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King of the Thames Delta Blues Wilko Johnson Returns

There is no doubt that Wilko Johnson is addicted to his

“rhythm and booze” music. But it seems he can’t leave

New Zealand alone, either.

As the frenetic singing guitarist in Dr Feelgood,
Johnson was perhaps the most visible member of the

leading group of Britain’s mid-70s pub-rock movement.
Later he would have a spell in the other major group to

spring from that era, lan Dury and the Blockheads, and

tour New Zealand. Two years ago Johnson returned,
joining Stevie Ray Vaughan and Midge Marsden

on stage at Mainstreet at a memorable All Stars Sing the

Blues bash. And this month, Wilko is back with his own

trio — a band that includes the legendary Blockheads’

bassplayer Norman Watt Roy.

Johnson formed his current trio

shortly afterreturning from his last
visit to New Zealand. It was that

concert with the All Stars which

gave the R&B trooper a refreshing
shot in the arm.

“Coming over at that time was a

really goodthing for me,” says John-

son from his home in England. “I
must admit that the year before that
had been pretty slack, I was begin-
ning to lose heart with things a bit.

And I didn’t know what to expect go-
ing to New Zealand to play with peo-
ple I’d never met before. But it all
worked out wonderfully — I was im-

pressed by the musicians I worked
with there, both as players and peo-

ple. Everybody's attitude seemed to
be so good. Also it was great getting
in front of an audience that knew

virtually nothing about me and

managing to communicate with
them. It kind of gave me a lot of
fresh hope.”

Upon his return to England, John-

son formed a new band; it’s this trio
he will tour New Zealand with this
month. On drums is Salvatore

Ramundo, an Italian who grew up in

England, and completing the

rhythm section is Johnson’s

“favourite bassplayer in all the

world,” Norman Watt Roy.
Although Johnson had known lan

Dury since the early days of London
pub-rock, it was watching the Block-
heads on television thathe first saw

Watt Roy. “I remember being abso-

lutely knocked out by the bassplay-
er, and saying toa friend, ‘Didyasee
lan Dury and the Blockheads, didya
see that bassplayer? I wish I could
have a bassplayer like that!’” Later,

Johnson joined the Blockheads,
where he got to know Watt Roy.
When Johnson was forminghis trio,
Watt Roy was the first person he
approached:

“Norman's been well known as a

funk player. Why I’ve always liked

him is there’s always something
strange and original in the way he

plays. It’scurrently fashionable for
bassplayers to do all this slapping,
or whatever they call it. Well Nor-

man doesn’t do that, he’s given all

that up —he’s somewhere else now.

He’s adapted his own funk style to
work with my material, so I’m play-
ing it in a way that it’s never been

done before, and it’s great— I can’t
think why I haven’t always been do-

ing it like this!”

Johnson says he feels especial-
ly suited to playing in a trio; his
rhythm-and-lead guitar style which
makes it possible has often been

compared to John Lee Hooker. What
other influences were there?

“I think the main influence was

Mick Green of Johnny Kidd and the

Pirates. That’s who I tried to copy,
with the rhythm and lead combined

thing. When I say people like John
Lee Hooker or Bo Diddley, say, they
tend to be people that have got a

feeling within simplicity, which I like.

To me, feeling is the most important
thing in any kind of playing. I’m

never impressed by flashy tech-

nique, although there’s nothing to

say someone with a brilliant tech-

nique can’t have feeling— BB King
for example. I think all the players
that have got to me, like John Lee

Hooker, who some people might
look upon as a primitive, player, to

me what theycan put across within
that simplicity is something that’s

very rare.”

In America, bar bands such as
the Fabulous Thunderbirds are rid-

ing a wave of popularity. Is there a
similar appetite for rootsy bands in
Britain?

"I must say I’ve had a great year
with this band; I think it’s the best
band I’ve ever had. I don’t know

whether it’s coincidence or chang-
ing trends, but certainly since we
started in London we’ve been build-

ingup a very big audience and a lot
of it is a new audience. I’ve always
had the old faithfuls who’ve been

into what I’ve been doing for years,
but also we're getting a lot of new

faces along to the gigs, and lots of
people who are far too young to
remember all the other boring
things I’ve done, and are just look-
ing on it as a new thing.

“Also I’ve noticed a lot of young
bands that are starting to play in

rhythm and blues styles. I think

perhaps a lot of them are fed up
with the current one-finger-on-the-
synthesiser trip.”

Do you notice any difference in

the approach of American players
like Stevie Ray Vaughan, and their
British counterparts?

“I think that in a lot of ways they
seem to have a bettergrasp of the
music that they’re drawing from

than perhaps a lot the British

groups have. Personally, I’ve never

really tried to play ‘da blooze’ — I
love blues music, but I’ve never tried

to play it. To me it seems to be a

black American phenomenon. I’m

a white Englishman, so I just like to
take that understanding or feeling
and somehow use it to reflect my

own circumstances and surround-

ings. That’s the kind of R&B I like,
where something original is being
made. In my own humble way I like

to do something original.”
Do you see any of the other peo-

ple from the pub-rock era these

days?
“Now and again I see people drift-

ing around town, but naah, I don’t

sit in with them. When I’m not work-

ing, I’m sitting at home getting mis-

erable! (Laughs) I live in South End
— it’s near London, at the mouth of

the Thames estuary, among the oil

refineries and that."

The Thames delta blues maybe
“Yeah, I think, delta, swamp

youknowarramean?”

"We’re certainly looking forward

to coming. I’m looking forward to

renewing friendships that I made

last time, and of course Norman

remembers New Zealand from the

time we were there with lan Dury."
(As well he might. A few stories

have been told about prima donna
antics on that tour — lan Dury is

said to have sent his sound en-

gineer home; according to the

legend an harrassed New Zealand

roadie got his revenge by pushing
Lord Upminster fully clothed into a

hotel swimming pool.)
“Yes, a few things happened ...”

laughs Wilko. “There were all sorts

of goings on. One of the glorious
things for me about working with

lan Dury and the Blockheads was

that as I was a sort of outsider. I
could sit and watch the tantrums
and hysterics — which usually end-

ed up in a superblyfriendlyfashion
— but I could just look on them as

part of a travelling circus. Which be-

came highly amusing ...
New

Zealand was quite a memory."
Chris Bourke
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Comfort was there
when Joplin played Ragtime.
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Greg Carroll
R.I.P.

The music industry this month

mourns the tragic death of Greg
Carroll, one of its most popular
and accomplished sons. Carroll

was a charismatic personality who
made friends easily, and never for-

got those friends. No matter
where he was in the world during
his travels working for U2, hed

phone up his friendsand relatives
in New Zealand to say hello.

Carroll, who was 26, was killed

in Dublin early this month when

the motorcycle he was riding was

struck by a car. For the past two

years he had been working as a

permanent member of U2's pro-
duction team; on the band’s re-

cent short tour of the United
States, he was promoted to tour

manager. Carroll was such an

integral part of the U2 "family” that
Bono Vox, drummerLarry Mullen
and several other U2 personnel
travelled from Ireland to Wanganui
for his funeral at the Kai-lwi marae.

“We had to come to New Zea-

land," Bono told Colin Hogg at the
funeral. “We felt we had a duty to

our friend and workmate. To see

that he came home with honour.”
It was with the Wanganui band

Blonde Comedy that Greg Carroll’s

career in music began in 1980.
“He rang us up and said 'Hi, do you
need a soundman,” says Anthony
Johns, lead singer of Blonde

Comedy and now with National
Anthem. “We didn’t, really, but he

was such a personality, so funny,
that he had to be part of the band.”

Carroll was always included in the

band’s photos, “because he
looked so much better than the
rest of us."

When the band shifted to Auck-

land, in 1983, Greg became well-
known for his quick wit and fast
work. He worked for the sound
company Oceania, and often did
the sound at Mainstreet. “He was

so fast, and such a perfectionist
— always giving the audience
their money’s worth,” says Johns.
Support bands always got just as

much effort spent on their mix —

occasionally Carroll’s sound got
better reviews than the bands —

but woebetide any support band
that didn’t want to celebrate
afterwards.

Greg met U2 during their 1984
tour. “He was just one out of 100
workers there, but the band saw

the way he handled the crowd,”
says Dave Major, also a member of
Blonde Comedy. “He was always
very cool when the heavies got
heavy, and the band were very im-

pressed.” U2 invited Greg to stay
with them when the band went on

to Australia, and later to become
a permanent part of the U2team.

“Bono and Greg ended up best
friends,” says Johns. “He was in-

stantly likeable." When U2 played
on Live Aid, Greg was seen on

screen protecting Bono from the
crowd. In Wanganui, Bono
revealed that it was pre-arranged
for Greg to come on stage, so that
all his friends back home could
see him.

All the time he was overseas, he
was constantly phoning home;
“He had a great love for people,
and he used to ring to say that he
hadn’t forgot them,” says Major On
the day he died, Greg had called
his parents; as they were asleep,
he said he’d call back later.

Greg was given a three-day
tangi on the Kai-lwi marae near

Wanganui. Mourners slept in the
room where his body lay, and there
were many eulogies and speeches
calling upon Greg’s ancestors to

welcome his spirit. Greg was a

dedicated member of the Ratana

Church, and the local Ratana choir
was led by Greg’s uncle Dalvanius

Prime, who played a majorrole ex-

plaining the tangi to those who

didn’t speak Maori. At the burial,
Bono read a poem he’d written for

Greg.
“Afterwards, there was a ‘last

supper’ at the marae,” says Johns.
“It was Greg saying thank you to

the people who had come, and a

time of celebration." Both Johns
and Bono were called upon to

sing; Bono, accompanied by Gavin
Buxton of the Ponsonby DC’s on

violin, sang ’Let It Be’ and ‘Knock-
ing on Heaven’s Door’.

Next morning, Bono and Larry
Mullen visited the Ratana temple
in Wanganui before flying to Auck-
land to catch their planes home,
Bono travelling via Nicaragua
where he was to visit as part ofan

Amnesty International team. U2
plan to hold a memorial service in
Dublin later this month, and to
send a representative back to

Wanganui in a year’s time for the

traditional unveiling ceremony.
Chris Bourke

Film The crazed logic of Martin
Scorsese’s After Hours may
provide the highlight of the

. current film festival line-up,
and if your eyes can’t face an
endless parade of subtitled

films, you’ll doubtlessly rejoice
- in the splendid collection of

English-language films this

year (Brother from Another
Planet, Repo Man, Choose Me

’ and the extraordinary Can She

: Bake a CherryPie). There’s a

Laurie Anderson star-turn in
Home of the Brave and the

ghoulies have never been

ghoulier in The Re-Animator.
A strong contingent of gay

films includes My Beautiful
Laundrette and Desert Hearts
as well as the bizarre The

Fourth Man, The moving
documentary Before Stonewall
gives you, amongst other
things, the chance to hear Kate
Smith singing ‘I Got a Girl (in
Kalamazoo)'. The Adventures of
Algie offers a glimpse of early
NZ film-making, although
contemporary NZ short films

may take some tracking down
on the programmes. Whether
Hail Mary will live up to the
controversy that surrounds it is
a moot point, but one hopes it
doesn't obscure the very real
virtues of two other excellent
French films, Vagabonds and
Full Moon in Paris. Certainly
the best festival selection for
years. WD

Absolute
Machines
ABSOLUTE BEGINNERS
Director: Julian Temple

Colin Maclnnes’s novel is a

shrewdly-penned celebration of
the high craziness of London in
the late 50s, without ignoring the
darker side of life that lurked
beneath the pop veneerof skiffle
and Shapiro. “My lord, one thing is
certain,” comments the young
hero of Maclnnes’s novel, “they’ll
make a musical one day about the
glamour-studded 505," and now,
with Absolute Beginners — The

Musical (for so it is titled), Colin’s

prediction has come true.
>

Julian Temple, the man who

gave us The Great Rock ‘n’ Roll
Swindle a few years back, paints
the late 50s in broad strokes, the
brash, gaudy colours being the
perfect complement and setting
for the restless energy on screen.

The opening five,minutes are as

brilliant as that of any musical,
choreographed to the last twitch
or grimace, the camera diving in

and out of fantasy Soho, not too
far in spirit to Coppola’s Las Vegas.

Needless to say, Absolute Be-

ginners is a very stylised film; so

much so that when feet return

firmly to the ground and heroand

heroine have “serious moments”,
it goes distinctlyflat. A lot of the
subtlety of Maclnnes’s writing is

sacrificed. The social deteriora-
tion building up to the final riots is

carefully gradated in the novel
whereas on celluloid we’re treated

to a good deal of heavy-handed,
melodramatic plotting. The film’s
presentation ofviolence is rather
confused, moving from
choreographed to naturalistic
treatment with what seems like lit-
tle logic — real social issues are

blunted by manipulating our

perceptions.
Social issues in a musical? Ab-

solute Beginners sets itself out as

a musical and one is tempted to
ask just how successful it is within
the genre. First off, the songs are

hardly vintage material, written by
a host of luminaries from Bowie
and Paul Weller to Nick Lowe and
Bertice Reading (the blacksinger
who created that sinister matron
Mrs Yaj in Sandy Wilson’s musical
Valmouth). There are a number of

unexpected and colourful matri-
archs in Absolute Beginners —

Mandy Rice Davies, the Profumo
girl who was refused admission to
this country 20 years ago by our
high-principled government, plays

a lodger-crazed Mum in curlers,
and Sandie Shaw is the doting
stage mum of a particularly ob-
noxious sub-teen rock star.

The musical sequences are
varyingly successful, showing the
influence of Temple’s work in the
world of rock video. Sometimes, as

in Bowie’s feeble ‘lt’s Motivation’, it

isn’t sufficientlydeveloped to sus-
tain interest on the large screen
and, let’s face it, dancing on giant
typewriter keyboards was handled
farmore amusingly by JamesIvory
in Bombay Talkie. The best num-

ber is Ray Davies’ ‘Quiet Life’ in
which the Kinks’ leader plays a la-
conic, put-upon Dad wending his
way around a household consist-
ing ofrandy Mum, evil son and two
over-sexed lodgers in various com-

binations ofhanky panky. Brilliant-

ly staged on a cutaway two-level
house (shades ofJerry Lewis’ The
Ladies’ Man), this is neatly put
together, admirably succinct and
has a real dramatic punch.

David Bowie’s name might be
the box office draw, but-the im-
pression he leaves is not a strong \
one. You leave the cinema remem-

bering Eve Ferret’s busty and
boisterous Big Jill or Tenpole
Tudor’s manic Ed the Ted

...
but

then often it is the smaller roles
that linger most vividly in the
memory.
William Dart

Absolute Beginners
by Colin Maclnnes

Let’s whizz through a bit of the
background to informthose ofyou
who have been on Raoul Island for
the past six months.

The Film: 1985 was British Film

Year, in name anyway. What actu-

ally happened was that the
amount of publicity increased to-

tally out of proportion to the
amount of product. Absolute Be-

ginners is a victim ofthat process.
The Author: Colin Maclnnes,

journalist, homosexual, sixfeet six

inches high, anarchist sym-

pathiser, a difficult man who
alienated and made friends in
equal measure, bom into a talent-
ed and broken family that grew up
in Australia. He discovered trends
in London as they were happening
— “teenagers” was one.

The Book: London is in summer
and the dead-weight of the post-
war British way of life is being
manfully avoided by our young
(19) hero. He is in love with the
promiscuous Crepe Suzette.

Through his eyes we see a

“teenager’s” (glamourised) world.

Pre-Beatles, was there life? This
novel says yes.

Halfway through the book, it is
hi-jacked by the race riots (which
actually happened when

Maclnnes was writing the book).
“Teds” and white combined to
beat up on “cats” and blacks.
Trusty Vespa running hot, our hero

gets in the thick of it. And at last

gets to make love to Suze. Ah,
young love!

In truth, the book is a journalist’s
view of a phenomenon, and not
the best of his novels. Indeed, his
best work was done in articles for

the qualityweeklies. But this book

... a book about London, England
in the 50s, teenagers, Napoli (his
name for the slum area he lives in;

Notting Hill, Shepherd’s Bush),and

having a ball. Goodenough for the
Next Big Thing.
Michael Howley

Marcy invites Paul home and his nightmare begins ...
Rosanna Arquette and Griffin Dunne in Martin Scorsese’s
‘After Hours’.
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PETER BOYLE • BILL MURRAY as Dr. Hunter S. Thompson

“WHERE THE BUFFALO ROAM” co-starring BRUNO KIRBY and

RENE AUBERJONOIS • Screenplay by JOHN KAYE

Music by NEIL YOUNG • Produced and Directed by ART LINSON
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MCA RECORDS ff TAPES

COMING TO:
7

'

CHARLEY GRAYS CAPITOL CINEMA, Auck
PARAMOUNT CINEMA, Wellington
ACADEMY CINEMA, Christchurch

♦ c o
b 1

m
FOR WINES, LUNCHES /tfTl I

rx

°
EVENING SNACKS ///V I K Jiri
GOOD MUSIC W zVH I / I

iHa®o& fICHAWTft 7\JU /waif

♦ SOJtsSwO
I I || Wk JA '

"■fl h i w

r ] FINE LUNCHES

k IJkzV VYW AFTER WORK DRINKS

in AFTERNOON COFFEES ,

FRIENDS... tffid/flt

■ ' RESTA URANT | I '
'

SUPERB CUISINE IN

SURROUNDINGS, NIGHTLY JAZZ
...

“

♦ HOTEL DE BRETT, HIGH & SHORTLAND STS, CITY. PH 32-389 ♦

♦

4 Rip It Up / July 1986



[R□.[• 1 I k 1 3
Hk *^ I U Hk '

" BS& ■ B ’ A I
■gg>< s

•, I ’ BB ■ • I

MiMK MM
< **gF

>A*«fc - Oto * * '*J&srr
’WWF

iPI - ‘v>^r
s wrjE '*;/' .wPw *l3 JHR^f

’ *2K&
IBs# *-* t *

-- tf

- a.
BY - v ' jjpPp^lfilrfr’Cv/*

'

>.* *»&n Jse' *'W? J&* * >¥&<£ M"* im * ;*•

o jm& 1 "-•>
* tBF - . ,*% ♦* *

■R-5 1
..

•- ■ JsSV' ‘

'
• .-*

-

; :.
<ig.. >’ w RBw' ’■<•&IN&H ’ -SBk -3jß|l

■

■ ■■ Wr-- w|»a '■■ W ■

?- .: ■-
■

'

• ’ ’Oil '' : '

’■” ../ ? ■’--? ' ‘ *' ',’:•* ■ ?
.- umlw|||||W ,~~ .'

:

Wafflttesbb
'

' 'uViilllm <

■

, TffilSl? ‘*■

- —:/■■/■' -■'■ Illi ‘ V *

The New Album NZ TOUR JULY

'|BjS al 22 HAMILTON, Founders Theatre
Tickets at Founders Theatre ’ ' *f'fc.:US M 22 HAMILTON, Founders Theatre
Tickets at Founders Theatre I

23 AUCKLAND, Logan Campbell
" Tickets at the Corner '

■

■

~

25 PALM. NORTH, Opera House
■?* *'

'a ' &
\ L

-

•■ Tickets, at the Farmers. ■ ’7 '‘

.’. - '*■..' . \

: ■ > •; 26 WELLINGTON, Town Hall
I— :— ——

» Tickets at Opera House

Measure For Measure' 28 DUNEDIN, Town Hall
The New Single Tickets at The Regent

'MR BIG' 29 CHRISTCHURCH, Town Hall
f» • ..__

Tickets at the Town Hall

Special NZ Tour

Package includes WITH special guests

r—r live tracks! =
EVERYTHING THAT FLIES
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Aural Vision
From the nucleus of the

Primitive Art Group has

evolved a core of musicians

who are behind much of the

experimental and

improvisational music in

Wellington — and the

formation of Braille

Records, an independent
label that has already
released eight albums.

Braille Records was formed by a

Wellington collective last year to
release the Primitive Art Group’s al-

bum Five Dread Dropdown. Short-
ly afterwards, Braille released three

more records, by Jawclap, Black

Sheep and Jungle Suite. This

month, four more albums have
emerged from the Braille stable. But

behind all these releases is a collec-
tive of about 10 musicians who in-

terchange to form different groups
to explore new musical areas.

Stuart Porter, one of the people
behind Braille, and who has been in
the Primitive Art Group, Black

Sheep and now Family Mallet, ex-

plains: “We’re a fairly closeknit com-

bination of musicians. Most of the
them are involved in several groups;
some of the groups we form last a

long time, some don’t. Usually if

they put out a record, they've deve-

loped an identity.”
The four new releases by Braille

are the work of the collective over

the last year; the groups are the Fa-
mily Mallet, Four Volts, Rabbit Lock,
and a solo album by David Watson.
All the records were recorded with
the assistance of Arts Council
grants via their “New Recording
Grants” and “New Commissions
Fund” schemes. The Wellington
Media Collective is responsible for

the production of the colourful

record sleeves, which were screen-

printed to save costs on the 300
unit print run of each album — but
the results are quite individualistic
works of art.

“Even though we're putting the
fouralbums out together, they are

quite radically different LPs," says
Porter. “There’s a strong emphasis
on free collective improvisation,

thoughnot necessarily to jazz stan-
dards but from a varietyof musical

traditions. There’s a lot of humour

in all the LPs, and playing with

voices and rhythms — the music’s
not squeaky pop or free jazz.”

