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The Kiwi Animal Brent
and Julie. And now, Patrick.
And now, a new album, Mercy.
And now, an interview.

Brent Hayward and Julie Cooper
have been working together asThe
Kiwi Animal for something over
three years. They're played live,
released an EP ( Wartime) and two
albums (Music Media and Mercy)
and, part by accident, part by de-
sign, have tended to feel and be
separate from Auckland's"music
scene”. They were joined last year
by Patrick Waller, who plays cello
and other instruments on Mercy.

They’re in some ways about con-
tradictions: Brent, the former Smel-
ly Feet, the adventurous ingenue,
sometimes apparently all but
alienated by the wider world; Julie,
the former journalist, more educat-
ed, self-conscious, yet softer and
less jarring than Brent on record.
The music, often simple acoustic
tunes (the label is Massage
Records), but punctuated by cut-up
techniques, wordpermutations, jar-

ring images. The. pair, sometimes
hopelessly uptight; the music,
sometimes perfectly soothing. The
ability to communicate incisively
rests alongside a propensity to be
tightly obscure. Musical but unmu-
sical. They make music for every-
one; but are often publicly per-
ceived as "weird”.

Well, the first thought that
comes to mind about Mercy is that
it’s “more sophisticated".
Brent: "That’s a good thing to think.
I think it is too. We've tried a lot
that’s obvious in the sound.”
Julie: ”1 just think there’s more of a
theme with this one. The last one
was an album of songs and they
were all completely different. That’s
what we concentated on this time.
It's live recordings and they’re all a
particular theme, especially the
lyrics."

What’s the theme?
B: "I’d say it was disaster of a sort.
Of a place... that are cities as well,
but the cities are shells. There’s
nothing really whole. And I think it’s

individual expression in the
wrecked society. I don’t know, some
people will probably find it difficult.
But it’s about a disasterand through
that disaster.. there's a race of men
and women and the only way they
can cope is for there to be no fac-
tions or groups, they have to live
together. They have to be inharmo-
ny together it's about balance of
the sexes as well.”

As echoed in Man and Woman
Have Balance'. On that track, as
well using a keyboard and drum
machine for the first time, you've

built it out ofword permutations of
the title. How did that come about?
J: "Well, word permutationswere in-
troduced by a man called Brion Gy-
sin (Brent: "Mr Brion Gysin."), who
was a poet and painter in the late
50s. And it just seemed to fall into
place with the Casiotone. I guess it’s
the most light-hearted track on the
album and the recording situation
is different, but it was introduced
because it did go with it. I like it be-
cause it says different things each
time even though it’s saying the
same thing, there’s 58 lines and
each one touches on a different
thing.”
B: "Although Mr Gysin introduced it
I don't think he wanted people to
just copy what he was doing. We
used it, but we did it in a different
way. I don't see us as copying any-
body. I see us as trying to make
breakthroughs in writing and that

sort of thing. The artists orwhatever
are the people who have new ways
of doing old things. Trying to break
through and go forward ... say
things better. I’d also like to stress
that a lot of older peoplein society
think these new ways of going
about writing are great but they
don’t really lookat anybody’s work,
they kind of tryand see the people
as personalities. They try and think
'Oh, he did that or she did that
she's really interesting. They don't
see it as the work itself. There's a lot
of people that read but I don't think
they really understand that what
they’re trying to get away from is
themselves, the writers, they’re try-

ing to expresssomething about the
world.”
J: “I’d just like to point out that
although it might seem like an ex-
perimental approach in a way, it’s
also just lyric writing. They’re just
lyrics."
B: "Yeah, we also do straight writing.
And the cut-up does work on things
we write, it wouldn't work for every-
body. And we're not academically
trained people. I dropped out of
school quite early. But I've been
reading books by the people we’ve
been talking about since I was quite
young.”

A lot of people would automati-
cally call anyone who uses cut-ups
and reads those books
“intellectual”.
B: “Julie knows some pretty aca-
demic peoplewho are really against
it, cut-up ...”

J: "Violentlyagainst it. They think it’s

against the English language. But
it's not against it, it's just... reveal-
ing more truths. Basically, it’s a way
to come through with the message,
without the adornment. And it does
work.”

Were there specific musical
things you wanted to try with
Merc/i
B: "Yeah, there were. With 'Fag
Piece’ and 'Conversation Piece’
(which both use tapes, the former
utilising a William Burroughs mono-
logue) we definitely did want to. The
music had been around for a cou-
ple of years and it was only last year,
just before we started organising
the Serious Acoustic Tour, that we
thought it would be good to start
changing our direction as far as the
music went. And those pieces
came to the foreground.”

