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From Calm to
Confrontation

The 89 Triple M free concert in Aotea Square
on December 7 seemed a wonderful idea. It began
warmly and cheerfully with a sunny set from Herbs
- and ended in the worst rioting Queen St has
seen since 1932. Everyone has a theory on what
happened and why. Here's the words andpictures.

is followed by a loud cheer.
“It’s their bloody fault!”

comes an exasperated young
woman’s voice. Other voices as
the crowd moves are more
puzzled than worried.

A drunken-sounding voice
wanders in and out of range:
"... arseholes, bastards ...” ;

One woman screams, then
shortly after comes the voice
of what sounds like a young
Maori kid: “Hey ...we might
get on TV!”

The manager of DO Smash,
Roger King, confirmed later
that the band had not planned
to stop earlyand had only
done so at the request of the
police

“But there were mistakes
made in all directions,” he said.
“And there’s certainly nothing
good you can say about the
behaviour of the people.”

He also confirmed that
police had spoken to Dobbyn
regarding his statements on
stage but said that their
questions had related as much
to asking about the actions of
the police as to Dobbyn’s
comments. RB

DD Smash drummer Peter Warren popped down the front to have a chat with some of the audience during a break when power failed a few bars into the
band’s first song at about 730. it was then that police made the decision to move in a team in riot gear. The concert came to an early end about 40 minutes later.

Famous Last Words
The Cassette Version

it’s over Triple M directorBarry Cverard signals to the
stage after being asked to stop the concert by police.
Also pictured are programme director Keith Williams (far
left) and breakfast DJ Fred Botica (far right).

Dave Dobbyn will regret one
sentence he uttered at Aotea
Square tor the rest of his life.

“I wish those riot squad
guys would stop wanking and
put their little batons away,” he
said at the start of one of the
new DD Smash songs. A tape
made with a hand-held
recorder registers noise from
the crowd at the statement.

"Where are they?” a
bystander can be heard saying.

"We can take care of
ourselves, it’s alright,” Dobbyn
says iater in the song; and
then iater, realising that the
crowd’s attention is beginning
to shift away from the stage:
"C’mon, you gotta do
something here. Oh, forget
about that, let’s just get into
the music.”

Crowd noise then makes a
definite shift from jeering back

to cheering and clapping for
the band.

“One more sentimental song
and then we’ll rock out,”
Dobbyn says before the band
goes into ‘Stay’. The words
take on a rather grim irony a
few minutes later.

“Sorry, this is just too
uncontrollable ... sorry, we’ve
got to stop," says Dobbyn after
the song.

Triple M’s Fred Botica is up
at the mike almost
immediately: "We’ve been
asked by the police to stop the
concert.”

Noise begins among the
crowd again: “What’ll happen
to all this energy?” a crowd
member says. “They’re getting
the long batons out shit.”

The sounds of jeering
become louder, breaking glass
can be heard. Each major impact

‘There’s A Riot Goin’ On’
A View From the Crowd
The trouble in Aotea Square is

generally agreed to have begun
when a couple of spectators on
top of the covered way of the
Wellesley St Post Office began
urinating off the edge and drop-
ping bottles during an enforced
break caused by a power failure
during DD Smash’s first song.
There were some bottles thrown
at police who arrested theyouths
but the majority of the crowdwas
unaware of any trouble.

Shortly after the arrests had
been made, police in riot gear
marched up Queen St to the other
corner of Aotea Squareand stood
in formation across the main exit.

Chris Caddick, who was
standingat the back of the square,
near where the police lined up,
said "99 per cent of the crowd”
was unaware of any trouble and
attention was focused on the
stage. There had been some noise

and disturbance when Dave
Dobbyn had mentioned the riot
police behind the crowd: ‘ - .

"But it wasnt until the music
stopped that I turnedaround and
saw the police in riot gear just
behind us. Everyone’s attention
turned away from the stage and
that’s when the trouble really.
started'J||BPßM9BPVw

I had been walking towards the
information centre corner during
the last song and when the music
stopped just before Bpm there
was bewilderment for a while, a
crowdran back, apparently in the
face ofapolice charge, then rallied
and, with numbers'swelled, by
people simply leaving, missiles
began to fly in earnest and
windows were broken?BHHßH

“This is the real thing, isn’t it?"
said a friend I bumped into. "An
actual riot.”

The late-modelRenault overturned in Queen St about half .
an hourafter the riot began. Note large number of bystanders.
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debut solo album ‘ALF’
features singles ‘Love Resurrection’

and ‘All Cried Out’.
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And it was. While alcohol was
undoubtedly a major factor in
what happened, this wasn’t the
drunken, surly violence that
sometimes crops up at such
events. Violence was directed only
at riot policeand nearbybuildings
and the mood among onlookers
from the square side seemed
more one of bemusement and
interest than fear. I walked up
among those doing the damage
and the mood seemed to be one
of “you gave us riot police we
give you a riot.”

The moments of fear came on
the two occasions when the
police charged the crowd
several people fell.

Meanwhile the destruction of
the city Information Centre and
the 6 metre windows of theempty-
since-it-was-built ground floor of
the DFC building was almost
methodical. There was a weird
sense of purpose among the
cross-section of young people
doing the damage. More stood
back and cheered.

The second police charge
convinced me that this was no
place to stand and observe
proceedings, so I returned to the
RIU office. To get a ride away from
it all, I would have to accompany
the driver back past the disturb-
ancesand up Wakefield St. By this

time the police had created a kind
of buffer zone at Wellesley St,
Shopowners below Wellesley St
peered nervously out through
closed, but still intact, doors.
They would catch damage and
looting an hour or so later, when
police drove rioters the length of
Queen St. shouting“Move down!
Move down!"

We took the back way up to the
car. through demolition sites
which had an unearthly feel, with
groups of people wandering up
from the square to nowhere in
particular. When we struck
Wakefield St the really sad, sense-
less part of the rioting had begun

youthsran outof a smashed up
little lunchbar, cackling with glee
at having been able to heist a
carton of cigarettes or a couple of
cans of drink. It was definitely time
to leave.

Later, a sports shop would be
broken into and several rifles
stolen something the Auckland
Star made much of. even though
guns in such stores are mechanic-
ally disarmed as a matter of
course.

The next day Queen St was
quiet and clean, although still a
little shell-shocked. Glaziers’ vans
dotted the footpath and new
windows went up Centrepoint
Fabrics even had neat letters
reading Riot Sale’ on their new

No matter what Norm Jones would have you believe, the
rioters weren’t all gang members and street kids- here a
couple of sportily clad young men play their part in the
demolition of the Information Centre.

Concerts & Commerce
Inner City Priorities

Russell Brown

The Aotea Square riot and
accompanying media attention
will only serve to further
alienate youth from society,
according to record retailer and
member of the Queen St
Retailers' Association, Michael
Dow, who witnessed events
from atop a city building.

“In less than a week we've
had a media hype about
trouble at the Deep Purple
concert, where the only
problems actually occured
outside the concert and now
this," he said. “The media is
turning public feeling against
youth and music which is just
rubbish.”

While the actions of the
rioters could in no way be
excused, he said the police
must take some of the blame,
for assembling in riot gear
behind a largely peaceful
crowd and for stopping the
concert.

“The focal point was
obviously on the stage and
when the music stopped the
people turned around and saw
all these riot police with
helmets and batons right
behina them. And too many
young people have seen things
like Straw Dogs and it
exploded.

“We talked to some of the
kids later and they said under
normal circumstances it would
have been alright but seeing
these guys in helmets they
said they’d never felt that way
before, they just went mad.”

While he said that “in
generai the police looked after
themselves very well,

glass.
Thewhole sorry incident could

have been avoided in one way by,
as has been suggested, the ban-
ning of alcoholat the concert. But
to many who were there the dis-
order wouldnot have escalated if
police conduct had been sensitive
and appropriate to the overwhelm-
ingly peaceful mood of the con-
cert. Coming up the middle of

obviously their resources
weren’t that strong the guys
on the beat were great,” the
decision to split the mob and
drive it the length of Queen St,
where shops were devastated
obviously hadn't been in the
interests of retailers.

“I'm concernedabout the
repercussions both as a
retailer and as a lover of
Auckland,” Mr Dow said. He
said he would be meeting with
Triple M representatives to try
and establish a different kind
of link with the city’s young
people and try and stop
something similar happening
again.

“The city fathers don’t
understand youth most of
them are geriatrics. Some, like
Cath Tizard, are doing all they
can but there’s not really much
communication. There's a big
gap between young people and
the police too."

Mr Dow said the most useful
thing Queen St retailers could
do to prevent similar incidents
would be to each contribute
S2OO towards the setting up of
some kind of “not so
bureaucratic” means of
communication with young
people.

“The solution is not to
continue depriving people of
their rights," he said. “It’s not
different from a business
problem you identify the
problems, find the causes and
then come up with solutions.
We can’t afford to go the other
way and risk teenagers being
virtually banned from the inner
city. RB

Queen St and assembling across
the main exit from the square was
akin to setting themselves up as
pins in a bowling alley. Some of
the crowd simply took up the
challenge.

The actions of the rioters were
unquestionably selfish but then
the last half dozen years have
been increasingly selfish times.

Makeshift implements of destruction came from
everywhere Here a man uses the top of a rubbish bin to
attack a van owned by Spaceworld.

Summer Tours Threatened?
Spandau Ballet, Neil Young,CultureClub

At press time the Auckland City Council had still
made no decision on a suggestion that rock concerts
be banned from all council-owned venues that
includes Western Springs and Mt Smart Stadium.
Concerts which stand to be affected by any such
measure are Neil Young (Western Springs, Feb),
Spandau Ballet (Springs, March) and Culture Club
(Springs, March-April).

It would be criminal rf concerts were banned from
Western Springs, a venue that has contained crowds
from 40,000 to 60,000 with no significant trouble.
Why punish concert-goers when the recent trouble at
the Deep Purple show was outside the gig, not
inside? (Incidentally, the council’s Parks Dept, receives
about $40,000 in rent for each of the big concerts.)

At present it seems reasonably likely that other
action such as strict policing of alcohol bans will be
implemented in preference to such draconian
measures but the best way to make sure of seeing
the above acts is to drop mayor Cath Tizard a line, c/-
Auckland City Council, Private Bag, Auckland, telling
her how much you want to see the concerts and why
she should let them go ahead. Do it!

RIO 7 ' FROM PAGE 2
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Jordan Luck Andy Dickson

Paul Hewson
Mike Chunn
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Harry Lyon
Graham Brazier

Dave McArtney

PLUS SPECIAL GUESTS JAMAICA RUM. JAMAICA RUMPLUS SPECIAL GUESTS
LEGIONNAIRES & YOU’RE A MOVIE

CHRISTMAS
WEDPARTY 19tM)EC19th DEC

MAINSTREET
DOORS OPEN 7.30 - BE EARLY NUMBERS STRICTLY LIMITED!
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Harry (ex) Exponent

Alister Cain

In a surprise move the
Dance Exponents have
parted company with
drummer Michael
Harrilambi.

The decision, apparently a
mutual one, was made after the
Music Awards. Guitarist Brian
Jones said a full explanation
would be offered in the band’s
next press release but was
prepared to offer his own
thoughts on the matter:

"All I can really say about Harry
leaving is that he had noticed what
was happening himself, he was
pretty disillusioned with it all, so it
was a mutual agreement. We
didn't ask him to leave the band,
we just weren't happy and neither
was he. Being in the band together
there was too much pressure to
be friends as well and over the last
six months things have been pret-
ty tough living together, cramped
in the one space (in Melbourne).
And it seemed that Harry wasn't

quite fitting into what we were do-
ing at the time. It's definitely
worked out the better for our rela-
tionship, we're much better friends
than we were a month ago: it’s get-
ting to be like the old days!"

Harry will play on at least some
of the songs on the Exponents’
new album, for which recording
will begin in Auckland early in the
new year. The album will contain
mainly songs heard on the band’s
last NZtour (“we've got to get them

outbefore they get tooold!"). It will
be produced by American lan Tay-
lor, who produced Romeo Void's
Never Say Neverand prior to that
worked as engineer for the ex-
tremely famous Roy Thomas
Baker.

Meanwhile, Brian himself has
plans to record. Never one to re-
main idle, he's been practising with
former Exponent Martin Morris,
working on four songs to record at
Nightshift of 3ZM studios in
Christchurch.

"It’s just gonna be a few friends
making a record, basically. I was
gonna get a few Wastrels along as
well, just anyone who wants to
have a go. I mean we've got a great
producer for it in Dave Gent!

"I just hope someone will
release it," he grinned.

It was confirmed recently that
Stephen Birss, drummer for last
year's Christchurch Band War
winners, the White Boys, will
play on some of the album
tracks and will also tour with the
band during the summer,
although no dates have been
confirmed yet.

EUROGLIDERS

Eurogliders wasn’t much
more than a funny name on
this side of the Tasman until
the release of the single
‘Heaven’. Then, all of a sudden,
they were that Aussie band
with the catchy song ...

The story was similar in the
band’s home territory. It had been
a full two years since the single
'Without You’ fromtheir first album
Pink Suit Blue Dayhad goneTop 10,
their old record company had
dropped them and the new one,
CBS, was pinning all its hopes on
the album being recorded in En-
gland with Police producer Nigel
Gray. The rest, as they say, is history.

Guitar/synth player and chief
songwriter Bernie Lynch cheerful-
lyagrees that things are going well
for the band since the release of the
second album, This Island But it's
not as if success was by any means
a foregone conclusion during the
recording. For one, they didn’t get
on particularly well with Gray ...

“Eurogliders seem to live and
learn and I think we’re fast learning
that we’re never going to be com-
pletely happy with any one
producer and I think in the future
we’re going to have to maintain as
much control as we can over every-

thing, including the recording
process. I think a fair percentage of
the album is the result of our input
rather than sitting back andrelying
on Nigel to come up with the
goods.”

So would he consider doing away
with a producer completely for the
next album?

“No, but I think from the start we
will establish ground rules that
the band does not sit back and be
told what to do. Which is not quite
what Nigel did but producers can
tend to just take over the whole
process. That’s particularly true in
England, where in the past few
years producers have just taken the
whole business over, the musicians
are secondary. It’s not the case in
Australia."

Not satisfied with the final
product from Gray, the band took
the tapes to Australian producer
Mark Moffat for remixing. The main
changes were in replacing the drum
machine tracks with real sampled
drum sounds from an AMS digital
machine.

“That makes the whole thing
sound more liveand Eurogliders are
a very live band.”

Did that make it sound more spe-
cifically Australian?

“I guessso, yeah. The Australian

producers do tend to record with a
much more live sound than you'd
get from producers in England, or
more particularly America. I per-
sonally think and I very much hope
that it does have some Australian
flavour to it. We are Australian and
I hope we continue to be consi-
dered as such.”

Lynch warms to a comment that
This Islands a pretty varied bunch

of songs.
“Yeah as people we like

records with variety and that’s also
the way we write. Our first album
was the same and it will continue I
hope.”

