-

yond. Spear is so Dread, he even

got away with wearing a most out-

rageous pair of luminous knicker-
bockers. Unforgettable.

The final night saw the Waiters

Band prove conclusively that you
can’t live on a memory. The

rhythm section is as potent as

ever, but the material is mostly
Marley, and Tyrone Downie just
doesn’t cut it as a vocalist, no mat-

ter how hard he triesto imitate his

late boss. The response was a

lukewarm as the performance. It

was up to the Taxi Gang to make
the night, Slyand Robbie respond-
ing with more than threehours of

storming riddims. Ini Kamoze, a tall

very handsome dread, brought
squeals of delight. The Tamlins

provided the slickest stage act of
them all, lots of Philly-Motown
dance steps and two falsetto leads
which melted people’s hearts.

They finished with Randy New-

man’s ‘Baltimore’ and brought the

house down. As if that wasn't

enough, Gregory Isaacs came

straight on, sounding as hot as

ever, and enchanted the crowd

with 45 minutes of classics, punc-
tuated with shouts of ‘‘Bo! Bo! Bo!”

(the usual exclamation of aproval
in JA)and firecrackers. Ex-Heptone
Leroy Sibbles, now resident in

Canada, kept the energy flowing
with a similar greatest hits set,

finishing with a singalong ‘I Shall

Be Released! Star ofthe final night
was Half Pint; a cheeky little spar-

row in black leather who is JA’s hot-

test property right now, with a No
1 hit, ‘Greetings! The show went

well past the 7am curfewtime, Half
Pint still raging while promoters ar-

gued furiously backstage with

r. SUEHEMWI
’ with THE pre Grunt. Scream. Thump. SALE

I /y X < GUITARS BASSES

ft Jr--/ - 'X. Wm
*

1 Fender Stratocaster, Black with Tremelo $995 Fender Precision w/c, Elite 11 $1595

v >» " A Fender Stratocaster, White with locking Tremelo $1395 The Music Man, Black, Stingray $1295

/■ /ZzX • X \WA AO Fender Stratocaster, Red with locking Tremelo $1395 Steinberger Black GL-2. A Bass with Balls! $2995

I •
X \\WL JSajg From the Past to the Presence Steinberger Red XP-2 $2035 B

*> • \'\ *

VBF • - The Fender Telecaster, w'c Elite $1995 The and only Jaydee Bass, handmade

(.—i \‘\ V Rickenbacker 330/6 string, Red $1395 for Level 42s Mark King . $2495 ; .
V- k«_> )/AJ \ZA 'ls®' Rickenbacker 360/12 string, Black $2200 r

C
— ‘ Zi'i/ /)_ ' The Gibson Flying V. $1695 Yamaha Alto Sax, Gold lacquer sllsO

”
' /i. Steinberger Black 6 string $1995 K Meyer Sax . ' $595

7, '

\vxXf *"X Profile, Strat type S4OO King Star Gold Trumpet $195

/*
"

\ 1 Sipras’ $250 p,us the 99est Range of New and 2nd Hand Speakers.
*—l V/ \ • Y

b,eras' lele sd Lr
PAs from 50 to 1000 watts. Mixers 8-16 ch. from $l2O

x. r >-Z AMPS Mies, Amps and Everything the Musician should need.

— .—J Mesa Boogie with 5 band EQ, 100 watt $2995 Just ca11...
y

Mesa Boogie 2 channel, Reverb unit $1995
* ’’As? Jansen Amps from $250

■
See them for yourself at the

MUSIC TRADES SHOW, Auckland, Sept 19,20.|

Two free Strings
in every packet!!

(8 strings for the price of 6)

Xv’ ■_/ I 1 A '/mOSwT

1
MWENUSA

ONE SET D9300 (8)
ELECTRIC GUITAR

SUPER LIGHT

INCLUDES EXTRA FIRST AND SECOND STRINGS

the CF MARTIN ORGANISATION NAZARETH pa isoe'

String your electric guitar
with the quality it deserves

by The Martin Guitar Company,U.S.A.
Sole NZ Distributor: Lyn McAllisterMusic Ltd

PO Box 39-143, Auckland West. Ph: (09) 34-936.

See them for yourself at the

MUSIC TRADES SHOW, Auckland, Sept 19,20.

fEvansI
11-AW_ jlll
1DRUm HEADS//

DODGE CITY, KANSAS 67801 .../ -Zr
», U.SA.

•X’4S*>***■

I fl Ik B F” A Strong, single-ply transparent

I iILIh! IK O and coated heads at new

II II 11b 1 hIO economical prices every

Wlsw VV drummer can afford.

The UNO 58 range completes an

already full selection of Evans
heads

Glossy BLACK GOLD, Oil filled
HYDRAULIC GLASS and HYDRAULIC

BLUE.
All available from your nearest drum specialist.

For further information contact sole NZ agent:
Lyn McAllister Music Ltd, PO Box 39-143,

Auckland West. Ph: (09) 34-936
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Music Fa i r
Records, Books, Videos. agg Sri
Horticultural Hall, 151 Cambridge Terrace, - -; *W» tOMmWM
Christchurch, 25th October '■'**< £ UMBB I

— An Auction of rare records,
j aMlfe MT

comics, books and memorabilia. \
t •

— Entertainment. - . |!|IF *
,
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— Refreshments.

**
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— Bargains, bought, sold, swapped. -f

— Videos on large screen. rHlflfli ■
K
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Following the success of the South island ' . .. s

Music and Record Fair <p

There will be stalls to buy, sell, - B-'

swap anything and everything ISt'lilsl WWBHHraS B
to do with Music both new and used •

*

'IfIFJP tBHBBI St
The idea is to give the listening puoiic . . • . W B«'
the opportunity to see and or buy items FIMMB •_ Bt

they’ve been looking for at bargain prices. ir t fl|
Applications for stallholders are invited now. IfOlk
Limited to 40 stalls.

*» . ‘ ;
Write P.O. Box 6125, Christchurch. Ml
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AMPS & COMBOS

There are still a limited number of the following models available...

