
Emerald Forest

William Dart

Scriptwriter Rospo
Pallenberg found the intial idea
for The Emerald Forest in a
short news item from the Los
Angeles Times, which told how
the seven-year-old European
boy had been kidnapped by a
tribe of Amazonian Indians. As
Boorman says at the beginning
of Money Into Light, the just-
published diary of the film:

“I was intrigued that his
father, an engineer, would
spend every vacation for 10
years searching the rain forest
for his abducted son. But even
more extraordinary, when he
found him, an integrated
member of an Indian tribe, he
elected to leave him there.

Boorman was passing through
Auckland earlier this month and
spoke of the difficulties of making
the film. It took justover three years
after Pallenberg found the original
newspaper clipping for Boorman to
complete The EmeraldForest, his
ninth movie and the last in a distin-
guished line that includes Point
Blank, Hell in the Pacific, Zardoz,
Deliverance and Excalibur. The
director and his son, Charley, who
plays the young boy in the new
movie, spent three months living
with the Xingu Indians in the
remotest part of the Amazonianrain
forests, an experience "so rich that
it offered so many things I wanted
to introduce into the story.”

Boorman and Pallenberg made a
number of modifications to the
original newspaper story:

“The first kind of invention that we
made to the story was to introduce
the idea of a dam being built. The
original engineer of the story was
working on a mining project, but a
dam, this idea of puttingup thiswall
of concrete to stop a river was such
a powerful symbol of our belief that

What had each of them, father
and son, became in those 10
years? Ten thousand years of
human progress divided them.
Does blood, kin, reach across
that divide?"

John Boorman's Third World Deliverance
we can conquer Nature."

When Boorman had located his
dam, at Tucurui, he found that the
effects which it had had on the sur-

“These tribes do
kill people. They
asked me if I was
a geologist and
Tm relieved I
wasn't because
they seemed to
be killing
geologists.”

rounding environment supplied the
dramatic impetus for the film:

“Here was the fourth largest dam
in the world, being built by 26,000
men. A shanty town had grown
around the site to accomodate
these men right in the middle of this
Amazonian jungle complete with
whorehouse. Because of the clear-
ance of the land, tribes had been

displaced and pushed into the ter-
ritories of other tribes which
caused a lot of friction. Then mat-
ters had been even more complicat-
ed when the Europeans had gone
out to the tribes and given them
guns and axes in exchange for In-
dian girls to serve at the whore-
house. All this we elaborated upon
and put on the script."

The whorehouse scenes in The
EmeraldForest are particularly dis-
turbing, signifying as they do the
gross inhumanities that Man is
capable of, yet parallel to this is the
same ecological theme that lies be-
hind Boorman’s 1972 film Deliver-
ance. How did Boorman himself
view the similarities between the
two films?

“I’m interested in therelationship
between Man and Nature, or, more
particularly, Urban Man and Nature.
We’ve somehow lost this connec-
tion with Nature, this harmony that
earlier people had. In a sense,
Deliverance showed the malevolent
forces of Nature taking revenge on
the urban men who had somehow
sinned against the laws of Nature:
in The Emerald Forest this is even
more underlined because Malcolm,
the father, isactually the builder of
the dam which is destroyingpart of
the river. His actions are the direct
cause of the problems which affect
the Invisible People. The Invisible
People represent the benign spirit
of the forest, the Fierce People the
malevolent one, and the conflict is
played out through these forces.”

The Emerald Forest is an exqui-
sitely crafted movie, from the
evocative camerawork of Philippe
Rousselot to the atmospheric
soundtrack by Junior Homrich and
Brian Gascoigne. Yet this ecological
allegory is played out in dramatic
human terms. Leading the cast, as
the young boy Tommy, is Charley
Boorman. At first the director did
not want to use his own son:

“I auditioned widely but no one
jumped out of the pack. I wanted
the actor tobe 17 I didn't want to
cheat on theage. There should still
be something of the child about
him, otherwise the poignancy of the
father's dilemma would lose its im-
pact. Charleyhad done a number of

roles, including one in Excalibur,
but I felt that it would be too much
pressure on both of us: not only
makinga difficult film, but also hav-
ing the whole film standing or fall-
ing on the performance of my son.

“When the financiers allwanted
Charley, I felt thiswas the confirma-
tion. I’d always taken Charley and
my other children on various wilder-
ness trips, including ones into the
African bush, and I felt he had the
character and resilience to go
through with this thing. It was cer-
tainly rigorous three months
training with the tribes in the jungle,
the heat and humidity but it was
a great experience for both of usas
father and son. What happened to
Tommy in the film, having to grow
up and take responsibility as a man,
happened to Charley in the making
of it."

Apart from Powers Boothe and
Meg Foster who play Tommy's par-
ents and Eduardo Condewho plays
Werner, who is slaughteredby the
fierce people, the cast are all

“Where once
between 5 '
million and 6
million Indians
lived in the
Amazon basin,
today there are
as few as
200,000.”

