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Lioyd Cole

and the Commotions
Easy Pieces
Polydor

Look around, just what the hell
is there for the discerning
teenager to get into at the mo-

ment, man? For us over-30s we

can afford (?) to import and name

drop obscure current goodies via
an NMEshopping list. And you
couldn't ask a kid to like the
Pogues, so the teenager without
a commercial lobotomy is left with
the Flying Nun catalogue, REM,
the-Fall, New Order, etc. And did

someone mention Lloyd Cole?
Rattlesnakes did brisk trade in

the late-teens market, probably
because Cole ties his tunes to a

forlorn digestibleangst, and the al-

bum did offer a few classy songs
in ‘Down on Misson Street’ and
‘Are You Ready to be Heart-
broken?’ Since then hes kept
things going with two very tidysin-

gles in ‘Brand New Friend’ and
‘Lost Weekend, both on Easy
Pieces. :

Like most sequels, Easy Pieces
fails to match the variety or
achievement of its predecessor
but that doesn'tmean it's a bad al-

bum, in fact, it's a perfect example
of intelligent undemanding pop
without the vulgarity ofthe com-

mercial push. :
The best must be the gentle

guitar resonance of ‘Pretty Gone!
a sad little song with plenty of dig-
nity, the beefy operer ‘Rich; no

doubt a role-play from one ofthe

many books Cole reads; the two

singles ‘Brand New Friend’ and es-

pecially ‘Lost Weekend' (“It took a

lost weekend in a hotel in Amster-
dam and double pneumonia in a

single room and the sickest joke
was the price ofthe medicine
sounds like a real experience) and
the insinuating lovesickness of
‘Perfect Blue.

Sure Cole’s music won't tear
down too many buildings but

neither is he into the vulgar com-
mercialism ofthe Go Wests et al.
And although his lyrics are still

reflections of the self-conscious

cognoscente and are therefore a
substitute forliving the real thing,
he does at least hint at the depth
and danger of life. So he's in the

middle between the Mary Chains
and the Whams and he’s doing al-

right.” Teens-with-taste could do
worse than start here.

George Kay

Chuck Berry :

The Great 28 ;
RCA

In the pantheon of rock and roll

saints, Chuck Berry stands by El-
vis’s right hand.

Chuck the poet of neonand hot
dog stands, Chuck the liberator of
teenage dreams, Chuck the smirk
behind the sexual glance, Chuck
with his ringing guitar and
duckwalk. 3 &

- One oftheoriginatorsofthe big
beat via the jump blues rhythm of

Amos Milburn, the loud guitar of
Chicago, and the cool country
pickers of the Sun sound.

Chuck’s first gem was the rock-
abilly ramble of ‘Maybelline] a pu-

‘rity that only Carl Perkins could
match. ‘Maybelline’ replaced ‘Rock
Around the Clock’ as the No 1
R&B song of 1955; Chuck be-

came the cool ruler of the beat.
The Great Twenty-Eight charts the

history ofhis rule, all the essential
tracks from 1955 to 1965, with

only ‘The Promised Land’ missing.
These songs are like old friends,
instant stabs of pleasure and

recognition. Innocent pleasures
perhaps, but with just a hint of for-
bidden knowledge. Nick Tosches
writes of Jerry Lee lewis that
“Mothers smelled his awful
presence in the laundry of their

daughters” Chuck was never that
blatant but remains that mythical
‘Brown-Eyed Handsome Man!

An. album that confirms the
words of Chuck’s ‘School Days”:

Hail, hail, rock and roll
Deliver me-from the daysof woe

Long live rock and roll
The feeling is there, body and

soul

Kerry Buchanan _
Jackson Browne
Lives in the Balance
Asylum :

I'd written off Jackson Browne.
As the archetypal 70s song-poet
he helped define the “me decade”
and then became confined by it.

His once beautifully-evoked con-
cern with eschatology gradually
turned into positive resignation
(on The Pretender, 1976) and then
to self-trivialising (with ‘Disco
Apocalypse, 1980). By 1983
Browne could only present the
musical aridity and facile verbal

smugness of ‘Lawyers in Love.
So what’s happened? Lives in

the Balance is not just a stunning
creative resurgence, it's quite pos-
sibly his strongest set since that
remarkable debut, eight albums
and 14 years ago.