VALVE HEAD Retail TRANSISTOR BASS COMBOS Retail

2203.100 watt Master Volume $2495 5510,100 watt, 1x 15 Bass Combo $2550
VALVE COMBOS 5522, 200 watt, 1 xls Bass Combo $2950

4211.100 watt, 2x 12 Split Channel $3385 BASS CABINETS *T
4010, 50 watt, 1 xl2 Master Volume $2135 1550, 250 watt, 1 xls Bass Cab sllßs
4212, 50 watt, 2x 12 Split Channel $2995 LEAD SPEAKER CABINETS *
4001, 15 watt, 1 x 12 ‘Studio 15’ $1795 1960 A, 300 watt, 4 x 12 $1790
TRANSISTOR HEAD 1965 A, 140 watt, 4 x 10 $1195
3210.100 watt, Split Channel $1750 19658, 140 watt, 4 x 10 $1195
TRANSISTOR COMBOS 1933, 70 watt, 1 x 12 extension $650
5215.100 watt, 1 x 15 Split Channel $2150 1936,150 watt, 2 x 12 extension $995
5213.100 watt, 2x12 Split Channel $2395
5275, 75 watt, Ixl2 Split Channel $1950 Go for it! This is the last chance before

' 5002, 20 watt, 1 xlO Master Volume SB9O the Crunch date Oct Ist...

5005,12 watt, 1x 10 Master Volume $650
TRANSISTOR BASS HEADS

See your retailer quick and what he

351 OS, 100 watt $1735 hasn’t got in stock we will deliver... if

35205. 200 watt $1965 we still got some left!

■■ ■ ■ ■ .

VICOMM ELECTRONICS (09) 444-6085
MARSHALL DEALERS:

AUCKLAND
Harborne & Arthur HAMILTON NEW PLYMOUTH WELLINGTON DUNEDIN
Big City Music

'

HamiltonPiano Co Colliers Music House Kingsley Smith Music Bristol Piano Co
Mainline Music TAURANGA PALMERSTON NORTH CHRISTCHURCH
Musical Sounds Mayers Music Store Sound City ' CJs Music

will be in Booth 8 at the

Music Wades Show
PRINCES WHARF, AUCKLAND

Public Days Sept 19,20

For more information on the complete MARSHALL range

contact: VICOMM ELECTRONICS LIMITED
PO Box 31-029, Auckland. Ph: (09) 444-6085
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very senior police officers who
were trying to close it down. In the

interests of public order and safe-
ty, the police finally relented and

allowed Half Pint to finish, so hap-
py crowds poured out into the sun-

rising streets of Montego Bay.
Me? I’m still coming down. Next

year is the 10th anniversary of

Sunsplash and it promises to be

special. Start saving ...

Duncan Campbell

Film
HANNAH AND HER SISTERS

Director: Woody Allen

Woody Alien’s latest film isvery
much a family portrait. Although
there are superficial parallels with
his earlier, Bergmanesque Interi-
ors (1978), Hannah and Her Sisters

achieves a sense of resolution
that is a far cry from the bleakness
of the older film.

Hannah deals with the entan-

gled lives of three sisters, compli-
cated, one might add, by the male
characters ofthe film, principally
Michael Caine, who plays the hus-
band ofMia Farrowand falls in love
with her sister (Barbara Hershey).
Although this is perhaps the main
thread of the film, deeper down Al-

len gives us a glimpse of various

aspectsof contemporary dissatis-
faction: at its broadest in the an-

tics of Allen himself and at its

most disturbing in the urban neu-

rosis of the third sister (brilliantly
played by Dianne Wiest).

One hesitates before describing
this as Alien’s masterpiece, but the
director has never controlled the
structure ofa film so effortlessly,
each chapter of his cinematic tale

being introduced by its own wry ti-
tle. It is also revealing that he has

now chosen to move away from
the fantasy-derived worlds of his

earlier films of the 80s and tack-

le more realistic subject material.
The ensemble playing is perfec-

tion — amazingly so considering
the range of the players which,
apart from Michael Caine, also in-

clude the Swedish actor Max von

Sydow. Some of the characters
might be a shade less believable
than others (and Caine’s e.e.

cummings-quoting accountant is
perhaps one of these), but Wiest’s

razor-edge portrait of Holly,
together with Lloyd Nolan’s and

Maureen O’Sullivan’s bitter-sweet

portrait ofthe parents are straight
from the heart.

DESERT HEARTS
Director: Donna Deitch

Desert Hearts is a low budget
film (made for $1.5 million and
shot in 31 days) which tells the sto-

ry ofa 35-year-old English profes-

sor who spends six weeks in Reno
in order to get a divorce and falls
in love with the dashing young
Patricia Charbonneau who works
as a “change apron” at one of the
casinos. It might well sound like
the stuff that television films are
made of, but there’s one important
difference: the professor is played
by Helen Shaver.

Taken from Canadian writer
Jane Rule's Desert of the Heart,
this film isa delightfully evocative
picture ofAmerica in the late50s,
with sharply observed playing
from the two protagonists as well
as a number of memorable minor

characters: Audra Lindley (Mrs
Salter in TV’s Three’s Company)
plays Charbonneau’s feisty step-
mother and Gwen Welles (the
much-abused Sueleen Gay in

Robert Altman’s Nashville) plays a

fellow “change apron” with

bristling energy and a nicely-
judged sense of the vulgar.

It’s not a perfect film — some of
the dialogue gets a little heavy at

times and the continuity between

scenes is not the best. To balance

this, there are those wonderful

characters and scenes crackling
with wit — such as the one in

which Shaver is trapped in the
front seat of a '59 convertible be-

tween Charbonneau and her

sassy girlfriend for an agonised
drive into town.

One reviewer in the States com-

mented that this film made her
remember when lesbianism
wasn’t about politics, factions or

meetings, but about falling in love.

On one level, that sums up the

magic of Desert Hearts. In the

wider arena, itsachievement, like

Stephen Frear’s My Beautiful
Laundrette, is that it presents a

gay world without apology and

with itsfair share of humour and,
above all, humanity.
William Dart

Records

Metallica

Master of Puppets (WEA)
One of the new breed ofheavy

bands to break through in the

States, and this album shows a

marked improvement on the previ-
ous two. Helpful factors are the

polished production from Michael

Wagener and new lead guitarist
Kirk Hammett, but guitarist and

vocalist James Hatfield remains
the main force. ‘Battery’ is likely to

give more than sausages a batter-

ing when played at a pleasantly
undesirable volume, while ‘Dispos-
able Heroes’ and ‘Damage Inc.’
show how tightly these speed
metallers can perform. Recom-
mended if your foundations can

handle it. GD

SmallAds
Small Ads cost $1.50 per line plus $1.50
for the heading.' Send copy and payment
to ‘Rip It Up’ Small Ads, PO Box 5689,
Auckland 1.

