
RIP IT UP

No.
95

«: • 10 • 119

• ' .

-S'.*-
• ■>.. • >V,

wj.

tf42«: V
- '4*-«©

» *• K
\:y:

gflCfK?vN**1

arc

H .fi!’ -

a
; £•

J6& vlVjS .*•

'

..r.
>#£aßsi: v "o . / .'••* ■•'7 il

-

*.m^^waSSa
' 1 -iV

• . J.vM

lwLv\'' ''.'A. 'C ,V '.:

.v.;
- ifc. £&•;•• V.

: ':

tw-
:. -

?3
v > &9¥£&

si:ivr

rl’ ir^n^hSS^M

*JS (QKiHiS

v£v»s•vf
r J*v :̂

t ■ v *

, i



Rip It Up / June 1985 1

mzm

'l&S&r- ■*Y7sr«,."?o'v i ••>&***£••,?«£. ?*#**>cVsfivs <rawfc£?*>*

'. lBg y-mm&m-4- _$ g ,If ■ ■ • -'.t
-it?! 1 IP31; JA' -:v;.:\- 40 iSk;-.:;sSPW* fM v-.v.

««n {V--/p**
S&S fsMfflSsm &4F&KM IV
'

B■■ ■ ■&K ■ 5.7. ’

»
sSsseM-ri

Ifc in
S®

M UMffiSSgfmm zki-l %mm:s K-u: r&Siim■ ■ ■'
.. f'.j/r . ■■•..-'.|K’/ /

...
' -^gjg i -.4 H>f».-

>’■■ ■r-;>«Brareaat«
..

/
-v-i?/{'■l jSs§3§£

Ri II>:C
.Ss***£Sm mS®BSB-w-

---z<s«tSfgW I ? B
83$ Bpgaalraifselife sr®f«M

HpS^SwES

*
m

• ■ ; • ' ■•
-••

•

V p .. .,; gik
V >'■ VSi . -:1

ft «s£*"* '#,.V,.>\ ii >. r̂ >Mi
2»&S@«isß*3 m
wmgmgi

.v
s ; '•;' -

sass
p» ,«P£i

v , '
-

‘

kkiSg
*s*l. r

j
** *'tW ?iE»,

,

*SEse
V.T' *m

?3£S
*\

* V* ;
►

<-;

■&&U.
5®

m ms■ •■i ■■■■
-•■

y

./

r.-y.v :Kii’si :-• v.
? J/V?i

•■3S L- >-•',.';v iim »{';-/£&■-\msBMgß^tegc®sMfgs..-»; 03”

11.■v --

«5* ««»Ss® mM&&3Xii'tz-’i:-'?* mm&£rtSKBr’ V
.. . . ~.;v > ;-. , . . ..

Li^ ;^-’:’>ritf* :. r MtiS % v A\\vV’•■■.■..; \v.
v. a

-•- SBSS
.": / :S'<v....,

caaSsges%*** M

:':S

Computer-drive technology is here; a
:■■■;:■

microcomputer with the intelligence to ® m -ti-"^±£;grai
sense potential causes of amplifier r.mo
distortion before it starts. .*■

•.■.-■
W-A second computer scans and mutes

%Sunwanted signals without depreciating the '• •'i i | (...)
true sonic quality of Compact Discs or * f> eis s o ssss;

other digital sources.
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Technics V303 System

Technics
when you're serious about High Fidelity
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American Guitars 'n' Bars

Kerry Doole

Jason & the Scorchers Interview

The Anglo Invasion is
dead. Long live American
rock ‘n’ roll. That is the
clarion call of young
bands across the US,
bent on administering the
kiss of life to the
sleeping giant of roots
rock and the patient’s
recovery is no longer
going unnoticed.

Just ask Jason and the
Scorchers, four good ole

(well, not very old)
Southern boys whose
high-octane brand of
country-laced rock is
being sniffed up faster
than they can pump it
out.

"Yeah, the whole guitar thing is
really coming around now. You've
got the Fogerty LP, Mellencamp,
Springsteen, Los Lobos, the
Blasters, R.E.M., Rank and File, a

bunch of great bands. Radio in the
States is playing our album, so we’re
now seeing new faces at our gigs.
College kids, preppies, punkers and
50-year-olds in cowboy hats. If they
wanna listen, they’re all welcome,"
laughs Scorchers' guitarist Warner
Hodges, just prior to helping sear
the stage of a Toronto disco with the
raunchiest rock it had seen.

The Scorchers’ reputation to date
justifiably stems as much from their
concerts as their vinyl. Certainly,
the sight of these guys in full shit-

kickin’ stride ranks very high (up
there with the early Clash) in this ag-
ing scribe's book of rock 'n' roll
highs.

They’re tagged punks not so
much for their music as the sheer
manic intensity of their perfor-
mance. Lead singer Jason Ringen-
berg leapsaround as if he has a red
hot poker up the rear, Hodges whirls
dervish-like while dishing out licks
faster than a Vegas dealer, and Jeff
Johnson ain’t yer typical static bas-
sist either.

"Actually, we're kind of getting
tired of people writing about the
three ring circus on stage and never
mentioning the music,” sighs
Hodges. "It is always 'God, these
guys are crazy.' But we're making a
conscious effort to work on the
music. This is the first tour we’ve
practised for. Last year we toured for
eight months and only rehearsed
three timesthe whole year! To play
in the big leagues you have to be
able to play as well.”

Okay, let’s talk about the music,
available on the current Lost and
Found LP and an earlier EP Fervor.
Warner lists his loves and in-
fluences as ranging from Hank Wil-
liams and GeorgeJones through to
the Stones (he’d kill to play with
them for a night) and New York
Dolls, and the Scorchers’ sound lifts
liberally from all of them while ad-
ding the youthful enthusiasm you’d
expect from Nashville cats who eat,
breathe and shit music. Foot-to-the-
floor rockers are interspersed with
country-tinged ballads, with both
Jason’s pleasantly gruff voice and
Hodges’ guitarwork at home in both
pastures.

This isn’t a Jason and sidemen
type situation, as all four Scorchers
write: “Jeff and I are associate
producers and I work a lot on the
music and arrangements," explains
Warner. "We divide things up, so
everybody is doing something,
rather than saying ‘you’re the drum-
mer, shut up and drum.’ ”

Warner is as fast with his tongue
as his guitar and he wastes no time
in outlining the Scorchers'
manifesto.

“I'd like to think we can do forrock
‘n’ roll what Waylon Jennings did to
country with the outlaw thing.
Country had got really stagnant,
just like it is now with all the Kenny
Rogers formula records. Waylon
shook it up.

“We’re just a rock ‘n’ roll band that
plays from a country viewpoint.
Rock comes from country and the
blues, it is a merger of the two. ZZ
Top and J Geils approach it from the
blues: being from Nashville, we get
that country point of view.

"My Dad used to play guitar with
Johnny Cash," he continues proud-
ly. “I started playing in shows when
I was nine years old:you had toplay
to be in our family!"

Jason Ringenberg is actually
from a farm in Illinois, but it was his
arrival in Nashville four years ago
that set the Scorchers afire: "Jeff,
Perry (the drummer) and 1 had been
playing together for seven years,
but we only got serious when Jason
came along. He was the glue, be-
fore him we must have had 50
bands!"

Released early in 1983, Fervor.
their secondEP landed them a deal

with Capitol and so far the relation-
ship has been a happy one.

“It must have been strange for the
record company at first 'Here’s a
bunch of rowdies from the South
wearing weird Western costumes.
How the hell do we sell this to FM
radio?'

“But they’ve been cool. We're not
the kind of band they could dress
up and have do Duran Duran sin-
gles. We don't have the talent to do
that, anyway. There’s no Lillywhite
stamp of production here. I hate
hearing albums where no matter
what the band is, you can hear the
producer. We justwanted to techni-
cally record the band as well as pos-
sible while keeping that live spon-
taneity and energy. That’s the way
rock ‘n’ roll is supposed to be, to us
anyway."

Warner Hodges certainly has no
time for the glossier, syntheticpop
bands around. A weird mis-match
had them open for the Eurogliders
in Canada, and the Scorchers
claimed they were robbed of a
soundcheck and stage room for the
headliners.

"And people said we were too
loud. Fuck me, rock ’n’ roll is loud,
even if that synth crap isn’t!”

Yep, the Scorchers have declared
war on disco and the British electro-
poopers. "Look out London, here
comes the Scorchers," they yelled
on their debut EP, Reckless Coun-
trySoul (now very difficult to find),
as a defiant challenge to the Anglos
then clogging the airwaves. Ironical-
ly, the pommies have lapped up
their sound, the band touring there
twice last year.

Their electrifying set over, the
Scorchers hightailed it out of the
club as soon as possible and hit a
more congenial setting: downing
beers at record speed, listening to
blues guitarist Albert King, and
holding court with some tattooed
fans. The apparently morerectusive
Jasonhad retreated to his hotel, but
his comrades sure know how to
party.

"Yeah, Jeff and I like to drink far
too much," concedes Warner.
“There's nothing I like better than to
hang out with my friends in a Nash-
ville bar and have a good time.

"But that can get in the way of
performing, so this tour I won’t drink
a drop until our show is over. Peo-
ple pay too much to get into a show
or buy a record for me to screw up
because I’ve had a few beers. Now.
if I make a mistake, it’s an honest
one, I’m sorry, big deal. I can look in
the mirrorand say 'So what! There's
no alcohol-induced mistakes' ”

Whether this growing committ-
ment to professionalism and a hec-
tic touring schedule will undermine
the reckless exuberance that
makes Jason and the Scorchers
such a refreshing act remains to be
seen. Staying in his beloved Nash-
ville should keep Warner Hodges
from getting too big for hisspurred
snakeskin boots.

"The goodthing about Nashville
is that you get thrown into the thick
of things. I can go out every night
of the week and see 10 guitar play-
ers who ain't making $5 a night but
are scary goddamned good.

“Everyone in town plays a guitar.
You got to get better or get out!"

Jason & the Scorchers.
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This is the scene.
You're down-at the local, checking out a couple
of bands and having a few drinks with a few
friends.
Nowyou know how the conversation alwaysgoes... albums videos, groups, that sort of
thing. Casually you ask someone, “What's your
favourite group?" It's a sure thing that they’ll ask
you, “What'syours?"
That's your cue!
“I’ll have a Bundy rum and Coke, thanks!"
It works every time.

dc\fa
- .V

Mf*1lt\
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A vailable
at all good
liquor outlets.

■
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Available
at all good
liquor outlets.

Coca-Cola and Coke are registered trade
marks which identity the same products ot
the Coca-Cola Company „„ .
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RECORDS

The album & tape STEPS IN TIME features singles:
‘Won’t You Hold My Hand Now’

and ‘Love And Pride’*
*both singles available, 12” & T

■ •

; ; L i&Li.



Rumours

Russell Brown

• The Clash have been busking
in theNorth OfEngland (their first
UK "gigs" in over a year), playing
outside pubs and clubs and and
staying with fans.
• The Eurythmicshave surfaced

again with the release of their
new album, Be Yourself Tonight,
but live performances are some
way off because of Annie Len-
nox’s voice problems. She is,
however, making her film debut
with Donald Sutherland and Al
Pacino in Revolution. Meanwhile,
Dave is producing Feargal
Sharkey.
• Jerry Lee Lewis is reportedly in

hospital after collapsing with in-
ternal haemorrhaging.
• The new venture for former
Bronski guy, Jimmy Somerville,
is called The Body Politic, after
they weren’t allowed to called
themselves the Committee..
• Police bassman Sting has
recorded a jazzyLP, Dream Of the
Blue Turtle, on which he plays gui-
tar and sings. It includes a duet
with Mark Knopfler. The band on
the record will soon hit the road

it includes Weather Report’s
Omar Hakim (drums), Miles Davis
Band’s Kenny Kirkland (key-
boards). Brandon Marsalis (sax)
and a couple ofbacking singers.
Sting has now also tossed away
the peroxide bottle for a new
brunette look.

tial" royalties are owed. Bronze,
who have also been having hass-
les with Motorhead, say there’s
no problem.

• Big Beat Records have
released another trash compila-
tion, Return of the Living Dead,
the soundtrack from the Hem-
dale film. It features unreleased
Cramps and Damned tracks, plus
stuff by various US bands.
• The 50th Anniversary celebra-
tions for New York’s Apollo
Theatre included both the sub-
lime and ridiculous, with appear-
ances by Patti Labelle, Al Green,
Billy Preston. Mavis Staples, Lit-
tle Richard and others and
also Rod Stewart singing'Sitting
On the Dock Of the Bay’ and Ge-
orge Michael joining Smokey
Robinson on ‘Careless Whisper’.

• Miles Davis is to release a ver-
sion of Cyndi Lauper’s ’Time Af-
ter Time’.
• Nile Rodgers kindly stepped in
to help the Thompson Twins fin-
ish their new LP in Paris after it
was delayed by singer Tom
Bailey’s collapse.

• Island Records has come up
with the first Washington Go-Go
movie, Good To Go.

• Madness are to release a ver-
sion of the Scritti Politti hit of a
coupla yearsback, ‘The Sweetest
Girl’.

• Bronze Records has been is-
sued with winding-up notices by
Uriah Heep, claiming “substan-
• Albums: Talking Heads, Little
Creatures, Style Council Our
Favourite Shop, Stylistics Some
Things Never Change, Dead Or
Alive Youthquake, Joe Walsh The
Confessor, Nile Rodgers, B-Movie
Matinee, Nina Hagen Nina In Ek-
stasy, David Grant Hopes and
Dreams, George Thorogoodand
the Destroyers Maverick, David
Thomas and the Pedestrians
More Places Forever, Jah Wobble
and Ollie Mallard Neon Moon.

• Singles: Shriekback ’Nemesis’,
OMD ’So In Love’, Propaganda
‘Duel’. (LPs due soon from all
three.)

Auckland
Neil Finn has a new band, the

Mullanes, they’ve recorded
demos in Melbourne. Lineup is
Finn, former Enz drummer Paul
Hester, Craig Hooper (guitar)and
Nick Seymour(bass). A major NZ
tour is planned later this year...
among NZers winning attention in
the UK is manic poet David Eg-
gleton, who was accorded a half
page story and pic in the May 25
NME. Nice things were said about
Eggleton and NZ music in gener-
al... the new Fetus Productions
record is Luminous Trails, an
eight-track collectionrecorded in
Sydney over the past year and ap-
parently representing a wide
cross-section of material. The
duo will wing off for Japanand Eu-
rope again in August-September.

Tim Shadbolt, Tom Scott and
Gary McCormick hit the road
together from early July as a
travelling debating and comedy
roadshow, sparring verbally with
various celebrity teams (includ-
ing the likes of Norm Jones, Ka-
ryn Hay, Cath Tizard and lan
Fraser) up and down the country
...

the Bats will soon have their
new EP, entitled andhereis ‘Mus-
ic For the Fireside' out soon ...

Soul On Ice have been financing
their own recording session in
Auckland with producer and
former member of boogie outfit
Heatwave. Eric Johns (who
spends most of his time produc-
ing soundtracks for commercials
in Christchurch)... for those who
missed outon the radio show, the
Chills present The Chills In Space
at the Windsor Castle, June 28
and 29 ... South Islanders are like-
ly to get a chanceto see what all
the fuss is about with possible
southern tours later this year by
BirdsNest Roys, Goblin Mix and
Able Tasmans.

The second issue of Auckland-
based fanzine One World is out.
Big strides from the first ish and
stories on locals Five Year Mis-
sion and Flesh D-Vice, as well as
stuff from the USA, Italy, Canada,
Denmark,*East Germany and
Sweden and reviews. Available
from PO Box 8809, Auckland for
a mere buck ... also on the publi-
cations scene is E.T.A. (Equality
Through Autonomy, a slim, seri-
ous anarchist-nihilist mag availa-
ble from PO Box 35-469, Auck-
land for 50 cents, or free at some
shops ... Napier’s Five Year Mis-
sion have a single coming up
soon

...
Flesh D-Vice have been

recording a second LP which

probably won’t see the lightof day
for some time. They also plan a
comic... possibility of a shared EP
featuring ChCh bands No Idea
and Horizin and thanks Neil for
the news

...
the Henchmen are

busy writing new material for fu-
ture releases. Will release a sin-
gle, ‘Death Machine’ in a few
months.

Crystal Zoom haye advanced
their plan for world media domi-
nation anotherstep by picking up
former Mee Mees/lnfectious
drummer Yoh. They’ll begin per-
forming again at the end of this
month, starting off with short
sets ... Napier band Bedside
Manner head off on their first
North Island tour this month.
They recently recorded their
debut single, ’Belfast’, at Capture
Studios this month ... Ohio band
the Undefineables, who have
been defined as“underground
disco-techno-funk-pop" are ex-
pected to tour this country in
August-September.

The A.C.C.'s Outreach
programme is running a youth
film festival during the August
hols, from the 26th. Any interest-
ed independentlocal film-makers
should contact Tim Rainger, ph
792-020 ... address for the Ur-
gent Dispensary tape reviewed
last month is PO Box 47-295,
Auckland. The colourful semi-
companion book, The Book Of
Feelingis now also available. Both
are $5.00 ... 89FM’s Break-
through concert raised SIO,OOO
for Odyssey House after 2800
people paid tosee DD Smash, the
Narcs, Hello Sailor and Peking
Man.

Arrangements for a multi-
media show at the Maidment
Theatre on July 34 and 24 are
firming up. Performances will in-
clude music from This Kind Of
Punishment, a play by david
Clarkson, films by Brian Wills
(with music by the Headless
Chickens, aka Chris Matthews,
Johnny Pierce and Michael
Lawry). Tickets go on sale on July
1. $6 from Real Groovy Records
or the Record Exchange ...

Mark
and Dieneke, formerly of Flak, are
in Hollandand have a band called
If who have an EP due soon.
James Murray (ex-Exploding
Budgies) visted them recently
and drummed when they played
a gig as Flak, playing all old Flak
material.

Win Scritti
Politti Tape

Win this rare advance preview metal
tape featuring tracks from the
forthcoming Scritti Politti album 'Cupid &

Psyche 85'. Five tapes only in Enzed
transparent case, gold spool cassette in
luxury package.
You have to answer the question why
should you receive this collectable Scritti
Politti tape in 50 words or less.
Post your entry to Scritti Politti
Competition, Rip It Up, PO Box 5689,
Auckland 1, by June 30.
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MICHAEL
JACKSON

TOR WIJENTtU'll

V'l
•The Golden Touch'
Paul Honeyford. From Motownto 'Thriller' the
full story of his career with lots of colour
Illustrations. Only $5.95. post free.

To purchase send $5.95 to Books By Mall,
PO Box 5689, Auckland 1.

Name .

Address

. enclosed $.
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After 35 years MUSICAL SOUNDS still offers the
best selection of stock and the most
comprehensive after sales service of any music
shop in New Zealand.
Specialists in professional guitars and basses
with over 200 guitars currently in stock.

FOR ALL YOUR MUSICAL REQUIREMENTS...

SEE US FIRST!

MUSICAL SOUNDS LTD
219-221 Great South Rd, Greenlane,
Auckland. Phone: 541-426 or 501-963.
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First New Album since ‘Avalon’

Featuring MARK KNOPFLER (Dire Straits)

NILE RODGERS rDAVID SANBORN
DAVID GILMOUR (Pink Floyd)

Features Hit Single ‘SLAVE TO LOVE’

WM

First New Album since Avalon’

Featuring MARK KNOPFLER (Dire Straits)

NILE RODGERS
DAVID SANBORN
DAVID GILMOUR (Pink Floyd)

Features Hit Single ‘SLAVE TO LOVE’

PolyGram
*************

TheMusicCompany



JustPics

PAUL HARDCASTLE is
one of the new breed of
British recording artists
the studio technicians.
After experimenting with
a number of group
formats from 1981,
Hardcastle signed to
Chrysalis last year and
his second solo single,
'l9', struck a chord with
UK record buyers. The
song, a sophisticated
three-minute construction,
is an anti-war record, the
title inspired by a TV
documentary Hardcastle
saw which explained that
the average age of
combat soldiers in
Vietnam was 19 years. In
World War 2 it was 26.

Madness had 'Michael
Caine', Bananarama had
'Waiting For Robert De
Niro'...and now PREFAB
SPROUT have a whole
album entitled 'Steve
McQueen'. The album,
soon to be released in this
country, is the group's
second, a somewhat
jazzy follow-up to
'Swoon'.

French singer Anne
Pigalle is the most recent
signing to the Zang Tumb
Tuum label; acoustic and

eclectic, she seems set to
break their habit of
exhaustively produced
synthesiser bands. But

not their habit of
exhaustive hype, eh?
Bonjour, et merci.

In the big, boomy world
of dance pop, the name
of NILE RODGERS booms
louder than most. As a
member of Chic, he
anticipated many of
today's dance sounds
and styles and among his
credits as a producer are
Bowie's massive 'Let's
Dance' and the Durans'
'Wild Boys'. His first solo
album was the

exquisitely titled 'Land of
the Good Groove' and
now he has a new one,
'B-Movie Matinee' the
title is inspired by
Rodgers' love for trashy
movies. Although nothing
official has been said,
word is that Chic is no
more, with both Rodgers
and co-founder Bernard
Edwards involved in
production for others.
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ATTENTION
MUSICIANS!!

At last a shop that caters for
you on your own doorstep...

The New
HARBORNE & ARTHUR Ltd

MUSIC CENTRE
at 228 PONSONBY RD.

We aim to provide:
• The Best range of Instruments for all Musicians.
• The Best range of Accessories in NZ.
• The Best range of Sheet Music in NZ.
• Helpful, friendly advice from experts.
• Regular in-store demonstrations.
Harborne & Arthur Ltd Music Centre

228 PONSONBY ROAD. AUCKLAND
PH: 766-165, 762-169, 790-960

LARGE CAR PARK AT THE FRONT DOOR

Feel Good
in a Nuclear-Free

New Zealand T-Shirt
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Call (09) 4139175 with credit card
details orsend cheque to:
PROUDKIWI LIMITED, 80x37608
Parnell, Auckland, New Zealand.

Sizes: S, M, L, XL.
T-Shirts sl7.
Sweatshirts $35.
Prices include
packing & postage
within N.Z. Please
allow 21 days for
delivery. More
designs available.
Send for FREE
Catalogue.

ProudKiwi Limited
Shop 12, 273 Parnell Road and
Victoria Park Markets, Auckland.



Rip It Up / June 1985 7

mi* i t^uf
Green Fields in Vinyl Famine

CHINA CRISIS
Flaunt The imperfection

A

Produced by Walter Becker.
"Their most consistent and stylish
set yet" Smash Hits

WORKING WEEK
working Nights

aj •
DIX9/CDIX9

Produced by Robin Millar. A debut

Green Fields In
CHINA CRISIS
Flaunt The imperfection

1

Produced by waiter Becker.
"Their most consistent and stylish
set yet" Smash Hits

WORKING WEEK
working Nights

Produced by Robin Millar. A'debut
album of 'Soul-Jazz' pushed a whole
step futher out. .nBfIHBBHR

STEPHEN TIN TIN’ DUFFY
The Ups And Downs

LOOSE
ENDS

SO WHERE ARE YOU?
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SO WHERE
ARE YOU?

LOOSE ENDS is a London based trio
whose smooth soul groove is tearing
the dance floors apart both sides of
the Atlantic. Produced by Nick
Martinelli and recorded in
Philadelphia, the album features the
hit single "HANCIN 1 ON A STRING
(CONTEMPLATING)”.

"This is an outstanding record"
(8 out of 10) Simon Mills SMASH HITS

"This LP given the frilly Philly teatment is
impressive"
Terry Mallo NME

SCRITT
POLITT
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At last... the long awaited new
album ...

It includes the dance orientated
singles wood beez, hypnotize and
absolute plus the latest single the
WORD GIRL (which features militant
London D.J. RANKING ANN as toaster).
SCRITTI POUTTI are Green Gartside and
New Yorkers David Gamson and Fred
Maher.

m

"A masterpiece, it's genius" Record
Mirror

WARRIOR
Fighting For The Earth

it

l.a. heavy,metallers extraordinaire!
Their debut album.

LO O S E
END S

SO WHERE ARE YOU?

SO WHERE
ARE YOU?

LOOSE ENDS is a London based trio
whose smooth soul groove is tearing
the dance floors apart both sides of
the Atlantic. Produced by Nick .
Martinelli and recorded in
Philadelphia, the album features the !
hit single "HANCIN’ ON A.STRING .
(CONTEMPLATING)".

"This is an outstanding record”
(8 out of 10) Simon Mills SMASH HITS
"This LP given the frilly Philly teatment is
impressive"
Terry Mallo NME

"if it's a smooth (and make that
smoooooth) new line in home
entertainment that you need, well,
this must be the place"
Caroline Sullivan MELODY MAKER
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At last... the long awaited new
album ...

it includes the dance orientated
singles WOOD BEEZ; HYPNOtIZE and .
ABSOLUTE plus the latest single THE
WORD GIRL (which features militant
London DJ. RANKING ANN as toaster).
SCRITTI politti are Green Gartside and
New Yorkers David Garrison and Fred
Maher.
The album was produced by Arif
Mardin and Scritti Politti. The cassette
has the added bonus of dub versions
of the four singles.

Hangin' On A String
(Contemplating)

The word Girl

7" & 12" SINGLES
starvation

ÜB4O • MADNESS •PIONEERS • SPECIALS • GENERAL PuaC • DICK CUTHELL
•ANNIE WHITEHEAD-AFRODIZIAK • GASPER lAWAI •

tam-tampour
fethiopie

MANU DBANGO* M BAMiN A* KING SUNNY ADE • SALIF KEITA* TOURE KUNOA
•MORY KANTE • GHETTO BLASTER' SOUZY KASSEYA • RAY LEMA•'£ \.■/

ORLD DANCING TOYS£
x
t.

FOR
TODAY

OLD
FRIENDS

AIKEA GUINEA
KOOKABURRA

O U I SOUOS E
ROCOCO

STARVATION
Starvation
For the Ethiopian famine relief
fund.

NETHERWORLD
DANCING TOYS
For Today

COCTEAU TWINS
Aikea-Guinea

From their forthcoming debut
album!!!!!!!

From the top of the UK Indie
charts. A four track EP.



Video
CBS/Fox has Paul McCartney's

semi-autobiographical film, Give
My Regards To Broad Street,
which also stars Tracey Ullman,
Ringo Starr, Barbara Bach and
Bryan Brown and performances
by various bits of Led Zeppelin,
Pink Floyd, lOcc, the Johnson
Brothers and Toto. There’s also
Sylvester Stallone teamed up
with Dolly Parton in the comedy
Rhinestone and Michael Douglas
and Kathleen Turner in Romanc-
ing the Stone.

Videocorp have come up with
the Rolling Stones’ retrospective
package, Video Rewind, which
features unedited versions of 12
videos interspersed with back-
stage shots and interviews, etc.
There’s also Stephen King’s The
Dead Zone', Roger Donaldson’s
The Bounty, starring Mel Gibson;
Johnny Cash and Andy Griffiths
teamedup in the Western, Murd-
er in Coweta County, Sakharov,
the story of the Russian dissi-
dent, starring JasonRobards and
Glenda Jackson; Jack TheRipper,
a semi-documentary that claims
to reveal the Ripper's true identi-
ty; Surburbia, a Roger Corman
movie along the same lines as

Class Of 1984 and about a lotta
violent punk types; Inside Moves,
starring John Savage as a man
who, through friendshipand love,
recovers and readjusts after an
unsuccessful suicide attempt.

Among Roadshow releases
are: Silkwood, starring Meryl
Streep, Kurt Russell and Cher;
and Threshold, starring Donald
Sutherland.

Palace has French director
Francois Truffaut's The Last
Metro, starring Catherine
Deneuve; Angelo My Love, a film
directed by Robert Duvall which
tells the story ofa street kid who
is part of both the Manhattan
lifestyleand the uncoinventional
world of the gypsies; Laurence
Olivier and Jackie Gleason in Mr
Halpern and Mr Johnson-, and
Elizabeth Taylor and Orson Welles

narrating Genocide, a documen-
tary of German war atrocities.

Pink Floyd
The Wall (CEL)

Welcome to the land of 1000
Hipgnosis covers or is it wel-
come to my nightmare? Roger
"Troubled” Waters takes us for a
wee trip into the pained and
strained mind of yeraverage rock
megastar on the brink. In this case
the protagonist is one Pink,"per-
sonified" by Bob Geldof, who
spans the emotional spectrum be-
tween angst and anguish and
back to -inert.