’

J: "There was that whole area we
had to explore, being more spa-
cious with sound. Letting silence
come in. Buildingsoundtracks from
silence."
B: “And not hurrying things we do

sometimes I think we’ve done
that. We just wanted to take out
time and still do."
J: "I like that kind of tension that ex-
ists there, through just holding
back, more understating than over-
stating. I think that’s always been in
our music, whether we’ve thought
about it or not. When I think of our
first EP, Wartime, that was record-
ed very quickly and when I think of
the subjects that were dealt with in
it, there is a big change now. Be-
cause it was more kind of a per-
sonal reflection which is still
there, a lot of the time it’s there be-
cause of me, not Patrick and Brent,
but it’s just there. Do you know what
I mean? I’m not going to say it’s a
woman thing, I refuse to, but it’s just
there. But we tend to deal more now
with images, rather than those
reflections. And that was a definite
thing in mind, it has been for a
while."

Is Auckland a good place to
work?
B: "It’s easy and it’s hard, we’ve
thought about it a 10t..."
J:"We despise what’s happening to
Auckland though ...”

B: “Sure, sure ... we’ve talked a lot
about whether we like this environ-

ment, it’s a love-hate relationship. Idon’t think anywhere else in the
country would be good for us.”
J: "It’s too far away, that’s the only
trouble. This is the best place to be,
but then again it’s the worst place.
The way the City Council is working
... I’ve got personal biases

... the
homeless and the way everything's
going and they’re pushing everyone
out to Otara or wherever."

I know what you mean Chase
Corporation knocks down the
80-odd year-old building I’m living
in in a couple of weeks.
B: "Yeah, the one Julie’s justhad to
move out of is just over a hundred
years old the second oldest com-
mercial building in Auckland.”
J: "It’s all kauri. But they'regoing to
have trouble buildinga carpark on
it it’s built on the original scoria,
from the volcano."

How much a part of this city’s
music scene do you feel?
J: "Not at all, not one bit. (This
stancewas later softened to one of
obviously being part of the city’s
music, but not of the scene.) Except
that one thing that one thing I find
a bit strange dealing with all the
time is the constantimpression that
people think of you as some kind of
weirdos or something. In thepaper
the other day there was a review of
the record, which was fine, it was a
real sweet sort of a review, but the
fact was he made out that if you’re
into something different or
whatever then it’s alright. If you're
into something unpredictable then
it's great, highly recommended, but
personally I find that a bit silly be-
cause I see them as songs, good
songs."
B: "Getting onto the subject of peo-
ple thinkingyou're weird ... it does
kind of surprise me that a lot of peo-
ple think it’salright to be really kind
of scratching...”
J: “It’s just great the way you hitch-
hike around the country all the time
and play music...”
B: "And told that’s the way we
should stay. ‘lt’s really good seeing
you down there.’ We're trying to
make it better, we don't wantto just
stay at this level. We wanna be
released overseas sometime too.
But we wanna do it our way."

Kiwi Animal: Brent Hayward, Julia Cooper, Patrick Waller.
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cr? /COVER POSTERS
Cover posters are $2 each, only $1.50 each when ordering more
than one poster. This price includes tube postage. Posters are
full colour on glossy poster paper, 58cms x 43cms.

I Enclose (delete if not applicable)
□ $2.00 .if purchasing only one poster
□ $ for posters @ $1.50 each
All the above prices include tube postage. Tick the posters
required below:
□ MAY/FUN BOY 3 □ FEB/EURYTHMICS □ SEPT/U2
□ JUNE/FAITHFULL □ MARCH/STEVIE WONDER □ NOV/HERBS
□ AUG/WHAM □ MAY/BILLY IDOL □ DEC/FRANKIE□ SEPT/McLAREN □ JUNE/ELVIS COSTELLO □ JAN LOU REED
□ OCT/TIM FINN □ JULY/PAUL WELLER □ APRIUDANCE
□ NOV/D EXPONENTS . □ AUG/MOCKERS EXPONENTS

NAME
ADDRESS ~........./....

