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The Stranglers
AurallSculptured
CBSMK

This i album' leaves }me]with a
somewhat mixed response. Ithoroughly enjoyed the first side,
but side two, with theexception of
the humorous ‘Uptown- , was
depressingly dull. Perhaps it was
just' a matter of expecting too
muchafter the power of side one.

But the albums opening track
goesa long way towardsexcusing
side two's doubtfulness. It’s all
about a man who “knew the Ice
Queen" and played cards with her

typical of , the seductive vocal
thrills the . Stranglers really are
capableof. ‘Let Me Down Easy' is
another fine track. The harmonies
and almost Doors-like keyboards
bring back memories of classics
like Golden Brown' off the La Folie
album. The single 'Skin Deep' is
not quite as stirring but it definitely
possesses a certain catchiness
hence its heavy pluggingon com-
mercial radio.

The problem with side two of
Aural Sculpture is perhaps notone
that couldn't be overcome with a
bit more listening (and a lot more
patience)... but that doesn'tmean
that the Stranglers are not
welcome back in my record collec-
tion, 'cause they are.
Vicky Bogle

The Waterboys
A Pagan Place
Island

If, like me, you've regarded the
bulk of recent UK releases with
disdain, the Waterboys' first local
release may go some way towards
restoring confidence.

The Waterboys slot into the epic
run of bands like U2, Big Country,
Echo, and Simple Minds. This is
heroic music, big, but lacking the
bluster of U2 or Boy's Own sen-
timents of Big ; Country. Vkhow,
sweeping stuff that makes you
want to punch air at the peaks.

Research reveals the mind
behind the music is Mike Scott, a
Scot with a passion for for sound.
The Waterboys are not his first

band and A Pagan Place is] not
their, first album, The 1983debut
The Waterboys was ’ the testing
ground for the celebration
available now. ',. g| t*»: jSSSSB
SSScott has a fine dynamic sense.
His songs build and soar, awash
with sound Waves of r horns,
keyboards and strings crash
across grand, resonant rhythms
and {brittle’! guitar melodies. His
vocals stop just . short of
histrionics, sweeping from a mur-
mur to a full-throated roar.-'

There’s] the familiar 'The . Big
Music', the Waterboys' signature
tune. ,'Church; Not: Made With]
Hands’ is goddess worship, about'
flawless inaccessible modern
Mona Lisas. Across time and
space is Red Army Blues', a saga
chronicling Stalin's dishonesty, a
cause' gone wrong And it was all
becauseof fraternising with a boy
from Hazzard. Tennessee (wry
humour). 1But the title track is the
standout, 1majestic and sweeping

A Pagan Place is the clearing
house for two years' creation. 1; It.
marks the arrival of a new talent•
Well hear more of Scott but for
now this isa winningintroduction.
David Taylor

T-Bone Walker
T-Bone Blues
Atlantic

Aaron Thibeaux T-Bone" Walker
was born in Linden, Texas, on May
28, 1910. He died in Los Angeles
in March 1975. In between times
he made some marvellousmusic.

One of the very first electric
guitarists, his innovative style in-
fluenced innumerable blues, rock
and jazz performers, principally
the school of post-war guitar play-
ingmost associated with 88. King

' but % including Lowell|.Fulson;
Johnny “Guitar” Watson, , Albert
Collins, Eric Clapton, Michael

Bloomfield ... you get the picture;
This album is one of T-Bone’s

most influential. It was recorded in
the late 1950 s fort the Erteguns’
Atlantic Ibale arid features T-Bone
in fine form, both vocally and in-
strumentally.'His loping rhythms,
succinct picking and I dry vocals
are Jamong I the ; most \ charming
sounds] in ■ blues (or jazz;]in >T;
Bone's hands the differences'are
academic). ’; ',]] '

Sidemen jj include . tenor sax-
ophonist Plas 'Johnson] ace New
Orleans drummer Earl Palmer and;
especially, the brilliant Texas
pianist Lloyd Glenn, whose tasteful
accompaniments have enhanced
the performances of, among
others. Lowell Fulson and B B
King, but who himself has been
rather overlooked