Director Alan Parker flashes us
back and forward through the now
familiarrock legend; Daddy’s killed
in the war, school’s no fun, not
enough pocket money for pinball
machines (shame, things could've
turned out better for the wee nip-
per) and somehow Mum's to
blame. Ultimately, Pink trusts no
one and retreats into his fascist
utopian fantasies, which suits Par-
ker fine. Fie excels at epic crowd
scenes, be theyschool halls, mock
Nurembergs of world wars. Pink's
twisted worldview is periodically
invaded by Gerald Scarfe’s equal-
ly twisted animations, technically
wonderful, but maybe he would’ve
been more at home in Syd Bar-
rett’s head. Unless you’re a Pink
Floyd fan, it’s shame about the
music

...
all in all it comes across

like a mega-mix of Tommy, Dad’s
Army and a bad night on RWP\ roll
on the Sunday Horror. ID

Rolling Stones
Video Rewind (Vestron)

Video era Rolling Stones
promotional clips linked by Julien
(The Great Rock 7V Roll Swindle)
Temple’s conceptual links starring
Mick and Bill unearthing Stones

videos in the Museum of
Mankind’s "Withdrawn Exhibits”
room and featuring insufficient
footage of Norman Gunston's in-
terview and Robert Frank’s con-
troversial Stones-owned on tour
movie minutes only and se-
conds only, respectively. Temple’s
'Undercover' proves to be the
most interesting recent clip,
though oldies like ’Angie’ and 'lt’s
Only Rock ’n’ Roll’ are fun. The
tracks here, however, prove that
the Stones ain't “the most outra-
geous band in the world” as the
video slickclaims. Tosupport such
a statement this movie would
need clips from the 60s Ready
Steady Go TV show, theAltamont
movie, the concert in Hyde Park af-
ter Brian Jones’ death, or news
footage of the Jagger/Faithfull
years.

Entertaining, maybe. Outra-
geous, no. _ MC

Suburbia (Vestron)
Suburbia is about a gang of LA

punks who leave their middle
class homes in the suburbs to live
in a Squat at the edge of town.
Theycall themselves The Reject-
ed' and can be identified by the
letters ‘TR’ branded into their
arms. The local townspeople, red-
necks one and all, detest them
and do their utmost to drive them
out of town. This is an action-
packed movie which accurately
documents modern punk
philosophy. Welldirected by Roger
Corman with some memorable
camera work. The soundtrack in-
cludes tracks by the Germs and
the Vandals. I could think of worse
ways of spending 99 minutes.Pß

The Jam
Transglobal Unity Express (CEL)

The concert that was screened
on TV a couple of years ago but
with the major bonus of hi-fi stereo
sound. The Woking lads haven't
messed about with visual
pyrotechnics and this 30 min tape
adds up to an honest record of
what made the Jam tick live. Most
of the material is drawnfrom The
GiftLR with the highlights being a
superb version of ‘Ghosts’ and the
older 'Private Hell'. SS

ABC, Mantrap (CEL)
The release of this 55-minute

story video was ABC’s last suc-
cessful public stroke before their
rapid slide from grace. There’s a
knowing, tongue-in-cheekhumour

akin to that of the Lexicon OfLove
LP here and it’s Martin Fry
against the world again. The sto-
ry is one of European espionage
and intrigue, with (natch) a beau-
tiful woman. Director Julien Tem-
ple keeps things consistently at-
tractive and slips in the odd trick
along the way. The interesting
thing is that the songs aren’t just
lifted from the record, but per-
formed partially (perhaps wholly)
live. Not a bad shot at an interest-
ing, cohesive video album. SS

Big Country Live (CEL)
Filmed New Year’s Eve 1983 in

Glasgow, before an audience of
looney Scotsmen. The early part
of the concert is pretty turgid, but
as midnight draws nearer and
passes (with a pipe band on
stage!), the Scotsmen get loonier
and the band sounds better and
it all ends up like a big, romantic
football match,‘with everyone on
the same side. Highlights are the
obvious ones ‘Wonderland’,
‘Fields Of Fire’ and 'ln A Big
Country’. SS

Tina Turner
Queen of Rock ‘n’ Roll (CEL)

Recorded at London’s Apollo
Theatre about 1978, in the early
years of Tina’s solo career. The
lineup (four dancers) is like her
1977 NZ concerts but the reper-
toire is very different, 'River Deep
Mountain High’ and 'Nutbush City
Limits’ being the only oldies Tina
performs in their entirety. The re-
mainder of the show consists of
rock standards (’Hotlegs) and dis-
co/soul medleys the worst be-
ingseven songs (including 'Proud
Mary’) in three minutes. But the
‘Don't Leave Me This Way’, ‘Giving
Up, Giving In’, 'Disco Inferno’ med-
ley is one of the highlights.

Best soul moments are Red-
ding's 'l’ve Been Loving You Too
Long' and ‘I Can’t Turn You Loose’.
Tina proves here, as shedoes with
her current hit (‘Show Some
Respect’), that she is a graduate
with honours from the “gotta”
school of soul. People too readily
overlook Tina’sability to really sing
a lyric.

This video doesn’t feature vin-
tage Ike and Tina or her current
recordings, but there are some
great moments, -such as when
Tina and her bandleader ex-
change lines on ‘Everyone’s A Win-
ner’, elevating an average MOR
song to soul status. MC

Reckless (CEL)
All the Right Moves (CBS/Fox)

Two movies that borrow the
Pennsylvanian steel town back-
drop that first found screen fame
in The Deerhunter to depict
youths, both football players,
growing up with aspirations to
buck the system that would have
them become underpaid mill
labour like their solo fathers.

Though both films fit into the
teen soap genre, both have excel-
lent fragments, particularly in the
father/son relationship in Reck-
less. Ironically, both actors have
gone on to find fame since these
movies, Tom Cruise in Risky Busi-
ness and Aidan Quinn in Madon-
na’s Desperately Seeking Susan.

Maybe neither Reckless or All
the Right Moves is a WildOne and
maybe Aidan Quinn ain’t an 80s
Marlon Brando, but these movies
sure ain’t from the Porkys/-
Bachelor Party vacuum either.

MC

On Any Sunday (Palace)
A 1971 American documentary

on motorcycle sport. This award
winner begins with a look at
speedway racing, with interviews
with the 1970 world champion,
some spectacular crash se-
quences and great racing shots.
This is followed by a look at
motocross with a special guest
appearance by Steve McQueen,
wearing his “raceface". Bruce
Brown, who wrote, produced,
directed and narrated this
documentary has an obvious pas-
sion for his subject. I unfortunately
don’t and didn’t perservere
through the entire documentary,
which is very dated and suffers
from an extremely corny script.
For fanatics only. PR

Bachelor Party (CBS/Fox)
Rick (Tom Hanks) announces

his engagement to his friends,
who decide to throw a bachelor
party for him. The family of his
bride to be, Debbie, considerRick
an “immature asshole" and en-
courage an ex--boyfriend to do all
he can to prevent the marriage.
Much of the action takes place on
the night of the party in a very ex-
pensive hotel suite. There are
some hilarious one-linersand the
occasional very funny scene but
on the whole it’s a very patchy
comedy, marred by an extremely
sexist script. PR

Mick Jagger
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GXtl
SCRAPBOOK

VOLUME 4
It has arrived, volume 4 in
this popular series. $11.95.

Also in stock, Volumes 1, 2 &3,
1.95 each. To purchase send

payment to Books By Mail, PO Box
5689, Auckland 1.

BSWSn (MIS

To purchase send payment to Books By Mail, PO Box 5689, Auckland 1.
Title required

Name ...'.. .= . 7...-..'.............
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. enclosed $ .
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When
TheMusicStops

TheMystery
Begins!

A $lO Million Musical Fantasy.
Featuring Classic McCartney Hits!

No More Lonely Nights Eleanor Rigby / Eleanor’s Dream
Good Day Sunshine Silly Love Songs
Yesterday Long And
Ballroom Dancing Winding Road

Eleanor Rigby /Eleanor’s Dream
Silly Love Songs
Long And
Winding Road,

OnVideo. Hl£*o
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Rumours
Wellington

Netherworld dancing Toys
have been recording their debut
album at the Capital’s Marmalade
Studios. The album is due for
release in July and should contain
10 or 11 tracks. Expect the first
single, 'For Today', this month.
Brent Hansen recently produced
a film clip of the single for TV on
location in Wellington and on the
Cook Strait ferries. The NDTs
commence a nationwide tour to
promote the album in Auckland
on July 18.

Country face John Hore joined
the throngsviewing Aussiesbarn-
stormers the Johnnyswhen they
played here last month. The John-
nys propose to tour again at
Christmas... Porirua’s prestigious
reggae unit, Dread Beat and
Blood, are facing restrictions at
local venues because some hotel
managers are concerned about
the clientele the band attracts.
Such discrimination is not ap-
plied to certain European bands
with a far more “destructive" mes-
sage and followers. Food for
thought?

Flesh D-Vice have been work-
ing on their new album, Secrets
Of the Estranged. They are saidto
have recorded a version of Joy Di-
vision’s ’Transmission’ for the
record

... IQU have begun work on
some new material for Jayrem ...

the Backdoor Blues Band, who
have been most favourably
received here, are to record for
Jayrem this year.

Circus Block 4 have just
returned from a foray to the
South Island. The exposure was
reportedly valuable ...

John
Niland, one of the original Hula-
men, is about to release a jazz al-
bum on the Eelman label. Andrew
Clouston has prepared the art-
work ... Jayrem are releasing
heavy metal waxings by Lion-
heart (from Dunedin) and Tokyo
(from Wellington) this month ...

and cool runnings from Gregory
Isaacs/Dennis Brown and Don
Carlos are to be given domestic
release by Jayrem thismonth. Ti-
tles are Judge Not and Passing
Glance respectively.
David Taylor

Dunedin
Gore-based Touring Party Pro-

motions, which has brought en-
tertainment to the southern
regions for the past two years,

has expandedits activities to take
in Invercargill and Queenstown. It
will offer a three-day (Fri to Sun)
tour with guarantees to bands.
First tour is in the last weekend of
June(see calendar for dates) and
features Sneaky Feelings, Jesuit’s
Birthday and Geneva. Enquiries
to 7 Avon St, Gore, ph 5322.

Rhythm Cocktail are to record
their second tape in Strawberry
Studios ... Look Blue Go Purple
have just completed a video for
their EP, Bewitched ... the Double-
happys are currently touring the
country and whilst in Auckland
they will put the finishing touches
to theirforthcoming four track ER
George Kay

Pagan Place
As both New Zealand film and

music win increasing attention in-
ternationally, we now have a new
indie record company that links
the two.

Pagan Records has been
formed under the wing of Larry
Parr’s Mirage Films. Although it’s
primarily an avenue for film
soundtracks (releases planned in-
clude soundtrack LPs from the
locally-made films Constance,
Shaker Run and Came A Hot Fri-
day), Pagan will also releaseother
NZ recordings. Trevor Reekie,
formerly of Reaction Records,
has been co-opted to look after
that side of it.

Pagan’s first release will be
’America’, the first single from
Shona Laing's new album, Genre.
The album was recorded at Man-
drill Studios using lots of up-to-
date technology. Bruce Lynch
played, produced and arranged
and others to work on therecord
included Frank Gibson Jnr, Martin
Winch, Jackie Fitzgerald,
Suzanne Lynch, Bunny Walters
and Anne Crummer. Bruce Mor-
rison (who is associated with
Mirage) directed the video for
America'.

Next will be a 12” single by
Scotty & Co (Scott Calhoun and
friends including Mark Bell and
Alan Jimson), called ‘I Like To
Drive'.

Pagan releases will be dis-
tributed through RCA Records.
Trevor Reekie can be contacted
cl- Mirage Films, PO Box 1113,
Auckland, or ph 790-097.

• Divine plays a male part in his
new film, Trouble In Mud, also
featuring Kris Kristofferson. Di-
vine has also covered the Four
Seasons’ 'Walk Like A Man’ as a
single.

• Afrika Bambaataa had to pull
out of British gigs with James
Brown because his band, the
Sonic Soul Force, had already
booked important shows for
themselves in the USA.
• Roland Howard and Mick Har-

vey have publicly denounced the
posthumous live Birthday Party
LP, It’s Still Living. Theysay the LR
released without their knowledge
by Australia’s Missing Link
Records, is not a fair representa-
tion of the band.

• Former Undertone, John
O’Neill, has a group called That
Petrol Emotion and a single,
’Keen’.

• An album recorded on Xmas
Day, 1977, and featuringa host of
yer actual punk stars, has been
released by Jock McDonald’s Bol-
lock Brothers. The LP, 77-78-79 in-
cludes all the Sex Pistols, Mick
Jones, Geordieand Youth of Kill-
ing Joke. Billy Idol, Richard Job-
son, Phil Lynott (Phil Lynott?), etc.
• Soon-to-be NZ tourists, Elvis
Costello and T-Bone Burnett
have released a single, 'The Peo-
ple’s Limousine’ as The Coward
Brothers

Roy Orbison on Zang Tumb
Tuum? Yup, the Big O’s new wax-
ing is ‘Wild Hearts’, from ZZT’s
soundtrack to the new Nick Roeg
movie, Insignificance. But Trevor
Horn didn't produced it, thankful-
ly, it was recorded in Nashville ...

Martin Shaw (Doyle from The
Professionals) plays an ageing El-
vis in Alan Bleasdale’s new play
aboutTheKing ... Sting appears
on the new Miles Davis album

...

David Byrne plays a priest in tK e
new movie Dead End Kids; A His-
tory Of Nuclear Power ...

David
Cassidy has tried to give his new
career a boost by appearing in a
nude photo session with model
Samantha Fox

...
Steve Harley

and Cockney Rebel are back on
vinyl again, with a new single, ‘lr-
resistible’

...
and Jeffery Lee

Pierce don’t drink spirits any
more.

Maiden Voyages

Stephen Spencer

The tendency for ambitious
bands based south of
Auckland has long been for
them to drift towards the Big
Smoke. Where the
opportunities are ...

Or so they say ...but with
only one real regular live
venue, the Windsor Castle,
packin' ’em in, it can be hard
for an unknown band to get
the chance to break the
surface, let alone make waves

as Maiden China found out
when they moved up from
Christchurch about four
months ago.

“You might say we've been low
profile but in Auckland it’s pret-
ty hard to be high profile, especial-
ly if you're new,” comments
singer/trumpeter Raoul Burgess.
So, necessity being the mother of
invention, their manager ventured
out into the suburbs and the week
this interview was conducted,
Maiden China were to play the Mt
Wellington Trust and were looking at
other out-of-the-city venues. Such
places usually reverberate to the
sound of covers bands, but Burgess
wasn’t anticipating too much
difficulty in winning over the pun-
ters: “The thing is, we're not just
music we’re entertainment on
stage."

Maiden China are lan Hammer
(guitar), Lyall Jones (bass), Steve
Clarke (keyboards), Brett Cowan
(sax, percussion), Lloyd Morgan
(drums) and Burgess. They formed
to play last year’sChristchurch Bat-
tle Of the Bands (“for a laugh”)

and, with all of fourweeks’ practise,
won the thing. After that they spent
a lot of time touring around the
South Island, playing a lot. But they
don’t find touring a strain quite
the reverse...

‘‘Outside things can make actual-
lygetting on tour difficult," explains
Jones. “But once you’re underway
it's great."

“The thing is when we’re touring
we've got the one identityas a band,
we get a lot closer," adds Burgess.
"Otherwise we’re all very different
people incredibly different.”

Band relationships began to be
strained when things didn’t gowell
initially in Auckland a much-
counted-on support slot falling
through when the national tour by
German band CCCP was aborted,
the inability to find decent practice
space ... and came to a head with
oneawful weekend at the Windsor,
which got any bad feelings out of
the way: “And now weall love each
other."

The band hasn’t been complete-
ly idle, however, and two songs have
been recorded at Mandrill Studios.
Following record company interest,
more recording will be done to
make up a mini-album. They’ve
been lucky to have been offered the
services of bass player turned
sound engineer Roland Kileen, both
live and in the studio.

Now that they'reback to enjoying
what they do, Maiden China want to
get the recording wrapped up as
quickly as possible (finances per-
mitting), play a bit more round Auck-
land and you guessed it do
lots more touring.

Maiden China,
Addington
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cr? COVER POSTERS
Cover posters are $2 each, only $1.50 each when ordering more
than one poster. This price includes tube postage. Posters are
full colour on glossy poster paper, 58cms x 43cms.

I Enclose (delete if not applicable)
□ $2.00 if purchasing only one poster
□ $....-;%'...f0r . .posters @ .50 each
All the above prices include tube postage. Tick the posters
required below:
□ MAY/FUN BOY 3 □ FEB/EURYTHMICS □ SEPT/U2
□ JUNE/FAITHFULL D MARCH/STEVIE WONDER □ NOV/HERBS
□ AUG/WHAM □ MAY/BILLY IDOL □ DEC/FRANKIE
□ SEPT/McLAREN □ JUNE/ELVIS COSTELLO □ JAN LOU REED .

□ OCT/TIM FINN □ JULY/PAUL WELLER □ APRIL/DANCE
□ NOV/D EXPONENTS □ AUG/MOCKERS EXPONENTS ■

NAME ;

□ FEB/EURYTHMICS
□ MARCH/STEVIE WONDER
□ MAY/BILLY IDOL
□ JUNE/ELVIS COSTELLO
□ JULY/PAUL WELLER
□ AUG/MOCKERS

□ SEPT/U2
□ NOV/HERBS
□ DEC/FRANKIE
□ JAN LOU REED
□ APRIL/DANCE

EXPONENTS

ADDRESS ....;........:............ -• . •
..,.... ri-': .. ..'......, .......

$ .;....... enclosed

I POST TO RIU’ POSTERS, PO BOX 5689, AUCKLAND 1.

m YAMAHA
DIGITAL SERIES

DIGITAL PROGRAMMABLE
ALGORITHM SYNTHESIZER

FM TONE GENERATOR
SYSTEM

DIGITAL SEQUENCE
RECORDER

REMOTE KEYBOARD DIGITAL RHYTHM
PROGRAMMER

MASTER AGENTS

DIGITAL RHYTHM
PROGRAMMER

Ph 31-919ffllMQS141 Hobson St
Auckland

FREE CUSTOMER PARKING (Late night Friday until Bpm.)

Ph 31-919

141 Hobson St
Auckland

His Worship the Mayor
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PRESENTS ...

Poet & Satirist

GARY
MCCORMICK

29>TVK.
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Poet & Satirist -

GARY
MCCORMICK

‘Once in a lifetime!’
A rare opportunity to see three of New Zealand’s most amusing speakers
take on the nation’s finest. Topics to be announced in July.
The first half of the show consists of Shadbolt, Scott and McCormick
presenting solo comedy material.

JULY 11, DUNEDIN Town Hall
OPPOSING: lan Fraser, Alan Dick, Michael Guest.
CHAIR: Jim Mora -
TUNE IN TO RADIO 4XO FOR MORE DETAILS

JULY 19, AUCKLAND Town Hall
OPPOSING: Dame Cath Tizard, Karyn Hay, Catherine Saunders.
CHAIR: To be announced .
TUNE IN TO TRIPLE M 89FM FOR MORE DETAILS

JULY 12, CHRISTCHURCH Theatre Royal
OPPOSING: Chris McVeigh, Karyn Hay, A K Grant.
CHAIR: Liz Grant '

TUNE IN TO RADIO AVON FOR MORE DETAILS

JULY 20, WELLINGTON Opera House .
OPPOSING: lan Fraser, Dave Smith, Judith Fyte.
CHAIR: Fran Wilde (MP)
TUNE IN TO RADIO WINDY FOR MORE DETAILS

JULY 13, INVERCARGILL Ascot Park Motor Hotel;
OPPOSING: Norman Jones (MP), Elizabeth Miller, Michael
Deaker. CHAIR: Dave Mahoney
TUNE INTO FOVEAUX RADIO FOR MORE DETAILS

JULY.21, PALMERSTON NORTH Opera House /
OPPOSING: Trevor de Cleene (MP),' Karyn Hay, Alan Millar.
CHAIR: Morva CroxsonniStfUfSfcfln
TUNE IN TO RADIO 2XS FOR MORE DETAILS

JULY 14, NELSON School of Music
OPPOSING: Mayor Peter Malone, Judy Finn, Brian Smythe.
CHAIR: Dave Maze
TUNE IN TO RADIO NELSON FOR MORE DETAILS

JULY 22, HAVELOCK NORTH, High School Auditorium
OPPOSING: Geoff Braybrook (MP), Peter Kale, Eileen Von- ‘
Dadelszen. CHAIR: Mayor Harry Romanes
TUNE IN TO RADIO 9 3FM FOR MORE DETAILS

JULY 18, NEW PLYMOUTH Opera House
OPPOSING: Mayor David Lean, Ida Gaskin, 1 David Hill.
CHAIR: Cheryll Southern
TUNE IN TO RADIO TARANAKI FOR MORE DETAILS

JULY 19, AUCKLAND Town Hall
OPPOSING: Dame Cath Tizard, Karyn Hay, Catherine Saunders.
CHAIR: To be announced
TUNE IN TO TRIPLE M 89FM FOR MORE DETAILS
JULY 20, WELLINGTON Opera House
OPPOSING: lan Fraser, Dave Smith, Judith Fyfe.
CHAIR: Fran Wilde (MP)
TUNE IN TO RADIO WINDY FOR MORE DETAILS
JULY 21, PALMERSTON NORTH Opera House
OPPOSING: Trevor de Cleene (MP), Karyn Hay, Alan Millar.
CHAIR: Morva Croxson
TUNE IN TO RADIO 2XS FOR MORE DETAILS
JULY 22, HAVELOCK NORTH, High School Auditorium
OPPOSING: Geoff Braybrook (MP), Peter Kale, Eileen Von
Dadelszen. CHAIR: Mayor Harry Romanes
TUNE IN TO RADIO 9 3FM FOR MORE DETAILS

Ticket prices will offer concessions
to Students and Unemployed
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BuyDirect
andSaveup to50%V

onallMusicaland
Pro-Audio Equipment

We have the best brands available, and
by cutting out the middle man, we can
pass the huge savings on to you. «

We know the sort of prices you are .
forced to pay through the stores
for quality equipment. THAT PRICE
IS JUST TOO MUCH.

What can we do
for you?
We have direct access to the source of
most of the best brands on the market.
Save around 40-50% on your everyday
musical needs. Check out these
examples.

DEAN MARKLEY U
STRINGS:- Why pay up to $13.00
for guitar strings. We offer the best name
strings there are - DEAN MARKLEY - at
a price that cannot be beaten.
Electric Guitar-Strings from $7.95
Acoustic Guitar Strings.'. from $10.95
Bass Guitar Strings ..... from $29.95

MESA BOOGIE AMP
TUBES AND H
LOUDSPEAKERS:-
Amp Tubes:- 6L6GC, E1.34,6550,12a x 7
- all the great tubes at a standards 1
matching that others just cannot achieve.
THE PRICE?? From around SIO.OO
upwards. AMAZING.
Mesa Boogie Loudspeaker-
Mesa Black Shadow 12L $475.00

on tiaswL•S
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Mesa Black Shadow 15L
200 watt ... $499.00
Mesa Black Shadow 15L
400 watt $699.00
Mesa Black Shadow 12"
150 watt.. $298.00

15L

15L
$499.00

$699.00

$298.00

UN-BEATABLE PRICES
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OVATION ACOUSTIC
GUITARS . .FROM $995.00

“Our Brand” guitar leads. Straight or
Curly, all colours from 0n1y..... .$3.95
Microphone Stands:- German K and M
Stands, the very best money can buy.
NOT SIOO.OO either. Our price $69.00

GUITAR STANDS:- German
lite-weight. SPECIAL DEAL $35.00
(You’ll pay that for Taiwanese jobs in the
stores.)

“CANNON” brand connectors. Cord
and Chassis Mount. Ever tried to buy
these at your, local store? From $3.50

DIRECT
MUSICAL
MERCHANDISE

Freepost number 465
P.O. Box 22053 High Street CHRISTCHURCH

Telephone 810-297
SEND FOR FREE CATALOGUE NOW AND SAVE UP TO 50%

OVATION ACOUSTIC
GUITARS FROM $995.00

“Our Brand” guitar leads. Straight or
Curly, all colours from only $3.95
Microphone Stands:- German K and M
Stands, the very best money can buv.
NOT SIOO.OO either. Our price $69.00

GUITAR STANDS:- German
lite-weight. SPECIAL DEAL $35.00
(You’ll pay that for Taiwanese jobs in the
stores.)

“CANNON” brand connectors. Cord
and Chassis Mount. Ever tried to buy
these at your local store? From $3.50

AFTER-SALES SERVICE
WITHOUT ANY HASSLE.

How about names like Fender, Gibson,
Marshall, Selmer, Yamaha, La Bella,
Boosey and Hawkes, Oberheim,
Electrovoice, Rhodes.

How about: Strings, Drum Stix, Mic
Stands, Brass and Woodwind, Amplifiers,
Guitars, Keyboards.

We may not have everything
you need but at least let us
quote before you consider
buying elsewhere. Don’t
throw away those hard-
earned dollars, talk to us
first.

CASH, CHEQUE,
BANKCARD, VISA,
AMERICAN EXPRESS,

wt WEICOMi

WTWNAnONAi

DINERS." SSI®

Write your name, address,
phone number and instrument
played on the back of the
envelope.

express

DINERS.Simply write our address on the
front of any envelope.

Enter our
welcome here

Enter our
FREEPOST Number 465 on the
top right-hand corner.

welcome here

VISA

Hi'S

mm* STST.*°s!S**. o#ox”l*'oiL
Vx o

sr
You’ll receive our complete
catalogue and order forms by
return post.

MONEY-BACK GUARANTEE OF SATISFACTION FREE DELIVERY ANYWHERE IN NEW ZEALAND.



Jay Expendable Expands

Fiona Rae

Jay Clarkson’s first
experience in a band was a
one-nighter at the infamous
Mollet Street in Christchurch.
Then it was two years with the
Playthings, a year with They
Were Expendable and now
nearly two years with the
Expendables...

Could you sum up how far you've
come since the Playthings?

"Singing-wise, a lot more loo-
sened up, much more inclined to be
more emotional in singing, not hold-
ing back, I used to feel hesitant
about letting go because people
might think you're a wanker, but
then I thought what the hell, this is
my life. I've grown more and more
to really love singing and I'm learn-
ing tosing fairly softly now and just
turn it up out front, that way you get
some expression in your voice,
whereas if you’re singing hard it
tends to be all one tone.

“Songwriting-wise I think the
structures have become more sim-
ple. Less bitsy. I find it hard to write
really simple songs, but onereason
for simplifying is that I can play
more simple guitar and it's easier to
sing. It’s hard to concentrate on
singing if the songs are chopping
and changing."

The current Expendables lineup
is Michael Kime (bass), Chris Mat-
thews(drums) and Anthony Nevison
(guitar).

"I've had various lineup changes,
which is a drag, but music’s what I
know, it’s a skill I've developed, so
I’ll just keep doing it. I always
thought that a three-piece would be
ideal, that there would be some-
thing really raw and bare about it,
but it means I have to play really
hard on guitar and it was impossi-
ble to get the arrangements I want-
ed. The initial idea with the four-
piece was that I would stop playing
guitar, but it sounded such fun with
two guitars that I'm playing just as
much."

You’ve been the motivating force
with TheyWere Expendable and the
Expendables. Is there a burn-out
factor?

"Well, you never know. I don’t
know how much longer I want to
keep going so that’s why I thought
we should go for it now not that
we really go for it, there are large
pauses! The songs have been com-
ing solidly for eightyears or so, but
I don't know how much longer they'll
keep coming. I've felt at times be-
fore a gig, farting around with
posters and stuff, 'Why do this, I
can't be stuffed, this is our last gig,'
but then it’ll be so good at the gig
that it's all worth it."

Obviously, too, Jay is one of the
few women in New Zealand's "alter-
native" music scene, although she
has no direct feminist message like,
say, the Freudian Slips did.

"Well, I do in that I'm a woman up
there doing it, so there's the mes-
sage. It's obvious so I almost feel I
don't have to say anything, it’s just
that I’m doing it amongst men be-
cause I want to and I can do it. It’s
no more of a struggle, it’s a matter
ofknowing the scene and develop-
ing your craft, but then I'm not in an
all-women band and I don't know
how much prejudice they get. I sup-
pose I do remember in thepast feel-
ing funny about a woman playing
guitar. That was one of the reasons
I held off getting into a band even
though I was capable of being in
one for quite some time. New
Zealanders didn’t seem to have
much respect for New Zealand mu-
sicians then, they only believed in
overseas musicians, but that’s
changed."

And you’re a Mum too.
"That’s difficult at times. There

have been timeswhen it’s goodand
I’ve had a supportive group around
me but then they’ll move or I'll move
and it’s difficult again. It’s not super-
awkward but slightly stressful try-
ing to practice when Dane’s burst-
ing in every five minutes."

How’s the solo album going?
"Really well, I'm using lots ofpeo-

ple, mainly This Kind Of Punish-
ment and the Expendables. Peter
Allison of the Chills plays keyboards
on one song and there are a couple
of just acoustic songs Michael
and I. It should be out about Sep-

tember. It’s at Progressive with Ter-
ry King. He's a good engineer to
work with, not pushy but he gives
good suggestions and knows when
to knuckle down when you’re fart-
ing around. It’s a really good
atmosphere.”

Jay says she’ll probably always
record. The Playthingshad two sin-
gles (‘Coloured’/'Sit Down’ and 'Bird-
seye View'/’Dumb’, ‘Pure Frost’).
There was the Big Strain EP from
They Were Expendable and a single
('The Flower’/'Man With No Desire 1)
and now an LR In Between Gears
from the Expendables.