Here’s a rundown of the four in-
terconnecting groups:

Something's Burning is by the

four-piece Four Volts, a group which

combines the collective’s usual in-

terest in improvisation with covers

ofsuch classic tunes such as ‘Light
My Fire’, ‘Stormy Weather’ and
‘These Boots Were Made For Walk-

ing’. A popular live act, accordingto

Porter, they have toured the North
Island with Rabbit Lock.

Backbone is by Rabbit Lock, a

three-piece with “invited guests”
from the collective. “They perform
a variety of styles,” says Porter.
“Acoustic, country (they use banjos,
even), blues and underground
funk.”

Bosch's Bottom is a posthumous
release by Family Mallet, a trio that
performed together forthree years

using various brass and woodwind

instruments. “It’s mostly original
material that ranges from free Dix-

ieland jazz to carnival music and

nursery rhymes.”
David Watson’s solo LP Reference

is “a culmination of the music he’s

been doing for the last five years,”
says Porter. “He uses guitars, ban-

jo and organ for his improvisations,
with a lot of improvisations, using
overdubs and electronic equipment
such assamplers. It’s a very electric

sound; much of it is very free.”
The four records have been

released now as several of the
members of the collective are go-
ing overseas. “It also seemed a

good idea to put them out as a

package to make more impact,”
says Porter. “Now we want to con-

solidate the label and get the eight
LPs working for us. We hope to get
an overseas distributorto take them

up.” In New Zealand, the Braille

records should be in the major
record stores. If you have trouble

finding them, write to: Braille

Records, P 0 Box 11-816, Wellington.
CB

The Braille collective (L-R): Anthony Donaldson, Gerard Crendson, David Watson, Janet Roddick,
David Long, David Donaldson, Stuart Porter, Richard Sedger. On roof: "Malcolm Reid".

Rumours
USA & UK

Tom Waits’ play Frank’s Wild

Years has opened in Chicago with

Waits in the lead r01e... Sting has
released a live double album Bring
on the Night from last year’s solo
tour

... Polystyrene of the X Ray
Spex has made a comeback sin-

gle ‘Gods and Goddesses’ after six

year’s silence while she followed
Krishna ...

David Bowie has writ-
ten the title song, and Pink Floyd’s
Roger Waters the score for the
animated film ofRaymond Briggs’
book When the Wind Blows ...

Wreckless Eric is now fronting the
Len Bright Combo, with a new sin-

gle ‘Someone Must’ve Nailed Us
Together’ ...

Lou Reed, Jackson

Brown, Bob Dylan, Tom Petty,
Peter Gabriel, Sting, Dave

Stewart, Bob Geldof, Bryan
Adams and U2 performed at the
Los Angeles’ Forum last month for

Amnesty International’s 25th an-

niversary; some of the performers
will tour for the cause through the

States... The Smiths’ The Queen
is Dead shot to No 1 on Britain’s
indie charts first week out... will

Pete Wylie replace Holly in

Frankie GTH?
The Dead Kennedy’s Jello Bi-

afra faces a year in jail and a heavy
fine if he’s found guilty of “dis-

tributing harmful matter to

minors”, namely the poster by
Giger entitled ‘Penis Landscape’
enclosed in theirFrankenchrist LP

...
after 18 months break, Span-

dau Ballet are back in action after

settling their dispute with Chrysa-
lis. Their new single is ‘Fight for

Ourselves’... The Class of 55 is a

new LP by the original Sun
Records’ “Million Dollar Quartet”
recorded last year in Memphis.
Jerry Lee Lewis, Carl Perkins,
Johnny Cash and Roy Orbison

were there, Elvis Presley couldn’t
make it, so Sam Phillips, John

Fogerty and DaveEdmunds came

instead
...

Jack Bruce has

returned, with a re-recording of
the Cream classic he wrote with

Eric Clapton, ‘I Feel Free’
...

Don

Johnsonof Miami Vice has record-
ed an LP, with help from Stevie
Ray Vaughan, Bonnie Raitt and

Allman Brother Dicky Betts
...

Monkees Peter Tork, Mickey
Dolenz and Davey Jones are cur-

rently on a 120-date US tour, with

support acts Herman’s Hermits

(without Peter Noone) and Gary
Puckett and the Union Gap. Mike
Nesmith stayed away ... finally, has
Van Morrison given up Scientolo-

gy? His new album is allegedly
called No Teacher, No Mentor, No
Guru — does that mean no

name-dropping?

Wellington
Idiot Records, through a distri-

bution deal with Warner Brothers,
will be cutting and pressing a new

10-song album by CircusBlock 4

with a view to distributing it in Hol-
land and the rest of Europe. Most
of the tracks are . from The
Coloured Gate recorded last year.
No release date is known, and

although there will be no local
pressings, Jayrem will import
some copies for local consump-
tion

... recording in Frontier stu-

dios are Compos Mentis, Skank
Attack, and album by Tracey and

the Whale Spotters. The latter is
the combination of several local
musicians under the auspices of
Tracey Michael-Powers, and

Crawbilly Creepsand Putty in Her

Hands, who have laid down one

track each for Radio Active’s part
in the National Student Radio

compilation LP to be released by
Jayrem in August ...

AccessRadio
stalwarts Cindy Beavis and Pame-
la Fleming have moved on after
five years service to the

community.
A music video compilation

which “traces the history of.the
rock music video medium” is cir-
culating throughout the varsities
and polytechs over the next few

months. Watch for it at your local

campus ... after intense recording
and mixing at Frontier the Spines
have laid down eight tracks for an

album to be released by Flying
Nun

... July releases from Jayrem
include a single by heavy rockers
Blitz called ‘Key to Your Heart’, a

12” called ‘The Cutting Edge’ by
Low Profile, and Aotearoa with a

12” single ’E Hine7‘Positive’
...

record producer PeterDawkins is

now based in Wellington and is
looking for acts with good songs.
Phone 692 339.

Bill Direen is currently halfway
through a tour of both the North
and South Islands. Accompanying
him on double bass is Barry
Stockley; see Coruba Calendar for

f■■ RECORD AUCTION # 20
3|LW AUCTION CLOSES 31st JULY
whmw ■w Note earlier closing date

MIN.
BID

1. LEADBELLY 3LP Box set, 'Library of Congress Recordings'
& 24 page booklet of Biography and lyrics S3O

2. OTIS REDDING 'Tell the Truth' us, still sealed S2O
3. DAVID BOWIE 'Starting Point' US earlycompilation S2O
4. ROLLING STONES 'Through the Past Darkly' — Big Hits Vol 11,

original hexagonal cover, still sealed S2O
5. ROY BUCHANAN '.lst LP' unavailable for years S2O
6. BUDGIE 'Squawk' 2nd UK LP S2O
7. KISS 'Animalize' Japanese pressing S2O
8. OZZY 'Cry wolf' recorded live in Switzerland S2O
9. SISTERS OF MERCY 'NO Time TO Cry' 2LPs Live S3O

10. rainbow 'lst LP' us, still sealed S2O

PICTURE DISCS
11. HAWKWIND'Zones' S2O
12. JOY DIVISION 12" 'An Ideal For Living' S2O
13. T-REX in Concert' very good condition sls
14. NIK KERSHAW .12" 'When a Heart Beats sls
15. TALKING HEADS 12" 'And She was' sls

SHAPES
16. MOTLEY CRUE 2 interlocking shapes S2O
17. JACKSON BROWN 'For America’ Statue of Liberty shape sl2
18. zz TOP 'Stages' Sleeping bag shaped sl2
19. POGUES 'Sally MacLennane' Wheel barrow shape sl2
20. untouchables 'I Spy For the FBI' Badge shape - sl2 ,
21. Frankie'Pleasure Dome' apple shape sl2
22. simply RED 'Holding Back the Years’ Face shape sl2
23. prince 'Paisley Park' Balloon shapes - sl2

12” RECORDS
24. AC/DC 'Rock'n' Roll Damnation/Sin City’ UK sl2
25. rush 'Closer to the Heart’ & 3 tracks, UK sl2
26. CRAMPS 'The Crusher/Save It/New Kind of Kick sl2

7" SINGLES
27. Kiss 'Lick it Up'posterbag sl2
28. JESUS AND MARY CHAIN 2 x 7” 45s with gatefold sleeve

. • 'Just Like Honey (2 versions) /Head /inside Me’ sl2
29. SISTERS OF MERCY ’Poson Door/No Time To Cry/Walk

Away/Emma’ sl2
30. THIN LIZZY 'Killer on the Loose' 2 x7" 45s sls
31. YOUNG ONES 'Living Doll’ picture disc sls
32. SAXON 'Band Played On’ pic disc sl2
33. MADNESS 'Uncle Sam’pic disc sl2

■ J

J • '

NAME:
...

- ADDRESS:

/ Fill in and post this ad, or for detailed Auction Catalogue send a

stamped, self addressed envelope to:

. SILVIOS AUCTION, PO BOX 28-060, WELLINGTON, PH: (04) 857-450

/ RECORDS LTD
/ A Mercedes amongst Peugeots

ARDIJAH
'Give Me Your Number'
� 7" single & cassette - Chartbound

■ � on tour with Herbs in July"-jZ
-Ghc Me Year flwtief- � New single out in August.

TEX PISTOL -all
'Ballad of Buckskin Bob' '

\ W f
� plus'Winter'&T Don't Know What --■V-H'-'

Came Over Me' available on 12" • -- - -

� The greatest thing since Liberty wBfV
Vai lance . - -Inf/- _

� Out July 28th - - - -

_

Wi ;/
*

PAUL KELLY
Post

Sm � A sensitive and moving new album
from the legendary Paul Kelly

| » � Out early August on album &

® ■ cassette

mmnßmmi
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details
...

Marmalade has been

busy with a video and single for
Hot Cafe entitled ‘Dancing Chick-
en’; an album will follow shortly ...

also at Marmalade are Two Armed

Men, Savoy and Waterfrontwith

singles, and the Netherworld

Dancing Toys, who plan to spend
six weeks recording tracks for

their new album, which is likely to
be mixed in New York

... finally,
watch out for Radio Active's 10th

anniversary party at the Electric
Ballroom. Promises to be a

goodie!
Andre Upston

Auckland

It’s rumoured that Miles Gillett,
who lived in New Zealand until he

was eight years old, has been
asked to replace Roger Taylor as

drummer in Duran Duran
... play-

ing at the Melba are Billy Kristian,
Mike Walker and Edwina Thorne,
a New Zealand trumpet-player liv-

ing in New York... Rhythymopolus
is a performance by dancer Bar-

bara Doherty, poet David Eggle-
ton and Otis Mace at the Free-

man’s Bay Community Centre on

August 6,7,8.
Soul On Ice will shortly be

releasing a single through WEA
...

Sonny Day’s new single is ‘Walking
on Water’, written by Dave Skinner

of Roxy Music
...

it’s Beaver versus

Whitney Houston in the battle for

the rights torelease ‘The Voice In-
side’

...

the Lab’s new studio with
its live feel is now finished; record-

ing there have been Chris Knox
and Alec Bathgate, plus the Chills

have been mixing live recordings
from the Windsor taped before
their UK tour.

Everything That Flies’ single As

the Sun Goes Down’ is finally out

this month on 7" and 12”; the 12"
also includes their first single
'Bleeding Hearts! They will support
Icehouse this month, then tour
the North Island in August... the
Mockers celebrate five years in

the business with a compilation
LP of all the singles over this peri-
od. Included are the original
recordings of ‘Woke Up Today’,
‘Good Old Days’, ‘Murder in Man-

ners St’, ‘Trendy Lefties’ and ‘So

Close and Tonight’. The band will

have a two week tour in August,

and Peter Dawkins will be produc-
ing their fifth album... Beat Sold-

iers have a new drummer, Willy
Uhrle, ex-Moving Targets, and will

start a residency at the Mon Desir
each Thursday from July 17

...

Peter Cathro, director of the Chills-
in-Britain doco, is interested in

hearing from bands (with current

record releases) needing as-

sistance with video clips. Phone

769 413
...

the Tunnellers would

like to hear from “Peter”, who re-

quested two of their tapes, but

whose address has been mislaid.

Write P 0 Box 6292 Auckland.

Acoustic musician Nick Smith
has an EP out on Real Groovy
Records ... the Texas Rangers
have a new bassplayer — I R

Ranger (John Robie), ex-

Tomorrow’s Parties. A live EP is out

on Ode in late July to coincide with

a national tour. The Rangers are

looking for a guitarist with a

knowledge of country and jazz;
phone Simon Elton 797 784

...

the

Drone, with their new percus-
sionist Gareth Farr, have recorded

a single ‘Land of the Free! out soon

... new band are Four, ex-IQU and
Plans for a Building, watchfor their

single ‘Torn By Nature!.. Whiteline,
who play at the Club 21, are look-

ing for a guitarist, “attitude impor-
tant” — phone Tony, 875 069.

The Chills are still looking for a

keyboardist and drummer, after

some possibilities have fallen

through. To contact them send a

tape to P 0 Box 68-216 Newton,
Auckland.
Chris Bourke

Dunedin

With the axis of Graeme and
Peter Jefferies now resident in

Dunedin, This Kind of Punish-
ment will make their only live ap-
pearance for the year at Otago
University this month. The Jeffer-
ies will be joined by Mike Morley
on bass and Shayne Carter on

guitar... meanwhile Carter’s new

venture with drummer John Col-

lie and bassist David Wood re-

joices under the banner of the

Straitjacket Fits. Both bands join
Look Blue Go Purple, the Rip, and
Bird Nest Roys at the Radio One
hop on July 18.

The Puddle, who recently had

keyboardist Peter Gutteridge
leave, have been recording at Ra-
dio One for the NSR compilation
album, as have all-women band
Casandra’s Ears

...
meanwhile a

new Dunedin EP produced by Ivan
Purvis has been cut by Flying Nun.
It features tracks by Gamaunche,
Love in a Gas Oven, the Moas and
Inner Circle

...
the Rip have com-

pleted four songs for an album
with Peter Jefferies at the

controls.

Former Idle Jim Taylor has an

EP on its way through Jayrem,
while Look Blue Go Purple have

one track left for their ER planned
for September release ...Women’s
Festival week in late June finished

off with an extremely successful

gig at Chippendale House featur-

ing LBGP, Casandra’s Ears, Dela-

wares, Indigo Underworld from

Auckland and the Chicks... mean-

while Dunedin mayor Cliff Skeggs

was an unlikely guestat a Mongrel
Mob do at the same venue recent-

ly ...

the busy SneakyFeelings are

recording again ... new bands in-
clude the Rothmen, the Kaftans

and the Benders... finally, condo-

lences to the family and friends of

Puddle hornman Lindsay Mait-

land, who died suddenly on June

29th. He was 29.
The Cartilidge Family

Christchurch

The War of the Bands drew to

a close with the finals at theGlad-
stone on June 7. The whole event

was judged by public vote instead
ofthe customary panel of “celebri-
ty” judges. Final placings were

Murder Inc first, I M Force second,
Mea Culpa and Prodigies third
equal, and Amez-Amez fourth.
Over 30 bands took part ...

and

while a lot of new bands have

emerged for the war (Target,
Greens, I M Force, Amez-Amez,
Woll, the Vickis, the Others, Bor-

derland, Talon and Two Bob Bit),
a lot of casualties have occured
outside the war with Rockaholics,
Mr Meanor, Agent Orange, Spal-
baund, Scorched Earth Policy,
Spatback, Louie and the Hot-

sticks and No it’s Not Fashion all

splitting in the last few months.
The departure of Louie and co

from the Gladstone has meant
weekends are now available for lo-
cal and touring bands once more

— anyone interested phone John
at 522270 — but the tavern is
cracking down on dress standards
...

War of the Band winners Murd-

er Inc are certainly not new to the
scene, with lead singer/bassist
Mark Brooks previously playing in

the Newtones and White Boys,
guitarists Jamie Verhyde and Mike

O’Grady both in the Venetians and

drummer Nick Ruddell was with

the Surgeons. The band saw the

war as a good way ofappearing in
front of as many people as possi-
ble over a short period of time,and
actually winning is an added bo-
nus. They plan to record at least a

single (part of their prize isrecord-!
ing time) in the near futureand will
then look at playing further afield.

World’s Apart have lost bass-

player Astrid Muller who has set

off to explore the world. Dan

Briggs (ex-D Faction) has taken the
vacated position in time for their

residency at the Marine Tavern....
While the Axmin prepare to
release their latest (double) album,
guitarist for the band (and noted

city mall busker)Steve McCabe is

releasing his own solo album.
Recorded in a central city lock-up
session, the album is titled Sweat
ItOut anti is initially being released
as a limited edition of 400; send

$10.50 to Sleek Bott Records, P 0
Box 2764, Christchurch.

Flying Nun news: Jean Paul

Sartre Experience should be out

on vinyl late August, and keep a

lookout for the Inner Circle, which

is the latest greatest act from
Dunedin.

A Record and Music Fair is to

be held Saturday August 9 at the

Horticultural Hall. Collectors and

Retailers from around NZ will be

present and an auction will be
held. Anyone wanting space ring
485 916 Christchurch or write

P 0 Box 6125
... Speaking

Jivanese have gone through
another lineup change and are

now This Burlesque ...
Ain’t Half

Hot have changed their name

several times and have now set-
tled on Nuclear War (“Something
you can’t beat,” they tell me)... Tan
Zen Jungle have returned to
Christchurch

...
watch out for a

“Lady Sings the Blues” special and

comedy night coming up at the

Gladstone... Amez-Amez require
a keyboardist. Phone Andrew or

Justin at 555 683 ... Shane O’Neil

(ex-ECF) has returned from Austra-
lia and is setting up a studio in

Bedford Row
...

Simon Darke (ex-
Newz, Le Club) and Alan Parkes

(ex-Louie and Hotsticks) have

joined forcesfor their latest band

...

and there’s a whisper ofa ware-

house venue opening.
John Greenfield

Palmerston North

Proceeds from the concerts
held at the closing weekend of the

Commercial Hotel have gone
towards an 11-track compilation
album on Meltdown Records
which includes performances by
11 local bands

... Remarkable’s
Chris Heaphy and Paul Westbury
have since eased the venue vacu-

um caused by the Commercial’s
demolition by introducing the

Swamp, a slightly more upmarket
alternative music venue, located
within the Southern Cross night-
club. Local and touring bands are

planned to complement the

Swamp’s alternative music disco.
Contact the Southern Cross
(063)74686 for bookings.

Meltdown also plan to release
in August a 7” four-track EP from

Auckland’s the Warners; an EP

from Ashurst band The End titled
Paris Connection; and in Septem-
ber, a six-track EP from Cement
Garden The Only One. Both the
End and Cement Garden have re-

cently received QEII grants to go
towards their current recording
projects ... a national tour by the
Cement Garden and the Remark-
ables is planned for late July... the

Remarkables’ single ‘Vegetari-
an’/‘Skin Condition’ is to be
released in Brisbane.

Triad Video have begun work on

their first major project, a 15

minute documentary outlining the
last five years in the history of the
Palmerston North music scene.

Triad are also available for band
videos. Phone Dolphin studios

(063) 81265
...

the Radio Massey
section of the National Student
Radio compilation has been com-

pleted at Marmalade studios, with

tracks by the Remarkables and

Three Leaning Men
...

station

manager Jo Ritchie is keen to fur-
ther increase the the tempo of

support for NZ music and has sug-
gested national New Zealand mus-
ic days be held monthly.
Gerard Martin

Murder, Inc — winners of Christchurch’s War of the Bands.

Nicaragua
Benefit

The Topp Twins and the
Tombolas are two of the artists
who will perform at a benefit

concert for the people of

Nicaragua, to be held in

Wellington.

Also in the concert, at the State

Opera House on July 20, are

satirists Reg and Shell, magician
Tim Woon, political writer Tom
Scott, and the Irish rebel music
group Ourselves Alone. Proceeds
from the concert will go towards
the purchase of educational

materials and medical supplies for

the people of Nicaragua, as part
of the nationwide Nicaragua Must
Survive Campaign. A similar con-
cert is planned for Auckland in

August.
"Nicaragua needs our help,”

says Tom Scott. “Anyone who lives
in a small country that is being
pushed around by a superpower
deserves our support.”
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DO YOU WANNA BE
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Melbourne Band makes good ...

NEW SINGLE ON 7”, 12” & CASSETTE

Produced, Recorded and Mixed
byMARTYN WEBSTER (ABC)

Arranged by I’M TALKING • ——.

jj=sj and FRED MAHER (Scritti Politti) ggg

EVERYTHING THAT FLIES
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AS THE SUN GOES DOWN

7 " & 12" (Includes ‘Bleeding Hearts’)
AVAILABLE NOW

===
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SEE THEM LIVE!

ON TOUR NATIONALLY

with ICEHOUSE

J{umours
‘RUMOURS' FROM PAGE 6
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Festival Records announce the release of
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G.M.C. (God, Mother and Country) SSj'SSSna
‘FOOT ON THE ROCK’ -

and 'My Spine :'
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nfZ* DAr* ■ ’ - r “ft"7l Japanese women who live
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‘PAPA’S GOT A BRAND NEW PIGBAG’ > L. “sof cultures. This single is

Paul Hardcastle's Electro Funk version with the original on the flip. I / W
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Tex Pistol This Dude is Dangerous

“Make up as many lies as

you like — just don’t tell
’em where I am!”

And with that, Tex Pistol

slammed the phone down.

It had taken the reporter months

to track him down, and dozens of

messages via the bush telegraph.
It was only luck that he'd rung the

general store the very day Tex had
rode in forhis monthlysupplies, and

now it turned out he was a man of
fewer words than the neon cowboys
that winked down on Queen and
Willis Streets.