Why Walker never achieved the
“star” status his influence and
abilities mighthave accorded him
remains a matter, of t conjecture.
Perhaps it was his age, more pro-
bably a matter of , temperament.
Regardless, whenever somebody
plays a bluesy electric guitar lick
there's bound to be a breath of T-
Bone there. If you don't know his
stuff already, start right here.
Ken Williams

. . ...
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Big Country
Steeltown
Mercury

Big Country's excellent.’debut
album. The Crossing, blended in-]
cisive guitar and strong lyrics, with

• traditionalmusic as the launching
. pad On 'Fields Of Fire]they made
■ traditional music seem contem-
porary and Chance' illustrated
that Stuart Adamson was no slug
in the songwriting department.

Steeltown continues the same
approach, but the sombre nature
of the lyrics makesit less accessi-
ble than Crossing. Added to this is

the extremely murky production
from Steve Lillywhite. Or is it the
production? On first hearing I was -
driven to purchase a new stylus
but; no improvement[was discer-
nable.] examples : of the
pressing have made revealed no
difference this \ isI the most;
muffled sound] quality since*
Graham Parker's [Squeezing Out
Sparks Whatever the cause, the
result is to severely detract from
musicof a very high quality,— with
the title track, ‘Come Back To Me'
and Flame Of the West’ being the
highlights.

Highly recommended but no
points for clarity.
David Perkins

....... , -

Southside Johnny and the
Jukes
In The Heat
Polydor SH

Southside Johnny emerged
from ; the Asbury Park scene l in
1976 with / Don't Want To Go
Home, an R&B celebration. Since
then he’s released a string ofcon-
sistent albums but has never
caught\ the public i imagination?
That’s too bad because Hearts Of
Stone (1978) was classic horn-
based rock n’ roll and Reach' Up
and Touch the Sky (1981)
documented the Jukes’ high-
energy live show. Trash It Up
(1983) saw the South with Nile
Rodgers’ assistance suc-
cessfully tackle funk. .;.

The songs on In The Heat, love
songs, deal withhard times. Titles

j’ like 'Love Goes ToWar' and Tell Me
Lies’ tell the story. Horns, guitars
and synthesisers add the feeling.
It’s pure American pop orrthe

-and-echo New Romeo'
and funk for ‘I Cant Live Without
Love’. Smokey Robinson’s 'Don’t
Look Back' (covered ; in recent
years by Peter Tosh) gets soulful

treatment 4with ; horns rumbling
and tooting And Tom Waits’ 'New
Coat Of Paint is finest bar-room
blues. The link is the'South’s voice,
raw and emotive. ’.- '

Although Southside Johnny
could benefit from a more inspired

. songwriting collaborator than Billy
Rush, In The Heat is a solid, suc-
cessful release It'srock 'n' roll for
the wee smalls, avoiding prairie-
scale canvasses in favour of more
intimate moments. That scale and
a working man's, approach lend
Southside status beyond sales.

. Hey my man, stay on the job.
David Taylor .

'

‘ '

SBPPWBHMHRBILinda Ronstadt
Lush Life
Asylum

It's pretty much in the nature of
sequels to be inferior. The plea-
sant news here is that Lush Life
generally improves upon last
year's surprisingly popular What's
New. The songs are similar vintage

—1920s to the 50s
and the orchestrations are again
by period maestro Nelson Riddle
Yet this time the singer herself
seems more at ease.

On What's New Ronstadt's
reverence for the material came
closer to embalming than inter-
preting. This time out, while ob-
viously still in awe, she is willing to
relax with the tempos, even swing
a little. For sure, none of the ver-
sions here is likely to be deemed

] definitive, not jconsidering j their
classic heritage (Ella, Sarah, et al)..
Also, Ronstadt can still get strident
when she pushes her volume.
Nonetheless . these remain very
beautiful songs and all are lovingly
performed. And the fact that there
are very few other versions cur-
rently available makes Lush Life a
welcome release.
Peter Thomson

Mike Scow the Waterboys.