"I love vinyl it’s just nice, this
piece of stuff with all these songs
on it. It’samazing! With the first sin-
gle I wasn’t expecting to feel any-
thing and was really surprised
about my reaction really thrilled.
The new album was recorded about
a year and a half ago, all except one
track, ‘Say Cheese’. It’s on eight-
track, as opposed to 16, which the
single was. It’s very uneven because
it was mixed in three different con-
trol rooms the equalisation is
different and it was impossible to
balance it out and even it up. Rex

tried really hard but the volume
differs from song to song. There’s
some good songs and some good
playing, it’s justthis three different
studios thing. ‘Say Cheese’ was
recorded and mixed at Lab recent-
ly and a couple of the others we
mixed at Progressive when we did
them, but the rest were mixed at
Progressive after its control room
was changed and that’s why its so
uneven.”

The other news is that a friend in
Christchurch is getting together a
Playthings EP or album to be
released through (yep) Flying Nun.

"Oily tapedpractically every Play-
things gig, so he’s got a really good
range to choose from. It'll be great
to have more of Janine’s songs on
vinyl too.”

Your songs seem to deal with in-
tangibles moods created bypeo-
ple, like ‘Little Hitlers' and The Man
With No Desire’. Would you agree?

"I suppose they do. I suppose I’m
tryingto make a statement but in an
evasive way so I try to give a
vague feeling, although some are
fairly outright! I tend to write about
people, I guess a lot of my songs

sound very critical and negative but
I don’t feel like that all the time. I ac-
tually feel that all human urges are
based in purity anyway, so even
though some of my songs sound
like I’m short-sighted I’m not really.

“When I finish writing a song I
really do believe in it, because I’m
quite ruthless when I’m writing.
Even if they're not perfect it’s a
growing thing. I'm learning and
learning and when I’m finished I
want to perform it.”

How was the last tour?
“It was really good in Dunedin,

great audience, so attentive, they
really listen hard down there. Auck-
land audiences are good too, but
Christchurch are the worst I reckon.
A lot bands feel that they’re lethar-
gic. We should be playing again
soon at the Windsor.

"We can only tour because we are
taking people like Rex Visible
(sound), and Craig Mason (lights)
with us and Dave W.ishart, who’s
driven his van up and down New
Zealand so many times. I find it
quite heartbreaking when we do a
tour, not being able to pay those
people a good wage. I can cope if

I don’t make any money but I don't
know how long I can keep doing
that to those people. It would be
nice to have more money behind
you, to make touring easier. Nice
not to have to pay for your own
posters, not to have toworry about
the cost of things. You need some-
one to do yourPR I believe in my-
self and I know I’ve developed skill
as a singer, but for me to say ‘Hey,
I'm this great singer,’ I can’t do that.
I guess I was brought up to be too
nice! Actually, it seems hard to
break through that whole New
Zealand niceness things where to
believe in yourself is almost to be
egotistical.”

Chris Knox has done a video for
the Expendables of ‘The Flower’,
which Jaysays will be “typical Chris
Knox I suppose, fastand done inhis
back yard with me rolling around in
the weeds!” and she’ll do something
for the solo album.

It was a bloody good chat with
Jay. I guess the thing that struck me
the most is that she’s a strong wom-
an, there’s no bullshit, no stupid the-
ories she does what she does.

Jay Clarkson, Expendables.
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YESTERDAY EURYTHMICS
'Sweet Dreams Gold
'Touch' Platinum

it-'YESTERDAY , A •:.;%«

TODAY'WOULD I LIE
TO YOU?'
First single release
available on 7" & 12
in picture sleeve
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BE YOURSELF
TONIGHT'
Eurythmics first studio
album since 'Touch
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'WOULD I LIE
TO YOU?'
First single release
available on 7" & 12"
in picture sleeve.

'BE YOURSELF
TONIGHT'
Eurythmics first studio
album since 'Touch'

An album with a
tomorrow.
Includes
Tracks with guest
performances from
many famous friends
including:

Aretha Franklin
Elvis Costello
Stevie Wonder
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Last Man Down

Peter Thomson

Ross Mullins Interview

Ross Mullins has a blazer he
calls Ces. He’s wearing it in the
photo adorning the sleeve of
his recently-released Last Man
Down album, State HouseKid.
Now a pun like that (Ces
Blazer geddit?) isn’t
particularly remarkable in
itself, but it does give some
small indication of the way
Mullins' songs work. On first
impression you’re taken with
his light-hearted sense of fun.
But then on subsequent
hearings you realise there’s
obviously a conscience at
work here, a mind that's
concerned about the state of
New Zealand society. Mullins
readily admits to a political
motivation.

“Sure. I’m a political person.
I'm not happy about the state
of the country. So yes, maybe I
am writing songs in some
utopian hope that things might
change.”

However he stresses that those
songs certainly aren't“message" or
“political'’ songs.Such songs on the
album as 'Beneficiary' and the title
number are only political, “In so far
as they attempt to come to terms
with real events. Most of my songs
are about characters who find
themselves losers in our society. I
see my job as a songwriter not to
directly condemn the forces that
have defeated or crushed them but
to givea voice to these characters
and allow the listener to draw his or
her own conclusions. You know, I’m
a fourth generation New Zealander
and I guess one of the main rea-
sons I write is because I see the
New Zealand of mychildhood crum-
bling around me. I still think this
country has great potential the

70s were a bad time for this place
and we're still feeling the effects."

Yet the solemnity of such songs
on the album is offsetby others with
an overt sense of humour: “Songs
like 'Goal Attack’ and 'Edmond’s
SureTo Rise' are about New Zealand
males and their inability to cope
with their emotions, but they’re also
fun. I’ve always written these flip-
pant ‘schoolboyish humour' type
songs. They’re in my book from way
back."

Recently an Auckland radio sta-
tion began playing one of these
lighter songs from the album, a
swaggering ditty about an out-of-
work car assembly worker who's
'Going To Australia’. While Mullins is
understandably delighted to be
receiving some airplay, some.peo-
ple’s reactions to the songhave left
him, as he puts it,“a little worried."

"I think they see me as doing a
sort of 'Give 'em a taste of Kiwi,’
stupidly patriotic. I thought that I’d
made it perfectly clear when I wrote
it that the character is a bit of a
nerd. Some people miss the irony.
They think I want to give the Aussies
a boot in the arse orsomething."

Because of this indirect, ironic
approach to political songwriting
Mullins wouldn’t write a song like
'Don’t Go’, much as he admires Don
McGlashan. He does have, however,
a song about a character who is
passing through Hamilton on the
day of the aborted Springbok match
in 1981.The character can’t quite
understand what’s happening to
him as he gets pelted with rugby
supporters' beer cans and ends up
on the ground under a policeman’s
boot. Unfortunately, ‘Days Of Rage’
isn’t on the album. Nor is another
favourite from Last Man Down’s live
gigs called ’NewZealand Party Girl’,
all about the exciting social whirl of
a Bob Jones' acolyte. Why were
these left off the record?

“I didn't consciouslyleave them

off because they were political or
anything. But had they been on
people would have seen the whole
tone of the album differently. Also
I guess I thought that partly I was
trying to showcase myself as a mu-
sician and ‘New Zealand Party Girl’
is just a blues. In retrospect
however, I think it was an error to
leave that one off."

Musically, however, Mullins ac-
knowledges all sorts of influences
on his writing. “I guess it’s hard not
to hear a jazz influence and I admire
jazz-influenced writers like Donald
Fagen. I’ve also paid pretty close at-
tention to Randy Newman, Tom
Waits and Joni Mitchell, also people
like Mose Allison and soul music,
starting with Ray Charles, and then
there'salways Dylan —John Wesley
Hardingms the album I first really
picked up and I still love the guy."

Surprisingly howvere, given the
high emphasis on the craft of lyrics
writingin so many of these names,
theyare not the main sources of in-
spiration for Mullins’ own lyrics.

“I think I’ve had a very privileged
backgroundfor a songwriter. In the

early 70s I picked up a scholarship
that took me to France. I had near-
ly three years living there. France
was in a very turbulent political sit-
uation then and I was a university
student. So I was exposed to their
radicalism which shook up my po-
litics a lot. And the other important
thingwas that I started listening to
French music. I was already writing
songs by this timeand interested in
lyrics but never had I come across
anything like what I found in France.
Their masters of chanson Jac-
ques Brel, Brassens, Ferre. A guy
like Brassens writes these really
clever, witty little songs, with polit-
ics, sexual innuendo... They make
something like my 'Edmond’s Sure
To Rise’ sound mild. So I’m drawing
on a foreign cultural heritage for my
lyrics, but it’s something I’ve had a
lot of exposure to. I’ve got over 50
French albums at home. For all the
local flavour of my songs I’m draw-
ing on a French tradition, which is
weird."

But surely there must have been
some New Zealand influences at
work. On the album for instance you

have put Jim Baxter’s poem ‘The
Bay’ to music.

“Oh sure, of course. When I first
started writing songs they didn’t
have any specifically local content
at all but I began reading more and
more of our poets, getting into what
Sam Hunt was doing. Baxter. Fair-
burn too. I remember being blown
away bypeople like Baxter, Hunt and
Denis Glover performing live when
I was a student. I caught Sam Hunt's
most recent Gluepot concert and
he's still magic. As for Baxter, 'The
Bay' is an obvious tribute and my
song ‘Casey and the Pearly Gates'
was influenced by his satirical style.
I think ‘The Bay’ was my first really
successful attempt to write music
for a set lyric. Obviously you can't
muck around with Baxter’s words
like I can with my own. I’d love to try
some Fairburn too. I’m from Devon-
port and he lived most of his life in
Devonport."

Last Man Down, even though it is
centred on Mullins, isa band and it
is the often excellent musicianship
of hissidemen that gives so much
life to his songs.

"State House Kid was actually
concieved of as a project three
years ago, back in 1982 when I first
put together a rehearsal band to
record seven of the songs I'd writ-
ten. A long time went by during
which I wrote some more songs. I
saw all the record companies but
they turned us down. Like most
other bands we ended up doing it
ourselves. I hope people realise the
circumstances under which this al-
bum was made like on a budget
that wouldn't even pay forone side
of a Dance Exponents single. But
I'm proud of it and that isa testimo-
ny to Steve Garden's skill as an en-
gineer and also to the session mu-
sicians who gave their time for a
token payment. Chris Green also
deserves credit for arranging many
of the horn parts. I think the whole
album is a tribute to the ingenuity
of all concerned that an album
recorded on a shoestring budget
should sound so good. I mean
some of the people who played on
the album are such fine musicians;
Chris Green of course, Paul Clayton
too, who played bass and guitar,
Mike Farrell, Annie Crummer’s vo-
cals ... so many fine musicians."

Ross Mullins is obviously im-
pressed with the support he’s been
given by local musicians and tech-
nicians, just ashe's rueful about the
financial burdens imposed on any-
one trying to record within the con-
fined New Zealand industry. Ironi-
cally, it may have been the very in-
digenous nature of his Last Man
Down project thatmeant he had to
apply three separate times to the
Arts Council before receiving the
standard $750 grant for a first
recording. We public should be
grateful that State HouseKid is now
available to make us laugh and think
about ourselves, all set to a set of
such catchytunes. Last Man Down
is unique on the New Zealand music
scene. As Mullins himself puts it:

"Sometimes I wonder ifI’m a rock
musician at all. What I’m doing
seems quite different from what’s
going on here generally. I’m way out
of line with, say, Flying Nun or Chris
Knox or whatever else. But I hope
the scene is diverse enough to al-
low someone like me to operate.

We hope so too. It needs to be.

Ross Mullins
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On The One
The Dazz Band Interview

If you’ve spent any time
leaning against walls at any
nightclubs, you couldn’t have
escaped the wicked rhythm of
the Dazz band’s ‘Let It All
Blow’. Heaps of hard bass and
drums, cutting synth and piano
and crashing electro sounds.
Combined with the minimal
but effective chorus line of
“Heave ho, heave ho, let’s all
blow,” the Dazz don’t just
“rock the house," demolish it.
Is this a major sound or w/raf!?

On a bleak Saturday morning
I rang up sunny Los Angeles to
speak to Sennie ‘Skip’ Martin,
part of the horn section and
one of the band’s main
vocalists, to find out how the
band saw themselves and their
future.

The Dazz Band began as a jazz-
fusion unit, calling themselves the
Kinsman Dazz (named after a street

in Cleveland, Ohio, which was also
the home of the 0 Jays and the Ohio
Players). With a shortening of the
name to just Dazz and a few per-
sonal changes, they started in
1980, with What Skip describes as

a "new regime”. From that came
such hits as 'Let It Whip', (‘On The
One', ‘Good Girls/Bad Girls’ and the
electronic ‘Joystick’. They have al-
ways relected a diversity of in-
fluences Earth Wind and Fire, Ge-
orge Clinton, and the vocal styles of
the great Motown vocal groups like
the Temptations and the Miracles.
But they’ve neverbeen mere imita-
tors, they have their own , unique
sound.

Skip mentioned that they "listen
to a little bit of everybody, and try
not to categorise into any particu-
lar sound, because we have our
own sound that we concentrate on,

as long as we play what we feel can
be unique to us.”

‘Let It All Blow' is a good example
of this unique Dazz Band sound.
The inspiration came from "our key-
board player Keith Harrison who
wrote the song, it was a dance
groove that we wanted to add a lit-
tle bit of vocals on. We felt that it
didn't have enough to attempt vo-
cals to identify the Dazz band with.
We like to attempt to do different
things with our music and still re-
main the Dazz band.”

All the band's albums show a love
for the big, romantic soul ballad
‘Everyday Love’ and ‘Just Can’t Wait
Till Night’ and ‘l’ve Been Waiting’ off
the new Jukebox album, show off
the band’s vocal talents. Skip tells
me that he’s a “romantic at heart, I
go sit on my stool and think I’m Nat
King Cole.”

It’s the combination of slinky bal-
lads and the wild groove workouts
that make this band dig into your
consciousness and make you feel
like either dancin’ or romancin'.

If you’ve seen the Dazz Band on
video you’d notice how well the front
line work as a team, trading off lead
and vocal harmonies, with some
tasty dance steps something of

a tradition for for Motown groups.
Skipcontinued to say that they work
on their movements a lot:

"We specialise in that and are get-
ting ready to do some new ideas.
We’re considering a move in
choreography to bring back tap
dancing. Our frontline will be doing
tap dancing, just to throw some-
thing in, and people will be saying
'What! They didn’t do that did they?'
Well, we did that, we’re practising
now.”

If you can’t imagine a tap danc-
ing Dazz Band I sure can. Chic fea-
tured taps on ‘My Feet Keep Danc-
ing’ to great effect. The visual ele-
ment alone will be interesting.

Even though there isa lot of mu-
sical segregation on American radio
the babd gets played on most sta-
tions and this issomething they see
as a must for further success; the
need for a larger audience, the
search for the big crossover hit.

“We’re trying to get to a largerau-
dience, and not have the band be-
ing labelled as being a black band,
a soul band, but just to be accept-
ed as the Dazz Band ... getting all
those elements in your music that
are heard in all categories of mus-
ic from pop to country to rhythm
and blues. If we can get all those
elements in our sound and still
maintain a simple enough sound to
be grasped by the general public,
we will succeed in having a cros-
sover sound.”

That’s a concept the New Motown
seems to be very keen on at the mo-
ment, what with mass appeal acts
like Debarge and the Mary Jane
Girls ("personal friends of mine,”
says the lucky Mr Skip Martin) tear-
ing up both thepop and rhythm and
blues charts, it’s natural that the
Dazz Band want to establish them-
selvesat Motown as one of the big
groups; and in having crossover ap-
peal to all sections of the musical
community.

The band iskeen to maintain its
current popularity and Skip and the
boys are working on a new album
now that’s going to smash your
doors down. I’m telling you ahead
of time, because it’s a project I feel
very strong about, there are a lot of
elements that make this current al-
bum as strong as it is. We seem to
work better when we have our

backs up against the wall and are
pressured into producing some-
thing that is gonna cause a reac-
tion. And the pressure we’ve been
dealing with is coming back with
another album like Keep It Live or
Jukebox. Something that's selling to
the general public, that we are es:
tablished and it wasn’t a chance
thing that it happened. We are get-
ting ready to come out with this al-
bum, tentatively called Hotspot—-
and you’re the firstperson I’ve told!”

World exclusive time forRip ItUp
and hopefullya consolidation of po-

Brent S.
Hayward of
the Kiwi
Animal Talks
to Chris Knox
of The Grey
Lynn ...

ChrisKnox is at home.
Gettingready to put out a new
Tall Dwarfs record, waiting for
Alec’s answer to the last edit,
gray in a double blanket and
having troubles with parasites.
Brent S. Hayward is asking the
questions below and makes
music in the Kiwi Animal. It’s
June 1,1985,and they both
begin —7.10 pm.

Are your politics Left or Right?
At the moment; hard Left, what

with all the hard Right at the
moment.
What is your concept of GOD,
that is if you believe in God?

If there is a God, its doing some
pretty nasty things, eg, theplague
of AIDS, the stupidity of sports' kill-
ing people.
What doyou likeout of the Invisi-
ble World? Ji'pr

A small amount of music; 1love
and respect amongst people.
Have you always been interested
in music?

As long as I can remember ... I
can remember hearing 'Heart-
break Hotel' on the back of an RSA
truck kids' picnic and I enjoyed it.
Dad was a singer, Mum was tone

sition for the Dazz Band. I left Skip
with the usual question/plea about
any touring plans and was pleas-
nantly surprised to hear that the
band and their management have
been really working on coming .
down under. It’s nice to hear during
this Motown month that we could
be visited by one of the company’s
best bands. Then we could see how
well the tap dancing is coming. And
perhaps they could bring the Mary
Jane Girls as well wouldn’t thatbe
good!
Kerry Buchanan

deaf and that made me appreciate
music.
Who are you reading at this
moment?

The Art Of Walt Disney by
Christopher Finch.
Do you believe in art?

No. Definitely not.
Have you seen anything that’s
made you think it was not of this
world?

Yeah, but only on acid and im-
mediately before epileptic fits.
Have you got any enemies?

I've got some people I love to
Hate.
Do youbelieve in subversive ele-
ments? If so, who?

Yes, I do. I guessanyone who is
not doing what is commonly ac-
ceptable and is doing it well.
Do you think the people you
know are aware of the
subversive?

I think a lot of people are sub-
versive without knowing it.
Where do you get paranoid?

Don’t often get paranoid, but
when left alone with people to
converse to that I don’t understand
that's all that happens.
What are your favourite drinks?

Barbara's Milo made with milk,
and Elephant Beer.
What are your favourite foods?

A good charwarma, energy
chocolate that came from
working at Cadbury’s for two years.
If you wore an armband, what
would you wear one for?

At the moment I wouldwear one
for sexual freedom.
What are yourfavourite colours?

Black and bright yellow.
How about your favourite
clothes?

The ones I’ve had longest. I ha-
ven't bought any clothes for five
years.
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BLAST OFF!

Russell Brown

The Chills Make Plans for the Great Escape
The day after they’ve Dropped the

Big One and Auckland is a large, flat
demolition site glowing with the weird
incandescence of ongoing particle
breakdown, the White Lady will be
serving burgers.

The staff will be treated to hellish
tales from those who have dragged
themselves through the rubble in
search of a cheese and onion toasted

the talk of sex, violence, drugs,
music of any Saturday night in
Auckland will give way to the
language of fire, destruction and death
for The Last Saturday Night In
Auckland. A group of petrolheads, the
seared skin already beginning to peel
and slide from their faces, will chatter
excitedly of the ultimate rumble ...

But this chill Sunday night the stars
still twinkle above and the footpath is
still dirty. The guy who makes the
burgers grins recognition, takes the
money, chats about this and that...
See that band the Chills at the
Windsor? They’re supposed to be
great aren’t they? I was talking to this
guy who says they’re going to
England. That’s good ...

Terry Chill wanders past.

The Big One blasts out of existence
the Chase Corporation and the people
with the anti-gay law reform petitions
along with the rest of the human race,
but there are survivors ... four hardy
minstrels, “used to Dunedin winters”,
who crawl out of their subterranean
practice room and take off for an epic
journey of intergalactic busking. Such
is the premise of The Chills In Space,
a colourful musical fantasy (it is
obviously fantasy rather than
speculation, because few, if any,
burgers are eaten) that has appeared
as a BFM live-in-the-studio radio
special and will soon return as a live
presentation at the Windsor Castle,
June 28 and 29. Evidence of a desire
to do things a little differently ...

And the Chills will be a little

different, even though they have
become sufficiently popular to attract
the attention of Those Who Are In It
For The Money. T.W.A.1.1.F.T.M. join
actual music fans in their anticipation
of the next Chills record, The Lost EP,
which will be out on Flying Nun early
next month.

The EP’s a strange case it was
begun over a year ago, shelved,
exhumed, had bits remixed and re-
recorded and has ended up
showcasing within its six tracks the
variety of which the Chills are
capable; from the wistful simplicity of
‘This Is the Way’, through the noisy
pop bustle and nails-on-blackboard
slide gat of ‘Never Never Go*, closing
with the strange four-part ‘Dream By
Dream’, mit Gregorian chanting and all

‘Dream By Dream’ also quite frankly
deals with the circumstances leading

to the record’s other curious aspect
the fact that the Chills which will tour
in support of it, with Terry Moore
playing bass, are not the Chills which
made the record, with Martin Kean
playing bass. Quite a different band, in
fact.

The current Chills won’t have a
chance to record before leaving for
their six weeks in England (and,
hopefully, Europe). ‘Oncoming Day’ is
the projected next single and one
version has been recorded, but it
doesn’t come near the ferocity of the
song itself. It’s obvious that it’s a song
that should be accorded the best
treatment possible.

The Chills begin their farewell tour
with the Chills In Space performances
and end it with a big goodbye in the
last weekend of July, playing Sammy’s
in Dunedin on the Friday and Saturday
before flying to Auckland for a stellar
Sunday gig which will hopefully also
feature the likes of Birds Nest Roys,
Able Tasmans, Look Blue Go Purple,
Goblin Mix and the Fold. All being
well, of course.

The Chills’ English visit is important
for the band, for Flying Nun Records

and for New Zealand music in general
It comes m the wake of a PR trip
earlier this year by three F Nun people
and has been foreshadowed by music
press reviews of existing records that
have ranged from warm (NME) to over-
the-top (Zig Zag), as well as at least
one “look out for this band” type
story (again, in the NME). And since
they found out that the Clean broke
up some time ago, the hipper NME
scribes have been name-dropping the
Chills instead.

Praise for the Chills and Flying Nun
in general has also come from English
radio guru John Peel (who reportedly
described Nun as “the only real record
company in the world”) and, on the
other side of the Atlantic, grownup
fanzine man Bomp Records’ Greg
Shaw. The Chills records (and other
Nun releases) will go out through the
Rough Trade network on Creation
Records, an indie already creating a
stir in Britain with the Jesus and Mary
Chain.

The Chills as a band is still
something in the process of reaching
its full potential but even at this
stage a few good performances before
the right audiences could be enough
to cause ripples in an English music
scene that is less than exciting at
present. The essential qualities of the
Chills and other NZ bands like them fit
in nicely alongside a small but
growing resurgence of some degree of
honesty in popular music (otherwise
most notable in Australia and bits of
America). Indeed, as Martin Phillipps
points out in the accompanying
interview, bands from this country are
in a position to show the way. No
kidding.

This venture has meant sacrifices
for the Chills; putting back still further
the recording of a debut album,
touring and playing more than is
probably good for them ... They
recently found out that the cost of air
tickets had risen 20 per cent on what
they’d calculated a couple of months
ago and it’s money that they don’t
even have as yet. So don’t baulk if
they ask you to pay a little more than
usual to see them on tour. I mean, it’s
not as if they’re not well worth it ...

The Chills: (L-R) Alan Haig, Peter Allison, Terry Moore, Martin Phillipps.

PHOTO
BY
TERRY
MOORE

An Interview with
Martin Phillipps

You’re in the situation of presenting and
promoting a record which, with Martin Kean, is
essentially by a different band. That must be
a little strange.

“Yeah, definitely. Because there’s so much in-
terest in this record it’s unbelievable. I’m a bit wor-
ried about it really. And for a while we didn’t think
it was good enough to release, but I think it’s okay
now. I think it’ll do what it’s meant to.”

How different do you think things would have
been now ifyou’d been able to hold lineup sta-

bility over the past four years or so?
“Well much as it really wears me down every

time we have a change it virtually means at
least four months out, then another three
months for the band to come together no way
could any of the lineups ...

no, that’s not right,
there have been some good bands, but I think
it’s been worth carrying on ... I’m glad things have
happened the way they have really. It has been
rough though.”

You seem to have been quite conscious of
holding back songs from recording until you
can do justice to them have there been many
songs like that?

“There were a lot of songs like that, which be-
cause the lineup at the'time wasn’t doing them
quite well, have been put off and put off. Like we
should have done 'Ghosts’ of 'Night Of Chill Blue’
or ‘I Saw Your Silhouette’ a long time ago. And

this lineup could probably do all those now. But
we’ve never recorded anything that wasn’t ready
to be recorded.”

Is there a “sound in your head” for each song
you go in with?

“Quite often. But it never comes out quite like
that. It’s good to have an idea, but it’s good to let
things go too. Like ‘Dream By Dream; we left that
as a bare skeleton, we didn’t want to think about
it and that paid off.”

Overall, how close to the mark do you think
you got with this EP?

"Pretty close, I think. I think we got all the
songs, apart from ‘Whole Weird World’ and that’s
still pretty good. In fact a couple of people still
reckon that’s the best song on the record.”

Probably because it is the best song.
“Yeah, I think so too actually. But my favourite

soundwise on the EP is This Is the Way! ”

‘Dream By Dream’ is unusually frank what
were the circumstances that led to it being
written?

“I suggested to Martin Kean that we write a
song and rather than write airy-fairy lyrics we’d
try and do something about him leaving the
band. I did it from the pointof view of it beingme
and Martin tried various points of view that he
wasn’t happywith but in the end he justbasical-
ly says what he says. It’s good, I like it. I wanted
people to understand.”

Do you find it hard that as well as concentrat-
ing on the music you tend to have to handle the
politics?

‘Yeah, it’s tricky. I’ve had to force myself to face
the fact of how much of the band’s development
is due to me. And basically, Martin leaving the
band did come down to me. I mean, it wasn’t go-
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ing well but I had to make the decision. It’s not
pleasant. And on the other hand, musically, since
we've been trying to leave it up to the rest of the
band to do things for themselves, it hasn’t really
gone as well. So I’m sort of torn between the two
things taking full responsibility or not.”

You seem to have a real sense of purpose
now with regard to the music has that always
been there?

"Yeah, I think it has. For a long time I didn’t
know whether we were good or not. It was good
when we started getting some overseas interest,
because it really does prove, yes, there is some-
thing going. Since then, I’ve decided, well, we’ve
got nothing to lose really, we’ll just go for it, all
the signs are good.”

Do you know what success means to you
personally?

“Ultimately, I’d like to be able to live off it fairly
comfortably anyway. I think I probably could
I mean, if it came to it I could take up a job writ-
ing jingles. I’think I could actually live off music,
but to do it and feel good about it, I think I have
to believe in what I’m doing.”

You’re reaching a stage where the Industry,
the money people, are interested in you. How
do you feel about that?

"I think it’s quite funny actually. I just think ‘ha
ha! I just hope it’s a sign of things to come, for
other bands as well. I mean, I’m naive enough to
think we’re on a wave of something that could
really change music overseas. New Zealand mus-
ic and what’s happening is that important that it
could be like the Mersey Sound was to Briatin in
the ‘6os. I just don’t think they could keep it all
quiet the Verlaines, Sneaky Feelings, Chills, Tall
Dwarfs

... the list goes on.”
What do you think characterises that New

Zealand music? There’s obviously something...
“I think one of the most basic things is that

we’ve done away with so much bullshit. The ex-
tent that people have to go to just to put on a live
show is gettingridiculous. Not even the huge, big
band, who you sort of expect that from. I sup-
pose if you’ve got 30,000 people watching you
they’ve all got to see something. But the level that
you’re meant to go to to put on what’s supposed
to be an average show is unfair... unfair to the
music, unfair to people’s integrity”.

With Flying Nun you’ve had the huge advan-
tage of working with people who are in it be-
cause they love the music and that’s been the
major consideration. Do you think they can
change within that to accomodate any boom
get more professional?

“They are getting more professional all the
time. They’re sort of growing with us really. Yeah,
big demands have come in from overseas. They’ll
just have to grow. They’ll obviously have to think

about it an awful lot, but everyone’s still right into
it. Theycan get new people in. It should be okay

we’ve had no problems so far"
The Go-Betweens are one band who found

they loathed the business side of things when
they landed in England. Are you concerned
about that?

“With the Go-Betweens, they didn’t have some-
body like the Go-Betweens telling them. So we’ve
been warned the same with Flunters and Col-
lectors, they gave us a bit of advice. So we’re not
naive. It will be unknown territory but hopefully
we won’t make any dumb mistakes. Also, the Go-
Betweens went there to stay and got stuck
we’re not going to do that."