Brazilian Indians, including Rui
Polonah, who plays the noble chief
Wanadi. Polonah was the only Indi-
an with previousactingexperience

he’s played in Werner Herzog's
Aguirre Wrath Of God and Fitz-
carraldo. Yet Dira Paes, asTommy’s
young wife, Kachiri, gives a percep-
tive performance of great wit and
charm. Boorman was particularly
enthusiastic about Paes’s talents:

“She’s 15years old and had never
acted before. She’s half-Indian and
had just turned up to one of the
workout sessions. She spoke very
fluentEnglish aswell asFrench and

was a kind ofmathematical genius
brilliant at computers. Her charm

is amazing."
Boorman obviously identifies

strongly with both the people and
the environment. He speaks of the
extraordinary power of the Amazon
with almost a sense ofreverence
“a vast forest almost half the size of
Australia and almost like stepping
into another time."

Had he himself experiencedany
threatening situations or hostilities
during the filming of The Emerald
Forest?

"Certainly during research time
before the actual shooting. These
tribes do kill people. They asked me
if I was a geologistand I’m relieved
I wasn’t because theyseemed to be
killing geologists. They worked out
that if the geologists find
minerals, then thebulldozers soon
follow. And it’s had a salutory effect

geologists don’t go there any
more!”

For all its exotic setting, The
Emerald Forest is a film that un-
flinchingly addresses itself to the
contemporary Western world
and time is running short:

"Levi Strauss described the way
in which theEuropeans so careful-
ly nurture the soil of their own land,
and then went to America and
raped and pillaged it. This notion
seems to be enshrined in the
American way of life, a bulldozer
mentality just ravishing everything
thatstands in its way. And it’s spread
across the world like a plague. We
obviously have to find a better rela-
tionship with the planet than we
have at the moment. I don’t think it’s
justa matter of limiting theamount
of concrete, it’s much more to do
with an attitude."

Boorman has justquoted to me:
“In this century alone. 90 tribes are
reported to have become extinct
and 24 more are in jeopardy.Where
once between five and six million In-
dians lived in the Amazon basin, to-
day there are as few as 200,000."

For a disturbing commentary on
what the great processing machine
of Western Civilisation has
achieved, The Emerald Forest isnot
to be missed.

John Boorman. Chaley Boorman and Powers Boothe in ‘Emerald Forest'.
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CURRENT GARAGE AND PSYCHEDELIC SOUNDS
R.E.M. : Chronic Town (First Release)
Let's Active : Cypress (Mitch Easter Band)
Roky Erickson : The Beast (Latest effort)
Pontiac Brothers : Big Black River
Deja Voodoo : Too Cool Too Live Too Smart Too Die

(Canadian Cramps styled band)
The Orson Family : Bugles Guitars And Amphetamines
Alien Sex Fiend : Liquid Head In Tokyo

: Acid Bath
Birthday Party : Birthday Party (First LP)

ASSORTED TRASH AND TRIVIA
Scraping Foetus Of The Wheel: Hole
Gun Club : Two Sides Of The Beast (V2 live, V2 studio)
Cramps : Off The Bone
Danielle Dax : Pop Eyes
Fall : Live At The Witch Trials
Vic Godard And The Subway Sect : A Retrospective 1977-81
Rain Parade : Emergency Third Rail Power Trip
Sister Of Mercy : The First Last And Always
Virgin Prunes : Virgin Prunes (2LP Best Of)
Young Marble Giants : Colossal Youth

PUNK AND HARDCORE PUNK AND HARDCORE
Ramones : Too Tough Too Die
Butthole Surfers : Psychic And Powerless (Best Of)
Offenders : Endless Struggle
Channel Three : The Last Time I Drank
Swans : Filth
Discharge : Hear Nothing See Nothing Say Nothing

: Never Again
: Ignorance (12" 45)
: The More I See (12" 45)

New Model Army : Vengeance
Peter And The Test Tube Babies : Loud Blaring Punk Rock

SIXTIES GARAGE AND PSYCHEDELICS
High In The Mid Sixties

: Vol 19 Michigan Part 3
: Vol 20 Los Angeles Part 4
: Vol 21 Ohio Part 2
: Vol 22 The South Part 2

Missing Links : Missing Links (Wildest Australian 60's band)
13thFloor Elevators : Psychedelic Sounds Of
Frank Zappa : Freak Out (Classic debut 2LP set)

WHITE NOISE INDUSTRIAL SOUNDS
Psychic TV : Themes Vol 2
Portion Control : Step Forward

: Go Talk (12" 45)
Bushido : Among The Ruins

: The Sounds Of Nakajima
Nocturnal Emissions

: Befehlsnotstand
: Songs Of Love And Revolution

Hula : Get The Habit (12" 45)
: Fever Car (EP)
: Black Pop Workout (EP)

Stress : The Big Wheel
Possession : The Thin White Arms
Gasrattle : Artshit
Cabaret Voltaire : Drinkin' Gasolin' (Double 12" 45)

UP AND COMING MONSTER TERRORIST TUNES
Men They Couldn't Hang : Night Of A 1000 Candles
Sex Pistols : Live Worldwide
Muslimgauze : Buddhist On Fire
Nurse With Wound : Homotopy To Marie
Alex Chilton : Feudalist Tarts
Soviet France : Eostre

: Mohnomishe
: Norshe

MORE ROCK IMPORT TITLES AVAILABLE FROM US THAN ANYONE ELSE!