There was one unavoidable fact

though — the man who made ‘The
Ballad of Buckskin Bob’ with its epic
Frankie-goes-Soranza sound was

no ordinary cowboy. This man was

a city slicker gunslinger humdinger

of a singer... and not bad on the

banjo, either. Word around town

says he played every damn instru-
ment on the waxingof his tune, in-

cluding the fiddles and gunshots,
plus he sang the choirs of backing
vocals. Whew. No flies on Tex.

At first, all the reporter had on Mr

Pistol were myths. But the song it-

self was no myth, it reminded him

constantly as it stared up from its

permanent position on his turnta-

ble. I’ll start with the record, he

thought. But Pagan, the people
responsible for making it “go vinyl”
were saying nothing; their man

Trevor de Clean would only grin and
shake his head. “I don’t want to

mess with Tex,” he’d say.
What about the tunes them-

selves? ‘Buckskin Bob’, the report-
er knew, had over the years been pi-
rated by dickheads and legionnaires
who’d long since paid for that mis-

take. Perhaps ‘Winter’, on the B-side

of the 12”, provided the strongest
clue. There were all those com-

plaints a few years ago when some

radio station in thecentral North Is-
land had played it excessively, and

always at midnight. Apparently
some secret signal beaming out to
the Rangitikei, or so the legend
went.

But when the reporter travelled to
the hinterland, the man behind the
Utiku general store and post office

would only say, “He comes in once
a month to pick up his supplies and

the British soccer results. Doesn’t
say much except his farewell
phrase, ‘Anything less than a V 8 is
a compromise.’ Strange dude.”

So the reporter had come to a

dead end. He called the store occa-

sionally, on the off-chance that he

might glean some more informa-

tion. The day he struck Tex himself
in the store, he’d thoughthe’d struck
it lucky. But all Tex would reveal was

his reasons for putting ‘Buckskin

Bob’ out: “All these posing capguns
like the Art of Noise, 1 Wanna Be a

Goddam Cowboy; even Duane Eddy
whorin’ himself... hell, I just hadta
get ‘Bob’ down offthe shelf to show

’em how it’s done.”
That’s true, the reporter thought

afterwards — if only the Louis
LAmour readers out there got the

chance to hear ‘Buckskin Bob’,
they’d know what saddle blisters
really felt like. But now he was left

with one greatsong and the two si-

lent legendsof ‘Bob’ and Tex. Maybe
it was best left that way, he rea-

soned as he sungalong to the bal-
lad one more time:

"Buckskin Bob, rest on your
laurels, there’s a place for heroes

like you...
Behind the credits ofa thousand

drive-in movies
Your name lives on, in this here

song." CB
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Attention allMOCKERSFans

There is now a

New

FAN CLUB
and. Address

Interested? Send $5 or enquiries
to: MOCKERS FAN CLUB

PO Box 47-299

Ponsonby, Auckland

THE

U2 BIQ
FILE WffIESSsF

'.i 1'! 1’- O U2 File 162 pages info
& pix, B&W and colour

gjf, QW '&* from '7B to Live Aid from

* Irish ma Hot Press. Lots

'nZw.' 1 of rare pix, well designed,
B 4 exhaustive U2 history $19.95

Jh
T° order send payment to Books By

s«. Mail, PO Box 5689, Auckland 1.

|.■■■ 7 .-■- a.-■■ ■- :- ,i '<Bi'iOaay
Immediate delivery.

Name........... . . . . . . . . .

Address .... .... . .
.... ..... ...

. .
...

. .

... ... .. . ... . . ... . . enclosed $ .... .. . .

An Important Notice

to All ®sclssrriS
____

WAREHOUSE
I » •*" . . ZZi S***’?,* I -

' *s*** •

:•••’ st***'

yShJ Cardholders
UfIUII This State-of-the-art SONY CDX car

WW ljuvjq Compact Disc player (Value $1800)

| ~.--■
”

•-
■- --..

Im *”

-

® -IB \'yi
ImMBSMhhH&S||HiSs>. 11 11 I

I : HUI

PLUS SIOO voucher given away weekly until 23/8/86

• Each week, up until the week ending 23/8/86, • Each weeks winner will be announced on air,
well announce a different single number. If that and personally notified,
number corresponds with the last number on

your 15% card and you make a purchase before • All the cardholders taking part over the duration

spm the following Saturday, you’re in to win. are in to win the SONY CDX Car CD Player in

late August.
• Listen each day to 89FM or Magic 91FM, or

check the Lome Street noticeboard for each • Please ask any of the staff at Lome Street for
weeks number. more information.

Rio, 5 Lome St, City. Ph: 798-660
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AVAILABLE NOW, OR SOON TO BE, AT YOUR LOCAL RECORD STORE

ON RECORD, CASSETTE AND COMPACT DISC

Coming soon new offerings from VAN MORRISON, CHRIS REA & BRIAN ENO
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Teenage Heads on Old Shoulders
The 21 Year Career of the Flamin’ Groovies

Risen from the dead, the Flamin’ Groovies are back. The

last that was heard from them on vinyl was 1979’s Jumping
in the Night, and then nothing. Seven years later and

founding member/writer/guitarist Cyril Jordan is talking
through the wires from Sydney in the middle of a

Groovies’ Australasian tour.

Back Pages
Jordan and vocalist Roy Loney

formed the Groovies in the mid 60s
in the Bay Area ofSan Francisco. In
1969 they recorded Sneakers, later

re-issued on Epic as Supersnazz,
and in the early 70s they came up
with Flamingo and Teenage Head,
the latter being a classic rawk’n’rawl

snorkel when everybody else was

drowning in drippy shit. Cyril:
“Our current set stretches back

to Teenage Headbutnot Flamingo.
I’ve never related to thatalbum. We

cut it insix days in the worstrecord-

ing studio. I like the songs but I have

a bad taste in my mouth from that

period. Supersnazzwas too bloody
versatile. I don’t think we got our

own guitar sound until Teenage
Headand from that point on we be-

gan to mature.”

Teenage Head, with its Robert
Johnson blues licks and slide gui-
tar action,has oftenbeen credited

as having out-done the Stones in

their Sticky Fingers period:
“When the reviews came out I

was amazed that some people
compared it to Sticky Fingers, but

I was very pleased and that helped
me get over the failure of thealbum.
But how the hell can you get on the
charts if the company doesn’t print
more than 2000 records? And we

never had the hype or the lighting
crews, all we had was the music.

That’s always been our problem —

we’ve never been on a label that’s

taken us seriously.”
After Teenage Head Roy Loney

left and was replaced by Chris Wil-

son, but for three years the band
was without a contract or major
label until the ‘You Tore Me Down'

single on Greg Shaw’s Bomp label

prompted Sire to sign the band for
the album Shake Some Action in

1976. This was the beginning of the
Groovies’ Byrds/Beatles phase:

“We were always influenced by
the Stones, Beatles and the Byrds.
We went through phases. Back
around Teenage Head we weren’t

physically capable of doing three-

part harmonies. If we’d had Chris
Wilson on that album then ‘Please
Please Me’ would probably have
been on it. So we went from a

Stones thingto a Beatles’ thing on

Shake Some Action because we

were able to. Jumpingin the Night
was an attempt to get back to the

raunchiness that we had with
Teenage Head.

“The Byrds/Beatles influences on

Shake Some Action and Now were

experimental. And people asked

why didn’t you do all your own

songs, and the answer is that song-

writing has never been easy for me,
it is now, but back then I would
throw out more songs than I'd keep.
And we did covers because it’s al-

waysbeen traditional forrock bands
to do songs from 10 years earlier.

“I have a theory that rock’n’roll is
not contemporary, it’s like sex and

Mickey Mouse, it’s timelessand tak-

ing songs out ofthe 60s is part of

,

this timelessness. Plus in the stu-
dio we got a lot of fun doing a ver-

sion of something like ‘Feel a Whole
Lot Better’ that blew my mind. So
there was a selfishness about us.”

By Groovies’ standards 1976-9
was a prolific period with the
release of three albums — Shake
Some Action with its classic title
track and numerous other pop goo-
dies, the patchy Now, and the

trouble-packed Jumping in the
Night:

“Dave Edmunds had committed
himself to producing Jumpingafter
we had completed a 48-date tour,

but Seymour Stein of Sire refused

to let us do the album, even though
we were contracted to do it. But
when he pulled that one on me I
tried to get another record deal and
Radar was really interested.

“We went ahead and did the al-
bum in 11 days, but Seymour Stein
wouldn’t pay the studio bill, so we

couldn’t leave with the cassette and

that was painful. We didn’t hear that
album until a year-and-a-half later,
when Seymour was forced by his

superiors to pick up the option and
the album was put out.

“Record companies have got to

give you 90 days notice before the

end ofyour term if they’re not gon-
na pick your option up. If they are,
theysend you a letter saying you’re
still with us for thenext year, which
means you’ll be doingan album. We

did not cut an album that year, and
he picked up the option the next

year. So for two yearswe waited and

the band fell apart. And that’s why
I was so reluctant to put another
band together before it was eco-

nomically feasible.”

Return of the Groovies
After six years of silence the

Groovies are poised to make a

comeback. And during thoseyears?
"We wrote songs and rehearsed

and I invented the 10-string guitar
completely by accident. In fact
three-quarters of our set is on

10-string and 16 out of the 22

songs we play live are originals,
we’ve never had so many.

“Also in 19801 broke up with my

girlfriend whom I had been with for
nine years, and I was just saying to

a friendof miqe that ifyou ever see

any pain, it’s not from rock’n’roll but
from rock’n’roll destroying my rela-

tionship. So what with that and Len-
non’s death, 1979 to ’Bl were bad

years, and I didn’t get back on my
feet until about ’82.”

The current line-up is Jordan and
Jack Johnson (guitars), Paul Zaul
(drums) and another founding
member George Alexander (bass):

“I’ve never been so happy with a

Groovies’ line-up,” says Jordan.
But no record contract?

“We’re with an independentand

we’ve got a single out called ‘Way
Over My Head’ with ‘Shake It’ on the

flip, they’re both mine. I’ve been cu-

rious to see whether the old fans

who like Teenage Head would like

the new stuffbecause it's not that

much different. Although there’s a

contemporiness to the sound that

isn’t syntho. I can only say it’s like
Jeff Beck and Keith Moon meets

Rubber Soul because there’s a lot
of harmonies and the melodies ha-
ven’t changed much.”

And what brought the band to
this part of the world?

“I got a call from Peter Noble in

Australia, and what with all the ter-
rorism in Europeand Libya, the last

thing they wanna see is a bunch of

Yanks. So Peter’s call was a

godsend.”
Dear readers you’ve probably got

the picture by now that the Groovies
have been jinxed by bad luck and

bad managment. Does Jordan

resent the fact that they haven’thad

the success to break out of cult
status?

“No, to me the cult status we have
is unique. I’d rather have the okay
from a bunch of heads than from

street jerks who buy Prince records!

(Laughs)
“For me, if it ends, it ends, but just

when I’m about to hang it up I get
a phone call from somewhere
around the world which says, ‘Hey,
there’san interest here, would you
like to come and do it again?’

“I got intorock’n’roll as a teenager
because I wanted to blow Keith

Richards’ mind. But when you’re
younger you have great expecta-
tions, now I’d be satisfied with just
being able to continue this and get
by. Being flash doesn’t mean any-
thing to me anymore.”
George Kay

“I have a theory that

rock ’n’roll is not

contemporary, it’s like

sex and Mickey Mouse,
it’s timeless...”

“I can only say (our
sound) is like Jeff Beck

and Keith Moon meets

Rubber Soul because
there’s a lot of

harmonies and the

melodies haven’t

changed much.”

“To me the cult status

we have is unique. I’d

rather have the okay
from a bunch of heads

than from street jerks
who buy Prince
records!”

“I got into rock’n’roll

as a teenager because I

wanted to blow Keith
Richards’ mind. But

when you’re younger

you have great
expectations...”

Cyril Jordan (in sunglasses) and the Flamin’ Groovies.
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RAYNOR PROMOTIONS PROUDLY PRESENT

LIVE IN CONCERT

MASCOT"5“
The most established, staffed by:

professionally operated 16
/L ' . .. ; S VICTOR GRBC
Track Studio in the country

A Jw..B Award Winning Engineer

Facilities Include: PHIL YULE
Winner of 2 NZ Mobil Radio Awards for:

Q-LOCK 3.10 SYNCHRONISER © Best Technical Production for a programme

Al IDinA/inm • Best Technical Production for a commercial

Utilising a SONY 5630 Lo-band U-Matic VCR enables video
And a recipient of the Recording Industry's

soundtracks, voice overs, laybacks and other post-production * Best En 9 ineer ot the Year

that saves you costly time in a video suite.

AUDIO/AUDIO DOUG JANE
With our two 16 track tape machines we can record on up to 30 tracks!

Engineer and Technical Consultant

AUDIO EFFECTS/MUSICAL INSTRUMENTS
BIIIV . Kl

We have a full range available In-House and as outboard hire. IdILL ItlItl! |B%i

DUBBING SUITE Studio Mana9emen,

Includes 2 track/Mono/Cassette dubs.
Hi-speed cassette copies. PLUS: THE BEST COFFEE IN TOWN

34 CHARLOTTE ST, EDEN TCE, AUCKLAND. PDNZ2I674. PHONES: 793-763, 793-764.
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When Irish Eyes are Smiling
A Session with the Pogue’s Shane MacGowan

by Russell Brown

Spider from the Pogues swears it’s the best pub in London, the
Devonshire Arms.

It’s a good Irish pub — Andrew the barman traces a shamrock in
the head of each and every pint of Guinness he pours. Two small
bar mirrors are to be found on the walls — one celebrates the black

stuff, Guinness Extra Stout, while at the opposite end of the bar, by
the gents’ toilets, the other recommends the Pogues’ Red Roses For

Me; “Brewed in Dublin and London”.

In Camden Town, just a stagger away from the

Electric Ballroom, Dingwalls and the Town and

Country Club, the Devonshire is the kind of local
that’s hard on the health and the finances.

English pubs close everyday at 3pm and re-

open at 5.30, and it’s 6pm that the meet with

Pogues singer/songwriter/face Shane McGowan

has been set:

“Are you a journalist?’’ says Andrew as he waits

for the Guinness to trickle from the tap. “From
New Zealand? And you’re talkin’ to Shane Mac-
Gowan? He’s not here yet, but he’s cornin’. That’s
their manager over there ...”

Leaning over the pool table is Frank, the

manager, a dapper ex-rocker of uncertain vintage,
in check shirt, string tie and narrow jeans. A

friendly type. The Pogues are looking at getting
down to Australia and New Zealand in early ’B7,
he says, pre-empting one question. “I understand

we sell a few records there.”
A trip to the East Coast of America was the last

foreign tour before Shane was put out for two
months after being hit by a taxi. He tore liga-
ments in his left knee and broke his right arm.

Doctors predicted at leasttwo weeks in hospital
and 10 in plaster, but with the drinking man’s ca-

pacity for recovery (that’s you, Dave) he dis-

charged himself after six days and hasn’t need-

ed physiotherapy.
The next tour is a welcome trip away from this

English non-summer; a few dates in France.

Frank’s been round at Shane’s flat finding his
“lost” passport, unseen since the US trip.

“Look at that,” he chuckles, flipping open the

red Irish passport, to reveal a B&W picture of

Shane looking the wrong side of a considerable

number of alcoholic beverages. “Whenever we

go through Germany or wherever, they see it and

just laugh!”
After an hour or so of pool and Guinness

there’s still no sign of Shane, and Frank surmises
that the group must have sheltered from the rain

at a hostelry or two along the way. “You’ll want

to get pissed yourself,” he says. “Cos they will be

by the time they get here!”

But pipes player Spider and accordianist Ter-

ry arrive, and it turns out they’ve been finishing
off the demo for a song Shane has written for

the long-standing Irish duothe Clancey Brothers,
Tommy Makem and Liam Clancey. Shane’s still

finishing off his bit and he’ll be along presently.

Shane, Spider and banjo player Jem got the

group going nearly four years ago. The original
name was Pogue Mahone, which they didn’t think
anybody would suss was Gaelic for “Kiss my arse”

But a DJ picked up on it, and to save any fuss
they shortened it to the much cuddlier Pogues.

Spider hails from Sussex, while Terry is Irish

born and bred (he still lives in County Cavern, “up
the country”), as is guitarist Philip. Shane and

bassist Cait (say it "Cot”) are London Irish, brought
up in London but Irish nationals, while Jem and

drummer Andrew are British.
“But they’re from Manchester?’ Spider ponders.

“Does that count as being British?”
“Not really ...” Terry shakes his head.

“Okay — we’ve got one Briton and two Man-

cunians
...

“And I used to live in Lybia" he adds, defiantly.

When the band began playing traditional Irish

songs (and the odd country tune), theformsand

ideas they used weren’t new, but the way they
used them was.

“We all liked Irish music and no one had ever

done anything with it like we started to do,” Spider
explains. “But there weren’t any big light bulbs go-
ing on over our heads — we just more or less fell

into it.”

And they don’t encounter any snobbery?
“Not really. Possibly a couple of people have

got hold of the wrong end ofthe stick as regards
what the band’s actually about. There are prob-
ably people who think we’re trying to be a tradi-

tional Irish band, which we’re not, but people who

think that would probably think we can’t really cut

it, because barring Terry we’re not really good
enough musicians.”

Although the group was begun with no partic-
ular ambition, they progressed fairly quickly out
of the small venues, particularly after a national

tour with Elvis Costello. Just as well, really, pub
gigs in London seem by and large to be fairly
depressing spectacles; small bars, small crowds

and useless PAs.

"Well the whole pub circuit in London suffered

a blow when the Hope and Anchor closed down.
Itwasn’t a big place by any standards, it held 200
if that, but ifyou got a full crowd at the Hope and
Anchor it was always a really good buzz. And also
another thing is, a lot of bands playing on the pub
circuit aren’t really that good, so they don’t have

a following. There are good bands on the pub cir-

cuit — more so than good venues.

“But we were never really just a pub circuit

band, from the start. We’d played in the club cir-

cuit, which is slightly different from the pub cir-

cuit, trendy sort of nightclubs. From the startwe

had a sort of broad appeal, having articles writ-

ten about us in The Face for example. Something
that wouldn’t happen to 99 percent of pub bands

because people who write in The Face don’t

generally hang about watching bands in pubs.”
Terry has retired to the bar, to refill what was

apparently a tomato juice. Has too much been

made of the Pogues as a drinking band?

“That could well have been a bloody mary ...

yeah, well, people have tended to go on about

how we’re a bunch of soaks or whatever and have
overlooked the fact that we’ve got a very power-
ful songwriter for a start. Anyway, we don’t drink
particularly more than most other groups for a

start. But we’ve never concealed the fact that we

like a drink — maybe it’s just that we don’t pre-
tend we’re not drunks.”

Hours, pints and pool pass and still there's no

sign of Shane. The pub has filled up and amid

the hubbub Spider periodically assures me that

he’ll be along soon. As songwriter, Shane natur-

ally occupies a special position within the group,
not least because copyright royalties make him

a bigger earner from record sales than the

others, and the best touch for a loan.

The Clancey Brothers song is the first he’s writ-

ten for anyone else, but his compositions stretch

over two albums and the recent ER Poguetry in

Motion, all on Camden-based Stiff Records, who

picked up their first indie single. The four-track
EP has no traditional ditties on it — it’s the most

sophisticated Pogues yet, especially in the glori-
ous, aching arrangement of the ballad ‘The Body
of an American’. Mmmm

...

Mmmm
...

and
...

Shane’s arrived. He peers
round the bar, looking like he does in the photos,
those discoloured, gappy dental formations, the

happy, slightly shickered expression. He settles

down with — wait for it — a Campari and dry
white wine, a half of Guinness to follow. Promoter

and recording artist “Champion” Doug Veitch

wanders up, asks if Shane wants his name on the

door at Dingwalls later on. A Zimbabwean group,
the Bhundu Boys are playing: “Peel’s cornin’
along.”

"Are they good?”
“Brilliant, they are like. They’re frightening ”

Things are settled on “Shane plus three”, just
in case, and Shane turns back.

“I don’t know if I’ll be able to say much for you
...” he says, and laughs his übiquitous laugh,
kikikscshcsch, a epiglottal rattle that makes him

sound like he’s tuned slightly off the station.

Against his blustering singing voice, he sounds

kind of shy and sweet.
At 28, the Pogues aren’t his first band; the best-

known lineup of his past is the punky Nips (form-
erly the Nipple Erectors); but it’s certainly the

most populous. Any advantage to a songwriter
being in an eight-piece combo?

“Yeah, I think so — it’s probably easier to get
on with people if there’s more of you. I’ve been

in rock bands with four people in them, and you

can get real hate goin’ on there
...

hikhischkkk...”

It’s probably not unconnected with the Pogues
that Shane, a face in London’s early punk scene,

has been turning up in a lot of the “10 Years On”

punk retrospectives, pictured in the NME with

peroxided crop at a Pistols’ gig.
“Yeah — I was just part of that thing when it

started in London. Yer just sort of got used to it
— everyone was takin’ photos of everything any-

way, all that sorta shit... kchisckkikik

Did that background of experience help make

the Pogues a success?
“Well I didn’t expect the Pogues to be a suc-

cess — I didn’t expect them not to be success-

ful either, I didn’t really think about it. But the ex-

perience doesn’t help really ...
kichkhikihik

The songs you wrote back then were obviously
different than now.

