
Everything That Flies The Flight of the Swann
The release midway through last year of an arresting

little song called ‘Bleeding Hearts’ marked the debut of
Auckland band Everything that Flies. In the words of
vocalist Dianne Swann the song enjoyed an ‘‘almost
cultish” popularity; it got attention for its 60s-style glitz
video and completely sold out its pressing, despite failing
to chart. Respectable indeed for an independently-
produced first effort. fEa

Remarkably well-known for what

amounts to one song and little else,
ETF's low profile is deliberate. The
softly-spoken Swann says the band

dislikes the hype and are well aware

of the traps itcan fead to. “Too many
bands burst onto the scene and

can't follow through past their first
success.”

The Kiwi music scene being what
itis, fourof ETF's five members hold

down regular jobs, Swann included,
which naturally means a major
reduction in theamount of live work
the band'is prepared to undertake.

However, ready for release is a

brand new single, ‘As the Sun Goes
Down; recorded at Auckland’s Man-
drill studios, the firstproduct of the

band’s current involvement with
Reaction records. “A listen to the
finished mix reveals a much more

commercial gloss to the new

material — no doubt Glyn Tucker

Jr's influence having more than a lit-
tle bearing on its mainstream
sound.

However, Swann denies it is a “ra-
dioshot”. But surely airplay is what

every under-exposed band with

commercial ambitions yearns for?
“We didn'tsit downand consciously
write a singlefor the radio. We had
the song already, and the way it’s
turnedout is because of the bigger
studio and the people involved.
‘Bleeding Hearts' was all done our-

selves, production-wise, and we

were pleased with it. The new

record is pappier, but | still like it.”

Feeling comfortable in live situa-
tions is a department that Swann
says Everything the Flies must de-
velop. “We're inexperienced, but |
don't think we're bad. | really like be-
ing a front-person,but | find it hard
to just get up there and perform.”

Apparently it's not made any eas-

ierby thesexist attitudes of some

male gig-goerswho have difficulty
grasping the fact that Swann is

there to sing. “l look upon it as a

challenge. Some men are sceptical
about seeinga woman onstage, but
that's theirproblem. Playing live is
my favourite and I've really enjoyed
all the playing that we've done.”

A three-week national tour is

planned to coincide with the
release of ‘As the Sun Goes Down’

(the 12" version will feature a re-

release of ‘Bleeding Hearts' on the
flip) and Dianne Swann seems ex-
cited at the prospect, despite be-

moaning some previous low turn-
outs. Everything that Flies' first gig
was at last years Rock On New

Zealand live TV broadcast), since
then, response to their live show
has been encouraging. “We've been

really lucky, had good reactions ...

but, uhmm ... thedoortakes could
have been better!”

Talk of albums, band commit-
ment and loyalty, wanting to act in
movies and shifting to Australia give
the impression of a young woman

who's looking a long way ahead,
who knows what she wants and
what shed like to be doing — and
it ain't computer operating. It's just
that low profile that's a bit of a worry.
Brendon Fitzgerald

Everything That Flies (L-R): Wayne Bell (drums), Clive Sheridan (guitar, keyboards), Peter
Harrison (keyboards), David Manning (bass), Bruce Sheridan (guitar), Dianne Swann (vocals).
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'Radio Talkback..o,
Afterreadingthearticle inyour

lastissue,|ammioved toputone
“radio. spointofview,
~arid and afewhometruthswhichra-
diocriticsseemtooverlook
URBWRIBOfni. i

Radiostationsneeda fargeau-
to getmoney - to play

records. To get a large.audience,
youneed-to ask thepeopleyou
_wantto attract,what they like,and

Thesimplefactis that the
‘majority ofpeople given
bracketdontlikemusiethatisvery
far left orrightfrom-what:is.
termedmassappeal,We inradio
areconsistentlybombardedwith.
Kiwi smacks ofself-

indu lgeflceaflfithl‘sbumm%desite tobedifferent.Wellplayt-
to yourself inyourgaragebecause

- no successful radiostationbe
interestediEoa. o

Thebandsthat targettheir
material and style at the majority™

_forexample,SplitEnz, DDSmiash
..BIC,receive airplayon most sta-
_ lionswithoutquestion;queta.or

-ple .listentoasuccessfulmus-
~ estation (usually«measured in

terms ofpercentageshare), gauge
_ theboundsoftheirformat, and

_ thenrecorda quality product that
.WilHit. If you then don't getairplay.

