
Brazil Nut
Terry Gilliam — Monty Python’s Big Brother

Ever have problems sorting
out those individual snakes

that comprise the infamous

Monty Python troupe? John

Cleese is easy — no living
thing remotely resembles John
Cleese but can you tell Graham

'Chapman from Eric Idle from

Terry Gilliam?

The confusion is partly
testimony to the talent these

lunatic laugh-makers have

displayed in the crazed

characterisations of the Monty
Python’s Flying Circus series

-and films like Monty Python
and the Holy Grail, Life ofBrian

and The Meaning ofLife.

Terry Gilliam’sface isprobably the
least familiar of all, for his acting
roles in the Python series included
such disguisesas Man in Suit of Ar-
mour with Dead Chicken. “It was

either Marlon Brando orGilliam for
the part,” says Michael Palin of the

Pythons, “but everyone was using
Brando!”

Givingthem the finger was Terry
Gilliam’s key contribution to early
Monty Python. You see, he was the

wizard of animation behind the sur-

real, silly and often shocking car-

toons that were such an integral
part of the gang's vision.

Before hearing more of the Py-
thon's from a snakes mouth, we

should talk about Brazil, the reason

this affable American(yep, he's the
token Yankee in the court of the
Reptile Kings) was on the promo

circuit.
Brazil is not a Monty Python film,

even though Terry’s buddy Michael
Palin isone of the stars. What kind

of film is it? Well, | was hoping you
weren't going to ask that. Brazil is
ablack comedy, it isa social/politi-
cal satire, it is a futuristicthriller, it

is a fantasy, it is a love story, it is raw

sewage pumped into a space suit.
Get thepicture? Well, ifyou didn't

get to it you missed out, because
Brazil is unlike any other film you'll
see this year. But daring tobe differ-

ent is not viewed kindly by Holly-
wood, and at one stage it looked like

Bye Bye Brazil for the filmin North

America. Universal refused to open
it withoutmajor cuts, and a bitter
feud erupted before Gilliamwon the

day.
He both directed and co-wrote

(with top playwright Tom Stoppard)
the sls million extravaganza — so

his reliefand pleasure that the film

was finally released isunderstand-
able. Not that Gilliam is reticent

about taking a shot at the movie

moguls. “The experience justgave
me a bitmore evidence to back up
my feelings of the people who run

thingsthere,” he says. “I can't speak
the way they do. When they start

talking about ‘corporate product
potential, | find that all | can say is

‘fuck’ and ‘shit?”
Confrontation with corporate

types has recurred with Gilliam's
desire to release an LP soundtrack:
“It won't be a big disco album! We

talked about getting a single we

could film a video to, just so we

could use some footage.”
The stunningsets evoke images

ofMetropolis and Blade Runner so

avideo would be very effective. But

the problem was that the song
which inspired the movie, Geoff and

Maria Muldaur’sversion of the 30s
hit ‘Brazil, comes with a heftyprice
tag.

“Warner Brothers seem very

greedy about it,” says Gilliam(The
Muldaur LP) didn't sell well at all, but

they're behaving as if it is Bruce

Springsteen. That is the way these

organisations work. People there

have to maximise the amount of

money they make, rather than think-

ing if it is on a record, itll get
played.

”

Gilliam's personal struggle
against thepowers-that-be echoes
the fight ofBrazil's hero against a

brutal, bureaucratic state, and the
film isclearly sounding alarm bells

about the directionour own socie-

ty is heading. “People always call
this a picture of totalitarianism, but

| believe it isthe way the democra-
cies are going. In the same way,
North Americans always look at the
English and European bureaucra-
cies and refuse toadmit they have
their own.”

Brazilmay not sound as funny as

the Dead Parrot sketch, but then

again, Monty Python humour al-

ways had serious undertones. For

example, John Cleese's Silly Walks
turn was a comic gem the Marx
Brothers would have been proud of,
butitalso puncturedthe pomposi-
tyof the English civilservant. There
is plenty of comedy in Brazil

however, and much of it isprovided
by Robert De Niro in a memorable
cameo role. Gilliam sees this as “the

spoonful ofsugar to help the medi-
cine go down.”