“Yeah, they were more typical sorta rock songs.
About teenage sex ’n’ violence ’n’ stuff

...

chkchckik... teenage songs.”
So what caused the change to the songs the

Pogues play? Was it being London Irish?

“Yeah, that was how
... I mean loike there was

lotsa bands playin’ basically the sorta stuff we

play anyway, all we did was give it a bit of a kick,
whatever — it’s got lotsa bollocks anywa, but just
make it a bit faster, a bit more urban, y’know. And

to play it to ordinary pub audiences as opposed
to normal Irish pub audiences.”

The Devonshire is, as Terry said, “a good Oir-
ish pub”. Does growing up Irish in London make

much difference?

“Yeah, I think you feel you have two cultures
— one which is London and one which is a place
that you aren’t in very often. But the music and

all sorts ofthings, horse racing at Herne... chisck-
scickh

London’s the sort of city where a lot of cultures

can get on with their business at once ...

"Yeah, it’s good, it’s cosmopolitan — I like that.”
Does going overseas change your view of

London?

“Well, New York’s the same sorta thing really,

A Pogue in a pub — Shane MacGowan.
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Bats Over Europe
Why did the Bats fly north? “For a holiday!” said guitarist

Kaye Woodward on their return home recently. But besides

sightseeing on their three-month European sojourn, the band

played some concerts in Britain and Germany, recorded

several songs, and organised a single release. They attracted

some notice — their Dingwalls gig was reviewed by Melody
Maker — and, most importantly, took notice of the European
music scene.

The band played 10 gigs while

they were away, including supports
forthe Screaming Blue Messiahs in
Berlin and Alex Chilton in Nurem-

berg during their 10 days in Europe.
According to Woodward, the

response was best from the Euro-

pean audiences:“They dance a lot

more and are more vocal than Lon-
don audiences. Apparently out of

London, they react more, they’re
just a bit cool in London.”

“In London,” says drummer Mal-
colm Grant, “there seems to be a lot

of bands that have as much fun

playing as they would working in a

factory — there’s not much money
in it and they’re workingat itall the

time, waiting to be noticed. It must
rub off on audiences.”

Getting noticed is the hard part.
“Things take time,” says bassist Paul
Kean. “The music press take a while

to click on to a band. There’s all

these stupid things like if you play
the right venues they’ll look at you,
if you have the right press kit.”

While in London the Bats record-

ed a three-trackEP at the Point Stu-
dios, the same studio the Chills
used. Made Up in Blue, backed by
‘Trouble in this Town’ and ‘Mad on

You,’ will be released in Britain on

Flying Nun through Rough Trade.

“We recorded there because we

didn’t have any of the distractions
we have here,” says Kean. “We only
had to think about recording, and
the Bats

...
plus we got a very

reasonable offer to use the 24 track

studio.” That offer came from Craig
Taylor, an expatriate New Zealander
connected with the studio; Taylor
also assisted the Bats with book-

ings and promotion.
The band also spent a week

recording in Glasgow, where a New

Zealand music fan offered them the

use of his 8-track facilities; the half

dozen songs they recorded form

the basis for an album the Bats

hope to have out by Christmas.

After delaying their visit to the

Continent because of the Cher-

nobyl scare, the band whizzed

around seven countries in 10 days,
travelling in a van. In Berlin, where

theysupported the Screaming Blue

Messiahs in front of 1000 people,
they got their best reaction. The au-

dience demanded an encore: “Ja,
Ja!” laughs Woodward. The propri-
etor of the Berlin Loft said the Bats

were more human than most En-

glish bands that played there:

“She said we were uncool,” says
Woodward. “‘Are you ze band?

You’re not cool!’ She thought we

were quitesweet. Then she brought
out the champagne.”

What lessons did they learn from

their trip?
“I think wecould organise a lot of

things ourselves,” says Kean. “We

were relying on promoters to get us

gigs over there while we could have

approached some of the venues

directly. Also, we probably wouldn’t

stay in London as long as we did —

if we went back, we’d concentrate

more on Germany, Holland,
perhaps Italy. We’d do more gigs, in
less time.”

“You could organise it from here.
Now we’ve got all the contacts, if

another band wanted to go over, we

can give them a lot of hints.”

The last six months, the Bats
have been workingvirtually fulltime,
with their farewell tour before they
left New Zealand, and a brief tour
down the country on the way home.

After the release oftheir EP here,
they’ll finish off the album they
started in Glasgow. “I hope the next
six months will be a bit more

relaxed," says Kean. They should be,
if the Bats maintain the realistic ap-

proach typified by their working
holiday in Europe:

“We plan to keep it going like it is

now,” says Woodward. “So it’s still

fun.” CB

POGUES’ FROM PAGE 14

except it’s a lot bigger and it’s still happening,
whereas London’s a bit run down, it’s a bit of a

dump — but there’s still all sorts of things going
on. I don’t like it the way it is, but I still love it...

schickikihk

The video for the Pogues’ ‘Pair of Brown Eyes;
by Alex {Repo Man) Cox was, albeit surrealistically,
hard-line political, more so than Pogues’ songs,
but Shane attributes the whole video concept to

Cox, a staunch Labourite. Unsurprisingly, the
video got shown very little on British TV. Any
regrets?

“Only that it didn’t get shown
...

hikschkschik

. Shane’s unaware of the week’s developments,
which saw Stiff kicked off the Music Week/Gal-

lup indie charts, voted out along with Beggars
Banquet by the other indie labels because of
their major-label distribution deals. He feels it’s
unfair to Stiff but not really relevant to the

Pogues: ; ~?

_

. <3
‘“I mean we're not really:an indie band, if you

mean a sort of cult band — but they’re an indie
label I think.”

. You are, however, considered a “drinking band”

..-“lt’s all loies... hisckikiksch ... well, no, whenwe

started off we did play drunk a lot, and I think

most of our audiences were drunk. I should think

to a large extent most of our audience still is
drunk

... schickikihik ...
but I don’t see what’s so

unusual about that anyway. I mean what are you

gonna do at a fuckin’ gig except drink?

Knowattarmean?” 7/'
You’re a well-appointed man — are the Pogues

a stylish band?

' “Stoylish? Oh yeah!”
It only takes a good reading of the lyric sheet

for Rum, Sodomy and the Lash to show that

Shane MacGowan is a lyricist of substance. The

words to, say, ‘Old Main Drag; are not only vivid-

ly, unfussily evocative, but they display a rare

sense of rhythm, even on the printed page.
.- Do you feel part of any literary tradition? The

humour and realism would echo Brendan Behan
for one.

“Brendan Behan — well I try and write lyrics
that are actually good, good to read. Yeah, it’s

part of a tradition, cos it’s the Irish ballad tradi-

tion, which is very literal, much more so than

most popular music. And it comes from the
poetry, most Irish writers are part of a tradition
too — and the music, the best Irish songs you
can think of combine the two traditions. It wasn’t

written down for hundreds of years, it was passed
down by mouth, eithersung or spoken. Hopefully
we’re part of that...”

Do you make a conscious attempt to write

from real life? I think a certain kind of people
everywhere could relate to ‘Old Man Drag’ ...

“The meat rack, khicsckcch... it’s a fairlycom-

mon situation. But what else do you write about
— your own fuckin’ hang-ups. Yeah, I think it ob-

viously always describes something, whatever it

is.”

Before your, um, break, the Pogues had been

playing live almost constantly and that seems set

to continue. Are you happy with that?

“Yeah! What else is there to do?”
Even though it takes you away from good

places like this?
“There’s good pubs everywhere ...

hiksckikih.

Not as good as this, but it’s good to have a drink

in a differentplace ... every night... kishkikik."
Do you ever find it strange that people can

identify with what you do as far away as the USA
— or the Antipodes?

“Well, why not? It’s simple music about simple
things that everybody’s got some involvement
with.”

Universal.
“Yeah

...
I suppose so. It doesn’t seem to mat-

ter whether they can understand the lyrics or not.

I dunno, I suppose it’s just music with a bit o’ guts
and good tunes. Y’know? Kischkikhihikhk .."

The Bats (L-R) — Paul Kean, Robert Scott, Kaye Woodward and Malcolm Grant.
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A TONY BANKS, PHIL COLLINS, MIKE RUTHERFORD
1//• •t’Z RECORDS

F/j PRODUCED BY GENESIS AND HUGH PADGHAM

TOURING NOVEMBER

C™ i—-

► Duke ► Wind and Wuthering ► Nursery Cryme ► Selling England by the Pound ► Seconds Out

►AT of the Tail ► Trespass ► Genesis Live ► And Then There Were Three ► Foxtrot
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Records
Tales from the
Brothers Finn
Crowded House

Capitol
Following hard on the heels of

brother Tim’s Big Canoe comes
Neil Finn’s Crowded House band
and album — the other half of the

Split Enz dichotomy. His introduc-
tion as a replacement to the übi-
qutous Phil Judd gave the band a

pop dimension that carried Split
Enz into the money, right from ‘I
Got You’ through to quality sweets

like 'One Step Ahead,’ ‘History
Never Repeats,’ and ‘I Walk Away,’
it’s been obvious thatFinn has de-

veloped into one crafty tunesmith.

So when Split Enz retired big
things were expected from Neil

Mullane Finn, and on Crowded
House big things have been deli-
vered. Recorded in LA and

produced by Mitchell Froom, the
album rarely falls below par. ‘World
Where You Live,’ ‘Now We’re Get-

ting Somewhere,’ ‘Something So

Strong,’ ‘Hole in the River,’ and

‘Tombstone’ are as good as any-

thing Finn has written; strong
tunes well anchored by drummer

Paul Hester and bassist Nicholas

Seymour.
‘I Walk Away’ is re-worked, but

the album’s high spot has to be

‘Don’t Dream It’s Over; a classy bal-

lad with a great tune wrapped
around the chorus and with Mitch-
ell Froom’s keyboards adding the

finishing touches.
Of the 10 songs here, only three

don’t make it (‘Mean to Me,’ ‘Love
You ‘Til the Day I Die,’ and ‘That’s
What I Call Love’ are pretty dodgy)
leaving a tally ofseven out of 10.
A pass by any standards.

George Kay

Tim Finn

Big Canoe

Virgin
I suppose that it’s some sort of

American adage that dictates if

you stick around long enough
then your present product will

eventually pay for past
achievements.

Tim Finn’s past is too well-known

to be worth reiterating here,
suffice to say that he’s long since

kissed goodbye to the face of in-

spiration and the need to succeed

for the big consolation of profes-
sionalism and marketable

craftsmanship.
Finn’s talents as a singer/song-

writer have always been sufficient-

ly broad-based to allow him to

tackle in style thevarious musical

genres of the day. Add to that agil-
ity the slick and sumptuous pro-
duction of Nick Launay (previous
experience INXS and Midnight Oil)
and the words of English play-
wright Jeremy Brock, then you’ve
almost arrived at Big Canoe.

To carry much of the album,
Finn has relied on an executive

funk that’s designed to carry the

tunes just above the format, but

on ‘Spiritual Hunger’ and the nar-
rative ‘Timmy’ the formula wins,
and on ‘So Deep’ and ‘Water Into

Wine’ the hooks in the choruses

almost salvage the songs. The

best moments liewith the ballads,
notably the single ‘No Thunder, No
Fire, No Rain’, the best song here,
and ‘Hyacinth’, where Finn’s melo-

dy overcomes the soft-focused
romantic corn of Brock’s lyrics, a

weakness that continually sinks

Big Canoe.
On the inside lyric sheet Tim is

decked out in a suit and turtle-

neck and he’s looking well, and

that’s good, he deserves it, you
can't wear circus outfits forever.
But on Big Canoe there’s way too

much business before passion.
George Kay

The Saints
All Fools Day
Mushroom

Quality rock, okay? Chris Bailey,
a bit of an Oz-Frog sort of mixed-

up character approaching 30
who’s made some (not just some)
albums in his time under the
Saints’ moniker, wraps a huge
noise around his wonderful
Jagger-like voice and acoustic gui-
tar and it’s al-l-right.

The Saints here are are Bailey
plus original drummer Ivor Hay,
and guitarist Richard Burgmann
and Archie Larizza, with numerous

orchestral and vocal backing to
make AllFools Day as big and fan-

tastic as it is
...

All Fools Day doesn’t meander,
it’s carefully structured and it’s

gonna hold your attention, right

from thefirst song and single ‘Just

Like Fire Would’, through full-on
tracks like ‘First Time’ and ‘Temple
of the Lord,’ “roots exploring” ‘Cel-
tic Ballad’ and the final song ‘All

Fool’s Day) where Bailey, having
wrapped (all sorts of) rock, the
blues, folk and traditional music
round his erudite and acute obser-

vations, has to have the last laugh
when “we can all join together/on
All Fool’s Day.”

Looking back at all the good (or
rave ...) reviews one might write

over a period of time, it’s hard to

make a record sound like it is that

much better than the rest, cos no

amount of superlatives could do
it — just buy AllFool’sDay and see.

Paul McKessar

The Cramps
A Date with Elvis

Big Beat

A Date with Elvis opens with

'How Far Can Too Far Go?,’ which
is second gear. The next track is

musically heating up, but Lux: “Do

a swan-dive on that jewel/Put it in

my satchel then I’ll lay a patch/Aw
baby I’m just talkin’ bout that hot

pearl snatch”?? — spare us,

pleez. But no, next up a bunch of

kids are there joining in with the

“people ain’t no good” chorus. Lux
Interior thinks other people ain’t
no good? HA!

Okay! Okay! Now ‘What’s Inside

a Girl?’ and ‘Can Your Pussy Do the

Dog?’ let Ivy and Nick Knox lead
the way, maybe lacking a bit of
their normal grunginess in the LA

studio production, but still
... ig-

nore Lux’s infatuations, an’ it’s da

toons'. A Date with Elvis starts to
heat up by the time you flip it over

‘Kizmiaz’ is a cool Hawaiian rock

and roll ballad that’d be the best
thing here, followed by my
favourite — ‘Coin-fed Dames,’ with

Lux chasing gals all round the
farm. But that’s where the fun

stops, cos ‘Chicken’ is strict-

rockin’-token-novelty-filler ma-

terial, and ‘(Hot Pool of) Woman-
need’ and ‘Aloha from Hell’ just
ain’t the goods. It leaves you with
not a helluva lot of classic Cramps
— enough for me to be satisfied
with A Date with Elvis, but not

much more
...

And then just to prove that

they’re still the crassest B-grade
horror rock’n’rollers ofall, they fin-

ish with ‘lt’s Just That Song’ —

take it (with a teaspoon of for-

maldehyde perhaps?) or leave it.

Paul McKessar

Genesis
Invisible Touch
Charisma

Peter Gabriel
So

Charisma

Genesis spawned the talents of
Peter Gabriel and Phil Collins, and
there is no doubt in my mind that
their best work took place when

Gabriel was fronting the band. In

fact the continued existence of

Genesis, emasculated as it is,
must be questioned. Collins is well
established in his own right as a
solo performer and the band, on

the evidence ofthe latest record,
seem merely a vehicle for his
ideas.

Genesis rely on a smooth pop
sound interspersed with some lip
service to the past, eg: the two-

part ‘Domino’, and and interesting
instrumental ‘The Brazilian; which
reeks of early Gabriel offerings.
However, ‘lnvisible Touch,’ ‘ln Too

Deep,’ ‘Throwing it all Away’ and

‘Anything She Does,’ have all the
hallmarks of the successful for-
mula established on No JacketRe-

quired. In essence, competent
pop songs which are Collins forte,
and should guarantee the album
a healthy chart position.

Gabriel’s So is an entirely differ-
ent proposition, filled with rich tex-
tured songs, a myriad ofrhythms
drawing on the cultures ofvarious
countries and a lyrical sense of

justice and compassion. The sin-

gle ‘Sledgehammer’ conjures up
the spirit of 60s soul music, ‘Red
Rain’ is trance-like in its swirling
rhythms, ‘Don’t Give Up’ features
a gorgeous duet with Kate Bush,
‘Mercy Street’ bleeds in its cry for

justice, ‘We Do What We’re Told’ is

bleak in the tradition of ‘Lead a

Normal Life’ from PG3.

Gabriel has not produced a dud

album, and So is right up to the

standard of his best work. It’s ac-

cessiblity should ensure a wider

audience than he has had in the

past. One complaint I have in-

volves the irritating habit of the

cassette and CD having an extra

track that is not onthe LP version.

The missing track is an excellent

duet with Laurie Anderson titled

‘This is the Picture’, hence buyers
are directed towards the cassette

or CD. Compensation for LP buy-
ers is the complete lyric sheet.
Whichever you buy, you won’t be

disappointed. Undoubtedly one of
the albums of 1986. Genesis are

pale in comparison.
David Perkins

Madonna

True Blue
Sire

My second album pressed on

blue vinyl this year. Now, before we

get all nasty, let’s remember that
the defensive whinings ofWhitney
Houston are at No 1 at time of

writing, that Culture Club’s new

gem From Luxury to Heartache is

being ignored and Dire Straits
have a new single. Does Madonna

now seem so bad? Not at all.

Her first self-titled album should

have been her Controversy, but

she was never given the rope. If
Prince gets sleazy, he’s being ad-
venturous but if a white Brooklyn
woman gets sleazy she’s being a

discredit to the feminist move-

ment. Boy Toys are out;songs like
‘I Wanna Jack U Off’ are in.

Madonna is an antidote to the

safe, safe croonings ofSade. True

Blue has no pretensions; it aims to

be nothing but a healthy pop al-

bum. Of course, “greats” like Miles

Davis have never recorded a mu-

zak version of ‘Holiday’ (as he did

with ‘Time After Time’). Why have

two singers so close in style as

Cyndi Lauperand Madonna beeen

given such opposing approval by
the pop cogniscenti? Is it because

everyone feels safer with a slight-
ly pudgy and goofy woman? Just
maybe?

Madonna has teeth. Sharp, cal-

culating ones. The throaty funk of

‘Open Your Heart’ and the wit of
‘White Heat’; in which the love-as-
crime metaphor is hilariously
deflated with “C’mon, make my

day” Nile Rodgers’ ‘Let’s Go Out

Tonight’ is a strong influence on

‘Where’s the Party’ but the title
track is a lazy doo-wop number
more in the style of Frankie Valli.

‘Jimmy Jimmy’ and ‘White Heat’

are Madonna in her purest form,
chugging busy and reliable.

Like her last two albums, True
Blue is nothing more than itclaims

to be, and itwill suffer terribly from

an inevitable radio thrashing. But
this woman has a definite

panache ...

I’d like to put her in a

ring with Houston, Knopfler and

co.

Chad Taylor

Fat Boys
Big and Beautiful
WEA

"Prince Markie Dee,” “Kool Ski,”
and “The Human Beatbox, the Ox
thatRocks” hit extra hard on this,
their third and brightest album.

Opening with an inspired re-

make of James Brown’s ‘Sex
Machine’ that maintains the God-
father’s groove but adds the Fat

Boy’s own sense of rhythm. In-
tense beat box pyrotechnics keep
up the frantic pace, with the hu-

man beatbox boom bopping in

and out of the mix and the witty
rhymes ofthe young rappers. This

is made to chill and thrill.

The title track is enough to put
Weight Watchers outof business,
with a homage to food and heavy
sex, as they say, “Baby, look at your
man

... why have a snack
...

when

you can have a meal!”

Tracks like ‘ln the House’ have
the new Def Jam style down pat,
and ‘Beat Box Part lII’ is almost
acapella, but sure is funky. Rap
often has a cartoonish quality and

‘Double-0 Fat Boys’ is like ‘Batman’
written by Ronald Reagan, with
our fat heroes fighting the evil

Russian imposters and “keeping
the beat safe for Uncle Sam ...”

The album features some of the
best funk production crowd, with
‘Beat Box is Rockin” being partic-
ularly hot, much better than their

previous Kurtis Blow productions.
Rap is essentially made for 12”,
but the whole album works here,
each track is a potential single.
Perfect for fat funk fans

everywhere.
Kerry Buchanan

Peter Gabriel
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Records

Sly and Robbie

Language Barrier
Island

There have, of course, been
rumours. Ever since their last fo-

ray with Grace Jones (Living My
Life), tales concerning Sly Dunbar

and Robbie Shakespeare have
been mainly of drugs and wayless-
ness. Certainly theirshas been the

lamp that burns twice as brightly,
an awesome talent and chemistry;
it would not be surprising to find

that this album is the last burst of

their drug-accelerated brilliance.
Commonsense, however, says

that this cannot possibly be a con-

clusion. Language Barrier is the
sort of big, sprawling art that can

only be achieved by people ig-
norant of its power.

To say that itwalks the familiar

no-man’s-land between pop and

reggae (Grace Jones, UB40) is to

understate its spotlessly modern

feel. 'Get to This, Get to That' is the
last great unreleased Grace Jones

single; with her vocals and video

production (which we wouldn’t see

anyway in liddle of Newsy-land) it
would be the next ‘Jamaican Guy!
'Miles (Black Satin)' is the sort of
whistle-along whimsy accredited
to Ryuichi Sakamoto. And the in-
tro/outro snippets by Dunbar are

the stuff which the first Art of

Noise album was made of. .
‘Make 'em Move’ and ‘No Name

on the Bullet’ are the stars. Would
you believe, Cabaret Voltaire?
Betcha wouldn’t, but compare
these songs to the Cab’s ‘Warm’
and ’Fascination’; the same pret-
ty riff nestled between fluid and

sliding rhythm parts. Which
sounds far fetched, but what are

you reading this for? Go and buy
the bloody thing — best six songs
(save for Herbie Hancock’s dull

‘Bass and Trouble’ on side two)
you’ll dip into on general release
this year.