MUSICIANS WANT E~D
VOCALIST

Heavy Metal vocalist required. Phone 57-072
Christchurch.
DRUMMER (AUCKLAND)
Working Holiday need permanent drummer. Phone
Penni 765-843, Lynne or Brendan 695-642.- ?

RECORDINGS FOR SALE

RARE PICTURE DISCS
Madonna, David Bowie, Heart and more, all new.

For list send SAE to 9 Tarahanga St, Northcote,
Auckland.

RARE LIVE TAPES
In plain or CrO2 cassettes. These high quality tapes
include Bowie, Talking Heads. Send for catalogue

T-SHIRTS BY MAIL
~

K Fl fl
A-Ha official tour T-Shirt SzsHß
Wham! new, colour photo on white.
Pat Benatar photo, 4-col on white.
U2 boy & logo, 2-col on white.

Jimmy Barnes workingclass man on black.

Cure design on black.
Iron Maiden live after death cover on black.
Bob Marley survival, photo on gold.
Hoodoo Gurus like wow, 4-col on white.
Madonna Virgin LP cover, embossed effect.
Madonna sketch, drawing on white.
Bruce Springsteen Born in USA cover.

Bruce jumping on stage, on black.
Bruce sitting on V 8 car.
Talking Heads Little Creatures cover.

To order T-shirt send sl7 to T-Shirts By Mail,

PO Box 5689, Auckland I. Circle size that fits:

Large Medium Small

Name

Address •

...
v

. enclosed $

Design/s required

Add 10% GST if ordering after Sept 30.

FOR ALL STEINIE BAR

BOOKINGS & ENQUIRIES

CONTACT PETER KAYE

ON (04) 844-992.

OR WRITE TO:

RATIONAL PROMOTIONS
PO BOX 9137, WELLINGTON.

All enquiries to:

Roseanne Greenhalgh
C/- 50 Bradford St

Waihi
Ph: 7310, Waihi

with a stamp to ‘Rare Sensations’ do Mr R Bach,
20 Downing St, Christchurch 2.
RARE RECORD COLLECTION

Includes; Buzzcocks “Razorcuts” LP S2O, Joy
Division “Dante’s Inferno” LP $25, Stranglers ‘Taming
of the Hugh” LP $lB, Jam “Bitterest Split” LP $lB,
Buzzcocks/Undertones one side each live LP (over
an hour of music) S2O. All mint condition. .Send
cheque - David, 39 Lonsdale St, Dunedin. For

complete list send 2x3oc stamps.
RARE/INTERESTING BOWIE RECORDS
Send SAE to G Brown, 278 Upper Harbour Drive,
RDI, Greenhithe, Auckland, for full lists of pic. discs,
bootlegs, interesting items etc.

LIVE TAPES

1) Cramps: Seattle or Hammersmith, 2) J&M Chain

3) Gun Club 4) Woodentops 5) X Mai Deutschland

6) Fall 7) Marc Riley 8) Tim Buckley 9) Misty $8 each

from S Field, PO 44152, Pt Chevalier, Auck.

LIVE TAPES - 100’S! WIDE RANGE!

Dead Kennedys, Cure, Sex Pistols, Fall, Crass,

Smiths, Psy. Furs, PiL, Iron Maiden, etc. etc. Send

$1 for lists. Mail Order Music Industries 106
Pembroke St, Carterton.
U2 FANS
Live tapes of concerts. For more info and'list send

$1 to D Parsons, 20 Duval Grove, Tawa, Wellington.
KIWI’S RECORDS
Manawatu’s biggest selection of secondhand
records & tapes. Send your wants list for our

assistance in reducing it for you. Send $1 & a large
SAE for catalogue of live tapes. $1 will be deducted

from first purchase. Marley, T. Heads, M. Faithful

(missing track), Stones, Dylan, AC/DC (Bon’s last

gig), Led Zep (Bonhams last gig) plus 100 s more.
KIWI’S RECORDS, 60 Kimbolton Rd, Feilding.
SKANK ATTACK/THE GLASS

Live C9O of these two Wgton bands: SB. Skank
Attack demo tape and live, 6 tracks: $4. From ‘Miro
St Music’ 14a Miro St, Upper Hutt.

the original

windproof

lighter

AVAILABLE BY MAIL ORDER FROM

ZIPPO BOX 6125, CHRISTCHURCH

$29.50 POSTAGE FREE

DRONE
'

land of the free'
the farmers song'

SINGLE OUT NOW

see small ads
for details

PEKING
MAN
All enquiries to

David Fearon

86 Deep Creek Rd
Torbay, Auckland, 10.

Ph: (09) 4038320

SEPTIC DEATH - U.S. SPEEDCORE
UK pressing LPs for sale sl3 plus $2 postage. Also

available ‘Part T from England, ‘Pictures of Pain’ LP

same price. Other Pusmort releases available, Hella

Distributing, 29 Hyperion Drive, Manurewa,
Auckland
DRONE SINGLE AVAILABLE NOW
AUCKLAND: Revival, Real- Groovy, Sounds
Unlimited. NEW PLYMOUTH: Ima Hitt, PALM. NTH:
Record Hunter. WGTON: Chelsea (manners Mall),
Museum. CHCH: Record Joynt, Echo Records.
DUNEDIN, or$4 from 19 Islington St, Herne Bay, Ak.

THE ROCKSPOT 1986 TAPE CATALOGUE
Includes many new punk titles, also Dire Straits, Dylan,
U2, Doors, REM, Hendrix, Bowie, Cure, Lou Reed,
Smiths etc. Post $2 now to Rockspot, Box 169,
Carterton. Thank you:

MIS CELL AN E O U~S
SLEEPER SUBVISUALS PRESENTS
The comic of the age! ‘Jesus on a Stick’ No. 1 in which
various people draw good and become cult heroes!
36 pages, A4, Colour cover. $3 plus $1 P&P from
SLEEPER, 2 Hakanoa St, Grey Lynn, Auck.

METALLICA PICTURE DISCS’ IMPORTS

Master of Puppets LP & Jump in the Fire shaped
EP ‘PDs‘ $27 each & $3 P&P. Ist in Ist served. Ace

Imports, 800 Colombo St, Chch.

SINGERS '
.

