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Economic
Wizards

The Economic Wizards didn't
choose their name lightly. You may
recall it was first conveyed on our
former Prime Minister. His bubble
may have burst, but the Economic
Wizards haven't run short of targets.
Just listen to 'lf Anyone Can, The
Vatican Can' on their debut EP
Starve The Lizards.

"A friend of ours, who’s an out-
and-out atheist, wrote those lyrics
because he wanted to get
something off his chest," says lead
singer Jim Steel. “It’s meant to be
quite tasteless, but I think it still
makes some pertinent points.”

Another Wizards song which has
caused some controversy (Jayrem
wasapparently reluctant at first to
release it) is ‘Pakuranga Girl’, a 50's-
style doo-wop ballad, dedicated to
Lorraine Downes.

Jim: “Landy, our guitarist had
written this melodic pop tune and
Flange (the drummer) had written
these lyrics the day after the Miss
Universe contest, like a croony love
ballad. He gave me the lyrics and
Landy played the tune and I just
started crooning. It just melded,
really. The song was born in one
take.

“We just like being silly, we just
crack up when we write these
songs. Hopefully, the humour is
conveyed to the people watching
us."

Humorous they may be, but the
Wizards take many things around
them seriously, even if they don’t
have a similar attitude towards
themselves. 'Short Arms and Long
Pockets’ is just one of their songs
about hard times and inequality.

"I’ve always been a sort-of

socialist, I suppose,” says Jim.“l
always read things or hear about
things that make you angry. The
misery that peopleare put through,
for no good reason, other than
they’re victims of a system that
doesn't really care about them. So
I like writingsongs that will bring the
attention ofpeople to otherpeople’s
plights without being preachy. Peo-
ple hate having a message ramm-
ed down their throats. I think a lot
of our lyrics, although they’re
tongue-in-cheek, have a lot ofanger
if you sift through them.”

Wizards music spans some three
decades of influences. On a big
night they’ll cover everything from
Buddy Holly, The Trashmen and
Elvis Costello to Gary Glitter and
The Buzzcocks, plus a bit of Coun-
try and Western thrown in (Jim
reckons he can do fair versions of
both ‘Surfing Bird’ and ‘Muleskinner
Blues'). Steel's stage costume can
vary from quiffy greaserto the last
time I saw him in tatty walkshorts,
shirt open to the waist and what I
swear were purple rugbysocks. As
said before, this is not a band which
takes itself tooseriously. Its origins
themselves are about as unserious
as you can get. Would you believe
a converted pigshed atWaimauku?

The band got togetheron a farm
which is actuallya foster home, run
by the parents of members John
and Landy Brockie.

“It started up on payday nights,”
recalls Jim.“We used tobuy a whole
lot of beer and just make a racket.
It wasn’t going to be anything more
than that, until we got offered sup-
port gigs for bands like The
Neighbours, the Jive Bombers and

Big Sideways, etc. It was never go-
ing tobe that serious until that hap-
pened, but since then it’s just
carried on”

Steel hails originally from Well-
ington, where he mixed in Pelican
circles. They gave the Wizards the
support spot when they played in
Auckland, and finally helped them
get their first record down. It’s taken
two years, and in true Wizards
fashion, that’s been due to sheer
economics.

“We justcouldn't afford to get in-
to debt,” says Jim. “Then we got an
Arts Council Grant and came se-
cond to Working With Walt in the
Victoria University Battle of the
Bands. That gave us a lot more
money and really set our record up.”

True to form, the Wizards have no
masterplan, except to keep playing
gigs whenever and wherever they
can. Again, this is dictated by finan-
cial considerations, as half the band
live out at Muriwai, so getting
together for rehearsals tends to
stretch the finances a bit. One thing
they do want to do is record an anti-
nuclear songthey’ve written, entitl-
ed 'Yankee Go Home’.

“We wantto get behind the issue,
especially after that Oxford debate,”
says Jim. "I suppose the title is a bit
strong, but it's basically quite a
compassionate song. It’s not total-
ly anti-American, it’s anti- their
defence policy and anti- the Presi-
dent. I want to get it out as a single
because it is topical and I think
Langeneeds all the support he can
get, even if it’s a bit nastier than he’d
like.

"The nuclear thing is just so im-
portant, isn’t it?” DC

PHOTO
BY
MATTHEW
McKEER

Economic Wizards (L-R): Sonny,
Flange, Jim Steel, John, Landy.

Slippery People:
The Eelman Revue

At a time when New
j Zealand's long-suffering

populace are being promised
nothing but more hard times, it

II seem to be the worst
time of all for independent
record labels. The

indents (bless them)
continue to get their product
onto the market. Eelman was
conceived in the early 1980’s
by Hulamen keyboards player
John Niland, and is now
distributed by Jayrem.
Currently they have three new
products on the market: Krazy
Legs by the Pelicans, the
Economic Wizards'; debut EP
Starve The Lizards, and the
12”single by top “session
saxman Andrew ‘Clyde’

' I
Clouston, entitled ‘The Bag’ |
The label now has six releases,
and if you haven’t checked: i
them out, shame on you. j

Andrew ‘Clyde’
Clouston

Clouston has gained enormous
respect in music circles as a
thoroughly professional and highly
skilful player. Most people will
remember him for his work with DD
Smash. He also designed the
baldhead logo used by Eelman. His
parting shot is a 12” single, ‘The
Bag’. It’s his own composition,
which he simply describes as ‘a
nice feel’ (he’s a man of few words).
The horn riffs are very Allen Tous-
saint, also strongly recalling Little
Feat’s ‘Spanish Moon’. The other
side features a mellow Toussaint
composition, ‘Freedom’, and Mat-
thew Moore’s ‘That’s What I Like’,
originally done by Joe Cocker. Back-
ing i$ by most of the Pelicans and
assorted others. The Pelicans recall
it as being recorded sometime in
July or August, a happy jam session
with a lot of beer mixed in. Sounds
that way. Relaxed, friendly music
which deserves, as the sleeve says,
to be played loud. DC

Eelman sights Pelicans with Krazy Legs!
“ln 1984, we had the two best

horn sections ever, we didn’t have
a practice room for three months,
which was bad for morale, and we
wrotesome of thebest songs we’ve
ever written.”

So speaks Pelicans frontman Bill
Lake. Despite the ups and downs,
they’restill a very happyband, hav-
ing successfully recorded and

released their second LP,
weathered lineup changes and
financial storms, and with still more
ideas in the pipeline. One thing
hasn’t changed: the band’s semi-
professional status. Three of them
are still doing postie runs and retain
their aversion to the hassles of run-
ning a fulltime group.

Krazy Legs is actually a much bet-

ter record than the rather-mixed
reviews it’s received would suggest.
Certainly it’s derivative (there’s more
than oneunabashed Lowell George
disciple in the band), but the songs
are well written, intelligently arrang-
ed and played with p'enty of con-
fidence.
“We’ve learned it’s better to write

Three Pelicans (L-R): Bill Lake, Nick Bollinger, Stephen Jessup. Andrew Clouston
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Duncan Campbell

songs that the whole band plays,"
saysBill. "I think a lot of the songs
on8 Duck Treasure were songs I’d
written myself and then presented
to the band. Some of them worked,
some didn't. This time, nearly all
the songs have their origins in jam-
ing we’re doing or a riff that some-
body comes up with. That’s a much
better way towrite songs for a band.

"We took more care of the
recording and the mixing, we went
to Marmalade for the rhythm tracks
because we wanted to get a good
live feel, then back to Broadcasting
(Radio New Zealand studios) for the
overdubs."

"There’s better playing overall,
too" says bassist Nick Bollinger, "All
those things which come from
another year of experience. The

> reviews haven't been as unanimous-
ly favourable as theywere of 8Duck

Treasure, but we still think this one
is better."

Three of the songs on KrazyLegs,
the title track, 'The Big Picture' and
'Everybody Says’, were written
within weeks of recording and the
band is especially pleased with
their freshness. 'Working' and 'Path
Of Least Resistance', with its Afro
steel drums, were both added
because they're live favourites. The
band isn't quite so happy with 'Story
of a Love Affair', but Billwanted it in-
cluded because of the lyrics,
courtesy of the infamous Arthur
Baysting (Neville Purvis, as was).

The Pelicans are a self-effacing
bunch, highly critical of their own
performance and under no illusions
about the problems associated with
recording music in this country.
They quite openly admit that the
gigs they’ve been playing recently
will mostly go towards paying off

the costs of recording Krazy Legs.
But despite his reservations about
some parts of the album. Bill Lake
is still generally happy with it.

"After 8Duck Treasure was releas-
ed, I was quite embarrassed with
the way some Qf those tracks came
out. That’s not so with this one. I still
don't listen to it that much, but I still
think it’s pretty good."

More changes can be expected
in the Pelicans sound this year.
They're planning to take a break
from playing with a horn section
and concentrate on working with
the band’s four-piece sound,
possiblyaugmented by a solo sax-
ist or keyboards player.

"To me, a horn section is rather
rigid," says Bill. ''You’ve got to play
the same arrangements, where if
you have a single player, they can
hopefully be flexible enough to see
what’s happening and improvise

with it. Also, it's very difficult to find
horn sections."

The Pelicans have already got
new songs which they’verehearsed
without horns. It's harder work, but
more satisfying for the guitarists,
Lake and Stephen Jessup.

"We've been so dominated by the
horns that the fact that we're actual-
ly a two-guitar band has been lost,"
says Bill. "My guitar is hardly ever
heard. Stepen’s is sometimes not
heard, so we're trying to make it a
little bit more brash, more gritty.”

Mention must also be made here
of Andrew ‘Clyde’ Clouston, saxist
to the stars, who has now left our
shores. He played his last NZ gigs
with the Pelicans in early March,
and is now in Sydney, looking for
whatever work is going. He
shouldn’t have much trouble

Letters
Post to-‘RIU' Letters, PO Box
5689; Auckland 1.

Gay Anger
• It’s sadto see that homophobia

is still so hip in parts of RIU. Spe-
cifically, Mark Phillips’.reviews of
Sylvesterand Bronski Beat in the
February issue come to mind.

. Jokes about"flabby faggots" and
' .'AIDS are not funny,' they are as

stupid as humour about rape or ra-
cism. As for Phillips’ sarcastic
reference to those “oh-so-
persecuted boys" in Bronski Beat,

• we don’t need any idiots telling us
we’re not oppressed. Jesus! Were
not even legal!
Neil Anderson Wellington •

Sexual Violence
Irony of ironies. February's RIU

included an excellent article: on
the Freudian Slips, where they
quite justifiably bemoaned the
male dominance of the music in-
dustry. In the same issue Russell
Brown reviewed Shivers in the
video column. A movie in which
we are told a parasitic creature
'takes humans and creates a ram-

■ pant sex drivewith sexualviolence

as the means of spreading from
one people (English, Russell, En-
glish!) to another" He then goes on
to say the movie is "genuinely
scary", "wonderful" and “the splat-
ter's good too." Well to my suspi-
cious mind sexual violence would
probably include a lot of violence
against women. I see nothingwon-
derful about that. Even if this
movie does not include violence
against women Russell does not
consider this important enough to
alleviate any suspicions. IfRIU and
Russell Brown want women to
read thisnewspaper without their
blood pressure soaring, there
needs to be some serious think-
ingabout the politics of violence
and its "artistic” portrayal.
Sue Wynd Ponsonby

I’m glad to have the opportuni-
ty to reply to the writer and am
concerned at the suggestion that
my review connotesany approval
of violence against women. Yes,
‘Shivers’ does depict sexual vio-
lence against women, alsoagainst
men, and both heterosexual and
homosexual in the finalscene
the male protagonistis swamped
by a horde ofboth sexes. Butyou'll
note I used the words "moral sa-
tire" the irony of Cronenberg's
film is that the parasite has been
misguidedly developed to take
over the human race and make
everybody love each other; but its
dispersal can only take place
through violent aggression. A

good review of the film certainly
doesn't demonstrate approval of
what goes on. To take a "respec-
table" example, to laud Jonathan
Swift's famous essay on "the Irish
problem" is not toapprove of the
cookingand eatingof Irish babies.
That Cronenberg has used the
trappings ofsplatter simply makes
his film all the more twisted his
portrayalof violence, like the best
of thegenre, is graphically messy
rather thanbrutal. Ifmyreview did
not contain any specificcondem-
nation ofviolence against women,
it is because tome it goes without
saying that that conceptis shame-
ful. Thanks for writing. RB

’Arry 'Airlines
Whilst 'overing round the bar

with an 'orrendously 'igh-priced
'Eineken, me 'earing being 'aran-
gued by 'ideous 'eadbanging 'eavy
metal and 'oping for a good 'oot
with the Feelgoods, I couldn’t 'elp
but notice that 'Arry needs an 'air-
cut, the fuckin’ 'ippy!
Mike O’Mangere
And the funny thing is, everyone
south of the Bombay 'llls think 'e's
a skin'ead ... RB

Quotas (Again)
On the second weekend of May,

the Auckland Regional Confer-
ence of the Labour Party will be
held. One of the remits under dis-
cussion regarding its adoption as

‘DON’T GO’ - STOP 15
The catalogue number of Virgin

Records' latest NZ-made record is
STOP 15. Hopesare that it’ll go to
number one in the singles charts

if it does, it’ll be a very special
record.

Left Right and Centre’s 'Don’t Go’

is a plea to the New Zealand Rug-
by Union to reconsider the
planned All Black tour of South
Africa. The idea of the musical
protest was spawned in the mid-
dle of last year by multi-
instrumentalist Don McGlashan
and journalist/musician Frank
Stark. They'd both been active
against the 1981 Springbok tour,
but as McGlashan puts it: “We
both had mixed feelings about
how worthwhile our contribution
had been, just a feeling of not real-
ly using our skills.”

So the pair and later film-maker
Geoff Chappie got together and
thrashed out a lyric and melody
that they invited a host of local
musicians to help perform. McGla-
shan, Chris Knox and Rick Bryant
are the three main vocalists and
they're aided by producer Steve
Garden and Mark Bell, David Col-
vern, Anne Crummer, Chris Green,
Chuck Morgan, Chris Neilson,
Mike Russell, Kim Willoughby and
Ivan Zagni and a "throng" ofback-
ing vocalists. All services, includ-
ing studio time at Progressive,
were donated.

McGlashan explains that the in-
tent was to go for “an AM ap-
proach"; the song is deliberately
catchy and the lyric has been re-
fined from pages of initial

thoughts to something clear, per-
suasive and jargon-free.As a con-
trast, Chappie’s 'You’ve Got To
Move, Cecil’ deals with some of
the "touchstones" of the estab-
lished anti-tour movement.

Most of the artists involved ha-
ven’t been noted for public acti-
vism before: ‘That's one of the rea-
sons I was very pleased to beable
to do it,” explains Knox. "Because
I tend to feel very dubiousabout
marches and so forth, when the
massthing tendsto swamp any is-
sue that is going on. I’m glad that
people do them, because they
bring a lot of attention, but I don't
like going on them myself. Not
through any lack of desireto be hit
over the head with a baton, but to
be hit over the head with a slogan,
I suppose. The last one I went on
there were people chanting ‘hell
no, we won’t go!’ and I couldn’t
quite figure out what relevance
that had to the nuclear issue the
march was about."

McGlashan sees the record as
an opportunity to use their talents
to create an additional, but differ-
ent, focus for public dissent
against any tour. The more focal
points the better, the more chance
of changer Even those behind it
accept it probably won’t be possi-
ble to change the hard set minds
of some rugby people, but the
words of the song will be constant-
ly puttingthe issue before every-
one who listens to it on the radio.
‘Don’t Go’ has been a story of co-
operation; from musicians who
wouldn’t expectto be foundin the
same studio, fromthe studio, from
the record company... and, hope-
fully, from the public. If it sells well
money will go towards legal fees
for those arrested (and there will
probably be many) in forthcoming
protests against the tour.

A video has been made and
packed full of well-known faces
and a live performance is a possi-
bility, but in the centre of it all is
the record. A very important
record.
Russell Brown
ZZ Top Winners

Winners of the WEA ZZ Top
competition (December Rip It Up)
are I. Sowden (Tawa), Martin Evans
(Palmerston North), Steve Boland
(Ohiro Bay), B. Ritchie (Wellington),
John Andrews (Devonport), David
Holt (Te Aroha), Paul Johnson
(Pakuranga), Brett Maley (Ngarua-
wahia), T.K. Leggett (Auckland),
Andrew Wilson (Manurewa).

Front row for Right, Left & Centre are (L-R) Chris Knox, Don
McGlashan and Rick Bryant. Mark Bell on the right.

-‘EELMAN’FROM PAGE 2
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SDSI
Single digital ßdrum pad.
Add to your existing Ga

SDSIJ
Single digital
drum pad.-
Add to your existing
Simmons or acoustic kit
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SDS-EPB
Digital sound
sampler and

EPROM loader.

New from Simmons is the SDS 1, o battery
powered, self contained, digital drum.
Its sounds are digitally recorded and easily
interchangeable, either from the library of
sounds available at your Simmons dealer'

: or, more excitingly, from your own
personally sampled collection care of the
revolutionary sampling and EPROM
"blowing" device, the SDS EPB.

The SDS l is housed in a full sized,.
hexagonal Simmons pad, complete with the
new rubber "playing surface and facilitates
perfect dynamic control over volume, pitch
bend (up or down), attack and brightness.

SDStEPB
IpigitaTsound
Bsampleiyand
EPROM loader/

Connections are provided for battery
eliminator and external trigger, accepting
signals from drum machines," miked acoustic
drums, drum tracks off tape, sequencers etc.

Perhaps the most unique feature of the
SDS 1 is the run "generator". When
implemented, this instructs the instrument to
output the selected sound at a lower pitch
for,each consecutive strike of the drum. •
With control over run time and run amount,
it is ideal for huge concert tom fills. -

rSIMMONS
For further information on the drums with todays

sound, write or call NZ distributor and service agent.
Live Sound Ltd, Box 68-216, Newton, Auckland Ph: 789-125
Invercargill : KEVIN SEXTON. Dunedin : BRISTOL PIANO CO.

Chch : CJs music. Wellington': shand miller
Auckland : KINGSLEY SMITHS & DRUM CITY.

Iwc ist yourpunk Junk
Rock n Roll ,

Your Rcc^aC,
Ufa 1? and all.
Your .Soul.
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VIGIL
interview with

director

Vincent
Ward

William Dart

Vincent Ward has made just
three films yet this output
offers an extraordinary vision
of the character of our country:
its isolation, toughness and
strange yet often touching
beauty. His first film was A
State OfSeige, taken from the
Janet Frame novel; his second,
the documentary In Spring One
Plants Alone, was a moving
account of an old Maori
woman and her retarded son
coping with therigours of life
in the Ureweras. This month
New Zealand has the
opportunity to see Ward's first
full-length feature, Vigil.

A-The.young director has spent
almost 12months touring around
the international festival circuit with
Vigil, from New York and London to
Cannes and Tunisia. He was given
a retrospective at the small but
prestigious Hof festival in Germany,
an honour indeed to a film-maker
not yet 30 and with only three films
to his credit. Nevertheless,
although Ward himself dislikes the
term “auteur” his films do form a
remarkably coherent body of work,
both thematically and stylistically,
areal rarity in this part of the world.
I asked him how he felt they were
linked: ■ ‘

"Above all, I'm interested in the
way people perceive the world,
rather than getting an objective or
sociological or political view of the
world. Often they see the world in
an extreme light and tend to be
characters who exist on the
perimeters of our society."
et For all thisstressing of subjectivi-
ty, the films are still tempered with
a strong sense of realism, especial-
ly so in the documentary presenta-
tion ofIn Spring One Plants Alone.

“I’m very interested inrealism but
I also try to bend that realism.
Things are not quite what they
seem. One of the things that ap-
pealed to me about Janet Frame's.
A State Of Seige was that its main
character saw the world totally in
terms of black and white, light and
shadow. Toss, the 11-year-old tom-
boy in Vigil, is growing up and see-

ing certain things going on around
her, events which she isn't able to
influence. But she doesn’t see
everything that goes on, just
fragments which she pieces
together. Because it’s like a jigsaw
puzzle with some of the pieces
missing, it creates an odd sort of vi-
sion."

The mental piecing-together
which Joss does provides an in-
terestingparallel to the way inwhich
Ward fashioned the script for the

film: “Scripting isa bit like detective
work. You have to search out what’s
there. I start off with little bits and
pieces, clusters of ideas. Often it’s
just an image. When I was in the
Ureweras filming Spring I had this
image of two men on horseback,
mediaeval or even primaeval war-
riors. It was night. They were
jousting, but one had a shovel and
the other a possum trap. I had to
ask myself if this was a film about
the Middle Ages.or set in New

Zealand. Then I realised it was a
child’s nightmare... probably a boy.
Eventually, in terms of other ideas
I had, Toss turned out to be a tom-
boy. Constantly one works by this
process of detective work."

Vigil is a demanding film, both in
its tightly-knit web of symbolism
and the complex blending of the
visual images with the soundtrack,
whether it be Jack Body’s terse and
pithy score or the immense range
of natural sounds. It comes as no
surprise that Vigil had a much
longer sound editing phase than
most other New Zealand films
which didn’t use Dolby sound.

The structure of Vigil is much
more subtle than the pat, contriv-
ed symbolism of, say, Paul
Verhoeven’s TheFourth Man (Ward
proffers “sledgehammer" as an ap-
propriate description of Verhoeven’s
approach). Vigil is all the more ef-
fective for its elusiveness.

"Yes, Vigil is quite an elliptical
film. It’s about childhood and
memory ... a collective
remembered childhood. Often what
people remember about their
childhood is fragmented. It's like
snapshots. The child's world in Vigil
is presented like that and its Toss’s
imagination which makes it
blossom. The audience has to
make the links for itself, just asToss
does."

What of the other characters in
the film? I found echoes of Malfred
from A State Of Seige in Toss's
mother, with her isolation, repres-
sion and memories/illusions, so
beautifully caught in the ballet se-
quences of the film.

“I felt that each of the characters
had his or her own story. When
GraemeTetley and I were writing the
script, it was a battle in the early
stages as to which character would
emerge as the central one. Even
thoughit turned out tobe the child,
all three (Toss, her mother and
grandfather) had something in
common: they were all going
through a period of incredible
change in their lives. This predator
had come into their valley and
became the catalyst fermenting
that change. It was probably
because of the mother that I had
the film set in the mid-60s insteacj

of, say, the 30s, because the 60s
was a time when women were
undergoing all kinds of upheaval,
social, political and sexual."