Chad Taylor

Various Artists

perform Kurt Weill

Lost in the Stars

A&M
' Seems like a good idea — in-

troduce one ofthis century’s out-

standing composers for theatre to

a new generation by having his
work performed by various top
popular and jazz artists. Thus we

get the likes of Sting, Lou Reed,

Tom Waits, Marianne Faithfull, Car-
la Bley, Charlie Haden, Van Dyke
Parks, etc, each interpreting differ-
ent pieces by a German Jew who
has been dead over 35 years.

If doesn’t quite work out as ex-

pected however. The instrumen-
talists feel free to remain close to
their originals or depart radically
as required. A couple of the jazz
versions are very successful, par-

ticularly the glorious Carla Bley
and Phil Woods rendition of the al-

bum’s title track. The vocalists on

the other hand generally strive to
tailor their performances to

Brecht and Weill’s original concep-
tions. Consequently Sting’s fans
aren’t likely to love his strictly ex-

ecuted ‘Mac the Knife.’ Nor will
Marianne’s faithful thrill to her ‘Bal-

lad of the Soldier’s Wife.’ Aboutthe

only one who gets to rock — but
gently — is Lou Reed on ‘Septem-
ber Song.’ Whatthe album might
possibly do however, is open the

ears of some theatrefollowers to

a few pop singers. (There are ex-

cellent liner notes for anyone
seeking fax’n’info on Kurt Weill.)
Peter Thomson

The Triffids
Born Sandy Devotional
White Hot Records

David McComb’s eerie folk tales,

taken from a seemingly endless
supply of Western Australian

metaphors, continue to attract

widely varying responses as the
Triffids bring home their second-
and-a-half LP, recorded (for the
first time) in England with Echo
and the Bunnymen producer Gil
Norton.

New member “Evil” Graham Lee

(steel guitar) helps to point the

Triffids’ sound towards a lusher,
occasionally countryish feel, aug-
mented by additional strings and

keyboards, as evidenced in ‘Estu-
ary Bed,’ a despairing tale, like so

many of McComb’s, of desperate
love and tragedy. The three follow-
ing songs bring a lighter side of

the Triffids to the fore, despite
their tragic content. McComb
brings the sparse ‘Chicken Killer’
to life, whooping and barely sup-

pressing a cry of laughter, and the
cabaret-style presentation of ‘Tar-
rilup Bridge’ reveals Jill Birt to be
singing an hilariously unsubtle
ode. Then ‘Lonely Stretch’ takes
McComb on a metaphorical
“wrong turn’’ as things get
monumental, finishing the song
with “rock my soul in the bosom
of Abraham ...”

The second side ofBom Sandy
Devotional is much less interest-
ing, with ‘Stolen Property’ being
the only track worthy of much

note, Robert McComb’s violin

echoing around the saddest song
on the album, the tale of a young
girl’s death through accidently tak-

ing poison.
It is a little cruel to continue to

write the Triffids off as Doors-
pretenders. Despite the poor NZ

pressing of Born Sandy Devotion-
al, they show they have managed
to concrete their reputation and

niche, even if it doesn’t measure

up to the promise of Treeless Plain
three years ago. It must be said

though, that for the best offering
from the pop side of Australiana,
ignore the NMEand check out the
Go-Betweens’ Liberty Belle (Poly-
Gram import) — Apology Accept-
ed’ being about the bestestnest
thing around this year!
Paul McKessar

Princess
Stimulant

For a singer whose image plays
so large a part in her musical suc-

cess, Princess’s role in her album
is arbitrary in the eyes of musi-

cians Stock/Aitken/Waterman,
who write and perform the mus-

ic. Like producers Jolley and Swain
(Spandau Ballet, Alison Moyet),
Stock, Aitken and Waterman work
to a consistent formula. Ironical-

ly, it’s up to Princess, the woman

whose credit appears as an after-

thought, to makethe repeated for-
mulas work.

Thesingles, all included on the

album, are good examples of

straightforward songs lifted out of

the ordinary by her vocal perfor-
mances of characterand convici-
ton. Princess may not be Annie

Lennox but she can win you over,
‘After the Love Has Gone' being a

perfect (and durable) example.
The Go-Go tempo of ‘Tell Me

Tomorrow’ would make an excel-
lent fourth single, and ‘Anytime’s
the Right Time’ is as agreeable as

‘Say I’m Your No 1) if not quite as

catchy. Maybe it lacks the latter’s
‘Strawberry Letter 22-style intro

(always a teaser).
Princess does get to write and

perform her own Just a Teaze’, but

the song is more Meatloaf than
soul food. Perhaps SA&W are justi-
fied in their control after all, but
listening to the five strongest
tracks out of the eight, I wish the
three backing musicians would

drop their pretensions and give
her something looser to work with.
A capable debut, nonetheless.
Chad Taylor

Black Uhuru
Brutal

RAS
Linton Kwesi Johnson
In Concert
Rough Trade

Horace Andy
and Rhythm Queen
Elementary
Rough Trade

The loss of lead singer Michael
Rose last year could have spelt the
end to Black Uhuru. Rose’s militant

songs and strident, urgent vocals
produced three outstanding al-
bums (climaxing with 1981’s clas-
sic Red) and two others which,
while not as consistent,’at least

produced sufficient moments to
maintain credibility. Sly and Rob-
bie’s reggae-funk fusion never

sounded more potent than behind
Rose’s emphatic declarations,
balanced with Puma Jones and

Ducky Simpson’s falsetto/bass
harmonies.

Now Rose is gone, and his solo

debut is awaited with interest. His
place in Black Uhuru has been
taken by Junior Reid, a surprise
choice, having gained a handful of

dancehall hits on Greensleeves
and Black Roots, but being hard-

ly distinguished in a highly com-

petitive field. Listening to Brutal,
Reid’s intended role becomes

plain. He can inject sufficient grit
into his voice to sound about as

close to Rose as you can get. ‘Let
Us Pray,’ ‘Dread in the Mountain,'
‘Fit You Haffe Fit’ and the title track

are all very typical of the BU
sound. Puma provides some var-

iety with her first recorded lead vo-

cal, ‘City Vibes,’ even though it
does show up some of her short-
comings as a singer. Brutal only
manages five out of 10 through
having too much filler and turning
the Black Uhuru stance into more

of a pose.
LKJ now claims to have “retired”

from live performances, although
he’s since made the odd “come-
back” for charity or political pur-
poses. This shy genius of academ-
ic bent seems to find the concert

stage an ordeal. This 1984 Lon-
don gig with Dennis Bovell’s su-

perb Dub Band is pervaded by a
sense of uneasiness, on the part
ofthe star of the show. When talk-
ing or reciting by himself, he con-

veys a feeling of “What am I doing
here?” When the band is in full

swing, he can lose himself in the

rhythm, concentrate on his deliv-

ery, and sound more comfortable.
The material covers the full spec-
trum ofJohnson’s work, although
I would have preferred ‘Five Nights
of Bleeding’ to be done with the

band, as Johnson’s nervous solo

delivery robs it of its inherent

menace. Also missing, without ex-

cuse, is ‘Street 66,’ one of LKJ’s
finest moments. Nonetheless, In

Concert remains essential, partic-
ularly for Linton’s enlightening
comments on his work. We have
not heard the last of this man.

Horace Andy Hinds started his

singing career with Studio One in

1970. A consistent and versatile
hitmatker, he seems happy in just
about any format. His high-
pitched, reedy voice can handle
Lovers and Roots with equal
aplomb, and in Elementary, he
tries Electrobeat and emerges
smiling again. His collaborator on

this project is multi-instrumentalist
Caroline Williams, a keyboards
player of considerable experience
in the reggae field who goes by
the performing name of Rhythm
Queen. The songs are light and

melodic, the riddims footloose,
the feeling Irie. The album, we

hear, is selling.
All three LPs are being distribut-

ed by Wellington’s Jayrem
Records. If they’re not in your
record shop, write to PO Box

3054, Wellington and tell them so.

Duncan Campbell

Look out the new

MakahaM's in town!

X. ■ >x
rifWWE -J; '-

»: ( - ' Ift- *

im lit' ll
8 It

v

fli l'«eC“*fTY
-

■*•<■ < I nr 3j
-'golp Y L ' ®| wl-r

1 r'F® I Of
iOstz ■■■ »J< flt .10

. Sc?^Pp '

- - CC/ .

For more information on the complete MARSHALL range

contact: VICOMM ELECTRONICS LIMITED
PO Box 31-029, AUCKLAND. Ph: (09) 444-6085

WC WANT TOURPunk

Rock n Roll, I
Your toM
■Jazz AND all, I
Your -Soul. ’LI
Cas'Hmin, ||
TMM IN

it

ANDBWig CM

ffiJl w
|U jl

20) Rip It Up / July 1986



• -SHv -
■ ■' ■ ' " ■ wflrai
■ ■' . .

aSS* ' ;«<V ' ■ .-'J-.---'-'

Bbs™ >■
*MMr "

<
>-

« >' v
• .fl

f . M<* ■.. IK ’ .t^X 5, xMlu*- ! .'<■

■ ’
~ t< ■■ •'’J

■ '•''» ' wiI ' 7 -- *?■ ■■
,
~,<fr W<" -./.V 1

K ' *'-■
~

■ ..«,*.*•*’•*.* * -’ '■■/: - • ■,■ , *x' 9

■ , : • ’•»_, •*. T~ *•«>»•'..W *

• a

I ' ,j -.-/ -x-MMK: fl
9 S! wr • fll

B
& A. W* ■■: fl

b *^y''' |tb v;

■ t
‘ W A®

Bfi '•
-. .

■

II fl
fl ' / T*?™

H

Hk-;
<

■ /" :
<

/l

-'- ;
Bi '

www’ •|||| /./.A'-y? ■ ’■•-?■’••'
ESWSPfftI. **H . /?jsT<i''*srj« «■

-

A
\ r ;\?/r

’’ /

51 .
.

'’ ‘ '■ ' ’ ’'-

■; ■■ y: ■/ ■ .■■ '•.<• /, - ■//. '■,■ /.- y.' • ” 's■■■■;-' •... . _<:■ -'.. / ■ ;'<< </>■ ■ . ■ .■': ' . ■ '. ■■ ;-. /■<■ 5' ' ?. ■ ‘: /;•• / ' .•■■' '■ ; , / ■/'..'■■•■ 5' <

y, y<y'--; ■■<' ■. ■ ■■■'■y^-"’y.y'•. ’< ' '
,■

'■■ ■' ■-■■'?■ vyL' 's-y ?. ■■ '< y ... ■■ ■ ■■. y<-,ys■/ yy ".■ /5- -y y .., ■. -,■ -■
y y'>-\'

■: -, ■ -' ■ <■'■■ ■ •■ I ■ '■• • , ■’ i- ‘ 1 . - . •
'’'■ 7

y''s; ■■•■-. . ...A'\'--y'.:y''y'-' ■ -.■ . : ■•■■••■'/' ■•■ yy >y ■. y-y - _■■ ■;-" yy< "■ . •■ ■> y- y>y-.-'y.: y,y... y .yy
y.y ?y;-s.:yy.:<';jyyy ; ;-.. •■■■■.■.■.../■

'■
■ ; - '’’ ' ' - • ■

. . . . :.•■ ■ y ■ •
■■

<-.,-y.-y... '■ : y ;, ' k; . -y;- -y . y y y- : y y. : -y- .■ ■

.
Peter Gabriel

.'..■... ■■ ' i • y y.. .■
~; \... y . . :..;... .. y. . ... ; j. ■ ,

Z& B ■

Album

Cassette

Compact disc

Features hit single
‘Sledgehammer’
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THE LOONEY TOURS MONTHLY MENU; |l[

Watch Out For...

Wilko Johnson
& His Band Featuring (Ex-Blockhead)

NORMAN WATTROY (Bass)
& SALVATORE RAMUNDO (Drums)

AUGUST

5 METROPOLE, Hamilton 12 BELLBLOCK N. Plymouth
6 ONERAHI, Whangarei 13 EXCHEQUER, Wellington
7,8,9 GLUEPOT, Auck. 14 SAMMY’S, Dunedin
11 ALBERT, Palm. Nth 15, 16 GLADSTONE, Chch

New Album, ‘WATCH OUT’ Available Soon on WEA

GALAXY AUCKLAND AUGUST 29 & 30
TICKETS $22 (Plus Booking Fee) At The Corner

MAIL ORDER BOOKINGS: Send $22.60 to The Corner PO Box 7160, ;

Auckland. Indicate which night you wish to attend. Enclose a Stamped
Addressed envelope. *
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Records
Patti Labelle

Winner in You
WEA

According to Spin magazine
Patti Labelle is a great gambler,
losing SIO,OOO on one game of
blackjack. With Winner in You she’s
taking no chances, with the ac-

cent on winner she’s stacked the

deck with a collection of songs
written and produced by a multi-
tude of talents. The overall effect
is one of maturity, and strength
that suits this powerful diva.

In her youth she fronted the

Bluebells, belting out a soul clas-
sic in 1962’s ‘ISold My Soul to the

Junkman,' in the 70s she achieved
a cult following with rock-soul god-
desses Labelle, with the “gitchee-
gitchee ya ya” vocals of ‘Lady
Marmalade.’

Winner in You isn’t a million
miles away from these early tri-

umphs, she still has, rather she “is”

that amazing voice that goes from
a whisper to a scream. Each song
is a showcase for her vocal talents,
and emphasis is given to ballads
like the fine single ‘On My Own’

and the stunning ‘Oh, People.’ The

attempt to cross all markets finds

her in MOR territory with the
Broadway-styled ‘Jhere's a Winner
in You,’ but it sure beats Streisand.
The uptempo tracks like ‘Some-

thing Special' are more rock orien-
tated than soul, a la Tina Turner,
and are no match for the beauti-
ful ballads like ‘Finally We’re Back

Together,’ - partly written by 60s
soul legend Chuck Jackson. ,

A fine album that finds Patti

Labelle in a more relaxed mood,

less frantic and more self-
confident. In poker terms, a real

ace up the sleeve.

Kerry Buchanan

Cactus World News
Urban Beaches

MCA

The word is that in

of any true rock and roll leadership
emerging from the present ranks

of old hacks, then new bands like
Dublin’s CactusWorld Newscould
develop into the galvanizing force
to lead the children back to the
revolution.

Fat chance. Plagued by a

patronage from fellow Dubliner

U2’s Bono Vox, which saw the

band's first record, ‘The Bridge’ be-

ing released on U2’s label, Mother
Records, Cactus World News are

four too serious young men who

wear too many crosses on their

sleeves. Guitarist/lyricist Eoin McE-

voy’s words are full of the expect-
ed spiritual and emotional trau-

mas, images of ‘Worlds Apart,’ ‘ln

a Whirlpool,’ ‘Church of the Cold'
and ‘State of Emergency.’ Intense,
heart-felt but just a shade too

melodramatic to be credible.
The music is derived directly

from the likes of U2, the Alarm,
mediocre Echo and the Bunny-
men and Big Country, but lacks
the latter’s true Celtic lyricismor

soul. The pick of the 10 tracks
here has to be the conventional
clout of ‘ln a Whirlpool’ and
‘Church of the Cold,’ which soars

on one or two nifty guitar licks.
Down a gear and you’re left with

‘The Promise,’ which produces the

odd chill, and ‘State of Emergen-
cy’ and ‘Maybe This Time,’ two

lengthy stabs at subtlety that can't
maintain interest.

The top line is that Cactus World

News are another bunch of emo-

tional revolutionaires with the oc-

casional good tune. Hardly
enough to dry the powder, never

mind take the barricades.
George Kay

Force MDs

Chillin’
WEA

Great cover, the Force MDs

resplendent in about a ton of

animal fur with lots of rings and

gold things hanging around their
necks. A tribute to pimp culture

perhaps? But no solid gold coke

spoons, because these are nice

boys.
In fact they could be New Edi-

tion’s older brothers on tracks

like ‘Will You Be My Girlfriend'
and the schooldays’ love of 'Uh

Oh!’. There's a certain charm in

this sort of corny soul, even real

deep soul has a high degree of

sentimentality. The classic here
is ‘Tender Love’, a song I hated

and now find very attractive, all

strings and misty vocals.
Force MDs on this album are

basically bubblegum, so it comes

as no surprise that the most bub-

blegum rap band appears on it.
The Fat Boys are great, but when

compared to LL Cool J and Run

DMC, are strictly ‘‘wave your
hand in the atmosphere" types.
On 'Force MDs meet the Fat

Boys’ you get what you expect,
jokes about popcorn and pizza
and a nifty rap on the Hues Cor-

poration’s ‘Rock the Boat’
...

“Don’t rock the boat, Fat Boys
Don’t tip the boat over ...”

A good fun album, but nothing
that’s going to really rock the
house.

Kerry Buchanan

Ryuichi Sakamoto
Illustrated Musical

Encyclopedia
10 Records

Sakamoto was one-third of the
Yellow Magic Orchestra, a

Japanese band whose influence
on electronic music was possibly
greater than attributed fore-
fathers Kraftwerk. While Kraft-
werk’s lengthy compositions set

precedents for Bowie’s extended
mood exercises on Heroes, and
for German musicians Roedelius
and Moebius, it was the Yellow

Magic Orchestrathat set the style
for the whimsical three-minute
pop song. Depeche Mode, Japan
and Fad Gadget owe them much.

Sakamoto's own work is far
smoother than contemporaries
such as Yukihiro Takahashi or San-
dii & the Sunsets. His sound track

for Merry Christmas Mr Lawrence
had a heart and mood that stood
him alongside Eno, but with the

sentimental preciousness of Syl-
vian. Illustrated Musical Ency-
clopedia consolidates the feel of

Lawrence, but withoutthe techni-
cal restraints of a soundtrack
score.

His compositional duet ‘Field-
work’ with Thomas Dolby is power-
ful, but too obviously styled forthe

singles market to sit comfortably
alongside the delicate ‘Etude’ and
‘Tibetan Dance! Thepompously ti-
tled ‘Zen-Gun’ and ‘ln a Forest of
Feathers’ are instrumentals of
greatbeauty and grace, too acces-

sible to be dismissed as indulgent.
And 10, the YMO’s sense of hu-

mour has not been lost. ‘Steppin’
Into Asia’, with its chopstick-rap
and kawaii vocal, is a cheerful
delight. Maturity, calm and beau-

ty fill Illustrated Musical Ency-
clopedia and bide Sakamoto well
for the future.
Chad Taylor

Ry Cooder
Blue City
Warner Brothers

Ry Cooder

Crossroads
Warner Brothers

Add Alamo Bay and that makes
three new Cooder sountracks in as

many months. If they weren’t

soundtracks we’d probably be get-
ting sceptical about things like

quality control, or Cooder overex-

tending himself. But we tend to

have lowerexpectations of movie
scores.

Ry Cooder knows these expec-
tations but (partially) undermines
them by giving us albums domi-
nated by fully realized tracks and
then comes out sounding like a

winner. His last five LPs have been
soundtracks and they’ve all had

much to recommend them. The

best instrumentals, such as the ti-

tle themes from Paris, Texas and

Alamo Bay resonate with movie

memories and with an indepen-
dent beauty.

Blue City's theme is not quite in

that cass but it’s certainly service-
able: hard-driving, electric and

searingly melodic. Of the six other

instrumentals, I’ll swear one is a

rip-off from ‘lsa Lei’ and a couple
sound like Ry’s been tuning his

guitar to Miami Vice. (Hmm ...

there’s pastel tonings on the al-
bum sleeve too. Does this suggest
the film’s target audience?) Two of
the album’s four vocal numbers

are fiery funk’n’roll, while the other

two are one-listen throwaways (in-
cluding Cooder half-smirking his

way through Johnny Cash’s ‘Don’t
Take Your Guns to Town’).

The Crossroads soundtrack is
much less diverse. Virtually all the
tracks are blues, and unlike Blue

City, most are non-original. As well

as his usual exemplary rhythm
team Cooder employs a range of
such fine musicians as blues
legend Sonny Terry and the su-

perb black vocalists who used to

belong to Cooder’s band in the
days of Bop Till You Drop. The ti-
tle track is the much-covered
Robert Johnson standard (in a

refreshingly different arrangement
from the famous Cream version).
Afew of the other tracks — nota-

bly on side one — get a tad pre-
cious with the earnestness that
stultified 1977’s Jazz album. The
rest however are a delight. There’s
an uptempo shuffle, a brooding
mid-pacer sung by Amy Madigan
(star of Alamo Bay) and a fine vo-

cal group acapella.
If Blue City presents generally

good value for a soundtrack —

mixing a few worthwhile in-
strumentals with a couple of

steaming rockers — Crossroads
transcends the lowered expecta-
tions of the format and finds a fo-
cus fully independent of any
movie.
Peter Thomson

Cactus World News
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Bob Dylan Appreciation
Society GATHERING

Music: Videos Photos

Come to the first event

organised for July 23

Ring

Jackie 444-7437 .
Viv 547-351

Eli (IE CLOTHES FOR

HnSe men &
BEAT WOMEN

BLEDISLOE ST (BEHIND CIVIC) - . .
-

MAILORDER Sflllfi
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• NARROW LEG if jSI HI I
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• REAR JET POCKET
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WHOLESALE

Send Name, Address, Money order,or Bank

Cheque (No personal Cheques Please) to;
BLUE BEAT, Cl- RIU, PO BOX 5689, AUCKLAND

. STOVE PIPES: WAIST 26 28 29 30 31 32 34 36

PLEASE ADD $2.50 P & P ON ALL ORDERS

Mockers
Everything
That Flies

Beat Soldiers
All bookings & enquiries contact;

GROUP 3
ARTIST MANAGEMENT
PO BOX 47-299, PONSONBY, AUCKLAND. PH: 789-213

Great Looks

Brilliant Performance
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MAHINA TOCKER’s Album can be obtained
vfrom your Record shop or local ‘O’ Bookstore'

or by writing to: EMMATRUCK MUSIC.
PO Box 53, Oneroa, Waiheke Island,
enclosing $12.50 (Includes postage)

AN EXCITING

musical FIRST!