11y aguota systepa:YouCan be-cer-
.lainthatgiota.eroquota,radio
stationswill only“pray Kiwimusic
thatfitstheirformat,andgarage

. garbagewilslaywhereitbelongs.
~ Myadvicetoany fledgling Kiwi

artistorband is,compareyour ef-
fortswith whatiscominginto New

.Zealandfromtheworld:If it's as

.goodorbetteryou can face radio

_ withconfidence;if itisn't keep try-
.ingandtryingandtrying. Nothing
_endureslike quality. oo
_BruceBowenProgrammeDirec-
BT ommeD

Safari So G00d...

- Simon Alexander and Peter
Solomon were once in the

Grammar Boys. Now, they've
both released EPs — Solomon

under the name of the Rapture,
Alexander with his new group
Chrome Safari —which
includes Solomon.

Alexander wrote ‘Fight’ a year ago
with a heavy Australian group in

mind. Since then, he says his writ-

ing stylehas changed.“The song is

like a snapshot from thattime,” he
says. “Now my writing is more like
Peter's — that’s why we're combin-
ing.” Also in Chrome Safari and on

the Fight EP are Shanley Morrisand
Bill Hill; Kim Willoughby, Lyn Bucha-
nan, Greg Clark and Paul Nairn as-

sist Alexander on the instrumental
‘Bop to the Drummer, commis-
sioned for jazzercise. ,

Solomon’s 12" single ‘Cryfor You

Only; which like Alexander he en-

gineered and produced himself,
has a funky club sound. “I felt like
experimenting with engineering
and production,” he says, “and at
the time | was hearing a lot of En-

glish and American club music, so

| wrote it within that frame.”
Althoughit'sa solo record, Solo-

mon used the name the Rapture,
“pecause I'm not keen on my own

name,” he says. “Simon and | were

going to call Chrome Safari the Rap-
ture. I think it suits the song — | like
the link between the musicand the
name. Ifyou'vegota song, it doesn't
matter what name itcomes out un-

der, as long as it comes out.”

Alexander agrees. “It would have
been nice to have done theFight EP

as aband, it just happened to end

up as a solo project. | don'’t intend
to be a solo artist, but when you
want a record out, it'snotimportant.
Doing ityourself seems tobe a tra-

dition of the New Zealand musical
culture” Alexander and Solomon
financed the records themselves;
they are being released through
Pagan. ,

Now, Chrome Safari intend work-

ing live, but the pair emphasise their
main interest is in recording — and

releasing — their songs. “We'll in-

corporate it with working live,” says
Solomon, “but we want to put out
more records, and quickly. | don’t
want to waitanother 12 months. We

can do our music as Chrome Safari,
or one-off solo things — there are

lots of options.”
“We're basically songwriters,”

says Alexander, “so our natural

medium is a record. That's the way
we communicate.Well play live, and

maybe tour— but we did plenty of
that in the Grammar Boys.” CB

Peter Solomon, Rapture.

PHOTO BY ADRIENNE MARTYM

Chrome Safari's Simon
Alexander.