If you are a beginner, amateuror interested in singing,

buy this book, it will definitely help you. ‘How To

Improve Your Singing and Performance’. Send $9.95

to Robyn Hill, GPO Box 847, Auckland. - ,
HEAVY METAL IMPORTS - BY MAIL

Albums, Pic discs, videos, T-shirts, etc. For list send
2 x 30c stamps, name & address to Grunt Records,
Box 291, Timaru or call at 800 Colombo St, Chch.

ZIPPO LIGHTERS FOR SALE
Record Joynt, Atlantis Market, The Square, Chch.

ARDIJAH
ENQUIRIES

PO BOX 8882,

SYMONDS ST,
AUCKLAND.

PH: 606-829

VIDEOS BY MAIL

MADNESS (HHI gS

Ss
■ttO <

I Ifi
ames Brown UwOEgi f gßj

Madonna Live (10) SOmins SSO
°m Pet<7 L

~

Vejjl
INXS Living INXS (11) SSO

Mode Hits
Uriah Heep live 70 mins $65 Dep ec e

China Crisis ‘Showbiz Absurd’ 23 mins S6O
Live Soul Marvin Gaye, O'Jays, Gladys Knight, Mp
Tempts etc 60 mins $65

e*’
Black Sabbath (Ozzy) Live 60 mins $65

Nazareth Live 58 mins $65
R

.

Phil Collins Live 89mins SSO ac* Sabbath Live
Doors Dance on Fire 65mins $45
Genesis Live Mama Tour lO2mins $69

oae L'W e

U2 Live at Red Rocks (12) S6O
Mockers Video Hits (13) SSO -
Elvis Presley ‘6B TV show (20) 76mins $65

Depeche Mode Live Hamburg $65
David Bowie Ricochet, world tour doco, 59mins $65
Tom Petty Live, Pack Up..., 96mins $65
Depeche Mode Great Vids (10) 46mins $65
Feargal Sharkey (6) 25mins S6O
James Brown Live London 56mins $65
Madness Take It Or Leave It 82mins $65
Bob Geldof & Boomtown Rats Live SOmins $65

Reggae Live Vol I & 2, 60 mins & $65 each
Elton John Live Central Park 60mins, $65
Thin Lizzy Live & Dangerous 50mins $65
Motorhead Deaf Not Blind 50mins $65
Jerry Lee Lewis Killer Live 50mins $65
ÜB4O Labour of Love 30mins $65

To purchase videos, send payment to Videos By Mail, PO
Box 5689, Auckland I. All VHS format.

title/s ordered

Name . . .

Address

enclosed $

Add 10% GST if ordering after Sept 30.

PA/DISCO FOR HIRE - ’, .
16:4:2 desk, effects, multicore, 200w mini PA &
Soundman. Ph Mick, AK 669-627.

N.Z. BANDS

Wanting their records released in England send
records or tapes and band details to Funhouse

Records, 73 Kerrs Rd, Christchurch 6. •
POSTERS BY MAIL
Rock Postcards, Motorcycle prints, cloth patches
and over 200 rock posters to choose from, eg: Joy
Division, Cure, AC/DC, Cramps, U2, The Smiths,
Bob Marley, 1 Bowie, ZZ Top, Doors,. New Order,
A-Ha, The Pogues, Billy Idol and many more. UK

& European, imports, send $1 for catalogue and
order formto PO Box 40-838, Upper Hutt. “You won’t

be disappointed." \-
INSTRUMENTS FOR SALE

SECOND HAND EQUIPMENT FOR SALE
2 only Bose 1800 amplifier, 450 watts per chan/4
ohms W/led meters SIOOO.OO EA; 1 only BGW 750-C
amplifier, 400+ watts per chan/4 ohms W/led meters

$1200.00. 1 pair Lambert PA-200 speakers, 1 year
old $1500.00. 1 only Holden DC-408 amplifier 300
watt per chan/4 ohms $500.00. All in good working
order. Ring Marcus, Wgton (04) 856217 day or evq
TAMA SUPERSTAR DRUMS FOR SALE.
Comprising 2 x 24" x 16" B/Ds toms power sizes,
10", 12", 13", 14" 15", 16", 18". 14" x 8" snare,
(wood), : cherry wine finish snare, H/H, 3 tom, 2
cymbal stands, S3OOO. Phone 675594 Wellington.

RECORDS WANTED

VELVET UNDERGROUND NEEDED
Any tapes, records, singles or books. Anything! Also

: Lou Reed, John Cale, Nico. Top prices paid. Phone
Jason 5347543 drwrite to 7 Drake St. Howick, Auck.
WANTED TO BUY

Any Suburban Reptiles. Proud Scum, Features or

Terrorways records. Name your price. Replys to 73

Kerrs Rd, Christchurch 6.

Introductory Singing Courses
For Beginners, Singers & Musicians,
covering Vocal & Microphone
Technique & Songs.
Commencing Monday Bth September at

Outreach, Ponsonby Road, Auckland.

8 or 12 week courses available. For information contact

Robyn Hill: 435-859, Miriam Nes: 788-337.

MAGAZINES BY MAIL

GARAGES

L-. El®[a- Nt E ’ wH
A AUG &

■ available M,i! c pans

i-D LONDON'S INDISPENSABLE DOCUMENT

, OF FASHION, STYLE & IDEAS
• Monthly limited numbers of i-D are airfreighted to

NZ, $7.50 each. Year's subscription (11 issues) SBO.
10 assorted 'BS issues S6O.

OTHER FINE MAGAZINES AVAILABLE
• Blues & Soul fortnightly UK soul/funk mag,
$5.50 per copy. 12 issue sub (6 months) S6O. '- y.
• Manipulator giant mag $15.50 plus $5 freight.
• Bad News giant New York comic art zine $9.50
• Garage 5 fine NZ zine, Toy Love, Goblin Mix,

Cramps, Jesus & MC. $2 (plus 50 cents p&p).
• Bryan Ferry mag from Holland $7.95.
• Escape 8 UK comic mag sll T'W
• WesTUFF Italian art & fashion sl3
• Atlas (London) zine as conceptual art $9.50.
• Allez Ooop! UK zine (1981) Birthday Party, .
Higsons, Dead or Alive, Barracudas. Flash mag $3.95

‘ • Extra 1, Extra 2 spinoff of Rip It Up (1980) kiwi
music & new wave. $1.50 each. •
• Performance UK mag, Laurie Anderson $9.