WHOLESALE ENQUIRIES WELCOMED

The South Island
Record & Music Fair

invites stall holders
from around New Zealand

Saturday August 9
Horticultural Hall

Christchurch

Bring, Buy, Sell, Exchange
Auction of rare records,

Musical instruments, Comics,
etc. Interested?

Phone (03) 485-916 or write
P 0 Box 6125, Christchurch.
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Records
Miles Davis

Blue Christmas

CBS

Duke Ellington
Greatest Hits

CBS
Thelonius Monk

Greatest Hits

CBS

Billie Holiday
Lady in Satin
CBS

These four albums belong to
the / Love Jazz series, an 18-album
collection for which CBS deserve

plaudits galore. All the material in-
volved is from the company’s ex-

tensive back catalogue, and so

helps provide a rich background
for new listeners as well as a

source of replenishment for estab-

lished fans. Only six months ago
anyone wanting to purchase this
stuff needed to find twice the

price for import copies, if and
when they became available. Of
the albums under consideration

here, three are compilations and

the Billie Holiday is a straight re-

issue. All are valuable in one way

or another.

The Miles Davis LP is named af-

ter a 1962 track featuring a wry
but strictlyconventional vocal by
one Bob Dorough. The number is
pleasantly enjoyable and intrigu-
ing for the rarity of itsformat, if not
much more. However elsewhere

on the album the tracks are all in-

strumental, and range from the
first-rate to the masterpiece. The

latterterm definitely applies to two
film themes recorded with the

stellar line-up Davis would later
use on his classic Kind of Blue.

The date was in May 1958 (not
April ’56 as given on the album

sleeve). Pianist Bill Evans was as

capable of rich, brooding under-
statement as the trumpeter him-

self, while in John Coltrane and

Cannonball Adderley he had two

effusive and energetic soloists. A

perfect complement of styles. Vir-

tually all the tracks on Blue Christ-
mas have only ever been available

on compilations, so anyone new-

ly converted to Davis by this won-
derful music needn’t fear later

duplication by starting a collection

here.

Nearly all the great jazz musi-
cians rework their material over

time and with different musicians.
Blue Christmas even includes two

versions of ‘Stella by Starlight’
recorded three years and two

band members apart. Duke Elling-
ton was also no exception to this

policy, and his Greatest Hits in-
cludes material he continued to
record for much ofhis half-century
long career. However, all bar one of
these tracks were recorded in the
50s, and while two betray the oc-
casional histrionics his soloists
were given to in live performance,
at least twice that number are as

exquisite as you’d want. Listening
to, say, Johnny Hodges on ‘Prelude
to a Kiss’ or the master himself
ruminate in ‘Solitude’ will melt

your heart away. If you don’t own

any Ellington this album is an ex-

cellent beginning. The only thing
to recognise is that no single al-

bum could do more than scratch

the surface of his best work. This
one hasn’t even got room for such

obvious standards as ‘I Got it Bad,’
‘Creole Love Song,’ ‘Do Nothin’ ‘Till

You Hear From Me,’ ‘Rockin’ in

Rhythm’.... Wasn’t it Miles Daves
who said that on one day each

year all jazz musicians should get
down on their knees and thank
God for Duke Ellington?

Thelonius Monk recorded what

are often considered the best of

his many reworkings ofhis classic
Greatest Hits during his early years

on Blue Note. The versions here

come from a decade ormore later
— his mid-60s period with Colum-
bia. While the general recording
quality is better, the quartet
recordings add little to the origi-
nals. But it is always fascinating to

listen to the pianist. Monk’s spiky,
iconoclastic playing can find new

nooks and crannies in tunes we

thought we knew by heart. Try this

solo rendition of the perennial
‘Round Midnight’.

Billie Holiday recorded Lady in

Satin a little over a year before her
death in 1959. Many purists dis-
miss this, her last album, com-

pletely, insisting that Holiday’s
reputation rests on her small com-

bo recordings of 1936-42. Grant-
ed, her voice on Lady in Satin is

only a husk of its formerglory. And
granted, the backing arrange-
ments contain too many violins for
their own good. But together the
worn out voice and unctuous or-

chestrations make a bittersweet

combination, giving a special
poignancy to a shrewdly chosen

selection oftorchy ballads. While

listening to this album it’s difficult
not to wallow a little in the myth of
Holiday’s tragic life. Nonetheless,
tracks such as ‘You’ve Changed’
and Tm a Fool to Want You’

genuinely resonate with heartfelt
emotion. And isn’t that a prime in-

gredient of good jazz?
Peter Thomson

Aretha Franklin
Yeah!!!

CBS

This could be the start of some-

thing: Aretha “in person with her

quartet’’, live in a New York club

one night in 1965. The 22-year-old
Aretha is coming to the end of her

directionless days at CBS — not

knowing whether she was a pop

singer or a jazz singer, the
producers made her a black Bar-
bra Streisand. The quartet,which

includes Ted Harris on piano and

guitarist Kenny Burrell, is a light
jazz “combo’’ and consequently
the arrangements of the stan-

dards are uninspiring: competent
but characterless. Aretha’s voice is
remarkably mature — not over-

florid, but there is some pointless
ornamentation. She’s singing well,
but not saying much. Because she

never has to push it at all, there’s

no tension in her vocals. The up-
beat tunes are better: ‘More) ‘Mud-

dy Water’, and the blues classic
‘Trouble in Mind’, but the Roberta

Flack-style elongated ballads just
meander about. A curiosity is an

upbeat ‘lf I. Had a Hammer; one of
three tunes with Aretha on piano.

All credit to CBS for releasing
Yeah!!! as part of their budget-
priced 18 LP “I Love Jazz” series;

they seem to take better care of

their Aretha back catalogue than

WEA, who own the classic materi-

al. Admittedly a double LP compi-
lation is on its way — but how

about re-releasing some of the
great albums: Spirit in the Dark or

Young, Gifted and Black.
Chris Bourke

Robert Palmer

Riptide
Island

After a career spanning over 20

years and eight mostly excellent
solo albums, Robert Palmer has fi-

nally cracked the elusive world-
wide hit single, not before time I
might add, with the highly infec-
tious Addicted to Love’ offthis new

Riptide album.

Apart from the daft opening ti-
tle track, which lends itself more

to Peter Skellern than himself, the

album is typical Palmer — uptem-
po, funky, rhythmic, tight as the

proverbial duck’sass. Never afraid

ofexperimentation, he sticks to a

fairly proven formula on this out-

ing, powerhouse drumming
courtesy of Tony Thompson, a

token appearance by Duran’s Andy
Taylor(the Power Station influence
is strongly evident, and obviously
opened up a whole new world.of

punters to him). As a longtime
Palmer devotee I find it quite ironic
to be bombarded by him aurally
via our wonderful commercial ra-

dio system, but I still love the sin-

gle, a sure test of its class and
worth!

I wouldn’t like to pick a follow up

single, but I’d love to hear the old

R&B classic ‘Trick Bag’ over the

airwaves; Palmer gives it his slinky,
sinuous best — another hit, I’m

sure. And maybe theRollingstone
Record Guide might rethink their

abysmal putdown of him
— the

fraud of funk indeed — you must
be kidding!
Greg Cobb

Marshall Crenshaw

Downtown

Warner Brothers

Marshall Crenshaw began his
career playing in the musical Beat-
lemania and it seems he’ll never

be able to shrug off his memories

of Beatles for Sale. But that’s the

album on which the Beatles most

obviously displayed their in-

fluences, and you can’t go wrong
imitating the masters. Downtown

is a fine, if derivative, pop album,
farmore immediate than the heav-

ier Field Day, which Steve

Lillywhite produced three years

ago. This time Crenshaw co-

produces with the aid of T-Bone

Burnett, and they’ve come up with
a strong, moody sound behind the
melodies and musical signatures.

Buddy Holly’s hiccup is there, on

‘Shake Up Their Minds’, while the

multi-tracked vocals point to

another influence — the Beach
Boys. But Crenshaw’s passions are

more intense, he’s more aggres-
sively hurt, so his ‘Yvonne’ is a

‘Barbara Ann’ for the 80s. It’s still

party music though, and seems

perfect for this winter — what the
Jan and Dean did when they
couldn’t catch a wave. Nothing
from the Class of ’65 is leftout: on

‘Blues is King’ Mitch Easter takes

the helm, and points Crenshaw
towards Roger McGuinn, adding a

drifting, dreamlike vocal and Rick-
enbacker guitar. There’s even Ge-

orge’s sitar on ‘Terrifying Love; and

a couple of McCartney slowies

(‘Like a Vague Memory’ and ‘Les-
son No 1’) that serve the same
purpose And I Love Her’ and ‘Fol-
low the Sun’ once did...

Why is such a derivative LP so

satisfying? For the same reason

the originals were: the LP is full of
melodies, and the sound was

great then, so why not now?

Downtown is more than a pastiche
pizza, but I have a feeling that

when spring comes, and I want to

sing, dance, and reminisce, it’ll be
back to Rubber Soul.
Chris Bourke

Mantronix

The Album

10 Records

Hip-hop purists will grab this

record and ring every last beat and

scratch from it. Mantronix, a New

York team made up of rapper MC

Tee and Jamaican-born DJ Mantro-

nik, deliveran album that’s high on

dance and dangerously paced, an

offering that British critics hailed

and clubgoers split their track

pants over.

It’s old hip-hop, like the days of

Pac Man and Al Naafiysh; when

hip-hop was young and the bleeps
and blurs of the video arcade fed
the beat. There’s none of the

heavy metal and human beatbox

sounds you’ve come to expect
from New York style.
‘Bassline’ and ‘Needle to the

Groove’ which kick the album off,
are furious beats, mad arsed with
black noise, chanting jumble-sale
rhymes in an indistinct haze com-

manded by beat. It’s infectious,
with snippets of acapella songs
and scratch dramatics, hard and

insistent. Hip-hop purists will say
“Say What?” You can hear some of

Flash’s ‘Larry’s Dance Theme’ in-

fluencing the fanfare cut-up of

‘Hardcore Hip-hop’, and maybe
Alice, I Want You’ creeps into the
‘Ladies’ bassline.

That adds up to terrific dance
stuff, but analysts might be left

clutching their kangols wondering
if there’s a story in all that rap —

is it glib, or is that the way it is?
Peter Grace

Robert Palmer

ffUl MASER
BROADCAST SYSTEMS
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ALLEN & HEATH P.A, CONSOLES

. FOR MORE INFORMATION SEND THIS COUPON TODAY

MASER BROADCAST SYSTEMS LTD.
Unit 3, 7 Marken Place, Glenfield, PO Box 65-166,

Auckland, N.Z. Ph: (09) 444-3583 Telex: NZ 63100
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I w ’V’M drummer can afford.
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already full selection of Evans
heads
Glossy"BLACK GOLD, Oil filled
HYDRAULIC GLASS and HYDRAULIC
BLUE.
All available from your nearest drum specialist.

For further information contact sole NZ agent:
Lyn McAllister Music Ltd, PO Box 39-143, >

Auckland West. Ph: (09) 34-936
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Martin Plaza

Plaza Suite
CBS

Singer, songwriter, guitarist and

one-fifth of Mental as Anything,
Martin Plaza has squeezed this,
his first solo album in between the
often fabulous Fundamental and

the next Mentals long player.
It’s safe to say that any of the 10

songs on Plaza Suite would’ve
been at home on a Mental’s album

but 10 of them would have been

a bit excessive so Plaza was given
leave to go on his own. His

pedigree as a pop tunesmith has

already been certified with the

likes of ‘The Nips are Getting Big-
ger’, ‘Come Around’, ‘lf You Leave

Me, Can I Come Too’ and 'I Didn’t

Mean to be Mean’. And for further

proof of his knack at crafting a tidy
tune check out the middle eight of

the otherwise ordinary ‘I Could Be

So Good’, or the sheer class of
‘Use Me All Over’, which has just
that touch ofcountry, or the rock

of ‘Rollerina) a tale of how the Men-

tals and the Dynamic Hepnotics
drew only 600 people to the 4000

capacity Rollerina in Camptown
last year.

For the serious side, that other
dimension Mental as Anything are

trying to develop (but not too

hard), Plaza has reserved his two

best songs; ‘Out the Door’ is a very
natural, compassionate factual ac-

count about a three-year-old girl
who died of malnutrition as a

result of a water diet; and ‘Bats

and Balls’ is a shimmering, heat-

oppressed melodic squint from

beneath the sunglasses at Aussie
beach life.

But no way is Plaza Suite a bril-

liant album of unforgettable stolen
moments, there’s too many rou-

tine work-outs like ‘Pit Stop’ and

‘Chalk and Cheese’ for that. But its

best songs vindicate its existence

and Plaza’s rise as a songwriter.
George Kay

John Niland
Inside

Eelman

With a pedigree that includes

the Hulamen, Rodents and Tom-

bolas, one would expect John

Niland’s solo piano album to be

R&B influenced. But the flavour is

light jazz; the two sides of the al-

bum reflect two different ap-

proaches. Side one is cocktail

hour, on which Niland is ably
helped out by Ross Burge on

drums and Rob Mahoney on dou-

ble bass. This side doesn’t bear

too much concentrated listening,
but that’s not the point. All three

musiciansjust ooze feeling; Niland

has the lightest of touches,

though his rhythms can be jerky.
Occasionally they get a groove go-
ing and you can feel them relax.

On side two Niland is more crea-

tive. At its best, the influences are

Jarrettand Nock, at its worst, El-

ton John. While his right hand is

adept at improvisation, his left is

the weak link — as evidenced by
‘Birth of a Fantail’. ‘Too Triumph’
leans too heavily on its opening
riff, there are some acoustic dab-

blings with the sound-board and

strings, and an intrusive dud note

in the middle section. ‘From the

Boatshed’ highlights Niland’s

strengths: it’sa lyrical Debussian

piece, with a lovely simple theme.

It works because it's not trying to

do too much. It will be interesting
watching John Niland’s piano work

mature.

Chris Bourke

Red Guitars
Tales of the Expected
Virgin

The Red Guitars emerged from

Hull, of all places, with three

singles on their Self Drive label in

1983. Those initial salvoes,

‘Steeltown’, 'Good Technology’ and

‘Fact’ and their first LP the

following year, convinced people
that a tough, incisive and

intelligent guitar band had at last
arrived on the English side of the
Atlantic. Last year’s single ‘Be With

Me’ which starred new

singer/guitarist Rob Holmes and.

trickled through here on 12”

import, was an impressively
assured loved song which didn’t

do their reputation any harm.

Tales ofthe Expected, their first
release on a major label, doesn’t

quite.deliver their initial potential.
With three guitarists on the

paybooks you’d expect them to

whip up a storm but Holmes,
Hallam Lewis and John Rowley are

only ever let loose on ‘Suspicion
and Fear’ and ‘House of Love’ and

even then they're confined within

the strict limits oftwo weak songs.
So Tales of the Expected is

about songs first and guitarists
second, and it’s got to be noted

that ‘National Avenue’, ‘Storyville’,
their current single ‘Baby’s Got a

Gun’, and the Tom Verlaine beauty
of ‘Love and Understanding’, are all

fine songs. But there was no need

to re-work a song as good as ‘Be

With Me’ and there’s too many

likeable but anaemic fillers like

‘Sweetwater Ranch’ and

‘Marianne’ to pack the punch that
this band should have delivered.

With a name like Red Guitars

the average guy expects anarchy
but what you get here is taste,
restraint and some nice numbers.

Is that gonna change the world?

George Kay

Various

The Colour Purple
Qwest

Just as the film The Colour Pur-

ple wallows in two-and-a-half hours
of good intentions, so does its

soundtrack sprawl over two

records. Now no-one with any suss

expects a double album to be all

good, let alone one that’s a film

score. But given such low expec-
tations, much of this stuff is sur-

prisingly acceptable. Which is

largely due to the range on offer.
For a start there’s some old jazz,

including a 1925 Sidney Bechet

blues, a 1930 Louis Armstrong
Hot Five, and Coleman Hawkins’

wonderful 1939 ‘Body and Soul'.

Then there are a few good vocals,

both traditional and written forthe

film. Tata Vega and John Lee Hook-

er are each ably supported by a

combination of studio aces and

blues masters. A rocking new ver-

sion of ‘The Dirty Dozens’ is an al-
bum (and film) highlight. We also

get a couple of inspired uptempo

-gospel numbers from a 30-piece
choir led by Andrae Crouch. It’s a

pity the marvellous sequence of

‘Maybe God is Tryin’ to Tell You

Somethin” appears so late in an al-

ready overlong movie.

Nearly all the other music is or-

chestral, and much of it is predic-
tably lush. In the film its use is

usually either obtrusive — a com-,

mon Quincy Jones fault — or else
further glossing Spielberg’s al-

ready cute photography. However,

alone on record, a few sequences
are rather beguiling. There’s never,

say, the pomposity of a John Wil-

liams score, and when the strings
are held under (relative) restraint
this theme or that arrangement
can be warmly attractive.

So, like the movie, the sound-
track contains some fine mo-

ments interspersed with passages
of sticky sentimentality. But at

least on record the proportion is

better. And besides, you can al-

ways lift the needle on the really
purple passages.
Peter Thomson
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Records
Box of Frogs
Strange Land . * -

Epic
Box of Frogs are the rhythm

section of the old. Yardbirds with

the addition of John Fiddler on

guitar and vocals, augmented by
various guest artists. Their first al-

bum used such guitar luminaries
as Jeff Beck and Rory Gallagher to

beef up the sound and the result
was a perfectly acceptable blues-

tinged album, but lacking inspira-
tion in the songwriting
department.

Strange Land changes all that.

The songs are varied and pulse
with real energy, using the con-

siderable talents of a group of ar-

tists that reads like a who’s who of

popular music. The highlights are

many — lan Dury’s vocal on the

Frogs' composition ‘Avenge’; Roger
Chapman stars on the title track

and gives a devastating perfor-
mance on the remake of the Yprd-
birds’ hit 'Heart Full of Soul’. Rory
Gallagher provides exhilarating
guitar and electric sitar on ‘Hang-
ing from the Wreckage’ and Steve

Hackett a punishing lead on ‘Trou-

ble’. All tracks are anchored by the
solid rhythm section of the Frogs
and all songs are self penned, ex-

cluding ‘Heart Full of Soul’. ..

"

There is no filler on this consis-

Rip It Up / July 1986

tently good album. Absolutely es-

sential listening for anyone in-

terested in quality rock music, and

proof that the old proverb "too

many cooks spoil the broth” is not

always the case.

David Perkins

Mint Juleps
One Time (Stiff)

“We’re six super swingers from
Stepney, East London and four of
us are sisters, although I bet you
don’t know which four" quips Julie,
the lead larynx in this all-woman

acapella sextet recorded live in

London. From doo-wop to rock and

roll they jazz up classics like Jim-

my Mack,’ ‘Da Do Ron Ron’ and

‘Stand By Me.’ Yet the highlight has
to be a rip-snorting gymnastic ver-

sion of ‘Shout.’ Hearing is believ-

ing. Great fun. GK

Accept
Russian Roulette (CBS)

Fiery production from Michael
Wagener (Dokken, Stryper) helps
make for a good follow on from

previous best Accept. ‘TV War’
sets the pace for this German
band’s latest offering. AC/DC and
Judas Priest influences are put to

great effect, especially on the ti-
tle track and ‘Heaven is Hell.’ This
Russian Roulette is pretty hot so

give it a shot! GD
The Doors
Best of the Doors (Elektra)

Digitally remastered double al-
bum covering the essential Doors

tracks. Hard to quibble with the

choice of tracks, and unquestion-
ably superior to previous compila-
tions. Diehards will bemoan the
absence of ‘Alabama Song,’ ‘Not to

Touch the Earth,’ ‘LAmerica,’ but at

least the extended ‘The End’ and
‘When the Music's Over’ are in-
cluded. If you have no Doors’ al-

bums buy this as an excellent
overview of a band whose music
has endured better than most
from that era. DP

Dokken

Under Lock and Key (Elektra)
More of the same from LA

based Kraut metallers Dokken.
Superb production, huge sound,
thundering drums, screaming gui-
tars in the Van Halen mould, ex-

cept no one sounds as good as

Van Halen or ever will, even

without the immortal Dave Lee

Roth. Standout tracks — 'Unclaim

the Night,’ ‘Slippin' Away,’ ‘Will the

Sun Rise’ — but a high standard
throughout. No duffs here.
Recommended for avid metal af-
icionados quite highly, like seven

out of 10.. GC

Tommy Keene

Songs from the Film (Geffen)
Tommy Keene evokes a host of

memories on his first album for a

major label. Roger McGuinn, Tom

Petty and Elliot Murphy are all here

is spirit. All tracks are penned by
Keene except for an impressive
cover of Lou Reed’s ‘Kill Your Sons.’
Standout tracks are ‘Underworld,’
‘Pieces that are Gone’ and ‘My
Mother Looked Like Marilyn Mon-

roe.' A fine collection of bittersweet

pop songs. Check it out — you

may be pleasantly surprised. DP

Floy Joy
Weak in the Presence of

Beauty (Virgin)
This album sounds entirely like

a Foreigner single, with the excep-
tion of ‘This is My Time’, which
sounds like Frankie Valli and the

Four Seasons. This, I sourly main-

tain, is a sad fate for a band who

once had the sublime Caroll

Thompson on vocals and a

fabulous single called ‘Operator
Operator’. Floy Joy could have be-

come an after-dinner Lloyd Cole

and the Commotions, but they
have blanded out to an extraordi-

nary and surprising degree. Too-

smooth production and arrange-
ments have diluted honestmusi-

cianship; Weak in the Presence of

Beauty feels more like a year. A
shame. CT
The Icicle Works

The Small Price of a Bicycle
(Beggar’s Banquet)

Acid-rock revivalists in the guise
of post-punk psychedelia. The Ic-

icle Works re-work many old
clichesbut are hardly progressive
or frightening — I'd rather listen to

King Crimson’s Lizard than an im-

itation thereof. Say, has anyone
read Neil’s Book of the Dead yet?
Song titles such as ‘Conscience of

Kings’ and ‘Book of Reason’ sug-
gest that it may be having a broad

effect on the psychedelic scene.