As you'd expect there is also gal-
lons of gore. Judgingby his anima-
tion and_Jabberwocky,his directori-
al debut, Gilliam may just have the

sickest senseof humour of all the

Pythons, and the terrorist bombing
scenes inBrazil may have you grop-
ing for thebarf bag. “l don't think |
could makea moviewithout gore,”
he says, laughing. “The world is so

violent, yet so bloodless — the
bureaucracy, the multi-national cor-

porations, the IRS, the media. This
is my reaction to all that.”

Joel Siegel and Harry Shearer (Spi-
nal Tap)." A _

When the television series was

first shown in the US in 1974, its

success surprised network TV ex-

ecutives. “They always underesti-
mate the audience outside of LA

and New York,” says Gilliam. “A place
like New York is so impossibleto live

in that people have to tell them-
selves itis the mostsophisticated,
cosmopolitan city in the world. Yet
when Monty Python was taken off

the air in Des Moines (Indiana),
thousands ofpeople threatened to

burn down the station! | always
knew MPFC could work in the US

because I'd come- from
Minneapolis.”

Gilliam's animation was used to

give the show a bizarre sense of
continuity: “I'd be given one theme
or word from one sketch, and I'd

somehow have to get to the first
word of the next. | enjoyed that dis-
cipline and those parameters, as on

my own I'd just have gone off on

sometangent and never returned.”
His animation style has been

widely ripped off. There's even a

bank commercial in the States now

featuring one of his trademark
sliced heads. When told ofthis he

says, “It doesn't bother me too

much as long as | don't see it in Bri-
tain. Advertising people will take the
superficial skin, not the meatof my
style” Anyway, animation is now

largely a thing of the past for Gil-

liam, having been replaced by an

emphasis on direction and writing;
Time Bandits was another of his

achievements. “You have to always
keep one step ahead of the wolves,’
he says. “l like the freedom and

fluidityof live filming. With anima-

tion, it is more coarse.”

Terry Gilliam was born in Min-

neapolis about 20 years before
Prince (what do they put in the
water there?). In the early 60s he

began illustrating Help!, a spin-off
of Mad magazine, and his distinc-
tive animation style developed. Gil-
liam moved toLondon in 1967,and

soon encountered the other loonies

that were toscale the heights (and
depths) as Monty Python’s Flying
Circus. He doesn't find it in the least
bit peculiar thatsomeone from the
mid-Westof the United States could

fitin so well with a styleof humour
that has always seemed very ‘En-

glish. “It was just like finding a

bunch of friends. We all thought
along the same lines, just as | had

earlier in the US with people like

What is the likelihood of a Monty
Python reunion?

“Not for at least two or three
years,” predicts Gilliam. “Three or

four of us are doing well on our own

these days, but we keep in contact.

We're getting less bitchy toward

each other these days!”
Although not one for hangingout

with rock stars —that's Eric ldle’s
hobby — Gilliam is grateful for the
supportthe Pythons have received
from the British rock elite. “Mem-
bers of Pink Floyd and Led Zeppe-
lin backed a fewof our films. | guess
they wrote it off against taxes, but
their patronage really helped us.”

George Harrison played an even

bigger role in funding some ofthe
‘Monty Python movies: “He told us

he always felt that in our words and

images, Monty Python continued

wherethe Beatles left off. That was

a real compliment.”
Which Monty Python sketch

would Gilliam consign to a time
capsule?

“Itwould have to be the one with
the undertaker and a guy's dead

wife,” he says. “They discuss ways
of disposingof the body, and eating
her is one option. ‘1 am getting kind

ofpeckish’ says the husband. That

one was so totally tasteless we

naturally had to use it!"