Do you think there’s a danger of getting too
“big” for comfort?

“Yeah, there could be. Parts of it are uncom-
fortable now. It’s just a matter of adaptation , and
I think we’ll all have to forcibly carve out our own
lives from it all. Make rules about privacy and that
sort of thing.”

By the time you go you’ll be leaving a lot of
expectations behind. Does that make you feel
somewhat under pressure?

“It does. If we really crapped out over there, I
don’t know what I’d do. I just can’t really see it hap-
pening that much.”

What do you hope to achieve from this visit?
"Well, we don’t really know what’s over there.

I’d like to meet lots of interesting people and
makesome good contacts... I’m hoping maybe
the Cramps or someone will be playing there...”

‘Doledrums’ was the single that won you a lot
of new listeners, but it was also the one which
alienated other people were you conscious
of that?

“Yeah, I was. But I knew it would happen even
before we put it out, too. I hope those people who
really did get put off us came and saw the band
live and realised there was nothing wrong it
was just a good pop single. But a lot of people
were looking for another ‘Pink Frost’ and those
sort of people I couldn’t care less about because
they don’t understand what we’re trying to do.”

You’re getting different crowds, a much wider
variety of people, along to gigs now. Are gigs
much different than they used to be?

'Yeah, they are actually. We get a cross-section
of people and it’s changing all the time. I’m quite
enjoying seeing a lot of people who haven’t been
out to gigs for a long time starting to come along.
There’s such a big turnover of people that it
seems we're proving ourselves at every gig. That’s
quite exhausting. In the old days, if I was tired,
I could let a song go a bit, just sort of sit back
and sing. But now I’ve got to put everything into
it every time; think about the lyrics, line by line,
think about what I was thinking about when I
wrote it. And that’s just really exhausting, just to
get across to these people who haven't seen the
band.”

So touring was tiring?
“It was, for that reason. It’s the worst it’s ever

been. Because of the way the band’s playing real-
ly well, I no longer have to worry about that and
I can just go for it, give a really solid performance.
And I’ve realised now that it’s actually quite un-
healthy for me to do it that much on a tour. So
that’s a problem unless I get stronger"

There’s been some comment recently regard-
ing production values and their relationship to
overseas acceptance what do you think
about the need for an “international" produc-
tion and what constitutes a good
production?

“Well, we’re gettingbetter every time, as we can
afford it. But I’m glad we started from a four-track
and worked up because it means we’re aware of
the recording process more than a lot of bands
are, who maybe have it paid for by their compa-
nies. We’ve paid for all our own recording lately,
so I think we’re aware of time and so on. I think
it’s one of the strengths of the band; it means we
could go into any studio and still sound like the
Chills. Not let it overcome us.”

Do you think you’ll do your album here?
“I want to do it here, just so we can go over-

seas with good New Zealand product. We don’t
need any more than we’ve got here I mean,
as it is we don’t use the full effects of the studio.”

You once made an interesting analogy on
your approach to music, comparing it to the
visual arts. Where Monet, who is a painter of

light, might mean a lot to some, but less so to
those who are interested in content...

“And I’m heading more towards light, yeah. But
I’m extremely aware of content especially in
our own stuff.”

Would you say you’re becoming more cons-
cious of content?

“Yeah, but I still write the odd crap pop song
I enjoy fooling around with words. I sort of miss

now writing things like ‘Rolling Moon! with very
colourful words. But once some people started
laughing at that sort of thing it made me think.
I haven’t written any really colourful lyrics since.
But I’m writing a different sort of lyrics a lot
more open.”

‘ Is there a desire to approach things different-
ly, even within pop?

“Oh yeah. We’ve only been able to tap the top
layer at any time, which is just the rock songs.
There’s a lot more that we can do, more ex-
perimental songs. There’s heaps of things on
tape that need the sort of instruments that we
can’t afford to get or lug around. Well probably
do a book ... I’d like to do some really good film
clips. I might be working on a soundtrack later
this year that could be fun.”

Can you see yourself stepping outside the
band musically when things get established?

“Yeah, definitely. There’s a lot of music that
doesn’t work with a band, so I’ll do solo things.
I expect Terry will do the same.”

Is there much material lying round unutilised
at the moment?

‘Yeah. I reckon if I didn't write another song we
could probably get by for another two and a half
years.”

Are you writing at the moment?
“Yeah, I had a bash the other day. I’m just hav-

ing trouble with words. Finding enough things
that I feel enough about to sing about. It gets
really tricky.”

Is songwriting still a means of escape, being
able to shut yourself away in your room and
come up with things?

“Not as much.”
Is there a difference in the way you come up

with things now coming up with things to be
made in to songs for the band, rather than just
for the joy of it?

“Yeah, that’s quite true actually. I have had to
have that in mind all the time unfortunately. But
we should be having a break for the last two or
three months of this year, so I’ll try and get a lot
of totally different stuff written.”

Doing it this way with the band would seem
to be quite a lot to do with discipline ...

"Yeah, there’s a lot of hard work in it. I mean,
God, just living here without transport, it’s an
hour’s walk each way to practice everynight, that
or a six buck taxi ride.”

Frustrations ...

“When you’re in a situation where you've got
two and half weeks to come up with a new set
... we’ve only got two songs so far. Just things like
that...”

Martin Phillipps, Chills.

Terry
In case you didn’t notice,

Chills’ bassist Terry Moore
took the cover shot for this
issue. He also took the sleeve
photo for the ‘Pink Frost’
single and has snapped the
shutter for Rip It Up a number
of times.

He agrees that being a pho-
tographer has made him more
aware of the visual side to the Chills,
"or of the lack of it. It's not an area
we’ve been very concerned with so
far obviously the music has
taken priority. But you do reach a
point where you have to become
more visual especially when
you’re playing big stages, like we
have doing supports.”

Terry was in the Chills which
recorded ‘Pink Frost’ before dis-
banding after the death of drummer
Martyn Bull, and rejoined this year
after the departure of Martin Kean
fromthe band. In the meantime he
became a competent soundman
and still keeps his hand in by mix-
ing for the likes of the Verlaines
when he’s in the same city.

"It’s made me a lot more aware of
the relationship between front-of-
house and the stage when I’m play-
ing," he says.

He doesn’t consider he’s had as
much success working in the stu-
dio “it’s been very rushed,” but he
has produced the Doublehappys’
‘Double B-Side' and the forthcom-
ing debut EP from Look Blue Go
Purple.

“With the Chills it’s not really a
matter of producing you’re just
part of four peoples’ ideas," he says.
But he does gointo the studio with
a very definite idea ofwhat he wants
his part to sound like: “Of course,
you never get it quite right."

The interesting thing about the

English trip is that, with sort-of
manager Doug Hood and mixer An-
drew Frengley, the party will have
three experienced soundmen: "I
think that’ll work out really well ac-
tually well be able to make sug-
gestions, point out any problems.”

For Terry the trip will be a return
home he came to thiscountry in
1974. After 11 years he’s not really

sure what to expect, “but I think in
a lot ofways it’s not going to be that
different from playing here."

Saving the money for the trip has
meant fairly intensive playing:
“Which can be really good for you
in that repeated playing helps you
work out exactly what works in a
song. But on the other hand,songs
can reach a pinnacle and then slide
as you keep playing them."

Touring has been a strain, "but it
depends on the way you play. I can
imagine some groups touring all
the timeand not really playing hard
finding it pretty easy.”

He agrees that things within the
band and his playing relationship
with Martin are beginning to gel:
“It’s taken quite a while to get things
going there was a lot ofbad feel-
ing and animosity after Martyn’s
death. But it’s coming together now.
I really respect Martin’s ability as a
songwriter.”

The position in which the Chills
are findingthemselveswith this trip
is as that of a flagship for New
Zealand music but that’s not
something Terry dislikes.

"I think it's really good I like the
idea of going over and representing
Flying Nun and other New Zealand
bands. The way Flying Nun has
been built up, there has been a lot
of respect among everyone for the
other bands involved."

And pressure to achieve?
“I don’t feel under any pressure to

'be something’ well just continue
to be ourselves. I’m always confi-
dent that what we’re doing and what
other New Zealand bands are doing
is good enough.”

Peter
Keyboardist Peter Allison

isn’t particularly animated on
stage in fact he tends to
look more concerned than
expansive. You’d never guess
he’s worked as actor.

After drama experience at univer-
sity he worked at Dunedin’s fortune
Theatre last year, but there’s been
no desire to incorporate the two dis-
ciplines: "I suppose you could ...

you could really stage it up if you
wanted to, but I’d like to keep them
separate at the moment.”

And a return to acting sometime?
“I don’t know if I’d like to be an ac-
tor full time. I think it’s a hard way
to make a living. But then, so’s this.”

The Chills’ playing and practisng
schedule has made them all pretty
much full time musicians: "I look
upon it the same away as going on
stage and doingthe same show for
three weeks in a row. After a while,
sometimes you can’t put everything
into it, it just kind of runs off. It's
hard to make every night a really
good night.”

Like everyone else, Peter doesn’t
know quite what to expect from En-
gland: “I can only go on what I’ve
heard from people who’ve been
there recentlyand they say there’s
not really much happening there. I
think we’ve probably got to clean up
our stage act a little, cut down the
gaps between songs and also find
ways of covering if anything goes
wrong. At the moment...”

In the past, Martin has taken
responsibility for much of the mu-
sical direction of the Chills, working
on arrangements and so on. Peter
says things are changing, but "he
still does most of the writing as
such. I guesswe collaborate a bit in
the practiseside of things.The rest
of us haven’t had a good go at writ-

CHILLS’ FROM PAGE 18

20 Rip It Up / June 1985
CONTINUED ON PAGE 40

Rip It Up T-Shirts

&

p*

m
oX9ss : m
ws*jlak£*g»vr^affillll'

&

W* m
mm imm■

l&L'iS ■ :

INKm22732
#BS

A\

y.i'/a

The T-Shirt of the motion picture, ofthe video, ofthe sound-
track of the magazine is available by mail a designer
T-Shirt for only sls. Post free.MiMHßlWyßl

Send payment to Rip It Up T-Shirt, PO Box 5689, Auckland 1 .

Tick the size that fits: XOS ED OS CD MED SM CD
Name .

.

Address

. enclosed $



Rip It Up June 1985 21

: V-

SSS
*nf.

StCiS'r' t
asgaEfare

. wM iBM %
m
; : mm

P\ -' -:

o& mfeSSt.0 6
Od 0 ■\ )C

■ W&a*

rV&.r
miV. - ■

m
m

-

'£S5 si>S*f»**K r m
'£: -st3m■?fe«£

�..V •" ■ 7• ’•Q«sr*~ «eswatm* m m'■■■ '.■■ KirHM* as
.. iM*: : SIV -M &-

D w-"’*“£%♦ ■'■ iX
' :jD k V“

- - ■.SSi '• -:

Hmsapsu
■■m,m WPm gf^ji5

«:s»
: 3®?' - \

-S. i nmt
«J#l
1 v /

:• -'

mmA
. ~'<*# *AWJ*

m■:,~f it •' ' ' ". £■ r.:
; :a ■
y.rl ' *

552»1&| I:-mkm
f • < l'^"■ s Mz'2Z*

MM:O.mm

y ; Wm,m mm
■■ «sg

a'3JM
;s3*s% «’ s *8•'

~.»r mmWM<vmm m>: ':•’ *

_. ,■; ■ -ys*wi
ly • J '. ‘r 2
| • . gagsWßß

M *

. S?S:
.5/»

VTSHOSjEE POSTON
- gSi

x. 't7 : .:! ‘ .:':

5C
:

,V«P ‘ <*■■ ? c
«Srf .-■-: ■v<fIGRAPE,tW \

• ;:ia»s«3 ?s!»* M
•MsopRAPevV"-’ ■ v ;■

.»•

-'.l
*. w„'' v. ■ •r ’-

JC. X':'fS v..*x.BppwSS&mii -r~rr<»>•' ■ ♦••'•• "■■ v

,;■...■■<■■ ;•£* :x it
;

» w > »w> _ «

tfjtm Wn
■

-i*« sIP*SBI
si «

% <»* -n • s • *

■ w ;
V ; «?'*&> W- 4 '.yV

MKiPW!f |j >ifissi

s~ak i ■' -■■•4 r*. 4 ■
Svy3

5 *•*
;

*» •* i * ••

* •• ‘‘'-a' -■■:>' * % .' ?r -«cC--■iwmirtit1-'" * <B? gs** <;l
'|**«MKMa »Xfjr*

* +t^m
i

■■■
r-- si'%;i^EB

ilifiJSll 5*9
wfgfr•3 ;?*?.*:,i *

■-■

A:Lki *r.*.im •bM
// mmm .v- ■ ' A :;' 4,: * 4

3N ' *' \',■>*.% ,»x ■ ' '""■» x -i- f'* *
• . . , '9-Si ’i,. :o': %

££ . i, , l*/ . ••• - .’,

*?. ;.,*. ; i t: - ■
♦ t

1; -; -4 M
'■ -•-. : >T':»±**s

* !»** mt'/A v X-&VH* *•■

*m faW 3mm
* ;IEK': ■ JC;. '.%

’

. V•:' ' l
M m'v'/p.i <&* m

■ 1 ■ - : C' t i■ c
,

I.’2:2. j--1« 1 Mff r3a MS 31
p^te^Ss^BMBm i I |V'*W' ’PiSfr ‘

l
’Urnmms; i.; I6sßr:

s n m <rs ..-. /
„

0t s€&® {' SlfeV;
■

‘

;■

W
■S

K
_ vIssssf?1CS' 1;*SS> *■ _j"*v "SuOPStvn: SHiil -' ;

- <*n4m

r«s DCA/117452S
r ' •••:. .«■: • Ml rwt



Wr*X'
.W''
T

j
V

.-

BaMfaggfriikdg
mm£#M
W^\
:

A
A

MP&p■PfaHPwĤim mmmm
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Records
Eurythmics
Be Yourself Tonight
RCA

When David A. (nee Dave)
Stewart was discussing Euryth-
mics' musical development with
Rip It Up last year he rejoiced in
the freedom he and Annie Lennox
had being only a duo.

"What we’ve deliberately done,”
he stressed, “is try to create an at-
mosphere where no one knows
what to expect and we can go
anywhere."

Given the typical strictures of
film soundtrack work, Eurythmics’
1984 cannot really be cited as a
good example; however this new
album should be so assessed. On
Be Yourself Tonight Stewart and
Lennox workwith a wide range of
musicians: from the European
rhythm section they brought to
NZ, to the Charles Williams Gospel
Choir, to various Heartbreakers
(reciprocating for Stewart’s co-
writing and performing on Tom
Petty’s recent Southern Accents).
Featured guest vocalists include
Elvis Costello and Aretha Franklin.

All of which leads one to expect a
juicy assortment of styles and
sounds.

The surprise then is how little
difference these distinctive
friends make to what we hear.
Primarily this seems a result of
Stewart’s production, which as-
similates all contributions within
an identifiably Eurythmics, high-
tech, slightly cold approach. There
is no attempt, for example, to uti-
lise the Southern rock ‘n’ roll
steamroller that Tom petty gains
from his band. Similarly, Costello’s
vocal harmony on ’Adrian’ adds
nothing of substance that Annie's
voice wouldn’t have if double-
tracked (as it is elsewhere on the
album.)

But perhaps the saddest loss is
that by merging their singing so
much into the mix, Annie’s poten-
tially fiery duet with Aretha on a
feminist soul workout never fully
ignites. The two women just sound
too similar to one another. Only
Stevie Wonder asserts his identi-
ty with a fine harmonica solo on
‘There Must Be An Angel!

Not that all these not-quite-
realised opportunitiesmean that
Be Yourself Tonightis therefore a
badalbum. It may not sparkle with
the brilliance of the first side of
’B3’s Touch, but it doeshave a de-
pendable consistency. Stewarts
determination to integrate un-

usual instrumental combinations
may not sound inspired here but
it is reasonably interesting. And in
the final analysis, for all their high
aims, Eurythmics remain a
straightforward pop group. Be
Yourself Tonight contains a few
good catchy toons, even if it
doesn’t suggest any particularly

new avenues or atmospheres.
Peter Thomson

Bryan Ferry
Boys and Girls
Polydor

This album highlights the real
dichotomy between Ferry and
Roxy. The three latest Roxy al-

bums were scattered in mood and
ranged from deepest sincerity to
dubious excursions (lax versions
of ‘ln the Midnight Hour' and ‘Eight
Miles High’). Their winning mo-
mentswere their most nonchalant
('True To Life’, ‘Avalon’ and ‘lndia1)
and the same delight in experi-
ments and parody that was the es-
sence of early Roxy was touted as
non-committal self-indulgence.
Boysand Girls enters thus, with a
distracting amount of time and
money in the making, on a repu-
tation that could flatter or flatten.

But this issue of “Is he as good
a 5...” is simply not there; the most
striking feature ofBoys and Girls
is its newness and consistency.
There are eight songs and one
tiny, precious instrumental,
’Wasteland’, that darts between
pieces in a linking theme. The
songs build up in layers rather
than verse-and-chorus, which
results in a size and timbre that
blows many of Ferry’s contem-
poraries off the turntable. If For
YourPleasure strutted and In Your
Mind rocked, then Boys and Girls
simply swaggers. The Chosen
One’ is one chunk of rhythm and
single-chord interplay from begin-
ning to end. ‘Stonewoman’ and
'Boys and Girls’ thick with a
resonance and sweat that Flesh
and Blood and Avalon simply did
not wish to accommodate.

A new group of musicians has
much to do with it. Nile Rodgers
plays “rhythm guitar on practical-
ly every track," in Ferry’s own
words, and was a regular face
around recording time as a result;
so there is no way that that man’s
talent could haveavoided seeping
onto the finished product. The
dreaded Mark Knopfler could have
been thisalbum’s kiss of death (ex-
erting a tackiness similar to that
injected into The Bride Stripped
Bare by Waddy Wachtel) but is
kept well in his place. The vocalists
are a real pleasure and as upfront
as the man himself. Ferry’s delight
in organisation (who rips off im-
ages when you can just use the
same musicians?)results in the al-
bum’s paradoxical simplicity and
complexity.

I can’t see this album losing but
find belief in its success equally
difficult. It possesses a strange-
ness and dissastisfaction not felt
in his work since The Bride
Stripped Bare, an experimentation
with song structure that is taxing
and introspective lyrics that dis-
solve at a touch. The music is the
point of this album and will even-
tually become its own reputation.
The cold fact remains that this al-
bum possesses the elusive edge
and substance that makes/made
Ferry’s solo work so good. Boys
and Girls is no padded clip-on to
Ferry’s stylistic saga, no sheepish
footnote. The sort of weightwe'd
all like to acquire with age.
Chad Taylor
Killing Joke
Night Time
E.G.

Killing Joke music conjures up
great choo-choo train imagery.
Night Time is a good example of
the hypnotic, train-like Killing Joke,
with distorted vocals and a rhythm
section that goes '‘chug-chug-
chug’’ all the way through Kill-
ing Jokeby numbers. It does have
a few things going for it though
and will no doubt sell anyway
being a “cult” band with a hit sin-
gle. And Jaz Coleman’s charismat-
ic RWP performance/interview
must have helped ...

The openingtrack, ‘Night Time’,
comes the closest that a Killing
Joke song could do to rollicking
along, in its own dark, driving way,
and is a tune that stays in the back
of your mind like The Wait' off
their first album. It features vocals
that are betterand harder than the
next two songs, ‘Darkness Before
Dawn’, where everything is buried
beneath a mammoth bass-drum
thud, and the single ‘Love Like

Blood’ with its nice (for Killing
Joke)tune, but rather wimped-out
vocal from Jaz. The rest of the al-
bum is standard, unspectacular
Killing Joke, although ‘Eighties’
comes closer in mood to the title
track.

Apart from ’Tabazan’, in which
Jaz extolls the virtues of his own
amazing virility, the other seven
songs all feature standard lyrics
concerningflag waving, uprising,
struggle and the glory of Europe.
I’m fairly convinced that Jaz Cole-
man must be some kind of fascist
and am left pondering as to the
make-up of the post-industrial fu-
ture that he plans to lead the
legions of Killing Joke followers
into

...
Still, any singer who disap-

pears to Iceland for months to join
a local band called Peyr must have
some sort of intelligence, mustn’t
he?
Paul McKessar
Paul Young
The Secret Of Association
CBS

The white soul boy has
returned. It's been over 18 months
since the release of Young’s first
solo effort, No Parlez, (CBS UK’s
most successful album ever), a
delay compounded by voice
problems. Here we have 11 tracks

six covers and five new compo-
sitionswritten by Youngand long-
time collaborator, keyboardist lan
‘Rev’ Kewley. The songwriting has
progressed in leaps and bounds
but his forte is still an ability to take
someone else’s song and make it
his own.

Side one kicks off with ‘Bite the
Hand That Feeds', a great hard-
edged opener. The new single,
‘Everytime You Go Away! a ballad
written by another white soul boy,
Darryl Hall, is given the near per-
fect emotional rendition. Next up
‘l’m Gonna Tear Your Playhouse
Down’, the familiar rocker, doesn’t
quite succeed in the way that Gra-
ham Parker’s version did a few
years back, but is saved from
mediocrity by Pino Palladino's su-
perb basslines. The side closes
with an intriguing treatment of
Tom Waits’ 'Soldier’s Things’, a
moody piece on which Youngdips
his hat respectfully to the man.
The trombone solo is a treat.

Sidetwo openswith ‘Everything
Must Change’, the single we're all
familiar with. This is a fine exam-
ple of the new compostions,
showing Young both vocally and
lyrically at his best. ‘Hot Fun’ gives
a taste of infectious hot funk and
This Means Anything’ is a beau-
tiful, lilting ballad in 6/8 time
showing another side to the duo’s
songwriting abilities. The album
closes with ‘I Was In Chains) the
only non-original on this side (writ-
ten by Gavin Sutherland of 'Sail-
ing' fame), a folk song in the En-
glish tradition.

The Secret of Association is a
fine follow-up to No Parlez, full of
exhilirating music by a man who
continues to grow musically.
Those who remembered his voice
from the Q-Tips days had no doubt
he would succeed as a soloist;
and this is more proof. Hopefully
we’ll also see Paul Young and the
Royal Family in NZ as part of this
year's proposed Far East tour.
Simon Elton
The Triffids
Raining Pleasure
Jayrem

Before they left Perth to find
fame in England in mid-84, the
Triffids released the RainingPleas-
ure mini-album in Australia. It
makes a more definitive statement
of the Triffids’ sound now than
does 1983’s Treeless Plain, show-
ing how they (like everyone else)
have absorbed the Birthday
Party’s influence into their de-
velopment. But they have not just
superimposed straight gothic hor-
ror elements onto their music like
so many post-BP groups Robert
McComb’s violin and their original
brand of folk-rock derivative re-
main at the Triffids’ core.

David McComb's lyrics combine
stark imagery with a new open-
ness. Echoing the tales like ‘Old
Ghostrider’ on Treeless Plain,
there are still tracks like 'Ballad Of
Jack Frost’, a version of the tradi-
tional ‘St James Infirmary’, com-
plete with crashing timpani from
drummer Alsy MacDonald and
wailing harmonica, and the mock
born-again Christian stomp of 'Je-
sus Calling', enhancedby appropri-
ate gospel-style female chorus On
Raining Pleasure, though, there
are more personally felt songs, like
the title track, which closes the
record with keyboardist Jill Birt
lamentingin a cold void, “Salty lips
to taste / Skin to touch / Nothing
matters very much / In your arms
it’s a raining pleasure."

The seven songs seem to pass
only quickly, but leave a strange,
lasting impression of the Triffids’
melancholy. The Triffids reign
pleasure indeed!
Paul McKessar

Eurythmics Bryan Ferry
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Records

China Crisis
Flaunt the Imperfection
Virgin

Barely audible above the sooth-
ing hiss of consumer-orientated
pop ruled by drum machines and
radioland's aural image of 24 hour
sound perfection lurk the likes of
China Crisis, bands with a touch
more integrity, but lacking thees-
sential grit to really distance them
from the commercial masses.

. Their two previous albums es-
tablished them as fussy song-
smiths too polite to bite and too
soporific for their own good. And
although Flaunt the Imperfection
won’t win them them laceration-of-
the-year award, the songs are
blessed with more character than
before, even though some of it is
implanted by. producer Walter
Becker.

Becker, of course, was one half
of Steely Dan and apparently he
was lured out of retirement in
Hawaii to work with China Crisis af-

ter hearing their past albums.
Becker’s presence overflows into
the Steely Dan-ish harmonies that
glide through 'You Did Cut Me’ and
‘The World Spins I Am Part Of It'
and through the sharp deliveryof
’Wall Of God’. The best of the rest
has to lie with 'King In A Catholic
Style’, 'Strength Of Character’and
the single ‘Black Man Ray’, songs
with a hint of personal class.

Flaunt the Imperfection is an
ironic title for an album that skims
perfectly across the surface of
pop without getting wet. Flawless
execution but where are the
ripples?
George Kay

John Hiatt
Warming Up to the Ice Age
Geffen

From cult status to cult states,
now that’s what you call progres-
sion. In an era when commercial
success is the kiss of death for
credibility, John Hiatt has the
safest reputation around. He's so
popular that last year’s Riding With
the King never made it here, a dis-
appointment to those who
warmed to his first high-profile al-
bum. All Of A Sudden.

Anyway, here’s Warming Up to
the Ice Age. an album that leans
on R&B for its main crutch but

baby that’s no handicap. "I’m 31
years old and I still don’t mind
dyin’,” Hiatt snarls in his best
Howlin' Wolf on 'l’m A Real Man’.
And that sets the scenefor the lit-
tle acrid R&B explosions of 'Zero
House’ and The Crush! Smoother
rhythms are explored on ’Number
One Honest Game’, the delicious
George Benson parquet slide of
’She Said the Same Thingsto Me’
and on ’Living A Little, Laughing A
Little! the duet with Costello, .a
song that doesn’t quite fly, a
leaden chorus clippingthe verses’
wings. Tough means The Usual’
and ‘I Got A Gun’, first and last
tracks respectively, and first and
lasting expressions that Hiatt can
still use the hard core of American
R&R to sketch his little stories.

There’s hard-liners out there
who’ll argue that Slugline was
Hiatt’s hiatus. Maybe so pardners,
but that’s surely no grounds for
neglectingan album as dependa-
ble and fine as Warming Up to the
Ice Age.
George Kay

Wilson Pickett
The Exciting ...

Atlantic
This 1966LP contains the best

track from Pickett's firsttwo years
on the Atlantic label, including
track from In the Midnight Hour

(1965). Pickett was the hitmaker
amongst the Atlantic soul singers

and though the record spans
only a couple of years of a remark-
ably consistent 26-year career,
most of his famous hits are here;
‘Land Of 1000 Dances! ‘ln the Mid-
night Hour! '99 and A Half Won’t
Do’, ’63-45789’, ’Barefootin! All the
tracks were recorded at Southern
studios (Muscle Shoalsand Stax),
an innovative move at the time
and in line with that which
launched Aretha Franklin’s career.

While other soul performers
(Otis Redding, Solomon Burke,
Aretha) were treated with almost
spiritual reverence, Pickett was
regarded as a rabble-rouser
gritty, fiery, wicked a screaming,
uncompromising, crazed soul
man who had the hits but didn’t
play the game.

Despite having recorded two ex-
cellentalbums as recentlyas 1979
and 1981 for EMI America, Pick-
ett remains a living legend ap-
preciated by few. Maybe the fiery
temperament that makes this (
and 15 or so otherPickett albums)
so great is the very reason why
Pickett is without a recording
contract.

To appreciate Pickett, start here,
enjoy The Exciting Wilson Pickett.
Then look for his other albums.
Murray Cammick

Expendables
Inbetween Gears
Flying Nun

The latest offering from Flying
Nunderground’s Expendables is
not, as some malingerers have
stated, a trivial pursuit. True, Jay
Clarkson’s introspective lyrics
verge on self-indulgence,but one
can acceptor reject the pictures
they paint without any detriment
to the music. Self-examination
more often then not reveals
aspects of character difficult to
embrace. In other words, the Ex-
pendables deal in distress and the
fact that they have produced a
record that is both musically satis-
fying and (upon perserverance)
lyrically rewarding is to their credit.

Veering substantially from the
Flying Nun party line that rough is
roughage, meter is murder, the Ex-
pendables, to these ears (all three
of them) play superbly, fully explor-
ing the limitations of a three-piece
without sounding like a big strain.
Messrs Kime and Key, onbass and
drums respectively, provide the
perfect platform over which Jay
Clarkson’s vocals and guitar soar
(just like a happy birdie).