Eurogliders are nearing the end
of a 16-week tour of Australia, one
that has seen 80per cent of gigs in
under-age venues.

“We now very much enjoy playing
to receptive kids rather than drunk
adults playing pubs and clubs
you come on around midnight and
the people there have been drink-
ing since eight o’clock.”

Next come some dates in this
country early in December and Eu-
rogliders next turn their attention to
America. They intend to attack the
States as much the same way as
Midnight Oil did, in a publicity-
orientated way, with lots of club

Eurogliders, Bernie Lynch at rear.
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METRO
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BILLY OCEAN Suddenly
With the #1 hit single ‘CARIBBEAN QUEEN’
& new single ‘LOVER BOY’
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BACK
IN THE

PURPLE

Chris Caddick

In the early 70s Deep
Purple achieved massive
worldwide success;
founding fathers, along with
Led Zeppelin and Black
[Sabbathfof, modern heavy
rock.

By the midle of the
decade the band had fallen
apart; victims of bad||M
management, intolerable

,work schedules and the
associated strainSonßmje
relationships within the
band. After 10 years of
differing fortunes (all five
members remained in
music, with Rainbow,
Whitesnake, Gillan, etc.),L
they're together againMß]
confident of a credible and
ongoing reunion.

I spoke with lead singer

lan Gillan who proved
professional, articulate and
opinionated, eager to set
straight any rumours and
theories surrounding the
comeback.

So what prompted the reforma-
tion of Deep Purpl|2J|p^Mp|

"We just ran out of ideas with
our own bands I think. I got fed up
with running my own’band I
mean, wed done 200 shows a
year and 11 albums since I left
Purple. So I was lookingaround for
something else and I thought, well
why not give it another shot? Af-
ter all, what wed all really been try-
ing toachieve with our own bands
we already had .with",Purple."

So you were the driving force?
“I think I made more phonecalls

than anyone else, yeah."
' Did you feel pressure from the
fans and the music press? There
were constant rumours in the
magazines.

"Yeah. I think probably on the
precept that itwas a big, success-
ful machine, 1 therefore it ought to
be in existence. That was the kind
of pressure we were getting from
the business, particularly from the
press. Which. is something we
resisted for many years con-
trary to many opinions. When you
make music you've got to live with

it for the rest of your life; money,
you can spend it like water. It’s not
a permanent thing, its just the cur-
rency for what we do. So music
really is uppermost thing in our
minds. And it was very important
when it did happen that the moti-
vation was right and it is. The
funny thing is the initial motivation
and pressure on us came from the
press, yet as soon as we did get
back together the goodold British
press started saying ‘Oh, they've
only done it for the money! "

So the new Purple means that
all the individuals’ bands, like Rain-
bow and Gillan are no longer
extant?

“That’s right. But Whitesnake
will probably continue, because of
the natureof band it is. This band
is permanent, though. As perma-
nent as you can be in this world
anyway."

The reported reasons for the
band breaking up last time
centred around personality clash-
es. Were you worried about that
becoming a factor again?

"If it was personality clashes
then you’d expect the problems to
arise all over again, but it’s obvi-
ously a lot deeper than that. The
factors which led to the personal-
ity clashes don’t exist now.

"Those factors were basically
two things, one leading to another.
One was bad personal manage-
ment and the other was inex-
perience on our part. I’m not
saying we were brainless but we
were inexperienced at handling
the personality clashes. The poor
personal management led toseri-
ous overwork, which led toserious
tiredness, which leads to one
thingor another. In many cases it
leads to drug abuse or whatever.
But this band has never been drug
connected in any way, shape or
form. So it has to find some out-
let, there has to be a fuse. And
we’re fairly volatile characters, so
there’s the fuse, there’s the weak
point, just the fact that we start
snapping at each other.

“And what one day just seems
like a minor irritation which you
pass off as a joke, the next day
makes you a little more angry than
you used to be. And we’re all fairly
strong-willed so no one gives way.
Those factors have been eliminat-
ed now. We’ve got good manage-
ment now and I think we’ve also
learned to recognise in ourselves
those weaknesses as they arise.
We've got a little more tolerance
I wouldn't say we were more mel-
low because I don’t think we are,
there’s always that element of
danger lurking below the surface.”

So you’ve actually instructed
your management that you want
things to be more leisurely this
time round?

"That’s right. You may laugh, be-
cause this tour which started in
Australia a few days ago doesn’t
finish until we get to Rio de Janeiro
next September,but it’s at a pace
which is not crippling, there are
days off, the odd week here and
there.”

Onto the recorded side of things
in the 10 years since the band

broke up there’s been a stream of
live and compilation Deep Purple
albums. Has that been a source of
annoyance to the band?

"Well, to be honest, I dont even
know about half of these things.
No one ever contacted me, there
was never any approval, no in-
volvement. I think lan Paice was in-
volved in the compilation of
Deepest Purple which is probably
the best compilation. But I think
some of the others have done a lot
of damage.

"Anyway, when people talk
about Deep Purple, they do it in
terms of the albums, like Deeo
Purple In Rock, or Fireball or
Machinehead Each album has its
own identity and I think to start
plucking tracks from one album to
another and mixing them up is lu-
dicrous, it takes away an awful lot
of the impact, the meaning. For
me an album is a collection of
musicwhich records a moment in
time, which is an accurate reflec-
tion of how the band is. It’s not
only what’s going on in the world,
it’s the location of the recording
and everything else that has a
greatinfluence on the album. It’s
there subliminally, maybe, but you
can tell the album that was made
in the mountains from one that
was made in the city.”

Was there any particular reason
for doing the new album in the
USA?

“Just convenience really. Three
of us live in England and Roger
and Ritchie live in Conneticut, so
we try and split rehearsals. We
found this little place in Stowe, in
Vermont. It was just the basement
of a house but it was quiet, we
needed to get away from prying
eyes. We didn’t know if it was go-
ing to turn out and we didn’t want
people hanging round if we did
have teething troubles.

"And we found we liked this

basement so much that we
thoughtright, lets get the mobile
down here and do it.”

Is that why it’s produced by
Roger Glover and the band rather
than an outside producer like Mar-
tin Birch?

"We made that decision way be-
fore we went in there. We decided
to do it ourselves, because very
simply I don’t think there’s a bet-
ter producer around than Roger
Glover. In fact, I’m not aware of any
better all-round artist in the world
today. He’s a painter, a pho-
tographer, a producer, musician,
writer... so talented.

"But I think all we need in terms
of an outside producer is just a
really good sound engineer. Most
groups could produce themselves
I think, if they had the tempera-
ment. We always use the same
people, Roger and Nick. Roger can
be more objective than the rest of
us. We go in as individuals to try
and achieve maximum perfor-
mance both from the point of view
of writing and performance. You
find the need to artificially stimu-
late your adrenalin in the studio to
match the natural high you get in
a stage performance. It’s very
difficult walking into a cold room
and playing this music it’s not
sitting on a stool stuff, it’s very
physical. So you tend to be con-
centrating on your own perfor-
mance only, it’s very subjective,
very insular. And that’s why you
need people like Roger to stitch it
all together.

"He can see 'Oh my God, that’s
brilliant, but it just doesn't make
any sense in this context.’ So he’s
the guy who talks to us, knows
what makesus touchy, has the pa-
tience, to leavesomething for two
days if he’s knows it’s not the right
time to raise a point. It's in-
valuable.”

Would you say Deep Purple’s
strongest following was still in
Britain?

"No, I wouldn’t. I’d say it was the
USA the new album went gold
before it was released there. The
UK’s a funnyold market. There are
a lot of very serious fans there but
it’s the one country in the world
where we just don’t bother doing
interviews at all, we refuse to talk
to the press. They’re cretins,abso-
lute idiots.

“It’s always been the same
they try and build things up and if
they haven’t made something or
had some role in it, then it’s really
personal, vitriolic attacks all the
time. It even gets beyondthe point
of being libellous. If we did inter-
views we’d end up smacking the
guys in the mouth, because they
are the enemy. All of them.
Sounds Kerrang... we got tricked
into doing an interview for Kerrang
whichwe were told was for some-
one else."

Why is there that situation?
"I’ve no idea. I wouldn’t even

waste time thinking about it.”
So presumably the only way to

counter it is by just going out and
doing it?

"Yeah, that’s the only thing. Ra-
dio’s okay they hardly ever play
our stuff on radio anyway but you
can find the odd rock show, there’s
Tommy Vance on the BBC and Phil
Easton on Radio City, which is
Liverpool’s big station,and one or
two others."

But there’s not much going on
with TV shows and videos?

“No. They’re rubbish shows any-
way. Which is a shame, 'cause I live
there, but they’re rubbish.”

What's your opinion ofsome of
the metal bands around at the mo-
ment? Do you pay much attention
to what's happening?

“Yeah, mostly what I hear on the
radio, I don’t read the papers
much. There’s a big problem in
that I don't like heavy metal at all.
I mean, there are some good
heavy metal bands but this whole
image thing isnothing I wantto be
part of. I like music and I like qual-
ity music and there’s a lot of stuff
that moves me.
. “One of heavy metal’s huge
weaknesses is that it’s become
such a narrow field. I find it infuri-
ating that if a fan goes to an Iron
Maiden concert, then wants to go
to an Adam Ant concert a couple
ofweeks later he has to go in dis-
guise, he can’t tell his mates
‘cause it’s not cool. Now you go
back 14 years and you’d get some-
one going toa Jethro Tull concert
one week and then the next week
they’d go and see Mark Bolan. And
I can’t think of a more accurate
parallel than Mark Bolan and
Adam Ant. But there’s none of that
diversity now, it’s all getting very
factionalised.”

And you’re usually lumped in as
a heavy metal band aren't you?

“No. If somebody says that then
I don’t want anything to do with
them. We’re a musical band, we’re
what we are, a rock band,
whatever. Anyone calls me a heavy
metal band and ...”

lan Gillan, Deep Purple
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•NOW OPEN IN AUCKLAND*
Corner Midcity Centre and Elliot St.,
AUCKLAND.
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A Beatle, a book, a ballroom.

PHOTO
BY
CHRIS

KNOX

“Well, it costs me $550 now; but I’ll
hold onto it. We’re going to England in
1986 and it should be worth maybe
900 quid by then. I don’t want to read
the bloody thing so I’ll leave it wrapped
up and put it somewhere safe until
then.”

Words to this effect ooze from a
mustachioed mouth three feet behind
me on the steps outside Auckland’s
Hyatt-Kingsgate hotel.

I’m in the company of the big media, the book-
lovers, the speculators and the hard core Beatle
freaks who make up the rather curious bunch of
humans congregating in a rather tacky ballroom
to see and hear the editor of Fifty Years Adrift
(George Harrison) and associates launch the
afore-mentioned book at a sixty buck a head
lunch.

I got in free but still couldn't afford the book.
I wish I could’ve because it’s an impressive tome,
with every page gilt-edged (closed, it makes a
passable mirror) and hand sewn into the skin of
several dead calves. Scattered among hundreds
of scrupulously and lovingly executed drawings
p/usfacsimiles of 50 years of memorabilia, plus
never before seen photos of the Beatles and
other fab chums, plus bits (in italics) by George,
lie 250,000 words describing the life so far of
one Derek Taylor, who is most famous for hav-
ing been very closely associated with the most
earthshaking phenomenon in recent history. Big-
ger than Boy! Fabber than Frankie? Dynamicker
than Duran? Magnificenterthan Michael?! It’s...
the everloving BEATLES?

But let’s leave them for a moment and back-
track two days, 100 metres to the right and 10

storeys up, where I meet Derek Taylor in his ugly
little Hyatt hotel room. I don’t wanna bore you,
but any who harbour secret visions of a super-
star lifestyle spent in elegant hotel rooms should
check out a few. Anyway, this one is all rounded
off and flesh-coloured, like the inside of an
earlobe and Derek is very tired. Exhausted ...

However, when I promise not to talk about the
Fab Four he brightens visibly and I wonder what
the hell we are going to chat about. But he’s a
lovely man, who apparently alters his perfor-
mance to suit the interviewer, so we settle down
to an amiably rambling chat about areas of mutu-
al interest.

A bit of background: He was a freelance press
agent for several yearsafter being booted off Bri-
an Epstein’s bandwagon and represented a fas-
cinating bunch of musically unique talents like
Van Dyke Parks, Harry Nilsson and ... “Captain
Beefheart, yes, I haven’t seen him for a couple
of years, I’m sure he’s all right. He wasan odd one.
They were all very nice though, all that crowd. All
good fun and no trouble to work for, but it was
very difficult to get them into fan magazines,
which is where I was in 65, 66. But, you know,
record labels were very good after Monterey, very
willing to take on all sorts of oddballs. There was
virtually nothing they wouldn't tackle, nothingtoo
bizarre or expensive Can small groups still make
it, weird groups?”

I smother the urge to rant uncontrollably about
the insanely safe world of the music "industry"
and meekly mention Frankie Goes To Hollywood
as a weirdo success story. “Brilliant young peo-
ple,” he murmurs with the real enthusiasm which
is so much a part of him, in person and in his
book.

Fifty Years Adriftmay be a limited edition of
2000 world-wide (250 for New Zealand, courte-

sy of Hedley’s, Masterton) but it’s not a dry, scho-
larly look at its timeperiod, rather a charmingly
verbose, evocative and funny chronology of one
man’s trip from obscure suburbia to the nub of
the universe and the attendant progression from
pints of warm English ale to the finest acid and
back to sobriety.

An extraordinary quantity of booze, pills and
other chemicals are imbibed in the 540 pages.
It’s also extraordinary how necessary they were
to actually live through days that must have been
48 hours long to accomodate all that was
achieved.

“It sort of escalates, doesnt it, from a few beers
till there was no limit to the brandy I could put
down, only how many hours I’d got... It’s a relief
to be out of that world and into the daylight... But
if I hadn’t been such a piss-artist I might not have
got into this lark, I might’ve stayed in West Kirby
and been shy.”

He has fewer regrets about the psychedelic
years.

“Yes, the incredible din of gravel falling off your
feet. I wouldn’t take it now but I liked that period
very much. It was wonderful and\t was also a sort
of naughty thing to be doing, which appealed to
me because we’d been quite conformist up till
then."

Which leads on to mention of the high guru
of LSD, Timothy Leary ...

“A bit of an extremist and a dear friend who
said you should take it every day ...

and, like, Ju-
lio Iglesias says he’s had sexual intercourse every-
day for the last 15 years which is an
extraordinary imposition to place on yourself if
you think how quickly a day passes and this go-
ing on day after day for 15 years, the mind ab-
solutely boggles! I mean, you think he might’ve
taken a fortnight off every year or so ... anyway,
so maybe some people cantake acid every day.”

And its effect on the music business?
"It didn’t seem to have done people a lot of

harm in commercial terms. People who were
notoriously into broadening their minds or rais-
ing their consciousnesses were still commercial-
ly viable and the record companies were led by
decent folk, like Elektra and Warners, took on
trust that there must be something in this lark
and they gave people their head. There were
some imaginative signings ...”

