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difficult to understand why we’ve been so popu-
lar and why people buy our records. When we
started we had the attitude that we didn’t want
to get involved in advertising or any of the
peripheral nonsense that’s associated with the
packaging and selling of an artist.

“We’d just rather sit around and write tunes
than be on the cover of glossy magazines. The
music is the main thing and so people that buy
our records buy them for the music, not because
they like the cut of our jib. We’re just normal peo-
ple really, that happen to be in a group.”

Is that why the band is still with Factory?
“Yeah, plus there's no reason for us to go any-

where else. We’re happy with the relationship
we’ve gotwith Factory and we like what they do.
We’ve been made other offers but we don’t
bother really. Every so often you get a tide of peo-
ple ringing you up offering to sign you for bags
of money, but it’s not worth it.”

Transition
A year elapsea oetween Joy Division and New

Order, a year when the band’s resolve was put to
the test. Did they feel like giving up?

"No, never, because we enjoy doing it. We just
wrote songs like we always did, hanging around
in the rehearsal room.”

The name changeto New Order always struck
me as being too self-important, as if the band
wanted to continue the crusade of Joy Division
in a self-conscious sense. But Morris’s dry Man-
cunian earthbound wit and natural humility finally
demolish that fantasy. So whatabout the name?

“Were not that good at names are we? We
wanted to carry on, but not as Joy Divsion be-

<• cause we’re not Joy Division any more. So we
hummed and haahed as long as long as we pos-
sibly and Rob (manager) came in and said You’ve
got a gig on Friday, what are you going to be
called.' And we went down to the pub and decid-
ed on New Order. When it for the first time writ-
ten down it appeared a bit alien, but after a bit
it became familiar. It’s only a name."

And there were personnel and musical
changes Gillian Gilbert came in on keyboards:

“We've known her since we were in Joy Divi-
sion. She used to be in a band that practised two
doors down from us and we just asked her if she
wanted to join. We didn’t know what we wanted
but we knew what we didn’t want and that was
a new singer and we didn’t want someone who
was a mega-musician. Gillian was just right be-
cause she was just like us and she didn’t have any
great musical pretentions. She’s developed as
part of us.”

If the Joy Division sound was to be identified
as two ingredients, then Peter Hook’s bass lines
and lan Curtis’s vocals would have to take priori-
ty. Guitarist Barney Albrecht became New Ord-

er’s singer.
“Everybody in the band had a go atsinging, but

it just seemed logical and right for Barney to be
the singer. I think he found it a bit difficult at first.”

Albrecht’s frail vocals contrast with the band’s
aggression. Is that deliberate?

“No, none of it’s deliberate, it justhappens, it’s
just how it turns out at the end of the day. We
don’t sit and plan what we’re going to do because
if you do that too much you just get lost. It’s very
easy to disappear up your own arsehole by think-
ing too much.”

New Order’s first single, ‘Ceremony’, was a Joy
Division song not only in period, but in style and
approach. Movement was listless, it took the ani-
mated funk of 'Blue Monday’ to truly break with
the past:

"We’ve always liked that sort of music. We’d
been using a sequencer and a drum machine for
a while, it was a really old-fashioned thing, some-
thing Barney had made out of a kit, and it was
always breaking down. So we went out and
bought some new hi-tech stuff, but we didn’t
know how to work it, so we wrote ‘Blue Monday’
as a way to find out how all this stuff worked. For-
tunately a lot of dance records at the time used
the same equipment and it sounded like them.

“We listened to a lot of funk records and I like
black music, especially soul, as there’s too much
funk these days with just a drum macine riff go-
ing over and over again.”

And funk is Arthur Baker’s cure; the New York
producer who did ‘Confusion’. Funk was Baker's
forte.

"We liked what he did and a friend of ours in
New York knew him and played him some tapes
from Power, Corruption and Lies and he liked
what we were doing. So we went into the studio
and the result was ‘Confusion’. It was a change
to work with a producer again, but ‘Confusuon’
was all we wrote with him, although he half-wrote
Thieves Like Us’ as he came up with a 12-bar riff,
but we didn’t finish the song until we were back
in England.”

These aforementioned songs only mark time,
they hardly take pride of place in the New Order
repetoire.

“That’s a matter of opinion really (mock
offence). Everybody didn’t know what to expect
working with Arthur, because there was a bit of
culture shock as he worked in a different way to
us. We went into one studio and did loads of
demo things and he didn’t like them and then we
went into another studio and did the same.

"Everybody was getting fed up with it because
it was the middle of winter in New York and it was
freezing cold and we were stuck in the studio for
days on end. Although we didn’t enjoy it at the
time, looking back we can see that we learned
a lot from it, more than is actually visible on
record or whatever. An example is the way we do

'Confusion' live, as opposed to the record, as
there’s a lot of difference between the two.

“I still quite like 'Confusion' and Thieves Like
Us'. It’s really weird, because there’s people who
think ‘Confusion’ is great but everything else
we’ve put out is utter rubbish. And then there’s
people like yourself.”

New Testament
So what has made Joy Division and New Ord-

er so revered? Well, there’s a pile of great singles
and two great albums (Unknown Pleasures and
Power Corruption and Lies) that occupy the hal-
lowed groundbetween hard-wrought credibility
and deserved commercial recognition. Despite,
or because, of the their no-compromise vision
of integrity, New Order, like the Fall, have seldom
failed to disappoint a loyal, hard-headed public
wary of the old selloutrecord business pressures.