The virtue of their music is that
Jay Clarkson’s voice communi-
cates the intent of the piece per-
fectly when the lyrics may seem
vague, a quality she shares with
Alison Statton (Weekend, Y.M.G.).
Summary ofreview: buy record

...

but don’t drop it on the grass it
may disappear.
Hamish Coney

Loose Ends
Virgin

An album with a considerable
amount of work behind it that
emerges as user-friendly funk,
ranging from the hypnotic (’Han-
gin’ On A String) to the merely hip
(‘Silent Talking). ‘You Can’t Stop
the Rain’ is genuinely sensual and
the cover of ‘Golden Years’ im-
proves on Bowie’s original. (As
usual. Check out the Au Pairs’ ver-
sion of ‘Repetition’.) But many
tracks come close to my ever-
increasing list of after-dinner
bands whose names I can never
recall in conversation; bands like
Level 42, Floy Joy and Working
Week. Superb musicians all, pur-
poseful and without flab, but in the
face of this(so-called) new jazz idi-
om I am forever Oliver Twist;

‘‘Please, may I have something
more?"

Media saturation does have a
lot to do with it; bands that want
to be quiet bands suddenly
pushed into the light as the Next
Big Thing, but the general feel of
this album- is accompaniment
rather than appetite. Standing
them against Everything But The
Girl (twice the soul) and the new
Certain Ratio (‘Life’s A Scream) the
creamiest, most joyful 12” yet)
makes Loose Ends look pretty thin
andpale, however much the press-
release patronisingly flaunts their
racial origins.

You might try compensating
with a volume knob, since on a
nightclub-sized system they
sound damn good muted tones
once enlarged become very pleas-
urable. But there is the same lack-
ing that Level 42 suffer from,
however you describe that in
words. Loose Ends are a good
band and this is a good album.
What is there is fine but what isn’t
makes me restless.
Chad Taylor

Various Artists
Say Something
Jayrem

This 13-trackcompilation from
Wellington’s very enterprising
rem Records represents as widea
selection of contemporary New
Zealand talent as you’ll see any-
where. For that reason alone it
should have that silly symbol
slapped on it and be exported,
post haste. None of these people
are getting richer.

The better-known contributions,
from Herbs, the Pelicans, Peking
Man and Car Crash Set, need no
further extolling here. In each case
the tracks are showcases for
some of New Zealand’s most
talented musicians, and more
power to them.

Plunge deeper into thissurpris-
ingly varied package and things
really get interesting. Wellington’s
Circus Block 4 intrigued me the
most, having seen the enigmatic
video for their track Take Another
Look! Anair of suspense pervades,
with layers of keyboards, guitar
and finely-meshed percussion. A
lot of precision and a dash of in-
spiration. Auckland’s National An-
them managed to cop some air-
play for ‘Please Say Something!
even if the song relies too heavily
on its horn riffs. Tony Johns'
Welleresque vocals promise much
for the future.

Wellington’s Violet Summer
should delight fans of early Marc
Bolan with the slightly eccentric
Rower Power imagery of ‘Morning
Before’, while Vietnam wander a
mite too seriously down the
Doors/Joy Division path for my
taste.

The now-defunct Freudian Slips
always picked their targets well
and showed little mercy, especially
to the male sex. Their honesty and
inventiveness will be missed. The
package also includes a bonus
four-track 45, with contributions
from Luke Hurley, Wayne Gillespie,
Naked Spots Dance and Sonya
Waters.
Duncan Campbell

Loose Ends
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Records
Leonard Cohen
Various Positions
CBS

It was Nick Cave’sFrom Her To
Eternity that inspired at least one
writer to warn of the imminent
Leonard Cohen revival. Cohen has
undeniably played played a major
part in shaping an art out of fall-
ing apart, but he’s never had to rely
on the hystericspractised by Cave
and his ilk. Instead, his tales of
misery were delivered in a sombre
monotone, sometimes filled with
such regret and resignation that
his music could verge on the un-
bearable. IfLeonard Cohen had to
drown in his misery, you were go-
ing down with him.

But the overwhelmingly melan-
cholic air which made such clas-
sics of 'So Long Marianne’ and
’Suzanne’ isnowhere to be found
on Various Positions, Cohen’s first
album for six years. The tone of
resignation seems to have deve-
loped to the point where anger
has given way to wearied polite-
ness. Once Cohen would slit his
wrists right in front of you now
he'd worry about putting blood-
stains on your carpet.

That’s not to say there’snot the
odd great line. "Here’s to the few
whoforgive what you do / And the
fewer who don't even care,” is a
toast anyone would raise their
glassto. And it’s a wicked sense of
rhyme thatcouples up “massacre”
with “stand by her”.

But the melodies here are main-
ly unmemorable and nowhere
does Cohen threaten the combi-
nation of potent lyric and mourn-
ful tune a marriage marking his
best work. It all seems to works
towards the conclusion that the
Leonard Cohen revival ain’t about
to start here.
Shayne Carter

Dead Or Alive
Youthquake
Epic
“Dear Rock Advisor,

I gotta problem. My band is
growing old. My hairline's thinning
and George and Marilyn wear pret-
tier clothes. Makeup costs a for-
tune. I wanna be a star and feature
in Vogue, yet I dunnowhether I’m
dead or alive. Help! Anon

Dear Anon: Familiarproblem. Mix
a heavy dance beat with a pretty
yet paranoidimageand relate your
LP to youth. Ha ha. Dr $ "

On Youthquake Pete Burns
whineswith conviction, “I've got to
have my cake and eat it too.” I’m
sure he will. But his“cake” lacks Ed-
monds sure-to-rise.

Dead Or Alive know that outra-
geous dress attracts attention and
they know that club sounds sell.
Yet they have made the fatal mis-
take of introducingnothingnew to
the formula. Youthquake's 10
songs are all shallow dance noiz.
Even the cover of KC’s disco hit
'That’s The Way (I Like It)’ is lame;
the original with a heavier beat.

Dead Or Alive? Now, there’s real-
ly no question.
David Taylor

Acoustic Confusion
Hazy Days
Real Groovy

Pleasantsurprise of the year so
far. Acoustic Confusion are an
Auckland-based four-pieceacous-
tic folk group who, for economic
and time-pressure reasons, per-
form live only occasionally. This
self-financed album was recorded
last year and has deservedly sold
steadily with little more than word
of mouth publicity.

Backbone of the group is Julian
McKean, who contributes five of
the album’s 10 songs Chris Priest-
leyand Denny Stanway sing tune-
fullyand forcefully in the best folk
tradition and the band’s ace-up-
sleeve is Brendan Power, who con-
tributes outstanding harmonica
throughout.

The album fields a multitude of
influences the English and
American folk heritages combine
to create a familiar yet original
sound. Personal favourites are
‘Falling Way Behind’, a delightful
song about teenage insecurity;
Chuck Berry’s ‘Maybelline’ done a
la John Mayall’s 'Room To Move’
and 'One For You’, whichthe whole
group sing and harmonise super-
bly; but there’s not a weak track
here.

In these (un)musical days where
computerised drums and thud-
ding basses dominate everything
else it’s refreshing tosit back and
enjoy an album in which lovely
songsand joy of performance are
so much in evidence. Treat your-
self; and bring back a smile to
those jaded eardrums.
Chris Caddick

Divine
The Story So Far
WEA

One of the finest moments in
the history of cinema is Divine in
PinkFlamingos strutting down the
streets of Baltimore to the strains
of the Crystals’ ‘He’s A Rebel! Then
there’s the grand finale with Divine
eating dog shit that’s whatI call
method acting!

Now we have the aural equiva-
lent; Divine growling and rapping
over some beat crazed Hi-Energy.
It doesn't matter that most of the
tracks soundlike the backing track
to Donna Summer’s ‘I Feel Love’ or
Frankie’s ‘Relax’, what matters is
the feel of the thing. Like the re-
write of New Order’s ‘Blue Monday’
turning into the great 'Love Reac-
tion’ or ’Shoot Your Shot! both pri-
mo dance textures.

Next to Divine the true star is
the production work of Bobby
Orlando, by far the best on the
desk when it comes toHi-Energy.
Listen to ’Jungle Jezebel’ there’s
some great stuff going on in that
mix. It’s much better than Divine’s
newer stuff (‘l’m So Beautiful’ and
‘You Think You’re A Man 1), done
with Stock and Aitken. Bobby O
makes the mix cook, those guys
just simmer it a bit.

What a neato cover! Out star in
a reclining mood, looking a bit like
Monroe but even more like Diana
Dors. Don’t stop with this record,
check out John Waters’ great films
starring Divine Pink Flamingos,
Female Trouble, Multiple Maniacs
Polyester. Your life will never be
the same.
Kerry Buchanan

Leonard Cohen
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Records

Mary Jane Girls
Only Four You
Motown

Okay sports fans, here’s some
funky stuff for y'all. The second al-
bum from thefab Mary Jane Girls

seven dance cuts and one im-
maculate ballad, held togetherby
a classic Rick Jamesproduction.

The record kicks off with 'ln My
House'; JoJo and the girls riding a
nasty bass and drum rhythm
spikedwith tasty keyboard riffs. It's
a monster and deserves to be
massive.

There is a danger with a Rick
Jamesthang of degeneratinginto

a "party in progress" groove that
ends up going nowhere. But not
with this album. Each track offers
somethingfresh, be it the rhythms
or the excellent vocals. Check out
the backing singing on 'Break It
Up' and the sex rap on 'Wild and
Crazy Love’. One of my faves is the
steamy 'Shadow Lover', which
sounds better than anything Rick
James has ever produced.

James has to take the honours
for the overall sound, but this al-
bum shows that the Mary Jane
Girls are more than mere reflec-
tions of their auteur’s fantasies.
They are four very talented
singers, easily one of the best acts
at Motown and far better than
Prince’s cartoon queens.

Hot stuff Be there orbe square.
Kerry Buchanan

The Whispers
So Good (Solar)

The Whispers have come up
with a winner with this one. It’s
split into one side for dancin’ and
one for romancin’, to cool the
pace. It’s the dancin' side that at-
tracts me— four very modern
funk feels produced by Midnight
Star’s Reggie Calloway. ‘Conta-
gious! in particular, is a real animal,
one that bites and scratches its
way outof the speakers. The quiet-
er second side it perhaps a mite
too slow, but still contains a cou-
ple of gems in the title track and
the weepy 'Never Too Late! The
photo on the back shows the boys
looking very pleased with them-
selves and, with an album of
this style and class, they deserve
to. KB

Teena Marie
Starchild (Epic)

Wot’s the blackest, funkiest
track on the radio? Probably
’Lovergirl’ by Teena Marie, a young
white singer whorecorded sever-
al LPs for Motown before this, her
second for Epic. Teena Marie is a
master of the uptempo funky
groove that she learned from Rick
James, who brought her to
Motown. A committed Christian,
Tinabrings a quite remarkable fer-
vour to stomps like ’Lovergirl’ (the
12’’ single is essential), ’Jammin”
and ‘Help Youngblood Get to the
Freaky Party! On the last, Tina
cites Bible chapterand verseto a
guy who wants to take her to a
party while she is en route to
church this all takes place over

a furious funky backdrop. A novel
lyric/melody reconciliation. Well
done, Teena. Fervour on the
speedy songs is appropriate, but
on the ballads, Teena buries her-
self in emotion-drenched drama.
A pity, cos there’s three great boo-
gie numbers here amongst the
suds. MC
Stevie Wonder
Love Songs (Motown)

What? A whole album like ‘I Just
Called To Say I Love You? Makes
ya wanna puke! No, hang on, it’s
actually nothing like that, just
packaged to dupe the punters.
What we’ve actually got is a com-
pilation of Wonder-stuff from ‘66
through to 71, when he was be-
yond the ‘Little Stevie’ shout-ups
but had not yet reached the stag-
gering maturity of TalkingBook et
al. Of the 16 tracks here, most
were deservedly hits, a good few
beingcovers of alreadywell-known
songs. Understandably Love
Songs is sequenced so that the
sweeter stuff comes first, but if
you’re interested in the delights of
late 60s prime Motowntry a taste
of the opening three tracks on
side two. (And if you’re then left
puzzled why he still doesn’t get it
on that strong with a love song, go
and cop his duet ‘lt’s You’ with Di-
onne Warwick from the WomanIn
Red soundtrack.) Meanwhile, this
album is a good gap-filler in any
record collection. PT
Whitney Houston (Arista)

Well, I don’t know, this thing has
had rave reviews overseas, but it
leaves me kinda cold. It’s all very
nice; duetswith Jermaine Jackson

and Teddy Pendergrass (Willie Nel-
son must have been busy!),
production work from four
producers and a voice that sounds
like a cross between Aretha Frank-
lin and Randy Crawford. Low spots
occur whenever Michael Masser
and Narada M. Walden startpush-
ing the buttons and pick up on the
Kashif tracks, ‘You Give GoodLove'
and ‘Thinking About You’, which
have a nice senseof rhythm. But
the schlockreally sets in with her
version of George Benson’s 'The
Greatest Love Of All’ not exact-
ly soul’s finest moment. Well, so
much for going against world
opinion now it’s your turn. KB
Rebbie Jackson
Centipede (CBS)

I’m notsure whetherto believe
all these sisters are for real. For so
many years we only heard from
five brothers, then up pops Janet,
then La Toyah. And now Rebbie
(pronouncedRee-bee). But seeing
as Michael wrote and produced
her hit and who else would im-
agine love as a myriapod? and
the other four guys are credited
with her second track on side one,
then perhaps she is genuine.
Doesn’t help beyond that though.
The rest of the new numbers are
weedy and her singing’s not much
better. As for the covered songs;
we don’t need another version of
‘I Feel For You’, especially as it co-
pies the Pointers! and we’ll only like
'A Fork in the Road’ if we’re un-
familiar with Smokey Robinson’s
original. Perhaps an album of all
three sisters’ best tracks would
just about be okay. PT

Mary Jane Girls
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RECORD EXCHANGE • ST KEVINS ARC • 790-812 o

K' ROAD • 735-324 • THE CORNER • 790-820 •

26 Devo, Knack, Mi-Sex, Wellington
Special.

■3O Sweetwaters issue programme;
; JohnMartyn, Elvis Costello, Renee Gey-
: er, No Nukes, Squeeze, NZ Band pro-
files, Split Enz, Toy Love, Hello Sailor

: Citizen Band, Th' Dudes, Street Talk.
!31 Sweetwaters, Swingers, Mi-Sex. -

1 32 Police & Split Enz interviews. Sha-
ron O'Neill.

Go-Gos interview,, Sunnyboys, INXS.
56 TeardropExplodes, DD Smash, Mick
Jones, Part 2, Neighbours; Richard
Burgess.

. 57. Clean, Pretenders, South Island
bands, Joan Armatrading, Mental As
Anything, Chaz Jankel.
58 Blams, Teardrops, Hall& Oates, Bill
Wyman, Kottke/Redbone interviews.'
59 HumanLeague, Men At Work, Chills,

80 Police, Paul Young, Motown feature,
John Peel Wastrels, Bryan Adams, Big
Chill.
81Smiths, Mockers, Def Leppard, Vio-
lent FemmesMiltownStowaways, Chilis,
Doublehappys Marvin Gaye, Alfred
Hitchcock.
82 Billy Idol, Pamela Stephenson,Four

-Tops, Temptations,' Verlaines, Uriah
Heep. :

89 Frankie Goes To Hollywood, Beatles,
Deep Purple, 21 Top, Twisted Sister,
Aotea Riot, Eurogliders,Rip, Say Yes To
Apes, Look Blue GoPurple.
90 Lou Reed, Go-Between, Paul

' Hewson, Topp Twins. .
91 Neil Young, GiorgioMoroder, Water-
boys, David Puttnam, Freudian Slips,

92 Huntersand Collectors, Lloyd Cole,
Jh/vmnrAn liiilim* • Dollrone Dmnr I nft Dirtht S.

' ron U IncIII. -t nuiiiaiiLcoguc, ivicum v/iiiiio, « i 'vt'K- **&• ' vuh,,

j 34 TomPetty & Street Talk interviews, Tim Finn, Motels, Elvis Costello live, Fur- 83 Elvis Costello, Thompson Twins, #4Pelicans, Peter Garrett, Left Right &

Mi-Sex, Virgin supplement, Whizz Kids.. >i»a cd ■ ■ Netherworld Dancing Toys, Mockers, » Centre. Fconnmic'Wizards’ Mi-Sex, Virgin supplement, Whizz Kids tive EP.
& Pop Mechanix bandfiles. 61 GrahamBrazier & Harry Lyon, FalL Paut Morley ,< > ‘ ...

« nucy .Lcma,

35 'Quadrophenia',Bob Geldof& Kevin Jim Carrol, Daggy & theDickheads,Hip 84 Style Council(Paul Ylfeller.interview),-:’'Robert Palmer (Power Station),Peking
Stanton interviews, Newz & Flight X-7 singles, Dropbears. ,f*

' " -Echo & the Bunnymen. Midnight Oil, Man, Circus Block 4, This Kind Of
bandfiles. 63 Simple Minds' JimKen - ; Animaf, SneakyFeeHngs, Dejoeche Punishment.
38 Howard Devoto, Tim Finn interviews. Split Enz Part 2, Renee GeyerNoctur-'' M0de..*..... ;94New Order interview, Iron Maiden,
39 XTC,Lip Service, Motels. nal Projections,' Willie Dayson* Mockers, SpecialAKA, Motorhead, Stranglers, Johnnys, Michael Winslow,

Centre, Economic Wizards.
93 Dance Exponents, Huey Lewis,

t Stanton interviews, Newz & Flight X-7' Singles, Dropbears.
jbandfiles..

• 38 Howard Devoto, Tim Rnn interviews
i39 XTC, Lip Service, Motels.

„ _

40 Martha Davis, David Byrne, Dave Band, Hunters& Collectors.
jMcArtney, Doors, Bruce Springsteen, ' ‘

. Hammond Gamble.
41 Coup DEtat; Flowers '(lcehouse),'
John Lennon, Clash, Elton Jofin.'flk
42 Clash interview, Cold Chisel, INXS,
Tigers, Jo JoZep. BorichfTilders.

? 44Adam Ant, Associates& Police inter-
, views, Stevie Wonder.
48 ColdChisel, Blams, Wgtn Zone.
49 Angels, Beat, Lemmy Motorhead,

jDesmond Dekker, Heavy Metal Guide.
!50Swingers U2, Psychedelic Furs, the
: Clean.
51 Newmatics Cramps, Stray Cats,

, ÜB4O, Blind Date & Gordons interviews
i 52 Echo and the Bunnymen, Danse
Macabre. Penknife Glides, Mockers,
Valentinos, Jimmy & the Boys.
54 Dave McArtney & Pink Flamingos,

Go-Gos interview., Sunnyboys, INXS.
56 TeardropExplodes, DD Smash, Mick
Jones Part 2, Neighbours, Richard
Burgess.
57 Clean, Pretenders, South Island
bands, Joan Armatrading, Mental As
Anything, Chaz Jankel.
58 Blams, Teardrops, Hall& Oates, Bill
Wyman, Kottke/Redbone interviews.
59 Human League, Men At Work. Chills,
Tim Finn, Motels, Elvis Costello live, Fur-
tive EP.
61 GrahamBrazier & Harry Lyon, Fall;
JimCarrol.Daggy & theDickheads, Hip
Singles, Dropbears.
63 Simple Minds’ JimKerr interviewed,
Split Enz Part 2, Renee Geyer.Noctur-
nal Projections, Willie Dayson Blues
Band, Hunters& Collectors. i, Great Unwashed; Coconut Plans For ABuilding.
65 Yazoo (Alison Moyet interview),’Joe Rough, Neil Finn, Fixx. -'; .
Cocker, Zoo (ex Pop Mechamx), Gurlz, 86 U2, REM, OMD, Hoodoo Gurus,
Jo JoZepDanceExponents, Jive Bombers, Alliga-

-168 Herbs,' Culture Club, Bauhaus, Kiwi tor Blues, Syisti» 1Animal, No Tag, Sharon O'Neill, Thomp- 87 DD Smash. U2, Bill Direen Pt 1,
son TwinsChCh Special (Wastrels,Fly- Cave, Stevie Ray Vaughan,
ing Nun, Bill Direen, etc.) 88 Herbs, AztecCsmcns,

.69 Joni Mitchell, Dance Exponents, Narcs, Car Crash Set, Axemen, SPK.
[Who, Neighbours, Dire Straits Talk Talk, da/M/ ICCIICC Al/AII ADI C■ Miltown Stowaways, Blond Comedy. DAV/iV

73 Wham, Dead Kennedys, Coconut circle the numbers of the issues you require and post to Rip it Up
Rough, Angels,Marginal Era, Grammar ßack Issues, PO Box 5689, Auckland 1. Send 60 cents each; If
Boys, Fishschool, John Cale, Studio purchasing only one Rip It Up send $1!
Rough, Angels,Marginal Era, Grammar
Boys; Rshschool, John Cals Studio -
profile.
74 Malcolm McLaren, Heaven 17, Joan
Armatrading, Sharon O'Neill, Children's ; -
Hour. 1
75 Tim Finn, John Cale, Jonathan Rich-
man, Hammond Gamble, Dick Driver.

80 Police, Paul Young, Motown feature.
John Peel Wastrels. Bryan Adams, Big
Chill.
81Smiths, Mockers, Def Leppard, Vio-
lent Femmes.Miltown Stowaways, Chills,
Doublehappys, Marvin Gaye, Alfred
Hitchcock.
82 Billy Idol, Pamela Stephenson,Four
Tops, Temptations, Verlaines. Uriah
Heep.
83 Elvis Costello. Thompson Twins,
Netherworld Dancing Toys. Mockers,
Paul Morley
84 Style Council(Paul Wfeller interview),
Echo & the Bunnymen, Midnight Oil,
Kiwi Animal, SneakyFeelings. Depeche
Mode.
85 Mockers. Special AKA, Motorhead,
Icehouse, Great Unwashed, Coconut
Rough, Neil Finn, Fixx.
86 U2, REM, OMD, Hoodoo Gurus,
Dance Exponents, Jive Bombers, Alliga-
tor Blues, Stylistics.
87 DD Smash, U2, Bill Direen Pt 1,Nick
Cave, Stevie Ray Vaughan.
88 Herbs, Talking Heads, AztecCamera,
Narcs, Car Crash Set. Axemen, SPK.

89 Frankie Goes To Hollywood. Beatles,
Deep Purple, 11 Top, Twisted Sister,
Aotea Riot, Eurogliders,Rip, Say Yes To
Apes, Look Blue GoPurple.
90 Lou Reed, Go-Between, Paul
Hewson, Topp Twins.
91 Neil Young, GiorgioMoroder, Water-
boys, David Puttnam, Freudian Slips,
Electric Pandas.
92 Huntersand Collectors, Lloyd Cole,
Pelicans, Peter Garrett, Left Right &
Centre, Economic Wizards.
93 Dance Exponents, Huey Lewis,
Robert Palmer (Power Station),Peking
Man, Circus Block 4, This Kind Of
Punishment.
94 New Order interview, Iron Maiden,
Stranglers, Johnnys, Michael Winslow,
Plans For ABuilding.

BACK ISSUES AVAILABLE
Circle the numbers of the issues you requireand post to Rip It Up
Back Issues, PO Box 5689, Auckland 1. Send 60 cents each. If
purchasing only one Rip It Up send sl.
Name

Address.......
.enclosed $.,

808 MARLEY
and the WAILERS
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COULD YOU BE LOVED
OUT NOW ON 7"

Also Available Special Limited Edition Cassette
and 12" Featuring Extra Tracks...

Remixes of ‘NO WOMAN NO CRY5

‘JAMMING ‘COMING FROM THE COLD

i
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Records
Working Week
Working Nights (Virgin)

Working Week comprises a
male guitarist, male sax/flute play-
er and a black female singer, all
British. On Working Nights they
also use an assortment ofpresti-
gious horn and rhythm players.
Working Week describes its mus-
ic as "soul-jazz". Their current sin-
gle, and only non-original on the
album, is a rework of Marvin Gaye’s
'lnner City Blues'. Their producer
is the guy who did Sade’s 'Dia-
mond Life'. Seems impressive so
far. Unfortunately it's not. Ifyou've
heard their ‘lnner City Blues’ you’ll
know why. Working Week some-
how manage to sound both busy
and lacking at the same time. Part-
ly it’s the uninspired arrange-
ments. Certainly it's also the less-
than-memorable writing. (One or
two tracks could even pass as
cocktail lounge music.) There's
also a problem with vocalist Julie
Roberts who, thoughpowerful and
true, phrases stiffly as if she's sing-
ing for theatre rather than a soul
band. But there is potential here.
Maybe it’ll bear fruit after they've
been working months. PT
Herbie Mann
At the Village Gate (Atlantic)

A reissue of an early 1960 s con-
cert, in the days before flautist
Mann decided there was more
money to be made in disco cros-
sovers and MOR supper music.
This liveLP only just surpasses the
latter. I pass altogther. DC

The Tubes
Love Bomb (Capitol)

Out of San Francisco they
came, in 72, and in three years
they had achieved cult status,
those white dopes on punk. Then
came 'B2 and a change of label
and direction with The Completion
Backwards Principle, evidence of
a move towards hackneyed Ameri-
can mediocrity. Here, even the in-
fluence of “The Wizard, the True
Star”, Todd Rundgren

Singles Bar
Luther Vandross
Till My baby Comes Home 12”
(Epic)

There seems little point to me
in reviewing an artist who appears
without fault. Though one of the
strongest influences in the black
music world, Luther is only now
receiving the commercial success
he deserves. On this, his debutsin-
gle from a new album, he is never
better. Not only that, he’s got a
wholealbum full of the stuff.
Cashmere
Can I 12” (4th & Broadway)

Peter doesn’t like this one, but
I think it will grow on him. A NZ
debut for the Washington-based
Go-Goers. Thoughnot particular-
ly indicative of the label’s sound,
Cashmere’s groove is funky ’nuff
to get away with sudden changes
of pace. Not recommended for
people who have recently had
operations.
Rockmelons
Time Out (For Serious Fun)
(Interfusion)

Rockmelons are an Australian
band who enjoy a certain reputa-
tion amongst the stiletto set.
'Time Out' is a disco-reggae-pop

(producer/engineer/performer/co-
author) cannot save an album
bereft of songs. Sorry guys, you’ve
come too far to get away with an
album of musical exercises and
sounds. Best tracks ‘Piece By
Piece’ and 'Come As You Are: For
the dedicated only. SGE
Various Artists
We Are The World (CBS)

Apart from a laudable sense of
charity, are there good musical
reasons for purchasing thisalbum

tune that is catchy and short
enough to score with a fickle end
of the record buying public. Not
bad at all.
Kirsty McColl
A New England (Stiff)

When Billy Bragg wrote this
song I’m sure he never envisaged
it sounding like this. A nice song
ruined by a poor arrangement and
a boring old Steve Lillywhite
production.
Rick James
Can't Stop (Gordy)

I really enjoy Rick James but I
think he missed the groove boat
entirelywith this pompous platter.
It seems he gives his best tunes
to other people these days. The
Bobby Bland style ballad on the B-
side is worth a listen though.
Alison Moyet
That Ole Devil Called Love 12"
(CBS)

I know thisisalready ridinghigh,
but I just wantedto say how much
I admire her for having the gump-
tion to release a jazz record on a
pop market. Check out the flip
side for a great stomp very much
in the Kane Gang vein.
Mark Phillips

particularly if you’reone of the
umpteen thousand who’ve already
implanted the single at number
one for a zillion weeks? Well, yes
and no. The nine other tracks are
at leastall previously unreleased,
but they also vary considerably.
One is downright terrible Chica-
go anyone? while a few others
are slightly better than feared but
little more than inoffensive. These
include Steve Perry, the Pointer
Sisters and the Canadian
response to USA For Africa. (Neil
and Joni get barely one line
apiece!) On the other hand two
tracks are reasonably intriguing:
Huey Lewis and the News tearone
off in concert while Tina Turner
takes on a Motels song. But best
of all is Springsteen’s electrifying
performance of Jimmy Cliff’s
'Trapped’,which is quite simply es-
sential for any fan of the man.
Good enough? PT

Letters
Post to ‘RIU’ Letters,
PO Box 5689, Auckland 1.