Regardless of the box office per-
formance of Brazil (to stink or not

to stink, that is thequestion), Terry
Gilliam will go on making movies un-

til a suitable revolution arrives. “l

sympathise with left-wing move-

ments, but their trouble is that they
have no sense of humour. There's
never been a revolution with hu-

mour, and I'm waitingfor it!”
Kerry Doole

e v . ISR ee. n S Se‘

,~g»B e]iP gR w‘ e,“\*Rtg%;é;ssg“g:xj"fi?u 3 g’g‘i,g«* S“AI/‘“"‘ e

k.
Se

... ‘%g%“uJ,
es es

eeng\;g;,\;} & %;%’ggSe e

bR

Re sD

S SRSR S SRSeB
SSys ePeßmGa ee

7bL Lo ev”**fwkf- f;."?l%&fié“e§§§§§v“x*)e s S

2 . x
G

. 5 BSR

R
SS

S
S e SEiaEEn f3haee N 2 . 55

e

BRGSO e
V»“<;s;‘

iR ee..
.

e o
be

M

o
HReee ss sl

e
""‘

M’«’:? *‘*“‘;T“E“‘iH ‘%“”n
Sl sl e e

ee&ooTeeLRR S e SoUHHR e
e etBeAie eS e e

oe

Comfort was there gg&gfi ‘vqfi»&f%; b e
eN Y [

;f@%1?{&‘%?e... ]

SRS SeR S BN R
o sGTSRR eReB TSL PR T B

eve ]BO OLy Awas @ Se/}}\_i;‘g=fig}g@‘fl%}éé 1 L%g‘if‘“ff‘f**‘}. .
el g P ““)* R r&-:a:'z‘*‘::‘ifi:*’?’na’if

]VLOI&2 e 3sang the Dlues.
eSSRR e S

oLA
iel RS sos DR S b e “%3“"\NG e

esL se s es ‘.\V‘”ge\ "\’\‘B%&@‘ogI

be

T SBTl A .nanOLSSs e
iL

... .
]

L
wv(%g\. NJW\%\\:\ D e

e
o

e"”\\e\v eM\j%\\,fi@*/Go

b s
R ‘\QQN‘\‘{\“%-\e enne

A e B s

B eS SRSe A‘gv .;ersg;f:i-;h\\.“:\\g‘afi}i‘}@‘x‘»<-\“;‘“’";;:-:«*;\\‘«‘,{\&h S?%;‘.f-';»i:.‘—fj‘.ff::euzkv:'«;-vz;vrx-"vsf.)g AA eAeseR

See Gs
e St RRN NSReR e G G

L
"“"

seo0 e ]

s DL e
sS FLee‘%,}x'x\bee

sanb

e
Phe i e o ek?&%“‘%u o]

et S S
» Clie

B \3‘3%“,“’@\*@3“&‘~e e o ?\“&j‘m“\;@\*"@“\%w’ GEil .P‘,<«\dV,*“Ne oR Co g«%)vmhei. it ey ‘iv
VelgR eLO

gi g eTR S

.e
i

B 3 ]ieS
Nl A SeN ByRS ]

eAN SKBtBT R,
RSB T

gTR e OGN RN OS eReeRvAATLG RSt

)!
R sROS R ‘:‘,)i e;:“ io i % "”‘W‘ bt '\:'» eR w-*"“'““'&*f”' et

S
e s g

Seee
De

e

Ro,Pi
et

eiR, SRR

. o Seooe618 NGy w’g‘Q‘:} f"
. ,?W,@ ,et SL|a,ié; il gy

Se
: o ]"Bl‘%ilslbt Yo S

e SEE R, b %@fifi“’“‘”&:\.\
=ge SRRU d”.&,"‘ Ayl ee eey

2 WW L R, \,m - "“*‘““'?“ &?@%‘%fi}fwg“fw e) o RGE }‘ M 1}%3%@ Ge eBe L
ge

»WRgN STR RO RR

%3
seeGSPG R G

¢i“ T e oe Ml ee R L TW D

eog2y eST
eLS B enpSe ey

R, &”‘*WWW\‘N\“@"N\\W\ w‘\w\wx\’“m
yki senaisi

.

g
iTeG elB

AL

)

%%&g&}‘whm?\’\w“\,‘\ Guivtm,. LAk WW’" Re, R e ;f 3§ ‘}«M T\ Qese.