Vigil was shot in Taranaki. Isola-
tion became a physical reality and
the climate was, to say the least,
unhelpful:

"Almost every step you took, you
felt you were carrying your own
weight around in mud. It may spund
ridiculous but this sort of thing ac-
tually wears people out 1” Yet, in
many respects, there were distinct
advantages: "All the setswere real.
In fact, theywere completely finish-’'
ed before we even started rehears-
ing. The actorsactually lived in the
buildings for short time."

One can sense the strong iden-
tification and involvement of Frank
Whitten, Penelope Stewart, Bill Kerr
and Fiona Kay with their roles in
Vigil. The demands were pro-
digious:

"Frank, who plays the intruder,
had to learn how to shear, how to
become a fairly good horseman,
and even to drive a car. At one point
in the film he has to carry a body
down a steep hill. This took some
practise, as did Penelope Stewart’s
ballet movements."

The supportingroles foundWard
using local talent and finding it
in the most unexpected places: “For
the father’s funeral, I wanted a really
wiry Catholic priest, sort ofTaranaki
Gothic. The farmer across the way
was perfect. He mimed the whole
ceremony on a wet and miserable
day and we dubbed the Latin in later.
I had great problems casting Toss’s
father, who gets killed quite early on
in the film. Finally, a local
shopkeeper,Gordon Shields, seem-
ed made for the part. He was even
a jockey and able to do his own
riding for the joustingscene I men-
tioned earlier. Only later did we find
that Gordon had postponed a her-
nia operation to make the film, and
that he had done all this aggressive
stunt work suffering quite a bit of
pain."

Ward himself travelled around
New Zealand for thousands of miles
before he found the right location
for Vigil and casting Fiona Kay as
the young Toss involved almost as
arduous a search: "After travelling

around schools looking at about
18,000 girls, we ended up with 150,

ran workshops with them forabout
three months and then chose
Fiona. She’s incredibly determined,
almost like a kid from another
planet ... highly imaginative,
although in a completely different
way to the character in the film and,
above all, wonderfully expressive.”

There is one other character that
you won’t find listed in the final
credits. Its presence is conveyed
through Alun Bollinger’s richly
evocative camera-work. It’s the
Taranaki landscape.

“The New Zealand landscape has
a real power about it that is quite
specific to this country. If you spend
any timeat all in it, you can’t leave
without a sense of awe, or at the
very least, a sense of respect. There
have been rapid changes the col-
onial tradition of chopping down
everything that lives and shooting
everything that moves is still a
strong impulse but you can't help
feeling the land is goingto catch up
with you some time. It’s lookingover
your shoulder...

“Perhaps I’m a Romantic, but for
me this land has a real, ’-living
presence. You can see'Trt in the
Maori names mountains are
named after real people. We were
filming in Ureti and the nearest town
was Urenui one means ’big penis’,
the other means ‘little penis’.
Urewera, where we shot Spring.
means ‘bird’s penis'. ”

Whether it be through the
animistic power of the New Zealand
landscape or the psychological in-
tensity of Ward’s vision, Vigil is
already making a big impact on
both sides of the Atlantic. Critical
acclaim such as "Strange and haun-
ting," from Time Out, “A real master-
piece,” from MidiLibre is reassuring
to a young director, but it is more im-
portant that Vigil has run for three
months in one Munich theatre and
that, by June, there will be 60 prints
of the film circulating in West Ger-
many. I suspect that, by the end of
1985, the rugged Taranaki terrain

may even supercede the geysers of
Rotorua as many Europeans' image
of New Zealand.

The hunter Etan (Frank Whitten) lifts Toss (Fiona Kay)
to watch her grandfather’s invention.
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SOUNDS UNLIMITED
PO BOX 9555 • 10REMUERA RD • NEWMARKET • 542-667
HARDCORE, NEW AND CLASSIC
Butthole Surfers : Another Mans Sac
Husker Du : New Day Rising

: Metal Circus
: Zen Arcade, 2LP
: Land Speed Record

Human Suffrage : Thank You Mother Dear
Avengers : Avengers
Flipper : Love Canal/Ha Ha Ha, 7"

: Sex Bomb/Brainwash, 7"
: Get Away/The OldLady Who Swallowed The Fly, 7"
: Album Generic
: Gone Fishin'

' : :: D.O.A. : Positively D.O.A. Y
: War On 45

Circle Jerks : Group Sex
Youth Brigade : Sound and Fury
Dead Kennedys : Fresh Fruit For Rotting Vegetables

SIXTIES PSYCHEDELICS
Zombies : Live On BBC 1965-67
Nuggets : Vol 1, The Hits

: Vol 2. Punk
: Vol 3. Pop
: Vol 4. Pop Part 2

Music Machine : Turn On
: Best Of~->■ v':■: ; 3V..

Paul Revere & The Raiders : KicksKicks
Love : Dacapo
Trashmen : Surfin' Bird
Kingsmen : Quarter To Three
Moving Sidewalks : 99th Floor ;v-'yYY'Y

ENGLISH PUNK
Vice Squad : Shot Away
The 4 Skins : From Chaos To Live 1984
Exploited : Let's Start A War

STRANGE FACES AT THE OASIS
Killing Joke : Love Like Blood, 12"
Suicide : Alan Vega & Martin Rev
Martin Rev : Clouds of Glory
REM: Chronic Town, 12"
Current 93 : Bar Maldoror : Dogs Blood Rising
Fall : Slates, 10"
Birthday Party : Singles Compilation
Red Guitars : Slow To Fade
Nomads : Where The Wolf Bane Blooms

: Temptation Pays Double
SEX PISTOLS : THE MINI ALBUM
Previously unreleased versions of 'Submission',

'Seventeen', 'Satellite', 'I Wanna Be Me',
TJo Feeling', 'Anarchy In The UK'. ■l 3^o

STRANGE FACES AT THE OASIS
Killing Joke : Love Like Blood, 12"
Suicide : Alan Vega & Martin Rev
Martin Rev : Clouds of Glory

'R E M : Chronic Town, 12"
Current 93 : Bar Maldoror : Dogs Blood. Rising
Fall: Slates, 10"
Birthday Party : Singles Compilation
Red Guitars : Slow To Fade
Nomads : Where The Wolf Bane Blooms

: Temptation Pays Double
SEX PISTOLS : THE MINI ALBUM
Previously unreleased versions of 'Submission', '

'Seventeen', 'Satellite',/I Wanna Be Me',
'No Feeling', 'Anarchy In The UK'.

LIMITED EDITIONS PRESENTS
Psychic TV : A Pagan Day, pic disc

: New York Scum Haters
ON THE HORIZON. UPCOMING IMPORTS
Birds : These Birds Are Dangerous, UK 60s
Bushido : Sands Of Nakajima, Industrial
Konstruktivists : Black December, Industrial
Hula : Cut From The Inside, (like Cabaret .Voltaire)

: Murmer : Fever Car, 12"
Portion Control: Step Forward
Possession : Thin White Arms, (like Throbbing Gristle)
Eric Random & The Bedlamites : Time Splice
Test Department: Shoulder To Shoulder
Screamin' Sirens : Fiesta (all girl country-sleaze

maniac quintet)
D.O.A. : Don't Turn'Yer 1Back 1On Desperate Times
Severed Heads : Goodbye Tonsils, 12"
Ranking Roger & Blue Riddum : Nancy Reagan Re-Election

Remix

DOING MORE FOR VINYL JUNKIES!!
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Minutes from Midnight

PETER GARRETT
It’s only the first day of his national

speaking tour but Peter Garrett is tired.
He’s been talking all day apart from

his lunchtime speech to hundreds of
students at Auckland University there
have been interviews and a press
conference, as well as dozens of
individual queries to be fielded after the
speech. And then there’s another speak-
sing “gig” with the Topp Twins at the
YMCA at 8.30. The next week will see
more or less the same scenario up and
down the country not bad for a
singer from a Sydney rock band who
has suddenly found himself standing on
a stage alone as an anti-nuclear
spokesman.

“Still,” someone muses. “At least he
doesn’t have to spend hours
soundchecking.”

Amidst it all, Garrett has agreed tocome down
to Progressive Studios to contribute his face
(well, his entire head...) to the video for Left, Right
and Centre’s anti-tour single ‘Don’t Go! He arrives
up the stairs, a little late, and fairly quickly
becomes the focus of attention.

As he waits while the decision is made on what
tie's doing first, he talks to Martin Chill, who is
there loading out theband's gear. Yes, he's heard
the Chills, likes them, says they’re gettingplayed
on a few student stations across the Tasman, of-
fers some advice.

He’ll do the video filming first, it’s decided. He
and the crew and the record’s co-producer Don
McGlashan retire into a rehearsal room which
has, on this sticky Auckland day, become like a
cross between a sauna and a padded cell.

Afterwards, Garrett is keen to go to the coffee
bar downstairs to talk. The coffee bar is closed.
There isn’t anywhere suitable nearby so it’s back
up to the hot, busy studio. We eventually sit down
in the studio room, with Garrett ironically
backdropped by Progressive’s big mural of New
York. Peter Garrett is as co-operative and ar-
ticulate as if it is the first time he has spoken
about nuclear disarmament all day.

From your speech today and the general thrust
of what you’ve been saying here, it seems that
a major function of your tour is a bit of
consciousness-raisingamong New Zealanders
to remind them of the significance of what we,
through our government, are doing with the
nuclear ships ban. Is that accurate?

“Yes, I think that’s very true. I think it’s very dif-

ficult for anybody to really know what kind ofaf-
fect they're having on other people and for
nations to know what kind of effect they’re hav-
ing on other nations if they are geopolitically
removed from the world stage. I think we get a
feeling in Australia of being removed and in New
Zealand I think it’s almost one further stage
down. Not in terms of isolation, but just
removedness, you’re not in the middle of it all.
And because of that and the fact that the only
picture you have of what effect you’re having on
the world is what comes through the straight
media, it’s probably very difficult for New
Zealanders to appreciate just what kind of impact
they’re having and the way that impact is
manifesting itself. And the impact is extraor-
dinary and it’s manifesting itself all over the place.
And I'm very aware of that simply because I’ve
been able to travel and pick up on it in different
places
so I do see one of the very necessary things to
do while I’m here is to try and communicate
some of that feeling to Kiwis. Just say ‘Hey, even
though you feel cut away and verysmall and tiny
down at the bottom end of the Pacific Ocean, in
actual fact you're exercising an influence and a
presence which is considerable."
I think there’salmost a touch of unreality about
the whole thing for people here.

"Yeah well, it’s happened. This is history
folks and you guys are right in the middle of it,
of your own doing, with a legitimate government,
with a Prime Minister and a policy which has
gone right up against one of the superpowers.
The kind ofbold steps that people in many coun-
tries would like to take, you’ve taken, you’re the
first. It’s very dramatic and significant times."

Aside from the obvious moral boost to like-
minded people in other countries, do you think
there is much chance of concrete political ac-
tion following on from New Zealand’s?

“Yes, I think so. I think well find the fallout
if you’ll excuse that word from the New
Zealand position in Greece, to a lesser extent
Spain, the smaller European countries and some
of the Scandanavian nations quite considerable.
I think that as the awareness of what's taken
place actually sinks in there I think well see, as
the awareness of what’s taken place actually
sinks in there, you’ll see a very real global political
adjustment because ofwhat the New Zealanders
have done. And I think that in a sense it will make
it very difficult for the Americans, because if they
actually get very heavy and decide they want to
punish New Zealand further then, for example,
in Australia it brings out our sympathies and we
gravitate further towards our neighbours. And if,
on the other hand, they stop, which is what they
should do and what we’re hoping they do, then
in a a sense you’ve done it you’ve won.”
There’s also the fact that our action is an ex-
pression of support for smaller nations like
Palau, who have been having an even less equal
struggle against the USA.

“Absolutely. In terms of the Pacific context, it’s
again significant that a smaller nation, but a
much bigger nation that the one that’s gone
before it has started to take a step. I’m happy that
it’s Nuclear-Free Independent Pacific Day today
and that I’m a part of it. I’ve stressed time and
time again at home that Australia should con-
sider itself part of this region. This is where we
are we’re the big bloody flat place in the mid-
dle so let’s get with it.”

There’s already been one apparent political ef-
fect on Australia already with Bob Hawke’s
backdown on co-operation with MX missile
tests can you see many other changes in the
near future?

“Yes, I think the ship visits are going to see a
much stronger public concern and people get-
ting out ontothe ships than we’ve had before. It’s
also making Australians consider the nature of
the relationship between their country and the
United States, because it seems that Mr Hawke’s
in a sense taking direction from Mr Reagan to tell
Mr Langewhat to do. And I don’t think Australians
appreciate that.”
Onto your Senate candidacy for the Nuclear
Disarmament Party I saw at least one arti-
cle which was pretty cynical about it, question-
ing your motives, even suggesting your
standing was a promotional gambit for the
band. What was the general attitude of the
press during the campaign?

“I think that one was isolated. I think a lot of
the media responded in the end very favourably
to the candidature. But I think there was a feel-
ing amongst some of the straight media that this
person wasn’t really genuine and that they were
doing it to further the interests of the band. They
were people who had no knowledge ofMidnight
Oil at all. I then spent a great deal of time going
back and explaining my case. I didn’t feel I had
to, I felt that the record spoke for itself and that
ultimately the true reasons for what I was doing
would become clear, which I thinkthey have ac-
tually done. But of course there was a very strong
feeling in Australia of who was this person, com-
ing out of nowhere and lecturing the Prime
Minister and abusing conservative politcians.
Who the hell was this guy? How dare he? I don’t
have any problem on a one-to-one level with
these people in fact I found it easier to con-
duct the campaign in the face of people who had
animosity towards me because that allows me
to charge the arguments back at them really
strongly. I've really gone out and won my case on
TV and radio, but with the print media, a lot of
people who haven’t come and confronted me
have been inclined to write this sort of stuff. But
we ignore them."
The situation here has been quite interesting,
with even the conservative press getting in-
creasingly behind Mr Lange. It’s unusual.

“Yeah there’s also another aspect of it for
New Zealand which goes past the nuclear ques-
tion and that’s the question of sovereignty. And
when it goes as deep as that, you are first and
foremost New Zealanders and the sort ofpolicies
you want to enact you expect to be able to be
enacted and articulated by your elected leader.
And you don’t want someone coming in and
upsetting theaople cart and telling you you can't
do it simply because it doesn't goalong with their
policy even if they are the biggest son of a
bitch in the valley. I think that’s the kind of
response you’re seeing and I think it’s healthy on-

PHOTO
BY

KAREN
DOWNES
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Russell Brown

ly in the sense that at least it affirms nationalism
to a good end.”
Back to the NDP. Now that it’s all counted up
and settled and Jo Valentine has turned up as
your only representative, how much effect do
you think she’s going to have?

“It’s difficult to know at this stage what Jo
Valentine’s position will be clearly she’s going
to be an independent, but whether she’s going
to end up aligning herself with the Labour Party
or anyone else a lot and how much influence
she’s going to be able to bring to bear, we don’t
know. We don't really expect her to have a great
deal of input into legislation and certainly she
won't be determining the outcome of votes. We
see Parliament as being a legitimate platform
for an articulate anti-nuclear spokesperson to
operate from. We see Parliament as providing us
with those resources and we see an opportuni-
ty for that person in the house to address herself
to those matters of legislation which relate to the
nuclear issue.”
The NDP went into the campaign as a self-
confessed single-issue party. Can you see it
ultimately turning into a broad-fronted alter-
native or radical party?

“l think that things are happening sufficiently
dramatically and so quickly at present that it’s dif-
ficult to make any kind of accurate predictions
as to what will happen in the future. I do believe
that the kind of influence we’re having on the
electorate and on other political parties and
political groups is pretty strong and if there is to
be the developmentof some kind of broad, alter-
native political coalition, then we may well be a
part of it. But whether that will happen in two
years or not I don’t know. We do have Green par-
ties in Australia, but they’re pretty small. They’ve
got goodpeople in them but they're not very well
organised the NDP is pretty well organised.
One of the things I’ve tried to stress is that you've
got to be well organised and you’ve got to have
your act together. You can’t sit and around and
talk, you’ve got to do. And in a sense we’ve been
able to get past the arguments that a lot of small
groups have about what the other issues that are
important are. And I’m hopingthat kind of debate
is going to exist outside the NDR rather than
within it, because I think that would really slow
us down. But at some point there may be a
chance for us to join up with other people. I per-
sonally would like to see a broader-based political
alternative at some stage in the future. I’m not
saying I want to be the person who gets up on
the TV and talks about it, but I think that it’s very
healthy and very necessary. I think it’s great to
say noto nuclear weapons but you’ve got to start
saying no to all the other stuff that goes with

them. We’re really talking about renewable
energy, sustaining economies ... We’re going to
see an enormous crash here in the Western
World in economies within the next two years I
would guess. So people who are talking about
that sort of stuff will generally get a lot of peo-
ple, left and right on their side.”
Do you see yourselves as giving a shot in the
arm to the left and the rank and file of the ALP
in that you’ve challenged Hawke’s moderate
line?

"Yeah, providing they don’t come round and
beat me up first!’’ (laughs)
The nuclear issue does seem to have brought
the left of the party more back into focus.

"We can only hope, we can only hope ...”

You have a strong Labour background yourself,
don’t you?

"Yes, I was a Labour voter”
Do you still have faith in the Labour movement,
in the light of what has happened?

"In the light of what’s happened here I do. And
I’m not that far removed from social democrat
parties, provided that can institute change. But
if theythemselves are productsof structures that
cannot change and thus cannot change either,
then we’ve got to go somewere else. But no, I’m
not totally disillusioned with it. I’m hoping that the
purpose of the Nuclear Disarmament Party will
be to get these issues back onto the agenda pro-
perly and then I can goback to making music.”
Obviously your fellow band members are
behind your actions in temporarily stepping
away from the band for the sake of this cause
but won’t there come a time when the business
people you have committments to will kick up
a fuss?

"Sure, absolutely. That’s just something that
I’ve got to try and work out with them this year.
I think I’ll probably get to a point where I’ll wake
up in the morning and say wow, how long is it
since I picked up a guitar? How long is it since
I sang? How long is it since I’ve just sat around
and been a muso which is really what I am.
And is that part of my life going to go again? I’ve
got to figure those things through. In a sense I
have my own committment to going out and
working some of these issues through if it’s
useful to do so and the Oils are right behind me.
I also think it’s good, especially in Australia, where
we’re a big band, to disappear for a while and let
other bands come into the gaps.”
The interesting thing is in this country you’re
almost certainly better known as an anti-
nuclear activist than as a rock singer in a band
called Midnight Oil.

"Yeah, that is quite fascinating . . .’’

Do you think change is going to depend on the
emergence of other spokesmen with youth ap-

peal, people who are charismatic to the young,
rather an established politicians or activists?
You confessed yourself to being a relative
“Johnny-come-lately” to the cause in your
speech today.

"I think it’s just fortuitous if you’ve got a
famous mug and you’re well known and you’re
a ‘rock star; as they call you, then it’sa great thing
to be able to leap into this with. But at the same
time my campaign would only have sustained
itself on its celebrity aspect for about a week,
unless there was somethingbehind it. You’ve got
to have that ability to articulate and to unders-
tand it and go out and do it. And I think I’m just
probably well-equipped for doing that, because
I’m used to dealing with the media, I’ve been able
to pick up that skill in the Oils. Media manipula-
tion, too, is very important here. I don’t like to use
that term too openly, but that’s really what it’s
about. You’ve got to use it because it’s using you
and there must be give and take in it. And I think
there are a lot of people in the peace movement
around the world who just don’t understand that.
They’ve tended to see the media as the enemy
and that’s that. They complain when they don’t
get the coverage whereas we go out to create
media events. I think people here know that now
but in other parts of the world they don’t. So it’s
helpful if you’ve got that big profile, but I don’t
think it’s necessary, no.”
You also mentioned the fact that everyone
seems to have a war song or a war slogan or
a war t-shirtat the moment. Do you think that
kind of pop sloganeering has a greataffect, or
is it just fashion?

"I think it is having an effect. Because really
when you put on a t-shirt that says ‘No Nuclear
Weapons In My House’ or whatever, you are mak-
ing a statement. It’s like listening to a political lyric

whether you’re listening to it because you
think it’s cool or because you want to, it ultimately
has a residual effect on you, it lodges in the sub-
conscious somewhere and of course if you’re
wearing it, everybody else sees it. All these things
are cumulative. I think it’sa real mistake in terms
of assessment of what’s going on to apply a
levelled, or things-affecting-things view to it. I
think that there’s so much meshing, cultural,
political and personal meshing that in a sense
things can come from all directions. So I think
anti-nuclear fashion is fantastic, even if
sometimes it’s just fashion. Because in a sense
it’s the next step Boy George and his crowd
would never have written songs about this sort
of thing five years ago. It’s become their reality
and so they’rewriting songs about it. It becomes
the reality of the people who buy the record.
Even if it only lodges for a second, that’s all it
takes.”

There’s a neat aspect to your situation in that
you’ve signed on the line with this great big
company CBS, who are currently tolerating you
because you’re a kind of novelty and ...

"... how long is it going to last we all ask!? Wait
till they hear the next lot! Ooooh!”
Do you think the company is going to get the
wind up?

"Not so long as they can still make money out
of me.”
Finally, if all goes well and our government
holds its stand, what would you hope to have
ensued within, say, a year’s time, or further
ahead?

“Well I would hope that countries like Australia,
but even more so the middle powers, the Group
Of 21 and others, who quite clearly wish to start
moving away from policies which advocate the
building, deployment and use of more nuclear
weapons will have responded to the New Zealand
and that there’ll be some kind of foundation
which has been laid by New Zealand and we’ll be
able to start to turn the thing round a little bit.
We’ve got the Non-ProliferationTreaty and some
other important events this year and I think that
the action , which is a precursor to that, which
are very important matters and I think that the
action of New Zealand is going to highlight those
things. At the same time it’s quite clear that the
build-up by the Americans shows no sign of stop-
ping. In my view there will be a radical escalation
of activity through Europe and America and
Australia, direct actions, which will seek to con-
front and deal with it because people will be as
scared as they are now. And New Zealand in a
sense will be our model, our role goal. And that’s
why people here have to really appreciate the
great significance and they affect they’re having
everywhere else and support Mr Lange and the
party evry strongly. In Europe, East and West and
in America, where people have missile silos in
their back yards and are surrounded by nuclear
weapons, the level of fear is extremely high and
now what we’re seeing is almost a Nuclear
Psychosis overtaking us. And I spend a lot of my
time in Australia trying to turn that fear into some
kind of action. I think there’s action here which
turns our fear in Australia and other countries in-
to hope. And that’s a very significant change in
the human consciousness and perception of
things it’s very, very important. You’ve created,
in 1985, a nuclear-free state and that is a big and
bright light for the rest of us. I think there’ll be
strong actions towards that and I hope it keeps
burning well. Beyond that, I can’t really say. All I
know is this movement is on the move, it’s roll-
ing, it’s growing and it’s not going to go away or
stop. We can’t afford to.”