PHOTOBYRAEWYN WATSON

RECORD AUCTION #lBSILVIos AUCTION CLOSES 31st MAY

. . : : MIN. MY

, BID BID

1. THE DOORS 'Resurrection’, 2LP Live set , 40

2. NEW ORDER ‘'Paradise Garage', New York 'B3 20

3. JOY DIVISION ‘Glass Is' : 20

4. JOY DIVISION 'How Many Echoes Are There?' 20
5. STRANGLERS ‘Live In Milan’, 10/10/83 : 20

6. BLACK SABBATH ‘Feat Ozzy', Rec. Hammersmith Odeon 20

7. CRAMPS 'Most Exaltant Potentates of Trash’ 20

8. U2 'l'm a Record' : 20 |
9. LOU REED 'Older Than Yesterday’, 2LPs : , : 40

10. FREE 'ln Concert — Free Entrance’ 20"

12" PICTURE DISCS T :
11. WINGS 'Band on the Run' : 20
12. OZZY OSBOURNE '‘Mr Crowley Live' 20 ;
13. JOHN LENNON 'Listen to this Picture Record’, Interviews 1 20
14. REM 'Live in Chicago’ ‘ 20
15. BEATLES 'Directly from Santa’, 19 tracks 20
16. MARC BOLAN & T. REX '‘Across the Airwaves' 120
17. BOWIE 'Pin-ups’ ; . 20 '
NOVELTY ITEMS , ‘ e
18. DIRE STRAITS '‘Brothers in Arms’, Square pic disc - 15 '
19. DIRE STRAITS ‘Walk ofLife', Gatefold pic sleeve, double 7" 45set ] 15
20. STRANGLERS 'Aural Sculpture’, shaped Pic disc ol BE -
21. PET SHOP BOYS 'West End Girls', 10" black vinyl, ;

round cover — still sealed 15

SPECIAL ITEM - : : :
22. KISS ‘Facelift’, 3LP Box set : | 40

23. CLASH 'Capital Crisis', 2LP set ‘ ; 140
24. 'Blow Up', Film Soundtrack, Jap pressing 20

25. GEORGE HARRISON ‘Electric Music', good condition : : 15
26. JOHN LENNON & YOKO ONO ‘Unfinished Music #2 — Life With the

Lions, Jap pressing = - e 120
27. ROLLING STONES '‘More Hot Rocks (Big Hits & Fazed Cookies), 2LP set

still sealed ; 1 30
28. LOU REED ‘Metal Machine Music', 2LPs 30
29. JANE BIRKIN & SERGE GAINSBOURG 'J Taime', features banned title | -

song, still sealed ‘
%

: 115

SPECIAL ITEM : 5
30. SEX PISTOLS '‘Anarchy in the U.K., 7" released 3/12/76. Deleted = ;

5/12/76. Very rare item ' 120

31. KIM KERR 7" coloured interviews pic disc : 10
32. lAN McCULLOUGH 7" coloured interview pic disc 110 :
33. lAN CURTIS 7" coloured interview pic disc ' flO
34. STRANGLERS 7" 4-track pic sleeve EP, pink vinyl ; 15

NAME.. .- RODBERS .... -

e RYe e AR
Fill in and post this ad, or for detailed Auction Catalogue send a

stamped, self addressed envelope to: ‘ )
SILVIOS AUCTION, 144 CUBA ST, WELLINGTON. PH: (04) 857-450.

Yes Folks
...

the day is drawing
nearer when guitars will be wailing, drums
a-pounding and vocalcords screeching, once
again at Wellington’s only affordable studio for
musicians

... Y - -

RECORDING STUDIO
- The 16-Trackhas arrived and the

studio is gearing up for opening
in mid-May.

NEW EQUIPMENT INCLUDES: ,
e Otari Tape Machines ' .
* T.A.C. Console _
e More Mics & Effects |

: e Larger Control Room
S

* SMPTE-Based Synchronization
e & Lots More Goodies!!

Whats more... We'l still have the most
Competitive Rates in Wellington!!
Giveus a call now on (04) 848-716 and we'll be
pleased to answer your questions and discuss

your recording requirements.

(WLDEID80 TASCANRiodal && 1o . ocabieoo ooKing otFespsogios,
4, mixer with Model SEX, 6 channel Some studio experience preferred.
Expander, is up for sale by tender. Please call on the above number.

lnnut(renrgcsetr?d parties call on the above

10 Rip It Up / May 1986