. The new impetus seems to

stem directly from Browne’s social
and political concerns. (Though,
curiously, his leading role in the
Musicians For Safe Energy project
showed: no carry-over onto Law-

yers in Love). With titles like ‘Sold-
ier of Plenty’ and ‘Lawless
Avenues, six of Brownes seven

originals pose hard questions
about current American attitudes,
both-domestic and international.
With his considerable verbal gifts
rejuvenated, he is able to be

fiercely committed without once

becoming hectoring or strident.

‘Most ofthese lyrics are so good
they beg for quotation, yet any
brief selection here would only
render them a disservice. And be-
sides, theyd lack the music.

Because not only has Browne
written some ofhis most eloquent
words ever, he's made them re-

sound to a bunch of his verystron-
gesttunes. Admittedlyall the mus-
icretains the traditional formatof
mid-70s West Coast rock.

Nonetheless it's well arranged,
powerfully performed and always
naggingly memorable.

‘ln the Shape of a Heart' is the
only non-political (well, overtlyso

anyway) song he has here. A

tender lyric on a failed affair and

a haunting melody make it one of
the most beautiful love songs I've
heard in a long time. Surprisingly,
the album’s one non-original — by
Browne’s friend Greg Copeland —

is the only dull track. e

Within his overall theme .of .

pointed political criticism,Browne
is equally severe on himself. In
both the first track’s opening verse

and the album closer’s coda he
dismisses his own early outlook
on life. The 16-year-old musician
who began his career as Nico's

guitarist/songwriter/love;and then
went on to win fame as -an in-

trospective idealist, has tough-
ened up. He's been through a lot
since those days, from personal
tragedy to the development of a
committed political conscious-
ness. Now, with Lives in the
Balance, he’s given us one of the
year's most powerful albums. Sud-
denlythe 70s Pretender is an 80s

Contender. . ‘
Peter Thomson ¢

eW By el Be . By BYN

oN ANN $A St ITP 1y

oe ee e

... .

s e
e SRY S Tb i B

oU

os -SS ee

RUBYTURNER *,Nw\\g E |
-f You're Ready’ & l PN
~_Smooth soul smoocher. fRiEE=P ekl
eo eelg sBRSNS ]

~ Produced by Billy Ocean [SEESEE-E T<sSl. gmo B R Ne ]

.T \;fS‘\fi\“\‘\ i

... Mk!g‘m. v
SEmEmanaaaßS e

Sooanniadaad Re see
L

oA]e ? SRR

= pR RS e e

sorsieeeaß e Y T T o 5 7 K S S iy R

‘Don'tWasteMyTime’ |

- Q 4 |
L) R e

0 T De
LSR T R ]

eRR e o ]
oRe
o| (N oe
Se ]U TR eBT TGmamsaw cead B

e : S R R§ R 5 G T :ks

oSe
Coam R o RS R s PR N

S NS Vo,§o§ (i @i RR
e Wl "W: .

TARAADA OTLIC COl'C°\l Ts¢Le §

uch‘aneansnever,zLe

ogiPR N
~soundedsogoo-0-od. 4SSaffEEmEEE L

aaama e s ele

LeR e D |

.B el BtLorehethetedired ettt§ |

Free Nelson Mandela’ |=e Y|

e Sl s RO R s LR i e T
.Eeanntialina o (B oekoo 0 gTR |

MANDEI'A o
o(B e e e, ]

ee IR R R |

........—'->

e M i oy coc e NEER ey G
e TR pra - e ey . paany i

: S gl s et i oy RANL et 5 AR s S eTS B £l e T . R

4 : . g e o< iy B i< AN Ro S

e W Lo iey SR

AT T T e A e o i R el ] 2 UK ne otiy e
SiE eUe eiR 5 o £ L e < % 5 ditls DS

% 3

gSA A
AR es Z & € 5 . =4

Lo X SRR SRR T

SRR ol R T e i : : A . & SRR v e s e 4 SR
TS

Eir
g

e e 88, Yo, 3% . B
£ #als 7 ey sy B e S

T

LR
Gr o ¥ Hiek -~ & i : ; i sE e e 28 RVe a ereniied

PRe 7 A,V. e e el - ER o % SR L S Ie i

faFi “ Rt _’-- et i S PETS ek i » - T AR 8 22 g% s . - - .
ipen Z o B

i 5.t %31 MTEDENROAD : (Nearthetopof SymondsSty» =~~~ =&

o
-

: on

o~

:355555

, 2

m

':::':

‘
fSy

*:
o ;

.::::::

‘ \IA

top

=

: he

..::::::::"c::::

=
.1..1...1’

.0"..