GARRETT
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't wasa simple sound bom in theIt was a simple
the Mississippi delta incottonfields of the Mississippi delta in

the mid 19thcentury. They called it The
.Blues and it helped shape popular-

music for the next 120years.
Part of this legend is Southern Comfort,

the Grand Old Drink of the South. Comfort
was at the heart of the music revolution in
New Orleans right from the start. And like
the sound of The Blues, it soon became
widelyacclaimed throughout the lower

Mississippi Valley and as far north as
Memphis and Chicago.

Comfort was there when people like Jelly
Roll Morton, Bessie Smith and Scott Joplin
made music history in the Beale Street clubs
and bars of Memphis.

And it was there in the decades that
followed, at the first New Orleans Mardi
Gras, through the jazz era, vaudeville,
swing, country, R & B and rock n roll. And

though the music has become more
sophisticated, till this day it still retains the
unmistakable mark of its southern origins.

Just like Comfort.
Smooth, full-bodied, and like music,

versatile enough to have any wayyou want.
On the rocks. With a squeeze of lemon.

A dash ofbitters. Or with any your
favourite mixers.

Southern Comfort. The Spirit ofNew Orleans wfiHifr since 1860.smce
DMM4697 R
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Cole Fire

George Kay

“Rip It Up?’
Yeah, its named after the Little

Richard song.
“It’s also the name of an Orange Juice

song.”
A name bridges the generations. Lloyd

Cole, leader of Glasgow’s commotions,
belongs to a more recent 1past, his roots
don’t reach jpast the early 70s, never
mind extending into the evolutionary
nostalgia of the mid 50s:

“Glam rock is probably my roots T
Rex, Bowie and Roxy Music. Iljfind]jtm9
very difficult to listen to a lot of t that
now but I still really like T Rex and the
third Roxy Music album (Stranded) but
early Bowie is hard to take because they
weren’t a good group. And I found most
punk rock almost impossible to listen

"

to.”

Cole Storage
Cole, born and bred into the middle class in

Derbyshire, spent time in London before moving
to Glasgow with hisvparentslVQflH||Hß2B

"I was at London University but I was gonna
leave because I made a right mess of it. I was try-
ing to do Law and I didn't like it so I left."

And Glasgow?
“I liked it when I arrived there,-now I find I’m a

bit bored with it, especially having lived in Lon-
don, and I’ve been to Amsterdam recently, so I
find there’s not much to do in Glasgow." Jgß

It was in Glasgow that he eventually formed
the Commotions and signed a contract with
Polydor. Yet with the Lou | Reed timbre of Rat-
tlesnakes they sounded as though they’d been
weaned on Postcard:

“I don’t think we're linked musically to any of
the Postcard bands. I find it very difficult to
understand how we can be like Lou Reed as our
chord progressions and melodies are very unlike
Lou Reed. The only thing that might be similar
is that I’ve picked up a few phrasing ideas from
him. And the Velvet Underground were an ex-
perimental group, we’re just a straightforward pop
group.”

Cole’s relaxed but insistent Derbyshire burr is
persuasive. He’s intelligent for an aspiring pop
star, a position, he’s claimed in past press reports,
that he wants to occupy:

"For me, wanting to be a pop star was a very
interesting thing to be. I’ve been almost a pop
star now and I don’t revel in it at all, in fact it’s
mainly unpleasant. You invariably want things you
don’t know about and when you do know you
don’t want them any more.

“I liked certain aspects of it, like being asked
for my autograph and being recognised. I think
that being ignored is the worst thing that could
ever be. When you’re being recognised you
realise you’re achieving something with the
group and that’s one of the yardsticks of suc-
cess.”

A lot of people would say that’s what’s wrong
with pop music at the moment too many
entertainers put the quest for stardom first and
the music, via market research and record com-
pany censorship, follows second.

"I wouldn't want that. I wouldn’t want to be a
pop star with a bad record. You can't answer peo-
ple back if you haven’t got anything to back you
up. As far as I’m concerned we’ve got an LP that’s
just about flawless and that’s the reason we have
recognition. It’s not because we’re pretty or we
wear a certain kind of clothes, it’s because we’ve
made a really good LR"

Is the music you’ve made pop music?
“I think it is, although we’d probably argue in

the group about that.”
As a comparison, the Waterboys’ Mike Scott

doesn’t like his music to be thought of as pop.
"He’s probably got the same loathing of the

word ’pop’ that I have of the word Yock’. ‘Rock’ is
a horrible thing to be labelled and if I’m not gon-
na insist on being called a pop group then peo-
ple are gonna call us a rock group. Rock groups
make me think of people like the Waterboys,
which is everything I loathe. A rock lyric is
generally self-important, whereas a pop lyric is
more lightweight and therefore easier to digest.
All Lou Reed’s lyrics were pop lyrics. Rock con-
jures up groups like Television, who although they
were one of my favourite groups, always felt in-
clined to do all of these long and incredibly bor-
ing songs and have these breaks in the songs
where somebody stroked their own ego by do-

ing a guitar solo. And I cant understand why peo-
ple want to have their dirty laundry on show with
their lyrics like Mike Scott does.”

From your past statements it’s plain that you
dont like the larger-than-life heroisms of the Bun-
nymen, Simple Minds, U2, etc?

"I don’t mind the Bunnymenbecause they’ve
got a sense of humour underneath it. These
heroicbands, I personally find them a blot on the
landscape. I've been doing interviews for a year
now and I really am trying to find polite things to
say about them because I’m sick of sounding like
a bitch (slightly camp drawl).

“I’d really like to find something to like in U2,
but there isn't anything, the same with Simple
Minds. Jim Kerr seems like a really nice man judg-
ing from interviews, but what horrible nasty
music they. I’ve got nothing against Big Sounds,
U2 aren’t really a Big Sound are they? I find Big
White Flags on stage just incredibly empty. I find
the singing when it’s emotional like Bono’s very
unconvincing. I don’t think he’s singing emo-
tionally, he’s just singing in a way he thinks he
should sing.”

In last month’s RIU I used the old whisper-to-
a-scream cliche to compare the Commotions’
music to that of Simple Minds et al.

“I like that, I agree. I always believe in
understatement as the most effective method,
especially if you're trying to treat yourself as
some kind of artist. If you shove something in
somebody’s face then they just don’t see it.”
Cole Blooded

Rattlesnakes crawls over your face; 10 in-
sidious and ingratiatingsongs that slide into your
subconscious unfelt, unseen, unforced. Quitean
achievement fora first LR The Commotions play
by intuition, with a subtlety and colour that oc-
casionally leaves Cole’s vocals sounding a little
wooden and removed from the content of the
song. Or is that just me?

"That’ll be just you; if that’s happened I wouldn’t
be pleased as that was never our intention. The
deciding factor on how loud the vocal went in the
mix was how loud did it have to be to hear the
words."

Try again. Since most of the songs are nar-
rative there’s a sense that you’re narrating the
lyrics over the top of the music without becom-
ing an integral part of it. Consequently your
phrasing isn’t emotional enough to suit the
songs.

“That’s because I’m not a soul singer and I’m
not an emotional singer. I’m writing about emo-
tional things but I’m not singing them in a par-
ticularly emotional way. That’s justthe way I sing.
I don’t sing from my heart but I certainly consult
my heart very much when I’m writing."

That’s a very self-conscious approach.
“Yeah, true, but the reason I’m self-conscious

is because I deplore those ridiculously unself-
conscious people like the Waterboys. A lot of
people have a natural approach to singing and
they believe they should sing about what they
feel emotionally and that’s why a lot of music is
very boring. It’s also a reason why some music
is very good, but a lot of singers should realise
that they're not cut out to be emotional singers.”

Cole is a close friend of Morrissey of the
Smiths, both are technically bad singers. A fair

comparison?
“No, I think Morrissey is a very good singer. I

don’t think I’m very good, he’s much better than
me.”

Morrissey tends to be monotonous,he kills the
dynamics of the songs, and both of you benefit
from two great bands.

"Maybe, but I think my singing’s okay on ‘2cv’
and there’s no band there.”

But on songs like 'Down On Mission St’ the
Commotions are nigh on peerless.

“I agree, but there’s not much point in being
a singer in a band if they aren’t good. I think you
should always assume that the band’s gonna be
good. Although I certainly think that any success
we’ve had has got more to do with the band than
it has to do with my lyrics.”

Prior to the release of Rattlesnakes, Cole and
the Commotions tested the water with ’Perfect
Skin’, somewhat cool and aloof:

"What I tried to do in ’Perfect Skin’ is have a
big rant about a basic life style and building up
this character and the kind of cold, literary eye
this character might have. The chorus is what
undermines the character. The verse is very self-
conscious and self-controlled, but when the
chorus goes *when she smiles that way’ then
even with all the self control in the world there
are still things that you can’t control. The song
is like a foundation for any credibility I’ve got.”

Rattlesnakes is littered with references to
American symbols like Truman Capote, Norman
Mailer, Arthur Lee and Grace Kelly. Why?

“I littered them because I like my songsto be
specific and these people have specific connota-
tions. ’Like a Grace Kelly cal', I thoughtwas a good
way to describe a particular kind of car. I used
Norman Mailer because he was primarily known
for The Naked and the Dead, which was a book
about the American way. Everything’s there for
a reason.

“While writing for the LP I was infatuated with
America but I wasn’t aware of that while I was
writing, it justhappened. I’m far more aware of
it now because I tend to spot these things and
I think ‘l’d better not put that in because I’m sick
of people talking about America in my songs’. ”

Rattlesnakes also uses other American sym-
bols like“trains” and "streets”.

“I honestly never thought of it that way. A lot
of the songs are taken from American viewpoints
and some of them are actually about America.
‘Rattlesnakes’ is about an American woman and
’Down On Mission St’ is where the mission is in
San Francisco and I was writing a song about a
certain kind of religion so I thought ‘Down On
Mission St’ was a nice title for it.”

I took it to mean a certain kind of person.
“Yeah, that as well, I hope it works on both

levels. It’s about a certain person who can be
religious or irreligious, that’s apparent in ‘are you
tired of chasing all the women around.’ I think
America is the most interesting country in the
world but when I get there maybe it will exorcise
this infatuation out of me.”

And the romanticism?
“The romance has already gone. It hadn't when

I wrote a lot of Rattlesnakes. I saw Cimino’s
Heaven’s Gate recently. It’s brilliant, fantastic, it
takes all the romanticism out of America in one
fell swoop.

‘Til still continue to write about America
because I think about it. It’s like Manchester is
very importantto Morrissey and he continues to
think about it all the time. And I come from
somewhere near Manchester but I don’t think
about it very much. It would be awful for me to
pretend I’m interested in my rootswhen I’m not.”

Of all the Commotions’ songs, ’Forest Fire’ has
drawn the most acclaim. Reasons?

"Probably the tune, the way it builds and I like
the rhythm a lot. The lyrics are good and I think
the images are very strong, they’re all from the
elements, therefore it has quite a strong
cumulative effect as the images build up. And Ithink most of the people who have acclaimed it
probably like a good guitar solo at the end, which
is not the kind of thing we like. To be honest, that
solo has made our career quite difficult in that
everytime we record something now the record
company wants a huge solo on it (laughs).”

Rattlesnakes closes with ‘Are You Ready To Be
Heartbroken’, a little piece of understatement, a
delicate warning easily overlooked:

“It’s actually a picture of someone who’s
unselfconsciously happy, someone in love, and
my sense of humour just described the position
as being ready to be heartbroken. If you’re total-
ly and madly in love then the only thing you can
be if you’re not gonna be in love is heartbroken.

It’s a really simple, straightforward songbut peo-
ple have read more into it than I meant.”
Cole Porter

“I had this blind ambition that I wanted to be
in a pop group and I wanted to be the singer.
Then I had to learn to sing in a style which I could
cope with. Basically, I’ve just turned my speak-
ing voice into a singing voice.”

Did you model yourself on anyone?
"I suppose I must’ve done. After I’d been sing-

ing a while I started to think about people like
Tom Waits, who I really like as a non-singer. He
pitches well and even after all that croaking he’s
still in tune. I see myself as a bit like that kind of
singer, one who’s telling stories but still telling
them in tune and not spoiling the tune of the
song.”

In your unfinished degree you tackled English
has this helped your writing?

“It’s helped me deliberate more about what I’m
writing and raise my standards of what is accep-
table in a pop song lyric because I think a lyric
should be totally self-contained and should be
treated the same way as a poem or short story.”

Can you add anything new to the language of
pop?

“Yeah, I think I already have done because I’ve
brought an alternative to emotional pop songs.
Lou Reed has written unemotional songs in a
cynical way but I’m writing without cynicism. I’m
writing about the kinds of things I’d write in short
stories and I think that’s relatively new, I don’t see
anybody else doing it. The reason it’s new is
because I’m writing this way because it’s the only
way I’m capable of singing it. So I’m tapering my
writing for myself, I’m not doing it just to add to
the wealth of literature.”

So how can you add to or improve on an album
as complete as Rattlesnakes ?

“I don’t know but we’ll have to. The new songs
we’re recording at the moment don’t sound like
anything off Rattlesnakes except one and that
was written at the time of Rattlesnakes but we
never got around to recording it. All the new
songs are a step forward, they may not be bet-
ter but they’re quite a lot different.

"I’m more aware of what I’m doing with my
lyrics as I’ve read so much about what people get
from them. So I may attempt to write a couple
of songs with simple lyrics and without so many
complicated images. In fact I’ve got one new
song which basically just says ‘I was happy but
now I am lonely! I’ve made a concerted effort to
write simple songs and I’d like to work on the craft
of songwriting.

"Plus some of our sounds are different. We’re
considering using pedal steel on some songs
and I’ve been trying to get the T Rex rhythm
guitar sound. Whatever happens it’s not gonna
have too many points to compare with Rat-
tlesnakes"

Cole and the Commotions are based in
Glasgow but at the time of this phone interview,
Mid-February, they were in London recording four
new songs before leaving for a seven week tour,
three weeks in Germany and four in the States.
Cole mutters something about life on the road
being a "pretty horrendous” thought. Live work,
though, must be a necessity?

"I don’t agree, I’d rather not be doing it. I make
my income primarily from songwriting so I’m a
lot more secure than anybody else. America I’d
like to see, as you know, but the German tour just
seems like money grabbing to me as it’s the third
biggest market in the world. I don’t want to do it
but for this group to continue to exist we’ve just
got to do things like this every now and then. For
us to carry on and for us to come to London to
record we have to have money of our own, not
record company money.

“I don’t want this group to have to do what it
was told by somebody else and therefore we do
a few of these tours and then we can call the
shots quite happily.”
Embers

Lloyd Cole, a mixture of confidence and
modesty, a coherent conversationalist and the in-
stigator behind an LP which, although flawed,
has a rare class, character and imagination.

Lloyd Cole, a man who with sideburns and an
extra 10 stone could pass for Elvis Presley. But*
he wouldn't want that.

“Send my love to everybody at Rip Ut Up
magazine, what a marvellous name. It’s the best
I’ve ever heard.”

Yeah, it’s got that sense of irreverence.
“Yeah, I think irreverence is very important. I'd

like to be seen as a heretic (laughs).”
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Collection•Consideration • Confusion
Six Days on the Road with Hunters
and Collectors by Russell Brown

Firstly, I think I should
explain about Consideration
Jones.

Consideration Jones is a
small, black, wooden hoodoo
charm; expansive of lip and
decorated in bold pink, orange,
yellow and green flourescents,
a kind of golliwog for the
nuclear age. He has diamantes
for eyes and dangles around
my neck on a chain of tiny,
colourful beads.

I found him hanging on my
bedroom wall a whileback.
He’d been left there by the
girlfriend of the room’s
previous occupant, apparently
with the specific aim of
offering up a hex on any other
woman who dared to darken
his pillowcase until he could
join her in Europe. When he
moved his stuff out he wasn't
even gonna touch it.

I wasn’t too sure about a hex
that wouldbanish women from
my life either, but
Consideration had a curious
appeal about his flared
features and I took him on an
outing or two. His behaviour
was exemplary; his diamantes
twinkling weirdly under the
coloured lights of the night
scene. It happened that one
morning he was with me ...

Your Mission, Should You
Choose ...

It was disorientating, it couldn't
helpbut be so. Mondays meant the
beginning of a week's work, you
learned to accept that and here we
were, on a Monday morning, realis-
ing I'd be catching the train out of
town that night. The contentof the
working week had been reasonably
clear, like rough sketches in five car-
toon panels, to be filled outand col-
oured in with the minor variations
each day brought. Now here I was
going out on the road with
Australian sinewists Hunters and
Collectors...

Flying High
Monday, March 5

I boarded the Northerner some
20 minutes early, just to give myself
a chance to sit still and contemplate
my situation. Of course before I’d
made much progress the wheels of
steel began to roll and the situation
had changed again ...

I was hunched over a beer curs-
ing the damn breweries forputting
swill like this on the shelves just
because there was a strike on as we
rumbled into Hamilton, which was
were I'd leave the mainline of human
travel for the night.

See, around that time ofyear the
modern-day hipster’s equivalent of

jumpingthe southbound freight is
findinga spare seat with one of the
tours that knit a purl 'round the
country’s seats of tertiary
education.

Orientation, they call it, but for
some it’s like a skip off the edge in-
to a kind of pleasing cfeorientation.
I was to meet the Zippy’s Last Tour
crowd fora lift thru to my destina-
tion, Palmerston North. First, of
course, there was a night ofmusic.

I arrived too late for the Able
Tasmans’ farfisa beat but in time for
Look Blue Go Purple who are the
kind of band which makes being a
"rock reporter" meaningful.
Sidestepping, swerving round and
occasionally falling flat on their
faces over technical hitches, they
played another set of bewildering-
ly varied, spirited and idiosyccratic
songs. Five women you should
bloody well listen to.

Those masters of pop spirituali-
ty, the Chills, weren’t on top form
when they closed the night but the
bedlam down the front of the stage
drew out the best version of
'Doledrums' I’d heard them play and
anabsolutely scorching 'Silhouette'.
People sat around the sides of the
stage and the band sweated. Wow.

Stuck and Starved
Tuesday, March 6

It was with mixed feelings that I
watched the van shrink into the
distance. Within it were the only
sure friends within a coupleof hun-
dred kilometres and here was I, on
the edge of a town where Con-
sideration and I knew only each
other. On the other hand was the
bracing breeze of free agenthood.

It was Bam in Palmerston North
as I turned and began walking
towards the centre of town... three
hours and considerably more walk-
ing later, disorientation was again
beginning to waft around my head
like petrol fumes. The motel where
I’d arranged to meet the Hunters
and Collectors tour party gave me
the address of another place, where
the receptionist disclaimed all
knowledge of any band staying at
her motel.

My bag was beginning to feel as
if it was full of wet black sand and
I decided to head for the sanctuary
of a bar. So there I was at 11.05am,
sitting barefoot in the Commercial
Hotel public bar, resting my elbows
on a tabletop video game. At the
table next to me a woman in her
50s gurgled and spluttered through
the reservoir of mucus in her lungs,
occasionally putting a blotched
hand to her mouth and loudlyhawk-'
ing up into a tissue. She drank gin
and tonics and smoked menthol

cigarettes. I wondered what I was
doing on the planet.

To make it worse, that contrary
organ, the writer’s brain, was begin-
ning to kick and wriggle for a
changeand all I had was a ballpoint
and a couple of scraps ofnewsprint.
No typewriter. As Boring OldBill Bur-
roughs once remarked, the first
step to becoming a writer is simp-
ly learning how to type. And here I
was, itching to whip up an Olivetti
Bolognaise while the old Lettera 32
was half an island away ...

... after walkingthe length of the
Waikato Uni campus, sighting the
big tour truck was, to say the least,
a relief. None of the half dozen
students I’d picked out of the throng
to ask directions had been able to
give me clear directions on how to
find their own social hall.

Inside the hall, the crew was stan-
ding around talking about loading
in the PA and lights. Doing the most
talking (not an unsual situation, as
I was to discover) was Aussie lights
person Gary Senior. The slim,
laconic denim jacket wearer looks
like a better looking, less healthy
Andrew Fagan and periodically
comes up yvith streams of
nonsense so effortlessly deadpan

that make you feel you should take
at least some of it seriously and it
was such a stream of un-
consciousness that was driving
stage manager Andrew Frengley a
little batty.

“Heylook, I think I'll fly (string up
from the ceiling)my lighting desk...
and we may as well fly the PA too,

it won't take long ... or maybe we
could set up the desk on one of
those beams up there and I could
do it up there, yeah... no, let’s fly the
whole stage ... we could do the
whole gig upside down, yeah ...’’

The load in eventually began and
the PA stacks were built up on each
side. Paul Crowther put the PA
through its paces with waves of
white noise. Hunters and Collectors
arrived with tour promoter, sound-
man and maternal figure to any
number of local musicians, Doug
Hood, and began to soundcheck.

Oh, the soundcheck... ever heard
'Whole Lotta Love’ with horns and
without guitar? Drummer Doug
Falconer wailed it. When Mark
Seymour came up and plugged in
there was even a version of the song
everybozo yelledout for on the tour,
'Talking to a Stranger’. "You horrible
little man .’’ glared and grinned
Mark as John Archer jumped loud-
ly in a couple of verses throughwith
that bassline. Meanwhile, the sup-
port band, Working With Walt, sat
and waited nervously for their turn

...the cricket was going from bad
to worse as I sat, surrounded by stu-
dent barpeople in Orientation t-
shirts, in front of the colour TV out
back of the bar.

“Ever done lights?"said Doug, sit-
ting down in the next chairf’Wanna
do ’em for Working With Walt?"

For theband with the nasty song
about Rip It Up ? Sure! The whole

concept had so much irony it was
almost magnetic. In the event the
scatteringof faders I was allowed to
use on the relatively huge desk pret-
ty much precluded anything in the
way of technoflash but it’s always
fun forsomeone asprofoundly non-
visual as me to play around with col-
ours. It should also be noted that

the all-new Working With Walt
lineup shows a lot of promise and
the way they fed off crowd en-
thusiasm washeartwarming. 'Rip It
Up' the song, however, was pretty
disappointing not very
venomous at all.

