
Shona Laing
Interview

Fiona Rae

In 1973, Shona Laing was
Young Performer of the Year
and had a hit single with
‘1905'. In 1975 she left NZ for
London on the promise of a
recording contract. After seven
years’ overseas experience
she's back in New Zealand,
working at Auckland’s swish
Regent Hotel and her new
album, Genre , is due out soon.

i,What was it Jike being so suc-
cessful i in NZ when you were so
young ■

• "I didn't think about it it's so
much water under the bridge now
I had the impression I handled it
quite well, but now. in retrospect. I
didn't! 1think I got a bit cocky about
it I didn't have the learning
processes to go through sudden-
ly' there was a whole entourage to

take care of things. Lookingback it
would have been far more advanta-
geous to have stayed in NZ, but I
was young and I don't think any
18-year-old today would have be-
haved differently!"

When Shona left New Zealand
she was 19.

"We had contacts, we knew a
record producer and thought we
had it set up. but it wasn't really,
there were misunderstandings. We
spent months there trying to per-
suade him and we still got an album
down, even though it was never
released in Britain or NZ and I still
don't know to this day why it was
never released here. There were
some really good songs on it. but
also a lack of communication be-
tween here and London. Then my
manager came back to New
Zealand, we had no sense of reali-
ty about what the UK would be like
and it became obvious it would take
a lot of time."

She was in London for a year, took
a holiday in Nepal for five months
and then returned to the UK.

''l spent time writingwith Robert
Danora. Arista backed me up. they
felt I needed to work live there
was a huge deal in the wind, but
Mike Chunn decided that wasn’t a
good idea, so that failed and we left
Arista, and neither of us had the
money to get a band together. I then
had voice lessons, which was a truly
spiritual experience -they gave me
a lot more confidence. I had some-

thing that could never be taken
from me— I could rely on myvoice.
I also got into acting lessons, which
was great, but I didn't want to act 1
It was probably cowardice, but it
was beneficial where I could get.
back to the emotions I had when I
wrote a song, recall what I was feel-
ing at the time. -

"We got a dealwith Essex Music.
There was 15 hours' studio time a
month in the deal, I was playing a
12-string acoustic guitar and we
were getting into some pretty in-
teresting noises in the studio."

There seems to have been a run
ofbad luck for Shona Laing along
nextwasa deal with EMI, but at the
timewhen they were cutting back.

"The album was released and the
single was played extensively in
London and also in Scotland and
Newcastle, but at the time there was
an EMI strike, which stopped the
single being in the shops."

However, the single's airplay did
spark the interest ofManfred Mann,
who approachedEMI with a view to
covering the song. Shona wound up
workingwith Manfred Mann’s Earth
Band.

"It was great experience, partic-
ularly in the studio, but after two
years with Manfred I felt I had had
enough of the UK. I could have been
there for the next 20 years doing
the same thing, so I came home.
Manfred is not highly respected in
the UK more in Europe and we
had our differences, he was very

cynical. It was also the time of the
Falklands, about which I had strong
feelings, and I was faced with a sit-
uation ofbeing strongly confronted
with opposing views. I mean, the
British can become warmongers in

a minute!"
How do you think the NZ music in-

dustry has progressed?
”1 have a feeling forNZ as a whole

I hated theplace when I got back,
but you get a sort of intense patri-
otism. But what's happening now is
virtually criminal TV’s doing bet-
ter than radio. It wasprobably punk

it was good in the UK, it really did
achieve everything it set out to do,
but here it turned people off. If the
industry had gone the way it was, it
would be very healthy today. We
could have developed something
totally unique, for example Maori
awareness, if we’d gone the same
way in music as we are in Maori
awareness. New Zealand is an in-
dividual nation with so much cultur-
al potential.

"Punk was a revolution in the UK,
it affected the way music went, but
NZ radio is wrapped up inattitudes
pre-punk and therefore the public
are too. It's the 'star' thing punk
broke down the 'star' mentality, but
look at Telethon, where imported
'stars' are treated as being better
than anyone we have here. That at-
titude is pre-punk in the extreme.