□ FEB/EURYTHMICS
□ MARCH/STEVIE WONDER
□ MAY/BILLY IDOL
□ JUNE/ELVIS COSTELLO
□ JULY/PAUL WELLER
□ AUG/MOCKERS

□ SEPT/U2
□ NOV/HERBS

DEC/FRANKIE
JAN LOU REED

C. APRIL/DANCE
EXPONENTS

$ . enclosed •

POST TO ‘RIU’ POSTERS, PO BOX 5689, AUCKLAND 1.I POST TO ‘RIU’ POSTERS, PO BOX 5689, AUCKLAND 1.

SOUNDS UNLIMITED
PO BOX 9555 • 10REHDERARD • NEWMARKET • 542-667
REGGAE & DUB
Rita Marley : Harambe
Black Uhuru : Black Sounds Of Freedom
Johnny Osbourne : Water Pumping
Mighty'Diamonds : The Roots Is Here

: Reggae Street
Yellowman : Mr Yellowman
Yellowman & Fathead : Bad Boy Skanking
Wailing Souls : On The Rocks : Inchpinchers : Fire House Rock
Scientist : Heavyweight Dub Champion

Fire House Rock
Heavyweight Dub Champion
Meets The Space Invaders
Rids The World Of The Evil Curse Of The Vampires

. Wins The World Cup
Augustus Pablo : King Tubby Meets The Rockers Uptown

: Rockers Meet King Tubby In A Firehouse
Eek A Mouse : Mouseketeer
Viceroys : Chancery Lane
Junior Murvin : Muggers In The Street
Junior Reid : Boom Shack A Lack
Frankie Paul : Tidal Wave
Frankie Paul & Micheal Palmer : Double Trouble
Itals : Brutal Out Deh
Gladiators : Symbol Of Reality
Morwells : Best Of The Morwells
Wiser Dread : Various

INDUSTRIAL SOUNDS
Nocturnal Emissions : Befehlsnotstand
Portion Control : Step Forward
Chrome : The Lyon Concert
Hula : Cut From Inside : Fever Car
Bushido : Among The Ruins
Throbbing Gristle : Greatest Hits
You've Got Foetus On Your Breath : Wash Slog.
Residents : Census Taker Their Latest ■

ENGLISH PUNK
Peter & The Test Tube Babies : The Mating Sounds Of South American Frogs
Angelic Upstarts : Bootlegs & Rarities
Maus Maus : Fear No Evil
Flux OfPink Indians : Strive To Survive
Vice Squad : No Cause For Concern
Exploited : Horror Epics

HARDCORE NEW & CLASSIC
Black Flag : Loose Nut Brand New : TV Party 7" 45 re-release

;: Damaged $12.99 while stocks last.
D.O.A. : Let's Wreck The Party Brand New
Minutemen : Project Mersh Brand New
Circle Jerks : Group Sex : Wild In The Streets
Social Unrest : SU-2000
Flip Side Vinyl Fanzine Vol 2 : Various - ■ > -:
Plain Wrap : Original Music For A Generic World
Scream : This Side Up

SIXTIES GARAGE & PSYCHEDELIC
13th Floor Elevators : Fire In My Bones All previously unreleased material
Pebbles : Volume 16j309VBBP^HBB
Back From The Grave : Volume 5
Moby Grape : First LP
MadRiver : First LP
Small Faces : The Autumn Stone Double LP :
49 Minute Technicolour Dream : Various English Psychedelic
Zakary Thaks : Jeff Beck Story Vol 2
Trashmen : Surfin Bird

SOME BLUES
Chicago Slickers 1948-53
Chicago Slickers Vol 2 1948-55
Lowdown Memphis Harmonica Jam 1950-55
Lake Michigan Blues 1934-41.
Downhome Delta Blues 1949-52

• These are all various artists compilations and feature amongst others
Little Walter. Willie Nix, J.B. 1 Hutto, J.D. Horton, Sonny Boy .Williamson,
Robert Nighthawk, Tampa Red, Big Joe Williams. Homesick James.

AND WHAT ELSE IS HAPPENING
Green On Red : Gas Food Lodging

:Return Of The Living Dead : Soundtrack
Features Cramps. Damned, Roky Erickson. Tsoi, 45 Grave,

. Flesheaters & Mora. . ,

Leaving Trains : Well Down Blue Highway
Zeitgeist : Translate Slowly ■'

Blood & Roses : Some Like It Hot
Nick Cave : The First Born Is Dead
Meat Puppets : Up On The Sun
Jeffrey Lee Pierce : Wildweed
Frightwig : Cat Farm Taboo All girl group
Replacements : Let It Be ■

DEDICATED TO BRINGING YOU THE BEST IN IMPORTED MUSIC