There certainly were, until, inevitably: “It set-
tled down again, didn’t it, and the budgets got
bigger but the large companies could absorb it
and people like Rod Stewart who were paid vast
sums of money have certainly returned that. But
when the production got smoother and
smoother the backlash got more and more se-
vere and we had the big explosion in the late 705.”

At which point we nattered on about the
causes of that particular upheaval, but try as I
might, I couldn't get him to say anything nasty

about anyone, not even Leif Garrett or Peter
Frampton. But, as he puts it:

"It’s hard, though, being a man of benevolent
instincts, youcan name names, /can’t do it. It’s
not in my nature... except when a//the tapes are
off and only the familyare in the room and then
I become the worst, filthiest misanthrope the
world has ever known!”

Okay. Before this extremely pleasant and ur-
bane Dr Jekyll transforms before our bulging eye-
balls into some writhing, disease-ridden Mr Hyde,
lets ...

Cross back to the Hyatt ballroom, where I’m
now at table six, with intrepid Shake! snoop
Wayne Washington, an Aussie radio whizz on
loan to an ailing local station, a record magnate
with a price on his head, a few dribs and drabs
(no offence if you’re reading this, I just dontknow
who you were) and Alan and Linda. Alan is a real
oddity, but only, I hasten to add, because he is
one of that small minority here today who have
actually shelled out the 550 bucks for the book.
Not only that, but he bought it because he loves
the Beatles and he’s going to read it. No wrap-
ping in oilcloth and bricking up in a false wall for
his copy and more power to him. He’s extremely
excited about the prospect of being in the same
room as George Harrison and ...

There he is! A real live ex-Beatle. (Must admit,
I went all clammy for a second there.) He looks
sort of fragile and old from a distance, but that
impression seems to dissipate as his obvious
nervousness wanes. Christ, how’d youfeel with
300 pairs of eyes on you as you sit down to a
lunch that’s still 10 minutes in the future? He
hasn’t done anything like this for quite some
years. Nobodyreally seems to know quite what
to do so lots of bread rolls get toyed with, gut-
ted, buttered and laid to one side in favour of
lovely fresh bottles of Kiwi wine. Coolly surrepti-
tious glances at the top table reveal George,
Derek, English publisher Brian Roylance, NZ pub-
lisher David Hedley and some othernobility mak-
ing vain attempts at blase concern. They’re better
at it than we are.

Anyway, lunch and speeches are consumed,
the former being adequate but far short of 60
bucks worth and the latter being, in turn, endear-
ingly gauche and warm (Mr Hedley being blatant-
ly thrilled to bits), professional and full of skillful
laffs (Mr Taylor a born raconteur) short but
magic (Mr Harrison the quiet Beatle speaks!).
Special mention must go to Derek for his en-
thusiastic endorsement of Labour’s nuclear
stance at the end of an otherwise lighthearted
spiel. Without wishing to sidestep into politics,
it just shows that we are making an impression.

Somewhere amongst all this a lone autograph
hunter threads his way timidly through tables
bristling with Phillip Schofields and Kevin Blacks

Derek Taylor, George Harrison.
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It was a simple sound bom in the
cottonfields of the Mississippi delta in
the mid 19thcentury. They called it
The Blues and it helped shape popular
music for the next 120years.

Part of this legend is Southern
Comfort, the Grand Old Drink of the
South. Comfort was at the heart ofthe
music revolution in New Orleans
right from the start. And like the
sound ofThe Blues, it soon became
widely acclaimed throughout the

lower Mississippi Valley and as far
north as Memphis and Chicago.

Comfort was there when people
like JellyRoll Morton, Bessie Smith
and Scott Joplin made music history
in the Beale Street clubs and bars of
Memphis.

And it was there in the decades that
followed, at the first New Orleans
mardi gras, through the jazz era,
vaudeville, swing, country, R & B and

rock n roll. And though the music has
become more sophisticated, till this
day it still retains the unmistakable
mark of its southern origins.

Just like Comfort.
Smooth, full-bodied, and like

music, versatile enough to have any
wayyou want.

On the rocks. With a squeeze of
lemon. A dash ofbitters. Or with any
ofyour favourite mixers.

Southern Comfort. The Spirit ofNew Orleans
wj

*

since 1860.
DMM 4697
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and things to get George’s imprinton his copy of
Gone Troppo(the last of a series of embarrass-

ingly ignorable albums from our George over the
latter decade) only to be politely rebuffed by the
great man. All that way back to his seat... poor
sod! Andhe tries again an hour later. Wooo, Bea-
tle freaks are notoriously stubborn. Alan (remem-
ber?) has the insert from Harrison's very
listenable Wonderwall album that he wants
signed. It’s a relatively obscure record but he’s on
his third copy, much to the derision of our Aus-
sie radio whizz. Well, a little later as George goes
for a walk across the room, Alan gets his auto-
graph ancfchats to a Beatle (opening with “You’ve
been a fan of mine for years!" in his state of ner-
vous shock), so he did okay. The media perso-
nalities at the “do" curdle my pious blood but the
Beatle freaks are great. George knows this, after
all, he was the one who wrote Apple Scruffs’ in
loving appreciation of the fans who clustered out-
side Apple for nothing more than the chance to
be close.

But all of a sudden mingling is over and the
guests of honour are heading for another room.
This must be the press conference! Yikes, you’ve
gotta have an official card pinned to ya and I dun-
no where to get 'em. God, I’ve gotta take photos
too ... follow the tape recorders in mild panic

...

ah, there they are and I’m in.
TV lights, video camera, film camera, dozens

of still cameras, all the mics and walkmen you’d
expect and row after row of real reporters with
shorthand pads and familiar faces. This is a
whole differentatmosphere, with George totally
on the spot, unprotected and... enjoying himself.
You can almost see the other moptops grinning
and quipping along every time he smiles. What
a fucking great smile! He looks just like the guy
in Hard Day 's Night When he grins, close up, it's
almost spooky. And he handles the agression
and chaos of this press conference thingy with
ease, he looks pleased with himself as the skills
flow back.

Q: Do you still have an interest in the movie
business?

“Yeah, at the moment I’m negotiating to buy
the rights to Fifty Years Adriftanb make it into a
movie with Robert De Niro playing Derek Taylor"

Who’d play George Harrison?
“He’s not in the book is he? Oh yeah, he’s just

a minor part; we’ll get one of the Rutles, or
some’un like that.”

What about music, where is that in your life
today?

“Well, I don’t hafta make records any longer,
which is a relief, because I’m not really of a com-
petitive nature, yknow. I don't wanna hafta go out
therepromoting and doing all this stuff which is
necessary now, I mean, let’s face it, it’s a cut-

throat business and I’m not really into that. But
havin’ said that, I’ve found that since I don’t have
a committment to the music industryl’ve been
writing much more music than I’ve done in the
past, I mean, f’rinstance, the last coupla months
I’ve written about 28 songs. An’ I, like, make de-
mos which are better ’cause they can be ...” (At
this point the doors behind George and Derek
shudder apart and an elderly gent totters
through with a “How are ya, George?” and pro-
ceeds to trip over the carpet, causing momen-
tary hilarity and confusion) ”... the Flying Trellinis!
Um

...
there’s something good about demos be-

cause they don’t, uh ... yknow, when ya get
makin’ a record it gets serious and ...”

Will you perform live again?
"Well, whadya think this is? I dunno, I doubt it,

it’s too much trouble. Y’know it really is a lot of
trouble.” (Then, very quietly.) “I’m not sure that
anyone wants to see me.”

Ahh
... I like this man. Then the subject

changes to The Book and the occasion.
Didyou have reservations about coming this

far away from home?
“No, not really... it’s a funny thing to come and

do come all the way to New Zealand for lunch."
And on the subject of his presence justbeing

a hype:
“Well, it’s true, because I mean, how many of

you people would be here if Derek was on his
own? I dunno, youcan answer that, but you’re all
subject to the same sort of hype. yknow, if that’s
the word you wanna use, but it’s really up to us
to be as honest as possible and for you to try’n
see if there is any honesty there."

It brings back the original impact the Beatles
had on the press with their disquieting inability
to bullshit in the manner expected of such side-
show attractions. I’m enjoying this. I’m disarmed.
And then it’s back to the Beatles.

How did they get their name?
‘Well there’s always been stories on who invent-

ed the name and the versions about how we
wanted it to be like the Crickets an’ that sorta
thing but Stuart Sutcliffe, who was an art student
with John at the Liverpool College of art was very
much into Marlon Brando, in particular that
movie, The Wild One l always got the impression
that John and Stu were together, like that night
an' the nex’ morning when it came out: We've
gorra good name!’ And then in years following it
was always taken that John thought of the name.
But I came across a video of The Wild One an
I couldn’t believe it when I saw that... Lee Mar
vin saying to wozzisname .. to Marlon Brando,
yeah, saying, y’know, i forget what the words
were, but some’ing like 'We think yer a schmuck
johnny and the Beetles think yer a schmuck,
John.' An’ I said. 'Wait a minute, back that up, did
hear that?The Beatles!?’ So I would say, based

on that, thatStuart Sutcliffe had a lot to do with
it although this is a bit like Trivial Pursuit...”

Was there ever any chance of the Beatles get-
ting back together?

“No ... I doubted it, I mean, y’know it was just
a joke of people offering $100,000,000... If we’d
done it, it wouldn’t have been in a spectacular
way. I think it was best left the way it was.”

How important are the movies to yoU?
“The movies? Not really that important, I mean

the music business has a lotta nice people an’
so does the film industry, but it also has a lot of
awful people and in a way the film industry has
much more of a killer instinct than even the
record business because, like, yer average expen-
s/vealbum useta cost about SIOO,OOO and Holly-
wood spends on average sll million just for one
movie, so, yknow, when you have a f10p... I mean,
also the movie industry tends to be based on
paranoia. Y’know, somebody’s afraid that they're
gonnabuy a flop or not buy a film that’s a hit so
they’re notreally operating on what they genuine-
ly like. It’s all built upon fear We(Handmade Rims)
go on the basis of we’re not looking to have an
enormous hit or trying to beat Steven Spielberg
and we do films sometimes that wouldn’t get
made by other people. Like, Life OfBriarls a great
example. It’s the one that got me involved this
time around, ‘cause I did produce a movie around
69 or 70 with John Hurt and David warner, for Ap-
ple Films, called Little Malcolm and His Struggle
Against the Eunuchs So I’ve sorta been hoverin’
around.”

You say you've written 28 songs. What do you
do with them?

“I just make quick demos of ’em, mix ’em and
I just have ’em lying on the studio floor while I
write some new ones I dunno really, but it doesnt
matter, it’s all there iike Derek’s bits of paper fer
'is book an’ eventually somebody’ll pick 'em up
and play ’em "

What's it like for you to come out in public?
“It’s sort of strange, iike yknow... I dontdo this

very often so it’s ... I’ve forgotten how to act.”
Will you be doing this sort of thing in England?
(Aghastl) “I hope not!”
Then the question gets back to hyping the

book with Phillip Schofield trying manfully to
make a rather obscure point that was being dealt
with nicely by Derek when a large, booming voice
interrupts with: "George, please, after years and
years of trying, how do you piay the opening
chord of A Hard Day’s Night?”

An amused Harrison restores order with a
promise to tell all when Mr Taylor finishes, at
which point he informs the grateful fan (he had
to be a fan) that: “It’s F with a G on the first string
... it sounds better on a 12 string.”

George, what do you think of the state of the
music industry in 1984?

“I think it's sort of pickin’ up and gerrin’ a bit
better. I don’t know what in your Top 20, it tends
to be the same stuff in every country, but f’rin-
stance ya get a nice ol’ melody like Stevie
Wonder’s an’ then ya get a bit of Madness... As
soon as we can have programme planners an’
disc jockeys that don’t hafta bow down to the...
um ... sponsors, ’cause that’s the problem. F’rin-
stance, 10 years ago when I was more actively
involved in it, you’d get a playlist where the DJs
were allowed to play maybe three new records
a week. You’d have onerecord company puttin’
out 20 or 30, then you’ve got, like 50 record com-
panies, so what they’ll do is knock anything over
three minutes 30 an’ then it’s up to the
programme planner with his own personal mo-
tives or whatever backhanders he’s gettin; or hew
much ya go an’ bow an’ scrape to rim. They’re the
records that’ll get played. Wegenuinely got popu-
larby people justplayin' ’em ’cause they liked ’em.
I don’t see it settlin’ down. I think it’s gonna get
more an’ more money, more an’ more greed an’
selfishness, and on that basis people have tin
ears as far as I’m concerned. I hear some stuff
that’s happ’n’n now that’s just people that’s tone
deaf with 15 million-selling albums. But yknow,
it takes all kinds ... I still prefer Bob Dylan.”

What about Paul McCartney?
"Musically he’s

... see, all the pens come out
for this one ... I think ‘No More Lonely Nights’ is
a lovely song, I like it a lot. I havent seen his movie
but I’ve heard his new versions of ‘Eleanor Rig-
by’ and ‘For No One’. It’s okay, but I can’t under-
stand whyhe did it. Must be because he got the
publishing or something.”

Is it sacrilegd?
(Emphatically) “Nooo ...

he wrote the songs.
Like he sez, if I wanted to sing ‘Here Comes the
Sun’ is that sacrilege? I mean, I wrote it! It’s the
same, Paul wrote those songs an’ good on Im,
he can do ’em. I think he would’ve been better
off to’ve not done so many of them but he’s not
doin’ so bad.”

Then ... he’s gone. It’s over. (Well, there was lots
of other stuff really, but there ain’t that much
room.)

Back into the real world, where tables are be-
ing carried out of the ballroom while the faithful
Beatle freaks who didn’t have the official press
card cluster round we privileged humans who got
so close.

“Hey, you’re Chris Knox aren't you? Did you get
any photos? Is there any chance we could get
some prints? Yeah? Ohh, that’s great, thanks a
10t... wow.”

And Andrew, who was immortalised in the
AucklandStaras the Gisborne law clerk with 40C
Beatle records, manages to intercept George be-
tween conference home time.
Chris Knox

DEREK & GEORGE’ FROM PAGE 12
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Ripping Yarns
There are certain mistakes a

young band can make when
they start out and singer-
guitarist Alastair Galbraith
admits the Rip made most of
them.

Up until the beginning of this year
the Rip had been typecast as
Dunedin's perennial support band
and no one seemed to consider
them anything more.

"We'd never been assertive
enough in saying that we shouldn't
have to play supports so we just
kept on playing them,” he explains.
"Also we never had any money as a
band because all the money we
earned from all the supports went
straight back into our individual

pocketsbecause our drummer had
a wife and kids and needed it just
to keep going. Consequently we
never had any money to buy good
gear we could never get bands
to support us because we'd be us-
ing their gear. And also we never
thought we were good enough.”

But things began to look up and
formerBored Games drummer Jeff
Harford came into the group and
was able to devote more time to the
songs than the band’s previous
drummer. Confidence within the
band also began to rise.