..
ar ;

-‘533‘"
.-553’53:

R
e S O R SRe SR R e e s e iS S

DAR R e s gy

a

:::::::

%%
ss . 1202020%0% 0% %0%% "0%%%%, o

e

~ y
‘.l'..

:tl‘.l.lco

x: N

v

35

::::::::::

aotordl i i e Mmoot oo s s R, " T

ey )RN UL R eesese et e o b
oy SRR e RRREDEXDRAXE i e B B L essstassone

<o eo L e Y, EeleeeldO 3 b = Y A b 0®0%0%0%% 0% %6 %Ye e" i T A 2 3 L3R A Y 7 %o 0 0 000 000 8 T o % e ety "%’ 5e S L Nt ; S et tenaton e s
e Gl e vasatunR£ e etetatetetatete ; e S 4 ety ST ey

wood ehas el n g i TR o ee Y Ro2 3 Sk L - e # eterereteteteteleletetete et LT = S TR L ~ oTe%ele e e urusetererese, é - ' : olel!

g e etoot oot to Al A ; e g o B Boy
- sYeAR - = “ X X Fi b

RSR
et eSTEs sl T edeteleleceeeeooo 00060 2 o &; BPt s 0

200 y it vk por oottateteteteletetate ee%oeteeel e A 2 S S SSTI Vg T 2%es6%%ee e e eee000s0! T . 505550
o2y el 2 ; i ooeeeee eruruesesaseteteteteteteletetete RL/ s L s R , - Lo S A e esotesetesesssosetssogecreseceteteletel) T HeEls e & boseses

ooy AR S ete%eetet%0 e%oeeeeeete etetebt . W et % LA R ) RlIHIIRIIRI 2 T F - Petets!
o d 0 J L ot - £l L et oy

o ; 5 Y sreietecsiesesoceiececeletetorete
etoreeseeee0! ? g T e e Jesessnesess: Geesererarseesogesesecereteco SRS T

X . O Sl gy SmE e ettt e e
s L I pt etttko e e et e ;oot o eetaree)

. B S e etttet et £ ssanantets:
ee ettttatete L

A Ry

.-...

::..

..-.m

.
(

--n

2

~..-:.«-m

oot et et ol AP ;
"""

et

-u.#.c..c.

: D i ......-

N

,::::,

o

.::........-..

: »
A

-5555555:‘ 3
.::::::E’EEEEE%EE;?

5

.:'§s§§§ss§§§§s§

oo ey’

S.
et

............
o

esereeenseedd

122
sy

O

: ---":-::°.....::::::::::::::::::.........
#

:

-':‘SEESS33S:S"EE::‘EEEEEEEEEEEEEEEEEEEEESS3S33S'
g

.’EEE:EEE:‘""

N

..:::::::::::::::::...:...
.:...::::::::::::::,

23

S

E

.:::::::::::::::::::::::::::::::::::.:::...............{
!,::::.

. D

.....................-.--—-::::;::::-S.:;:;;:;;::::sc
~.....

: --':::::-:::::::::::::::::::::........
%

5

RN e T Y B R e e iy
i fennnieniieneeie

0,0,0,000 000 00 Flr S 102060 6% "6 e%00%%e5%e%"s %"o"e% es % %"* i e ¥ e s IR . QOO M XX $0%0% %0%%% <8 £e06%0%00%%%%0% %et ttanate L
Sttt A [ BB et et R fonaiisaiiee:

et R e Sl L B 2 R SRRRAAKRX A i sesesesetetelelelores
e

B
ey

e o 3 L e st Y
fossseind

|et | [T ootet A 4 oy etyJal AyORI é'............................BRI e S e etarstorsttee e esateletel: ¢ XK
X

e- B eoo oy . B e ey[ e ooyRl | S Oel g
R R golf1 I SCCSCad s B

BlB o Yy g syB & e0% %% %%% % % MRrts 00000s0 000 eo= -%a oee 0" Pee bet
AR Sl R o, OO °, sl 3ST- ROi 171 ey