&LR e L #NW“‘;&‘ el eeT3e;?Si§i{WL LR \\\‘Qfi, NSee e 1RPN.3 sg, SRR .L i
B

BRI

R - ROt eSvIR R R 4 iBBT epel

gLs
qW‘W‘M‘ iyM f”‘# "N:‘;f gir a GoipsioiR e /f/’a f i e R : & \,’“ LTRe

el
L

OB R eB gtS eT R e SR AR oSRKSSkATN ToASk Wy A No:oLe Re Rs e
80

'OiR
A

LBSg SR

IR

TA e e

TER RbAoAP iegL ~'f'; b 5 i %bT ; a4NGe eAI

PN

|ReSOoS

-

SAR

.
REEeey

£ S i 5LT s

ist

Bl el s,VT FEEAVARN NN o B

PN L Ry e it .L}a@%;»,“fié}}ta?fig}&‘?%“ Bl oA RTTN ge ee . i Ly \\\\\ RN N e B

K R iw“/“m}{\»‘ ‘/oJa BRSO AR eOO. ];
WRRE

. i e O «y/_ReG U sEosEer Sen gB 2T RR N LD g A

i%5.
S W

e

eRR }
-

s ke

3e5e

S

el BL AR SRRe B e’SR el B ge
el

R SRR SR % Sfe ee sl eIRS%fl o

R SRR R SWbdig,? 1‘fi* %x n
Yo

\\%v
Rel \ta 0 eßel ef e Lo vagay o ee ]

2S

’\‘a&‘\fifi“\yg\w‘ il Bl &0* . 2 ILALRN AR
K

b

Aa[fi“;f;:z fi;j‘frflw"“&fy?};\w“fi:?%’:aea?ff‘% gB
o

§ }§hLA) A gL g

‘Bl
okt

RGleeeoiTß R=ReR N 5 R.
i e R eREReRR RbR RR e eeineeSR . B S o a\é:e_m-. 7NSN 8W R R S

-Bl Ri{ i '-):v»-r-m{“fi: s \‘" eee e RyRBeiA B EitpA AR S e

[ eD TR
do e ce R B Loe

eeL

bosis i g‘" ~, TR

L ..

ALY awe%“q;nafifl—‘,',’.’rc‘u“g‘:t.smfi‘ SRR

.al

SRR e

.BE.
‘hmT \\w* We ee SR

As
o‘»w“r‘f‘*a»‘h”qfiwuNeR g» SRR SR R P BN RR

e

A =~\%P_‘:.'i-,m;k,'?‘?‘: B w}a“rfl?dr“o:“'«narnhu‘ufihflflwfi:fi SRR ey RSN Peß
AB R \fi%:fi:;" FsoA ST esii

DR B

S=2s. |
e g AT n{@oL P 1 e

e
!’s T

*

%}Kr%“é*fi&‘a“;e;%;swf'*fwi‘;f@;@@}&,rrfi>~\ et \’** mfififl’ey s ]
Te

e.o @l

e etol

otfi{&\iSSRReTL N -«

eoB

v

4 L

L ee

SRR
T ,*,u.;g«_,

R

s o ’”g.fifi,‘{flg:fs}m‘w\>ve D e i;Yo Kansanl

RNs T Se R SRR ee
e ee

Sl * ‘%»fu“x@*em?*‘fmL eN
ppel e

]o R ei"‘“"“““vf\~»Le, S—— \»«cflafihg‘%p ? 7v}\%# i %zfiiq?gggflpfi’nga*flr*g@%%*u¥**§sg‘§§*§fiq§§@.oty FooBRPUee "-%é'\g’“ufi"“f\f\a‘*xuw“fl(?e‘é"flp«aWog;,{‘{* SRR els s S TLelg iAoea Re
Al

LR Se
ee e ey ae A g ‘B A/ e

G

s gWL
Beeo3elAAN4Aß¥Rst3A AII4RtATLI NR B

o

el

,i

o‘;..g"n‘;&;&i\%i‘n\—&:*i%rn?v%w\r‘fl‘a»nq geeNN Ya

MUY
AL L T ANV gL gA<tTRA

. . E . .vA\AA RRy SN eRe SR
A S

b/ 2 &f:&. S ?Y"fi,n""’“-};\"f‘fl%\‘:fit SRR

e¥ SR \UAA eilgtdregl Aoktpf oo NS oReS ee

U L b eeS MG e eLO d. 8 xljae o M Hel K, EELff- el

PRe -oU L G R R RNogg iE oddl eo

e
LR

% e
S

G eee REG US PAT Reeel gSe
RB.

