
Film

WILLIAM DART

STOP MAKING SENSE
Director: Jonathan Demme

Demme’s track record to date
has been a sketchy one, and res-
traint might have seemed the last
quality to expect of this director.
However, it is precisely Demme's
directorial restraint and self-
control that make this filming of a
handful of Talking Heads concerts
one of the best rock moviesof re-
cent years. David Byrne’s laconic
and quirky little songs are given
their perfectcinematic settingand
Talking Heads of course give a
rivetting performance.
VIGIL
Director: Vincent Ward

Vigil takes considerablerisks for
a New Zealandfilm and the direc-
tor who gave us the exquisite

State ofSeigeand the poignant In
Spring One Plants Alone has
made a startling feature debut. Ar
guably one of the most sophisti-
cated films tobe madeon its scale
in this country, Ward's stance in
Vigil is an uncompromising one, as
he paints in sound and vision the
secret world of a child’s fantasy.
PARIS, TEXAS
Director: Wim Wenders

German directorWenders, in his
first American film, creates a time-
less allegory that spans from the
harsh and unrelenting deserts of
rural Texas to the eerie glass pri-
sons of downtown Houston. Tak-
ing muchof its power from the ex-
traordinary performances of
Nastassia Kinski and Harry Dean
Stanton, Wenders' Texas becomes
a striking metaphor for non-
communication in modern
America.
THE COTTON CLUB
Director: Francis Ford Coppola

The cynics and Cassandras
have been predicting a spectacu-
lar flop for Coppolaforsome years
and his recreation of the legend-
ary Harlem club of the '2os could

well have been just that. Coppola
has come up with a brilliant and
complex film, weaving together
the music, the social fabric of the
time and the struggles of his
characters.
A PRIVATE FUNCTION
Director: Malcolm Mowbray

Not a great film to be sure, but
there must still be a place for
screenplays as witty as Alan Ben-
nett’s and performances as flam-
boyantly theatrical as Maggie
Smith's. Not for vegetarians.
THE LIFE AND TIMES OF
HARVEY MILK
Director: Robert Epstein

We're miserably starved for big-
screen documentaries in this part
of the world. Harvey Milk, like the
other rare specimens, made its
bow in the July Festival and then
was taken into general release.
This re-telling of the life and even-
tual assassinationof one of Ameri-
ca’s heroes of the new Gay Cons-
ciousness was clearly a labour of
love. Whether through the intense-
ly human documentation of the
various interviews or through the
impressive visuals of the cand-

lelight parade commemorating
Milk’s murder, Harvey Milk delves
beyond its immediate subject and
offers commentary on some of
the deeper issues of our times.
CAME A HOT FRIDAY
Director: lan Mune

Irrespressible in its energy and,
in the final count, just tremen-
dously jolly fun, Mune’s film of
Ronald Hugh Morrieson's novel
leads a largecast includingBilly T.
James, Peter Bland and Don Sel-
wyn through a picaresque romp
that suggests we could attain to
becoming the Ealing Studios of
the 'Bos.
MR WRONG
Director: GaylenePreston

Preston’s first feature film also
offers a lot of giggly fun, but
there's a serious edge to it, a su-
perbly crafted thriller which shows
that a feminist angle can be all the
more effective for being present-
ed more obliquely. Heather Bol-
ton's marvellous performance in
the lead role sets the tone for an
auspicious debut for Preston.
AND THE SHIP SAILS ON
Director: Frederico Fellini

The huge cast are stranded in
their 1914 luxury liner which is
similarly stranded in the caver-
nous Cinecitta all the Fellini
hallmarks are here in an idiosyn-
cratic melange of the extravagant
and sentimental, fantasy and real-
ity. Perhaps the director is doling
us out a series of wry footnotesfor
survival ... in any case, And the
Ship Sails On shows a welcome
return to form for Fellini after such
recent efforts as City of Women.
BROADWAY DANNY ROSE
Director: WoodyAllen

In Allen’slatest film (Purple Rose
of Cairo opens in February), his
self-effacing hero is a smalltime
Broadway talent agent who finds
himself up against the New York
mafioso. Immaculately shaped
with all the gagsperfectly integrat-
ed within the film’s narrative struc-
ture, Broadway Danny Rose
blends visuals which seem to be
seen through the eye of Diane Ar-
bus with a wit andperception that
is pure Woody Allen. There’sa spe-
cial bonus, too, in Mia Farrow’s per-
formance as (would you believe
it?) a blowsy blonde

...