: et e ey Bl 5 T vl
ety | R s e sy By | ; T Ry Bl of G sotetetetelee%e%e’ .SR f0%e06%e% e doteltetets JRISRIIS LYY i 3 oy 4 5 Oe T O 0080 oee ee 0styeeseeeeeeeeet e, Bl

20" Tl ss el Aol e . ; o eet[ £0s

oeteteteeete%% |MG folelelele! IR [0%%%% e i e ¢ . orens s rsnsseseteserstereretoloteleteteleletece e eoriratetored B ~ frleoeyety | T A MR (e By , B boy : eseseresasensey B T e10000%0te e 0 0000000 | JROREECH
Jetsseser

AEESSnutial ietecerese REEERE / P A P 2 g KXMXXM XXMM SISN RNI (0%%e,
Bl

S
i

s
KRNy

q Py
i

: : oot
AR

!
oseteenatenatses « B S Re B Bl o

p ; etyB B ] |QI T el donere: SR %200 % b 29! #oe i N v | : > iz QRN IRHRXX ,gs P ilettt
ey iy - ¢¢§-:-:-.-‘ fi spg By B o B TR Yaqesagegesessserene: S3B Jogese: o B egesesese G ot el . EEsnl ~

1558
I poelelege p— oot eG oA scecelels %

ettty LY s PR o B s B e BT R I sit Rl it (S R 0
ey B fo S YR oy - Neo B o Bl o s e i mw VM 3RN

st L L Le Ny Y , o4N s
P Roy

eiy L A ey A N Y By i . e £3 soy £ Ll po L Bl Sl
L ooy L £ LY. C A & T fFdb G

F

oy Y
st Bl A EVNALL T T -

E

T LT S e
sy B iV LYV NVAE LY Y eo vil | VN LY S

3

Ry b’ it| s a 0 sl e < Nl Yy oy Ko £ bl Ko Tl %tetets S So%etore:L el S A ‘sINY P AV T I LY e : Ny

.

5 .::::.....:................-.-.m--..:...-.-:::-::?
£

‘:m.'

.

T

:::::::::::::::::::::::::::::::::::::::'(-:::::::..
X

£

::::::

*

M

.

:::::::::::::::::::::::::::::::::::::::::z:::::“
2&

\:

: x-
1 2 ‘ ::::::::::::::::::::::::::::::::::::::::::::::"

32

S

|::
k 3

::::::::::::::::::::::::::::::::::::::::z:"
55

73

;

1

U

.EEES33EEEEEEEEEEESEEEEEEEEEEEEEEEEEEEEE:"
4

.;;..,.;::::55:

.°

£ ::::::Z:::::::::::::::::::::::::3’
%

(:;;:;::;;::;:::;
. .-.-....-....................

&

~,,.,,.,....'

%8

; ...........................-

.-:............

....-..

SV / fr oy oo P eoy

..m.-.....-...-.....-..-.
ol EN Al b EoAd

..........

Agl@ e 5 . ART
Pt YFy

.-..-.-.........-.-..ggl
B

_.m.,,,.,.....,..
Ay

..............

--“'"""""’""

.u»-.uon»n-m

o-.0.m-uon--

L A .To gt eAßey4y £OT s Rt

-.-o-m-o--«.o-o

""""""""“

.-...u«0.0m-mu
.-.-..-u.

....n.-
X

-NGe N e Lo e Yy £ Ay Ll st

--oo.u«-.m-mn

:'
h

:::E’EEEEE:"'

..:EEE:EEEEEEEEEEEEESSS3:S...:::::::S:::::::::;g;g;;:;::’"
LNe egy PERES eo) . R (el

55:3”'

Y
Bl ottt i' 5

':::::::::::::::::::::::::::::::::::::::::::::::::'-
NoyT G ALY G e pony

Lo BT e oS
o o A - \GEe e V) - s G esesetetel: Srde e

A e Y. AL S e N (PR s :
e N etaesateosstsotyl o R T e A SN B Sty »v A otaetenese ete etetetesatese enete ete etetetese, et ] C v s B oR esetveseryf e z+ « oot eeeeeeteee neeee ee et § 3 sy S % Pl Jele 0000000000,000,008,% 000! 3 1.