• Fox 12 Oz comic mag $2.50
■ • s Impulse (Toronto) 120pp new fiction $lO
• ZG (NY) 'Political Fictions' issue $6
• Option USA alternative .music $9
• Sound Choice Obscure US music $7. N0.4 here!,
• B-Side Sydney music zine (13-16) $2.50. Best of $4
• Art & Text 20 (Oz) Gay art issue $lO.
• Tension Oz's perfect modern mag ( $6. May here! •

I
Send S.A.E. for catalogue; to Magazines By Mail,
PO Box 5689, Auckland 1.

| Name : ~
Address '

1 enclosed $L_

| Title/s / :

‘SUNSPLASH’ FROM PAGE 32
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Rockit
Rockit 300w IgßßpSl-' I
Professional h
Bass System- i
The ultimate Bass sound. Il|i|f| r - ?$, '

«
I

Preferred by informed and I ' d •?'' I
discerning Pros who live by their

music. ■ I
. i

FANE the best loudspeakers from

England reproduce the sound g? -? v Sw
through the famous FANE 200w '

~
\ - HHB

Crescendo 15” especially designed I ;<>
;'4> *

. for electric bass. *

■ ■ New Generation computerI z***-^^h ■ JI New Generation computer
I ‘ 1

aided design, PA, Keyboard
IvKS /W ,V| 4 sPeaer systems using

/ FANE Studio Series drivers.

SPIISH
" Spl^H Compact yet powerful and

SPIISH SP2OBH efficient.
200w RMS 200wRMS .
(440 x 490 x 670 mm) (400 x 430 x 350mm-

See the full ROCKIT range at the M.T.A. Show,
Princes Wharf, Auckland. September 19 & 20.

For more information contact:

CLEF INDUSTRIES LTD.

PO Box 37-005, Parnell, Auckland. 1 -

r h?'
Ph: (09)664-915. Factory: 9 George St. Onehunga.

New Music Management Ltd
New Zealand’s Premier Booking Agency

|C&»«<S\ z- v<' v•»,C x

xiNffv;<./SSS' •■'
-z VA

*£•>,*-x »tv ' *■>«■»/’<■">*■*"*''«f, >V>x K*f x. -x-c- AX. A-. <.
z >s•«*- •■> sj« <

v

?

/ kl\ Exclusively Representing

I k M DD Smash Hello Sailor
I k r\ I Dance Exponents Mockers

V I Im * / ' Dave McArtney & The Nares

M] llnX The Pink Flamingos Skindivers

i / | Touring
/ Kuhtze Band (North Island) Sept

V

PO Box 5564, Auckland, New Zealand.
Ph: 797-784, Telex: NZ 60191

■ _

DRUMMERS, TAKE NOTE!
■ drum/ TM (drum workshop)

4MBal THE supreme bass drum
VW & HI-HAT PEDALS

Now available in NZ, these beautiful, smooth,

strong and lightning fast pedals make DW the

top choice among the worlds finest drummers,

Leaders in single, double, Hi-Hat and cable Pedal

technology. You must check them out.

Write for a brochure and prices.

SOLE NZ IMPORTERS & RETAILERS
.

HARBORNE & ARTHUR LTD
228 PONSONBY ROAD, PONSONBY, AUCKLAND, 2.

PHONE: (09) 766 165 & 790-960

) \\ z/.'jy ♦ >*!!s’!Srfr5nii
r>S-

MUSIC TRADE FAIR Jfaw
\ wk MIRACLE OF MULTITRAC /# /

SIZZLE OF DIGITAL J
MAGIC OF MIDI i !

\ SAMPLING /• •§/

vi/ll ■ at 9
'A\ stand 7 9 /

DSS-l VjncuSTOM SG-1
W w

PO Box 9648, Newmarket, Auckland *.
STAND 7 MUSIC TRADES FAIR PRINCES WHARF, AUCK. SEPT 19,20

For the best in

Guitars, Drums, —

Amps and all

Accessories...

Drums from sllsO (with cymbals) .JSSS&
Amps from $319

(with Distortion built in)
Electric Guitars from $250

.

Don’t forget everything
goes up 10% Oct Ist.

So nows the time to buy! CPO BOX 116

Only at BIG CITY MUSIC AUCKLAND CITY

Open Sat. morn: 9.30-12.30 TEL: 52_202
»

32-203

S'
.

BWE CLOTHES

Ifc/Awi fif>.WvFORMEN

BfcAl & WOMEN
I fcz W /C 1181 I BLEDISLOE ST (BEHIND THE CIVIC) AUCK.

'||ff Cl; l Mailorder:

'.’z, «=?£■ 111 • Black Stovepipes $55

-< *AJW? La
• Tarten Stovepipes S6B

, "*•
.

B VjSwllA I 1 • Narrow Leg
1 fHr;

i iffil • Heavy Cotton

t
'WZ :vlSl • Rear Jet Pocket

4 ■ * i,kZ<T?l Send Name, Address, Money Order or Bank
j fc '

j Cheque (No personal cheques please) to:

' ’ BLUE BEAT: cl- RIU PO Box 5689, Auckland
-

STOVEPIPES: Waist: 26 28 29 30 31 32 34 36
"""" JBr" 1

5
X2 B£ | Please add $2.50 P&P on all orders

W WHOLESALE ENQUIRIES, PH: 793-153
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Singles Bar
The Pogues
Poguetry in Motion

(Festival 12”)
Four wonderful tracks that spar-

kle and surprise. ‘London Girl’

belts along but takes a bit of get-
ting used to. The real gem is ‘A

Rainy Night in Soho', with Shane

MacGowan handling a beautiful

ballad that drips with strings and

shows a totally different side to the
band. The other two tracks are

more in the traditional area and

sound just as great.
Ruby Turner

I’m in Love (Jive 12”)
I like this better than her earli-

er big hit, nice vocal touches and

understated rhythm that still

drives it along. good taster for
the forthcoming album.

Tee Vee Toons

The Jetsons Theme

(Liberation 12”)
Taken from that great double al-

bum of TV hits. Four versions with

Jane Get Me Off This Crazy Thing!’
getting real wild. A dub mix of

dozens of theme songs put to a

dance beat. Just right for funky TV

junkies.