“We know ourselves now that
were good and we deserve to keep
on going. We've got more of an idea
of where we stand compared to
other bands,” Galbraithexplains. He

in alongside other Dunedin bands
with barely a second glance, even
though they made a deliberate
choice to form an all-woman band
back in February last year. Which
isn't to say they don't sound quite
different, both tangibly and intangi-
bly to most other groups. For a start,
there's volume...

"Men play so loud,” says bass
player Kathy Bull, grinning but
meaning it. "It’s amazing we
share our practice rooms with bits
of other bands and you can’t just
plug in and go because it’s so loud.
I like playing loud bass but what I
call loud bass not manyother peo-
ple would call loud bass."

"I think it’s better not to be too

does bristle when suggestions that
the Rip have taken some cues from
other bands like the Verlaines are
mentioned, pointing out that 25 of
the Rip’s 30 songs were written
"before I even liked the Verlaines”.

The only Dunedin band he’ll own
up to being influenced by is the
Clean
ference between the Verlaines and
the Chills and so on until half way
through last year.”

So obviously the Rip haven’t, as
he puts it, "known the right people”
and their rise since their first,
chaoticpub gig in February of 1982
(’’we very nearly resolved never to
do anything again after that”) hasn't
exactlybeen meteoric. Has the slow
struggle helped Galbraith - and
fellow original member bassist Rob-
bie Muir?

“Yeah, I think it has. In a situation
where you mightbe playing to a new
audience and they hate , you, it
mightput off a lot of bands who’ve
been all the way pushed or en-
couraged by someone else and

. when thatsomeone else isn’t there
< they fall flat. And we’ve never had
anyone there to say that we were

, good, no onehas told us we’re good
until this year. But it’s exactly the
same songs.”

It seemed earlier this year as if it
might be same old story when plans
for the Rip to tour nationally with
the Verlaines were cancelled (not by
the'Verlaines) after Harford had
already taken leave from work to
tour. But the time was put to good
use with a trip up to Christchurch
with Terry Moore where the band’s
debut EP A Timeless Piece was
recorded.

.‘. The EP’s title comes from a line
in the song 'Holy Room’. The “holy
room” was the Rip’s practice room,
which served on other days as a
church : and % a gymnasium. The
“timeless piece” is the handless

'clock that hung on the wall there.
The record will be out soon, self-
released but distributed through
Flying Nun.
• So the Rip at last have some
respect and a record and they’ll be
looking to-tour sometime. And then
there’s the reported vow to never
play another support gig ...

"We say we won’t ever do sup-

ports again but what we mean iswe
won't support bands who we don’t
think are really good. We like bands
with good lyrics. I think lyrics are
maybe the most important thing.”
Russell Brown

The Rip get their heads together (L-R): Alastair, Robbie, Geoff.

Purple
Girls

It’s a fault of the music
scene that the roles assigned
to women often tend to be
those of band member's
girlfriend, door person, etc, or,
if they do take the stage,
singer/keyboard player/visual
showpiece. Bands composed
entirely of women are usually
only to be found the other side
of the sign that reads:
Women's Music

Look Blue Go Purple are a little
different. They fit their five pieces

Ascent of
the Ape

It was during the year in
Timaru that I first met the TV
Eyepeople.

Despite the years, my memories
of them are vivid I wonder
sometimes if time has retouched
the colours. Patrick Faigan was
slight, bespectacled, yet intense.
Many of the locals found it difficult,
if not impossible, to carry on a con-
versation stretching more than a
few syallables with him yet I had
glimpsed the wildly enthusiastic
talker that lay behind the prescrip-
tion lenses. Kevin Smith was tall
and strongly built, with more than
a hint of Tongan flowing through
his veins. It was not uncommon for
women to be attracted to him but
even at that young age he had
pledged his troth and remained
steadfastly chaste. It seems
strange now to think that he was
later to be married at the same
basilica we used to watch,
sometimes for an entire Sunday,
from the terrace of our bungalow.
Echoes flood back of the friendly
policeman who came to ask if the
bands in the back yard could
please finish before five o’clock
Mass.

The third of the Teev triumvirate
I knew least well was Steven Wat-
son, who had travelled to Inver-
cargill to study accountancy and
would only return to Timaru when
the band then the Picnic Boys

had one of its intensive recor-
ding periods with the four-track
cassette machine they collective-
ly owned. He would always be plea-
sant but sometimes I thought the
interminable travel this mysterious
man was obliged - to undertake
gave him too much time to think.

But the nights spent sipping

‘Deebee’ (a very sweet liquid brew-
ed by the natives) and talking of
the sunset could not last and soon
the Riveria of the South was but
a memory for us all.

After his marriage ceremony
Smith moved to Nelson to devote
time to his twin passions,
awesomely sensitive creative out-
put and playing rugby football,
Faigan took up a Baudelairean ex-
istence above a fruit shop in
Christchurch and Watson, ever the
rock, continued to delve into the
mysteries of double entry book-
keeping in Invercargill.

I still correspond with them oc-
casionally and actually ran into
Smith at the All Blacks v France
test match in Christchurch. As the
gentle nubian giant effortlessly
plucked me from the gutter into
which I had fallen I suggested that
perhaps, with eight TV Eye tapes
behind them, as either the Picnic
Boys or their subsequent muta-
tion, Say Yes To Apes, and two
vinyl LPs and two new EPs, it was
perhaps time for me to furnish my
editors with an interview. Unfor-
tunately, time was not our amigo
and it was resolved to conduct
a postal interview.

Letters duly arrived from
Smith and Faigan. The eccentric
Watson, however, claimed he
was unable to participate, his
head having recently fallen off.

I opened Faigan's letter first,
slicingopen the crumpled brown
envelope and reopeningthe scar
I had earned in an unfortunate

brawl at the notorious bar
“Gladstone’s” in the South.

His rabid prose gave answer
to my first request, for an ex-
planation of what TV Eye was:
“Nationwide network of psychic
desperadoes? Full frontal
assault on the reality asylum or
just another rock 'n' roll circus?
To me it represents exploration,
communication, confrontation,
voodoo sex magic, the
awareness of centuries, oh yeah,
oh yea, oh no a probe into in-
ner and outer space, an invasion
of the memory banks, ‘laughing
in the face of death and failure',
the autumn of paranoia that
stalks in the wake of the Sum-
mer Of Love.” Sometimes I
worry about his reading.

Smith described his function
in the group and that of the
others: “My function is solely to
deliver the goods expected from
one third of the group.
Sometimes my input is an idea
or rather the seed of an ideaand
sometimes it is to fertilise an
idea. I suppose that’s all any of
us can do. Pat’s function or
rather major contribution is to
constantly monitor motives,
ideals and processes and
Steve’s is to constantly explore
the state of the art and ra-
tionalise things the guardian
of the technology. I am uncer-
tain about mine. Obviously
musically I endeavour like the
rest of the band to play to the
very limit of my ability (and often
beyond).” Smith sings and plays
guitar, Faigan drums and Wat-
son plays bass guitar. Usually.
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NEW SIMMONS DRUMS
SDSI

(AVAILABLE SOON)
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SDSI
Single digital
drum pad.
Add to your existing i
Simmons or acoustic kit icwl•55’

SDSI
Single digital
drum pad.
Add to your existing
Simmons or acoustic kit.

New from Simmons is the SDS 1; a battery
powered, self contained, digital drum.
Its sounds are digitally recorded and easily
interchangeable, either from the library of
sounds available at your Simmons dealer ;
of, more excitingly, from your own
personally sampled collection care of the : ,

’ revolutionary sampling and EPROM '
"blowing" device, the SDS EPB.

. The SDS 1 is housed in a full sized, .
hexagonal Simmons pad, complete with the
new rubber playing surface and facilitates
perfect dynamic control over volume, pitch
bend (up or down), attack and brightness.

SDS-EPB
Digital sound
sampler and

EPROM loader.

Connections are provided for. battery
eliminator and external trigger, accepting
signals from drum machines, miked acoustic
drums, drum tracks off tape, sequencers etc.
... Perhaps the most unique feature of the

SDS l is the run "generator". When
implemented, this instructs the instrument to
output the selected sound at a lower pitch
for each consecutive strike of the drum.
With control over run time and run amount,
it is ideal for huge concert tom fills’.'

(SIMMONS
"makes the others sound'Japineze*"

For further information on the drums with todays
sound, write or call NZ distributor and service agent.

- Live Sound Ltd, Box 68-216, Newton, Auckland' Ph: 789-125

3 SUMMER FILMS
FROM PROEQUITY

Labour ofLove 'One of themost extraordinary
and most dramaticallycomplex
films “ Molly Hasten VOGUE
"A pleasure to watch .. thefilmA FILM BY MARGARETHE VON TROTTA

(HELLER WAHN) A airsa complexemotionalsitua-
Starring AA tion from a woman'spoint ofhon froma woman s point of

view" city limits
“Spell binding V. one ispro-
foundly impressed Von Trotta
showsreal masteryof both
verbaland visual intricacies“
filmsand filming *

■"• ft
A FILM BY MARGARETHE VON TROTTA

(HELLER WAHN) A
Starring
Hanna Schygulla
& Angela Winkler

V TWO WOMENTWO WOMEN
DRAWN TOGETHER..
Their strength was the
friendship.. . 1 •'■rEBaMB
It led to a terrifying
w moment of truth.

It was a night w(ien Louis XVI fled for his
life to the border of Trance. . , - ‘',

he would be only a half mile from
freedom when a candle-maker and the
small townof Varennes would become
jailer to a king.

It was a night when Casanova, french
rogue Restif de la Bretonne. the seductive.
Countess de la Borde and a coach load of

THE travellers wouldwitness theend of oneGREATESI world and the beginning of another.

ROCK & ROLL It was The Night at Varennes.
THE GREATESI
.ROCK & ROLL

COMEDY
\ADVENTURE

”A MASTERLYFILM...
superbly intelligent and strangely • "

poignant... it is only in memory that it
lingers -'very likely forever." V

'-r Time Magazine

NOW IN
□ DOLBY STEREO

It was a night when Louis XVI fled for his
life to the border of Trance.

He would be only a half mile from
freedom when a candle-maker and the
small town of Varennes would become
jailer to a king.

It was a night w hen Casanova Trench
rogue Restif de la Bretonne the seductive
Countess de laBorde and acoach load of
travellers would witness the end of one
world and t he beginning of another.

It was The night at Varennes.
"A MASTERLYFILM...
superbly intelligent and strangely
poignant... it is only in memory that it
lingers - very likely forever.

- Time Magazine

f
'LaNuit

ihe de Varennes H 3

Ia HAM W$ NgIF
ano

WILFRID BRAMBELL WALTERSHENSON. RICHARD LESTER.

'LaNuit
de Varennes

«!*-•» .1

THE NIGHT AT VARENNES
A FILM BV LTTORt S< OM

MARCELLO MASTROLAWI as Casanova
HARVEY KEITEL as Thomas Paine

. JEAN LOnS BARRALT.T as Restif de la Bretonne
BBBfand HANNA sc:hygullaMßßßM

as the seductive Countess de la Borde
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CHRISTMAS SPECIALS
TOP THIRTY SELLERS

COMPILATION WHAM!
Number 1 the Hit Album Make It big

THE NARCS
Great Divide

MIDNIGHT OIL STEVIE RAY VAUGHN STEVIE RAY VAUGHN
Red Sails In The Sunset Texas Flood Couldn’t Stand The Weather

STEVIE RAY VAUGHN
Couldn’t Stand The Weather

m
W II \\l!

?* w.*riar.T*
\

*I
M .VKK IT $8.99$8.99$8.99 $8.99

BRUCE SPRINGSTEEN
Bom In The USA

SADE
Diamond Life

BILLY JOEL
An Innocent Man

JULIO IGLESIAS
1100 Bel Air Place

BARBRA STREISAND
Emotion

LIONEL RICHIE
Can’t Slow Down

nLLh:\o ihi t '

\ iJf HOO BELAIRPLACEHOO BEL AIRPLACE Julioklesias
x '■
*4*

I
*

$8.99$8,9958.99

m
IE

V

$8.9958.99

TJB

m

$8.99

©
>T

FRANKIE GOES TO
HOLLYWOOD (Dble LP) PAT BENATAR
Welcome To the Pleasuredome Tropico

$8.99
PAT BENATAR DD SMASH
Tropico The Optimist

DD SMASH
The Optimist

TINA TURNER
Private Dancer

U2
The Unforgettable Fire

SPLIT ENZ
See Ya round

17?

TINA TURNER
Private Dancer

M2
The Unforgettable Fire

_

r
-

». >

2tif V>*f\
0a.

$14.50 $9.9859.98

t• e z-> i'

& ■

$ COU d l

$9.9859.98$9.98 $9.98

SPLIT ENZ
See Ya ‘round

s i> i t • e 'n z

&

11 TOP
The Eliminator

THE CARS
Heartbreak City

TWISTED SISTER
Stay Hungry

RICKIE LEE JONES
The Magazine

PRINCE
Purple Rain

BERLIN
Love Life

t1 ICKIE EE ONES

'TZ

«
*

Wx 7V I $8.99$9.25 $9.25

THE CARS
Heartbreak City

TWISTED SISTER
Stay Hungry

■<:;

RICKIE LEE JONES
The Magazine

PRINCE
Purple Rain

’ $ c <?' • y a ’r

$9.98
BERLIN
Love Life

mm

i1 %
$9.25 ,$9.25
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>
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SS

m
$9.2558.99$9.2559.25$9.2559.25$9.25

TALKING HEADS
Stop Making Sense

DURAN DURAN
Arena

DAVID BOWIE
Tonight

DEEP PURPLE
Perfect Strangers

BRONSKI BEAT
The Age Of Consent

BIG COUNTRY
Steel Town

F
_ 1.

DEEP PURPLE
Perfect Strangers

BRONSKI BEAT
The Age Of Consent

BIG COUNTRY
Steel Town

I AIKING
DS EDIhtSTCMTRTT

J Sj.

f I/ iy a
$9.50$9.50$9.9859$10.2559.98$9.98^' 510.25$9.

PLUS
ALL STOCK NOW CARRIES
The album orcassette
ofthis title is still an
a

HAMILTON
416 Victoria St

Ph: 394-435
The D.LC.

Ph: 394-599
Chartwell Square

Ph: 35-055

RIO
5 Lome St

Ph: 798-660
793-819

AUCKLAND
The Comer
Ph: 732-098

O

“Any2fors2o”item! Mail Orders to: Box 617 L Auckland.

HAMILTON
416 Victoria St

Ph: 394-435
The D.I.C.

Ph: 394-599
Chartwell Square

Ph: 35-055

RIO
5 Lome St

Ph: 798-660
793-819

AUCKLAND
The Comer
Ph: 732-098

Mail Orders to: Box 6171, Auckland.
Add $1.50 POST & PACKING WAREHOUSE



HOLLYWOOD DREAMS

George Kay

I wish there was a Hollywood
Just like there used to be
With long black cars and paper hoods
And a film star on my knee
(’Hollywood’, Speedy Keen)

The cheap-sell Image/myth making
thrust of pop music has always been an
integral part of becoming successful. It’s
at the core of pop culture. And those of
us who hoped that the Sex Pistols had
ushered in a new era of anti-hype as a
reaction to the dirty showbiz
compromises were to be disappointed,
again. Idealism, independence and
revolution lasted a couple of years and
then it was back to the business of
selling records, manufacturing stars and
creating rock ‘n’ roll Hollywoods.