Amaaayzing. CT

Wall of Voodoo
Seven Days in Sammystown
(Illegal Records)

Seven years on, and thethird al-

bum from this LA five-piece who
scored recognition three sum-

mers ago with the classic track

‘Mexican Radio’. The band, who
were once described as “like ear-

ly Devo without the wackiness,”
serve up another dose of imagina-
tive and disjointedfun. A bit more

of an edge to the music, especially
on the opener ‘Far Side of Crazy,’
without any loss to their quirki-
ness. Not great, but worth a spin
or too. SGE
Lou Reed City Lights (Arista)

A none-too-successful attempt
by Arista to cash in on Lou’s re-

found success with the record-

buying public by now trying to sell

him as the "Grand-daddy of love

songs” for God’s sake. One whole
side taken up with songs from his
miserable Take No Prisoners al-

bum and the second side consist-

ing of songs from his more recent

albums, not the best ones either.
If you want a Lou Reed compila-
tion, buy Rock and RollDiary, you
don’t need this. BM

Confessor
First Sin (Jayrem)

Three heavy metal tracks from
Auckland band Confessor for
those who like it loud, fast, rough
and raw. They played support for
Twisted Sister when they were
called Bad Blood and are planning
to tour the country soon. GD

AC/DC
Who Made Who (EMI)

Compilation soundtrack album
for Maximum Overdrive, the new

movie from longtime AC/DC fan
and horror writer Stephen King.
The classic ‘Hell’s Bells’ and ‘For
Those About to Rock’ are two of

the tracks included ofthe current

AC/DC and there’s ‘Ride On’ from
Bon Scott days. Worthwhile for the
three newly released tracks and

blue Angus cover. Should be one

hell of a movie! GD

Queen
A Kind of Magic (EMI)

A hugely successful world tour
and Live Aid performance and

Queen release their 13th album.

All five trackson side one have the

potential of being hit singles, while

the other side is grandiose-style
production and focuses on Brian
May’s guitar work. Unusual forth-
coming films Highlander and Iron

Eagle contain some ofthis music,
so watch for them. With Freddie

cutting shorttheir present tour for

a “two year break”one wonders if
it could be Queen’s last spell
together? GD

Rose Tattoo
A Decade of Rock (EMI)

Ten Years of Tatts’ brand of rock-
’n’roll put together into one play-
ing. Lots ofslide guitar, Angry An-
derson’s raw vocals and a very live
sound courtesy of Harry Vanda
and George Young. With four al-
bums to their name, this covers
the best of ’em. GD

SmallAds
Small Ads cost $1.50 per line plus $1.50
for the heading. Send copy and payment
to ‘Rip It Up' Small Ads, PO Box 5689,
Auckland 1.

INSTRUMENTS FOR SALE

SIMMONS
Simmons: SDS 7 Kit. $4300 ono. Ph. Mrs Steele,
444-712 Auckland. .
FENDER TWIN WANTED TO BUY
Fender Twin Reverb (USA assembled) geetar amp.
Don’t care where in NZ it is., Write wot you’ve got to

M. Kiwifruit, 2 Beaumont St, Hamilton.
LES PAUL GUITAR AND ROCKIT AMP

Les Paul Goldtop 1967 model. Also Rockit guitar amp
with Altec speaker and canvas cover. All in excellent
condition. Individual prices negotiable.
Ph. 53-045 Hamilton. ■
PORTA STUDIO, KEYBOARD, DRUMS, ETC
Tascam Porta Studio 244 1985 model $2300 ono.

Cricketers Arms
STEINIE BAR

Booking Agent: Robert A. Morrison
78 Hamilton Road, Hataitai

Wellington. Ph: (04) 862-449

Professional Systems

PA equipment Hire & Sales
Lighting equipment
Contact us soon!!!

All enquiries to:

Roseanne Greenhalgh
C/- 50 Bradford St

Waihi
Ph: 7310, Waihi

The Chills
Would still like to hear from any
prospective drummers and
keyboardists, preferably with vocal

abilities. Equipment and previous
experience not essential. But
enthusiasm and reasonable
ability is!

Please send tape — anything,
any quality — to The Chills
Cl- Looney Tours

PO Box 68-216

Newton, Auckland

Roland Juno 60 Keyboard SBOO ono. Gretch drumkit
S7OO ono. Super Gauss full range speakers. 150 watt

15” SSOO pr in cabs. Power Amp Stereo or Mono250
watt 125 w/channel $250. Ph Chris Knox 568-384,
Auck., after spm.

RECORDINGS FOR SALE

K 9 KIX
Video cassette featuring Bilders, Blue Ladder

Theatre, Max Quitz, Toerag, Riptoids, Dillinger’s
Brain, McGoohans & more. This plus further details,
Onset Offset, Box 2764, Chch. $45 VHS stereo.

THE ROCKSPOT 1986 TAPE CATALOGUE
Includes many new punk titles, also Dire Straits, Dylan,
U2, Doors, REM, Hendrix, Bowie, Cure, Lou Reed,
Smiths etc. Post $2 now to Rockspot, Box 169,
Carterton. Thank you.
SKANK ATTACK/THE GLASS

*

These two Wgtn bands on aC9O. Both recorded live
at the Clyde Quay Tavern. Only$8 from: Miro St Music,
14a Miro St, Upper Hutt.
NME TAPE
Latest NME Tape featuring Mighty Lemon Drops,
Shop Assistants, Half Man Half Biscuit, Bogshed, The
Servants and others. Send forfull list to B. Curtis, PO
Box 1131, Napier.

MISCELLANEOUS
STOOGES, FETUS, NO/JD, D/HAPPYS
Live tapes of the above. Will buy or trade. Heavy
Liquid, 34 Tupaki Place, Pakuranga, Ak 6
(Oh yeah, Hendrix and MCS too') -

ABSOLUTELY POSITIVELY REQUIRED
Anything (videos, records, pictures, articles) to do with
ADAM ANT. Write to Destiny Happening, C/o The
Ancient Egyptian Church of the Infinite, PO Box 3189
Auckland 1.

MIKE OLDFIELD RECORDS WANTED
Any Mike Oldfield singles from 1982 and earlier. Also
Guilty 7 and 12, ‘Take Four 1 EP on 12”, and any Import
LP’s. Best prices paid. Phone/write to Philip Bendall
Room 105, Grafton Hall, 40 Seafield View Rd Auck
3. Ph. (09) 778-012.

GUITARIST WANTED
To complete lineup for ‘Eskimos’, music original, very
original view to recording and touring'. Ph. 775-132 or

738461 Dunedin.

the original
z

windproof ,

. lighter

AVAILABLE BY MAIL ORDER FROM

ZIPPO BOX 6125, CHRISTCHURCH

$29.50 POSTAGE FREE

PEKING
MAN
All enquiries to

David Fearon
86 Deep Creek Rd

Torbay, Auckland, 10.

Ph: (09) 4038320

BEAT INSTRUMENTALS FOR SALE
Eleven Beat Instrumental mags from 60s, sl2 each.
Also list of Beatle mags. PO Box 1035, Wellington.
EASTERN PROFESSIONAL RECORDING
4 & 8 Trackfacilities. Latest Digital keyboards available.
Studio standard Demo tapes. Phone for information
and prices, Rob 590-500, Dale 535-8306, Auckland.
DISTRIBUTORS & ENVELOPE COLLECTORS
Simple and profitable work, all areas, any age. Work
at home.'Send SAE to Steve, 18 Morvern Ores,
Tokoroa.
ONE WORLD No. 4 OUT NOW
Available nationwide. Auck: All good shops. Wgtn:
Colin Morris. Napier: Quality Music Ex. N. Plymouth:
Ima Hitt. Dun: Acoustix, EMI Princes. Invgl: EMI. Chch:
Good shops. If you can’t get it in your town, send $1
and 40c stamp to: 0.W., PO Box 8809, Symonds St
Auck
CONCERT PHOTOS FOR SALE

- f6
NZ Concerts: Bowie, Shadows, Stevie Ray, Roy
Harper, Neil Young, Dylan, etc. Send $1 and SAE for
full lists and free sample to Box 31-422, Milford,
Auckland, 9.
SINGERS
If you are a beginner, amateur or interested in singing,
buy this book, it will definitely help you. ‘How To
Improve Your Singing and Performance’. Send $9.95
to Robyn Hill, GPO Box 847, Auckland.
PA/DISCO FOR HIRE
16:4:2 desk, effects, multicore, 200w mini PA &
Soundman. Ph Mick, AK 669-627.
HARD COUNTRY GUITARIST

Required for workingband, phone Simon (Ak) 797-784
or write to Guitarist, PO Box 5556, Auckland.
ZIPPO LIGHTERS FOR SALE
Record Joynt, Atlantis Market, The Square, Chch.

Introductory Singing Courses
For Beginners, Singers & Musicians,
covering Vocal & Microphone
Technique & Songs.

Commencing Thursday 31st july at

Outreach, Ponsonby
8 week or 12 week courses available.

PEKING MAN
FAN CLUB
Join now and receive Photos,

Band History, Band information
and update.. all this for a

nominal cost of $2.00!

JOIN NOW
■' '' ' ■’ -' ■ ■ ' ■ '■ '' '

Send $2 or enquiries to; Melody Lee

86 Deep Creek Rd, Torbay, Auckland 10.

RHYTHMOPOLIS
NZ PERFORMANCE ART

WITH

BARBARA DOHERTY

DAVID EGGLETON

OTIS MACE

FREEMANS BAY

COMMUNITY CENTRE
AUGUST 6,7, 8, 13, 14,15
Bpm Door sales from 7pm

$9 (students/Beneficiaries $6)

SLEEPER SUBVISUALS PRESENTS
The comic of the age! 'Jesus on a Stick’ No. 1 in which
various people draw good and become cult heroes!
36 pages, A4, Colour cover. $3 plus $1 P&P from
SLEEPER, 2 Hakanoa St, Grey Lynn, Auck

SEa
nrr®

-

MUSIC SHOP AND
REHEARSAL ROOMS

MAGAZINES BY MAIL

BEM
— ..

..
■■ 4>4lkLrnv< 1 KIjBhBBKBBSEBV

i-D LONDON'S INDISPENSABLE DOCUMENT
OF FASHION, STYLE & IDEAS

• Monthly limited numbers of i-D are airfreighted to

NZ, $7.50 each. Year's subscription (11 issues) SBO. : '
10 assorted 'BS issues S6O.

...
OTHER FINE MAGAZINES AVAILABLE

• Blues & Soul fortnightly UK soul/funk mag,
$5.50 per copy. 12 issue sub (6 months) S6O.
• Manipulator giant mag $15.50 plus $5 freight.
• Bad News giant New York comic art zine $9.50 -
• Garage 5 fine NZ zine, Toy Love, Goblin Mix,

Cramps, Jesus & MC. $2 (plus 50 cents p&p).
• Bryan Ferry mag from Holland $7.95.
• Th' Lone Groover's Little Read Book (1981)

comic book from the star of NME $4.95. ..

• Atlas (London) zine as conceptual art $9.50.
• Allez Ooop! UK zine (1981) Birthday Party,

■ Higsons, Dead or Alive) Barracudas. Flash mag $3.95
• Extra 1, Extra 2 spinoff of Rip It Up (1980) kiwi

music & new wave. $1.50 each.
'

• Select the photographic showcase, 200pp of

creative photographers worldwide sl3 plus $3 post.
• Impulse (Toronto) 120pp new fiction $lO
• ZG (NY) 'Political Fictions' issue $6 '

• Option USA alternative music $9
• Sound Choice Obscure US music $7. N0.4 here!

• B-Side Sydney music zine $2.50(13,14,15). 16 $4.
• Art & Text 20 (Oz) Gay art issue $lO.
• Tension Oz's perfect modern mag $6. May here!

I
Send S.A.E. for catalogue; to Magazines By Mail, .PO Box 5689, Auckland 1.

..

- I

| Name ■ • • ' ? ■ - _____ |
Address

‘
’

■'

' ' ''' '■ enclosed $ 1

| Title/s - |
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ifFEHHFirUJES
■ GUITARS
jin Available for the Ist time in N.Z.

Iffl as used by world acclaimed band

d NIGHT RANGER
K and locally endorsed by;

5 THE LIMIT
RO (catch them on the circuit)

is STRAPS • TELES

,™ L.P.'s • FLYING V's

,S DESTROYERS
link P-BASS • l-BASS

IgWa CUSTOM-MODS

/ I®l \ (For EMG p/ups - Floyd Rose Systems)

AVAILABLE ONLY FROM:

■■F* V AtainlinaAlijbie
'i * '*

B 42 TAHAROTO ROAD, takapuna

j TELEPHONE: 492-285, 495-919

KINGSLEY SMITH
FOR 4
MUSICIANS fafk

jg|ggjgg| Vggggl J

jliiiMtjwfew£

26 CUSTOMS ST. EAST. AUCKLAND. MANNERS STREET. WELLINGTON.

PHONE: 793-139 PHONE: 730-632

usrm
PRODUCT! ONS

EIGHUMCK
RECORDING STUDIO
3r d FLOOR 10 VULCAN L AN E 794 562

ill ill 24-TRACK/// /// 24-TRACK
RECORDING
STUDIOS

NEW ZEALAND BANDS
SPECIAL DAY RATE

car p/h
■IB ft*■ ■ (LIMITED
WiF PERIOD)

CONDITIONS APPLY - CALL FOR

DETAILS AUCKLAND 779-353, 799-826

What]--poor quality?

i . recorded 1 on my •

fe"
~

: : : :

j •/�'(ou should go to Frontier 7”a»

Ca Cl® tracks of pure music, even ). . .
:Rodgers would be

H : : —-there?
_

I : S-<
F* f FRONTIER ]: ff\

I /A 8 16 TRACK RECORDING 4

GREAT RATES, GREAT VIBE & * ■...■\ 7--
£ GREAT EQUIPMENT * — I~E

ffr;— &Well ington (04) 8 48- 71 6 I
■

-- ip =--
*

„
=

J * y w * * »
.. .

— *v. »x 4-,»..>■♦• <K-»■■.«-. ♦v *-. » — -
■**”**

DRUMMERS/PERCUSSIONISTS
FOR THE FIRST TIME IN NEW ZEALAND

PROFESSIONAL EQUIPMENT FROM THE U.S.A.

TBTW im
™ (RESONANCE ISOLATION MOUNTING SYSTEM)

n I n/|N FLOATS' YOUR TOMS. DRAMATIC
&<aMJLUM SOUND IMPROVEMENT

■ drum/ (drum WORKSHOP)
4wi

a I THE SUPREME BASS DRUM
WWRF & HI-HAT PEDALS

Regal® Regal Tip®
STICKS, BRUSHES, BEATERS & ACCESSORIES

SOLE NZ IMPORTERS & RETAILERS

HARBORNE & ARTHUR LTD
228 PONSONBY ROAD, PONSONBY, AUCKLAND, 2.

PHONE: (09) 766-165 & 790-960
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Live
Tim Finn

Galaxy, July 4

It was the final night ofan Aus-
tralasian tour which, by all ac-

counts, had not gone according to

expectations. In Auckland, the

man who had led his last band

through nearly a week of farewell

performances at the Logan Camp-
bell Centre couldn’t fill that venue

for one night on his own.

No doubt eating humble pie
was a blow to Tim Finn, but those

who attended the re-scheduled

concert at the Galaxy received a

rare treat. Mr Finn rose above any

disgruntlement he should by
rights have had and gave a confi-
dent, friendly and professional
show to the reduced but en-

thusiastic audience.
Finn showcased new material

right from the start, warming the
audience to his new style — en-

thusiastic applause greeted even

brand new songs — eventually re-

warding them with a bouncy sin-

galong version of 'Fraction Too

Much Friction,' one of the even-

ing’s high points.
His dexterity in shifting perfor-

mance styles was enthralling.
Moving from a soaring and majes-
tic ‘No Thunder, No Fire, No Rain’,

through to ‘Six Months in a Leaky
Boat’, roaring back through a man-

ic and glowering ‘Staring at the

Embers’.

The band he had behind him

were efficiently tight but seldom

rose far above mere adequacy. On
several occasions Finn was push-
ing himself and his singing to the
limit, looking to really take off.
Each time the extra shove he
needed from his musicians was

not forthcoming, or else deliber-

ately restrained. Oh, what might
have been.

Tim Finn is a superb singer with

some very fine songs. As a solo

act he has yet to find his niche,
and a wider audience. A big hit is

what he needs to really sever the

Split Enz millstone. Despite the

worries this tour must have

caused him and his entourage, the

grin that split his sweat soaked
and happily tired face at the end

of the night was nofake. Good on

ya, Mr Finn — a trouper indeed.
Brendon Fitzgerald

Jesus on a Stick

Windsor Castle, June 19

The Windsor was extremely full

(there was even a queue — a

queue!). Nearly everyone was

wearing black, no one was observ-

ing The GreatNew Zealand Smoke
Free Week, and all were straining
their eyes to read Jesuson a Stick
between sets.

Not least, of course, we were
there to welcome back Alec Bath-

gate, the prodigal Dwarf, and see

the Tall ones play. Yippee!
But first, the comic, Jesus on a

Stick, a collection of pieces from

a number of artists (and some mu-

sicians), including Hamish
Jackie Dwyer, Martin Phillipps?
Chris Matthews and Fane Flaws.

It’s edited/instigated by Chris

Knox, and bloody good it is too.
And if you couldn’t read it in the

Windsor’s semi-darkness you
could catch a glimpse of what lay
inside the covers through the

larger-than-life cutouts ofvarious

comic characters displayed on the
walls and stage. Yah! Comic art
meets musical art!

Goblin Mix played first, and

didn't do too well, compared to
other times when they’ve fried ma

brains, this was a flop. Even ‘Travel-

ling Grave’ was a mess, but you
can’t have everything.

The Headless Chickens were

positively malevolent compared to

Goblin Mix. Using backing tapes
and the volume turned up to 12

they are quite awesome, if (at
times) overdone; cooked beyond
perfection. Presumably they do
have their tongues to the left of
their cheeks, but that’s never stat-

ed. This is serious. They do have

some particularly good songs

though (‘Monkey Jar’), and are a

fine figure of a band; Chris Mat-

thews is a great singer.
Finally, the Tall Dwarfs, and I’m

amazed Chris Knox carried it

through, he had the ’flu and I
found myself wincing with pain
sometimes as he strained his al-

ready shredded throat.
The Dwarfs did (more-or-less)

kick ass with ‘Maybe’, ‘Turning
Brown and Torn in Two’ and even

‘Photographs of Naked Ladies’,
which Chris introduces as a bit of

sexist nostalgia, which is funny, I
always thought it was an anti porn-
ography song. Pretty damn good
though, despite the obvious pain
he was experiencing.

At this point I have to say my

memory becomes cloudy —-1 had
to go home and nurse my ’flu. If

you can’t find Jesus on a Stick in

your town send $4 to Sleeper
Subvisuals, 2 Hakanoa Street,
Grey Lynn, Auckland. Buy the

comic; see the show!

Fiona Rae

Ardijah
The Brat, June 27

It’s fair to say that ACertain Type
frequents the Brat and when they
play host to a band, the contrast

in audience can be startling. At

least, it was to the young man

standing next to me, agape at one

woman’s rubber skirt. But Ardijah,
out of place in this dance-a-rama?
Not a chance.

For all but their regular au-

dience, Ardijah have appeared out

of nowhere, complete, profession-
al and capable. Ardijah have the

sound mixed just right. Everything
on cue. No bum notes. Afive or six

song set was an advertisement for
the band rather than a real gig,
slotted in between the dance
tracks.

I’m not the only sucker for

Ardijah’s professionalism. From

the opening cover of ‘Let’s Talk
About Sex’ to the very ‘Sexuality’
and ‘Give Me YOur Number’, the
audience was well pleased, if a lit-

tle taken aback by this sudden

abundance of glossy style. Even

Betty Monga’s heartfelt vocals on

‘Somebody Else’s Guy’ seemed to

be smoothed over by the band’s

precision. Ardijah mean business
in the best possible way; to cover

is not a sin, to be funky is not to

be flabby. A four-piece that puts
out more than other Auckland
bands oftwice the size — and you
know who you are.