Julian Jo Watt

Hot to Touch (EMI)
't’s that dreaded Paul Hardcas-

tle re-mixing again. But I kinda like
this jazz-funk workout, fairly big
club hit in the UK, and could do

the same out here. Similar to Hard-

castle’s ‘Rain Forest’.
I’m Talking
Do You Wanna Be (Regular 12”)

Australian friends tell me this is

a hell of a hot band live, but this
sounds a bit dated to me. It’s got
a groove but it gets stuck in it, and

nothing interesting happens. Still,
a big hit in Australia, and I’m sure

it will appeal to some over here.

Device

Hanging on a Heart Attack

(Chrysalis 7”)
The blurb sheet says,"... let the

music and image of this band

speak for itself.” The music is sorta

modern UK/USA rock, the image
is... well shall we say... sculptured.
Music for people who think, but
not a lot.
The Saints (You Can’t Tamper
With) The Temple of the Lord

(Mushroom 7”)
A Catholic outing for Chris

Bailey and one of the better
records released this month. Not

exactlya laugh a minute, but I like

religious songs.
Kerry Buchanan

Shake
Summation

Verlaines

Doomsday (Flying Nun 12”)
This sure sounds stripped down

after the lush orchestration of

Hallelujah All the Way Home —

only guitar, bass, drums and piano
backing a nihilistic Graeme
Downes lyric. But it’s got thatbite

that so often distinguishes the
Verlaines live, and launches itself

at the end. The flipside ‘New Kin-
da Hero’ would have to be the
purest piece of pop that the Ver-

laines have ever put on vinyl, and
is very lovable. Along with a colour-
ful spaghetti western cover, it all
makes for yet another groovily
professional package from the

Verlaines.

Alpaca Brothers

Legless (Flying Nun 12”)
It’s been a while coming, but

Legless is just so full of noise

(home recorded!) that its immedi-

ate impact (at appropriate volume)
is stunning. The three songs on

the first side are all intense and

good — ‘Hey Man; rivetted around

a wicked bassline, and ‘lt’s No
Joke’ follow similar structures of

repetition, but ‘The Lie’ is different
— coming crashing down around
furious drumming, vocals from
Look Blue Go Purple’s Norma

O’Malley and keyboards from Peter

Gutteridge. The instrumental
‘Zither’ doesn’t quite make it —

perhaps if it was 20 minutes long
like Husker Du’s monumental ‘Re-

occuring Dreams’... ‘Wilderness’
however is the highpoint and

finale of the record, all its compo-
nents melding perfectlyto the cry
of “die in the wilderness!”

Legless draws on an angry
spirit, more cohesive than
Scorched Earth Policy’s sprawling
Going Thru a Hole

...

and is un-

doubtedly my favourite slab of NZ

vinyl so far this year. Press your
nose against the dirty window of
their dreams.
Flaming Stars
Art Statement (F Star 7”)

The Flaming Stars were formed
in and hail from Gisborne.
There’s not much “art” here, but
the rock and roll is barely con-

strained — they only just manage
to hold itall together, and that’s the

way I like it! Art Statement’ has
some cool little wild bits which are

sadly lacking in the derivative cow-

boy shit on the B-side. Available for

$3.50 plus $1 p&p from F Star, 40
Ormond Rd, Gisborne.
The Warners

Elsie’s Got a Gun (Meltdown)
This severt-inch EP (you play it

at 33rpm) is a worthwhile effort
from the Warners. They’ve-sensi-
bly avoided the straightjacket of

what Russell Brown once called

"ramalamapunk”. There are four
songs, with side one — ‘Elsie’s Got
a Gun’ and ‘Nuclear Wasted’ being
six point three times better than

side two, even if that is the side
with all the spirit.
Paul McKessar

Letters
Post to ‘RID’ Letters,
PO Box 5689, Auckland 1.

Varsity Violence

Dear RIU,
On Friday August 22 I attended

a concert at the university cafeter-

ia by the Auckland band the Warn-

ers along with about 350-400

other people. Mainly teenagers
out for a fun night, which it was —

most of the time. It was the best

concert I have ever attended es-

pecially when a group of skinhead
morons were refused entry by the
band. The Warners played for

about 90 minutes with almost

everyone dancing and enjoying
themselves, but then the crunch
came.

Shortly after the band had

finished its set a large group of

these skinheads forced their way

through the door and very brave-

ly attacked the lead singer, who

along with the organisers, had

prevented them from entering
earlier. They all piled into him, kick-

ing him about the head and at one

stage even dragged a young man

with his leg in plaster outside and

kicked his head in.

These scenes were not unlike

several “Cut the Crap” rages which

I have attended, and then they
were let in. How much longer do

we have to put up with these

cowards spoiling our fun and mak-

ing us think twice about going and

seeing our favourite bands. But

full marks to the Warners for be-

ing the only people I have yet seen

to stand up to this small group of

dickheads.
NM St Heliers, Auckland

A Compilation from Palmerston North
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11 band compilation album

a must for any N.Z. record collector

available at your record store or

send $lO (includes P & P) to:

includes: the Remarkables, Three I

Leaning Men, Cement Garden.

Thin Red Line, and heaps more! j
po BOX 109 I

PALMERSTON NORTH

(SSH MASER
BROADCAST SYSTEMS

AURAL EXCITER

COMPELLOR

ATC
Applied Research & Technology Inc.

DIGITAL REVERBS
GRAPHIC EQUALISERS

FOR MORE INFORMATION SEND THIS COUPON TODAY

MASER BROADCAST SYSTEMS LTD.
Unit 3, 7 Marken Place, Glenfield, PO Box 65-166,

Auckland, N.Z. 1 Ph: (09) 444-3583 Telex: NZ 63100

Name • • • •
>

Address z
.

.
.

."

pjjj jKrvSv g&pftqgi i

|gw
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VjOvife -fo ;boX 3000: for mqilorjtr +

ichnsfchvccjh ; info--

■the
MUSK

SCHOOL
Enrol for 4th Term

— Oct 6th

Orientation: Sept 11, 18, 25th at 5.30pm.