On The Zine
We’ve nothing personal against

the editor of Garage 'zine but we
don’t like what he’s doingone bit.
Zines are and always have been
for punks, until now that is.
Fashion-mongers have stolen
everything else from us (finger-
less gloves, fishnets, stud belts,
etc, and now even trendies are
soaping up their hair) and now we
can’t even call zinesour own. We
know there are no rules that say
zines are for punks, etc, but just
think what could happen in the
future. Because of that more or

less advertisement on the TV
programme Viewfinder telling
people how to go about making
your own zine (with help from the
Garage Ed), some people may
start zines that featurebands like
Duran Duran, the Mockers and
shit like that! Or, even worse,
some dicks may do one just to rip
people off and make profits.
ZINES JUST WERENT INVENTED
FOR THIS SORT OF THING! We
hope this letter is printed be-
cause so many people are behind
it and I’m sure many other punks
that read this will support it.
Twelve Punks Auckland

Whata load ofbloody old rub-
bish. For a start, fanzines aren't
exclusively part ofsomepat iden-
tikitpunk lifestyle package try
telling all the music (and sci-fi)
fans who have been slavingto put
'em out for years that punk
"invented" zines. Garage sticks
firmly to the noble tradition by
looking at what's actually going
on amidst the grass roots not
worrying about what it's
"supposed" to be. And so what if
a Durannie puts out a zine? It'd
probably do them good and
remember. THEY RAVE A RIGHT.
You don't own the rights to in-
dividual expression. And I sup-
pose you like to call yourselves
anarchists... RB

True ‘Confessions'?
Dear S.J. Townshend;better lay

off da Quinces they are mak-
ing you fart.
J. Clarkson

Waikato Ways
I have noticed in the past a ten-

dency towards slagging bands
from theWaikato area. Could this
be perhaps professional (or lack
of it) jealousy?Okay, I admit that
some of our bands lean more
towards commerciality than "cul-

ture’’ (?) and that we do have our
share of cover bands, but I assure
you that if there wasn't a con-
sumer response they wouldn't be
playing it. I personally feel that
any band who play the covers cir-
cuit full time in order to pay for
studios and videos for their origi-
nals rather than relying on day job
wages are the true musicians in
the full sense of the word. Any-
way, back to the Waikato and its
wealth of talent. In the past few
monthswe haveseen a good rock
album from the Bronx, Step
ChantUnit’s vinyl debut 'Painting
Pictures’, a single from the Politi-
cianswhich earned them a place
in the Shazam Superock 85 con-
certand the recently completed
“politically aware” album from the
Wetbacks. Currently in the studio
are Echoeswith their first album
and Maiden China with their
debutsingle, The Day’. I could go
further back with the Waikato’s
musical achievements and men-
tion people like Midge Marsden
and those famous brothers who
first split theirEnz in TeAwamutu
... So how ’bout it, RIU, why not
become New Zealand’s first mus-
ic magand not just another lack-
ey to local trends.
Phil Hamilton

Morrissey’s Chop
Congrats to the Smiths for yet

anothermasterpiece in the form
ofMeat Is Murder, but where the
—s7*! is the as yet unheard
masterpiece 'How Soon Is Now?
on the fuckin' brilliant tape? I can’t
afford to cough up for Hatful Of
Hollow and I ain’t got a turnie so
what am I to do?! In the immortal
words ofMorrissey’s men: "I’d like
to drop my trousers to CBS (NZ)
/1 am a man of means/Of slender
means ..."

A Smiths/Depeche Mode Fan
Palmerston North
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ROCK & ROLL RECORDS
18 FORT STREET, CITY. PH: 797-899

LATE NIGHT FRIDAY
OPEN SATURDAY 10.30am to 12.30pmA eTT

ft! | «(• CLOTHES FORtHJJg MEN &

BEAT WOMEN
BLEDISLOE ST (BEHIND CIVIC) MAIL ORDERMAIL ORDERBLEDISLOE ST (BEHIND CIVIC) '

STUD BELTS 3mm BLACK LEATHER . CONE STUDS.
PLAIN BUCKLE ® 24" - 30" ® 30" - 36"

® ® 1" © 1": © Vs",
VA"

slß sl2slß sl2$28522$28522

©
PYRAMID STUDS $22PYRAMID STUOS $22

$29.50DOUBLE ROW
PYRAMID STUDS

(WHOLESALE ENQUIRIES PH: 793-1551
NARROW LEG * (AC
HEAVY COTTON *****
REAR JET POCKET *

SEND NAME, ADDRESS, MONEY ORDER OR BANK
CHEQUE (NO PERSONAL CHEQUES PLEASE) TO:
BLUE BEAT, Cl- RIU, BOX 5689, AUCKLAND.
BELTS: (CIRCLE) A B C D E F SIZE: X Y
STOVES: WAIST: 26 28 30 32 34 36
PLEASE ADD $1 P&P ON ALL ORDERS.

Last Man Down
Last Man Down State House Kid

K-- £#s
£mm

%m
Oj

»»»’rr ii

k <r •.. ...■,,,

State House Kid
“an exciting event in the NZ music scene” Flip It Up

“warmly recommended” Auckland Star

Single ‘Going To Australia’ b/w.‘State House Kid’
OUT SOONg

Available now through ODE PO Box 1535, Auckland
The Independent Answer

NEW MUSIC MANAGEMENT LTD.
NZs PREMIER BOOKING AGENCY EXCLUSIVELY REPRESENTING;

MOCKERSDave McArtney
& The F* THETHE

NARCS J
L •Vs

r ancenxponentsi
The Body
Electric

MIRES
TOURING: HELLO SAILOR - SOUTH ISLAND
DANCE EXPONENTS - PUB TOUR - (JULY)

NMM LTD\ PO BOX 5564, AUCKLAND, NZ.I PH:
BOX 5564, AUCKLAND, NZ.

new mac
ns

&

_

PH: (09) 797-784. TELEX: NZ 21306

*n»max
LTD

3

IT’S HERE! The most blood drenched,
goriest,sexiest horror epic ever

unleashed in...

m

f *4m
18

ON RELEASE THROUGHOUT
NEW ZEALAND THROUGH

PROEQUITY FILMS

SUPERTRAMP

:V>;M
NEW ALBUM
DUE SOON
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MON. TUES. WED. THURS. FRI. SAT. SUN.
Bats play Windsor Castle June 14,15. Back Door Blues Band on S.l. Tour

rIT c

JUNE 13
Chills 6 Month Club
Beat Souldiers Windsor
Primitive Art Group
Performance Cafe
Blues Busters Morrinsville
Frank Zappa graduates
from Antelope High
School, California, 1958.

14 15 16

xm

Elvis Costelllo and T-Bone Burnett
make their only NZ appearance on
June 27 at His Majesty’s Theatre in

13,14,15
Back Door Blues Band
Cook

nf

JUNE 13
Chills 6 Month Club
Beat Souldiers Windsor
Primitive Art Group
Performance Cafe
Blues Busters Morrinsville

. Frank Zappa graduates .
- from Antelope High .
School, California, 1958.
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13,14,15
Back Door Blues Band
Cook

14
Bats Windsor
The Fold Shadows
Sam Hunt Te Anau
Fat ’n’ Sassy Performance
Cafe
Blues Busters Whitianga
Muff Winwood is 42.

15
Bats
Blues Busters Waihi Beach
Sam Hunt Arrowtown
Fat ’n’ Sassy Performance
Cafe
Harry Nilsson is 44.

If

16
Buckets Full Performance
Cafe
Pretender James '.

Honeyman-Scott dies aged
25, 1982.

17 2317
Sam Hunt Alexandra
Jack St John Performance
Cafe

18
Back Door Blues Band
Wanaka
Jack St John Performance
Cafe
Sam Hunt Wanaka

19 20
Last Man Down Globe
Back Door Blues Band
Wanaka
Jack St John Performance
Cafe

20
The Fold Windsor
Sam Hunt Waimate
Blues Busters Raetihi
Brian Wilson is born,
1942:JMMM

jgm **** 1 isgffj \

*^AK£ 20,21,22
Back Door Blues Band
Queenstown
Farelli Brothers
Performance Cafe

21
Doublehappys Windsor
Hello Sailor Gladstone
Sam Hunt Fairlie
Blues Busters Wanganui

22
DoublehappysWindsor
Hello Sailor Gladstone
Sam Hunt Twizel
Blues Busters Wanganui
Todd Rundgren is 37.

Liberation Front
Performance Cafe

: ■ , : '. ■ %&A 'sWm

24 25
Lifeboats Performance
Cafe
Jeff Beck is 41.

25
Lifeboats Performance,
Cafe
Cream briefly reform for
one gig at Ginger Baker's
polo club, 1973. ' , •

The Fold Windsor
Sam Hunt Waimate
Blues Busters Raetihi
Brian Wilson is born,
1942.

20,21,22
Back Door Blues Band
Queenstown
Farelli Brothers
Performance Cafe

26 27
Comedy Windsor
Last Man Down
Performance Cafe *gps
Colonel Tom Parkerborn,
1910.

Elvis Costello & T-Bone
Burnett His Majesty's
Auckland
Chills Windsor
Last Crossing Zanzibar
Blues Busters Kawerau
Bats McDougall Art Gallery

Bats Windsor
The Fold Shadows
Sam Hunt Te Anau
Fat ’n’ Sassy Performance
Cafe
Blues Busters Whitianga
Muff Winwood is 42.

Bats Windsor
Blues Busters Waihi Beach
Sam Hunt Arrowtown
Fat ’n’ Sassy Performance
Cafe
Harry Nilsson is 44.

Buckets Full Performance
Cafe
Pretender James
Honeyman-Scott dies aged
25, 1982.

S/ITs

21
Doublehappys Windsor
Hello Sailor Gladstone
Sam Hunt Fairlie
Blues Busters Wanganui

oooftU
28
The Chills In Space,
rystal Zoom, Andy's

Birthday Windsor
Back Door Blues Band
Cook
Blues Busters Taupo
Sneaky Feelings
Invercargill

Tire in a '
*T rue

22
Doublehappys Windsor
Hello Sailor Gladstone
Sam Hunt Twizel
Blues Busters Wanganui
Todd Rundgren is 37.

tHirrw*
29

27,28,29
Free 'n' Easy Performance
Cafe

The Chills In Space,
Crystal Zoom Windsor
Back Door Blues Band
Cook
Blues Busters Taupo
Bats, Horizin ChCh Youth
Centre
Sneaky Feelings Shotover
Resort, Queenstown
Little Feat's singer-
songwriter Lowell George
dies of a heart attack,
1979.

23
Liberation Front
Performance Cafe

30
Bats McDougall Art Gallery
Liberation Front
Performance Cafe
Sneaky Feelings Gore
Ray Stevens releases
Ahab the Arab' 1962.

tMSwP-IS $ *
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JULY 1
Chills Palmerston North ßuckets Full Performance

CafeSmilovici Cook, Dunedin
Chills Wanganui
Smilovici Shoreline, Dndn
First. Buddy Holly single, Smilovici Gladstone, Chch
‘Love Me' released, 1956. Jim Morrison found dead

in his bath in Paris, 1971.

Last Man Down
Performance Cafe
Blues Busters Globe
Smilovici Southern Cross,

4,5,6
Chills Cricketers
Back Door Blues Band
Gladstone

810
Go-Go Yetis, Chills Napier
Undefineables Comedy Windsor
Performance Cafe Smilovici Hillcrest,
Smilovici Fosters,. Hamilton
Wanganui ’ Ado Guthrie born 1947.

Circus Block 4 Windsor
Blues Busters, Naked
Snack Performance Cafe
Smilovici Opera Hse, P.
North
Talking Heads film ‘Stop
Making Sense' opens in
Christchurch & Wellington.

Circus Block 4 Windsor
Blues Busters, Naked
Snack Performance Cafe
Smilovici Shakespeare,
Napier
Beatles film A Hard Day's
Night’ premieres, 1964.

Liberation Front
Performance Cafe
Smilovici Opera Hse,
Wgtn
Ringo Starr is 45.

12 13
Chills Levin
Go-Go Yetis,
Undefineables.
Performance Cafe
Smilovici Bell,Block," New
Plymouth IJKHiHH 11

The Great Debate Dunedin
The Chills Napier
Blues Busters Globe
The Clear Performance
Cafehaatw& Smilovici Towers, Rotorua

26 27
Comedy Windsor
Last Man Down
Performance Cafe
Colonel Tom Parkerborn
1910.

Elvis Costello,StJrßone■ Burnett His Majesty
ChillsjWindsor |Last
Blues Busters" Kawerau
Bats McDougall Art Gallery

27,28;29[
Sl*Free ’n’ Easy Performance

Cafe

Buckets Full Performance
Cafe
Smilovici Gladstone, Chch
Jim Morrison found dead
in his bath in Paris, 1971.

10
Chills Napier
Comedy.Windsor
Smilovici Hillcrest,
Hamilton

iArlo;Guthrie. born 1947m?*

11
The Great Debate Dunedin
The Chills Napier
Blues Busters Globe
The Clear Performance
Cafe

3® Smilovicidowers? Rotorua’

The Chills In Space,
Crystal Zoom, Andy’s
Birthday Windsor
Back Door Blues Band
Cook
Blues Busters Taupo
Sneaky Feelings
Invercargill

29 30

Last Man Down
Performance Cafe.
Blues Busters Globe
Smilovici Southern Cross,

iChchssi tsa a ess ea

4,5,6
'Chills Cricketers
Back Door Blues Band
Gladstone

The Chills In Space,
Crystal Zoom Windsor
Back Door Blues Band
Cook
Blues Busters Taupo
Bats, Horizin ChCh Youth
Centre

’ Sneaky Feelings Shotover
Resort, Queenstown
Little Feat's singer-
songwriter Lowell George

- dies of a heart attack,

-Bats McDougall Art Gallery,
Liberation Front
Performance Cafe
Sneaky Feelings Gore
Ray Stevens releases
‘Ahab the Arab' 1962.
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Circus Block 4 Windsor
Blues Busters, Naked
Snack Performance Cafe
Smilovici Opera Hse, P.
North
Talking Heads film 'Stop
Making Sense’ opens in
Christchurch & Wellington.

12

Auckland ... the Chills begin their last
NZ appearances before heading for Eu-
rope. The gigs include live perfor-
mances of the Chills In Space Show at
the Windsor, June 28 and 29 ... Tim
Shadbolt, Gary McCormick and Tom
Scott hit the road together in July to
take on guest debating teams up and
down the country in The Great Debate
and Comedy Show.

Aussie comedian George Smilovici
returns for a national tour, kicking off

with Telethon appearances in Christ-
church at the end of June. On tour he’ll ,
be taking two members of Auckland
comedy team Funny Business, Willy
De Wit and Chris Hegan... Gore-based
promotion company Touring Party
Promotions has expanded its activities
to take in Invercargill and Queenstown.
First tour in last weekend of June will
feature Sneaky Feelings, Jesuits Birth-
day and GenevaMMMMBWMM

The Bats back up their new EP with

K LUXE QUAIIn

The Great Debate
Christchurch
Chills Gisborne
Working With Walt
Windsor
Smilovici Onerahi,
Whangarei

14
The Great Debate
Invercargill
Chills Gisborne
Working With Walt
Windsor
Blues Busters Waihi Beach
Smilovici Stringfellows,
Auc

The Great Debate Nelson
Smilovici Stringfellows,
Auck
Everley Brothers announce
thier breakup, 1973.

A ..

H
»UM 'AMAICA Air

gigs including a visit to the Windsor
and performances at the ‘Free Art’ ex-
hibtion at the McDougall Gallery and at
the new Christchurch Youth Centre (in
the old Cinerama building) on June 29
... the Blues Busters play around the
top of the North Island ... and Sam
Hunt tours around the bottom of the
South ... a reconstituted Back Door
Blues Band plays various South Island
venues.

Dunedin’s Doublehappys venture

north to play the Windsor June 21-22
... as do Wellington’s Circus Block 4,
July 5-6 ... Working With Walt resur-
face with a weekend at the Windsor,
July 12-13 ... Last Man Down will be
plugging their highly-rated State House
Kid LP at Auckland’s Globe and Perfor-
mance Cafe several times during the
month ... Diving Off the Deep End, the
exhibition by Auckland artist Dean
Buchanan, continues at the Last and
First Cafe until June 23.

c, om ',any
VV
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The Great Debate
Christchurch .

Chills Gisborne
Working With Walt
Windsor
Smilovici Onerahi,
Whangarei

Circus Block 4 Windsor
Blues Busters, Naked
Snack Performance Cafe
Smilovici Shakespeare,
Napier
Beatles film ‘A Hard Day's
Night' premieres, 1964.

Liberation Front
Performance Cafe
Smilovici Opera Hse,
Wgtn
Ringo Starr is 45.

13
The Great Debate
Invercargill
Chills Gisborne
Working With Walt
Windsor
Blues Busters Waihi Beach 1
Smilovici Stringfellows,
Auckl

14
The Great Debate Nelson
Smilovici Stringfellows,
Auck
Everley Brothers announce
thier breakup, 1973.

•gigs including a visit to the Windsor
and performances at the ‘Free Art’ ex-
hibtion at the McDougall Galleryand at
the newChristchurch .Youth Centre (in
the old Cinerama building) on June29
... the Blues Busters play around the
top of the North Island ....and Sam
Hunt tours around the bottom of .the
South ... a reconstituted Back Door
Blues Band plays various South Island:

[veriui
Dunedin’s Doublehappys venture

north to play the Windsor June 21-22
... as do.Wellington’s Circus Block 4,
July 5-6 ... Working With.Walt resur-
face with a weekend at the Windsor,
July.l2-13

... Last Man Down will be
plugging their highly-rated State House
Kid LP at Auckland’s Globe and Perfor-
mance Cafe several Times during the'
month ... Diving Off the Deep End, the
exhibition by Auckland artist Dean
Buchanan, continues at the Last and
First Cafe until June 23.

Never ask for Dark Rum by its colour. Ask for it by the Labelmm l ” sr ■ .



Film
A PRIVATE FUNCTION
Director: Malcolm Mowbray

In 1984 Alan Bennett's witty
and stylish An Englishman Abroadwas one of the highlights of the
television year and I’m willing to
bet that A Private Function will
prove one of the best films of
1985. On the big screen Bennett
gives us a rather barbed slice-of-
life in a post-War Yorkshire town,
setting his comedy of classstrug-
gle against a forthcoming civic
dinner to celebrate the 1947 roy-
al wedding. Most of the mischief
and machinations revolve around
the furtive rearing of an un-
licensed pig, "Betty'; who will pro-
vide the main fare for the banquet.

Bennett’s script is tight and
sharply focused on its satiric tar-
gets. It encompasses a wide range
of humour, from the understated
and affable bumbling around of
Michael Palm’s chiropodist to the
broadly scatalogical play made on
the animal’s continence problems.
The more boldly conceived
characters register vividly, in par-
ticular Maggie Smith’s local piano
teacher and chiropodist’s wife,
with her constant yearnings for
“the better things of life” and Den-
holm Elliot’s oleaginous doctor
who is equally determined to
maintain his control of the town’s
social hierarchy.

Perhaps, in the final count, a few
things don’t work the intended

parallels between the pig and
Richard Griffith’s distinctly porcine
Allardyce seem a little heavy-
handed. By contrast, Bennett's
script givesSmith's senile mother
a broadness that is almost
Dickensian.

It seems very appropriate to
evoke the name of the Victorian
novellist, for A Private Function is
verymuch a comedy of character
and, as such, is written with a
good deal of edge and perception.
The star is indubitably Maggie
Smith, whether launching into El-
garian strains on the parlour piano
under the influence of a few too
many sherrys,shrieking "Da Capo
Veronica!” to divert the attentions
of a piano pupil or becoming a
North Country Lady Macbeth,
goading her husband into slaugh-
tering the pig in the bathroom.

BODY DOUBLE
Brian De Palma

Body Double has caused as
much controversy as the director’s
earlier Dressed ToKill, with its un-
settlingmixture of sexism and vio-
lence. Certainly, the murderof De-
borah Shelton with an electricdrill
does come across as excessively
sadistic, especially when a careful-
ly set upcamera angle shows the
drill emerging from between the
victim's thighs like a giant phallus.
Yet Body Double is very much
keyed into the vicariousness that
runs through our modern society,
coupled with our reluctance
and/or inability to make decisions
and act upon them.

If De Palma’s film seems cynical
then it must be seen as a reflec-
tion of the more general social
malaise, an attitude relfected in
the short extract from the video of
Frakie Goes To Hollywood’s 'Relax!
It is a critique, not a celebration
and what could be a singularly
bleakvision is offset by the dash-
es of offbeat humour and fresh
unaffected performances by both
Craig Wasson and Melanie Griffith.

The publicity for Body Double
describes De Palma as’’the
modernmaster of suspense” and
there are many echoes of Hitch-
cock: the central voyeurism theme
recalls Rear Window and Wasson’s
obsession with Shelton parallels
that of James Stewart wwith Kim
Novak in Vertigo. In Body Double
the hero's fatal flaw is his claus-
trophobia rather than the fear of
heights which plagued Stewart.
Body Double also surveys the
quirky details of latter-day LA with
a Hitchcockian eye for the bi7arre,

from Beverley Hills lingerie bou-
tiques to the outer limits of porno
sleaze.

BIRDY
Director: Alan Parker

Alan Parker’s new film isbuilt on
what might seem an unlikely
premise: a young man (Matthew
Modine) who takes on the perso-
nality of a bird, eventually retreat-
ing into his own silent escape
world in a military hospital. The ac-
tion of Birdy is divided between
Modine’s and Nicholas Cage's
teenage years in Brooklyn and
their meeting years later in the
hospital. In between came the
Vietnam War, in which both had
seen combat. As Cage’s character
remarks bitterly at one point in the
film, “In any other war we’d be
heroes.”

Not only does the Vietnam is-
sue ensure that the film deals with
a world of contemporary realities,
but Birdy' s treatment of the
Man/Bird theme is not as literary
as Peter Shaffer’s Equus, nor as
surreal as Robert Altman’s
BrewsterMcCloud. The film’s more
poetic flights of fancy are shrewdly
balanced by the earthy humour of
the flashback sequences, many of
which are livened by Sandy Ba-
ron's irrascible Jewish/ltalian
poppa.

Birdy is, above all, a study in the
strength of friendship and loyalty
in much the same way as Roland
Joffe’s The Killing Fields. This is as
much the core of the film as Bir-
dy’s quest for flight and the free-
dom which it enables.
William Dart

Nicholas Cage, Matthew
Movine in 'Birdy'.

Off TheRecord
The Book Of Feeling
(Various Artists, Pulp &

Pigment Print)
For all those who collect one-off

magazines which explore the bi-
zarre; the real and unreal and
probe behind all masks, The Book
OfFeelingis a must. This publica-
tion takes the fanzine/alternative
theme and pushes it to new limits
of visual virtuosity. The book con-
sists of various contributions by
poets, artists, writers and musi-
cians. Innovative use is made of
the printing process; high quality
art paper, cut-ups and fold-outs.
The book is a beautifully tactile ob-
ject. Themes explored include ob-
sessions, fetishes, the media, sex
and sound. There is a youthful
honesty which is illuminating and
disturbing. Contained within is an
advert for the Urgent Dispensary
soundcassette, which acts as a
useful soundtrack as you read.
The use of pure sound and noise
is exhilirating. Both are available
from selected outlets and Pulp
and Pigment Print, PO Box 47-295,
Auckland, for $5 each. Buy it be-
fore they start burning it.
R. Kane
John Lennon, In My Life
Pete Shotton and Nicholas
Shaffner (Coronet, $19.95)
Loving John, the Untold Story
May pang and Henry Edwards
(Corgi, $14.95)

Both the people responsible for
these books knew John Lennon
personally and very well, Shotton
as schoolmate, fellow piss-freak
and employee, Pang as assistant
and lover. Between them they
span 30 years of his life, give or
take a month or two here and
there, constructing a picture of my

onetime hero as a brilliant, ex-
treme, lovable arsehole. A real
mess of a man whose demise is
almost acceptable as retribution
for those callously treated in his
self-absorbed past. Violentand full
of hatred, he storms through
these pages, using and manipulat-
ing those around him. If he hadn’t
been so stunningly brilliant and
charming no one would have
mourned him. Mind you, both
authors believe his background
formed him and Yokokept him un-
der both control and her thumb.

The Shotton book is fascinat-
ing, especially in its early stages,
and has Shaffner’s impeccable
Beatle credentials behind it (he co-
wrote The Beatles Forever, the
best general Fab Four book so far).Shotton obviously loved John
deeply.

Pang’s book is more like a raun-
chy Mills & Boon but does ring
true. If it’s whollytrue, Yoko’s John’s
Mum and John was a baby. I dun-
no what I believe but it’s food for
thought. Shit-food. CK
Graham Sinclair
Overcome Spikey

From the colourful cover in, this
is an enjoyable, meticulously at-
tended project. Sinclair and
friends have put together mostly
short, concise pieces of music,
often using altered orthodox
sounds and voices. - Parallels
perhaps with a less sombre This
Kind Of Punishment. Serves
equally well as background mus-
ic or actual listening stuff. Good
value too, at $7 (plus s.a.e.) for 85
mins, from Severely Limited, PO
Box 6972, Wellesley St, Auckland
1- RB

34 Rip It Up / June 1985

BRUCE SPRINGSTEEN
mwi*Si isSPRINGS!! NEW BOOK

Back In
the USA

68 pages of photos (nearly all
colour) & info, large format (31
x 22.5cm5) with discography
and key career dates. With
BONUS POSTER. $16.75 post free.EXCLUSIVE TO
Post your order to BOOKS BY MAILBOOKSBYMAIL PO Box 5689, Auckland 1.

Name . .

Address

NEW BOOK
Back In
the USA

68 pages of photos (nearly all.colour) & info, large format (31
x 22.5cm5) with discography
and key career dates. With
BONUS POSTER. $16.75 post free.
Post your order to BOOKS BY MAIL,
PO Box 5689, Auckland 1.

enclosed $

Address

tA££- UJtatheks

‘Hydraulic’
Oil-filled heads

DRUm HEADS HAVE YOU TRIED
THEM YET??

For further information, write or call sole
N.Z. Distributor: Lyn McAllister Music Ltd

PO Box 39-143
Auckland West
Phone (09) 34-936

CASH
FOR YOUR RECORDS
ANYTHING YOU’VE GOT
RECORD EXCHANGE
PH: 790-812.790-820.735-324
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KinW ONLY $5-95®NEDYS 'Jz/Ci*sSP
SF
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NOW ONLY $5^95
Dead Kennedys fwtets ■^T-'^tiSSrC«J« □ Rolling Stone
S 19.95 Encyclopediaof Rock

Michael Jackson
Fact File & Official Lyric
Book SI I95|(1983) 612 pages' with *

With BONUSPOSTERbios,dates, discographies,
chart positions etc.Superb
reference b00k?.522.50:

—. J

□ Led Zeppelin $21.95
□ Deep Purple $21.95
Deluxe HM Photobooks.
Superb photos with bio by
Chris Welch.

HHMhBOSKSH v." a Split Enz Photo Book
□;Siouxsie & Banshees 120 intimate colour
Photos, clippings, comments snapshots by Enz bassist with

,(1976 to 80s) collated by, . .witty comments by band
Ray Stevenson,'author of members.
Sex Pistols File, SI 3.50 '- > Xl

Michael Jackson
Fact File & Official Lyric )
Book SI 1.95

Dead Kennedys
$ 19.95

□ Prince x
In Own Words with
BONUS POSTER
SI 1.75

- ' •. .

With BONUS POSTER $5.95.
• ;■

~

i m JOHN
CM LENNON

arvin
I NEED MORE
ETOTfr •? . f

JoyDivision
New Order \9 SEXaye DRUGS

An Ideal
for

Living
I NEEDMORE

IN MY LIFETheStoognandotfw
bflggrhipwiftAnni

NEW'
~□ John Lennon

□ Marvin Gaye jSfjoy-jDivision;
New^OrderBy UK writerSharonAn Ideal For Living,Davis, 128 pages, A History of ...

□ Marvin Gaye U Iggy Pop
I Need Hore 128 page

. autobiog. Lots of photos from
$19.95.iy:,Stooges to 80s $25.95.

□ Rock Review $ 12.95
126 colourful pages, all the

In My Life 208 page insightfulmm□ Jams Joplin: D Rock'n’Roll Babylon
Theclassic sex.drugs,' ?

top acts: Wham.', Durans, religion’ booze, death,' sleazePaul Young, Frankieetc.perspective.-190pages,

Prince
In Own Words with
BONUS POSTER
$ I 1.75

Joy Division
New Order

An Ideal
for

Living

□ Joy Division,
New Order
An Ideal For Living,
A History of . . .
by Mark Johnson $19.95

NOW ONLY 55.9 S
*» cj

□ Michael Jackson
Golden Touch
Colourful bio, 64 pages
$5 95.

I NEED MORE

Kit
I NEED MORE

illustrated*s9.9Sr“

H Sex, Drugs & Rock &Roll A fun, vulgar coffee
table book of tacky photos
of rock stars in undies etc.

By UK-,writer Sharon’ caring, behind-the-scenes story
by Lennon's friend Pete ShottonBuried Alive

.Bio by Myra Friedman,-40
. photos, 352 pages, $19.95

s” top acts: Wham!, Durans,Davis’ 128 pages,
$19.95 'l’M'-,-.?*:, ' - Rare photos. 519.95Paul Young, Frankie etc, y Mark Johnson $ 19.95
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□ Boy George y>. «■JSLI Boy George
Fact File
New colour pics,
BONUS POSTER

New Wave
- , Explosion
Spandau;Ballet $9.50 128 page guide to

$11.75 In Their Own Words New Wave $17.95
Spandau Ballet $9.50
In Their Own Words

B New Wave
Explosion
128 page guide to
New Wave $17.95

Led Zeppelin s2l 95
Deep Purple $21.95

Deluxe HM Photobooks.
Superb photos with bio by
Chris Welch.

□ Siouxsie & Banshees
Photos, clippings, comments
(1976 to 80s) collated by
Ray Stevenson, author of
Sex Pistols File. $13.50

MOW ONLY_SS.9S

Split Enz Photo Book
120 intimate colour
snapshots by Enz bassist with
Witty comments by band
members.

□ Rolling Stone
Encyclopedia of Rock
(1983) 612 pages with
bios, dates, discographies,
chart positions etc.Superb
reference book. $22.50.