And then there’s the Joy Division/New Order
sense of pathos and mystery, qualities enhanced
by some very effective record sleeve designs,
sleeves, though, that are irritatingly uninforma-
tive. How come?

"I’m glad you asked me that question, because
wait until you see the new album, it’s got photo-
graphs on it. And in a few years people will ask
us why we put photographs on it.”

Why have you put photographs on it?
"Well, the people who designed it said it would

be dead simple and really quick if we put pho-
tos on the sleeve, but it seems to have taken us
as long as the last one.”

But why the reluctance to have band photos
and info on past sleeves?

“We’re not trying to sell ourselves, we’re trying
to present the music for people to listen to and
we try to present it in something that looks sim-
ple and pretty, not in something that’s glamorous
or over-the-top. The music is what people are
buying, so we don’t want to detract from it, but
at the same time we want our records to look
nice.”

And so to the new album:
"It’s nearly six months old, but it’s the old

sleeve problem, it should be out at the beginning
of May. It’s called Low Life and a single, The Per-
fect Kiss’, should be out at the same time. Both
of these things have been recorded since Janu-
ary, but we’ve been waiting for this beautiful
sleeve. Every time we do an album it seems to
take longer and longer to get the cover done.”

So what’s the album like?
“It’s varied. There’s a film music type in-

strumental on it, there’s some guitary songs,
rocky songs, synthesiser songs, a fair cross-
section. It has as many different things that you
can fit on an album and still make sense. I know
you’re gonna ask me (I wasn’t) what the differ-
ence is between this album and the last one. I’d
say that Low Life sounds slightly more polished
as we’re more experienced at production. But it’s
not overblown, or I hope it’s not.”

As a finale, let’s get irreverent. What about a
Stephen Morris Joy Division/New Order choice
of greatest songs?

“That’s a hard one. I always liked These Days’,
'Age Of Consent’ and 'The Village! ‘Dead Souls’
is good, I heard that the other day. It’s difficult
because I don’t play our records at home, I only
hear them when I go out. And it’s weird because
when I head ‘Dead Souls’ I thought it was some-
body else as I didn’t recognise it at first.”

What about the obvious ones like Transmis-
sion’ and ‘Atmosphere?

"You tend to go off them because you hear
them so much. I do like ‘Transmission’ and ‘Dis-
order’ was a good one.”

You haven’t mentioned Closer.
"No I haven’t, have I? ‘Heart and Soul’ and ‘lso-

lation’ if I have to.”
How do you regard that album now?
“It’s very sad really. As I said, I don’t play our

records, certainly not Joy Division records, and
you don’t hear Closer much. It’s too depressing.”

And ‘Blue Monday?
"No, the other side, The Beach’ and ‘Dreams

Never End' from Movement. It’s very difficult to
pick these because it’s not the sort of thing I’ve
had to do before. It’s very embarrassing.”

Stephen Morris, Mainstreet.
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‘NEW ORDER’ FROM PAGE 18

20 Rip It Up / May 1985

r;>

»vBr J 1M >?i a m wv y *sssr »

Mt tfrftru/ fft/y/•////■ // //< ./(nth
jKWx mffi Wtm i >

4;1
’-•’:Si -■'.sir -

Hi ■•■4 M>:•■ v: U.■fX Ml]

MSS?U ..•i '■%.•v

£ Sill,?\ •
>T,»«SSK

C'i \ 4»
rvl «A: S'ilat ?V

i ,nr i *aM(w./Xe SBa>t/-j,(/’//ievuiaiufpmuM/*\fed tit MeSw*Mj </?tie . Mur.-'s*V~^ i 1JW.

3ii w«SJ tOUTHKRN COMFORT CORPORATION* IJv>m MIT MNUMI MffT»Ot/T Tmw A4/TmC*TC WnMlfl »•**■
*-*"S* SOUTHERN COMFORT CORPOR.TIOM'

1,01MNU4NI Tm#M/ThCNTC CMt>CS6S£ ->•«■I* •OTTIED »T BONOp/X (N.Z.) LTD. AUCKLAAO
r:

S>siSis •OTTLEO BY BONOC/K (N.Z ) LTD AUCKIA^r, 40f»as 1M*?.I V'vi
. tester -V'.m '\ wV-. ;■r<>~j X_> •_. re . •

V'i> i ICva a

t wasa simple sound bom in theIt wasa simple
the Mississippi delta incottonfields of the Mississippi delta in

the mid 19thcentury. They called it The
.Blues and it helped shape popular

music for the next 120years.
Part of this legend is Southern Comfort,

the Grand Old Drink of the South. Comfort
was at the heart ofthe music revolution in
New Orleans right from the start. And like
the sound of The Blues, it soon became
widely acclaimed throughout the lower

Mississippi Valley and as far north as
Memphis and Chicago.

Comfort was there when people like Jelly
Roll Morton, Bessie Smith and Scott Joplin
made music history in the Beale Street clubs
and bars of Memphis.

And it was there in the decades that
followed, at the first New Orleans Mardi
Gras, through the jazz era, vaudeville,
swing, country, R & B and rock n roll. And

though the music has become more
sophisticated, till this day it still retains the
unmistakable mark of its southern origins.

Just like Comfort.
Smooth, frill-bodied, and like music,

versatile enough to have any way you want.
On the rocks. With a squeeze oflemon.

A dash ofbitters. Or with any ofyour
favourite mixers.

Southern Comfort. The Spirit ofNew Orleans s*. smce 1860.
SB?
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