Singles Bar

Kerry Buchanan

Artists United Against
Apartheid
Sun City (Manhattan) 12”

Star-studded protest song,
which uses the South African Las
Vegas-like entertainment centre as
a symbol for the political system
of apartheid. This bites even hard-
er than the two previous musical
protests, with some hard raps
from Run DMC and hot vocals
from Bobby Womack, Joey Ra-
mone, George Clinton and many
others. The 12" is state-of-the-art
production from Arthur Baker,
Stevie Van Zandt and Keith Le
Blanc. An essential political state-
ment and essential music. One of
the records of the year.
Princess
Say I’m Your Number One
(Stimulant) 12”

Vital dance cut with an irresist-
ible beat and fine vocals, that has
already crossed to the pop charts.
All to the credit of the men behind
the Stimulant label, who knew that
soul of this calibre needed local
release, let's hope they continue to
have further successes.
Nona Hendryx
If Looks Could Kill (D.0.A.)
(RCA) 12”

I suspect this one is goingto be
a sleeper not as immediate or
beat crazy as ’I Sweat; more melo-
dy and less rhythm. A good sub-
tle mix from Arthur Baker, and the
Latin Rascalsallow Nona to sing at
her most soulful. After a few
listens you'll be hooked.
Freddie Jackson
You Are My Lady (Capitol)

Second side from the cool soul-
man’s great album. A few might
find it a bit M.0.R., but have a close
listen to theway he useshis voice,
and that great bass line. This is far
too hip to be M.0.R.; for discern-
ing turntables anywhere.

The Cure
Close To Me (WEA) 12”

This is a strange one. Lots of
great horns with a jazzy tinge, add
a nifty shuffle beat. As with ‘Love
Cats’ we find Robert Smith in a
poppy mood, but this is just so
much better. A possible hit.
Dazz Band
Hot Spot (Motown) 12”

A disappointment after the
bone-crunching 'Let It All Blow',
thisone justdoesn’t go anywhere.
The Dazz Band arecapable of bet-
ter than this, and hopefully their
forthcoming album will prove it.
Sheena Easton
Do It For Love (EMI) 12”

After her recent blackchart suc-
cess with Prince’s 'Sugar Walls’,
Sheenatries for another one with
reliable Nile Rodgers, but the Scot-
tish nightingale and Mr Nile sound
a bit tired. The song consists of
Sheena saying“Do it" lots of times
and Nile doing a sub-Madonna mix
on her. It’s time for Nile to return
to his roots.
Phantom, Rocker & Slick
Men Without Shame (EMI) 12”

Well you just better like guitars,
because Mr Slick plays ’em long
and hard, while Mr Phantom and
Mr Rocker make the rest of this
bar band menage a trois. The title
just about says it all.
The Damned
Is It A Dream (MCA) 12”

The A-side is an extended cut
from the folky Phantasmagoria,
but the B-side has a neat live ver-
sion of the Pistols’ ’Pretty Vacant’
and a sloppy ’Wild Thing’ I al-
ways did like the Damned when
they were loud and obnoxious.
George Thorogood & the
Destroyers
Rock ’n’ Roll Christmas (EMI)

Jeez, I just love Christmassongs
and I love really dumb rock ’n’ roll
songs even better so this is a
double winner. All George wants
for Christmas is “a Chuck Berry al-
bum and a picture of Elvis too.”
Great rockin’ sax and nifty guitar.
As Georgesays: "Go Santa, go, go,
go!"
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on sale at
Record Stores

Magazine Stores
Dairies

Sting in
Itafe/Magazine

Also in Shake! an
interview with Alison
Moyet, profile of Peking
Man, interviews with
INXS, Depeche Mode
and ZZ Top. Plus Tina
Turner in concert, the
Miami Vice phenomenon
and colour posters of
Bryan Adams and Duran
Duran's John Taylor. Plus
Hellow Sailor, Bruce
Springsteen and latest
record & movie news, etc.
On sale now $2.50.

If you wish to purchase by mail send $2.50 to Shake!, PO Box
5689, Auckland 1. Shake! will be sent to you by return mail. Tick
your order:
□ New Jan Shake! N0.7,.7, $2.50 □ Shake! N0.6,.6, $2.50
□ Shake! N0.4,.4, $2.50 □ Shake! N0.5,.5, $2.50
□ Shake! N0.2,.2, $2.50 □ Shake! N0.3,.3, $2.50
□ Shake! No.l, $2.50
□ Subscription (6 copies) sl4, commencing Issue No
Name

Address

enclosed $
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Robert A. Morrison

78 Hamilton Rd
Haitaitai

WELLINGTON
PHONE 862-449

857-295
PROFESSIONAL SYSTEMS 375-069 XBBSOPROFESSIONAL SYSTEMS
SOUND EQUIPMENT SALE MANY BARGAINS

Robert A. Morrison
78 Hamilton Rd

Haitaitai
WELLINGTON

PHONE 862-449
857-295

375-069 xBBSO

MANY BARGAINS
Microphones • Leads • Mixers • Amps • X-overs • EQ’s

W Bins • Speakers • Horns • Drivers • Monitors
Jands (Mixer)
Allen & Heath (Mixer)
Knaff (Electronics) /•’

Shure (Mies, PA)
. JBL (Speakers)

RCF (Speakers)
Alron (Amps)
Perreaux (Amps)
Altec (Drivers) .
Tanberg (Tape-deck)

PHONE OR WRITE FOR SALE LIST AND VIEWING
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_
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SIGNATURE
SEND TO: CADILLAC GREASE
P.O. BOX-39110, AUCKLAND WEST
WHOLESALE ENQUIRIES WELCOME.