Iggy Pop
I Need More 128 page
autobiog. Lots of photos from
Stooges to 80s $25.95

JOHN
LENNON

IN MY LIFE1
r.nJSkteia.VKiHm

XV^'SEXDRUGS

Janis Joplin:
Buried Alive
Bio by Myra Friedman, 40
photos, 352 pages, 519.95

John Lennon
In My Life 208 page insightful,
caring, behind-the-scenes story
by Lennon's friend Pete Shotton
Rare photos. $ 19.95.

Rock'n'Roll Babylon
The classic sex. drugs,
religion, booze, death, sleaze
perspective. 190 pages,
illustrated $9 95

Sex, Drugs & Rock &
Roll A fun, vulgar coffee
table book of tacky photos
Of rock stars in undies etc
$23 95

C Thompson Twins $9.95

WmSmmm With BONUS POSTER
ALSO AVAILABLE
□ Deep Purple
Illustrated Bio $27.75
□[Culture Club $7.95a Culture Club $7.95

Elton John $19.95
□ BowiePix (with poster!)
$ M 95
□.Tourist Guide to Japan
$7.95
□ Neil Young (by Rogan)
$ 16.95
□[Reggae Deep Roots
Music $ 19.95 .

□ HM Photoßook $27.75□ David Bowie Black
.
Book (revised) $25.95
□ Genesis From One Fan
to Another $36.95
□ Led Zeppelin Final
Acclaim $21 .95
□ 1988 Punk Rock $18.50
□ Sex Pistols File $ I 5.95
□ Led Zeppelin Visual
Documentary $23.95
□ Pink Floyd Visual.
Documentary $23.95

.: mmssmmm. ■ ■ The Jam: Beat Concerto
□ Thompson Twins $9.95 $23.95 Authorised bio by Paolo

With BONUS POSTER £Jfwitt - The inside story. 134pages.
S& tjPaul Weller said “there is no more

□ Clash $15.95 to be said on the Jam’s formation and
rise than is contained in this book.

Led Zeppelin:
The Book Led Zeppelin

□ Clash $15.95
□ BowiePix (Bonus Poster!) $ I 1.75
□ Eurythmics Own Words (Poster!)
$9.95 ,
□Elvis Costello by Krista Reese
(Proteus) $ 14.95.
□ Bryan Ferry & Roxy Music by
Rees/Lazell (Proteus) $16.95.
□ Bowie Illustrated Record by
Carr/Sharr Murray (Eel Pie) $19.95..
□ Uptight: Velvet Undergrouno
Sory Definitive $ 3.5 0

J The Jam: Beat Concerto
$23.95 Authorised bio by Paolo
Hewitt. The inside story, 134pages. ■ .5 rr''~M

Paul Weller said "there is no moreDefinitive:ls7 page bio by In the Light: comprehensive bioto be said on the Jam's formation and
rise than is contained in this book.”

£

J Led Zeppelin:
The Book
Definitive I 57 page bio by
Chris Welch. Plus 24 pages of
pics & discography. $19.95.

Led Zeppelin
In che Light: comprehensive bio96 pages, 150 B&W & colour
photos $16.95

BOOKS
BY MAIL
To order any of these Name.

IBOOKS!
BY MAILTo order any of these
books or to request a
catalogue (enclose stan-
dard stamped-addressed-
envelope), write to: Books
By Mail, Rip It Up, PO
Box 5689, Auckland I.

! James Dean
1 The Mutant King by

Chris .Welch? Plus 24 pages of , JW ,David Dalton. 368
pics & discography? $ 19.95 : photos $ 16.95 pages, SO photos.

pages. 150B&W & colour
sl6 95

Titfe/s required

Name

Title/s required

Address

mim- enclosed S3

m James Dean
giThe Mutant King by
i David Dalton. 368

, J: pages?SOphotos.
■*“**-$ 16;95»»—
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BRIAN DE PALMA
THE MODERN MASTER OF SUSPENSE,

INVITES YOU TOWITNESS
A SEDUCTION.

A MYSTERY.
A MURDER.
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SEE IT AT A KERRIDGE ODEON THEATRE COMMENCING JUNE 21

MISTI SOUND CENTRES
The SOUND CENTRE concept developed by PAISTE to further the objective ...

“To provide drummers with a range of cymbals designed for todays drumming needs.”
...At these SOUND CENTRES you will find a selected range of a minimum of 36 cymbals and 10 high-
hats (assortment A’ 54 cymbals and 12 pair of high-hats).... As well as this huge range of cymbals (and
always on display) each centre has a specially trained cymbal salesperson, trained by New Zealand’s
PAISTE PERCUSSION SPECIALIST Mr Gene Crarer (who was trained in Switzerland) and who also
runs the NZ DRUMMER SERVICE. Gene will be holding cymbal seminars at these PAISTE SOUND
CENTRES, so keep in touch by visiting any of the following CENTRES.

WARDS MUSIC CENTRE
28 Lower Bank Street
WHANGAREI
PH (089) 89-063
SPECIALIST: Les Neal

HARBOURNE & ARTHUR
228 Ponsonby Road
AUCKLAND
PH (09) 766-165
SPECIALIST: Geoff Wood

METRO MUSIC STORE
39 Pukuatua Street
ROTORUA
PH (073) 89-910
SPECIALIST: Craig Cave

BEGGS WELLINGTON
14-20Bond Street
WELLINGTON
PH (04) 723-613
SPECIALIST: Sam Elise

JEMMETTS MUSIC STORE
226 Cashel Street
CHRISTCHURCH
PH (03) 63-267
SPECIALIST: Steve Saxton

BALFOURS MUSIC STORE
212 Cashel Street
CHRISTCHURCH
PH (03) 791-177
SPECIALIST:
Don Oates

BIG CITY MUSIC
36 Fort Street
AUCKLAND
PH (09) 32-202
SPECIALIST:
Torey Leggett

HAMILTON PIANO CO
380 Anglesea Street
HAMILTON
PH (071) 394-747
SPECIALIST:
Kevin Lambarth

,
Or write to

| NZ DRUMMER SERVICE
,

PO Box 747, NAPIER.
I PAISTE
, PERCUSSION
I SPECIALIST Gene Crarer

PLEASE INCLUDE ME
ON YOUR NZ WIDE
MAILING LIST. .

NAME
ADDRESS 1



6 MONTHS
FOR 'ARRY

Crikey Dick, Ed is that all I
get for an 'ard month P? /
collecting filth on musicians?

; ‘ Not bloody worth it, I reckon.
V<| Better get onto a bit of

moonlighting, eh see if l can
kill two birds with one emptyW Jk

So I did/and went and gotp j

myself a gig at the Dynamic
Duo's new haunt, the Six Month
Club, as, of all things# Jß?
barman. Now after being on the:
other side of the bar for so tong
I took to the job like ■
cockroaches take to my flat.

So opening night bit on the j
busy side and pouring drinks
ain’t much fun, but giving the

/patrons stick is where it’s all at.
So the average night's -

v conversation between myself /

and Cliff (sidekick) goes like |this:
Gawd Cliff, 'oo's that paying

for 'er drinks with one cent
bits? /;/

“Oh, that’s the Minister Of

Finance’s daughter.” J
Yeah, well next time charge r

’er GST. Oh, Christ, ’ere come
Jordan Luck, toss some more
beer, in the fridge/p^?P?,*

“’Elio, 'Arry, can I’ve an iced
water?”

Ah, I see you made a lot of
bugs bunny on tour. ipLv.

“Yeah, about 10 bucks.”
There you go mate, that’s on

the ouse. / / *

“Good, that’s all I ean
afford.” /gf

Quick Cliff, 'ere comesjr M.
Corless ready with the
tequila.

“Fuck 'Arry 'oo would give
you ajob?”*^
,/A lot more people than would
give you the time of day Mike
now what’ll it be? / / J

“Oh, a bottle of Moet to shut '

’Arry Lyon up, and a glass of
isopropyl for Graham.”

There you go next?
“G’day mate, can I have a

double tequila, Baileys and

Cointreau?^,
Listen squire, you’d be better

off drinking petrol and that
won’t cost you sl2 a throw.
Anyway, Cliff, you see that guy
over there?, Well that's Andrew
Fagan so don’t serve the girl
'e's with until she proves she’s,
okay? And speaking of’l’underage, there goes Katango.
fNow we better be quick with

the scotch tonight because the
Flying Nun contingent is 'ere
and Doug Ood ’as an ’abit of
paying people in drinks, or
more like them paying ’im in
drinks, so/make sure we've got
at least a dozen bottles and ’alf
as much dry.
y Eighteen bottles later and as
usual they're the last to leave.
Nigel, the Terror of
Christchurch, shouting and
screaming laughter at the top of
is lungs and Paul ex, Propeller j
executive cum Flying Nun j
'anger-onner asleep with '■ /
chunder down the lapel of 'is /
Allensteins jacket. C’mon/ .

Doug, get rid of ’em so we can
clean up. Why is it always a
bunch of yobbos that stay to
the early ’ours of the morning
—(but wasn’t I the same last f
month? I
'ARRY , WJr .

Shake Summation

Russell Brown

The Mockers
One Black Friday (RCA)

Another stab at making the per-
fect Mockers single; and quite a
nice one at that. Apart from some
very cheesy keyboard bits it’s sub-
tleand sparse, Andrew has a melo-
dy he sounds comfortable singing
...

it’s a pleasant little pop song
nothing more. The flip, ’Another
Day’ is just as nice and very simi-
lar. It’s ironic that Andrew Fagan
can be so interesting while the
music’s workingtowardsanything
but.
The Buckets Full
(Bucket Records)

Three likeable but not excep-
tional bits of power pop in a pur-
ple and orange cover. ‘Burn The
Flag’ starts things off jauntilyand
even seems to steal a bit from The
Star Spangled Banner’ a bit like
a poppy Big Country. ‘Bucket Baby’
is silly and ’No Answer' is a more
measured version of the same
style. At least they sound like
they’re enjoying themselves.
Aotearoa
Maranga Ake Ai (Jayrem)

Aotearoa are nine young Maoris
who gathered together with the
stated aim of making music that
combined various musical idioms

with taha Maori and it’s interest-
ing that it’s the indigenous ele-
ments that make this record.
'Maranga Ake Ai' features some
great singing and a militant lyric
let down by the music, a standard,
innocuous club reggae glide.
Despite sounding rather familiar,
the fine singing and rhythm work
carry the flip, 'Flaruru Mai; through
to be rather better than the A-Side.
Grey Parade
Call To The Trees (Hit Singles)

Agreeably catchy, stylish and
melodicwithout really being excit-
ing, ‘Call To The Trees’ sounds like
a polished-up Diehards with
much improved singing from Mr
Ed. The flip, 'Years and Years’,
sounds a bit like Sneaky Feelings’
‘Amnesia’ (yup!) in places and
would be good but for the icky
synth setting.
Violet Summer
The Morning Before (Jayrem)

Hmmm
...

a curious record.
Steve Wilson plays most of the in-
struments and sings in a foppish,
Bolanish way (rain equals“reen"
and pain, “peen”). The Morning
Before’ is a little melodic, a little
arty, a little psychedelic and, if
taken with a pinch of salt, a little
tasty, especially the echoey flute.

’False Words’ isat its best with the
occasional injection of the guitar
sound that the Glitter Band useta
have but lets itself downwith a silly
acoustic guitar/percussionbreak
in the middle. 'l’ll Never Let You
Down’ has a good tune but not
much of a lyric. It’d be nice to hear
Wilson with a goodgroup around
him rather than being left to his
own devices, he sounds twisted
enough to produce something
really good. I do trust he has a
sense of humour though.
Vietnam (Jayrem)

An odd mixture of pop and
sombreness here actually the
singer sounds like a cross be-
tween Andy Fagann and lan Cur-
tis in places. Best track is the in-
strumental, ’China Tonite’, with its
cheeky pinch of the ‘Flarry Lyon
Theme’ bassline. ‘Another Day’ is
pleasant too but ‘Behind the Paint-
ings' sounds a bit too much like a
couple of JD songs for comfort. It
would all flow a lot better if the
drummer didn’t sound like he was
trying to imitate a cheap drum
machine.
Fear Of Extinction (Jayrem)

Four songs that seem to mean
well but miss the mark. Dominaht
basslines propel the songs but
don't make up for a lack of melo-
dies and some hopeless singing,
so the songs don’t flow. Best track
is the Wire-ish 'Hands Off the
Home Team; but I dunno if Welling-
ton ever recovered from thatCure
party.
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MORE TIME
FOR PLAYI
Playing with
Tomorrow’s Musicians
Today

sms The School of -

Creative Musicianship
For a free brochure phone: 768-1 1 5 or
send a S.A.E. to Box 68-378, Newton.

Third term starts July 15th

SmallAds
Small Ads cost$1.50 per line. Sendcopy and
payment to ‘RIU’ Small Ads, PO Box 5689,
Auckland 1.

SEX PISTOLS FOR SALE
Sex Pistols‘Anarchy In the UK/I Wanna Be Me' EMI
Label, NZ Pressing, mint condition, offers? PO Box
407, New Plymouth.
K 4 TAPES IMMUNITY’
For sale only $5.00, includes booklet, 9 song tape &

first ten include free badge. Available from Real
Groovy, Rock & Roll Records or PO Box 35-469,
Browns Bay, Auck. (50c P&P).

A KCASH
FOR YOUR TAPES

ANYTHING YOU’VE GOT
RECORD EXCHANGE
PH: 790-812.790-820.735-324

E.T.A. #4
Magazine outnow, NZ Music, Sexism, Nihilism. Free
from PO Box 35-469, Browns Bay, Auck. (50c P&P).
FOR SALE
Rare, interesting, picture discs, albums and tapes. We
also stock lots of Blues albums. Send to Round
Records, PO Box 464, Hamilton for a free catalogue
or send $2 and you’ll go on our mailing list.
EXPERIENCED SOUND OPERATOR
Available for local or touringwork. Call Auck 732-127.
RECORDS WANTED TO BUY
Rolling Stones, Bowie & Beatles. Send details to
Round Records, PO Box 464, Hamilton.
BLACK FLAG DAMAGED’ LP
$12.99 from Sounds Unlimited, PO Box 9555,
Auckland. Ph 542-667.
DAVID BOWIE WANTED
Bootlegs, picture discs, 45's or any unusual album,
plus any magazine interviews. Send details to G
Perrot, 1 Inverness Ave, Hamilton.
13TH FLOOR ELEVATORS
Psychedelic Sounds of, Easter Everywhere, Live, Bull
of theWoods, Fire In My Bones. $25.95 each. Sounds
Unlimited, PO Box 9555, Auckland. Ph 542-667.
SHURE PRODUCTS
Microphones, cartridges, stylii available from NZ
agents Audio Advance, 100 Parnell Rd, Auckland,
Ph (09) 396-632.
SINGERS
If you are abeginner, amateur or interested in singing,
buy this book, it will definitely help you. ‘How To
Improve Your Singing and Performance’. Send$9 to
Robyn Hill, GPO Box 847, Auckland.

RISING SUN
K’RD. AUCKLAND
BOOKINGS - PH - 768-798

H'l'jedd thiS
l/EEIiVUHIi
RECORDING STUDIO

68 GHUZNEE ST. WELLINGTON
TELEPHONE (04) 848-716

EQUIPMENT INCLUDES: TASCAM, DBX, JBL,
YAMAHA, KEPEX, NEUMAN, BIAMP, DELTA-LAB,

AKG, SENNHEISER, OBERHEIM...
l AND MUCH MORE...

BEST VALUE RECORDING
IN WELLINGTON!

CALL US NOW OR DROP IN TO DISCUSS YOUR
RECORDING REQUIREMENTS. FROM A SINGLE

DEMO TO A COMPLETE ALBUM/VIDEO PROJECT, WE
CAN ARRANGE A PACKAGE TO SUIT YOUR BUDGET.

MEATLOAF WANTED
Any records, tapes, videos, clippings etc. Write Mark
Ranger, 3 Braemar Tee, Oamaru.
SSO REWARD
Wanted original 45’s, La De Das first, Dark Ages45,
Chants R&B 455. Must be Mint or Mint minus. Write
PO Box 5416, Auck. Ph 542-667.
BLACK BONDAGE TROUSERS
For sale SIOO. Ex UK, as new. Ph Jonathon, 60566,
iTimaru/RffiHnBBMHBBISHBStfHfisI
RITES TAPES IS BACK IN BUSINESS N

Send large SAE (30c stamp) for lists. PO Box 8809,
Symonds St, Auckland.
FOSTEX TAPE RECORDER FOR SALE
Fostex Xls multi-track cassetterecorder, can record
up to .10 dubs before mix down, Dolby, brand new,
unused. Retail SI7OO, sell for $1350. Ph John, Ak
768-333.
WANTED DANCE EXPONENTS MATERIAL
Anything considered, write Paul, 40 Brooklands Rd,
New Plymouth.

r 1

STOP THE
stf? V TOUR
gP T-SHIRTS

STOP THE
TOUR

T-SHIRTS
sl2 : from BOX 9034.
GATE PA TAURANGA

MAKE CHEQUE OR BANK CHEQUE OUT
TO ANTI APARTHEID CO-OP AND HELP
STOP THE TOUR
MAIL THE ORDER FORM NOW qty size

□ S
NAME:....:^jggjg^S : - n M
ADDRESS: □ OS

QTY SIZE
□ s
□ M
□ OS
□ xos

KINGSLEY SMITH
NEW HI-TECH ARRIVALS

JXBP synthesiser
The new 6 voice poly synth from Roland

achieves digital sounds through analog programming. Easy
to use features include 96 on board programs (+ 32 per
RAM cartridge), velocity sensitivity and after touch control
of vibrato, brilliance and volume. Optional PGBOO
programmer allows real-time editing for creation and
modification of patches." Great value at $2995.

If(IRIS 800 MINI SOFTWARE
'

HUIIU An exciting new interface and software
package for Apple and Commodore 64 computers. Features
four track recording with drum sync and overdub, up to
6000 note capacity. Will work with most drum machines
and MIDI compatible synths. Interface $530, Software $325.

YAMAHA QX7 & TX7 The latest additions to the
amazing Yamaha X series. TX7 is a stand alone, DX7, synth
controllable from any MIDI synth and programmed via the
DX7 of CXSM computer. Everything the DX7 will do at half
the price.
QX7 is a digital sequencer that will record and play two
tracks of up to 8,100 notes. Step or real time load plus a
tape dump facility ideal for both studio & stage. QX7
sllsO, TX7 $1495.
(SIMMONSJ EPBI Sample and store your own sounds
onto chips for either the Simmons SDSI pads or SDS7 .
module, or use it as a triggerable stand alone unit. Variable
sample times and looping. Any sound can be yours. SI4OO.
(f) / DRX-1 ELECTRONIC DRUMS

. tVtU**- Pearls entry into the electronic drum stakes
takes some beating. 5 pads, 8 fully programmable kits ; _
capable of reproducing acoustic to electronic sounds with a
natural stick rebound.
Coming soon . . . The BIT ONE POLYSYNTH

KINGSLEY SMITH’S
26 CUSTOMS ST. AUCKLAND 793-139

32 MANNERS ST. WELLINGTON 730-632
THE MUSICIANS MUSIC SHOP

TEAC 4-TRACK FOR SALE
For sale TEAC four track recorder. Ph Whakatane
24-053.
RECORD AT HOME
Hire an 8 track Otari, free use of mixer and Digital
drums. Ph Auck 580-145 or 583-787.
ROLAND JX3P USERS TAKE NOTE
256 brand new and unique sounds for your Roland
JX3P. Send sls for casette to PO Box 25-254,
Auckland.
RARE AUDIO AND VIDEO
Velvets, Stooges, Pistols, Clash, Division, Order,
Buzzcocks, Magazine, Beatles, Zappa, Hendrix,
Public Image, Joplin, Damned, Jam, Church,
Beefheart and others. Send large SAE to Steve
Rodgers, PO Box 40620, Upper Hutt.
TWISTED SISTER
Excellent quality glossy photos, taken ofDee Snider
at an interview late last year, forsale. sl2 set of 8.
S2O - setofl6. Cheques payable to'Kreshendo’, PO
Box 38-301, Howick.

THE NEW YAMAHA

MUSIC COMPUTER
HOME DEMONSTRATIONS

AVAILABLE NOW!
PHONE : PAUL AUCK. 493-350
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Behind
the Sun
In stores now, Eric Clapton meets

Sana** 1' 4 with a new producer, PHIL COLLINS
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Behind

In stores now, Eric Clapton meets
with a new producer, PHIL COLLINS
and it fires! Features the hit
‘Forever Man’.

e ,worn ß SmT. ft The Doors. ■ K

Classics
13 tracks: ‘Strange Days’, ‘Love Her
Madly’, ‘Waiting for the Sun’, ‘My

m Eyes Have Seen You’, ‘Wild Child’,
‘The Crystal Ship’, ‘Five to One’,
‘Roadhouse Blues’ (live), ‘Land Ho!’,
‘I Can’t See Your face in my Mind’,
‘Peace Frog’, ‘The Wasp’, ‘The
Unknown Soldier’.a
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R ll The Doors
13 tracks: ‘Strange Days’, ‘Love Her
Madly’, ‘Waiting for the Sun’, ‘My
Eyes Have Seen You’, ‘Wild Child’,
‘The Crystal Ship’, ‘Five to One’,
'Roadhouse Blues’ (live), ‘Land Ho!’,
‘I Can’t See Your face in my Mind’,
‘Peace Frog’, ‘The Wasp’, ‘The
Unknown Soldier’.
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Stellat/k
Swiss experimentalists
deliver their third album

music composed by
Boris Blank and lyrics
and vocals by Dieter
Meier.
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Stella
Swiss experimentalists
deliver their third album

music composed by
Boris Blank and lyrics
and vocals by Dieter
Meier.
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Nile
Rodgers
B-Movie Matinee
The ace-producer Nile
Rodgers (produced
current Madonna LP,
Bowie’s Let's Dance)
returns with his second
solo venture and LP
packed full of good
grooves including new
single ‘Let’s Go Out
Tonight', ‘Groove
Master' and ‘Plan-9’.

Howard
Jones
Dream Into
Action
The Howard Jones
album is here! Contains
all his recent hits
including ‘Things Can
Only Get Better’ and
‘Look Mama’.

tlxConfessor 3oc Qlalsh Joe Walsh
The Confessor
The LP, this time with a

--siHii m x
serious title. “But, some
of the songs are still

a*-'-: silly,” says Joe, the ex

The LP, this time with a
serious .title. “But, some
of the songs are still
silly,” says Joe, the ex
James Gang and Eagles
guitarist. Keith Olsen
produces.
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Wilson
Pickett
The Exciting
Excellent reissue of 60s
soul LP with Pickett’s
finest moments ‘Land ofm

Nile
Rodgers
B-Movie Matinee
The ace-producer Nile.
Rodgers (produced
current Madonna LP,;i '
Bowie’s Let’s Dance)
returns with his second
solo venture and LP
packed full of good
grooves including new
single ‘Let’s Go Out
Tonight’,‘Groove
Master’ and ‘Plan-9’.

Wilson
Pickett
The Exciting
Excellent reissue of 60s
soul LP with Pickett’s
finest moments ‘Land of
1000 Dances’, ‘Midnight
Hour’, 99V2 Won’t Do’,
‘Something You Got’, '
‘634-5789’. A great soul
dance record.

iff

Howard
Jones
Dream Into
Action
The Howard Jones
album is here! Contains
all his recent hits
including ‘Things Can.
Only Get Better’ and
‘Look Mama’.

The
Associates
Perhaps
The long-awaited album
from Associates’ Billy
Mackenzie featuring his
unique three octave
voice. Tracks include
‘Waiting for the
Loveboat’ and ‘Those
First Impressions’.
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The
Associates
Perhaps
The long-awaitedalbum
from Associates' Billy
Mackenzie featuring his
unique three octave
voice. Tracks include
'Waiting for the
Loveboat’ and ‘Those
First Impressions’.

THE PAUL DAINTY CORPORATION PRESENTS . . .

ELVIS COSTELLO
SOLO IN CONCERT

AUCKLAND
THURSDAY
27th JUNE
HIS MAJESTY’S
BOOK AT THE CORNER w *mm

WITH SPECIAL GUEST
FROM THE U.S.A.

T. BONE BURNETT

m
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y&L
TICKETS s2l

PLUS BOOKING FEE

PSSSSSTTT •

GOT ANY RECORDS, BOOKS OR TAPES? WE'LL PAY CASH!

RECORD EXCHANGE • ST KEVINS ARC • 790-812 •

K' ROAD • 735-324 • THE CORNER • 790-820 •



Live
New Order,
Verlaines
Logan Campbell Centre
May 23
The FACTS:

1. It was a dark and' stormy
night.

2. The atmosphere there was
no atmosphere.
. 3. New Order keep their songs
on floppy disks.
The rest:

The Verlaines. Always a rivetting
live band, the Verlaines seemed to
go a little bit rock 'n' roll, off the
usual trackof 60s pop, but it was
still allwell-executed. Thesongs I’d
heard before were good and the
songs I hadn't heard before were
good all with dominant, clear
guitar comingthroughthe PA. But
oh-so-little crowd reaction
seen crowds go apeshit at 'Death
and the Maiden’, but here the only
big cheer was for “this is our last
song". Strange.

The New Order roadies. They
didwell, wandering around looking

* busy after everything seemed pre-
pared after five minutes, while
New Orderkept everyone waiting
for an hour. Head roadie Slim

deserves special mention foralso
spending much of the New Order
set wandering around looking
busy ...

New Order. Always notoriously
self-indulgent, and the LCC gig
was no exception. Steve Morris
drummed brilliantly and pushed
buttons and things with his head

bowed, as didGillian Gilbert, who
also played a bit of guitar. Peter
Hook played his bass with it hang-
ing so low that I spent the set fret-
ting in case he should trip over it
and fall off the stage, which he
looked likely to do. Butnot as likely
as Bernard Sumner, who was
pissed out of his tiny skull by the

end he wandered round, sang
(in a much improved voice), played
(mostly rhythm) guitar andabused
the crowd between songs.
Although I couldn’tsee him, the lit-
tle man in the drum machine
played well and got through a fair
amount of work in a machine-like
manner, but the real workhorse
was C. Quencer, who made many
of the sounds coming through the
excellent PA and starred in an in-
strumental with the drum
machineand Peter Hook while the
rest of the band stood watching
admiringly and thinking how much
it reminded them of a Pink Floyd
song.

The crowd. They heard 13
songs from New Order, including
two in a belated encore. They
heard the singles Temptation)
‘Blue Monday’ and ‘Confusion)
which were all good; the racing,
pounding ‘Denial’ from Move-
ment•; ’Age Of Consent) ‘We All
Stand’ and seven new songs, in-
cluding new single The Perfect
Kiss’. They stood in awe.

Well? New Order were good,but
the earth didn’t move and more
importantly, neither did the crowd.
That, along with New Order’s ap-
parent lack of interest in proceed-
ings, was what stopped this night
from being more than just "good”.
Paul McKessar

The Rip
The Pulse. May 18,19

The Pulse reverberated to two
different beats on May 18 and 19.
One band had a vision. The shape
of sounds to come. The other had
crawledout of 1980 to remind us
ofwhat was once but worked no
more.

The Disney Boys, a local four-
piece, were proficient. Theycould
work their instruments. The am-
bience, however, was past pure.
The spirit of mid-period Echo, New
Order/Joy Division filled their
songs. The band sweated and the
faithful grooved. Ultimately, mus-
ic has tosucceed because it had
that elusive spark of originality.
Apart from rare sputterings on Fri-
day’s opening instrumental and
moments wherethe performance
pulled the band above its music,
the Disney Boys lacked that vital
spark.

The Rip, but contrast, were born
in flames. Formed in Dunedin
several years ago, they got their
breakwhen last yearthey released
A Timeless Piece, an excellent
four track ER Alistair Galbratih (gui-
tar, vocals), Jeff Harford (drums)

and Robbie Muir (bass) have car-
ried forward their torch. Songs like
‘Once I Was) ‘Ether) ‘Blackout) ‘Life
At Its Best’ and ‘Entropic Carol’ cry
out for recording.

This is music from the garage,
wedding the trash thrash sensibil-
ities of the late 70s carried forward
from Bored Games by Jeff with
Alastair’s classical melodic sense.
Robbie’s rhythms subtly hold the
whole together. Beyond the rush
of the musiclie lyrical sensibilites
at once personal and scorching.
When Alastair blazes lines like
"And now I worship things pro-
fane,” or croons “When I’m alone
I think of death,” you believe him.

Although the Rip may not be

messiahs, they’re certainly not
gravediggers. They deserve your
attention.
David Taylor

The Last Crossing
Zanzibar, May 30

The Last Crossing had the
benefit of a party crowd for their
second Zanzibar gig. It was Mat-
thew's birthday, I think. Anyway, it
certainly doesn't hurt to have peo-
ple up dancing by the second
song of your set. I missed the early
days of Car Crash Set, but I im-
agine it was a bit like this. Two
young guys producing dance
rhythms in a synth and guitar ar-
rangement that went down well
with the audience. Vocalist Martin
O’Neill swaps between bass and
rhythm guitar, while partner Adam
Read controls a sequencer unit,
keyboards and a cassette player
which he uses to throw in the odd
effect.