2 ettt R A r : 5
gtR et e ———r o A e Sl

ST ey -
T

e R R o R sty e
e Shatiy 7 Qoo eee e etetetesasosesereee eteetetese: TG RForey s B G R ik R A ‘otetete: "7 < 4

e ootttretetans & e R « L e el it
i5 < ettty v G e Y R; e oot aneeete, : R g ! 5: L s : B o e O e / :

FEPEIMERBet ettty LR
e

Ns s ,:,,,,,,,,,,,.,,,,,,,_,.,_,,,,,,.,:,,_:,__::::,,eL oA ; N e O 3 Sy ; seORISR : LT P 25 i o
e

- = NRANN XX N

: v ¥

.t:::::::::::::::::::::::::::::::..

'
.EEEEE535555555555555553533"'

:
-t::::::;::;;g::::-"'

g ¢

11.111..'.

2

O

1.11..'l

o-.m.

\,

o

2

:.:555535_555555ESEEEEEEEEESE%EE.

; ;
.o

6

..:::::::::::::::::::::::::::::::::::::'

s
..........................................

.
o

':::::::::::::::::::::::::::::::::::::::::' :.5535555535555555555555352555555:’

o=

; ..::::::::::::::::::::::::::::::-'. .:::::::::::::::::::::::::::::"uu---nuu-.u-n«-n-
4 =

.:::::::::::::::::::::::::::"
4

7

.::::::::::::::::::::::::::::‘
53

, ,:;;::;::;:::::::::::::::::::::-
&: ‘..-..-.-...-.-......m...«..

y

e

v f.::::::::::::::::::""'::::::;-: 4::::::::::::::::"
E:::::::

c::::::::::::::--
.':::::::." ’

.::«lnu«hn
.5-..-,:

&7

.22

g..:::::::::'

,:::::'
.

’

t...l

'lll'..

%"

-

EEEE'

4@35353"

#

5

d

22

£!
5 ~

r

f

:5:35555355555335525353'
,EEE?

::::::::::::::::::::::'
2

..::::::::::'

553335555555552555525’
k2

..:555555553555"

.

&

-»'«u»u-un-u
‘o'

-olu»utcoaunc

::::::::::::::::::
z

.::::::::::::::::::'

5:::::::::::::::::'
/

.:::::::::::::::::::' : :
_:::::::::::::::::

..::::::::::::::::::::'

:::::::::"":::

..:::::::::::::::::::::"

B

..:E55555“5555"”"3:"
TT

&

P T ettt
oo oo naene Lo VNG E o o Y s ¢ etoo

Btttsateesatmenente gy x L 5 : i o
oS ettte e et

B - j ? b RelS O GO 0 S
0 0% 0%%%50% ss" s s P 2 5 W i TR 2 % e A 0700070000070 00 00,0 0.00.0 0006 00 S ee %B

S
7 gl 5 L e T eetteetee et tene <

s

T
: g R eA : et ettt

0 0000000eee0%%0e0e%0"0%0%0%0 %0 %e%0"0 %a%s % & . +1 % A ¥ % + % & ¥ EfNnTivh ....D.1.1...'.1{...11..1...etttesareenas § : X i
etteseoo ts, i Sy T i S : A eetdenenesssstesereeceteee eleceee 0 ole, i i

B - Vi % PR TG b g - 4 ¢ i eoeoooeeeeeeteete eSteete e 0 sele! :ettty N s Te b : ke i el e
ee : Fe A i sy R eetee;)Ro s

> e L elettt sl
CORa PRI gosafheg 00 ! Re SQs

SRR RO

e’

N scH LAy

ot
e S

e
iiaie eER ity ettenarereel: ..:i555533355555555555555?“

C

.:::::::::::::::::::::::::'"3335553535555553555?'.::::::::::::::::"..::::::::::::::it"..::::::::::::::::"
.:':.:.:':.:.:::W e

.
eei S

e ke
SSt ORI

..:::::::::::::::::"..:::::::::::;:::::" :..::5555553555555355‘:'

g

.::::::::::::;::::::':EEEEEEEEEEEEEEE%L?-—/

o

:::::::::::::"

’0

S

d.

18 Rip It Up / May 1986