%E&
...

’fi%‘:fi'-égi‘;@o13-s».,;%':«;‘;@‘?l‘;@%&% ei ooy, . eAh ePR 0 e .o
e

. T .NTe s,eAoy }t :§3 fi’*%\w«*mx-e ‘y*f““‘%fi‘%fiffi{r
¢ 5 g o eee oa 17 s gld Sl{ et oe A

"B R i
|y, TRI v o Be Loo e R e,

e

i

*"E) (TNt

ee # :it s|]%3R(T PSeB o e
eShe i N ee&anBe

ST GAoe eR
eA eve ...

s .JDA PR
R

S i SRR

. F: @ eSßeyeeb PRnete ASiaae bR
S

e

B 4 & o

e goS B Ats
B SRR

t oaa e-eTe oUReeSR RS UcCRE et oe’%"}AG&Oe seee

e‘?ATs £g S jiw:,»,x}r
ee @ N Se e

RLI R e Awéfi\i\& eeKIS ARP SAT 0 HEBSANSRR aaes R N S eeHR RSy io
Pl e e SRRG R TSR e O FanRDAP eRS e

bb

: a se
%\?3%‘

'fi%oSTTSeLR Ne
Ee e R

het | @ : ;mf;mgegf?utgfus%wgasSR e WStolO gwg”‘%\ 2o
RN

g BeR eeee
eeeg

BPN VAR SRR Teoo bAR s

Nt

iz

F.
=0

G

..
e

A
W

1
SR AeTßiy PS e eoSNgBeR

e

&

TaEIE

Bee

eee

R

SeanTaß

RL<ePn
YA

LRAl
SRR

eSRTeEo£ARR Ny SAR eR
e

LN7Y
= "éfa'n»&."::;se‘* o =”—~§"~§§i§; RA~

R __\s*l-“4* SRR BTeeeas Sl
TRR T g e N}éo IR RSt eB e T tealdeb e

e,TR

Rosal

it
e

CONEa
ee ‘“‘é«\f‘am eeL RIREELET N gST s

PR eSR @wg)r e e S

eR e ee
s ele8 Re o ash - ke LST Re D A——

‘B R“fiwéa
.e

= ee S fi},K% et e
B

BA :i;* 5“‘“Efi%fiwLl e :x*see st«”vfg&f%%z‘ggfi‘;&fi@“-%e
Bies .SRyW e ‘;%@%%%ffl-#»{%fi%‘“ o~‘Ble o TR R e ‘mghx.m,flnm‘cr%n,u*mKol Elig o Re e43

ATy B RENR R

P e e el e R\w“&\q.m&smu&fi Pk gt

HEe s eeS s-Bt eaE

geeD eByNRRN
eeSRe

%«%%afi*fi&%«—Sali*-s - @\\tmxa%fl*wmfi&z%flae- v&%@‘%@wfis
P R

Y RN
s "?“f’tq* ’f;—nu,(*rw%%zgfig?;;; :%ti‘?’g;‘%?;“’?;*{' ‘%fig»fi"%?Ju;

e alta RRRLDLW e WP xiae Lee e {}éSimeataed fi‘\%w“"k%@yt«“\i@&h “E%*ca "’"j:*r
Vs B§ W wa@n% eoG s =%§§*«é¢gk§“§@ffiww“w’mmfi 3PRI, | Ye .., ?in,y. °§“‘*§§%§f&%§3”’%*-
oRk L eo iW ot AL o U Lameeeee e e
LOSNS eB

o=
sLo

e

:’é’w“(’/oAIA
d

-\%é“éi?}?“fiéfi"ffl‘;%,‘vfii’fl,z i
eR, R i‘ma\‘uf)um 5

%“a—'wg‘Gol iee L fifi&u L /4(;a:-si% r"%js j,i [n, iy "'~'g‘{z‘s‘mfl;fiaifisyr»s-f%)?;»,r.»v;rs%:éé#@w:>az=":"?"v§"4’<r':v.-v-t. 517

S

A PRe
eoT sg

g,yTe PP Y =gyeR ¥vSR SRR '{%@?f' beeT R e
ee .‘:,a.,;;'v:,»i-'»‘{l(u.v:»..‘... set Ffi.‘ffi—' LR ” EOT2

SR

¥RNP ee e %Doimo Lo ol nn i e

iTRR

e

S L ““\«n;';\wwWee i *‘w:"/;m(? ’/';}?(s3#““34‘%’3&“@?«% v‘?’?fi““***\&
EA«W ;eAW‘Lt.