While the band certainly
pleased the crowd I’ve heard them
sound better. With few public per-
formances under their belts the
Last Crossing should still know
better than to turn up without a
sound or light man. Clive did the
best he could with three colours,
but for those not dancing the
band were not much to look at.
The band didn't really care of
course and O’Neill partly made up
for it with his humour (frequent
asides about New Order).

While the band at times wear
their musical influences on their
sleeves,they do have some good
songs. A couple still need work
finishing a song by speeding up or
slowing down the drum machine
doesn’t do much for those danc-
ing. Still, with their certain raw-
ness and likeable enthusiasm, the
Last Crossing are worth checking
out.
Simon van der Laan

New Order's Barney Summer
& Peter Hook.

PHOTO
BY

ROBERT
SHENNAN
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Issue 1 features interviews with
Boy George, Spandau Ballet’s
Tony Hadley, lan McCulloch of
Echo & the Bunnymen, Berlin's
Terri Nunn, Robert Smith of the
Cure, Tina Turner, Clash’s Joe
Strummed Frankie’s Holly
-Johnson, Pseudo Echo.

Other stories include NZ
Synth scene, Street Style &

Soul Style, Bob Marley’s 1979
NZ Tour, Dance Exponents' &

Mockers’ Lowdowns, Andy’s
make-up tips, U2 concert
photos and Katango.

Colour posters are Simon Le
Bon and Billy Idol. Black & .
White posters are lan Curtis and
Johnny Rotten.

Issue 2 contains interviews with
Dance Exponents, Pat Benatar,
Malcolm McLaren, Ultravox’s
Midge Ure, Denis O’Regan
(photographer on Bowie &

Durans world tours), the
producers of 'Beverly Hills Cop’,
Mark Pilisi from 'Other Halves’.

Other features include Split
Enz's last night and last photo,
Part 1 of a definitive Split Enz
Discography, Prince live in
Detroit, Andrew Fagan reviews
records, a guide to the Dunedin
scene, Narcs Lowdown, a look
at Mod the sharpest of styles,
fashion and Wham! pin-up.

Colour posters of U2 and
Madonna. Black & white
posters are Ziggy Bowie and
classic Lou Reed.

Issue 3 Interviews with John
Taylor of Duran Duran (& Power
Station), Curt Smith of Tears for
Fears, Nik Kershaw, Bryan
Adams, Afrika Bambaataa,
reggae’s Sly Dunbar and Robbie
Shakespeare, the Mary Jane
Girls, Rockwell & Deßarge.

Other goodies include Part 1
of a Punk History, Male style,
Split Enz Discography Part 2,
lyrics of ‘Dance Exponents’
‘Greater Hopes Greater
Expectations’, bombing, Paul
Young pin-up.

Colour posters are Mockers’
Andrew Fagan and Bruce
Springsteen. B&W posters are
Midnight Oil’s Peter Garrett &

Bob Marley.

□ Issue 3, $2.50□ Issue 1, $2.50
□BG cover poster $2 □ JT cover poster $2

□ 1 year subscription (6 issues) sl4

Issue 2 contains interviews with
Dance Exponents, Pat Benatar,

- Malcolm McLaren, Ultravox’s
Midge Ure, Denis O’Regan
(photographer on Bowie &

Durans world tours), the
producers of ‘Beverly Hills Cop’,
Mark Pilisi from 'Other Halves’.

Other features include Split
Enz’s last night and last photo,
Part 1 of a definitive Split Enz
Discography, Prince live in
Detroit, Andrew Fagan reviews
records, a guide-to the Dunedin
scene, Narcs Lowdown, a look
at Mod the sharpest of styles,
fashion and Wham! pin-up.

Colour posters of U2 and
Madonna. Black & white
posters are Ziggy Bowie and
classic Lou Reed.
□ Issue 2, $2.50
□ Jordan cover poster $2

To purchase, tick the Shake!
Namemagazineor poster you require

and post to Shake l ., PO Box
Address . .5689,Auckland 1.

Issue 3 Interviews with John
Taylor of Duran Duran (& Power
Station), Curt Smith of Tears for
Fears, Nik Kershaw, Bryan
Adams, Afrika Bambaataa,
reggae’s Sly Dunbar and Robbie
Shakespeare, the Mary Jane
Girls, Rockwell & Deßarge.

Other goodies include Part 1
of a Punk History, Male style,
Split Enz Discography Part 2,
lyrics of ‘Dance Exponents’
‘Greater Hopes Greater
Expectations’, bombing, Paul
Young pin-up.

Colour posters are Mockers’
Andrew Fagan and Bruce
Springsteen. B&W posters are
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Bob Marley.

□ Issue 3, $2.50□ Issue 1, $2.50
□ BG cover poster $2 □ JT cover poster $2
□ 1 year subscription (6 issues) sl4

□ Issue 2, $2.50
□ Jordan cover poster $2

To purchase, tick the Shake!
Name . .magazineor poster you require

and post to Shake\, PO Box
Addresss6B9,Auckland 1..
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PEARL
ELECTRONIC DRUMS

DISTRIBUTED BY CUSTOM MUSIC
BOX 4331, AUCKLAND
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UNLIMITED
BOX 9555 • 10REMUERA RD,
WMARKET • AUCK • 542-667

For the best, latest and most
creative in imported music, try

the Sounds Unlimited
Mail Order Service.

SATISFACTION GUARANTEED!!

n

THE ANGELS
Both Only S 9 #^B

mmrrm,wsm

ES•98 Each
AVAILABLE NOW AT

AUCKLAND
Record Warehouse Rio (No 5 Lome St)
& The Corner
256 Records 256 Queen Street
The EMI Shop Downtown
Sounds Unlimited Queen St
Record City Manurewa & Papakura

AVAILABLE NOW AT
WELLINGTON
Chelsea Records Manners Mall,
Lambton Quay & Lower Hutt
Platinum Records Upstairs Gresham Plaza
The EMI Shops Lambton Quay, Cuba Mall,
BNZ Centre (Willis St), Lower Hutt & Upper Hutt

CHRISTCHURCH
Record Factory 637 Colombo St,
79a New Brighton Mall, 103 Riccarton Rd
& 719 Colombo St
Radar Records 85 Cashel St Mall
The EMI Shops Colombo St & Cashel St

Anatomy of a
Bargain

100mm
63mm

msc-x'OSoSo
o

©

o

28mm

TEAC BLANK CASSETTES
SDR C-46 $2.29 each or s2l for 10
SDR C-60 $2.99 each or $26 for 10
SDR C-90 $3.79 each or $35 for 10

MAIL ORDERS WELCOME
PLEASE ADD SI.OO

P & P PER 10-PACK Acousfjx
BECAUSE PEOPLE LIKE MUSIC f
255 Ponsonby Rd. Auckland. Ph 788-120
6 George St. Dunedin. Ph 777-071



ing. But at the moment I’m prepared
to just work onwhat Martin’s doing

I haven’t come up with anything
myself that I’mhappy with. I try ev-
ery now and then but I usually throw
it away in disgust. There's been so
many thousand mediocre songs
written that you don’t want to write
any more."

If things go well for the Chills in
Europe, they’ll effectively become
“professional musicians"...

"Yeah. I don't actually feel worthy
of that; technically I think there’s a
lot of improvement to be done it’s
just whether you get motivated to
do it. It was the same with the act-
ing I didn’t feel I wanted to go on
unless I improved a lot, and I didn't.
It’s just a case of getting yourself
doing a bit of hard work."

Within the band?
"Also individually, I think. And the

same with writing the only way
you’re going to write a song that you
like is by putting in a lot of hard
work. If you keep trying, eventually
it’s going to work. It’s just a matter
of making yourself do it."

Live
Johnnys, Goblin Mix
Windsor, May 24

Outwardly, Goblin Mix might
have seemed a fairly odd choice
as the Johnnys’support band but
as it transpired they complement-
ed the mainact nicely. After some
time buried away working David
Mitchell’s guitar and singing into
the songs, Goblin Mix are ap-
preciably further along the road to
becoming the band they promise
to be. Mitchell’s ragged feedback
fits in with Phil Moore’s 12-string
jangleto form a sound that large-
ly escapes the cliches of "inter-
meshing guitars” and heads off
towardsuniqueness. Moore is left
to be more expansive on stage,
gesticulating with long arms to
reinforce his young poet words
and breaking the ice with
between-songchatter. The rhythm
section sounds increasingly taste-
ful and attentive to the songs.
Standout songs are ‘Laugh At the
Darkness; Hello, Goodbye’and the
two projected songs for the
record, 'Water' and Mitchell’s nag-
ging 'Wishing Well’. As yet Goblin
Mix must still be listened to rather
than demanding attention, but
they reward the listening.

With the dose of musical merit
over, it was time for the Entertain-
ment. No, actually ...

the Johnnys
weren't withoutmusical merit, but
it was the well-observed wit and
sheer engaging grossness that
made 'em enjoyable.

The two principal Johnnys are
New Zealanders and they do
sound like a really good joke that
a bunch of bored Kiwis in Sydney
came up with over a series of
drunken nights. It was appropriate
that most of the gags were as

familiar as a repeat series of Star
Trek and whenever they couldn't
think of anything to say they’d fall
back on a handful of deliberately
dumb catchlines and and a plas-
tic wave to the masses: "And we
really mean that sincerely folks, we
really do.” The highlight of the talk-
ingwas Spencer R Jones’ extend-
ed free-associating yarning in Ten
Outlaws' ("So he unsaddled hrs
horse, Elvis... and took Elvis down
to the livery stables fora rubdown
and a bag of oats ... and the Sun
recording sessions ..."). Naturally
the jokes were pretty much the
same the next night, even if the
audience wasn’t as good.

The music graceless and
LOUD, but expertly played for what
it was. The songs weren’t so much

songs as extensions of the image,
a fairly homogenous stream of
noisy geetarsongs that most peo-
ple could get the hang of after
about four bars. The Johnnys
showed a remarkable feel for
sheer fun in covering both ‘Fire Of
Love’ and the Violent Femmes’
showstopper, ‘Dance, Motherfuck-
er, Dance’.

“The drunker you get, the bet-
terwesound"we were told several
times, and it was true. Were it not
for beer and standing on (and fall-
ingoff) tables the Johnnyswould
have made little or no sense. I
don’t know how often anyone
could handle seeing the Johnnys,
but once, twice, hell, you just had
to laugh.
Russell Brown

Auckland Acoustics Benefit
Acoustic Confusion, Kathryn
Tait, Chris and Lynne
Thompson, Wayne Gillespie,
Siren, Nick Smith, Mahina
Tocker
Freeman's Bay Community
Centre

'Auckland Acoustics’ is being
held to raise funds foran album of
the same name, which will feature
the actspresent tonight. Judging
by the packed hall their efforts
should be well rewarded.

First up is Acoustic Confusion,
three men and one woman play-
ing folksy 70s-ish music. They’re
back from a break of some
months with new Songs, blending
strongvoices and harmonies with
a haunting mouth organ and gui-
tars. The overall effect is profes-
sional and popular, but a bit dat-
ed for my liking.

All acts are restricted to five
songs each, so as to be outof the
hall by 10.30pm. Kathryn Tait is
next with guitar and mouth organ,
which she plays simultaneously,
assisted by a quiet bongo player.
She has a tawngy, direct style and
a knack of making people laugh.
Her lyrics are the most audible of
the evening and, for me, the
best. ‘Wounded By the World’
sends shivers down me, the songs
feel true musically and socially.
She goes off to a mountain ofap-
plause. Can this quality be
maintained?

Chris Thompson is a “veteran of
folk music” and is now back in NZ
working as a duo with his wife
Lynne. They're accomplished mu-
sicians, but I get annoyed by the
lyrics, cowboy songs seem irrele-
vant to a NZaudience, especially
after the depth of Kathryn Tait’s
songs. Their best song is an in-
strumental, the two guitars danc-
ing together and finally merging.

Wayne Gillespie has just

returned from Australia and
tonight isaccompanied by a bass
player and, in later songs, by
Acoustic Confusion. His voice is
deep and expressive, I enjoy the
"Broken Marriages and ... Skodas”
songs which he performs alone
except for occasional sparse bass
support in the chorus. It’s spine-
tingly sad.

Siren are the firstband to excite
me. Three hard-hitting, dynamic
women singing gutsy blues. They
mix haunting harmonies with
powerful solos, singingBob Dylan
songs along with their own. They
clown their way through the set,
the audience hanging on every
acid word and outrageousaction,
but their music is serious. Serious-
ly beautiful, political and strong. I
don’t want them to leave.

Nick Smith and his band are
young and inexperienced in com-
parison with their co-performers.
They made their debut at the
Globe two months ago and are the
only band not to have an album
out. The MC asks us to be open-
minded their music is different
to whatwe’ve been hearing,. They
look more suited to the Windsor
and I wonder what they’re doing
here until they begin. Nick’s
voice bursts forth from him like a
lion from a cage. It’s raw, angry and
beautiful. The emotion is right
from his heart, agonised gut-
wrenching howls and growls. I’m
so absorbed by him that I find the
rest of the band distracting; he
doesn’t really need them, as he
proves with the song he sings him-
self. It’s slightly like John Cale
almost as good! His last song is so
powerful there are people who
can’t handle it its chorus of
fucks no doubt contributing to the
apparent discomfort around me.
Nick Smith is too good to miss.

Mahina Tocker winds up the
evening on guitar/vocals, singing
short, bluesy woman-orientated

songs. She sings 10 or so songs,
joined by Siren for the later ones.
Very professional (trained?) voice,
sounding somewhat like Joni
Mitchell.

The quality of the eveningnever
wavers. Hopefully the ensuing LP
will spread the news that Auckland
contains some extremely talented
and exciting acoustic musicians.
L.A. Steele

PHOTO
BY

KAREN
DOWNES

The Johnnys
in Wellington.

Alan
As we were told in The Chills In

Space, Alan is “the quiet one”.
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‘CHILLS' FROM PAGE 20

FIBES DRUMSTICKS
Demanding drummers demand durability and a solid
response. FIBES drumsticks meet those needs with their
balanced taper design. For drumsticks that deliver on impact
ask your favorite music store for select hickory FIBES drumsticks.

Sole NZ Distributor: Lyn McAllister Music Ltd."
PO Box 39-143, Auckland West. Ph: (09) 34-936.

SUPERTRAMP

NEW ALBUM
DUE SOON

Two free Strings
in every packet!!

(8 strings for the price of 6)

SELEC-GAUGE

4-

n

ONE SET D 9300 (8)
. ELECTRIC GUITAR

SUPER LIGHT
NCLUDES EXTRA FIRST AND SECOND STRINGS

THE CF martin ORGANISATION NAZARETH PA 1806 A .

String your electric guitar
with the quality it deserves

by
The Martin Guitar Company, U.S.A.

Sole NZ Distributor: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West. Ph: (09) 34-936.

GDqgSo
GFunh\Strings

■X ■$ X

7

av 7
/

i Vi,C: .vr£?2%* � r o &
v>'Sa :*\

\f

<c*sv’

C
\£c£’%

o X

msi«/> <#v -» -.cr^<?X' $$
c? ssrui-X

>T r V- ■Q'v

3
#VI's'w/ 7

■ y v
o vO ~<?

?v
do 1

V--A kf> *

/Sv 1,

/S/'i T

ft
m

£

■

Itßh/BP-fSMIe- Al/A/UfßL£ NOW

§

ASP

%
%

MUSIC SHOP AND
REHEARSAL ROOMS



Rip It Up / June 1985 41

THE (SIMMONS) SDS9SDS9
All new, programmable Electronic Drums to

capture your imagination, your creativity
and your audience!

A 5 drum kit with:
• 40 kit sound programs (20 user, 20 factory)
• Unique new software generated Bass drum
• 3 chip digital Snare (head sound, rim shot & cross stick)
• 3 Toms, fully adjustable sounds with new second skin switch
• Fully assignable MIDI interface Programmable echo-repeat
• Memory tape dump Headphone socket
ALSO NEW FROM SIMMONS
SDS800
(Bass, Snare/Tom, 2 Toms)

SDS400
SDS 200 —2 Toms

All new SIMMONS kits feature newly designed pads with innovative
floating playing surface that guarantees excellent feel, without
reducing dynamic response.
These exciting new kits will be available soon.

Oberhrim
OOERHEIM ELECTRONICS INC. LOS ANGELES. CA 90064

Oberheim Matrix-12|| ■'

12 VOICE MULTI TIMBRAL
SUPER SYNTH

©Oberheim xpander
6 VOICE EXPANDER

©

Matrix-12
12 VOICE MULTI TIMBRAL
SUPER SYNTH

i x.

Xpander
6 VOICE EXPANDER

Oberheim XK MIDI KEYBOARDMIDI KEYBOARD
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For further information on the complete SIMMONS and OBERHEIM ranges. Contact NZ distributor and service agent.
LIVE SOUND LTD PO BOX 68-216, Newton. Auckland. Ph (09)789-125

OBERHEIM ranges. Contact NZ distributor and service agent.
Newton, Auckland. Ph (09)789-125

I PROGRESSIVEJmhik studio
f i 43 ANZAC AVE. PHONE 795-344iVI 1 PO BOX 4187, AUCKLAND 1. PRESENTS
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Rockit
SUPER SUSTAIN 120

.rvr?--

h i tt SPECIFICATIONS:
Power Output
• 120 W RMS
• 200 w max.
Speaker
• 12" Fane
Equaliser
• 5 band
Distortion channel only
Clean channelXT

SPECIFICATIONS:
Power Output
• 120 w RMS
• 200 w max.
Speaker
• 12” Fane
Equaliser
• 5 band
Distortion channel only
Clean channel
• volume, Bass & Treble controls
• Brite switch
Distortion Channel

r* :Drive & Volume controls

The best solid state amp in N.Z.
Foot switchable Lead and Rhythm channels and
superb Reverb makes this amp suitable for all types of
playing situations. It’s small and light but it packs a
punch that will blow everything else off the stage.

Available from leading Retail stores throughout N.Z.

Further information available from ’

CLEF INDUSTRIES LTD po BOX 37-005; Parnell, Auckland. .PO Box 37-005; Parnell, Auckland.■ ■■ l U-' Phone 502-112. Factory: 7 Kent St, Newmarket.

BIG CITY MUSIC
36 FORT ST. AUCKLAND. PH 32-202, 32-203.

The Largest Range Of

pAjJife
Cymbals in Auckland

BIG CITY'S SOUND CENTRE
The Only Place to Buy Your Cymbals From!



Life, the Universe & All That Jaz
Interview: Jaz Coleman, Killing Joke

Killing Joke have had a dedicated
following in New Zealand and,
apparently, a huge cult following in
Europe. Now they have a new LP, Night
Time, and a strong desire to break into
more commercial markets. Jaz was here
visiting relatives-in-law and I talked to
him between heaps of other interviews. I
had expected him to be big and rather
intimidating after all, that’s what
Killing Joke’s music is like! He’s neither.
He’s friendly and willing to talk, and
after the interview I knew there was
much more to Killing Joke than I ever
suspected (or p’raps bothered to find
out). So read on ...“cos this is the world
according to Jaz Coleman, keyboardist,
singer and songwriter with Killing Joke.

What were your original intentions when you
started the band?

“Our intentions were the same as they are now.
We feel that the band has the capacity to be the
musical summary of this decade. That might
sound like a considerable aspirations, and the
band has a long way to go, but I think it’s within
our capacity. Our other objective was quite sim-
ply to be in total control of our environment. We
use Killing Joke as a vehicle for our own freedom.
I take advantage of the media available to pro-
mote something that I belive in. That is my life’s
work. I think that through our music we seek to
draw some kind of perspective on the environ-
ment and time we’re living in the pre-upheaval
atmosphere and drawing perspective by il-
luminating a possible future. By pre-upheaval I
mean that I think the earth is going to literally
throw up.”

Night Time has been described as your most
focused album so far would you agree?

“I think it is our most focused. We decided to
mix Geordie’s guitar to get that very bell-like qual-
ity out of it. If you hear us live it’s an enormous
sound intense, but unlike Motorhead or other
high-energy music, the quality of our live sound
is very important to us. We mixed the new album
for the radio. We made a conscious decision not
to use the press in the Night Time campaign. We
decided to concentrate on regional airplay, na-
tional airplay and television. It seems natural to
manipulate the situation so thatpeople could ac-
tually hear our work as opposedto reading about
it. One can be grossly misinterpreted by the writ-
ten word it’s always through someone else’s
eyes, and we want people to make up their own
minds. I’d say the same to any young band start-
ing take no notice of the press.”

Why did you choose Chris Kimsey to produce
the LP?

“We metChris on a social level first, at a friend’s
place. He was dead entertaining. We were drink-
ing and doing a lot of everything, and after slag-
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NEW ALBUM DUE SOON
includes the hits

‘WE CLOSE OUR EYES’
8c ‘CALL ME’

FREE 4-COLOCR PERSONALITY POSTER WITH EACH ALBUM
(OI LER STRICTLY LIMITED)



Fiona Rae

ging him off about doing the Rolling Stones and
really taking the piss out of him, he admitted he
really loved our music. He likes working with live
music essentially. To be quite frank, we thought
the association with Chris Kimsey would be to
our advantage in so far as marketing our sound
in America. And he thought that working with us
would be to his advantage hed be associat-
ing himself with more contemporary music
and it would enhance his credibility. We call Chris
a slag, and he is, but a very talented slag. He can
balance the sound and he stops us from all fight-
ing when we're in the studio. Because the sound
is so full and there’s so much going on atany one
time, the mix is a very difficult thing with Killing
Joke. Our sound is a very unbalanced sound. I’m
very happy with all our productions, because for
me they capture the time that we were living in
then and the environment we were subjected to.
When I hear each album I remember that time
vividly and I believe we’ve been as honest as
we can. Once we’ve finished I don’t like to touch
it. It’s sacred. It evokes that particularperiod for
us and the thoughts that were going through our
heads. I love everything we’ve done, sadly, I’m Kill-
ing Joke’s number one fan! I’d like all sorts of peo-
ple to listen to our music I think it’s very beau-
tiful and moving music. Of course, I believe in it.
For me, it portrays all the insanity and all the mad-
ness of this decade.”

Why did you record in Berlin?
"Berlin was a calculated location to record

Night Time. It’s a place where you can see the
absolute insanity ofhumanity. It’s a place where
we as a band recognised our European creative
values. On one side of the wall there’s a very dull,
mediocre atmosphere no other adverts but
pro-State ones. On the other side there’s prosti-
tution of everything I hold sacred, like creative
values, blatant consumerism taken to the ex-
treme. We felt aligned with neither of those sides.
Berlin’s an incredible place. It’s a place where we
could reflect and it would automatically reflect
in the music and the production.”

On Night Time, ‘Tabazan’ stood out to me as
an anti-rape song anti rape in the widest
sense. What’s the philosophy behind the song?

“I worship the earth. I believe it’s right for a man
to perceive the divine in the opposite sex and for
a woman to also perceive the divine in the op-
posite sex accordingly. I believe in the very sim-
ple thesis ofequilibirum. Sun, Moon, Man, Wom-
an. It’s quite simple. It goes back to the pre-
literate times before the Christians came, when
we had a Sky Father and Earth Mother. The Chris-
tians replaced the fertile Earth Mother with a bar-
ren virgin, they never even copulated, and then
a father, son and holy ghost. The masculine im-
balance started when Christianity was estab-

lished. We are witnessing the masculine im-
balance on the planet the plundering and
butchering of the earth and the restriction of all
femininity. I believe from the year 1904, which
was astrologically speaking the great change, the
significance of the female role came into being,
her sexuality and all the corresponding attrib-
utes. I believe in sexual equality, very much so,
it’s the only way a partnership can ever work.”

‘Kings and Queens’ also seems to have a
definite ideology. Like Life During Wartime 1
you gotta do what you can to survive ...

"We relate everything down to ourselves, ulti-
mately. In the last six years Killing Joke have
struggled to keep our heads above water
struggled to have the freedom to write what we
want when we want. During that time it’s been
enough keeping off the dole. We use our wits the
best we can and when opportunities arise we
take them with both hands. We’ve no scruples
about this, there is no morality in survival. We’ve
learned the royalty of poverty how to make do
with the resources available to us. We believe
there is great dignity in our music, no one has
helped us but ourselves. ‘Kings and Queens’ is
the antithesis of that ‘Do They Know it’s Christ-
mas’ rubbish. There will always be atrocities in
the world and while it would probably tear me
apart to go to Ethiopia and experience it, I’m for-
tunate and privileged enough to progress in cer-
tain areas, so I must take advantage of that. We
must learn to thrive if we have the opportuni-
ty to thrive we must take it. To live like Kings and
Queens is our conclusion on that subject.”

And the single, ‘Love Like Blood’?
‘‘l’m very interested in a clear vision of a per-

fect being. I’m essentially an imperfect being but
I think it’s important for humanity to have a vision
of something quite perfect, a perfect land that
we may aspire to. We must have a parallel realm
or dimension of perfection, parallel with the phys-
ical domain. Even if the vision is imperfect it’sstill
very important to portray committment to an
ideal which is ‘Love Like Blood’. The tortuous
mediocrity evident in our environment these
days is caused by the weakness in our relation-
ship with our subject the relationship with the
artist and his or her subject, everything is based
on consumerism and the only way to overcome
such prostitution is fanatical dedication. One
must be prepared to die for one’s work, one’s
chosen vocation in life.”

If you read the NME or have followed Killing
Joke’s fortunes, you’ll recall Jaz’s “disappearance”
in 1982. He was later sighted in Iceland, and the
press had a field day.

“Iceland was one of the greatest projects of my
life. I had an idea of orientatingmyself in a coun-
try and to enhance the natural properties inher-

ent within it. I needed an area of land that was
relatively untouched, Iceland only got a road ail
the way around it in 1980 and its population is
150,000, so this was the perfect place. We

released 'Empire Song’ in the UK and after a con-
cert at Hammersmith I sneaked out the back
door and went off to Iceland. The Falklands hap
pened that week and everyone drew a parallel
with 'Empire Song’ and the Falklands, although
it was released two weeks before. I was sighted
in Iceland and received some very negative
press, which ultimately fouled up my ideas. There
was controversy and people accusing me of be-
ing into black magic a lot of nonsesnse, but
sadly Icelanders are very superstitious. We had
our flat smashed up and I was using some land
on the farm for my project which was taken from
me three months after I started.

“The day I got to Iceland I decided to write a
symphony. I became obsessed with Nordic
mythology, which I’d been studying for about a
year before I left, and there’s a part where the
earth is destroyedby fire and then is covered over
by water,but certain areas survive. It indicates the
resurrection of nature. I decided to portray this
musically, setting it as the future set into the past
tense, a modern interpretation of a very ancient
mythology. I believe we are approaching the great
fire and I wanted to move it into the present
tense. I’ve called my symphony ‘ldavoll’, which is
an island they say will survive
for Idavoll. Iceland have already accepted the
scores and there’s a premiere in England. It’s very
exciting for me— and a good night out for me
and the lads, quite frankly.”

Phew. And not only a symphony, but Jaz was
finshing the last chapter of his book in New
Zealand. Its subject is Pantheism:"The intelli-
gence ruling environment, that’s selfless, that
has the identity of the environment itself.”

On a lighter note, Gary Glitter (yes!) wants to
record Killing Joke’s ‘Follow The Leader’ and
although Jaz sez “the sentiment of his songs is
quite basic,” they’ll let him do it ‘cos “we’re gon
na get cash for it, aren’t we?”

There’s also the promise ofa New Zealand tour
later this year and Killing Joke will be in the the
studio before then.

While I’m not totally convinced of the musical
value of Night Time (although ‘Love Like Blood’
does knock spots off the rest of the Top 40), we
can be sure their work is not based on idle talk
I took it that every member of Killing Joke is dedi-
cated nay, fanatical about what they do. It’s
Jaz Coleman’s religion, and what other band
would say they were prepared to die for their work
and mean it?

Jaz Coleman, Killing Joke.
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It wasa simple sound bom in the
cottonfields of the Mississippi delta in
the mid 19th century. They called it The
Blues and it helped shape popular

music for the next 120years.
Part of this legend is Southern Comfort,

the Grand Old Drink of the South. Comfort
was at the heart of the music revolution in

New Orleans right from the start. And like
the sound of The Blues, it soon became
widely acclaimed throughout the lower

Mississippi Valley and as far north as
Memphis and Chicago.

Comfort was there when people like Jelly
Roll Morton, Bessie Smith and Scott Joplin
made music history in the Beale Street clubs
and bars ofMemphis.

And it was there in the decades that
followed, at the first New Orleans Mardi
Gras, through the jazz era, vaudeville,
swing, country, R & B and rock n roll. And

though the music has become more
sophisticated, till this day it still retains the
unmistakable mark of its southern origins.

Just like Comfort.
Smooth, full-bodied, and like music,

versatile enough to have any wayyou want.
On the rocks. With a squeeze oflemon.

A dash of bitters. Or with any your
favourite mixers.

Southern Comfort. The Spirit ofNew Orleans
m

since 1860.since 1860.
*35
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