With our cricket team plunging
into oblivion, all attention could
safely be diverted towards the new
Hunters and Collectors. A rock ’n’
roll band! Precise, muscular R&B
with a suntan. Physically fitmusic.
The performance, as it transpired,
was the least impressive of the
North Island leg of the tour.

Afterwards it was chats to a cou-
ple of Working With Walts (the
guitarist was one of the people who
were quite taken by Consideration;
“spooky," he said) and stayingoutta
the way of the erew.

I was to travel back to Wellington
with the band and took my seat in
the minibus. Mark poked his head
in the door and scowled at his fellow
band members: "Somebodykeeps
drinkinghalf their cans ofbeer and
leaving them," he said, waving a
Fosters can.”Don't do it, because it’s
a bloody waste of beer!"

I fell asleep briefly on the trip and
awoke to find a full-scale singalong
in progress, with Mark as head
choirboy. From Tom Jonesto Shock-
ing Blue, they all got the six-part har-
mony treatment. Doug
remembered Mark’s old band the
Jetsons doing ‘Venus’ and we recall-
ed the chaos that used to go with

the Toy Love version. Markwas keen
to work out the song the next day
and play it inWellington. They didn't,
of course.
Blowin’ in the Wind
Wednesday, March 7

Hunters and Collectors in golf
mania shock! Drummer Doug

Falconer, trumpeter Jack Howard
and flugelhornist Jeremy Smith
were gearing up fora round of golf
at the Hutt course.

“Look, there’s no point in me put-
ting a slab on the longest drive
because I’ll lose," said Jeremy.
“Make it closest to the pin.”

A “slab" is two dozen cans of beer
just one of the beer drinkin’

references to be found on The Jaws
Of Life. Now you know.

Too late, eventually, to see The
Killing Fields in town, I settled fora
fistful of tokens at the local video
game centre and extended my 10
Yard Fight best to 105,000. The
game’s a fascinating grid-iron-
based affair with lots of room for
personal style and sloppiness. Out-
side the Wellington Wind blew with
a ferocity way in excess of that
necessary to make its point.

After dinner with a couple of
close relatives, it was off to Victoria
University, where the
punks/boots/skins were hanging
around outside. I think if you decide
to cut off your hair and drop into
some Doc Martens you must have
to accept hanging around outside
places where people are as a ma-
jor part of the lifestyle. Still, I sup-
pose you get lots of fresh air...

Inside, the hall (a good venue) the
air was getting less and less fresh
by the minutebut the crowd was in
good spirits.

"Well 1know that it's true but I just
can’t say it 1" lamented Mark in ‘Bet-
ty’s Worry or the Slab’ (and you
know...).

“SAY IT! SAY IT!” the crowd called
back in a nicely non-patronisingbit
of call-and-response. Yeah!

The Hunters were called back for
three genuine encores. A louder,
slightly messier gig than the
previous night’s. As faras I’m con-
cerned the thing this band needs to
do make this music work properly
is get a little less tight.

The Zippy Tour had a night off and
so sundry NZ band members and
crew, plus Gary and Stig from the
Hunters' crew set off in a mini van
in search of a bottle of whusky... we
found two and you wouldn’t believe
what they cost... goodnight...

Loving and Losing Your Leather
Jacket
Thursday March 8

The maid looked down and smil-
ed kindly. My early morning eyes
still had her in soft focus. It was time
to take stock of the situation. Face
up to my surroundings. I was on a
couch in the hallway of the wrong
hotel... but I guessed (right) that
this was the Zippies' lodgings. I sat
up and offered a few groggy
pleasantries.

Sittingand then standing up was
bound to make the head spin a lit-
tle but the bells really started to ring
when it became clear that my
leather jacket was gone.

PHOTO BY KAREN DOWNESJohn (bass), Mark (vocalist), Wellington.
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Mark Seymour
Interview

The Great Aussie Tug...

Among the changes Hunters and
Collectors has undergone in the past
year or so is that it’s become more
Mark Seymour’s band in the sense
that the music reflects the singer. The
music is intense and wirily muscular but
coloured with a strong sense of humour.
Like Mark Seymour.

He does more interviews now than he used to,
genuinely seems to enjoy talking about the band

and the world in general.
He's pictured onstage with his arms thrown

wide in an expansive gesture on the cover of the
new Hunters and Collectors live LR The Way To
Go Out. The album has reached these shores to
coincide with the band’s tour, but it's actually the
soundtrack to a live video package. The video

I was made to give European audiences a glimp-
I se of what the band is like live. They can’t afford
* to tour to that part of the world and their English
distributor CBS couldn't hear a single on the last
studio LR The Jaws OfLife, and so was reluctant
to cough up with financial support for live work.
It looks like Hunters and Collectors will be stay-
ing put for the time being.

A shame really, because the more recent
material lends itself to live performance ...

“Yeah, much more so. We wouldn’t have been
f able to do a live video the way we used to play,
I because the songs were too drawn out

dynamically and you had to actually be in front
of the PA to get the sense of power”

The Jaws OfLife had a very live sound to it too.
“Yeah we spent a lot of time during the mix-

down explaining to the producer that we wanted
to justkeep it bare bones, really skeletal and up-
front as much a reaction to what it was like
prior to that as anything. We used to go for a
much bigger, wall-of-sound approach. But the

I next record we make won’t be quite as extreme
in that direction."

Does the word "reaction” indicate that you
were unhappy with what went before?

"Yeah. What happened before was that we’d
sort of been playing along on the wave of suc-
cess we got with our first record. But all of it, I
would argue, was based on how hard the media
was pushing us. It was really strange, like

■ everyone was jumping on the bandwagon and
that lasted for about a year it went long
enough for us to start believing it ourselves and
when that happenedwe lost the context ofwhy
we were doing it in the first place.

"So although that second album was well-
produced, it didn’t really sound like a band as far
as I was concerned. On The Jaws OfLife we just
wanted to dispense with all that bullshit. We
wanted to make a record that sounded honest

all the dynamic elements that we'd invented
in rehearsal we wanted to be really obvious on
record.”

When did the problems with Greg Perano and
Martin Lubran start?

"It was building when we went to England. I
was having real conflict with Greg. I’d sort of
withdrawn from the band by the time we went to
England, whereas everyone else was sort of roll-
ing along, not really communicating with anyone
else. And I thought ‘well, if no one’s aware of this
problem then I’m not going to tell them.’ I just
withdrew from the whole thing and it rolled on
on its own momentum until we got back from
England. Then we had to make a decision about
what we were goingto do. And I figuredthat see-
ing as we'd been running around for two years
saying how democratic we were then they could
decide. And then Greg and Martin leftbefore we
went to Germany and we recorded The Jaws Of
Life'.’

I take it you don’t think it was a good move go-
ing to England when you did.

“No. It was for completely the wrong reason.
We went to England because it was expected of
us to do it. It was the fashionable thingto do. We’d
only been playing in that lineup for a year and a
half, which is no time at all. All the other bands
that have ever done it from Australia have been
together for three or four years.

“It contradicted what I feltabout music at the
time anyway. I felt and I always have that there’s
no reason why you can’t make good music and
maintain your self respect in the colonies. You
don’t have to go away to the other side of the
world to prove your own worth.

“But our reputation had got so much larger
than what we were really like as people that I
couldn’t see it in its true context. Now, we just
wouldn’t go. Not unless we had a really fat record
contract and the record company was going to
put on great shows for us and we had complete
control over what we were doing. We went over
there and basically starved. I’m just not prepared
to do things like that any more, but we had to
learn the hard way.”

So would you advise any emerging band from
this part of the world to go to Europe?

"Well, the Chills are going to go but I unders-
tand they’ll be going for two months and they’ll
save up enough money to live there comfortably
for two months and then they’ll come home. That
to me is a far more logical way of doing it,
because you’re treating their culture and musical
environment in the same way as you would treat
your own, rather than thinking you’ve got to in
some way pay your dues to them. Because when
you go over and realise what the musical scene’s
like there you realise how great the bands are
where you come from. Why should you go and
eat shit for them? They’ve got no exuberance,
English musicians. They don’t get into just being
alive and having a great time they’re really
guilt-ridden or something. And they just treat
Australian bands in a way in which you’ve got to
eat humble pie first. And if you don’t...”

I can recall some very patronising early men-
tions in the NME. A sort of giggle at this tribal
chic from the Antipodes.

“I think that had something to dowith the fact
that we signed to Virgin. That made us
automatically suss as far as English criticswere
concerned. It just smelt a bit and I can unders-
tand them for reacting like that because at the
time it did feel like that. The word that Virgin was
putting out was that we were goingto be big, that
was the whole push. So in a way we had it com-
ing. But whatever reviews we get now are much
more realistic and closer what the material’s like
than they were then and yet we can’t really do
much about it.

PHOTO
BY

ROBERT
SHENNAN

Mark Seymour, Auckland University.
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government policy will be the
question of a proposed local mus-
ic quota on commercial radio sta-
tions. A figure of 25 per cent has
been suggested. Theconservative
view has regrettably prevailed
when this topic has been dis-
cussed in recent years and if the
remit is to survive the Auckland
and nationalLabour Party confer-
ences it will need to be well .-

gued, with reference to a wide
range of supporting material and
facts. I would therefore appreciate
any feedback or opinionfrom any
people ororganisations with an in-
terest in this matter and they may
be sent to me at the address
below.
David Major
23 Franklin Rd,
Ponsonby,
Auckland.

Korrespondence Kontinues
Dear WEA,

So pleased to hear my
thoroughly discredited view of Nik
Kershaw has not hurt his record
sales, which are are, after all, what
quality music is all about. By the
way, after several days of despair
listening to the record, I place the
cover on the turntable and played
that instead. It sounded better.
Duncan Campbell

Russell Brown

“But it doesn't really bother me that much
because what we’re doing now is so much closely
related to the way we live and the way we com-
municate verbally with each other anyway. So it’s
far more enjoyable the way it is, even though we
haven’t got the popularity we used to have.”

The words and the way they were used on The
Jaws Of Life seemed to have a very basic
Australian quality to them.

"Yeah, I like making puns and word plays and
things like that. I sort of used to want to do that
but because there was a certain amount of fric-
tion between me and Greg it got to the point
where I didn’t want to make a fool of myeslf.
There was real rivalry and I didn't want to do the
wrong thing or be unfashionable or anything.

“Whereas when we made that record it was
■we've got nothing to lose and I can do what I like.
I can write lyrics the way I want to’. And so I went
full tilt in that direction whereas before it had
been there in lyrics but I was really cryptic."

In several songs, ‘Holding Down a D’ for exam-
ple, it’s not always clear whether you’re
celebrating Australian popular culture or ques-
tioning it.

"Well, in terms of that song, you sort of have
to question a really basic physical thing like that.
Whether you get dragged into that whole drink-
ing thing or embrace it wholeheartedly, you
always have to question it the morning after. And
I thought it was just such a simple physical
phenomenon, making yourself that sick what
did that suggest about the way you live? With a
lot of things on that record I just decided to take
simple events that you constantly do out of habit
and look atwhat they suggest. I’m not trying to
say 'drinking's fucked’, I’m not making a moral
statement at all, there aren’t any moral
statements on that record, I’m just drawing atten-
tion to it.”

Those kind of themes seem a lotcloser to the
mark than the whole urban tribe thing you used
to have. Do you regret that early image?

“I don’t regret it, I just think it’s a bit silly.
Because as far as the way I personally see music

it never had much to do with me. What was hap-
pening was that we were being interpreted as an
ensemble and because we were such a big band
no one stood out except for Greg and the only
reason he did was because he went through that
neanderthal image. No one else in the band did
it. We were interested in playing that sort of funky,
rhythm-orientated stuff, which we still play. But
we were never that image conscious, so the one
thing that stood out was that one image, so that
was what everyone latched onto. Whereas now
we virtually don't have an image.”

You sell considerably more records per capita
in this country than you do in Australia which
is ironic considering the overall Australian
character of Jaws OfLife. Why do you think that’s
the case?

“The thing is the whole New Zealand musical
environment is far more healthy than it is in
Australia, because there’s a lot more overseas
money in our country, the technology’s chang-
ed really rapidly over the last few years. We’re a
lot more into video and stuff now. The new
technology is filtering more slowly into this coun-
try so people tend to be a lot more discriminating
musically, because they’re not being swept along
by things.

"So I think people have embraced us here
because it’s different, it doesn’t sound like it’s
American or English. And we’ve also been around
for four years in Australia, so we're treated like a
bit of an institution. The Reels have broken up
now but they were in a very similar position to us,
because of the fact that they ended up touring
all the time. And even though they wrote some
really good songs and they were a real pleasure
to goand see, they just ended upbeing taken for
granted.

‘The other thing about the Australian music in-
dustry is it’s controlled by Molly Meldrum
(presenter of perennial TV pop show Countdown).
The maximum level you can get to is controlled
by him. So all but a few bands divert their creative
energies towards that as a goal. Whereas here
you haven’t got that kind of hierarchy. People just
buy records and don't want so much TV. The ac-
cent in Australia is so orientated towards video

and TV that someone like Molly can really con-
trol things."

I take it you get no favours from him.
“No. We used to once. I can remember hear-

ing from our manager about two years ago that
in his words he’d ‘lost the vibe’ on us.”

There was a backlash in other quarters too,
after your period of super-hipness. Did you find
that difficult to cope with?

“Yeah, I still find it difficult sometimes. At some
gigs I get a real ‘me and them’ complex towards
audiences. Especially industry gigs, I tend to real-
ly scorn industry gigs. You can always tell them

you don’t quite get that committment from the
audience that you do in the suburbs. So I sort
of wanted to cross right over to the suburbs, get
right out of there.

“See, the funny thing is, in the the inner-city
areas of Melbourne and Sydney you still get a
really strong cult interest in what we’re doing, but
intermingled with that is the real careerist at-
titude that every individual critic has got. So you
always have trouble generating that kind of com-
mittment. Cold Chisel generated that and they
were scorned. I would like to be able to have that
real committment from audiences all the time.

“But in a cultural sense we’re very isolated
because I don’t have any dialogue with other peo-
ple who write music or write poetry or read tren-
dy novels and magazines I just don’t talk to
anyone about why I do the things I do. All the
ideas we get, we get amongst ourselves. I talk to
Doug and John occasionally, or our mixer Robin.
So that’s four people who are generating all these
ideas. And they’re filtering out when we release
records and play live but in a way we’re still quite
isolated. In a sense it doesn't bother me that
much because it means we’ve got control, which
is what we’ve always wanted.”

The impression I’ve been gettingfrom perfor-
mances on this tour is one of a real rock ‘n’ roll
band. Is that what you’re aiming for?

“Well after Greg and Martin had left we were
really lacking in confidence about image,
because we’ve never been able to do that well,
know how to move and dress. So we justbasically
decided we’d play music we’d been listening to
over the past 10-15 years. Instead of looking at
what was happening around us we decided we'd
play music that reflected what we used to be like
and what we’ve always been like. And we looked
at incredibly un-chic bands like the Stones. We
used to really like the Stones we’d always leap
around suburban lounge rooms listening to the
Stones. So we started playing rhythms that had
that feel. We started hamming it up a bit and it
was a bit of a giggle that we were playing music
like that and then we realised that it worked and
we managed to write a whole lot ofstuff for The
Jaws Of Life in about six weeks.”

There’s again something very Australian about
the way you play the music. It’s like physically fit
music in a way.

“I think there’s this thing called the Great
Aussie Tug, which Doug always talks about, that
some bands have. It’s a kind of an R&B laziness,
because you’ve got a real straight square beat,

but it’s got this walking tempo it’s very tradi-
tional in a lot of ways, but the way Australian
bands play R&Bs, they always have that kind of
taut but lurching a little bit feel. AC/DC are a
classic example, Rose Tattoo, X, the Birthday Par-
ty had it.

“When we were working with Conny Plank in
Germany he listened to the mixes for the last
album and said there was a kind of folk element
in our music. He said our rock music is like our
folk music, because we adopted rock ‘n’ roll at
a relatively early stage in our culture, compared
to say when America or England did. So it’s far
less self-conscious in a lot of ways. It has this real-
ly strong rhythmical element in it that we’re
maybe not as conscious of as people from other
countries are.

“In a way it’s a bit like the way those Dunedin
bands use that guitar, they’re very strongly guitar-
orientated bands and they don’t sound like
swamp bands guitar music from America and
England at that moment, it’s all swampy. Whereas
they’re into that sort of chiming, Byrdsy sound
that you don’t hear many bands from Australia
using at all. And who knows, there could be a
really complex series of reasons why that’s hap-
pened and not anywhere else in the world.

“But the thing about the English scene is that
there’s nothing spontaneous about it any more.
Everyone thinks in terms of covers and relating
what they’re doing in the context of a whole
series of standards and formats that has already
been established in their country over the last 15
years.

“So you read trendy art magazines from New
York who say ‘we are living in the age of the cover
version and that’s what contemporary culture’s
all about now. But it isn’t at all for places like
Australia and New Zealand. It’s as though we’re
going through a cultural period that they went
through 25 or 30 years ago, where those sort of
values don’t have any relevance. Where people
still do things according to how they feel, in a
spontaneous way. Mind you, there aren’t many
of them they’re a very small minority of peo-
ple but they’re still there. You see bands in
Melbourne and Sydney who do have that ele-
ment.”

Of course the only problem is that it’s Europe
and America that hold the money which allows
you to do what you want. Is there a way round
that?

“Well, if the West remains stable for another
10 or 20 years, what I think will happen is that
the bulk of original and creative ideas in the arts
are going to some out of the South anyway. Even-
tually it’s going to have an effect just as avant-
garde thinkers in late 19th Century Paris even-
tually had an effect on a broad cross-section of
the world. The thing is, at the time they were do-
ing things, they weren't doing them for economic
considerations. So even though the power lies
in England and America the message always
filters through from other places if it’s more in-
teresting and more original.

“But I don’t know, that’s just my optimism ..."

‘MARK SEYMOUR INTERVIEW '
FROM PAGE 16
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BIG CITY MUSIC
36 FORT ST. AUCKLAND. PH 32-202, 32-203.

ANNUAL STOCKTAKING

SALE
LAST TWO WEEKS OF MARCH
GENUINE SAVINGS ON GUITARS,

DRUMS, AMPS, ACCESSORIES, ETC.
IF YOU'RE THINKING OF BUYING NOW’S THE
TIME! PRICES WILL NEVER BE REPEATED!
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Two free Strings
in every packet!!

(8 strings for the price of 6)
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Strings
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ONE SET D9300 (8)
ELECTRIC GUITAR

SUPER LIGHT
INCLUDES EXTRA FIRST AND SECOND STRINGS

THE CF MARTIN ORGANISATION NAZARETH PA 1806 J

String your electric guitar
with the quality it deserves
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The Martin Guitar Company, U.S.A.
Sole NZ Distributor: Lyn McAllister Music LtdPO Box 39-143, Auckland West. Ph: (09) 34-936.
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Records
Malcolm McLaren
Fans
Charisma

Find a gimmick and the world
will beat a path to your door. If not,
at least you might make a hit
record or two. The king of gim-
micks has.struck again and it’s not
half bad, either.

You’vegot to hand it to McLaren,
whether you personally .admire
him or not. The guy’s a shrewd
manipulator, a skillful trend-
spotterand has one helluva nerve.
From square dancing and scrat-
ching, to Afro beat and skipping
ropes, and now grand opera.

All talk of exploitation aside,
Fans is a thoroughly enjoyable
record, as was its predecessor,
Duck Rock. McLaren, assisted this
time by Robbie Kilgore, Stephen
Hague and Walter Turbitt, has
grafted snatches of operatic arias
onto contemporary rhythms and
melodies. He’s not the first person
to updatethe classics, but nobody
has done it quite like this before.

For authenticity, McLaren has
also used genuine operatic
singers for the classical segments.
You’ll have already gauged the
success of the move with the
'Madam Butterfly’ track (and as
for that video clip...!). It’s an uncan-
ny tapestryof sound. Theway the
classical and the modern idioms
fittogether is pure inspiration. The
sailor’s narrative that links them is
repeated in a more bitter refrain at
the end of the record in ‘Death of
a Butterfly’. The images of
Nagasaki become glaringly un-
comfortable. You can draw your
own meaning.

Puccini is the dominating
classical influence, the exception
being the grafting of Bizet's
‘Carmen’ onto a funky street beat.
The flashy aria fits just fine.

The other standout trackhas to
be ’The Boy’s Chorus’, which has
somethingof the riff from ’Let It All
Hang Out! School’s out for Malcy
and he’s planning mischief.
Hilarious.

In the end you can’t help but
grin at the man’s wit and ir-
rerverence. He’s probably laughing
at all of us on the way to the bank.
No chance of Messrs Puccini or
Bizet coming forward to claim
their royalties, eh Mai?
Duncan Campbell
Cocteau Twins
Treasure
Virgin

I couldn’t think of a more ap-
propriate title than this album’s.
This is a rivetting beautiful collec-
tion of songs.

The Cocteau Twins have always
had that something, they’ve al-
ways been unique, but on their two
previous albumsthey hadn’t quite
captured (or discovered) what it
was that made them unique ...

their own sound.
Treasure blazes with what was

only touchedupon in the best mo-
ments of Garlands or Head Over
Heels. Only ‘Wax and Wane’ and
‘Sugar Hiccup’ from those early al-
bums bear any resemblance to
pieces from the new album.

One aspects which sets Treas-
ure apart from the other albums
is the hovering way in which
Elizabeth Fraser uses her voice as
an instrument. Lt is almostoperat-
ic on side two’s first track, ‘Amelia’.

The soothing, lullaby quality is
not present in every song,
however; ‘Cicely’ is almost noisy
enough to be irritating, but any
sound verging on cacophony is
soon softenedwith a mere breath
of Liz’s vocals.

And the other members? Well
there’s Robin Guthrie on guitar;
whose playing can range from the
acoustic strumming ofsongs like
‘lvo’ to the wrenching urgency of
‘Persephone’ so rapidly you’d
swear he was schizophrenic.

There’s also Simon Raymonde,
the Cocteaus’ most recentrecruit.
His robust yet haunting bass pro-
vides thevertebrae inall the songs
but stands out in tracks like
‘Lorelei’ for the mere fact that he
holds everythingtogether. A drum
machine provides the rhythms.
And then there’s Liz.

So there you have it. The album
of ’BS.
Vicky Bogle

Hunters and Collectors
The Way To Go Out ...