Hollywood, still a word synonymous with the
ultimate in material achievement, of having made
it. an end in itself. Liverpool’s latest legends,
Frankie Goes To Hollywood (a name supposedly
lifted from a poster advertising Frank Sinatra's
first Hollywood film epitomise the current resur-
rection of the pop star and its accoutrements. It's
hip to be famous, how you get there is inciden-
tal; Boy George uses femininity, the Durans,
Spandaus and Whams are all rehearsing for
MGM walk-on parts and Frankie Goes to Holly-
wood, well they’d have us believe that they were
Brando’s The Wild Onesmeets Quentin Crisp. We
never believed a word of their S&M promoshit for
Relax; did we? Pervasive and persuasive, it ful-
filled its function:

“We used sexual imagery because of that par-
ticular song. Obviously we wete a band off the
streets, on the dole in unemployedLiverpool, and
so, of course, we went to extremes to attract at-
tention to the song. But the song is a good one.”

Holly Johnson has a typical sing-song scouse
lilt to his accent, but he camps it up with a teas-
ing breathlessness at the end of each sentence.
He’s a phone interviewer’s nightmare because his
mid-statement pauses are either breaks for
reflection or end-of-answer signals. Would the
music have surfaced without the image?

"I don’t know. If you really listen to ‘Relax’ it is
an all-time classic, I think everybody would have
to admit that. It is a classic of rock ‘n’ roll, so to
speak. It is a shame to think that without the im-
agery that maybe the record wouldn’t have suc-
ceeded. but I doubt it very much.”

The Darling Press
FGTH are on Zang Tumb Tuum, a label run by

maestro producer Trevor Horn and former NME
writer Paul Morley, a man renowned for his affec-
tation,wit and cynicism and so the perfect vehi-
cle for Frankie’s road to Eldorado. In fact their-
S&M stint for'Relax' seemed to have telltale
signs of the Morley hand ..v

"No, all the promotional ideas have been mine.
Morley’s just the press officer. He usesour ideas
for the advertising and things and we tell him

what to do.”
The impression I’ve gained is that he’s the tac-

titician behind the band's every move.
“You must be joking. He’s too drunk and asleep

in the corner of the office to be guiding us.”
So what does he do exactly?
"Gets drunk a lot. Lies on the office floor in

pools of vomit.”
He must be getting very rich?
“No, he’s just getting very dirty.”
Because of their Sensational” promo style, the

Frankies have attracted saturation coverage from
Britain's newspaper dailies, all anxious to uncover
the latest putrescence:

“They have a field day with Princess Diana hav-
ing a period or something. It’s quite typical of
them.”

In a July edition of the Daily Mail, Moira Petty
lambasted the band and Morley for shameless-
ly exploiting the public and although she made
one or two legitimate points, she ended up with
a cheap emotional sob story from Johnson’s sup-
posedly hurt and betrayed parents.

“That’s how sick those papers are, isn’t it? They
wentto my parents and spoke to them. They mis-
quoted them and said things that were almost
slanderous. Ridiculous, they did this exclusive on
my private life but they didn’t compensate my
parents at all. Itwas suppose to be a big expose
on me, not that there is anything to expose. If
that’s not exploitation, what is?”

Johnson also has it in for for the NME, which
interviewed that band last year:

"Yeah, and I haven't spoken to them since then
and I’ve got no intention of doing so.”

Why?
“Because it’s a scummy newspaper, really dis-

gusting. I mean FGTH is the most exciting thing
to happen in British pop music for five years and
all they do is is try and cheapen it. And they’re
on their way out as far as circulation goes.”

The Music(als)
Amidst all the brouhaha concerning hype,

leathers and visual selling points, FGTH make
music in there, somewhere. ’Relax’, the sixth best
selling British single of all time, isn't the classic
Johnson claims. Sure, it has a hook that won’t let
go but its power is plastic, a creation etched out
by technical gloss and Trevor Horn’s big star
productuon. Yet Johnson maintains it was a blow
against blandness.

"British pop music in general is very poor and
with 'Relax' we tried to counter the blandness of
the whole thing.We never had any idea of chang-
ing pop music directly or that we’d ever get peo-
ple emulating us. For example, after 'Two Tribes'
it was quite a surprise to find'people like Culture
Club with their ‘War Song’ singing about war,
something we’d been singing for three months.

“We could never affect anyone else’s mediocri-
ty, we couldnt bring that which is mediocre above
that level, could we? We’ve just scared the hell
out of people like Duran Duran, Spandau Ballet
ancf Culture Club, but Culture Club at least have
got the sense to come into the 80s."

Just to prove that ‘Relax’ was no fluke, this

year’s ‘Two Tribes’, available here in three differ-
ent mixes and as many as nine overseas, be-
came the 11th best British seller of all time. The
video helped shift a few copies but the song had
a righteous surge and a right hook that knocked
the charts over in Britain, where it was number
one for nine weeks.

The best mix? For my money go to the B-side
of the second mix and collect a kick from their
version of Edwin Starr’s ‘War! Then it’s Morley’s
interview with the band and Brian Nash’s
quip,“We’re the ‘ammer that knocks the nail in,”
in reference to their function in FGTH, is the per-
fect cue for the band to belt into Two Tribes’ like
an express train. One of this year’s truly great
moments.

“The song 'Two Tribes’ is about any personal
relationship," says Johnson. “It was written dur-
ing the Falklands war over here and it was about
all levels of battle and scoring points off each
other and how pointless this was. Russia and
America are the broadest examples of two tribes
on the planet, although the song could be relat-
ed to personal relationships.”

Why do so many mixes of the song?
“Well, why not really? The idea of versions is

quite attractive in that not one thing should be
the definitive object or version or bunch of ideas
of that song."

Which mix do you prefer?
“To tell you the truth I haven’t heard them all.

We're too busy.”
Was it Trevor Horn’s idea to do more than one

mix?
“Yeah, I suppose it was, really. There’s an even

better version on the album but my favourite is
the American 7" which you haven’t heard.”

Why put on ‘One February Friday; the interview
section?

“Just for extra entertainment really, no
philosophical reason. Me and Paul did an inter-
view on the B-side of the first single and so it was
the band’s turn.”

How much does FGTH owe Trevor Horn, mu-
sically not financially?

“Yeah, I don’t owe him anything financially. Mu-
sically, as much as the music owes to us, 50-50.
He’s very influential, but then again all producers
are, but for some reason he’s been getting a lot
of publicity recently. It’s strange. because, he
never got as much publicity before Frankie Goes
To Hollywood.”

Many of his bands (Buggies, Dollar, ABC) have
been instant popsters, disposable stargazers
whose names now only arouse embarrasse-
ment. Is that Horn’s fault or the band’s?

“It’s a combination of both, really, but I can’t an-
swer that question as I don’t know. I like Trevor
as-a producer and we wouldn’t like to use. any-
one,else. There are other producers but ask
Michael Jackson if he’d like to use anyone other
than Quincy Jones.”

Future Strategies
. Judging a band on the strength or weakness

of two singles is premature. FGTH have made
their fortunes with ‘Relax’ and ‘Two Tribes’ but

their claim to the Hall of Fame will lie in the quality
of Welcome to the Pleasure Dome.

“It’s kind of a double album. It’s a doublefor
sound quality, not for the number of tracks. It has
12 songs, so in fact it’s not a double album atall,
it only looks like one. It’s like two big 12-inches,
it’s got a great cover, very glamorous. The thing
to have for Christmas. Everyone brings their LPs
out at this time of year unless you haven’t a
chance in hell of selling it. That’s true, if you’re
new and no one’s ever heard of you, then you
release it in summer, when Sade releases her al-
bum or someone like that.”

The album was released at the end of October
in Britain and it’s customary that tours follow al-
bums, but last year Paul Morley declared that the
band was to be banned from for two years from
live appearances. True?

“Not true at all, it’s just a drunken stupour of
Morley’s, no doubt. He was probably pissedwhen
he said that, I wouldn’t really take him seriously.
In about two weeks we’re off to do a tour of
America for six weeks.”

The USA may have been softened by the likes
of Boy George but is it ready for Frankie Goes To
Hollywood?

“I don’t know and I don’t really care. If they’ve
got any taste they’ll pick up on us. The market
we already have exceeds the size of the Ameri-
can market anyway. There is a set of people that
like our music Europe, England, Australia and
maybe New Zealand, okay, thanks very much. If
America would like to join the appreciation so-
ciety then that’s okay."

Current Assessment
Nobody could deny that FGTH have seized the

pop imagination. But what does it all add up to?
They’ve played pop at its own game by

manipulating the existing machinery of media-
public communications. Morley understands that
and Johnson does him a disservice by underes-
timating his part in the rise of Frankie Goes To
Hollywood. Morley is aware of the reality that pop
is a product and so must be packaged in such
a way that appeals to the current market. In 1977
Johnson and Co. would have been laughed back
to the Liverpool dole queue, but it’s 1984and the
charts have never looked as barren or as bereft
of honest talent since the early to mid-70s. It’s
a credit to ZTT and to Johnson’s nerve that FGTH
were ready and able to take coals to Newcastle,
hype to a scene already riddled with gimmicks.

But and there must be a but with a band
yet to prove that they can really live up to their
public statements and attention-seeking cosmet-
ics are the Frankies no more than the 80s
equivalent of Gary Glitter, Slade or Pickettywitch?
In other words, can they last, can they be trust-
ed? Welcome to the Pleasure Dome should offer
a few clues. Meantime they’ve got me interested.

But the last word is Johnson's it’s not
philosophical, but it is genuine:

"And it’s great to be Number One in New
Zealand."
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U RECORDA STORES
O . NEWSTANDS

$2.50- '.|
RECORD
STORES

NEWSTANDS
.

Yay! Issue lis here with the fancy colour pictures, the flash design
a modern 80s visual music magazine. Shake! has its own style full page photos j
(24. in colour), two colour posters (Simon Le Bon and Billy Idol backed with
black & white posters of lan Curtis and Johnny Rotten true!); a spacious news
section (with Dance Exponents scoop news!); a Shake! Lowdown on Dance
Exponents and Mockers likes, faves etc; in depth interviews with Robert Smith
(Cure), Spandau Ballet, lan McCulloch (Echo & the Bunny men), Boy George,
Holly of Frankie Goes To Hollywood, Terri Nunn of Berlin, Joe Strummer (Clash),r
Pseudo Echo and kiwi bands IQU and Katango. Plus there’s Street Fashion
photographed by Kerry Brown, Soul Style (good and bad taste in 60s & 70s black
music), Tina Turner talks to Shake!, Grace Jones fronts the film news, there’s an
intro to synthesiser ownership, Bob Marley ... and if ya wanna know more, buy it.

If you wish to purchase by mail,
send $2.50 to Shake!, PO Box 5689,
Auckland 1. Shake! will be sent to you
by return mail:

Name .

Address .
.

. . . .
. .
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THE STRANGER
IN SNIDER

Dee Snider Explains Twisted Sister
On the cover of IWisted Sister’s last .

album, Stay Hungry, Dee Snider is about
to lunch on a big boneful of raw meat.
Grrraaauughh!Upstairs at WEA Records
in Auckland he has requested a cup of
tea. Two sugars, please!

So it would seem that Dee Snider
without makeup is quite a different
person to the man with the painted face

"That’s what people say and it’s true to an ex-
tent but they’re both part of me. I believe every-
body’s got a negative side anger, frustration,
hostility... all the negative emotions make up the
negative side of your personality. And when you
meet people, hopefully they are nice and straight,
as long as you're being nice to them and so forth.
And you don’t usually see the bad side until you
get into an argument with them or whatever.

"If you have a way of expressing the negative
side then you’re a lot more in control of that part
of your personality. It doesn’t just come blasting
out for the hell of it. Before Twisted Sister it would

the negative part of my personality that ap-
pears on stage was like justpart of my everyday
personality. Now, over the eight years, I’ve made
almost a total separation.

“There is a line of course. If people hassle me
orbother me. which happens from time to time,
it comes out like that I mean, it’s there. But hav-
ing a form of expression like Twisted Sister makes
me quite well adjusted when I’m offstage.”

One staff member has barely affirmed to
another that no, it’s nota wig, it /sail real, before
Dee Snider ambles amiably into the office, a
blond monster to his wife Suzette’s platinum pe-
titeness.

“Oh hi, Russell, I saw your mag today. We’re not
in it yet!”

I haven’t talked to you yeti
“Yeah!”
Hey!

Beneath the quite beautiful mass of hair it’s
still possible to see Dee Snider as the gawky,
awkward kid of a New York immigrant family. His

face is long, coarsely angled certainly not ‘the
ugliest man in rock ‘n’ roll” as has been said, but
never a male model. The hair hides and softens
his face but trailing down from each temple are
dark locks curiously reminiscent of the side-curls
of orthodox Jews.

And he was the gawky, awkward kid, he ex-
plains. Until...

“When I was 16 I came to the realisation that
the trends and the cool people and what was in
and what was hip was a bunch of shit. And I
resented the fact that for the first 16years of my
life I tried following the trends and I tried being
like other people and I wanted desperately to be
accepted but because I wasn’t attractive in the
normal sense and because I didn’t have money
and I couldn't afford the clothes I was an outcast.
Because it didn’t naturally come to me to walk
to someone else’s beat I was an asshole there,
just one of those idiots inschool. I was a totalout-
cast very few friends. And l met one of those
friends recently and we talked about how grossly
unpopular we were in school.

“There was a choice at that point. You could
go into a life of total introversion, where for the
rest of your life you were one of those timid peo-
ple who tries not to make any waves because he’s
really popular and everything he does is wrong.
You can fall into that kind of life well I went the
other way. It dawned on me: ‘ Who the fuck are
these people to tell mewhat to do? Who the fuck
died and left them fuckin’ king?

“It became a kind of committment to prove
how cool I was on myterms. I’m still on my terms.
And now I’m becoming a hero for millions we
sold two million albums for kids. The most un-
cool person in high school is now the hero So
what /scool? Cool is what you decide it is. All you
gotta do is feel good about what you’re doing. If
you dont feel good about it you should do some-
thing to change it.”

So Dee Snider took off in his own direction,
with a chip on his shoulder 'the size of New
Zealand”. He’d walk the streets in makeup, just
daringanyone to make fun of him ...

The stage situation was similar when he
formed Twisted Sister eight years ago. To front
up to a heavy metal audience in “any bits ofwom-

ens’ clothing that we could squeeze into or rip
up” took guts

“The makeup and the clothes then were just
haphazard, anything that would make people go
‘Oh God!’. But when I met Suzette she started
working with me and showing me stuff and I’ve
realised that over the years the makeup went
from being feminine originally to getting more
and more grotesque, but it was becoming more
my own face accented by the makeup. If I make
the faces that I make on stage I realise that the
costuming and makeup have come to represent
when just standing still, the negative side of my
personality. The clothes are no longer feminine

I call them Mad Max Meets Walt Disney.
They’re emotional costumes when I put it on
it helps me tap into that part of my personality.

