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The Art Of Noise
Who’s Afraid of the Art Of
Noise
ZTT

Whether they like it or not, as
the post-holocaust follow-up to
Frankie, the Art Of Noise are Zang
Tumb Tuum'sconfirm-or-deny. Mu-
sically, they fall from the deluxe-
dancefloor approach of their

predecessors, but they land on
their feet.

The music is mostly rhythm,
which Trevor Horn has magnified
to (suprise, surprise) quite HUGE
sounds, dashing between tight
compartments and verse struc-
tures. There are no lyrics but for
the traditionalists, Mr Morley has
written some that you can sing
anyway (ha ha). Songs are cropped
and edited with a brazen disregard
for the listener; many a spare hour
can be spent working out what ti-
tle is whatsong (the printed cover
has five titles for the record’s Side
One, which only has four songs, so
someone's made a mistake). What
is left really is junk funk, a cross
between Herbie Hancock, 73 Eno
and Test Department. The seri-
ousness is left on the cover and

the attitude is throwaway; manyof
the shorter songs and interludes
are reminscent of 23 Skidoo's
HawaiiFive-0 cover. The biggest
relief is the lack of any big-art-
statement which has plagued all
the bands with metal in their per-
cussive vocabulary until now.

So, much banging and carry-on
from the lads, some witty voice-
overs from Anne(ex-ACR?) Dudley,
big noises from Trevor, big words
from Paul and a shaky "confirm"
for ZTT (such a little idea, such a
lot of mileage). Containing the
ever-popular‘Beat Box’ as well as
two other songs at least as good
(and as long), Who's Afraid 0f... is
an unlikely winner. No Pleasure
Domes, but my, what an exciting
kitchen.
Chad Taylor

Last Man Down
State House Kid
Ode

Listen here a moment. Last Man
Down, aka singer-songwriter Ross
Mullins, features the sharpest, wit-
tiest and most compassionate lyr-
ic writing you’ve probably ever
heard from a local recording artist.
And what’s more, the remarkably
articulate versifying is concerned
with the ordinary scenes and
characters of urban New Zealand
life. Uncles reminiscing in the RSA,
a state house kid in town on a Fri-
day night, a lonely housewife sit-
ting awake in the early morning
hours, a laid-off car worker who
wants to go to Oz, a lecher watch-
ing the Baradene girls play netball:
all these characters and more

come alive in Mullins’ songs with
a vibrancy that makes you share
in their smiles and sorrows.

Not only that, but the music is
good too. Perhaps once or twice
it’s only functional, but the best
tunes (and there’s enough of
them) are guaranteed to carry the
words around in your head for
days. Mullins' musical style is
generally a laid-back, piano-based
blend of easy-going pop and cool
blues. The resultant combination
of words and music is as individual
as the subjects are indigenous. (If
comparisons are required, Last
Man Down suggests something
like a consistently on form Tom
Paxton, if he had grown up in
Auckland and listened to Mose Al-
lison records in stead of folk
music.)

Mullins is supported in Last Man
Down by a brace of Auckland’s
best session players and it is their
contribution which often lifts the
performances above the typical-
ly NZ production sound. The ar-
rangements and soloing add
many distinguishing touches,
from the Caribbean lilt of 'Casey
and the Pearly Gates’ to the
pastoral textures on Mullins’ set-
ting of James K. Baxter’s poem
’The Bay’. ‘Featherston’, a haunted
reflection on NZ’s shooting of
Japanese POWs (also recently the
subject of a play by Vincent O’Sul-
livan) is considerably enhancedby
the tenor sax of Greg Heath.

If Last Man Down has a weak-
ness, it lies in Mullins’ merely ade-
quate singing. The times when his
vocals are enriched by the beau-
ty of Anne Crummer or Kim Wil-
loughby only highlight Mullins’
own shortcomings. But what the
heck. We don’t complain about the
singing of Randy Newman,
Leonard Cohen or Tom Waits.

Look, State HouseKid is an ex-

citing event in the NZ music
scene. Get smart; be the first
among your friends to get a copy,
then you can convert the others.
Shit, even the sleeve photo is
funny.
Peter Thomson

The Spines
The Moon
Jayrem

The Moon is a collection of
songs written by Jon McLeary be-
tween 1981 and 1984, all record-
ed recently at Gisborne’s Capture
Studios by the latest (reincarna-
tion of the Spines. It contains typi-
cal Spinesmaterial, tending to the
sad and melodic but containing an
air of accessibility.

McLeary’s personal, often
despairing lyrics and vocal deliv-
ery that comes on like a theatrical
performance are the definitive ele-
mentof the Spines' sound. But it’s
Wendy Calder’s bass that actual-
ly leads the way, winding in and
out, leading Ross Burge’s hard
drumming and slashes of
McLeary’s guitar through the
songs.

The sax supplied to most of the
tracks by Neill Duncanadds much,
particularly on 'Go To New York’
giving the song an almost free-
form jazz feel. The album varies
from that jazz feel to the almost-
standard-rock-riff of ‘You Should
See My House', with much in
between.

'Lily and I' closes the album on
a mournful, beautiful note. Written
in 1981, it reflects McLeary’s con-
fusion at the Springbok Tour of
thatyear and its motives; “Lily and
I went down to theriot..." so rele-
vant ... “And the winds of change
are taking their time ...”

Paul McKessar

The Art of Noise

Ross Mullins, Last Man Down.
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WELCOME
THE BEST THING: discovering the works of the
Marquis De Sade with a partner of your choice.
THE NEXT BEST THING: knowing that Frankie
Goes To Hollywood's 'Welcome To The Pleasure
dome (an alternative to reality)' is ready for you now.itvi'is unow.

THE7": Limited edition pic sleeve
Welcome To The Pleasuredome
Happy Hi!

ONLY PLEASURE
IS WORTHWHILE

THE 7": Limited edition pic sleeve
Welcome To The Pleasuredome
Happy Hi!

THE 12":Limited edition
Welcome To The Pleasuredome
Happy Hi!
Relax (international) live

THE TAPE: Limited edition
Welcome To The Pleasuredome
Happy Hi!
Relax (international) live

MORE PLEASURE TO BE KISSED FULL ON
THE MOUTH AVAILABLE ON THE ALBUM

FESTIVAL,

_Evans
-AML UJtathtk,

DRUID HEADS

‘Hydraulic’
Oil-filled heads

HAVE YOU TRIED
THEM YET??

For further information, write or- call sole
N.Z. Distributor:! Lyn McAllister Music Ltd

PO Box 39-143
Auckland West
Phone (09) 34-936
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IN MAY SHAKE!
ON SALE AT
MAGAZINE SHOPS
& RECORD STORES
OR AVAILABLE BY MAIL
DETAILS ON PAGES 10& 21