White Label
I’ve never been a fan of live

recordings after all, there ain’t
nothing like the real thing is there?
The Way To Go Out' is one out of
the box though. There’s new
material here Throw YourArms
Around Me’, ‘I Couldn't Give It To
You’ and you can hear that Hun-
ters and Collectors are very much
a live band; professional and very
compelling.
Throw Your Arms Around Me’ is

one of their best songs (‘‘Shed
your skin and let’s get started’’
gets theLine Of the Year prize so
far) and is indicative of the
straighter rock path the band is
taking; BUT there are still the
quirks/changes/spaces in the
songs that make them unpredic-
table and ultimately unique.

If you saw Hunters and Collec-
tors, or bought the last album,
most of the songs here will be
familiar The Slab) ‘I Believe’,
‘Carry Me) ‘Follow Me No More' and
you’ll know, also, what a wonder-
ful set of tonsils Mark Seymour
has. Melbourne’svenue sounds as
hot as Mainstreet was that Tues-
day so hot that The Way to Go
Out is worth it even if you didn’t
see them.
Fiona Rae
Sylvester
M-1015
Chrysalis

IfLittle Richard sang disco-funk,
he would sound like Sylvester.
Behind the electroflash and synth
bass is a great gospel voice, one
that just cuts through and soars.
But the first thing that hits you is
the mighty overall sound of this
thing there is no stopping a
sound like this.

M-1015 is the best disco-funk
record since Chic's Greatest Hits:
from the epic electro sound of
‘Rock the Box’, through various in-
fluences of 70s disco in the
Moroder-like ‘Sex’ and Take Me to
Heaven' and the Northern Soul
stomp of ‘Lovin’ Is Really My Game!

This is such sweet soul music
for the 80s and beyond such
production, such songs, such a
voice! Sylvester takesus to heaven
aboard the funk train and I dont
want to get off.

“If you want to be c001... keep
the music jamming ... Rock the
Box."
Kerry Buchanan
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FACT SHEET
ARTIST:

4~\

TITLE:
i Exorcising

FACT SHEET
ARTIST:
Japan
TITLE:
Exorcising
Ghosts

Japan were one of the most unusual and exciting bands
of the last ten years. They built up a committed following
which still exists today.

After many requests, David Sylvian put together this
double album retrospective of some of Japan’s finest output
covering the final three years of their work together.

. The running order has been carefully chosen to ensure
continuity of sound and atmosphere, and all titles included
are in their original full length un-edited format, as the band
intended them to be.

Included are two instrumental pieces ‘A Foreign Place’
and ‘Life Without Buildings’ both previously unavailable
on album, as well as favourites ‘Ghosts’, ‘Quiet Life’,
‘Methods of Dance’ and ‘Night Porter’. The album
reaches a climax with the 12" single version of ‘The Art
of Parties’.

PERSONNEL- David Sylvian
Steve Jansen
Richard Barbieri -

Mick Karn

TRACK side i

LISTING: S°ds of DanceMethods of Dance
Swing
Gentlemen Take Polaroids
Quiet Life

Side 3
Visions of China
Taking Islands in Africa
Ghosts
Sons of Pioneers

Side 2
A Foreign Place
Night Porter
My New Career
The Other Side of Life

CAT. No: VGD3SIO/VGDC3SIO :

Side 3
Visions of China
Taking Islands in Africa
Ghosts .

Sons of Pioneers
Side 2Side 4
A Foreign Place Voices Raised in Welcome,
Night Porter Hands Held in Prayer
My New Career Life Without Buildings
The Other Side of Life Talking Drum

Art of Parties ft"
VGD3SIO/VGDC3SIO

Side 4
Voices Raised in Welcome,

Hands Held in Prayer
Life Without Buildings
Talking Drum
Art of Parties i/?r

A New Album of New Songs!
\v ic .*

Wonderful* -V\i

vijv vm n I'j■ ■ n - •.'."' IV •

You’d better listen because it’s Good ...it’s very, very Good!
“ Stunning. The Fall are an acquired taste but that’s no excuse for
ignorance.” Melody Maker .

'/t

2Z a:

and FRIGHTEN* Mi

You’d better listen because it’s Good ...it’s very, very Good!
“ Stunning. The Fall are an acquired taste but that’s no excuse for
ignorance.” Melody Maker
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'YircjilX- features bonus track C.R.E.E.P.
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Queen play Mt Smart Stadium, April 13. George Smilovici

MARCH 22 123
George Smilovici Terminus
Ftefe Wart' wy/Ze bom 1956

22,23
Netherworld Dancing Toys
Windsor
Wayne Gillespie
Performance Cafe
Legionnaires Old Mill
Mickey Rat Gladstone n fl it n i ■■ n
Scorched Earth Po,icyTh^fljJl^g

\«ft

24
Rape Crisis Benefit (Chills,
Able Tasmans, Eric Glandy,
etc.) Mainstreet
Rock Coach Experience
Performance Cafe
Legionnaires Greymouth
Elivs drafted 1958

25
Tyrophile Performance
Cafe
Legionnaires Ashburton
Elton John born 1947

26
Purple Phoenix Roadshow
Performance Cafe
Diana Ross born 1944

27
Chills New Plymouth ,
Second Coming
Performance Cafe
Boiled Owls Clyde Quay

28
Chills New Plymouth
The Fold Windsor
Dole Day Gladstone
Concert For Nicaragua
(Herbs, Topp Twins, etc)
Mainstreet

29
Chills Cricketers
Bats Gladstone

30
Bats Gladstone
Chills Cricketers
Campus Radio Weekend
Windsor
Ten Foot Fear Of the Circus
Parade Majestic Theatre,
Wellington
Eric Clapton born 1945

31

•V- E5333 B 3 SS3 C253 ESS3 trrsm C323 Esa £233 C33 Kami twgsi nwa t*~m rrmum

28,29,30
Bill Direen The Pulse
Ahurangi Performance Cafe

Pesky Laterals Performance
Cafe
Incendiary performance
Jimi Hendrix sets fire to his.
guitar for the first time, 1967

APRIL 1
Leon Russell born 1941

APRIL 1
Otis Mace & the New
Society Band Performance
Cafe
Marvin Gaye born 1939 '

MA<e UP A COPU&A oocktail
P&POQ-E the SMoui.

Last Man Down Performance
Cafe
A Maniac At the Joystick
Otago Uni
Traderviks The Pulse
Marlon Brando born 1924

Chills Old Mill
Tall Dwarfs Wi
Sneaky
Ka mance Cafe

he Joystick

8
Chills, Sneaky Feelings,
Look Blue Go Purple,
Skeptics Gladstone
Tall Dwarfs and lots of
other peopk§WiP
Family Mall PerFa
Ca
JuliM Lennor bom

9
Skeptics Cook
Family Mallet Performance
Cafe

Last Man Down Performanc
Cafe
A Maniac At the Joystick
Otago Uni
Traderviks The Pulse
Marlon Brando born 1924

28
Chills New Plymouth
The Fold Windsor
Dole Day Gladstone
Concert For Nicaragua
(Herbs, Topp Twins, etc)
Mainstreet

MARCH 22 123
George Smilovici Terminus
Pete ‘Wah’ Wylie bom 1956

22,23
Netherworld Dancing Toys
Windsor
Wayne Gillespie
Performance Cafe
Legionnaires Old Mill
Mickey Rat Gladstone
Scorched Earth Policy Th
Pulse

IllllHlM
flift

29
Chills Cricketers
Bats Gladstone

30
Bats Gladstone
Chills Cricketers
Campus Radio Weekend
Windsor
Ten Foot Fear Of the Circus
Parade Majestic Theatre,
Wellington
Eric Clapton born 1945

28,29,30
Bill Direen The Pulse
Ahurangi Performance Cafe

4
Chills Old Mill
Tall Dwarfs W
Sneaky Feelings Gladstone
Kantuta Performance Cafe
A Maniac At the Joystick
Otago Uni
Traderviks The Pulse

Chills, Sneaky Feelings
Canterbury Uni
Farelli Brothers
Performance Cafe
Talking Heads’ ‘Stop Making
Sense’ starts in Akld.

mmmm

10
Skeptics Cook
Family Mallet Performance
Cafe

Julianben Y A
_ i •

traderviks The Pulse

4,5,6
Beaster Festival Mainstreet

Chills, Sneaky Feelings
Canterbury Uni
Farelli Brothers
Performance Cafe
Talking Heads’ ‘Stop Making
Sense’ starts in Aklcf.

CBHI I!CT «W«

Chills Gladstone
Tall Dwarfs Windsor
Farelli Brothers
Performance Cafe
Pink Floyd officially announce
Syd Barrett's departure, 196 L

csjj&yfr 12*229

The Clear Performance Cafe

9
Skeptics Cook ')

Family Mallet Performance
Cafe-

-10
Skeptics Cook
Family Mallet Performance
Cafe

11
Kantuta Performance Cafe
Bob Dylan plays his first
pro gig, 1967.

TfcY A r 1’
n ine (pUS#**

12
Skeptics Gladstone
Chills Cook
The Punch Aranui
Smilers Performance Cafe
Dread Beat & Blood The
Pulse
Bill Haley records ‘Rock
Around the Clock’, 1954.

Quee ms ium

ladst
The ran

eFfcge

Pul

14
Internal Fragments
Performance Cafe

15
Roll over Ayatollah ...
Muhammad's birthday.

16
Dusty Springfield is 46.

17
Last Man Down Globe

18 Last Man Down Globe
Chills Balclutha
Circus Block 4 Gladstone
Kantuta Performance Cafe

15,3553 155*58 fg£3jsl

15,16,17
Housetruckers Road Show
Performance Cafe

If A

6
Chills Gladstone
Tall Dwarfs Windsor
Farelli Brothers
Performance Cafe
Pink Floyd officially announc
Syd Barrett's departure, 196

4,5,6
Beaster Festival Mainstreet

11
Kantuta Performance Cafe
Bob Dylan plays his first
pro gig, 1967.

18 Last Man Down Globe
Chills Balclutha
Circus Block 4 Gladstone
Kantuta Performance Cafe

12
Skeptics Gladstone
Chilis Cook
The Punch Aranui
Smilers Performance Cafe
Dread Beat & Blood The
Pulse
Bill Haley records ‘Rock
Around the Clock’. 1954.

M
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Skeptics Gladstone
The Punch Arang ISmilers Perform

?ad Beat & Bloc
rhe Puls

?n born 1946
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Look OutFor ... mMRMI

A quieter month than the last one,
with Queen at Auckland’s Mt Smart
Stadium on April 13 the only major in-
ternational concert and not a lot of ac-
tivity on the home front.

But the RIU readers’ top group of 84,
the Chills will undertake a pretty
thorough national tour, visiting places
that normally remain off the rock ’n’ roll
map, like Balclutha. More dates are to
be confirmed ... the Chills feature in
one of the big multi-band events that

provide the highlights in this month’s
calendar. They play the Gladstone
Easter Monday with Sneaky Feelings,
Look Blue Go Purple and the Skeptics
... on the same day, Auckland's Wind-
sor will see the Tall Dwarfs joined by
some of Auckland’s finest... The Ten
Foot Fear Of the Circus Parade atWel-
lington’s Majestic Theatre on Mar 30
features Circus Block 4, Fear Of Extinc-
tion, Ten Foot Faces and Parade. The up
’n’ coming CB4 make their first.visit
south later in April... the Rape Crisis

I

vdHH

1,1 ium' o' -a-ha.ca Air
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19
Chills Invercargill
Circus Block 4, Wayward
Witches Gladstone
Meg & the Fones
Performance Cafe
Albert Einstein dies 1955.
Quote: “If only I had known
should have become a
watchmaker."

QUEEN
20
Chills Gore
Circus Block 4, Wayward
Witches Gladstone
Meg & the Fones
Performance Cafe
Car Crash Set & fashion
show, etc Palmerston North
Adolf born 1889.

24
Rape Crisis Benefit (Chills,
Able Tasmans, Eric Glandy,
etc.) Mainstreet
Rock Coach Experience
Performance Cafe
Legionnaires Greymouth
Elivs drafted 1958

rape
CpSiS

31
Pesky Laterals Performance
Cafe
Incendiary performance
Jimi Hendrix sets fire to his
guitar for the first time, 1967

The Clear Performance Cafe

14
Internal Fragments
Performance Cafe

21
Zippo Performance Cafe
Iggy is born 1947.

Centre Benefit at Mainstreet Mar 24
features the Chills (again), Able Tas-
mans, Eric Glandy Band and others ...

Mainstreet also sees the Concert For
Nicaragua, which features Herbs, Topp
TVvins, Ahurangi and more.

Coming Up
We’ve been authorised to reveal that

the hot rumour for May is New Order
Stay tuned... metal heavyweights Iron
Maiden have been confirmed for
Palmerston North (May 12), Christ-

church (May 14)and Auckland (May 16)
... May will also see the Dance Expo-
nents album tour, the first chance for
mostto see them live since August last
year

... Australian cowpunkers the
Johnnies are set to play Dunedin (May
14), Timaru (15th), Christchurch

(17-18th), Wellington (21-22nd) and
Auckland (24-25th).

Never ask for Dark Rum by its colour. Ask for it by the Label

19
Chills Invercargill
Circus Block 4, Wayward
Witches Gladstone
Meg & the Fones
Performance Cafe
Albert Einstein dies 1955.
Quote: "If only I had known
shouldhave become a

20
Chills Gore
Circus Block 4, Wayward
Witches Gladstone
Meg & the Fones
Performance Cafe ,

\
Car Crash Set & fashion
show, etc Palmerston North
Adolfborn 1889.

21
Zippo Performance Cafe
Iggy is bom 1947.

watchmaker."

Centre Benefit at Mainstreet Mar 24
features the Chills (again), Able Tas-
mans, Eric Glandy Band and others ...

Mainstreet also sees the Concert For
Nicaragua, which features Herbs, Topp
TWins, Ahurangi and more ! ;

Coming Up
. We’ve been authorised to reveal that

the hot rumour for May is New Order.
Stay tuned... metal heavyweights Iron
Maiden have been confirmed for

OTurch (May
... May will also see the Dance Expo-
nents album tour, the first chance for
most to see them live sinceAugust last
year

... Australian cowpunkers the
Johnnies are set to play Dunedin (May.
14), .Timaru (15th), Christchurch

(17-18th), Wellington (21-22nd) and
Auckland (24-25th).

Palmerston North (May 12), Christ-
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Records
Eurythmics ■
1984
RCA

Question:; When is; a movie
soundtrack not a movie
soundtrack?

Answer: When ; it's . commis-
sioned, written and recorded but
barely, used in^thejllmTflJ^jß

' Such was the fate of this album.
Virgin Films were keen to utilise
'urythmics' popularity, for market-

but 1984's director, Michael
Radford, had the final word and
other musicwas substituted. (Dra-
matically, Radford was right: an en-
tire soundtrack of the Eurythmics'
; gh-tech soundwould have jarred
:th the ,film's deliberately dated

senseof,the future as envisaged
by, Orwell jin Jthe^l94os.)HßfcS

So what we've got here are nine
tracks,' at least six of which were
possiblyconceived as programme
n isic for scenes they now cannot
e- oka This music isusually based
in little more , than building a
repeated phrase. For example, An-
r ie Lennox's wordless vocalising
•n ‘Greetings' From A Dead Man'
sounds like the prolonged intro to
a terrific piece that never eventu-
ates As a riff that'sokay for maybe
a minute or so, but not six.
Whereas one minute, 20 secs,
Winston's Diary’ is just right you

want to hear it again.
Apart from 'Winston's Diary’

only three tracks really substanti-
ate themselves, the three struc-
tured as songs in their own right.
'Julia' is one of those pretty ballads
you seem to have heard before, as
is the gently brooding 'For the Love
of Big Brother’. And then there’s
'Sexcrime', the album's "plusgood”
reminder of what an impressive,
driving and soulful band Euryth-
mics were when in NZ last year.
Peter Thomson

Wah!
The Way We Wah!
WEA

Wah! neverbroke any promises
because Pete Wylie never made
any, and eve'n now this compila-
tion of songs ends in an awkward
silence.

Along with Julian Cope and lan
McCulloch, Wylie formed the Cru-
cial Three, a lineup which quickly
divided into Echo and the Bunny-
men, the Teardrop Explodes and
Wah!; three bands whose impact
was simply enormous.

Early Wah! (the first side of this
album) carried much over from
the acoustic kick-start of the Cru-
cial Three, including the journalis-
tic hyperbole. Wylie worked within
a limited pallette (the angry young
man, the working-class hero; the
monochrome industrial stains) but
worked that picture so well that it
was impossible to imagine him do-
ing anything else.

The Bunnymen produced
‘Never Stop', the Teardrops ‘Great
Dominions' and good old reliable
Pete stuck to his murky produc-
tion and his low income, still giv-
ing people something to talk

about in low voices at parties. But
not for long.

'Story Of the Blues' saw Wylie
with backing singers, a string sec-
tion and an adolescent anger that
had become mature knowledge.
The music, still unmistakeably
Wah!, became more fluent and
capable; the sensuality of 'Sleep
(Lullaby For Josie)', or the intelli-
gence of Remember! 'You Can’t
Put Your Arms Around A Memory’
sang Wylie; this timely compilation
is proof that he never tried. Cold
comfort.
Chad Taylor
The Smiths
Hatful Of Hollow
Rough Trade

These charming men, while
busily recording their Meat Is
Murderalbum, have offered us A
Hatful Of Hollow, a collection of
singles, B-sides, remixesand Peel
sessions. This Hatful isnot shallow
and by no means is it hollow;
rather a worthwhile stopgap, if one
is to slight such an effort with so
easy a label.

Morrisseycares. Morrissey can't
sing. Who cares? Morrissey’s voice
is unique, clean and appealing.
Refreshing lyrics full of wonder, ac-
curate reflections that require the
listener to contemplate in orderto
enjoy the complete meaning. In
this situation their statements
seem vague, they appear to not be
a political band.

Comparisons with the Church
are obvious. Johnny Marr's in-
fluences ensure this; his guitar
should bring respectability back to
the instrument after the recent
wave of disguised hippy rockers
that have abused it terribly. The

Edge should take take tips
restraint and appropriateness.

Many tracks are nothing short
of brilliant. The obvious singles
plus 'Still lII', These Things Take
Time’ (very Meemees), 'You've Got
Everything Now! to mention not
enough. 'Back to the Old House'
is a change of scenery, an in-
teresting acoustic piecewith just
Morrissey and Marr working
without their partners in pain and
passion. Pleasure with no domes
attached. ‘How Soon Is Now'
not before time but a backtrack
through sound. Here they reach
heights and succeed by their
sheer simplicity alone, where
others Simple Minds springs to
mind have not, because the
Smiths do not distance
themselves from their audience.

An aural kaleidoscope is
created; Marr's guitar a zig-zag
wandering anywhere, but only
where he wants it. Andy Rourke is
a bass guitarist with warmth. His
contribution smooths out the
music, will appear just a tad too
comfortable but will then add (a
touch of) musical spice. And at
least Mike Joyce, the drums,
knows where he is. Derivative but
original; a paradox the Smiths
Are.

The Smiths have distinct quali-
ty. From humour to the beautiful
in mere lines. “We cannot cling to
those old dreams anymore.”
Troy Shanks

John Fogerty
Centerfield
Warner Bros

The return of John Fogerty has
already occasioned a lot of press.
In the USA comment has been ex-

pectedly celebratory, while here in
NZ reactions have been consider-
ably more critical. And the reason
(here anyway) may have some-
thing to do with the reviewers'
ages. Most of us, y'see, are well old
enough to remember when, in
1969 and 70, Fogerty penned and
played (under the guise of Cree-
dence Clearwater Revival) five
great albums, albums that
spawned half a dozen huge hit sin-
gles, while containing at least as
manyother songs of equally clas-
sic stature.

So whatwe reviewers are want-
ing from Centerfield is another al-
bum to stand alongside Green
River or Willie and the Poorboys
and we haven't got it. What we
have got is evidence that one of
the Great American Songwriters is
back workingagain, ifnot (yet?)at
his' peak.

It’s true that here and there the
music on Centrefield does recall
certain old Creedence numbers.
It’s also evident that lyrically the
new songs are somewhat lacking
in Fogerty’s once sharp acumen or
visionary power. The good news
however is that his continued
committment to cajun R&B and
rockabilly is still able to yield fresh
musicof consistently good quali-
ty. (There’s not one. number here
that requires track-hopping.)

Back at the turn of the 70s opin-
ion was pretty much split about
who was the most important
figure in American popular mus-
ic. Jim Morrison had the leather
and the lace, the outrage and the
grandiloquentpretensions to ART.
John Fogerty, on the other hand,
wore check shirtsand denimsand
just got on with his music. Fifteen

years later, hearing 'Old Man Down
the Road' doesn't lay claim for its
creator as any current leader of
rock ‘n’ roll. It does, however, prove
that he’s very much alive and well.
Peter Thomson
Bob Dylan
Real Live
CBS

Dylan has assembled a tough,
crashing little band to tour in the
wake of the superb Infidelsalbum.
Former Rolling Stones guitarist
Mick Taylor and ex-Small Faces
keyboards man lan McLagan col-
our the sound while bassist Greg
Sutton and drummer Colin Allen
hold down the bottom in solid
fashion. Carlos Santana adds his
singing guitar to the album closer,
'Tombstone Blues’.

Dylan does a couple of solo
spots, but very much in the head-
on rock mould of the rest of the
album. It’s an edgy, hard-driving
record. Immediate standouts are
'Tombstone Blues! ‘Ballad of a Thin
Man’ and 'I and I) from Infidels.
Other songs are ‘Highway 61
Revisited! Maggie’s Farm! ‘License
to Kill) 'Tangled Up In Blue', 'Girl
From the North Country' and
'Masters of War) which sounds
stronger than ever. Its message
certainly hasn't dated it.

Bob Dylan is no longer a
figurehead for a generation. His
most''important’’ music may be
behind him and us but he
continues to make music which
can shake the walls, start a tear
and raise a smile. Play on, brother
Bob, play on. Thissounds good to
me.
Ken Williams
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Duran Duran In Their □ Rolling Stone I
Own Words $9.95 f.00^A^ 13 ° f RO

u
Ck P Bowie Black Book(1983) 612 pages with , , ,

"Vith Bonus Posterbios, dates, discographies. Updated comprehensive
Also Available □ Duran chart positions etc. Superb *'“ xe '"crated profile

reference book. 522.50.