“I don't feel too friendly when I put it on. I dont
feel like I could just sit down and talk like this.
That’s why I never do interviews with my makeup
on the answers aren’t different, they’re just a
lot more ... hostile

Heavy Metal: State of the Amalgam,
Part 1

“I believe heavy metal or heavy rock is a
tremendous outletfor hostility. It’s the one form
of rock ‘n’ roll besides punk that still con-
tains rebellion. Your parents hate it. Spandau
Ballet, my parents like. They think Boy George is
okay so long as you don’t look at him. That’s not
rock ‘n’ roll. In its inception, the basis of rock ‘n’
roll was rebellious, your parents hated it and it
was a good time. A lotof heavy metal bands have
lost touch with that aspect. They’re so into the
demons and wizards that they’ve forgotten that
the reason people are there is they wanna have
fun. So I want people to see us, I want them to
scream, yell, shout, escape and givevent to their
emotions and leave happier, /leave happier and
when I was in the audience I left the concert
exhilirated I used to wanna punch someone in
the face all day, I wanted to scream at my fuck-
in’ parents, but I couldn’t, I held it back.

“Then I went to the show and I threw my fist
in the air and I screamed. Just as loud as I woul-
da screamed at my parents and I punched just

as hard as I woulda punched someone in the
face The energy was expended but there was no
damage, nobody was hurt.

“Heavy metal feeds off negative emotions
but the end result is definitely positive.”

State Of the Amalgam, Part 2
You talk about non-conformity yet there’s as

much, if not more, of a uniform and accepted
mode of behaviour in heavy metal as in any other
subculture. Does that concern you?

“It doesn't worry me— it’s a part of life and the
fact is that the great majority of people are gon-
na be followers and there aren't that many lead-

PHOTO
BY
WILLIAM
WEST
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KRESHENDO
IP.O. Box 38301, Howick.

NEW ZEALAND'S ONLY
HEAVY METAL MAGAZINE.

NEXT ISSUE FEATURING:
TWISTED SISTER - DEE SNIDER INTERVIEW

DEEP PURPLE STRIKEMASTER
KISS DIAMOND HEAD

Plus more reviews and all the up to the minute
news from the metallic corners of the world.

Available from numerous nation-wide record
and tape outlets - MID JANUARY.

ASK AT YOUR LOCAL.

EZZY PROMOTIONS & FIFESHIRE MUSIC RADIO PRESENT THE FIRST IN A SERIES OF SUMMER CONCERTS

MOCKERS \o

louie & the HOTsncKS NEW YEARS DAY
ROCA COCA FRENCHETTE TRAFALGAR PARKCOMPERE: KARYN HAY 11
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GUEST POETS, GUITARISTS, COMEDIANS & MAGICIANS ML IrI Ofl 11
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IMPORTED T-SHIRTS
DESIGNS FROM U.K.

U2:WAR, ZZ TOP, AC DC,
IRON MAIDEN, SIOUXSIE,

MICHAEL JACKSON,
BOWIE, DIO, DEEP PURPLE,

808 MARLEY, CULTURE CLUB,
LED ZEPPELIN, SAXON, UFO,

DEF LEPPARD, BLACK SABBATH,
JUDAS PRIEST, DURAN DURAN,

SCORPIONS, MOTORHEAD,
WHITESNAKE,

U2:FLAG, MARILYN MONROE,
SID VICIOUS, ROSE TATTOO

All sizes $13.90 each. Please include 70c P.P.

AVAILABLE NOW FROM
THE ACE T-SHIRT CO.

800 COLOMBO ST
CHRISTCHURCH.

WHOLESALE INQUIRIES
WELCOME
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See Our Great Competition Inside...
We are giving away: 10 ZZ Top Jackets

2 Official ZZ Top Fan Club T Shirts

10 Top Eliminator Patches

10 ZZ Top Key Chains (as seen in ZZ
Videos)

2 Sets of Dusty Hill’s Majesties “The Bass
Strings with the Dallas Tone”

2 Sets of Billy Gibbons Lone Star Slims
The Guitar Strings with that deep blue
sound

PLUS ZZ Top Bumper Stickers and ZZ Top Pins
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AFireside
Chat
with

ZZ Top...

WEA ZZ TOP SUPPLEMENT

Known around the world as “that
little band from Texas”, ZZ Top is]
one of the most successful and long-
lived rock and roll bands in1music
history. For over thirteen years, the
group with a line-up unchanged
sincet their,formation in 1969 has
recorded a string of top selling LPs,
including Tres Hombres, Fandango
and\Tejas, plus the smash singles,
“La Grange” and “Tush”. while,
their electrifying live show has
attained 1legendary status with
international audiences.
„j ZZ .Top guitarist Billy Gibbons, bassist
Dusty Hill and drummer Frank!Beard was
formed from two seminal Texas groups:
Houston’s 1Moving Sidewalks, featuring Billy
Gibbons, and the Dallas-based American
Blues, which included Dusty Hill and Frank
Beard As ZZ Top, the trio played the
Houston area, garnering a fervent local
followingbefore releasing their first two

LP’s, ZZ Top's First Album and Rio Grande
Mud. on London Records in the early
Seventies. They were followed by such
million-sellers as Tres Hombres (featuring the
group's first]hit* “La Grange”) and Fandango
(home of “Tush”). Tejas, released in 1976. [
spawned both the hit single, “Arrested For
Driving While Blind”, and one of the most
spectacular live rock, and roll shows everjg|
mounted.Vlhe worldwide road show
featured a stage set with longhorn 1steers,
buzzards, buffalos and[rattlesnakes .Fj It played,
predictably, to capacity crowds in cities
around the globe.

After eight years, three platinum albums
and a concert tour,that] left four t’continents l
shaking, ZZ Top suddenly dropped out of
sight. In 1977, the group stopped touring and
nothing was heard from the threesome until
1978 when it was Iannounced they had ‘
signed an exclusive contract with Warner
Bros. Records, bringing their entire London
catalogue with them to Burbank.

Their two subsequent LP’s, Deguello and
El Loco, quickly joined the band’s precious

metal catalogue and follow-up tours re-
established them as a major concert
attraction.

On the eve of the release of their current
(Warner;Bros; album, Eliminator the group
took time <to pause and reflecti around 'afU
cheery fire in their Houston headquarters.
The occasion was the band’s . 13th
anniversary.
First of all,- are those Dura-Flame logs you’re
burning therePjHHpi
BILLY GIBBONS: Yeah, we like the colours.
Let’s put another one on the fire.
A lot of us who’ve seen ZZ in concert over
the years are ,still amazed that you can get al
whole stadium’s worth of sound out of just
three pieces. How do you explain that?
FRANK BEARD: We use Red 1Krvptonite.
DUSTY HILL: At last it can be told.
When you first got started and were playing
in smaller venues was the intensity the sameas] it is today? BjBB ■nj
BILLY: Maybe more so. We play hard

...
as

hard as we can and we play the same way in

smaller rooms. I guess you could call it
concentrated.
FRANK: More Red Krvptonite.
mtpii qiiimm ~nrir nmr; miiliirTHl
Was the recording of this album any different
from your two previous efforts?
DUSTY: We’ve kind of gotten back to a Tres
Hombres kind of sound. we took our
big break we were happy to be backTMß
together,! so we started trying to make some
different kinds of music. We’dr all been inTT
different places aroundr the world, sol it \came
a? kind of a strange jmix. On El Loco, we
even did a couple of softer things but, with
[this one, we decided(we wanted |to playßßß
some of our original style rock and roll.
Going directly into the studio after our lastW
tour, it was[ easy gettingback into the feeling
we had on Tre Hombres. which (was also the
result of a lot of hard road work. -

Where was this album recorded?
FRANK: Mostly in Memphis, you know,
down around Beale Street, where they sing
the blues.
BILLY: The onlv blues left on Beale Street are
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Listed below are 28 TOPNEWZ terms associated with the boys
in beards. Look carefully into the diagram to find each one.

In 28 words or less, complete the sentence
“ZZ TOP look best in beards because .

..”

ZZ Top Word Search Quiz
Send completed entries in with your name and address to:

ZZ Top Competition Name
WEA Records
PO Box 2915 Address

Auckland.

1. Francine 11. ZZ Top 21. Dust My Broom
2. Blue Jean Blues 12. Beard 22. Pearl Necklace
3. Mexican* Black Bird 13. Gibbons 23. Fandango
4. Jesus just left Chicago 14. Eliminator 24. First Album
5. Waiting for the Bus 15. Tejas 25. Brown Sugar
6. Lone Wolf Productions 16. Dusty 26. Hill
7. Shard Dressed Man 17. Tush 27. Houston
8. Gimme all your lovin 18. Texas 28. Arrested For Driving
9. Heaven Hell or Houston 19. Billy while blind.

10. Rio Grand Mud 20. Frank

18. Texas
19. Billy
20. Frank

Dust My Broom
Pearl Necklace

®Fandango]
First Album

\2B\
Rviidelblindl

£6J

Great Prizes to be Won!



from the people who remember how it used
to be.
Let’s talk about some of the songs on
Eliminator. How about “Bad Girl”. Any
relation to the Donna Summer song? :

BILLY: Yeah, they’re both in the same key ...

. they really are.
Okay. I guess “If I Could Only Flag Her
Down” is dedicated to the Yellow Cab
people.
DUSTY: Not really. We were talking about
waitresses.
BILLY: I thought it was barmaids.
FRANK: Take your pick.
Thanks. Well, how about “Dirty Dog”?
BILLY: Anyone could have written that song.
Anyone in America.
But they didn’t. You guys did.
DUSTY: Well, I mean, it’s the only way we
could work in the term ‘flea collar’, by
singing about dogs.
Glow in the dark flea collars?
DUSTY: Could be. Of course, we not
necessarily talking about four-legged dogs,
for that matter. .

What about the song “TV Dinners”?
BILLY: I love TV dinners. Especially the
“Hungry' Man” kind. ,

DUSTY: Me too. Of course, we’re about the
only people we know who will admit to
liking them. What’s that line? ... ‘a twenty-
year-old turkey in a thirty-year-old tin. I can’t
wait ’til tomorrow when I thaw one out
again’?
BILLY: It’s one of our heavier tunes, a real
message. We live in a microwave world.
What’s your feeling about eating them before
they’re totally thawed?
FRANK: You mean when they’re still cold in
the middle? Great. About ten years ago they
started putting desserts in and they’d get
heated with the main course.
BILLY: Whoever heard of hot chocolate
mousse?
Here’s a song called “Thug”.
DUSTY: It’s about a young thug, you know a
hoodlum. Is that a Russian word? ‘Hoodlum’?
Only they call them ‘ ’oodlums’.
FRANK: You’re thinking of hooligans.
DUSTY: Let’s write a song about it.
You guys have been into women’s legs for '
years now, going back to “Fool For Your
Stocking”. Now you’re getting to the heart of
the matter on this cut called “Legs”.
DUSTY: Actually we’re building up to our
next album when we write a song about feet.
You know, we’re moving down. From ‘Tush’
to ‘Legs’ ...

BILLY: One day we’ll do a song called the
“Dr Scholls Shuffle”.
How about the song “I Got The Six”?
FRANK: That song should be discussed in the
privacy of your own home.

BILLY: Consenting adults, only please. Of
course, the number in the title may vary
from listener to listener ...

How about “Baby I Need You Tonight”?
DUSTY: It was originally called “I Have A
Headache”, but we changed it to make Billy
feel better.
There’s a song here called “Sharp Dressed •;

Man”. Is that a description of ZZ Top?
BILLY: Well, this year I'm sporting the
traditional yet ever-so-popular turquoise
gator shirt with the classic, timeless faded
Levis, finished off with a fine set of alligator
loafers.
FRANK: I’m feeling sharp in a sports jacket
and striped shirt, some simple, yet elegant,
corduroy slacks and Italian loafers that I
bought on sale. Actually I think they’re a
half-size too small.
DUSTY: I always look cool in basic balck not
to mention my cheap Beatle boots that are
also a half-size too small in case I have to
sing.
You sing better with tight shoes?
DUSTY Not better, just higher. It worked for
Smokey Robinson, didn't it?
There’s a tune here called “Got Me Under
Pressure”. Anything to do with the cooling
system of your car?.
BILLY: Actually, it’s a nod to our French fans
because we wrote it just to rhyme ‘limousine’
with ‘French cuisine'. We also talked about
Pavlov’s dog but he’s not French.
FRANK: He’s Russian. A Russian thug, er,
hooligan.
“Gimme All Your Loving” is the first single.
DUSTY: As much loving as we’re getting, it
should be a single.
Tell us, is there really an overall message on
this album?
FRANK: Get it where you can and have a
good time going for it.
Do you guys go in for putting encoded
messages backwards on your records?
BILLY: Doesn’t everybody?
DUSTY: It’s hard enough for people to
understand our lyrics frontwards.
How do you account for the tremendous
concert response you’ve generated in the last
few years? The level of enthusiasm is as high
as it’s ever been, if not higher.
BILLY: Must be the Red Kryptonite again.
How about a word on the album cover
artwork for Eliminator?

FRANK: It features our ‘32 Ford Coupe ...

our pride and joy.
DUSTY: Actually, it’s only our pride. Our joy
is the ‘65 Chevy Impala’ “El Dorado Bar”
convertible. You’ve seen it in Lou' Rider
magazine, haven’t you?
BILLY: Hot rods and rock and roll go
together

...

DUSTY: People say they really enjoy
listening to us while driving. It’s great
because we have a driving type sound.
BILLY: We recommend the use of a fuzz-
buster while listening to ZZ Top and driving.
Otherwise, we’re not responsible for
speeding tickets.
One last question. If ZZ Top had never
existed, what would you guys be doing
today?
DUSTY: We’d probably be down-and-out
derelicts in some obscure corner of Houston.
FRANK: It’s hard to answer. We’ve all been
playing since we were so young. Music is the
only thing we really do.
BILLY: I think I’d be travelling

... moving
around

...
looking for

FRANK and DUSTY: More Red Kryptonite!!
THE END

Mania?
Hammersmith Odeon
Monday28 November 83
December ’B3

There are no two ways
about it, 1983 has got to .
go down as the year of the
Top. One can hardly turn
a page in any of the music
papers without reading .
something about the
Texas Hombres. ZZ
Mania? Why not!

Dusty Hill, Bill
Gibbons and Frank Beard
have finally made the
transition from cult status
to the big time with the
apparent coolness of
changing their Stetsons,
which, considering the
amount of years they’ve
been slogging the circuits
is a hell of a way to do it.

Of course the “Lil ol’
Boogie band” have always
been a GREAT band, it’s
just that now
EVERYBODY knows it,
and a great deal of their
current success must be
credited to their excellent
“Eliminator” album.