Yet things had only just begun
to warm up when the band
finished with their Ar! Dee! Jah!
theme song. And a terrible voice

did sound through the air and

from above, a mere slice of vinyl,
even more slick and clever,

grabbed everyone’s attention. And
a mere mortal writer did wonder if

this would always be the result

when you tried to out-slick a

record, and he did make a mental

note to see them again at a less

distracting venue.

Chad Taylor

The Insect, the Suspenders,
Human Lawnmowers
Windsor Castle, June 14

It’s encouraging thatwith the in-

crease in live music venues in
Auckland more and more lesser
known bands are starting to crawl
out of the woodwork to perform.

I’ve only ever heard of the Insect
before, and they are quite good

tonight — the sound is tight and

rhythmic, with excellent drum-

ming that binds it all together. Act

the Fan’ is a catchy song, and a

few others stood out in their short

set. They do overdo the cynical lyr-
ics sometimes (who really wants

to know about St Tropez?), but

they’ll be worth seeing again.
On the radio it said the Sus-

penders were Nick Hansen’s “new"
band, but it just looked like Nick

and friend playing about. They
have two guitars and a song about
being run over by a bus, it’s a bit

different, a bit ambitious, and a bit

dull. Nick Hansen has obviously
got a good voice, and there’s a lot

of Lou Reed influence in there, but

overall they couldn’t help sound-

ing a bit bare.’
Whether you liked it or not, it’s

a welcome change to be able to

talk over a band occasionally —

thanks for going easy on the

volume — and they do a fair cover

of the Temptations’ ‘My Girl’.
Last on were the Human Lawn-

mowers, a surprise package with

a nice name. They’re a young
three-piece with original songs
and a bit of musical ability. Unfor-

tunately nothing sounded too

good tonight and the vocals

seemed to get drowned in the

music. For a band with a bit ofhid-

den talent they run dangerously
close to becoming a Dunedin
soundalike. C’mon guys, you can
do more than justkeep the grass
down.
Ben Jackson
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James Brown

Wembley Arena, London,
April 19

Brother James read the gospel.
Brother James paid tribute to the

international language of love,
spelt MUSIC, “something that’s
in all our souls ...”

Brother James honoured the

dead, and the living.
But first the James Brown Show

honoured James Brown. Maceo

Parker, the man with the sax,
toasted the band, the band toast-

ed Maceo Parker, and the au-

dience toasted show business.
The audience had come to see

the man, James Brown, but what

they sawwas show business, and

what a business it was.

The musicians were not ordi-

nary musicians, they were without
a doubt James Brown musicians.
“I can take an ordinary musician
and turn him into a James Brown
musician”, and the difference be-
tween the ordinary and the James
Brown is immeasureable. The
James Brown Show has the pow-
er to take the music wherever it

wants. God willing.
‘Prisoner of Love’, ‘lt’s a Man’s,

Man’s, Man’s World; 'Sex Machine’,
‘Ain’t that a Groove’, songs from
nearly two decades past are still

part of the James Brown Show, all

as fresh as if they had just been

born, executed with energy, con-

fidence and urgency. From the
Creator, to the musician, to the au-

dience ... split second timing!
‘Living in America’ has been

James Brown’s first Top 10 single
in the UK, and his first Stateside
since 1968. James Brpwn isonce

again hot property.
There have been reports in the

press that he can ho longer ‘do it’

like he once did. Untrue
...

false-

hoods perpetrated by fanatics
whose only passion is the down-

fall of all that is American. At a

time when it is unwise to be open-

ly American. The James Brown
Show is not ashamed to be proud.

At this time in music the in-

fluence of Mr Brown’s mainline is

continuously reappearing in many
forms of music, but there is only
one James Brown, and his street
heat is hotter than ever, and with

a new major recording contract,
perhaps this street heat will final-
ly find its way to your feet. Yes, the
show was great.
C Roy Williams

Singles Bar
SOS Band

The Finest (CBS 12”)
Sure is one of the finest slices

of vinyl on anyone’s turntable at
the moment. Jam and Lewis
produce another smoothie that
flows and grows. Love the acapel-
la with guest vocalists Cherrelle
and Alexander O’Neal.

Skipworth and Turner
Hot Pursuit! (Festival 12”)

A solid beat keeps this in top
gear, and the vocals are soul po-
wered. But the mix needs cooling
down, a little too rockyfor me. Turn

it over and there’sa newversion of
‘Thinking About Your Love’ with ex-
cellent vocals.
Little Richard
Great Gosh A’Mighty (MCA 7”)

With the elemental force ofan

atom bomb, the “quasar” of rock

delivers another inspirational ser-

mon. Fine pumping piano and a

thumping bass drum provide fer-
vent backing for the divine one’s
soulful shouts.
Heaven 17

featuring Jimmy Ruffin
The Foolish Things to Do
(Virgin 7”)

A ballad from ex-Temptation
Ruffin, produced and played by
Heaven 17. Both perform well, ex-

pecially Heaven 17, who sound

very American styled. Close to the

Freddie Jackson/Lilo Thomas
school ofsophisticated soul. The
flip is a cover ofLuther Vandross’s
‘MySensitivity’ sounding real cool.

Sam Cooke
Wonderful World (RCA 7”)

Re-issue ofone of the most per-
fect songs ever done. It’s beauty
is in simplicity and the way Sam
Cooke’s voice sounds so warm.

Backed by ‘Chain Gang,’ another
soul-pop classic. They don’t make
them as good as this anymore.
Doug E Fresh
and the Get Fresh Crew
The Show (Chrysalis 12”)

The original Human Beatbox
with heaps of clicks and beeps
with a rap that’s as funny as they
come. This version cuts out a lot
ofthe more suggestive lyrics, and
thechorus from ‘Michelle,’ but the
mix is better than the other ver-
sions. The otherside has the ultra
wild ‘La Di Da Di’ which restores
the smut quota. Certainly the hip-
pest record of the month.

Sly and Robbie

Make ’em Move (Festival 12”)
From the Material-produced

Language Barrier album, a funk

jam from the rhythm meisters. As

per usual the bass is the real star,
with enough boom to sink a bat-
tleship. Cameo role from Doug E
Fresh as the Human Beatbox im-

itating Sly is a nice touch.

Isley, Jasper, Isley
Caravan of Love (Epic 7”)

Hit record time for the Isley
Brothers off-shoot. With the in-
tense romanticism and languid
groove, it’s got numero uno written
all over it.
E G Dally
Say it, Say it (A&M 12")

Okay you can stop looking,
they’ve found the new Madonna.
Mr Jellybean must be real happy
in that this could revive his flag-
ging career. Pity this hasn’t got an

ounce of the talent that the real
Madonna has —Hbut hey, that’s
showbiz!
The Smiths

Big Mouth Strikes Again
(Rough Trade 7” & 12”)

In 10 years time Morrissey’s go-
ing to be writing the theme mus-

ic for BBC documentaries on Eve-
lyn Waugh. But at themoment he’s
still mining the tortured artist bit.
The flip side features an in-

strumental that at first I thought
was Dire Straits — sure sounds

like it.
Vanity
Under the Influence

(Motown 7”)
Much better than previous ef-

forts, even though ‘Pretty Mess’
was a lot funnier. Almost tasteful

lyrics but she’ll never make the
cover of Broadsheet. Music-wise
it has a nice groove, but nothing
spectacular.
Sigue Sigue Sputnik
21st Century Boy
(Parlophone 12”)

Modern pop music is just so va-

cant, so it’s good to see “Bands”
like this milk it dry. Almost a re-

make of their first single and it

should make a mint. Such honesty
is heart-warming.
Pet Shop Boys
Opportunities
(Let’s Make Lots of Money)
(Parlophone 12”)

Even more honest, with the
boys intoning “I’ve got the brains.
You’ve got the looks ...

let’s make
lots of money ...” That’sstark real-
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A SHOP AND STUDIO FOR MUSICIANS

TRY THESE OUT IN THE STUDIO

BASSES MIXERS

Steinberger XP2 $2395 Peavey Monitor, 16ch $3280
Steinberger XL2, S/H $3740 Bandstand, 12ch $1590
Riverhead Active $1475 Roland CPI2O self powered,
Riverhead Headless $1350 Bch $1495
Cort P-Bass $560 Phonic with Reverb, Bch $1290
Cort Space Active $625 Phonic with Reverb, 16ch $1990

.

Profile $560 Ross, 16ch $1995

GUITARS AMPLIFIERS

Steinberger GP2S $2496 Mesa Boogie Graphic/reverb $3595
Riverhead $1295 Mesa Boogie Mk 11, CSR $2995
Cort Strat Acutune $579 Jansen Amps from $360
Ferrari 111, Black $599 Rockit Amps from SBBS
Panther $495 Roland K.B. Cubes from $1095
Profiles $560 Session (from Britain) $1375
And Many more Plus other British Amps
Drumkits from sllsO PAs, Speakers, from 50-500 watts

Mikes: Audio Technica, Shure, Peavey

Musik Market & Lab Studio
174-176 Symonds Street

Telephone: 399-693
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ism for you, pity the music sounds
so dated — circa 1984.
Prince
Mountains (WEA 12")

The beginning sounds like
Michael Jackson’s 'Don’t Stop (Till
You Get Enough)’ and then it starts

to go downhill so to speak. Nice
cover though, with Prince looking
like some sort of gay caballero.
AD/DC

Who Made Who (EMI 12”)
I prefer the early band with Bon

Scottsinging about 'Big Balls’ and
- stuff. This is a bit light and taste-

ful, but the flip 'Guns for Hire’ has

some nasty guitar and it’s live'
The Cure

Boys Don't Cry (WEA 7”)
Re-sung and club mixed, but

lacking a certain something the

original 1979 version had. This

one is almost acoustic and very

. light. The flip is much better, a

slide guitar version of 'Pill Box
Tales’ remixed from 1979, and

previously unreleased.

The Real Thing
You to Me are Everything
(PolyGram 12")

One of my all-time fave’s from

1976, re-made and modelled by
DJ mixers Froggy, Simon Harris
and KC. Still sounds lovely afterall

these years and in the new mix a

great mid-tempo dancer.
Chic
Four Track (Atlantic 12”)

Essential soul funk from the
dance machine thatwas Chic. All
tracks are the full length versions
and nice to have on the one disc.

‘Good Times’ is perhaps the most

perfect disco track ever made.

Kerry Buchanan

Video
This is Elvis (Warners)

- With Colonel Tom Parker as ex-

ecutive producer, and a 20 minute
dramatised sequence at the be-

ginning to show Elvis’s childhood
in Tupelo, you know this isn’t going
to be a tackypiece ofAlbert Gold-
man sensationalism. Neverthe-
less, This is Elvis is perhaps the
most honest portrayal ofthe life of
Elvis Presley, the American Dream

personified. Apart fromthe open-,
ing Walt Disney piece ofschmaltz,
this film is the real thing — two

hours of classic Presley footage.
As you watch the early concert

performances and interviews, all

the hyperbole falls away, and you
completely understand the impact
of the shy country boy with the

snappy clothes, affected sneer

and spell-binding dancing.
Nothing has been left out: El

crooning to a hound dog on TV;
above the waist on the Ed Sullivan

Show; playing comedy with Milton
Berle, Groucho Marx and Bob

Hope — and singing a duet with
Frank Sinatra. A narration by “El-

vis” fills in the gaps with a self-

deprecating humour. There is
much private footage also, with
Miss Priscilla and the Memphis
Mafia at Graceland parties, and

behind the scenes during the
Army days. The movie years, good
and bad, are not denied, and

neither is the over-the-top circus

that followed the greatcomeback

of ’6B and lead to his eventual

demise. But even the sad sight of

a grotesque Elvis in concert just
before his death is redeemed by
his talent; his version of the much-

covered ‘My Way’ (as he hands out

sweaty scarves to his devotees) is

riveting.
Much more satisfyingthan the

’6B Comeback Special, This is El-
vis is essential foranyone with any
interest in rock and roll.

Chris Bourke

Maria’s Lovers (RCA/Columbia)
A wonderfully lusty “art” movie

packed with sexual tension that

positively steams.

Centred around the angelic
Maria (Nastassja Kinski) and the
men who want her. Ivan Bibic
(John Savage) returns from years
in a POW camp with the one desire
to “have” Maria, after winning her
back from Al Griselli (the greatVin-
cent Spano from Sayles’ ‘Baby, It’s
You). Ivan marries Maria, but isun-

able to consummate their union.
Enter the super greasy Mr Butts

(Keith Carradine), who is more
than able to.

Director Andrei Konchalovsky
uses some startling images to

depict the characters psyche — at

one point Ivan puts his hand on a
hot oven element to prove his love
for Maria — in more idyllic mo-

ments he surrounds his charac-

ters in a glow that shimmers like

an impressionist painting.
Agreat film that has the added

attraction of featuring Robert

Mitchum, a living metaphor for the

greatness of American cinema.

Kerry Buchanan

Alamo Bay (RCA/Columbia)
Louis Malle’s latest film is

another stylistic jump for this
eclectic French director. From the
confining but warm images ofMy
Dinner with Andre, Malle moves to

this more American-styled study
of a torn community.

After the fall of Saigon over

100,000 Vietnamese refugees
moved into the Gulfcoast ofTexas.
Basing the story on true events,
Malle depicts the economic hard-
ship ofthe native Texans,and how
they translate this class struggle
into a racial struggle against the

Vietnamese workers. Excellent in
its unsentimental portrayal of
workingclass racism, and handled

well by Ed Harris in a demanding
role. The love affair between Har-

ris and Amy Madigan is the core

ofthe film, and Malle is at his best
with these more intimate scenes.

Music by Ry Cooder is excellent,
especially the country torch song
which Malle has the neon-lit lovers
dance to.

The end may seem a little anti-
climactic, in that the social condi-
tions are not altered, but this is a

more realistic look at class and

race than many movies ever at-

tempt. An interesting and intense
look "deep in the heart of Texas.”

Kerry Buchanan

Into the Night (CIC)
John Landis attempting a

modern screwball comedy, but

coming adriftsomewhere. There’s
still plenty offun and mayhem but
it lacks the steady pulse that Trad-

ing Places and even The Blues
Brothers had.

Ed Okin, played by the laconic
Jeff (Big Chill) Goldblum, is enter-

ing middle-age depression, what
he needs is a mysterious blonde,
car chases, an Elvis impersonator,
a gang of murderousIranians and

a slew of famous people in cameo
roles. Just what the doctor
ordered!

Best bit is Carl Perkins in a knife
fight with David Bowie. I didn’t no-

tice what shoes Carl was wearing.

Somehow all the cinematic
pieces just don’t fit together —

Goldblum sleep walks through his

role and the use ofcameos is dis-

tracting; you spend half your time
trying to figure out if that waitress

was somebody famous or not.
Landis plays one of the evil Irani-

ans who gets wasted at the end,
with exploding blood bags and a

lingering camera. Makes you
wonder if thatwas the only reason

he made the film
...

Kerry Buchanan

Mishima: A Life in Four

Chapters (Warners)
’

Certainly the Japanese writer

most famous in the West, Yukio

Mishima ignored the paradox of
his fiercenationalism being found-
ed on Western romantic ideas —

particularly those ofRenaissance
and Mannerist painters. The mar-

tyred saints of apocryphal Chris-
tian legend fascinated him (he was

posed in photographs as an im-

paled St Sebastian in . 1970, two

months before his public suicide
by seppeku) as well as supplying
his novels with images of sacrifice,
flagellation and masochism.

Paul Schrader’s movie does not

flinch in its often bloody portray-
al of Mishima’s strengths and

weaknesses. His faith in artistic
beauty became tainted with his
own vanity as he grew older, and
the violent and sexual content of

his writingbecame steadily more

gratuitous. He was regarded by
many of his fellow Japanese as a

Fascist and stirred up too many
memories of the national fervour
which fuelled World War 11. In

Japan, these things were regard-
ed as distractions from the artis-

tic worth of his work, but in the
West, a culture fascinated by in-
dulgence and confusion, itwas all

grist to the mill.
Mishima is excellent viewing.

Segmented into four periods of

his life, with complex and il-

luminating use of metaphor (an
assassin slashes his way into his

victim’s house through a turbulent
Mannerist painting), Schrader
manages to explain, enthuse and

empathise with the man and the
artist. Beautifully designed and

photographed, and performed
with a tense conviction, the only
criticism of,Mishima on video is
that we are now much less likely
to see it on the big screen.

Chad Taylor

The Stuff (Roadshow)
Director Larry Cohen is a master

of exploitation films: from the

Sexploitation of HellUp in Harlem
(1973), the mutant baby genre of
It’s Alive (1973), the political God

Told Me (1977) and now
...

The
Stuff (1985).

For some inexplicable reason

this bubbling white “stuff" seeps
from the ground — and suie

enough it tastes good enough to
sell.

But there’s something real bad

going on, the Stuff is very addic-
tive, and soon that’s all people eat

« and their minds start to go. But
that’s notall, the Stuffseems to be

a living organism, climbing walls
and doing something real nastyto

your insides. Nifty special effects
by E D French (Fangoria) show all
in graphic detail. ■

Great anti-authoritarian exploi-
tation movie similar to the“inva-

; Sion” movies ofthe 50s, and sprin-
kled with great cameo roles, like
.Paul Sorvino as redneck anti-
communist Colonel Spears and
his "soldier offortune” army sav-

ing the world for democracy. Try
the Stuff — enough is never

enough.
Kerry Buchanan

New Releases

Warner Brothers leads the
month’s releases with Prince’s epic
Purple Rain, starring Prince and

Apollonia.
. From Premiere comes the chill-

ing British romance Dance With a

Stranger, starring Miranda
Richardson, lan Holm and Rupert
Everett; it’s the true story of Ruth

Ellis, the last woman to be hanged
in Britain; from Palace comes Eat-

ing Raoul, Paul Bartel’s “black

comedy about sex, food and

murder” What else is there?
RCA/Columbia releases include

StElmo’s Fire, in which "the pas-
sion runs deep” for the Brat Pack;
Steaming, the film of Nell Dunn’s
play set in a Turkish bath-house,
starring Vanessa Redgrave, Sarah
Miles and Diana Dors; and for in-
tellectuals, Chuck Norris, "a raging
one-man time bomb set to ex-

plode”, in Missing in Action 2.

Finally, Kerridge ; Odeon .have
re\easedWjld,Horse’s,:the NZfilm
starring John Bach and fBruno
Lawrence that never saw a local
release, and from CIC comes Mi-
ami Vice, the pilot movie respon-
sible for the TV series.8
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I NEW: KATE BUSH PHIL COLLINS DEPECHE MODE DOORS QUEEN
M? All on high quality VHS tapes: INXS 'The Swing & Other Stories . **

» SCORPIONS First Sting EP I7mins S4O II tracks & documentary footage, '
I KATE BUSH Single File 12 vids, SOmins SSO. 58 mins $49 95

DOORS ‘Dance On Fire' 65 mins, 14 GRACE JONES 'One Man Show’, $69,.
songs from TV shows, videos and rare ULTRAVOX 'Collection' 12 hit /
behind scenes footage $49.95. videos, 60 mins $69. !

| DURAN DURAN Arena $49.95 808 MARLEY Legend 13 tracks.
® DURAN ‘Sing Blue Silver' $49.95 54 mins $69

> IRON MAIDEN Live After Death’ THOMPSON TWINS Single Vision .
| 90 mins $54.95 11 hit videos 45 mins $59. .
„

QUEEN Greatest Hits 60mins $49.95. ELVIS '6B Comeback Special', 20 hits,
I QUEEN Live in Rio (85) 60mins SSO. 76mins, $65. ' ?
*

WHITESNAKE Live (83) 55mins $55. DAVID BOWIE 'Ricochetbehind

| PHIL COLLINS No Ticket Required t scenes portrait on ‘Serious Moonlight 2 i
i (85) live, 89mins SSO. Tour'. 59 minutes. Includes 5 live tracks.

DEPECHE MODE Live In Hamburg $59.50.
f $65. . GENESIS live. Mama Tour. 102 mins. $69

MOCKERS Video Hits, 13 tracks,s49.9s.. TWISTED SISTER ‘Stay Hungry'. I I «

| U2 'Live at Red Rocks' ‘Under A tracks, 9 live, 2 clips, 60 mins. $59.50. g
Blood Red Sky', 12 tracks live $59.50. NOW 619 hits; ÜB4O & ChryssieHynde 8

MADONNA LIVE Virgin Tour. All Simple Minds, Arcadia. $49.95 ,

| the hits, 10 tracks, 50 mins, $49.95 ÜB4O Live $59.50. j
> ECHO & BUNNYMEN Pictures On GARY MOORE Emerald Aisles Live ■"

| My Wall’, 14 tracks. 58 mins $49.95 in Ireland, I I tracks $59.50. |
: OMD ’Crush’ II tracks, 70 mins $59.50 Julian Lennon 'Stand By Me’ $49.95 ®

®To purchase, post payment to VIDEOS BY MAIL, PO Box 5689, Auckland I. , g

Name ' .

Address

,;;. r ; ■ enclosed $ "‘ ' - ? - enc ose -’ ’■ ’ ’ ’

STRAITS !
BONUS

COLOUR
POSTER I

New Dire Straits photobook with I

career dates, band members and I
lots of photos, colour and B&W i
including pix from Live Aid. Plus I
BONUS POSTER, 17" x 22" of
Mark Knopfler. I

To order post $12.95 to BOOKS 1

BY MAIL, PO Box 5689, |
Auckland 1.

’ Name . . . .
... ...

. . . .'.
....

•

I Address I

I■•• •■ • -
■■■■

•
■■.

■
...

...

. .
...

enclosed $..... |
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