Duran]Duran] In iTheir
Dwn
<Vith Bonus Poster

Michael Jackson
Fact File & Official Lync
Book $11.95

’Also Available LJ Duran
fScrapbook- 3;$9.95

Michael Jackson
fact File & Official Lyric
Book $11.95
With! BONUS POSTER

□ Rolling Stone
Encyclopedia of Rock
(1983) 612 pages with
bios, dates, discographies,
chart positions etc Superb

OSTERreference book. $22.50

Li Bowie Black Book
Updated, comprehensive
deluxe illustrated profile
$25.95
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□ joy Division,
New Order

Encyclopedia An Ideal For.; Living.
Metallica $15.95 A History of ...

by Mark Johnson 5i8.95

□ Rock Review $12.95
126 colourful pages, all the
top acts: Wham!; Durans,.
Paul Young, Frankie etc.

□ Eurythmics 59.95
In iTheir”
With BONUS POSTER

LJ Encyclopedia>v- -

Metallicals I S!95Si

DAVID

□ Rock Review $ I 2.95
| I 26 colourful pages, all the

i top acts: Wham!. Durans,
Paul Young. Frankie etc.

U Joy Division,
New Order
An Ideal For Living.
A History of ..
by Hark Johnson $18.95

Eurythmics $9 95
In Their Own Words.
With BONUSPOSTER
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BOW I E SJjNew l.Wave

ExplosionBowie Profile
by Chris Charlesworthl2Bpage guide,to□ Bowie Profile
by Chris Charlesworth
$ 16'95lHBHEffi
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Spandau Ballet $9.50
In Their Own Words Thompson (Twins ,59,9!

New Wave
Explosion
128 page guide to

. In .ThNew Wave $17.95
Thompson Twins $9 9eir.Own New Wave sl7.9sWith BONUS POSTERWith BONUS POSTER

ALSO AVAILABLE
□ David Bowie Black

h:-' Book (revised) $25.95
□ New Rock'n'Roll A-Z

Ozzy Osbourne HM Photoßook
[s2^sMiißgo
□ AC/DC Hell Ain’t No Bad
Place $J 4.9slfMßfc'

, □Elvis Costello by Krista Reese

□New Rock n’Roll A-Z
,of 80s Music 51 4.95192 pages, heavily r:
illustrated, B&W and

of 80s Music $14.95
:

□ .Whitesnake $7.50 BFrV« ' t ifn ... _

□ Police Visual °*7*" S'7 X
• Documentary (revised)

Rees/Lazell (Proteus) $ 16.95.
□Bowie Illustrated Record by.

.□ Led'Zeppelin 521.95. Carr/Sharr Murray (Eel Pie) $ 1 9.95.
The Final Acclaim

colour

ALSO AVAILABLE
David Bowie Black

Book (revised) $25.95
Z New Rock’n’Roll A-Z
of 80s Music sl4 95

Stiff Records Storysß 95
Whitesnake $7.50
Police Visual

Documentary (revised)
$21.95

Led Zeppelin s2l 95
The Final Acclaim

Ozzy Osbourne HM Photoßook
$24.95
□ AC/DC Hell Ain’t No Bad
Place sl4 95
□ Elvis Costello by Krista Reese
(Proteus) $ 14.95.
□Bryan Ferry & Roxy Music by
Rees/Lazell (Proteus) $ 16.95.
□Bowie Illustrated Record by
Carr/Sharr Murray (Eel Pie) $19.95.
1988 Punk Rock $ I 9.95
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□ Led Zeppelin $17.95

□ Deep Purple $17.95
Deluxe HM Photobooks.
Superb photos with bio by

/Chris Welch.
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Split Enz Photo Book

Siouxsie & Banshees;* 120 intimate colourSioux
i Photos, dippings, comments ' snapshots by Enz bassist with
(1976 to 80s)'collated by witty comments by band
Ray Stevenson, author, of members SI4 95
Sex Pistols File. $I 3.95

sjSplit]EnzTphoto]Booi<l
120 intimate colour
snapshots by Enz bassist with The Clash SIS 95
witty comments by band By Miles Revised edition. 96 page
members. 514.9S B&W visual documentary, from

The Clash SIS
By Mdes . Revised edition. 96 page
B&W visual documentary,- from
'White Riot' to Mick's departure.
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□ Pink Floyd □ Lou Reed
Revised Visual Documentary &lVelvet i Underground
Definitive S23.9S by Diana Claptonisls.9s|

Lou Reed □ TheWhoigMa
& Velvet Underground ßefore I Get OldBH
by Diana Clapton Sls.9s Definitive 608 pp bio by

: Dave Marsh'Sl6.9s. '

StoryRevised Visual Documentary Definitive Velvets book.
$23.50m
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r • THH BOY

ft, 5
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□ Uptight:
Velvet Underground
Story
Definitive Velvets book
$23.50

kV THE BOV

□ The Who
Before I Get Old
Definitive 608 pp bio by
Dave Marsh 516.95.

□ Duran Duran
By Neil Gaiman (Proteus). □ Mad About The Boy124 pages of heavily illustrated WUm Life & .Times of Boy Georgetext, the first 4 years from
Birmingham & Barbarella to by Anton Gill (Proteus).
1984. $19.95 New bio,' 120 pages, 1heavily
Also Available □ ABC of Duran illustrated.'sl9.9s.

Also available □ Culture .

SI James^DeanHHj
Wu^ant.l^gby

Duran Photobook, 26 unusual David Dalton?
facts, quiz, portraits $7.95. pages. SO photos.

□ The Name of this
Book is Talking Heads
by Krista Reese (Proteus)
Sl 6 95. wm s 16.9s.w*wfel

□ Duran Duran .

By Neil Gaiman (Proteus). C Mad About The Boy124 pages of heavily illustrated
text, the first 4 years from Life & Timesof Boy George

by Anton Gill (Proteus).Birmingham Barbarella to New bio, 120 pages, heavily
illustrated. $19.95.Also Available □ ABC of DuranJ Also available □ CultureS Duran Phbtobook? 26 unusual

[facts,7quiz,’portraits $7.95.', Club 30 photos, 16 pages in

□The Name of this Hi I |P
by Krista Reese tProteusft* 1 l Club 30 photos, 16 pages in
*»:«•' colour, $6.95.

| James Dean
1— The Mutant King by

David Dalton 368
pages, 50 photos,
516.95.

i]BOOKS
BY MAIL

,
_§To order any of these Name . . . .

books or to request a
catalogue (enclose stan-catalogue!(enclose stan-Jwdard stamped-addressed-
envelope), write to: Bookst

Address

By Mail, Rip It Up, PO
js„x 5689, Auckland I.

Name

Address

Title/s required:

' I
I
I

- Jenclosed

Bl
POP OP [LOP COVER POSTERS 1
I Enclose (delete if not applicable)

| □ 52.00 if purchasing only one poster

COVER: POSTERS

$ ,or posters @51.50 each
All the above prices include tube postage. Tick the posters• required below: H

.. .posters @ $1.50 each"

□ MAY/FUN BOY 3 '
□ 'JUNE/FAITHFULL
□ AUG/WHAM Siflfl
□ SEPT/McLAREN
□ OCT/TIM FINN .’.

□ NOV/DANCE EXPONENTS
□ FEB/EURYTHMICS
□ MARCH/STEVIE WONDER
□ MAY/BILLY IDOL
□ JUNE/ELVIS COSTELLO

NAME

□ JULY/PAUL WELLER
□ AUG/MOCKERS
□ SEPT/U2
□ NOV/HERBS
□ DEC/FRANKIE
C JAN/LOU REED

ADDRESS

□ NOV/DANCE EXPONENTS□ FEB/EURYTHMICS-
□ MARCH/STEVIE WONDER□ MAY/BILLY. IDOL
□ JUNE/ELVIS COSTELLO

□ JULY/PAUL WELLER
□ AUG/MOCKERS
□ SEPTAJ2
□ NOV/HERBS.
□ DEC/FRANKIE.' .
□ JAN/LOU REED . .

I POST TO RIU’ POSTERS, PO BOX 5689, AUCKLAND 1 I
enclosedenclosed

■ImiSmc __ l * I » u
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Shake! Magazine Shops:
AUCKLAND
SOUNDS 75 Queen St.
RECORD WAREHOUSE Rio; 5 Lome St
& The Comer.
256 RECORDS 256 Queen St
REAL GROOVY 492 Queen St
ROCK & ROLL RECORDS 18 Fort St
BIG CITY MUSIC 36 Fort St.
MARBECKS Queens Arcade
RECORD EXCHANGE KRd & The Comer.METRO RECORDS 208 KarangahapeRd
MUSICAL SOUNDS Greenlane
HAPPEN INN RECORDS Glenfield Mall.
EMI SHOP Downtown.
SOUNDS UNLIMITED Newmarket.
KINGSLEY SMITH 26 Customs St
RECORD CELLAR Birkenhead.
ONEHUNGA MUSIC CENTRE

' VICTORIA PARK RECORDS
RECORD CITY Manurewa
GEMINI RECORDS Otahuhu
MANUKAU MUSIC Manukau City •.

MAYFAIR RECORDS Glen Innes
MUSIC STUDIO St Lukes, Shore City,
Henderson, Pukekohe, Browns Bay.
JIM’S RECORDS SPOT Panmure
& Pakuranga. -

BLENHEIM CHELSEA RECORDS
CARTERTON ROCKSPOT RECORDS
CAMBRIDGE HASTIES HOME APPLIANCES
CHRISTCHURCH
RECORDFACTORY 637 & 719 Colombo St
RECORD ROOM 608 Colombo St
PLANET RECORDS The Shades, Cashel St
EMI SHOP 731 Colombo St
& 135 Cashel St
RADAR RECORDS 85 Cashel St.
ROUNDABOUT RECORDS Papanui
ECHO RECORDS 239 High St
GANDAS RECORDS Hornby
HORNBY RECORDS
DARGAVILLE
TREND RECORDS Victoria St.
DUNEDIN IT .
EMI SHOP 22 Princess St.
EMI SHOP 261 George St.
D.I.C.
FIELDING HOT LIPS
GISBORNE
GUY & DUNSMORE Gladstone Rd
JET BLACK Peel St
GORE ALAN BLACK MUSIC
GREYMOUTH CENTREPOINTRECORDS
HAWERA
JJ’s MUSIC
W.A. SOUND 84 Princess St
HAMILTONfIBBBRaHH
RECORD WAREHOUSE 416 Victoria St,

■ The D.I.C. & Chartwell Square. jMn
EMI SHOP 25 Ward St.
RECORD EXCHANGE Alma St.
VICTORIA ST RECORD EXCHANGE
HASTINGS EMI SHOP
INVERCARGILL PLAY IT AGAIN
EMI SHOP Esk St.
KAIKOHE SOUND DESIGN
KAWERAU KEITH WAUGH LTD
KAMO TRACKS ’N’ TAPES
MASTERTON CENTREPOINT RECORDS
MATAMATA MELROSE PHOTOGRAPHY
MT MAUNGANUI
MOUNT PHOTOGRAPHICS
FOTOSOUNDS
MOSGIEL MOSGIEL MUSIC
NAPIER -

TRACS Taradale
EMI SHOP Emerson St.
RECORD CELLAR 222 Emerson St
NELSON '

EVERYMANS BOOKSHOP 219 Hardy St.
CHECKERS City Centre Mall.
NELSON MUSIC CENTRE
NEW PLYMOUTH
EMI SHOP 32 Devon St.
IMA HITT '

OAMARU READERS BOOK EXCHANGE
OTOROHANGA SIDE ONE MUSIC
PAEROA SOUNDSPOT RECORDS
PALMERSTON NORTH
RECORD HUNTER Broadway Ave.
D.I.C. The Square
EMI SHOP Broadway
SOUND CITY 166 The Square.
ROTORUA EMI SHOP Tutanekai St.
TAUPO HAPPEN INN RECORDS
TAURANGA
PICADILLY RECORDS Picadilly Arcade
UNIVERSAL RECORDS
TE PUKE TE PUKE MUSIC
THAMES HARMONY CRAFT
TIMARU CHELSEA RECORDS
TOKOROA DISC INN
WAINUIOMATA THE MUSIC CENTRE
WANGANUI •

SOUNDTRACKRECORDS 60 Victoria St.
JACK HODGE RECORDS 125Victoria Ave.
WELLINGTON •

CHELSEA RECORDS Manners Mall
EMI SHOP Lambton Quay, BNZ Plaza,

•Cuba Mall & Lower Hutt, Upper Hutt.
COLIN MORRIS 38 Willis St
CHELSEA RECORDS Lambton Square
CHELSEA RECORDS PORIRUA
WAIHI SUPERTRICIAN
WHAKATANE ROCKA ROLLA
WANAKA BARNETTS RADIO & TV
WHANGAREI MUSICOR James St
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Prince, Malcolm McLaren
Dance Exponents, SplitEnz, Chills
M Benatar, Midge lire, Mockers, Wham!Pin-up,
Madonnak U2 colour posters, Ziggv k Lou Reed posters,
Interview withrock photographer Denis O’Regan, theChicks,
NaresLowdown, ‘Beverly Hills Cop’Eddie Murphy, Andrew Eagan reviews 455,
fashion & style, a guide to the Dunedin scene, all this and more in Feb Shake!

$2,50 from Record Stores & Magazine Shops
If you wish to purchase by mail, send $2.50 to Shake!, PO Box 5689, Auckland 1.
Shake! will be sent to you by return mail. Tick your order:

□ Feb/March Shake! N0.2, $2.50 □ Shake! No.l, $2.50
□ Shake! N0.3 (late April) $2.50 □ Shake! N0.2 cover poster (Jordan), $2.00

Name

Address '■

enclosed $



Records
Bryan Adams, Reckless (A&M)

Back in 1977, Adams met drum-
mer Jim Vallance and a songwrit-

ing partnership was formed. Their
material was used by the likes of
Loverboy, Kiss .and Bonnie Tyler.
Fast forward to 85 and the part-
nership is still intact on this, the
fourth Adams album. The cover
shot is by Japaneselensman Hiro
(famous for the Stones' Black and
Blue cover)and the contents are
what you'd expect. Ten tracks,
ranging from the top five (USA)
single 'Run to You’ through to the
softer ballads like 'Heaven’ (from
the film A Night in Heaven)

somewhere in between is 'Solid
Rock’ as per his Western Springs
appearance. Surprise track is 'lt’s
Only Love’, sung with none other
than Tina Turner. There’s also a six-
track video of the albumavailable.
What with a world tour, top 10
(USA) album and songs being co-
vered by 38 Special and JoeCock-
er, 85 seems to be Bryan Adams’
year. SGE
Australian Crawl
Crawl File (EMI)

"Gidday mate, guess what I’ve

got in my hand? No, it’s not Bob
Hawke’s resignation and it's not
The Australian Book of Etiquette
... it’s a collection of Aussie Crawl’s
singles and a cross-section of al-
bum tracks. It's got all the goodies,
including 'Shutdown) 'Down Heart-
ed’, 'Reckless' and 'Boys Light Up)
(By the way, the inner sleeve isco-
designed by ex-Swinger Buster
Stiggs.) Okay lads, let’s all sing ...

‘Throw down your gun, let’s all get
leg\ess\'" SGE
The Everly Brothers
EBB 4 (Mercury)

Okay, it’s 1984 and the Everly
Brothers are gonna make a record.
"Wow,” says Paul McCartney, and,
acknowledging a debt of in-
fluence, writes for them possibly
the best country song of last year.
Solid ZB stuff! And “wow" says
longtime fan Dave Edmunds. And
who better to produce such an al-
bum? Well, it doesn’t turn out to be
the Stray Cats meet Johnny Cash;
there are songs from Frankie
Miller, the Beatles and Bob Dylan.
Can’t miss, right? There is a great
version of the Jeff Lynne song,
'The Story Of Me) complete with
synthesisers too. But there are
many filler tracks as well. Don
Everly’s writing has fallen off since
his firstsolo country album and it

was only B-grade then. But yes, ex-
ecellent production, and the Paul
McCartney song, 'Wings of a
Nightingale’ is worth the album
price alone. BS
Aretha Franklin
Aretha’s Jazz (Atlantic)

This album collects selections
from two previously released
Aretha LPs. Side one excerpts
tracks from her Soul '69 album.
Not exactly jazz, more big band
blues. The settings may be less
than perfect but Aretha’s singing
is prime: fiery and inspired. Side
two however takes some of the
most muddled moments from her
collaboration with Quincy Jones,
Hey Now Hey (The Other Side Of
the Sky). A complete reissue of
Soul ‘69 or even better, a
reissue of her first six albums
would have been preferable, but
the renewed availability of this
material in any form is welcome.
Ricky Skaggs’ AD
Country Boy (Epic)

Hot picking in an "urban
bluegrass” mould. Skaggs is a
pleasant singer he doesa nice
job of George Jones’ 'Window Up
Above’ and a fine instrumen-
talist (guitar, mandolin, fiddle). He
gets some sterling support from
the likes of steel guitarist Lloyd

Green and Buddy Emmons and
fiddler Bobby Hicks. Bluegrass
legend Bill Monroe adds his man-
dolin to his own 'Wheel Hoss) The
record has a nice, pre-rock feel,
woody,acoustic. For good and bad
times, by the people for the
people. KW
The Bronx
Outrageous Boys (Capture)

The Bronx have been a live pub
favourite for several years now,
operatingin a similar musical field
to the Narcs. They've released a
couple of singles and now, with
the news of a change of name (to
'Chains’), lineup and musical direc-
tion, comes an epitaphLP, record-
ed at Gisborne’s Capture Studios.
Soundwise it’s pretty good
crisp and clear; material-wise it’s
a little patchy. They clearly operate
best up-tempo, with ‘Nigel’, the
standout track on the album, rom-
ping along very nicely indeed. The
weakest moments come on the
ballads, which are pretty limp.
They’ve got an ear for a tune and
a feel for rock and with their new
members coming from
Knightshade presumably the hard
rock elements of the band will be
pursued. A reasonablesouvenir of
the old, then, and I look forwardto
the new. CC
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I FIBES
DRUM
STICKS
Solid hickory Fibes '
drumsticks are designed to
withstand the stresses :'f
delivered by even the most
demanding drummer.
Available with wood or
nylon tips. For further
information, please write or
call: '

Lyn McAllister Music Ltd
P.O. Box 39143 llllplglp
Auckland West "

Phone (09) 34-936
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BILLY, CHRISTIAN & BILLY NUKU
Bookings: Phone 768-115

Record Collectors
AUCKLAND

RECORD FAIR
Happening 28th April

For Details and
Stall Hire

Ph: 2987959

SmallV.
V1f* acfsi

Small■ Ads . cost SI per line. Send copy and
payment (prior, to publication) to 'RIU' Small
Ads, PO Box 5689, Auckland 1.

RARE TAPES TO SELL TRADE . ;
Beatles, Buzzcocks, Beefheart.'lggy, Division, Order,
Pistols, Who, Zappa, Velvets. Send-SAE Steve
Rodgers, Box 40620 Upper Hutt.
EMULATOR FOR SALE
Ex studio 8 voice midi sampling keyboard with exten-
sive sound library. This is a rare opportunity to'buy a

. state of the art instrument at below half replacement
cost, $9250 negotiable. Wgtn 859-727.
PROPHET 5 SYNTHESISER FOR SALE
Expanded memory, midi converted, studio use only
with flight case. Thesynth all others are judged by at
half replacement cost, $4250 negotiable." Ph Wgtn'1859-727.

* BASS PLAYER WANTED
The In Crowd are looking for a young confident bass ■
guitarist to start playing after, the completion of their
single in April, for details ph Andrew Auck 534-2310.
BONGOS TAPE ■HMfIHOQBBBPpB
Bongos live “Windsor Bash" cassette album available
now! $7.00 from Last Laugh Productions, Box 6884,
Wellesley St, Auckland or 10 Vulcan Lane, Ph.
794'562MnMMBH>BBBBi|||l
SHU^E^RpDUCTSHPIIHPPHBH
Microphones, cartridges, stylii available from NZ
Agents, Audio Advance, 100 Parnell Rd, Auckland.
Ph (09) 396632jHHMH||iBMBMM|

[ SHEET, MUSIC WANTED
60s, 70s pop sheet music, single song sheets pre--
ferable, wanted by a private collector. Please send
list with price .wanted, or phone Rob Mcllroy,-. 4
TaurimaSt, Hataitai, Wellington. Ph 861-379,861-077
a.h.
BASS PLAYER WANTED
The INCROWD are looking for a young confident
Bass guitarist tostart playing after the completion of
their.•• single in April, for details phone Andrew
534-2310 'AuckiaffiHHHHiißGgHnnn
WHO FANATicjSHHBanEHHQra
Would like any info on the Who, old pics, books,
posters, 455, albums especially early originals. Will
pay good money. Send to Tania Thornton, 6 Manuroa
Rd, Takanini, Auck. Or Phone 298-4815.'"
RECORDS WANTED TO BUY
Rolling Stones, Bowie- & Beatles. Send details to
Round Records, PO Box 464, HamjftonnllMHH|GUiTARjnjiTiON|)H||SSKPBBQBBBHH
Rock, Pop, Folk.,Courses to suit pupils needs; Ph
675-407 Auckland, evenirigsSßMMl
DRUMMER WANTEDJMIHBnBH
For original Rock Band no beginners or timewasters,
must have good gear.and transport. Ph 675-407
Auck, evenings.
SINGERS J

“

I If you are a beginner, amateuror interested in singing,
buy this book it will definitely help you. ‘How To
ImproveYour Singing and Performance’. Send SB.OO
to Robyn Hill, GPO Box 847, Auckland.
CULTURE CLUB FOR SALE
Wanted to sell posters, books and articleson Culture
Club. Write to Julie, 18 Mana View Rd, Paremata, .Wellingtohnflflttl&taßH&BßßHßQßS&i
MODERN SINGERS, ACTORS, MUSICIANS
Do you have a No. 1 singing technique? don’t
delay, get started right now! Join me at the Introduc-
tory Singing Seminar, Saturday April 20th, 10-4pm
at ‘Outreach’ 1 Ponsonby Rd. Enquiries and enrol-,
ments to Robyn Hill, GPO Box 847, Auckland or
phone^43s-859HMB0HBIHHMBHMH
CURE/NEIL YOUNG CONCERTS PHOTOS
Quality 8 x 12”colour enlargements. Sets of3 for $lB.
Write to A. Young, 11a Mairangi Rd; Wellington 1,
stating ,your, choice. . . jJT' •
RICKENBACKER GUITAR
1958 6-string electric,' 360 model, $llOO. Ph Auck
33-759
LIGHTING EQUIPMENT FOR SALE
Theatrelight desk, 20 channel; 3 preset and flash.
Also Ten-pack and road cases. Ph 893-016 Chch.
ANVIL FLIGHTCASESB^SB^BOMMSB
26” x 20" x 18”, imported. Offers? Ph 694-328 Auck.
RECORD AT HOME
Hire a professional 8-track Otari. Free use of mixer,
Digital drums, etc. Ph 583-787, 580-145, Auck. .