Ph:76B Ph:76BHS

SOUND
THINKING

OUT NOW

HRSSI
i

DEBUT '"• E. . P-

available at your record

stores now or send $7 (includes
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In new Shake! magazine (No. 11), on sale now, there's
PRINCE live in London, NEIL from the YOUNG ONES

interviewed, DEPECHE MODE interview, PEKING MAN

lowdown, RUN DMC, WHAM! final gig, the star of Ferris
Bueller - MATTHEW BRODERICK and a NEW FACES
features (acts you haven't seen on video), I'M TALKING

interview, plus PET SHOP BOYS pin-up, and posters of
MADONNA and A-HA. Shake! is on sale now at Record
Stores and Magazine stores.
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Live

Prince and the Revolution
Wembley Arena, London,
August 14

In reviewing in these pages a

James Brown concert at this same

venue, the estimable C Roy Wil-
liams noted how James Brown
takes ordinary musicians and

makes them James Brown musi-
cians. Prince is also this kind of
bandleader. Former sideman (and
now star producer) Jimmy Jam
commented recently on his form-
er employer’s motivational powers:

"He would give us keyboard parts
that would be impossible. We
would be like, we can’t play these.

He would be like, yeah, you can

and now, when you’re playing it, I
want to do this step of choreogra-
phy and sing this note of harmo-

ny. Couple of days later we’d be do-

ing it. A month later we’d be on

tour and it would be automatic. We
watch tapes of those shows and

you look backand say, damn, I did
that!’

As if to demonstrate such, the
band started with a restrained
Aroundthe World in a Day’ before

launching into a non-stop five
song medley, which halted only so

Prince could dash off stage for the

first of his five or so costume

changes. He dashed back, and the
first hour, filled mainly with songs
from the earlier albums and new

stuff, was like a marble cake of

popular music forms. Funk, jazz,
rock and soul segued into each
other without the band missing a

beat.

And none of yer usual grand
stadium-rock ploys either; ar-

rangements were complex and
varied. The rhythm section of
Brown Mark.(bass)and drummer

Bobby Z was at its toughest all but

unfettered by other instrumenta-
tion for the length of‘When Doves

Cry’, with only the vocal echoing
around the melody. First mate in

this band is guitarist Wendy Mel-
voin, but she hasn’t got the

greatest singing voice and the
brief occasions whenshe took the
mike to cover forPrince’s sojourns
from the stage were the only let-

ups in the action. Inevitable really.

And of course, they all dance.

Especially his three backing
singers. Portly to a man, but
move? Good Lord'.

No one moves like Prince,
however. His personal drug and

alcohol-free regime is obviously a

necessity to keep him in the kind

of physical condition his perfor-
mance demands. He leaps,
dances, drops into the splits,
bounces back up ... even at one

point re-entering with a catlike

leap from a very high drum riser

(butthen again, one ofthe singers
jumped into the photographers’
pit to met the audience with the

same agility).
Once the band had been fully

warmed up and worked in, things
got serious: “Now we’re gonna
really party,” Prince told us, and the

emphasis shifted to songs as

showpieces, with the aformen-

tioned ‘Doves’, a crashingly noisy
‘1999’, a sexy ‘U Need Another
Lover’ and suddenly everything
shrinking down into a croony ‘Lit-
tle Red Corvette’ ’neath a wash of

appropriate lighting.
Then it was off for the first

genuine let-up, all four minutes or

so. And that was probably to ac-

comodate the guest “stars”, Sting
and Ron Wood, who played along
on the Stones’ ‘Miss You’ in repe-
tition, apparently, of a party jam
earlier in the week. Sting trotted
out routine jazz-funk riffs on bass,
dull after Brown Mark’s playing,
but Ron was, itmust be said, dead

funky. After the obligatory bustling
jam, the extraneous people left
the stage and the real show was

back on.

By this time in tight, black
leather, Prince led the band (and
the crowd) through a very nasty
version of ‘Kiss’, then ‘Dirty Mind’,
then off. He hadn’t played ‘Purple
Rain’ and everybody knew that
would have to be the finale, and
sho’ nuff, he returned in a long
lilac frock coat, picked up his gui-
tar for only the third time in the

night and we got the full, epic
glory, complete with a long, ach-

ing lead break (shades of guess
who ...). The lights came up and,
after two and a quarter hours,
most everyone seemed well sated.

I should make it clear that I was

the kind of lukewarm Prince fan

that most people seem to be — I
mean, there’sa degree ofschlock-
endross on all the albums. But as

a live performer he must have
turned the star occupants of the

red-carpeted VIP box the deepest
shade of green. Some of Prince's

big moves would have been just
lumpen in anyone else’s hands;
who else could get away with ‘Pur-

ple Rain? And every time you got
that “uh-oh, here comes abig rock

finale” feeling, the song would
subvert away into something quite
unexpected to finish.

. The little bugger not only wrote

and arranged all the music, but
directed a show thatwas constant-

ly watchable with a minimum of

technoflash. He dances like a

nymph and has at least four sing-
ing voices. He’s got a wicked sense
of humour too. And the icing on

that marble cake is his Star Qual-
ity. Stars are Stars and you can
have all the chops in the world
without being a Star. There’s no
accident or incongruity in the way
he reflects JB, Little Richard,
Hendrix or Otis Redding.

So, no ‘Sexuality’ or ‘Con-

troversy’, and a typically substan-
dard English PA system (through
which the soundman did a sterling
job), but, in terms ofthe big Con-
cert Stage ... well, the best thing
I’ve ever seen ...

Russell Brown

Bill Direen, Barry Stokely
State Trinity Theatre, July 25

I must confess thiswas myfirst
Trinity musical outing — but you
know how it is. (Actually, if you’re
not a parent you wont.) It was very
dark but friendly and quiet, save

for the occasional clink and rustle.
Pretty stunning backdrop those

organ-pipe pipes, and overhead
wonderful curved wooden beams,
around which Bill’s voice soared

crystal clear and rich as rich as he
launched in Lou Reed’s ‘Pale Blue
Eyes’. It was evident by half way
through this first song that Bill
(playing acoustic) and double-
bass player Barry Stokely were go-
ing to give us a treat in thorough-
ly sensitive dynamics no less! No
chance of boredom with these

two. Every word Bill sang was au-

dible and the balance of instru-

ments (including a drum machine
on a couple of songs) spot on.

These were the songs which
grabbed me (please excuse the

lack of proper names) — ‘I Drink’

(a repercussion of philosophising)
— great song, no more than 20
words or so, paced with humour
and edge; ‘Johnny Hall; Bill tells us

this man was hanged a couple of
hundred years ago. Areal grabber
this song (‘‘My name is Johnny Hall
and I hate you all”). Anhilarious lit-
tle S&M tune got everyone laugh-
ing and allowed Bill to clown a bit,

during which his strap actually
came off, so he whipped offstage,
coming back to ask if anyone had
a knife — after that song' Next was

a familiar but — due to the duo’s

talent — refreshing version of
‘Sweet Jane’. Stokely really knows
how to combine the light and

rhythmic with solid dramatic, the
man’s damn near perfect. A nice
surprise for me now, being a fan
of both Randy Newman and Alan
Price, is 'Simon Smith and the
Amazing Dancing Bear: Irony fills
the church in the warmest of ways.