24 Rip It Up'/ February 1985
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Now available from $495 at

KINGSLEY SMITH’S
26 CUSTOMS ST. AUCKLAND 793-139

32 MANNERS ST. WELLINGTON 730-632
THE MUSICIANS MUSIC SHOP
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STEEL
BOX

REHEARSAL
ROOMS

132 ST GEORGES BAY RD.
PARNELL. AUCKLAND.

PH: 389-117 A/H: 574-392

All over the world...
We ve played guitar with the best Sit in with usat your next session
Bronze. Wound, or Phosphor Bronze—Ask lor us at your favorite

music store Were available .n a gauge to meet your special needs

IIII: MARTIN CiITIAK (i MlttNY NAJAUf. TM I A '6OU4 USA
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ACOUXI 1C Cut 1AM MK.T4CS
fHOSKMOK MON/I WOUND

lIGHI GAUGf

Sole NZ Distributor: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West.

Phone (09) 34-936

BIG CITY MUSIC
36 FORT ST. AUCKLAND. PH 32-202, 32-303.

_ GUITARS
Fender Strats $1495
1963 Jazzmaster $1495

•Peavey Horizon 51299
. Peavey Foundation Bass $1175
Rickenbacker,Bass $1395
Kramer, Bass 5795
Ibanez Musician Bass $995
Musicman BassE3Sffi£fe. $795
Maton Supreme semi/ac $795

$1495
$1495
51299
$1175
$1395

9DRUMS]
Jama'Artstar, 7pc
Pearl Pro Kit,i7pc|
Tama Fibrestar,'spc|
Pearl Export*6pcs

AMPS
;Peavey Mkl 11 Bass $1650
Sound City 100 w $995
Roland Cube $775
Rockit Pro Champ $1395

:Fender combo $1595
Marshall. lCX)W ; $895
h/h v-5 Musician $895
JBLTL Bass cab; $995

sperreaux Bass amp! $1395

DRUMS
Tama Artstar, 7pc S3BOO
Pearl Pro kit, 7pc $2765
Tama Fibrestar, spc $1395
Pearl Export, 6pc $1695
Tama Swingstar, spc $1295
Conga Drums (pair) $695
8" Birch Snare Drums $495
KEYBOARDS
Roland Juno 106 Synthesizer $1750
Korg Poly 800 $1195

$1650 Keyboard stands still only $99
S99S PROFESSIONAL MICS$775*
$1395 EV PLBO $548
$1595 EV PL9 $439
SB95 EV PL9I $329
SB95 EVPLBB $217
$995 Shure 585SA $275
$1395 Shure PE9 $225

'KEYBOARDS
[RoiandUunol.lo6 Synthesizen
Korg poly 800

[Keyboard,stands still onlyj
PROFESSIONAL MICS
EYPLBO]lEYPL9I
EV.PL9I
EV,PLBB;
Shure 585SA,

!Shure;PE9;_
Audio Technica ATM63 $225

S3BOO
$2765:'
$1395
51695
$1295*
$6955
$495'

$1750
$1195
$99 :

$548
$439j5329$21 71
$275“
$225,

;$225
SPECIAL NOTICE! CITY CAN NOW OFFER LOW DEPOSITS & EXTENDED TERMS

: ON JUST ABOUT EVERYTHING WE SELL.
BE IN FOR THE BEST GEAR AT GREAT PRICES.

MORE TIME
<g?nFOR PLAY

Playing with
Tomorrow’s Musicians
Today

{SCMj The School of
L mitivc Musicianship

For a free brochure phone: 768-11 sor
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For a free brochure phone: 768-1 1
send a S.A.E. to Bo x 68-378, Newton.

u'o .%ds!mm m a
professionalsWthe
jproduced dndness

imaae orgpea'aCad.
reqercjrloraifi tfour
m
y&7< 'Mir
aadfdfcevUt!' 1~,c eopuWm Sara754102^*
crGit waulsometh(HQHiSfiHOtiye-'