STEEL
BOX

REHEARSAL
ROOMS

132 ST GEORGES BAY RD.
PARNELL AUCKLAND.

PH: 389-117 A/H: 574-392

RECORD
AUCTION

Over 400 Lots • Rare Records Of Every Description

10am SATURDAY APRIL 13
CLASSIC CINEMA,

QUEEN ST, AUCKLAND
Catalogues available soon from:

REAL GROOVY RECORDS
492 QUEEN ST, AUCKLAND, 1.

PH 775-870
Were still paying top cash prices for records and
tapes - any quantity, any type of music. We still
have the best selection of quality used records in
excellent condition at the most realistic prices and
we are still open until 9pm on both Thursday and
Friday and from 9am to 3pm Saturday.

£| | If* CLOTHES FOR

RSS9PMEN &

IBKff WOMEN
BLEDISLOE ST (BEHIND CIVIC) MAIL ORDER

STUD BELTS 3mm BLACK LEATHER CONE STUDS.
PLAIN BUCKLE ® 24" - 30" © 30" - 36"

® r V ©Vi'V/i

S2B $22 $lB sl2

SmCLE ROW
PYRAMID STUDS $22
double row §2g 50PYRAMID STUDS

BLA
PIPE

■WHOLESALE ENQUIRIES PH: 793-153 1[NARROW LEG *

HEAVY COTTON £*▼**-■
| REAR JET POCKET *

SEND NAME; ADDRESS,'MONEY, ORDER OR'
BANK CHEQUE TO:

!h^BEAT C/- RIU, BOX 5689; AUCKLAND.
BELTS: (CIRCLE) A BCD E F SIZE: X Y

“

WAIST: 26 28 30 32 34 36PLEASE ADD $1 P&P ON ALL ORDERS.
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includes ‘BABY COME BACK’
plus ‘I DON’T WANNA DANCE’

‘DO YOU FEEL MY LOVE’
and 11 other hit tracks
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OUT NOW ON ALBUM AND TAPE
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includes ‘BABY COME BACK’
plus 1 DON’T WANNA DANCE’

DO YOU FEEL MY LOVE
and 11 other hit tracks
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OUT NOW ON ALBUM AND TAPE
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SILVIOS
RECORD*

<S>
% AUCTION

0 S'

ITEMS IN AUCTION 'l2 INCLUDE....
SEX PISTOLS 'Spunk' Studio LP
who Stampede' Double lp
RAINBOW ’On Stage' German Promo/Interviews
MOTHERS 'Live At The Ark'
BOWIE 'Man Who Sold The World' US
Cartoon Cover
ZAPPA UK verve....
SIMPLE MINDS 'New Gold Dream' US importa^Unolro
Gold Vinyl

0
INCLUDE

W?>
Promo 1/,lnterviews

SolOffhelWorld': =o®

■ DflS HMEEIHI
PICTURE DISCS
OZZY OSBOURNE 'Live Mr Crowley'
BLACK SABBATH, JUDAS PRIEST (3)
THE DOORS, MEATLOAF, MOLLY HATCHETT,
RUSH, ROLLING STONES Tongue' —2 Tracks
SPECIAL ITEM: THE ULTIMATE PINK FLOYD
’DARK SIDE OF THE MOON' Original 1/2 speed master,
Jap pressing with 10 page booklet & two posters.|»]ft3.iaihp| o o:o
OTHER RARE IMPORTS INCLUDE;•J7TT=T: sMARIANNE FAITHFULL 'Why D'ya DO It’ 12"LiLnlk
LED ZEPPELIN 'Stairway To Heaven’ 7" Pic Disc
MADNESS 6 x 7" Display Pack. 6 UK Singles
in original Picture Bags
BOWIE, EURYTHMICS & MADNESS 7" PiC DiSCSLi =D MADNESS
PLUS OTHER ITEMS....QudISDiMEU

For Auction # l2 Catalogue please send S.A.E.
to SILVIOS 144 CUBA ST, WELLINGTON.

Closing Date 13th April 1985 J
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Live
DD Smash, Q.E.D.
Logan Campbell Centre,
March 2.

In reviewing The Optimist last
November, Duncan Campbell
focused on the rapid development
of Dave Dobbyn’s songwriting. So
fresh and mature were the new
songs they they rendered a
number like The Actor', an inclu-
sion from the days of Cool
Bananas, sounding "dated and
heavy-handed" Yet disappointing-
ly, such was the approach of the
new DD Smash live lineup, that it
was The Actor’ which seemed
most faithful to the recording.
Okay, so they were performing in
the LoganCampbellCentre but its
bunker-like acoustics cant take all
the blame.

Theoretically the show should
have been very hot. Dobbyn was
in strong voice and his usual ir-
repressible good humour. The
band was tight and thoroughly
professional and the two-piece
horn section perfect for that
soulful punch evident in so much
of the new material. Then why did
it come out sounding so similar in

feel to all the early songs? Even'...
What She Do’, a pop gem if there
ever was one, had lost much of its
'Magic! Probably a number of fac-
tors were responsible. Maybe Dave
hasn't fully expanded his perform-
ing styles to encompass that wide
variety of writing. Certainly the
sound mix was often inap-
propriate, with Peter Warren's
drumming frequently nailing down
songs instead of lifting them up.
(Luther Vandross’s 'She Loves Me
Back' suffered particularly.)

And of course there is the Logan
Campbell Centre. It undermined
opening act Q.E.D. via their
volume. Jenny Morris has a lovely
voice and an exciting stage
presence, yet both were to little
avail as the band’s whole sound
blurred into an overloud roar.
‘Everywhere I Go' was
decipherable with the aid of
memory, but most of the other
songs (many also possibly very
good) were left indistinct.

Dave Dobbyn’s songwriting,
once immediately distinctive, is
becoming less hallmarked due to
its extraordinary diversity and
development. If the man keeps on
this way he’s certainly going to
become a worldwide chart-topper
(optimistic my arse it’s obvious!).
I hope his live performances
develop accordingly.
Peter Thomson

Dr Feelgood
Stringfellows, March 3

No mess, no fuss, just pure im-
pact. Dr Feelgood hit the stage
and the audience with the inimit-
able style of rhythm and blues
which has earned them a reputa-
tion as one of the hardest bands
to come from England.

Lee Brilleaux, the one original
Feelgood, proved that he could
play R&B the way it should be,
displaying some pretty mean,
howling harpwork as well as being
a proficient slide guitarist. His
powerful voice is the perfect
complement to Gordon Russell’s
incredible lead guitar.

The crowd got what it wanted
the Feelgoods ran throughall the
classics, from 'Milk and Alcohol’ to
‘Riot in Cell Block No.9’. A
viciousness tomatch early punk,
combined with theknowledge of
decades of bluesmen provide the
unusual product that is the
Feelgoods. Those qualities were
perfectly demonstrated on
numberslike 'As Long As the Price
Is Right', where Russell strikes
some great power chords.

A magnificent 'Route 66’
wound up the set time for
everyone to go home contented
and happy. WhaaaatP No chance!
These crowd-teasers had three
encores and the people just

couldn’t get enough. Guitars
behind their necks and even play-
ing among the crowd, they even-
tuallyblew away any cobwebs the
old doctor might have gathered
with a stunning 'Great Balls Of Fire!
Troy Shanks

Neil Young
Western Springs, Feb 22

I went along to see Uncle Neil
expecting to enjoy the loud stuff

but (a) It never got very loud;
and(b) The noisy stuff was the big
letdown of the night.

Young opened with his country
band, the International Harvesters
and bounced through an enjoy-
able, well-arranged set. The
Harvesters are good musicians,
especially the portly, balding fid-
dler Rufus Thibodeaux,who held
up stage left like he’d been doing
it all his life which he probably
has.

Next came Young (more or less)
solo. As befitted the circum-
stances, he did most of his chat-
ting to the audience during this
set, although a few of his pitches
(especially “I’d like to say hello to
any Maoris out there.”) fell a little
flat. He told us about his little
daughterAmber-Jean and played
the quieter, more sensitive tunes
in his repertoire, including, of
course, Tonight’s the Night’. The
highlight was a crisp ‘Hey Hey, My
My’. He wouldn’t leave the stage
until he’d gotten us all to sing
‘Sugar Mountain’ back to him, but
he didn’t quite overstay his
welcome.

Then it was time forCrazy Horse
the crowd bristled in anticipa-

tion of the real rock ’n’ roll. I was
disappointed and, if the exodus
during the set was anything to go
by, so were a few other people.

The band that Young has been
touring with in the recent past is
the Harvesters, not Crazy Horse,
and that became glaringly ob-
vious. The other players just did
their best to hold on and let Young
go through his chops on guitar.
And hey hey, my my didn’t he go
through his chops. A nine-and-a-
half-hour version of ‘Like A Hur-
ricane’ was perhaps to be ex-
pected but Young proceeded to
wreak havoc with the dynamics
and structure of all the other
numbers. Only ’Powderfinger’ got
up any real tension, because it
stayed close enough to the
essence of the song.

It should be said that many of
those around me (including my
companions) seemed to enjoy it
mightily, but it shouldn’t be
enough to just hear the songs
they should be played well. The
Rust material, for example, had all
the right noises, but the band
simply wasn’t there.

All this and he’s a Ronnie
Reagan fan

...

Russell Brown
Chills, Look Blue Go Purple,
Able Tasmans
Waikato University, March 4

The Able Tasmans opened the
segment of the Flying Nun tour
that hit the Waikato this year.
Despite the presence of a large
crowd, they didn't gain much reac-
tion from the dancefloor. They
have a kind of quirkiness that
makes you think that, with another
member, they could be NZ’s ver-
sion of the B-52& But ofcourse it’s
up to them as to whether that
would be what they want. Anyway,
as it is there’s a certain sense of
sameness about the songs, and
just how many manic keyboard
solos can you take in one night?
At least theywere enthusiasticand
now all I'm waiting for is the
authentic Ray Manzarek Orgasm
On Stage. Now that would be
good.

A different proposition
altogether were Dunedin all
women band Look Blue Go Purple,
who were making their first ap-
pearance in Hamilton. They took
a little while to find their feet, in-
itially suffering from a poor mix
where bass and drums were all
that could be heard, but once that
was rectifiedand they gained a bit
more confidence, they were im-
pressive. The highlight was

keyboardist Norma O'Malley’s little
bit of flute playing. The songs
ranged from wonderful, flute-
orientated ones to some tunes
with a bit of real bite, but they were
basically all good, original pop
songs.

The Chills came on and played
a pretty up-and-down 20-song set.
Martin Phillipps complained fre-
quently that he couldn’t hear
himself, so perhaps that was a
contributing factor to their incon-
sistency. The lighting show was
wonderfullypsychedelic, but this
was not one of those nightswhen
every Chills song was great.

There were flashes of the
supreme brilliance they'recapable
of ’Doledrums’ (better than the
record), ‘Rolling Moon; ‘Silhouette;
with a bit of real passion and ‘l’ll
Only See You Again! ‘Pink Frost'
wasalmost abysmal on the night,
but you can’t keep a good song
down and the audiencereaction
was ecstatic (as was to be ex-
pected). So, not gods, but at least
they’ve proved they’re fallible.
Paul McKessar

VUWSA Orientation 1985
Victoria University, 5-9 March

Orientation 85. Has Wellington
ever enjoyed such a rock ‘n’ roll
feast?Night afternight of foot tap-
pin’, tummy thumpin’, good time
music. Yeehah! Yer local pundit
stayed up and strode out as long
as limbs and liver lasted. It sure is
hard to slam dance at 45.

Tuesday featured some of Fly-
ing Nun’s finest as Zippy’s Last
Tour. First up was Look Blue Go
Purple, on their first major foray
beyond Dunedin. These women
play capricious yet controlled
music. Stridentat times, mellow at
others, the sounds were varied
and intriguing. The use of flute
was especially effective. Watch for
their forthcoming four-track EP

Three straight-looking fellows
with a hardcore approach follow-
ed. On occasion the intensity of
the Able Tasmans assault was
hypnotic. But the overall impres-
sion was of an emerging band,
refining its repertoire. Provided
they don’t lose their dynamism or
lock into a single groove they will
bear some listening.

The Bats whipped new meaning
into the tarnished and decaying
edifice of country rock. Snaking
rhythms and appealing guitar are
their fire-brands. Paul’s exhorta-
tions for the audience to dance
paid dividendsas the final bracket
put most on their toes.

Finally, local heroes the Chills
took the stage. Circumstance forc-
ed them to play at pace, dulling
the impact of slower numbers like
‘Pink Frost’. Yet that’s small
criticism; they played verywell and
with Martin’s precise songwriting
and a formidable lineupof talent,
the Chills are poised to make an
international impact.

Wednesday night, For Crying
Out Loud had the unenviable task
of openingfor Hunters and Collec-
tors at very late notice and ap-
parently one member short. They
did not play well. Credit’s due for
the effort though. Poet Darryl
Ward then endured much abuse
as he hilariously recited several of
his oeuvres.

A revamped Working With Walt
followed. Although only one of the
former lineup survived, the songs
(generally) remained the same.
Despite considerable effort the
performance floundered. The
songs need a serious look as most
peter out swiftly with unnecessari-
ly stolid mid-sections.

Hunters and Collectors saved
the evening. Theylocked into solid
rhythms and weaved spells. The
encores (repeats of the main set)
were even more effective.

Friday evening, Wellington's
Paras enjoyed a hearty reception.
They’re a pop band with debts to
U2 and the Mockers. Young, slick
and enthusiastic, they've just turn-
ed professional. Beware falsegold,
lads. Life's not all wine and roses
as a teen idol.

The Netherworld Dancing Toys
followed with a scintillating perfor-
mance. As the pace was not
frenetic the framework of the
songs was kept intact. The dance
beat was powerful and the two-
piece horn section addeda strong
bottom end. The performance
was capped by the flawless and
sympathetic lighting of NZ’s
premier lightman, Jed Taylor (no
relation).

Saturday I saw the dramatic and
occasionally bizarre 27 Missing in
theCracks with Sneaky Feelings at
the Pulse. Sneaky Feelings turned
in a fast performance including a
batch of strong new songs. I had
intended to return to varsity to see
Porirua’s excellent Dread Beat and
Blood and Herbs, but the best laid
plans ...

Marvellous entertainment and,
as the different crowds testified,
somethingfor everyone. Welldone
VUWSA.
David Taylor

Dr Feelgood's Lee Brilleaux, Stringfellows.
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Singles
bar

Mark Phillips.

I’m Talking
Trust Me (Regular)

Single of the month has to go to
this bunch of young Melbournites.
A wonderful, fresh little disco-pop
number that exudes confidence
and reeks of the-best-is-yet-to-
come If you're lucky you may hear
it on Radio BFM and if you're
even luckier they may even tour
here.
Sam Harris
Sugar Don’t Bite (Motown) 12”

I still can't decide if thisis male,
female, or a close friend of Syl-
vester’s The editor suggested that
he may be white, if so, that could
solve everything. One of the bet-
ter efforts this month, it bounds
along at a rare old pace, has a
crispproduction and is even a half-
decent song.
Pennye Ford
Change Your Wicked Ways
(Total Experience) 12”

It's nice to know that RCA have
the insight to release some of the
Total Experience catalogue. The
only thing I can tell you about Pen-
neye Ford is that she records on
the same label as the Gap Band
and Yarboroughand Peoples. She
sings like TerriWells and really gets
hold of this tremendous little
groove piece. Essential buying.
Orchestre Jazira
Happy Day (Beggar’s Banquet)

This is a pleasant surprise on
the local release front. Orchestre
Jazira are an amalgamation of
black Africans and white Brits.
They have been around in various
forms for a number of years now
and feature amongst their ranks
Ben Mandelson. a compiler of the
excellent SoundDAfrique series.
An enjoyable little number with
English lyrics.
Switch
Switch It Baby
(Total Experience) 12”

Around since the 70s, Switch
have made little impactsaleswise.
Heavy funk, ‘Switch It Baby’ is
reminiscent of 'No Parking On the
Dancefloor' or maybe a Rick
James song. Quite fun, but
definitely here today, gone
tomorrow.
The Armoury Show
We Can Be Brave Again (EMI)

I can understand what Richard

Jobson is up to, though I cannot
condone it. I suppose he figures
if fellow Skid , Stuart Adamson,
can make a packet rehashing their
old songs then why can’t he. I think
Jobbo's doing the better job at
least his songs are funny.

ShakeSummation

Russell Brown

The Freudian Slips
Are You Laughing? (Jayrem)
The firstFreudian Slips record, last
year's On the Line, had a tentative,
almost half-hearted feel about
some of it Are You Laughing?
opens up with more sass and
keeps it till the needle lifts on Side
Two. "Go blow yourself to bits!”
sings Penny Andrewsto combata-
tive men in ‘Don't Look Up'. Fair
enough! 'Overcome', however,
doesn’t fare too well melodically
and its lyrical path is unfettered
but doesn’tadd much to a much-
discussed theme ("phantom or-
gasm get out of my space"). But
'Not the Best’ is a nicely textured
song about the timeswhen things
don't workas they should.And Are
You Laughing?' swells and sub-
sides perfectly I can’t decide
whetherit or‘Don’t Look Up’ is the
standout. Whatever, this is a good
way for the Slips to go out. It
shows it can be done.
Left Right and Centre
Don’t Go (Virgin)

The trick with this record was al-
ways going to be balancing the
need for an intelligent anti-tour
message with a good helping of
naked pop appeal. This jointeffort
gets pretty close to the mark. Over
a bouncy string band-typefeel an
admirably concise and sensible
lyric addressed to the All
Blacks/NZRFU makes its case
rather than being didactic and the
chorus (which I didn’t like at first)
heads straight for the se tion of
the brain that controls humming
and singing and hacks itself outa
home there. The flip has a com-
plimentary long mix and the
croony, more specific ‘You've Got
To Move, Cecil! Even if the All
Blacks do go to South Africa, this
should prove a very important
record. If you don’t wanna buy, at
least listen to it.
Katango
Dial L For Love (Zulu)

Katango had one moment of
mild pop spice with ‘Pick It Up’ but
‘Dial L For Love' is raw tofu in com-
parison. It sounds like a very self-
conscious attempt to write a “pop
song” which isn’t rescued by in-
nappropriate production and man-
nered delivery. Numbingly dumb,
in fact.
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Rumours
Wellington

The new Spines LR The Moon,
was delayed by lack of studio time
for mixing but should be in record
shopsby the end of March ... Fear

Of Extinction, a city four-piece,
recently released a 12” EP on their
own Fear Of Extinction label ...

Violent Summer are set to release
their first ER 'Morning After’ on
Jayrem. The band was formed by
Steve Wilson and includes Legion-
naires

... the MIDEM conference
held recently in France and attend-
ed by several NZ indie labels
proved fruitful for Jayrem. Jim
Moss reports he has definite UK
releases through the Cartel and
Rough Trade for the Spines, Low
Profile, Circus Block 4, the Idles
and IQU In the States Flesh D-
Vice are likely to be released and
The Silent One soundtrack has

already sold well there... expect to
find the following in your favourite
plastic parlour over the next few
months: Step Chant Unit single
'Painting Pictures’ Midge
Marsden/Roger Fox collaboration,
Hot Recordscompilation and Viet-
nam four-track ...

Victoria Uni’s
orientation programme has
proceeded smoothly with excel-
lent audiences at gigs. Full marks
to Richard Simpson and cohorts.
David Taylor

UK & USA
New Smiths single,

'Shakespeare’s Sister’, appears to
demonstrate unprecedented
good taste on the part of the mis-
erable Mancunians by featuring
an Elsie Tanner pic sleeve. Wow
... Danny Sims, the man who
released the tacky Bob Marley
demo collection Chances Are, is
now claiming that Marley signed
a contract with him in 1972 hand-
ing over the rights to all existing
recordings and those for the next
three years, to Sims’ own compa-
ny. He’s claiming millions of dol-
lars in court ...

Mel Smith and
Griff Rhys Jones get their first
shot at a movie in Morons From
OuterSpace ... and Terry Gillam’s
follow-up to Time Bandits is an ex-
ercise in large-scale madcapness
calledBrazil, which stars Robert
De Niro ... a cassette single of a
banned Rolling Stones song is
the latest release by the Music In-
dustry Liberation Knights, a
London-based group dedicated
to making available recordings
that have been canned over the
years through record co execu-
tive nerves or whatever. This sin-
gle, ‘Claudine’, is about actress
Claudine Longet who beat a rap
for shooting her ski instructor
boyfriend. M.I.L.K. also claims to
have top-quality unreleased
material by the Beatles, Beach
Boys (including the legendary un-
released Smile tracks), Bowie
and John Fogerty

...
will Bill

Laswell. fresh from the Mick Jag-
ger LP, produce the next Motor-
head platter? ... UK indie Pinna-
cle has made it through receiver-
ship and is now fully operational,
after being purchased by a pub-
lishing concern called Lam-
bourne Productions, although it
has lost 4AD ... former Sex
Pistols drummer Paul Gook has
joined the Chiefs Of Relief, the
post-Bow Wow Wow group, who
claim to be ready for a burst of ac-
tivity

...
former Gun Club singer

Geoffrey Lee Pierce has been

playing in London in a jazz com-
bo which also includes drug-
orientated journoKris Needs and
Ollie from the Specimen ... new
book, Elvis The Novel, by
Robert Graham and Keith Baty
has been gainingfavourablecom-
ment for its approach to the saga

Stevie Ray Vaughan has
produced the new LP by Alligator
Records guitarman Lonnie Mack,
Strike Like Lightning.

Albums: Sex Pistols The Mini
Album (previously unreleased
early material), Killing Joke Night
Time, Tears For Fears Songs From
the Big Chair, Howard Jones
Dream Into Action, China Crisis
Flaunt the Imperfection, Husker
Du New Day Rising, Martin Rev
Clouds Of Glory.