Tonight was their
second Hammersmith
date, and a regular
hoedown it was too. My
first thought was how
sporting it was for ZZ to
give support act, “Wendy
and the Rockets” a fairly
large use of the lights, all
so often, the support has
to endure the harsh glare
of a single spotlight,
which usually follows
their stage movements
half an hour too late.
Wendy and the boys got a
more than generous use of
the rig and used it to their
advantage by turning in a
superb set.

They’re one band to
look out for in the future,
visually and musically
exciting, they are a classy
Aussie export. Wendy has
a dynamic voice, and
although earlier numbers
reminded me of Pat
Benatar, that’s as far as
the similarities go, Good
stuff.

ZZ Top never looked

like putting a foot wrong
all night, the evening was
an exercise in backing up
theirhard gigging
reputation to the hilt. The
crowd werr miraculously
transformed into
whooping Texas outlaws.
Stetsons, were rife and
some members of the
audience had even gone as
far as to wear full length
beards!

Hammersmith was one
hell of a bucking and
rolling bronco tonight,
and ZZ Top broke them
with the opening bars of
“Under Pressure” and
didn’t slip out of the
saddle for a second.
Imagination is a great
escape, but the power to
invoke it is an even
greater gift, ZZ have the
gift.

Eliminator was well
represented and earlier
numbers like “10 Foot
Pole” and “Party On The
Patio”, demonstrated the
band’s eccentric humour
brilliantly. Their humour
carries a definite Zappa
influence and it is
rumoured that they are
one of his favourite bands.
I mean who else would
use a totally over the top
light show, complete with
pyrotechnics, dry ice and
lasers to highlight a basic
boogie number called
“Cheap Sunglasses”? It’s a
classic kitsch and I love it.

Frank Beard’s
contribution could so
easily be overlooked due
to the magnetic double act
of Hill and Gibbons, if it
were not for the fact that
he is such a brilliant
drummer. Underated ...

you bet.
What more can I add

that hasn’t been said
about ZZ Top? They’ve
made it to the big time,
good luck to them, they
more than deserve it. All
I’ll say is that a cult band
is a safe band because
everyone who is into them
thinks they’re underated.

Once the transition is
made and suddenly
EVERYONE loves ya
baby the price of
worldwide fame is a heavy
mortgage. I hope ZZ Top

continue to boogie for as
long as they want, BUT
...watch out for the
backlash Amigos.

MARK STOREY

Image
Deceives
Newcastle City Hall

Fewer times can the
expression “You can’t
judge a book by its cover”
have been more
appropriate than in the
case of this American
band.

ZZ Top pronounced
(zee-zee tarp), with the
long wispy beards looking
like crimped false pieces,
look like real hicks from
the backwoods. K

But once this Texan
trio strike up the music,
images become irrelevant.
No, more than that, their
appearance becomes
almost an integral part of
the sound.

Guitarist Billy Gibbons
and bassist Dusty Hill,
who share the vocals, and
drummer Frank Beard,
belt out an inspired brand
of rock ’n’ roll that has
brought them huge album
sales in America, as well
as a cult following in this
country, especially among
fellow musicians.

Cult or not, they
proved last night just why
they can sell,out their
short and all-too-frequent
tour of Britain. If you saw
their fine performance on
last week’s The Tube,
then you should have
heard them at the City
Hall, they were even
better.

Their powerful playing
sparkled with invention,
sparked in no small
measure, I’m sure, by the
rapturous audience. It all
added up to an
electrifying experience of
the best in modern day
interpretation of old-time
rock "n’ roll.

PETER KINGHORN

ZZ Top could be Coming!
A New Zealand tour is definitely on the cards.

Watch this space for details!
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Russell Brown

ens and there aren't that many individuals Maybe
if you can save a few and that!s literally what
it is then that’s one less person who falls into
that trap. And I know I’ve saved a few. That’s what
I feel it is, a fuckin’ black hole and I see the kids
failin' over the edge into the life of imitation , this
life of trying to be like your parents, of having a
dream that you don'ttell anybody about, that you
really wanted to be a carpenter but carpenters
don't make money these days so you go into
school to leam how to be an accountant."
State Of the Amalgam, Part 3

You’re giving your fans a very positive mes-
sage How do you feel about metal bands who
sing, say, about Satanism? Or promulgate a kind
of sexism that a lot of people find offensive?

“With the devil thing, most of the bands sing-
ing about it are doing it for shock value, it’s hor-
ror, a scary movie. I don't do that with Twisted
Sister because I feel that you shouldn't write
about something evil in a positive light. Whether
you believe it’s a matter of religion or not, Satan
has always represented an evil thing. For in-
stance, I’m an AC/DC fanatic I love the band, but
I just couldnt write or sing something like ‘High-
way To Hell’. Bon Scott’s rationale would be that
he didnt believe in Heaven or Hell and he had a
very good sense of humour. But to me this is
black and that is white and Satan represents evil
and God represents good, whether you’re an ag-
nostic or aetheist or Christian or Bhuddist.

“I just cant put across negative concepts. I can
write a horror song ‘Captain Howdy/Horrorter-
ia’ is a horror song, but it resolves Captain How-
dy, a child molester and torturer, gets off on a
technicality in court but gets caught by an an-
gry mob. Good wins out over evil.

“I look atTwisted Sister as being the Dirty Harry
of rock ‘n’ roll. Dirty Harrywas an extremely right-
wing good guy. I mean, ifyou took him on face
value, he was so good and so fuckin’ law abid-
ing that it the average person throw up.
What I like about Dirty Harry is that he’s not a goo-
dy two-shoes he fights back like a bad guy. Most
people are on the side of good but they hate the
good guys Dirty Harry and Charles Bronson in
Death Wish, these were good guys but using the
bad guys’ tactics An eye for an eye pal these
were good guys, but using the bad guys’ tactics.
You fuckin’ shoot a gun at me I’ll shoot a gun at
you first. I’m not gonna sit there and say ‘hey, let’s

talk about this’. And that’s not Twisted Sister
either. Twisted Sister uses a sledgehammer to
get its point across.

"The thing about sexist metal bands lock-
er room humour is standard, guys have it. Girls
have it if you’ve ever been in a girls’ room in
a bar you’ll know. You’ll see ‘Johnny has a big dick’
or whatever written on the wall. That’s what it is,
it should be locker-room humour.

“Twisted Sister, we don't cater to men, we don't
cater to women. By writing songs about ‘Get
down on your knees and please me baby,’ you
cant relate to men and if you write the opposite;
You call thata dick? I thought it was half a packet
of lifesavers!” that’s catering to men. Twisted Sis-
ter feels that’s limiting the audience with an al-
ready limited heavy metal audience, so I just
cater to people. So I try and keep it general in
topics."

This is one concept that Dee Snider hasn't
grasped at all

"As far as drugs and alcohol go, I don’t. But I
dont try to force my concepts on people. I un-
derstand why people do society has created
a situation where they cant let themselves go un-
less they have an excuse and the excuse is ‘I was
stoned’. This way if they make a fool out of them-
selves they’re protected.”

Whereas your excuse is you’re on stage?
“No, I just do it on the street. Actually, for a long

time on stage I used to tell people I was stoned
because in bars if I said ‘l’m straight’, they'd walk
away. Because if I was stoned, dressing and act-
ing in that fashion was okay. If you weren't then
there must be sonneting wrong with you.

“I use the classic situation of you go into a pub
really drunk and stand on a table and piss on the
floor the barman will probably tell your friends
to get you home and make sure you have a good
night’s sleep and your friendswould laugh atyou
the next day. Now if I did it straight, same action,
the barman would probably call the police, the
police would arrest me for indecent exposure,
destruction of private property, take me in and
probably call in the psychiatrists to make sure I
was sane before they tried me on criminal
charges. I had no excuse. As long as society cre-
ates thatkind of situation, drinking and drugs will
be rampant.”

Through the Looking Glass ...

Forgive me for saying it, but many of the things
you’ve said and talked about doing remind me
0f ... Boy George. A man who has made strange
clothes and makeup acceptable, doesn't do drink
or drugs, exhorts his fans to be themselves ...

“Yeah I don’t like Boy George musically and
I wanted to hate him personally because he
represented a lot Of the things musically that I

despise. We did Top of theFbpswith him in En-
gland and I would slag him off on stage regular-
ly. Our dressing rooms were next to each other
and we met and the first thing he said was ‘I think
you guys are brilliant. I have your video.’ And I
have a very difficult time being mean to people
who are nice to me. And he was really nice and
honest and I have to admit that even before I met
him I always had to give him credit for having the
balls to do what he does. I’ve walked down the
street with makeup on, I stopped wearing it. And
he’s not a big guy like I am, he’s a wimp. He’s not
actually too small but he’s very effeminate, he’s
bisexual. He’s stuck to his guns and you’ve got
to respect the shit of that. Musically, we’re miles
apart...”

But isn’t he just trying to make the music he
loves, sweet soul?

"Oh yeah. I will say I don’t like his music but I
would never try and stop anybody’s music. My
thing with heavy metal for a long time is that it
is still often not treated equally. Radio stations
play what they wanna play and not what people
wanna hear. It is standard that if a metal song is
a hit single it’s the last to be added to the play-
list and the first to be removed. I think the mus-
ic people wanna hear should be accessible to
them, equally. In America there’s a resurgence
in metal at the moment sowe get treated equally
in terms of video and it’s getting better on radio.”

It’s interesting, however that the biggest me-
tal band in America is Van Halen, who have prob-
ably the cleanest visual profile.

"Van Halen? Well, first of all, their music varies.
Like Twisted Sister, it can go from kind of pop me-
tal, hard rock, to heavy metal. The differencewith
Van Halen is they’ve got the underpinnings of a
boogie band. Everything seems to be like
‘ Aarumramdam, Hey we’re goin’ to a paaaarrrty
ev’ry day, owwww!’ even when it’s not, every song
seems to have that kind of feel. ‘Owwwwww!
We’re walkin’ down the street and we’re drinkin’
Jack DaaaanyellsF even when they dont. They’re
not exactly clean more the classic sex and
drugs and rock ‘n’ roll band. It’s very happy— that
would be the best way to describe their imaga
You see their pictures and they’re always smilin’.

‘Twisted Sister and most other metal bands
are angry and mean. That’s especially so when
we’re playing live the speed doubles
and melody goes out the window, it just gets in
the way. We come on like we’re on fire and the,
as the anger subsides, you’ll see some laughing
and joking with the audience.”

I take it the show is less camped-up, too.
"There is no camp. It is five, aggressive, mas-

culine heavy metallers. Live we are heavy metal.
Well actually, it’s almost punk. The feeling is in-
tense and I just wanna scream. It’s raw energy.

"There’s not one explosion, no nothing. We

wear makeup, we are the special effects."

Time comes up and it’s time for the photo ses-
sion. The idea had been to capture him against
some of the weight training equipment in the
gymnasium below. A weight trainerback home,
he’s amenable until he peers in on the lunchtime
crowd sweating and straining at the bars.

“No, this is serious This is a serious gym, like
my one back home. We wouldnt want anybody
fooling round while we were training.

“I’m gonnareally get into weights when Twist-
ed Sister winds up,” he explains as we descend
the stairs. "TwistedSister as it is can’t last much
more than two years before the anger and the
hunger that keeps it going has all gone. When
that happens I wanna really get into pumping. 1
wanna get big really humungous”

Outside on the road he’s a photographer’s
dream, snarling, baring teeth, pulling ferocious
poses.

He spies an oil drum with the letters ’FT.W.’
painted on it:“See that?Know what that means?
Itstands for ‘Fuck The World’. That’s nihilist. Let’s
take a coupla pictures here, huh?”

The last series of shots is taken atop a small
wall. By now the occupants of a nearby office
block have seen him and are gazing out the win-
dow. A wolf whistle sounds out from above ...

“Who’s the whistler!? I hope it’s not a gus I hate
gays!” he shouts in a tone quite different to any
he has employed that day, angry and unfriendly.
“At least I’m down here and not locked up in
there!”

“See?” he turns round. THIS is what brings out
the character you wanted to see!”

And it’s true. Eerie, but it’s true.
So Dee Snider came and went, a perfect gen-

tleman. He’s not your average metaller and within
the glam-metal chants of Twisted Sister songs
lies a real conviction.

But if Dee Snider has set himself towards
championing the right to be different, the right
not to conform, then he has a few yawning holes
in his philosophy. He plainly doesn't see there’s
equally no need for men to conform to what so-
ciety lays down as“masculine” (or for that mat-
ter, for women to be “feminine”), that rebellion
need not be loud and muscular, that loudness
and muscularity as a standard is often the op-
posite of rebellion.

Ah, but hell, nobody’s perfect. Dee Snider has
battled a long time to do thingshis way and that
in itself deserves respect. Twisted Sister are fun
for their unselfconscious boisterousness and
laudable for Snider’s exhortations to youthful self-
respect. There’s better ‘n’ worse but there’s a
place for Twisted Sister.

TWISTED SISTER J
TWISTED 1 FROM PAGE 22
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Records

Vicky Bogie

Cabaret'Voltaire
Micro-phonies
WjrginjnM ,

Rock’s radios Cabaret Voltaire
can't be second guessed. Each of
their 11 albums cacophonic
symphonies ..challenge, with
their "approach and fascinate with
contorted, threatening sound.
This is the cutting edge of [ popu-
lar music, the benchmark by
which pretenders are judged.

Micro-phonies finds the Cabs
making use of state-of-the-art
electronics in tandem with more
tradional tools. Sound fragments
are meshed togetherwith pulsing
drum programmes. But here
there's no rule book; elements flow
in, are strictly altered, then dis-
persed.

These nine tracks are denser
and more menacing than those on
1983's Crackdown The white
noise typical of CV’s earlier work,
absent from thatalbum, has been
replaced with additional tapesand
electronic scratchings. ’Do Right’
features theme reconstruction
around stuttering vocals. ’Theme

I From Earthshaker' (a forthcoming
film scored by the dynamic duo)!
is grandiose and powerful. 'James
Brown' strips elements from the
Godfather of Soul’s workand rede-
fines hard funkl^HßlHH

: Microphomesis uncompromis-
ing, cold and devastatingly clear.
Cabaret Voltaire remain masters of
their craft.
David Taylor
Fall
Perverted By Language
CBS

In whichthe most English band
sincethe Kinks enlist the aid of an
Americanto fill the gap left by the
disappearance of all-round neat
person Marc Riley and good
Northern patriarch' E. Smith takes
a woman to wife. But good Christ
above! The little woman is the

rAmericanlßMiWM
CBS have taken a year to

release this album and ft/L/havent
been given a review copy yet soI I'm playing my old import copy so
I don't know if the NZ version in-
cludes the inner sleeve or if it’s a
good cut and pressing.

Side Two is the Fall pretty much
as we expect ’ 'em with the cen-
trepiece being 'Tempo House’, live
in Manchester, which is almost
guitarless and features Craig
Scanlon on idiosyncratic backing
vocals.

• ' BrixaSmith plays guitar and is
the proud possessor of a lead vo-
cal and a composing credit! Ques-
tion; is Mark of the North going
soft? Let's hope so if it means
more Brixe. (See 'Oh! Brother' 45.)