"If you present someone with a
less supreme copy of what they
have already done they can only be
insulted. If you producesomething
that is totallyunique, then you can
achieve respect."

With seven years of experience
behind her, Shona is back in NZ
a lot wiser about the machinery of
The Industry'. What sort of advice
would she give to anyone about
record contracts?

"Just go for what you want, that’s
it, even if it seems like an unholy
fight is involved to get what you
think is right. Contracts are long-
term; I would say be aware of that,
because if you compromise, that
compromise is going to have to go
on for the period of that contract,
so hold out for what you want.”

So the next milestone is Genre,
to be released on Trevor Reekie’s Pa-
gan Records.

It's probably the most political al-
bum that I've ever done, just in
terms of the fact that I’ve had more
control over the tracks that we put
on it. I've always written along those
lines. It’s probably a far more real
representation of the way I write, but
previously there's been manage-
ment, record company, publisher
all those sorts ofpeople involved in
the decision of what tracks go on
what album and for commercial
reasons obviously they tend away-
from anything that isn’t pop.

It’s taken three years of being
back in New Zealand to get it
together, it hasn’t been easy. I ex-
pected it to be easier, but then that
was probably unwarranted, I came
back extremely paranoid, thinking
that these things should drop into
my lap.

"I've always tried to write from the
way I’m living and things that I see
and feel about where I am, sohope-
fully people can identify with the
ideas and feelings that are on this
album. It's about New Zealand
’Haunted’ is about being a white
person in a country that is strug-
gling to incorporate some in-
digenous aspects into its society,
which I think is essential. Migrant
Refugee' is about leaving: although
I know it's totally impractical, peo-
ple should stay where theyare. The
movement of populations around
the world is essentially destructive;
if we cared for our fellow man it
wouldn't be.

'"America’ was written pre-ships
ban. it was justa feelingI got about
coming back to New Zealand and
expecting it to be New Zealand. Af-
terbeing in Britain, which is just so
obviously British, there was this
kind of imperialism going on here
where we had so many American in-
fluences in NZ. and it seemed to be
hidingwhat cultural potential there
was here, getting in the way of what
we were, what New Zealanders
were. New Zealanders have the pow-
er to be such a positive force
around the world we have an in-
credibly good reputation as "nice
people", we could be doing so
much. Basically this is an album
about place and positivity!"

Shona Laing
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QUEEN CITY ROCKER|gSSIHQUEEN CITY ROCKER»

ALL KINDS OF PEOPLE NEEDED
Filming Sept / let on the
Streets of Auckland

YOU GET PAID TOO!
Phone: Sheryl or Shorty,

at MIRAGE FILMS, 790-097 (AK)

HARBORNE & ARTHUR LTD
MUSIC CENTRE

228 PONSONBY RD.
AUCKLAND 2

PH: 790-960, 766-165, 762-169
NEW PRODUCTS
LAMBERT AUDIO VOCAL 200
Loudspeaker System $1495 pair.

IBANEZ MASTER SERIES EFFECTS
Pedals, Compressor, Super Metal Flanger
in stock now... from $l9O.

IBANEZ LEFT HANDED
Electric Guitars & Basses in stock now...
from $750

CASIO CZSOOO
DIGITAL SYNTHESIZER
8 Tracks, Multi Timbral, 7000 note
Sequencer, $2,295.

Bright New Showroom
Ample Off-Street Parking

HARBORNE & ARTHUR LTD.
228 PONSONBY RD. AUCKLAND
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NEW HIFI SOUND U.K.
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X‘ONE OF THE MOST
SIGNIFICANT ft
DEVELOPMENTS

' IN CD PLAYER
TECHNOLOGY’ *§

- BERT WHYTE
AUDIO MAGAZINE

Europe’s best sounding
Compact Disc Player has
arrived in New Zealand.
Affordably priced at
only $1799.00.
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BECAUSE PEOPLE LIKE MUSIC yr
255 PONSONBY RD. 2738 TINAKORI RD. 6 GEORGE ST.
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