R Uty %z%;“f:gfig%s
R e ee SR = e

e
=8 =Yy TY-T

SORAL
. s

Braiee LRty .- e.
| b-),. or,_

"N comrorr corRPEO .

RAy
gl 43 e "IylCOMFORT C=.e

W

s
5o

Py

g
idr

T Te SR BRSNS Mot By eeS Al e s ZNB‘J“,«?°“\):"7'“F<"s>~’fuu’ -
Ge fg%Se “*?%fig **iiQßVßONQPAK{g\}zii»fflfgfixiz”'\kfas»”wz;§i
B R Ty fi%'fiiw g%f» 5 ;y?f %i ‘»{% - ‘«rtéi“:fi:‘%fig:

§~y~§?fiai§3fs:”:?’\§:§§iBy .. cemees| LRI
.sw;*"vam%«"%i‘ ssL B 4 g ey ot il e

R

SRR fivrtaflnL go ef’,{f,_fl-an;»cflau?@’-‘; o itr“fi%fifl*;???‘*g%&%gflg’gfi;%¢
i

;
e e

CoaRReE Rei “%z%qk i
Ei ko e SRe e

Y e ee

SR
e

=
S see,

7ae sese

P,
ob e k*fl*ww%Q

Sgng;fli%%;%?h»X
eN

4 .

B ) ee E LY

e
o

sl

e o.
EER RS BB

S -s o eg’* e Se e

TPO
SRt e B eeo aieen et N

s Lod
ee sB3R LoR e e e eSs R

i e }%}%key,. 'aag;:\a:fii%% Y sGsl gf’ifi;é o ‘:‘t“\‘iLT et eg}fi?%%’afi’%%%ég
s Tteitn CEL ee Sk Se iyLee ey

SRS §“3°3‘§f\ee«?m3i’
£ e

o o gT¢el0 TBO x)o Yeee -

i e o R s eeSl e sAS%‘e ’"‘é}e"‘““aeag%@f 3NLL.R Lye e e
R _— ean RL

T

o »"*f’/ e «“*’%‘K%fl@%‘:f}i}*BT sil eei ele LP e Salivadniaie ie %l —
» BRI Ul Sty ‘J‘flme

. o SELS R s Sel ~~‘k~““‘z§°§
eRe e R ~/%§t’;?w.§g«w eGe ceoiise e s R SRS G s 3"’»l33_*@‘ S

OPReSN eSk s oAT bSSR R T Qw,t’f,”:u‘gu»n« Loy GERD T eleB U e R }33’*«;%s} %:?“;«
LBIRSy sS <»,‘in~>‘m‘i¢**?§ Souoan ““%Mv~tssL e

e e
W s e s

*w,g
RS T e Lee w0 seie BL e see

TR sl

S s

oe
ee %fl%g‘%fi;§

RS A

ee e e se

osLeT

CELa Sey

S 5 Bee G i

S;_x‘;,.r-_t,‘;,@,@fii&ggg@%km;;/ A e IO o;Seel SBt e R = TBsk
se e Gieemas é“’“*’?%"‘&ss:ee “%ifig’ffii»» io o i . — -

t SouthernComfort! 12855} 3'The Spirit of:NewOr ARG
€

OO (9F - -P
i -

e2X N "’..‘?“ oy e e eeAes sSI .
A

i S eete el etyBCDDB 0429eest i es

e
oa ee eaas e

L
eS ey

Bee PS RN RSNee eel see
RT 2enirlwdt oan iy ’l,%’g;ii;”f"}gm;?;{ghf@g‘vi;,-g‘; R SRSe e e

B

g
RS

A
R

eeR SS

eONSR SR RN S e RSL A
S aeE

DosSSe LA B
S

AA
e

s
SR

R iRO A RNV B RS StSe SEE =

Rip It Up / May 1986 1