Auckland
Success for NZmusic overseas:

the Patea Maori Club's Poi E’ ad-
judged joint single of the week in
the March 2 NME by the venera-
ble Charles Shaar Murray. Said
CSM: “sounds like an excerpt from
a great party”... in a deal initiated
at last month's MIDEM music fair,
Flying Nun records will nowbe dis-
tributed in the United Kingdom by
Rough Trade Apparently FN has
already built up a small word-of-
mouth following in the motherland

Dance Exponents also benefit-
ed from the fair and have so far
confirmed a French release deal
on the strength of ‘Sex &

Agriculture:
Goblin Mix are now bigger by

one with the addition of David
from the Exploding Budgies on
wild guitar... new Peking Man sin-
gle is 'Lift Your Head Up High’
which will be available on Hit Sin-
gles in both 7” and 12" form. The
12” will containextra live tracks...
new about are ThisTimes Square,
effectively a combination of Skin
Dynamics and Stiff Richards. They
have a debut five-track EP out and
are in search of a bass playerand
a keyboardist. Contact Garry
(665-227) or Rewi (762-099) ...

former member of Marginal Era,
Richard Newcomb is working with
IQU who also have the services of
Peter Van DerFluit on bassand are
lookingfor a permanent singer...
graffiti in mens’ toilets at Main-
street: “Flesh D-Vice six years
too late, and five bucks too much

South
The Star & Garter is now com-

pletely finished as a rock ‘n’ roll

venue. The new manager didn't ex-
actly, urn, encourage live music...
the Punch are recording at 3ZM
and preparing themselves for a
month long Aranui resident spot
...

the Haemogoblins album has
now become a five-track EP and
they have a new bass player in
Greg Bainbridge, who also plays
with the Builders ... Bill Direen
rumoured to be taking the
Builders to Australia later this year
... also planning an Australian trip
are the Connoisseurs

Currently working togetherbut
without a name are Peter Cooke
(ex Wastrel)and Martin Morris (ex
Exponent) ...

Vince Pinker also
has an as yet unnamed band

...

the Wastrels have recorded a fare-
well single, 'Shadows’/’She Don't
Need You’ at Auckland's Mandrill
and may doa live album in Welling-
ton before Anton Jenner leaves
the country in late April... it would
seem that the Idles are finished.
Drummer Barry Blackler is to trav-
el to Auckland for a few appear-
anceswith Crystal Zoom Moni-
tor are breaking up.

Rob Failsafe is currently work-
ing on the much-awaited followup
to the Accident Compilation cas-
sette, which will this time also in-
clude bands from Dunedin... also
due from Failsafe is the Southern
Front LP ... the Say Yes To Apes
plan for world domination has
moved a step closer with the ar-
rival in ChCh of Kevin “Bad Ass”
Smith and they plan to delight lo-
cal audiences shortly... Peter Ar-
nold is planning a follow-up to his
Jumblies45 'Stuff Of Dreams’ and
is trying to put an actual band
together... the Bats are recording
at Nightshift.

On the heels of the Punch, fel-
low Timaruvians Naughty
Thoughts are moving to ChCh

...

Ritchie Venus& the Blue Beetles
have been working on a long-
playing cassette and a single at
Nightshift... Charles Bravo are re-
hearsing new material for a
cabaret act ... the Minit Men
recording at 3ZM.

Passing thru ChCh in near fu-
ture are Aust’s Mickey Rat and
Sneaky Feelings ... don’t forget
the Flying Nun spectacular on
Easter Monday with Chills, Sneaky
Feelings, Look Blue Go Purple and
Skeptics. Tickets $lO from Record
Factory and Radar Records ...

rumoured to tour here soon are
Aussies the Riff ... and did you
know that Midnight Oil drummer
Rob Hirst went to Mossman
Primary Schoolwith Aussie cricket

captain Alan Border and actor
Tom Burlinson? In fact they were
all prefects there in 1967. Strange
but true!
Alister Cain

Video

RCA/Columbia has just
released a new batch of music
videos, the list headed by Rock 7T
Roll, the Early Years, which fea-
tures footageof Elvis, Chuck Ber-
ry, Buddy Holly, Fats Domino and
Bill Haleyr taken from TV shows of
the time, etc. There’s also the
30minReckless video from Bryan
Adams, Joan Armatrading’s res-
trospective Track Record and
Styx Live.

CBS/Fox heads its releases
with Unfaithfully Yours, starring
Dudley Moore and Natassja Kin-
ski. There are also two comedies
in Mel Brooks’ To Be Or Not To Be
and Pamela Stephenson in the
oddball Private Collection. The
Cine range offers the original
classic SF film Invasion of the
Body Snatchers, Joan Crawford
and Sterling Hayden in Johnny
Guitar and John Wayne and
Maureen O’Hara in Rio Grande.

Palace offers the charming SF
movieAndroid, a hit at last year’s
film festivals which stars Klaus
Kinski a long way from home.
There’s also the second Charles
Chaplin re-release, Modern Times
and Robert Altman’s Streamers.

Warner video has the some-
what looney Steve Martin in The
Man With Two Brains and Tom
Cruise in one of last year's come-
dy hits on the big screen, Risky
Business.

MGM has the Hitchcock clas-
sic North By Northwest, starring
Cary Grant and Eva Marie Saint,
and Logan’s Run.

Other releases include Road-
show with the quirky Valley Girl:
Media with the silly but enjoyable
sexy spoof Flesh Gordon; 7 Keys
with JackLemmon in The Enter-
tainer: and VCL with Louis Gos-
sett Jnr in He Who StandsAlone.
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Film

WILLIAM DART

STOP MAKING SENSE
Director: Jonathan Demme

Initially, I thought there would
be two ways of approaching Stop
Making Sense either as a
record of a Talking Heads concert
or as a Jonathan Demme film.
That the two are inseparable is
evidence of the movie's
achievement.

The film itself seemsto take on
the character of one of David
Byrne's songs. From the moment
when Pablo Ferro’s nervously
elegant titles fill the screen, one
senses that all excess has been
pared away. Style has been
wrought from the barest essen-
tials. It is an aesthetic that can be
traced through in some of Byrne's
treatments of his own songs:
‘Heaven’ from Fear Of Music
features only Byrne and Tina
Weymouth with the rather eerie
assistance of two offstage
vocalists. Demme then com-
plements the laid-back ambience
of the songs with lingering, slow
dissolves between the performers.

We are told very definitely in the
credits that the staging has been
conceived by Byrne and it is cer-
tainly mounted with knife-edge

precision. It takes six numbers to
get the whole band on stage:
Byme introduces ‘Psycho Killer' as
a nervy solo and gradually, song
by song, the band join him with all
nine musicians eventually laun-
ching into a blistering version of
‘Burning Down the House’.
Demme uses thisslow build-up to
achieve some brilliant cinema,
whether it be the 180 degree pan
around drummer Chris Frantz in
his number or the effective side
shots and long shots in ‘Slippery
People’

The concert was recorded in
Hollywood Pantages Theatreover
four evenings and Demme incor-
porates the reality of the theatrical
presentation into his film. Jordan
Cronenworth’s camera lets us both
see the wings as well as see the
view acrossthe stage as if wewere
participating in the performance.
Roadies in black move on and off
like mysterious figures from
Kabuki theatre.
‘Making Flippy Floppy’ is the first
song to make use of back-
projected slides. A giant triptych
behind the group throws out
words which seem to catchslices
of the contemporary American
ethos (FACELIFT/PIG/STARWARS
was my favourite combination)
and yet Demme is not afraid to ig-
nore some of these cultural sur-
eties in his concentrating on the
musicians. At other times he can
be the soul of discretion: the film-

ing of This MustBe the Place) with
the band compactly arranged
around the domestic prop of a
standard lamp, is as restrained as
the originalvideo for the song had
been.

In the final count, what makes
Stop Making Sense such an ex-
hilirating experience is Demme’s
evident sympathy for these per-
formers. One of the most ir-
resistable touches is the way in
which he catches the delightful in-
teraction between Byrne and the
diminutive Weymouth, looking
amazingly like a Stateside Sue
Donaldson.

It was 1976 when Martin
Scorcese caught the magic of the
Band’s final concert in The Last
Waltz and I’ve been a long time
waiting to find a rock film that is
as satisfying musically as it is
cinematically. Stop Making Sense
is such a film. That is no mean
achievement.
TESTAMENT
Director: Lynne Liftman

Testament has made it rather
belatedly to our cinemas, too late,
alas, to use Jane Alexander’s 1984
Oscar nomination for publicity. It
is a harrowing film, yet its low-key
and restrained approach to the
subject of nuclear holocaust is a
healthy corrective to the
melodramatics and sheer silliness
of last year's The Day After.

In Testament, the small Califor-
nian town of Hamlin has survived
the direct impact of a nuclear at-
tack that has devastated the rest
of the country. The film shows us,
with chilling inevitability, the ex-
tinction of the town’s populace.

Some of the strongest anti-
nuclear protest has come from
women one remembers the
Greenham Common demonstra-
tion or Auckland’s indefatigible
Pramathon participants and
Testamentis very much a woman’s
view of this horrific subject. One
cannot but admire how it avoids
both the graphically violent and
the sentimental and yetmanages
to be both horrific and immense-
lymoving. Testament is a thought-
provoking and compelling film
that one hopes will be seen by a
larger audience than the small
number who went to the short
Auckland season.

COUNTRY
Director: Richard Pearce

Pearce’snew film describes the
struggle of the poor farmers in
present-day Dakota and their
struggle against the faceless
power of an unsympathetic
government. Country takes as its
theme the same conflict that in-
spired Woody Guthrie to write so
many poignant songs in the late
30s and 40s. It is a good deal less
effective than Guthrie, because it
lacks his essential simplicity and
directness.

Some of the problems lie with
casting. For my money, Jessica
Lange, however sincere she may
be in her politics and skillful in her
acting, she just doesn’t convince
as a pancake-dispensing, hair-
curler-bedecked mother over a
farm breakfast table. Even Sam
Shepard lacks that dimension of
credibility that is so necessary for
that type of film.

Country dealswith a social con-
ditions of present-day America
that has grown out of the retren-
chment policies of the Reagan
government. However worthy it be
in its intentions, it simply lies
struggling under the weight of the
studio production and presenta-
tion around it. After all ... Woody
Guthrie just wrote three-chord
songs and played his guitar.
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If you've ever owned a decent
leather jacket you'll know just how
special a few bits of black cowhide
can become. The jacket has mould-
ed itself to you to the extent that it's
like walkinground in your favourite
armchair. Feeling a little worried?
Confused? Tired? Lonely? Scared?
Like abaaaaad security blanket that
jacket'll make you feel better. And
now my jacket was gone.

It was hard to pierce the confu-
sion and undertake a thorough in-
vestigation in the time we had left

before heading north and we rolled
outta town without my jacket. I felt
very sick.

Disorientated...
As the day’s travel to Hamilton un-

folded, my humour crept up like the
mercury in a thermometer left on a
frosty morning lawn. I further got to
know my travellingcompanions, so
I suppose I should introduce them:

Mark Seymour is short but solid,
like a slimmer Broooooce ("Hunters
and Collectors are nice guys but
they like Bruce Springsteen,"
Shayne Carter). He's intense,
periodically enthusiastic, the best
talker in the band. Doug Falconer is
tall, a former doctor and the
possessor of a wealth of knowledge
on sundry topics. Michael Waters,
the keyboardist, is a commercial
law graduate and handles day-to-
day finances for the band, he’s the
quietest in a band of eloquent
speakers. Jeremy Smith was com-
pared to Neil Finn byPaul Crowther
(who, I suppose, should know), he’s
slighter, younger and sharper of
haircut than the others he’s cur-
rently studying as a medical stu-
dent: John (Jack) Howard is big, a
former music teacher and hits a
golf ball a long way. John Archer’s
modest disposition belies the growl
of his bass playing a cryptic,
clean-cut, friendly type.

So we pressed on, up and over
the central volcanic plateau.

"Will there be a china shop in
Bulls?” Jeremy had asked quietly.

“Fred Dagg'shometown? W0w...”
murmured Doug Falconer as we
trundled through Taihape.

Doug Hood and I explained in
Waiouru the wonderful view of
Ruapehu we were missing because
grimy low cloud andrain: "You’d be
able to see it right over the top of
the toilets there ... a classic
volcano.”

After a snack in lysergic Taupo we
decided tocheck out the Huka Falls
... well, some of us ...

“I’m a punk rocker” frowned Mark.
“I don't wanna write songs about
waterfalls!”

“It's an example of the awesome
power of nature, Mark,” said Doug
Falconer, who was on his sixth trip
to NZ.

“You only had to look at the girl in
the coffee bar for that!”

The Huka Falls transpired to be
not unlike Hunters and Collectors.
They don’t fall from a great height
but they operate with a great deal
of muscle. The descent is short but
authoritative.

We made Hamilton.

The Coney Island Club
Friday, March 8.

After an enjoyably uneventful day
(absence of activity is very tran-
quilising) I did The Interview with
Mark and then left for Waikato

University, arriving in time for local
cult heroes the Human
Lawnmowers, whoat times sound-
ed like a punked-up R.E.M. and at
other times didn’t. They played
three Velvet Underground covers
which would take on relevance later
in the night...

The Hunters encountered the
same bizarre melee down front as
the Zippies had you apparently
gotta grab whatever chance you get
if you’re into slamdancing in
Hamilton. One young woman was
helped out across the stage after
screaming in panic and several
band members used strong
language towards the dickhead ele-
ment that was causing the pro-
blems. Curiously enough, however,
the whole gig pickedup momentum
as it went on and the crowd went
looney at the sight of the band com-
ing on for the second encore. Ap-
parently well pleased, the band
played another four songs. They left
the stage, the house lights wentup,
the taped music wafted throughthe
PA, the crew began to take out the
mikes... all the signs to bugger off
home...

But in the backstage room Mark
was standing with a can in hand
grinning mischeviously: “Let’s go
back 0n... there’s still a few people
making a noise out there!"

So the mikes went back in, the
lights went down and the ensuing
two songs winding up with a
repeat of ‘I Believe’ were probably
the highlight of the tour for me.
Even the promoter danced!

Our Man In Hamilton, Paul
McKessar, guided us to a nearby
building, the site of The Coney
Island Club. The Human
Lawnmowers knew the rudiments of
no fewer than 22 Velvet
Underground and Lou Reed songs
and they were gonna play 'em all.
The result was fairly shambolic but
most enjoyable complete with
four Hunters standing on the
dancefloor inventing backing
vocals.

The singin' continued in the van
on the way back to the motel, com-
posin' choons about nuclear war:
“This is not an exerciiiiiiise ...”

The spa pool was locked up.

Home Is Where Your Heart Lies

Saturday, March 9
“Jesus!" said Aussie crewman An-

dy. "What’s this?”
And the Auckland Uni Rec Centre

was quite a sight. If you weren't
there, imagine a huge gym
transformed into a concert hall
windows blocked out, floor covered
in canvas, black polythene creating
a stage area along one wa11... and

still about eight miles up to the roof.
I didn't stay long the handful of

cubic metres that compose my tiny
bedroom seemed a lot more
manageable than this gargantuan
box of air. They were ... security,
man.

By the time concert hour rolled
around I’d regained some of that ol’
Auckland buzz and was regarding
the Oncoming Night with blind con-
fidence. The gig was a strange one
... This Kind Of Punishment applied
their usual conversational, recital-
like approach to a crowd about 10
times the size of their usual au-
diences and damn near got com-
pletely away with it. Some pleasing
progressions.

But the real strangeness pertain-
ed to the venue. There was no drink-
ing or smoking permitted, and
'eavies presentto enforce the rules.
There I was standing with Yoh Infec-
tious when he lit up a cigarette.
Within seconds we were spotlighted
by a powerful torch beam from the
balcony and there was a flying
squad heading our way. Yoh saw the
authority figures and panicked
he fled but was caughtwhen he ran
into a solid block of people. They
made him put it out.

“It’s like Sweetwaters brought in-
doors and turned into a health
camp,” said Emma, surveying the
scene. Her perception can be in-
cisive.

The gig’s best moments to me
were the slower songs, for the way
in which they echoed around the
hugeroom. ‘Hayley's Doorstep' just
ached...

Afterwards we put up with a ram-
pantly drunken acquaintance from
down country. I grinned and bore
him after all, he was pretty
disorientated... ?

Not Much Mardi In the Gras
Sunday, March llJztjJß/MIR

The Hunters and Collectors stood
and jiggled as the Chills played
under a ruddying early evening sky.

“That’s about enough of these
dry gigs, Doug,” said Doug Falconer
to Doug Hood.The alcohol ban and
lack of decorations, etc, had made
the Mardi Grasinto more of a casual
afternoon in the sun, 1 but that was
pleasant. Martin Chillipps talked to
the crowd chattily. The out-
doorsness of it all produced a 'Wide
Weird World' that was 20 metres
high.

Afterwards the zealously
authoritarian bozo from Eden
Security tried to make everyone
leave the area, even though it was
public property. We ignored the
bugger...

Party Of the Decade
Monday March 11.

I honestly hadn't expected to see
half the peoplewho turned up. Peo-
ple from all facets of my life, people
who I didn’t even know were in the
city, people who I didn't know knew
each other -IP9HBMBSH

The appeal of a good party is

pretty nebulous. You do basically
the same things you do at bad par-
ties

...
imbibe, talk, listen to music

... but something clicks and it’s dif-
ferent. This was a good ‘un.

Things were threateningto grind
to a halt when the last of the booze
ran out before midnight... but then
Mark Seymour, moving with real
electricity, grabbed a tupperware
container and tore through the
house taking up a collection. He got
$97 and so it was offagainwith the
manager of a certain city niteklub
to re-supply. As if that wasn’t
enough, Gary Senior collected
another $39 when thoseran out. I
couldn’t miss this trip John Ar-
cher drove like he plays bass;
precise but hard.

Eventually, of course, the come-
down ... we walked miles home ...

This Is Goodbye
Tuesday, March 12.

Mainstreet'sbedlam when it’s full
but it’s an enjoyable bedlam. The
management of course did its best
to spoil things by only managing to
acquire expensive foreign beer for
which they charged $3.80 per can,
but the crowd soldiered on. The gig
began and built as if it was going to
be the best of the tour, but inex-
plicably lost momentum at the end
and only one encore was played.
Perhaps it was the crowd ...

The Chills had a torrid time but
the Chills don’t really play badly
when they’renot on form. They just
don’t play as we 11...

Afterwards, it was to Alfie's. At
Alfie’s you leave your hangupsat the
door and concentrate on having a
good time if there's anything gays
can do, it’s have a good time and
that’s why there are clubs like Aifies.

“Buy you a bottle of champagne
if you lend me the money," said Gary
Senior. I liked Gary after all, he'd
taken a particular shine to Con-
sideration Jones and any friend of
CJ’s was a friend of mine. After the
bottle of champagne I don’t
remember...
Are You My Mother?
Wednesday March 13.

I have this memory ... walking
across the Domain... c01d... dawn
... dispossessed... disorientated...
in three hours Hunters and Collec-
tors would fly back home to the big
place with a desert in the middle...
and for every question that had
been answered, another had been
skywrit on the horizon of my con-
sciousness

...
the answer obvious-

ly didn’t lie in Orientation ... to cap
it all off, Consideration lay crippled
in my pocket on a bed of his own
loose beads, having been struck off
mychest ina bout of friendly but ill-
considered buffoonery on the part
of one of my companions the
previous night... there wouldbe two
hours in bed before rejoining the
"real world”... it didn’t seem enough
... it simply wasn’t enough ... let's
you and me go to sleep today is
another day... •

John Archer, Auckland Uni.

The News
with the Bullet (IN)

And now for the news, read
by ’Arry Ratbag ...

• Two well-known Auckland,'
DJs 'ave given up looking for a
new club and gone from
spinning discs to spilling *

drinks.
• The Mockers go overseas -

in Andrew Fagan's boat.
Estimated date of arrival on%
Kawau Island April 30.
• ; Car Crash Set travel to

Wellington by train and get
served beers by 40-year-old
fruits. Arrive to find ’otel run. ;
by gang members, lighting

,

,
companyby scaffolders,:pub
by Italians and whole city by : jf
thugs and politicians.
• Police arrest and charge■

Dave Dobbyn with inciting a
riot. They then take things one
step further and arrest entire
city council, Hugh Lynn, the
whole staff of 89FM (MMMyg
and all the riot police involved.
All charges are then thrown
out of court and an ex-police
commissioner charged with
wasting everyone’s timef^^
• Hunters and Collectors play

an alcohoi/tobacco free gig at
Auckland University Rec
Centre. 'Arry accosted over a
matter of a Dunhill by an angry
non-smoker who spends 'is
daytime as a dick. Four
gorillas enforce.
• .Queen announce tour
tickets on sale at Aifies.
• JordanLuck still having
difficulty finding“aJhaverf^''
clean shirt and a pair of long
trousers.

• Beer strike drags on into
third month, causing fights at
many a pub because Joe Vjl
Lunchbox does not realise that
imported beer and spirits are
about three times the potency
of their usual sugar and water
draught. *

• Expert tourists the Chills
last seen wandering lost
forgotten hills in the Wanganui
area after trying to make ; |
Auckland from Wellington and
missing. Get themselves a four
hour delay and about 92 km of
winding roads and full paper
bags.
• A certain Dunedin band
come all the way to”Auckland
and spend their first Saturday
looking for Speights. Look (for)
blue but only find green?
• Radio With Pictures shifts
flat into yet another pink
paradise. C mon Karyn we
all know your flat is just like
therest of ours. It reeks of
pot, has a dirty kitchen full of
cockroaches and a lounge full
of overloaded ashtrays and
empty beer bottles.
• Forty more people have left
the country.

And now for the weather ...

'ARRY RATBAG

(PS: Would the nice person
who found a chrome Zippo

■ lighter at Mainstreet (Hunters
■ &Collectors) please return it
to Box 5689 Auckland or.to
,me personally. Reward
offered.}, '

‘HUNTERS’
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SDR C-46 $2.29 EACH
s2l FOR 10-PACK

SDR C-60 $2.99 EACH
$26 FOR 10-PACK

SDR C-90 $3.79 EACH
$35 FOR 10-PACK

MAIL ORDERS WELCOME
PLEASE ADD SI.OO P&P
ON EACH 10-PACK
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SDR C-46 $2.29 EACH
s2l FOR 10-PACK

SDR C-60 $2.99 EACH
$26 FOR 10-PACK

SDR C-90 $3.79 EACH
$35 FOR 10-PACK

MAIL ORDERS WELCOME
PLEASE ADD SI.OO P&P
ON EACH 10-PACK
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255 PONSONBY RD. AUCK.
PH 788-120 BOX 47-413
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6 GEORGE ST. DUNEDIN
PH 777-071 BOX 5578
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6 GEORGE ST. DUNEDIN
PH 777-071 BOX 5578
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