The closing song is about

Dunedin, porridge and courage!
And the crowd wants more and Bill

obliges by heeding the call for Al-

ligator’ — a satisfying finale to an

extremely rewarding evening.
Jay Clarkson

Dance Exponents, Blueprint
Gluepot, August 22

Blasting out of the gloom at the

far end of the Gluepot the Dance

Exponents make a fine spectacle.
Not really a come.back— more of

a breakout. A lengthy spell in a

recording studio obviously held

much energy in check, and on the
Friday night of their Gluepot stint,
the Dance Exponents let fly.

Exuberance and confidence

leap out ofthe performance. The
band has evolved into a unit that

plays together so well — tight and
direct — raucous when they feel
like it yet capable of restraint.

Chris Sheehan’s guitar virtuosi-

ty shines like a beacon. Lean and

snaking guitar lines gnaw away
through the music, in, over and
around the superbly solidrhythm
section. Jordan Luck sings far
more comfortably these days. He

looks and sounds relaxed, appear-

ing better able to cope with sing-
ing the way he wants to. The
charming Brian Jones turns in

some fine work with his guitar
playing and excellent backing
vocals.

The Dance Exponents possess
a considerable repertoire of NZ
rock classics, songs familiar to the
majority of pub gig-goers. Indeed,
those songs (‘Know Your Own
Heart’, All I Can Do’, Airway Spies’
et al) are the drawcards for their

audience. Interesting to note the

offhand manner with which the

band tosses off those same num-

bers, preferring instead to plough
their energies into the new, more

sombre (and less accessible)
tunes. The good-sized crowd loves

the “oldies" but shuffles unsurely
through the moody new epics.

The band do not seem to notice,
relishing the chance to cut loose.

Highlights include a subdued ‘Vic-

toria’ and an unstoppable, head-

long ‘lf Only I Could Die’.

The encore is an absolute treat
— a psycho mindwarp version of

Gary Glitter’s ‘Rock and Roll’ fol-

lowed up with a breakneck ‘Cadil-

lac! Knock-out!

Support band was Blueprint —

four energetic lads playing
Devo/Ramones-style power pop.
Brendon Fitzgerald

The Cramps
Galaxy, August 29 & 30

The PA plays ads for Rabid (star-
ring Marilyn Chambers) and The
Toolbox Murders (starring Came-
ron Mitchell) then the sweet
sounds of ‘Thus Spake Zarathus-
tra’ conjuring up the spirit of
Nietzsche and Elvis. Then the en-

trance of the loved ones.

First Mr Nick Knox, backbeat
and sang froid — like I’m talking
real cool, freeze city. Then stand-
in Cramp, Miss Candy Del Mar,
bass throb and licked lips — roll

over Ginger Lynn and tell Tracy
Lords the news! Holy hot tamale!
Here’s Miss Ivy with burlesque
bump and guitar grind. Fever pitch
with the arrival of Mr Lux Interior,
all golden glow with a face etched
in mascara and history, and a col-
lection of interesting body scars
— the sort you getwhen you burn

leeches off.

First sonic snarl was a slamming
‘Heartbreak Hotel’ during which I
swear I saw the face of the King
appear on Lux’s chest. This was a

holy night, the second coming,
the religion of show biz, direct
from the holy land Hollywood.
Some of us have waited a long
time for this sort of rock and roll.
Lux at times looked like a der-

anged Liberace and then, filled
with the divine spirit of Little

Richard, he climbs the speakers
giving golden sacraments to the
crowd.

Miss Ivy played beautiful guitar
with just the right touch of tremeio
and distortion, a superfine ‘Most
Exalted Potentate of Love’ and a

miracle laden ‘What’s Inside a

Girl?’. Highlights for me were the
tribute to Ricky Nelson in ‘Lone-
some Town’ and one ofElvis’s best

songs in ‘Do the Clam’ — a fitting
tribute and a touching bongo solo.

Two nights ofwild rock and roll,
with the climax of ‘Surfin’ Bird’ a

thing ofbeauty. A lesson in life that
too far can never go far enough.
Kerry Buchanan

The Residents
Galaxy, August 23

From ‘The Complete Residents
Handbook’:

"... you could count on one hand
how many people make

original interesting music,
and still have enough fingers

left over
to shoot a bird

or signal for peace
or be a Boy Scout.”

The Residents: number one origi-
nal interesting music group. That’s

whythe Galaxywas full. That’s why
no one really minded waiting for
the show to startover an hour late
(except forthe girl whoscreamed).

Acollection ofResidents videos
was first, displaying theiroff-beat
humour and spellbinding mastery
of images, carefully refined from
the earliest (‘Skinny’, 1974) to the
best and most recent — JB’s
‘Man’s Man’s World’ given “the
treatment”.

The Residents (as everyone
should know) are four people who
had eyeballs for heads, but at

Christmas in San Francisco some-

one stole one of the eyeballs. So
now the Residents are three peo-
ple with eyeballs and one person
with a huge grimacing grey skull

for a head. Such is life.

Snakefinger is an English weir-

do. He hangs outat the back of the

stage, playing guitar and backing
vocals beside the Skull, who puts
floppy disks in the Emulator. Wild.

Two of the Residents arranged
inflatable plastic giraffes around
the stage. They then removed
their eyeballsand danced in black.

They were female Residents. They
may have even been female hu-
mans — that is, if the Residents
are humans. Who knows?

The fourth Resident was the

singer. His face was seen, and he
delivered the most passionate ren-

deringof ‘Man’s Man’s World! Ever.
He leapt to the ‘Jailhouse Rock!

The Residents’ noises were

scarier in the flesh. Their
machines can make beautiful,
horrible sounds, as can

Snakefinger's guitar. At times (the
start of the second set) mind-

numbingly boring, but at others,
the most exciting — yes dance-
able — sounds you’ll hear all year.
The show finished just as they
looked like they would finally
achieve “it”. What is "it’?

Those who were there may

know, but others will say of it all:

“This is crazy and makes no

sense.”

Paul McKessar
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