Side One is a different kind of
[Fall,barring Karl Burns’ 'Boris the
Spider’,' backing vocals on 'Eat
Y’self Fitter' (a funny song) and the
twin tribute to the Velvets of
'Garden' and 'Hotel Bloedel'.

’Garden’ is're-invention of the
Christ-myth, part slag-off of
Smith's own writing and could
there be references to goodol’ NZ
in there? ("Godzone, Godzone.”
and Five years back at least he's,
the 'young generation' tryna per-
form country and western.") I
doubt it, ,but it gives me the
chance to display my grasp of
Fallyrics and it's theonly song with
words enclosed so I cheated any-
way ...

’Hotel Bloedel' is pure Velvet Un-
derground. Brixe sings it like MoiTucker (whose presence is there
on drums too) and herhubby sup-
plies swipes ofviolin that work to
a T.

- What a good album.
- There's a video of similar name

which includes three or four of the
songs here plus some otherstuff,

that is really worth tryingto get, if
only to laugh at theFall taking the
piss out of themselves in an ex-
tremely classy fashion. (Sounds
Unltd, Queen St have a hire copy
otherwise write, to Ikon FCL, 86
'Palatine Rd, West Didsbury Man-
chester. Cost 12pounds 50p plus
5 pounds P&P. Cheap!)

’What a good videoisSßpß
What a bloody long wait fora NZ

[releas&|B|BH|
Chris Knox
•.'SSSSF ’ '

Herbs
Long Agoj&tjJ
Warrior

Aotearoa. A land proud of its
Polynesian connections. Didn't the
nation glow with the fallout that
accompanied the success of Te
Maori in New York? But the atti-
tude to Polynesian music is am-

< bivalent. It’s hardtocut it in a world
dominated by plastic whites and
dormant jocks. Herbs have sur-
vived and that’s saying something.

Herbs have givenPacific reggae
status. The message is pleasant-
ly political. No raps, justreasoned

[ crooning; trust one another, ban
[the bomb, count on kinship. The
[music is mellow, relaxed, a synthe-
sis of Polynesian style and a gen-
tle reggae beat.

Long Ago Herbs' third local
release, is assured and compe-
tent, successful on several.levels
and deserving of considerable ra-
dio time?Best of the 11 tracks are
the title song, jauntyand dynam-
ic, and ‘Jah Reggae’, with Carribe-
an angles and a horn riff like Sly
Stone’s ‘Don't Call Me Nigger, |Whitey’. 'Tahu’s Song’ and 'ln the
Ghetto' (not the Presley/Cave toon)
on side two form a warm, easy

bracket, fading into 'Gom' Home’,
an all-too-short traditional tattoo.
Throughout, saxophoneadds tex-
ture to the established Herbs
sound.

Long Agois Herbs’ best effort
yet and a fine place to learn the
Pacific way.

Kia ora Herbs. Kia whakarongo
aa koutou waiata.
David Taylor
Bronski Beat
The Age Of Consent
Polydor

Bronski Beat are not inspiring!
Capable? Yes. Worthy intentions?
Yes. Inspiring? No!

Run through the tracks. Three
songs about how hard it is to be
gay, a couple of condemnations of
society in general, an anti-war
song (very popular this year), a
couple of covers and an anti-
religious song (on which they
chicken out and pull their
punches).

'Smalltown Boy’ was a mildly in-
toxicating single, nothing earth-
shattering, but a hell of a lot bet-
ter than most of the crap on the
radio but the follow-up ‘Why’ (in-
deed) sounded as though it
should have been released two
years. Both the singles are on the
album and if you liked them you’ll
probably find the album pretty in-
offensive.

Me? I got bored. There’s an aw-
ful sense of futility/fatality about it.
I’m sure most people are aware of
the state of things and instead of
ramming it further down their
throats it would be nice to see
some hope for a change. The only
songs that aren’t pessimistic or
bleating are the Donna Summer
covers, ‘Need A Man Blues' and 'J

Feel Love’ and Bronski Beat add
nothing to the originals.

So I’m sorry, I liked ‘Smalltown
Boy’ but the album just seems a
bit pointless.
Barry Morris

Aztec Camera
Knife
WEA

Second albums can be bad
news, man. Consolidate or
progress? Aztec Camera have
decided to move on after last
year’s High Land Hard Rain, a
delightful meeting of bedsit and
garage land, the band wide-eyed
with wonder atbeing in the studio.

Now they’ve grown up, or so
they think, and to prove it Mark
Knopfler, a superstar, has
produced the new album. This is
progress? So on Knife they've
traded their past innocence,
eagerness and leaness-to-please
for a professional competence,
sophistication and comfortable
backwash. This is progress?

Putting Knopfler on the payroll
is like getting Trevor Horn in to
glamourise Orange Juice. Well, not
quite, but get the idea? Incongru-
ous and slightly sad. Sad, because
as a songwriter Roddy Frame is
developing into a real prize. His
earnest acoustic rap, The Birth Of
the True' and the slinky charm of
Just Like the USA' and 'Head is
Happy' reveal his fresh, quirky
talent.

Elsewhere there are problems
and it’s probably too harsh to lay
all the blame at Knopfler’s door as,
ultimately, the band has to accept
final responsibility for the finished
product. The result is that ‘Knife’,
the title track and a beautiful anti-
nuclear song, is too cushy, its

message required sparseness and
less polish. 'Backwards and For-
wards’, another sensitive piece, is
subjected to Dire Straits’ ‘Private
Investigations' acoustic guitar
sound and that’s not on and
the single ‘All I Need Is Everything;
not one of Aztec Camera's finest
moments, fades on a Knopfler-
inspired doodle.

Yet if it came to a fight I'd prob-
ably defend Knife because of
Frame’s songs and because he’s
shown that he's willing to move on
up. But at the moment his ambi-
tions have been misdirected.
George Kay
The Cure
Concert (and Curiousity)
Fiction

Hereit is. The Cure’s first live al-
bum. It contains at least one song
from from each of the seven al-
bums preceeding it, including ear-
ly gems like '10.15' and ‘Killing An
Arab: So there’s something here to
satisfy every Cure fan.,

Concertwas recorded in May of
this year, with the same lineup as
we saw here two months ago, just
before the departure of drummer
Anderson. ‘Shake Dog Shake’
opens the album and immediate-
ly plunges the listener straight into
Robert Smith’s own little world of
crazed caricatures, with lyrics like
“

... and dream of death and
breathed like sick dogs" This is fol-
lowed by a solid, striking version
of 'Primary' and the hypnotic
‘Charlotte Sometimes'. Then Por-
nography.> prodigy, 'The Hanging
Garden' is performed to spine-
chilling perfection, a rare feat in
concert or on record. And 'Give
Me It', we 11... give me it.

If you have any gaps in your
Cure collection then fill them in
with this. The album excels in ev-
ery field and Dave Allen's produc-
tion is superb. But best of all is the
free album Curiousity, which
comes on the cassette version of
the album.

The 10 extra tracks were taken
from Robert’s “hilarious" cassette
collection from 1977 to 1984 and
are all live, apart from a Beatle-like
demo version of ‘Boys Don’t Cry',
recorded in May 1978. Also includ-
ed are three never before released
items 'Heroin Face’ (recorded at
Crawley Rocket in December 77),
'All Mine’ (May 82 in London) and
'Forever' (Paris this year). Utter
bliss.

The Cabs: Richard Kirk (left) and Stephen Mallinder. The Fall Bronski Beat
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DISC WIPE
ANTI-STATIC

TISSUES

Device

con tameivc ontainsj/pM
impregnatedlti ssuesflWill

rr\ r\\ ir\ Hi ict H i rt onrl? *remove dust, dirt and
firigerj mark's] from MTS 24records, compact discs, INTERLOCKING CASSETTE

CASE3£x, glass etc., and
f-jiirh CASSETTE MODULESm diSurfacestatictfree: W£
Idas i 11 k

Designed and manufacturedjh^
ixica;sti Collapsable design that only lightNew'Zealand to exacting oveTse'as

standards. Counter weighted arm i Each module holds six cassettes (inr pressure to velcro closures and casetheir cases) and they dovetailstandards. Counter weighted arm
with free-standing weighted base is assembled. An excellent designwith free-standing weighted base together to make up
and long, plush soft bristled dust lamp a<; rpnnirprl P.:

storagelumtlas
that provides strengtrifaridrprotectionlarge as required. Can also be usedand long, plush soft bristled dust

collector. Heavy.duty vinyl with attractiveifreeTStandihgninfdrawers or screwed
\A/allc Thrpo attraptiwo mini ire

collector. ’**l cassette logo. Choice of fourV; I to.walls. Three attractive colours.—■ attractiveJcolours!vQualityJrecord[and
DISCOTEX DISCOTEX

ANTI-STATIC AND GASSET,TEfAND
icarelproauctsTa
ahrecord arid ca

■■DISCOiIiEXM
ANII-STATieiAND

cassette available,at
your^local cassette store.mi pTc]

REVIVER SPRAY mTrAREIMEADREVIVER SPRAY -•

150ml bottle of anti- CUEANINGIEUUID . istatic solution in a handy * ir150ml bottle of anti-loumi Dome or anij-
statrbfsolution in a handy

1

pump action dispenser •i50ml bottleionjdis
that ensures a fine mist
pump action dispenser ISwill improve and protect • •thatjensures ne mist
spray is applied to the DISGOjTiEX RECORD
record surface. Not onIy DDCCMCD

tape performance.spray is applied to the
long wooden cottonrecordisurfacelNotfomy PREENER■

V r ■ - vcleans and revives but FtVt?tipped applicators are
leaves an invisible anti- supplied with each kit.

[THE RECORD RETAILERS
COOPERATIVE’
OPERATING

static surface. Comes iTHROUGHOUTVNEW
complete with cIoth. ZEALAND

DISCOTEX
CASSETTE AND

TAPE HEAD
CLEANING FLUID

50ml bottle of fluid that
will improve and protect
tape performance. Extra
long wooden cotton

cleans and revives but tipped applicators are
supplied with each kit. mmm

“Pull up a clean one
each time." Each
container contains 70
impregnated tissues. Wil
remove dust, dirt and
finger marks from
records, compact discs,

’ x. glass etc., and
static-free.

* , -

INTERLOCKING
CASSETTE MODULES
Each module holds six cassettes (in

their cases) and they dovetail
together to make up a storage unit as
large as required. Can also be used
free-standing, in drawers or screwed
to walls. Three attractive colours.

DISCOTEX RECORD
PREENER

. A Disc Preener with plush pad andDisc Preener with plush pad andleave's an invisible anti-
stylus brush. Spans the entire radiussurface,;Comesstatic ri? of an L.P. record.

MTS 12"
CASSETTE
CASE

MTS 24
CASSETTE
CASE

Collapsable design that only light
pressure to velcro closures and case
is assembled. An excellent design
that provides strength and protection
Heavy duty vinyl with attractive
cassette logo. Choice of four
attractive colours. Quality record and
cassette care products available at
your local record and cassette store.

MUSIC
TRADERS SOCIETY.

J*it

*

THE RECORD RETAILERS
CO-OPERATIVE
OPERATING
THROUGHOUT NEWofian’L-.P.' record. ZEALANDcomplete,with cloth;

fi

Musicjliraders Record &ATHE GIFT THAT Gassettelvou c lTerffs2jfssl
s4QfjorJs2QlVoucherslcanlbeZ'~ ■ ,

redeem edfAN Syi IM EfatlanvstorelinlN^zyAailableGOES ON GIVING
A Music Traders Record &

Cassette Voucher. $2, $5,
$lO, or S2O Vouchers can be
redeemed ANYTIME at any
store in N.Z. Aailable
throught the country.

"d. Tl.j?
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'jy' DECEMBER 13 TO JANUARY 27mm
MON. TUES. WED. THURS. FRI. SAT. SUN.

Pat Urlich & Perry
Marshall, Peking Man.

Look Out For ...

A couple of well-respected
Americans come to play in Jan. Lou
Reed plays Wellington on the 18th and
Auckland's Logan Campbell Centre on
the 19th. Support for both concerts
will be the new-look Chills ... and Neil
Young does it outdoors at Western

wss?sms;s*#s

yr
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DECEMBER 13
■ftansisters Windsor
Narcs Waihi
Legionnaires Bellblock
Last Man Down
Performance Cafe
Tan Zen Jungle Gladstone
EE33S «SS£S BZSSZ fiSS'BEE3S
13,14,15

SPK Gluepot

14
Mockers Windsor
Legionnaires Rotorua
Vibraslaps, Heptocrats
Performance Cafe
Fetus Productions, Bats
Gladstone
Narcs, You’re A Movie
Birdcage

15 16
Fetus Productions, Bats
Gladstone
Mockers Windsor
Vibraslaps, Heptocrats
Performance Cafe
Narcs, You’re A Movie
Karaka Hall
Paul Simonon bom 1955.

Heptocrats Performance
Cafe
Narcs, Legionnaires,
You’re A Movie Pt Erin
Pool

Springs Jan 27
...

semi-expatriates

X
SPK travel all the way from England to
play the Gluepot Dec 13-15 ...

Spandau Ballet play the Springs in
March.

The North Island's holiday centres
receive their annual festive season
blitz again this year, with the Narcs,

DECEMBER 13
TVansisters Windsor
Narcs Waihi
Legionnaires Bellblock
Last Man Down
Performance Cafe
Tan Zen Jungle Gladstone

13,14,15
SPK Gluepot

20
Tall Dwarfs Performance
Cafe
Legionnaires Te Atatu
Narcs Onerahi
Bo Diddley is 56.

20,21,22
Jive Bombers Gluepot
Plastic Pegs the Beat
Roco Coca, Maiden China
Gladstone
Flesh D-Vice Star & Garter

14
Mockers Windsor
Legionnaires Rotorua
Vibraslaps, Heptocrats
Performance Cafe
Fetus Productions, Bats
Gladstone
Narcs, You’re A Movie
Birdcage

21
Tall Dwarfs, Stridulators
Windsor
Narcs Awanui Community
Centre
Legionnaires Birdcage
You’re A Movie Gisborne
Bluesbusters Performance
Cafe
LSD factory in California
raided in 1968. Police
seize enough for 700,000
trips. And they haven't
finished it yet ....

15
Fetus Productions, Bats
Gladstone
Mockers Windsor
Vibraslaps, Heptocrats
Performance Cafe
Narcs, You’re A Movie
Karaka Hall
Paul Simonon born 1955.

22
Tall Dwarfs, Stridulators
Windsor
Narcs Mainstreet
Dole Day Arvo Hagley Park
ChCh
Legionnaires Auckland
You’re A Movie Gisborne
Bluesbusters, Meg & the
Phones Performance Cafe
Robin & Maurice, the Gibb
twins, born 1949.

16
Heptocrats Performance
Cafe
Narcs, Legionnaires,
You’re A Movie Pt Erin
Pool

23
Narcs Rainbows End
Legionnaires Lady H
You’re A Movie Gisborne
Meg & the Phones
Performance Cafe
Charles Atlas dies, 1973.

17
Legionnaires Windsor
Wayne Gillespie
Performance Cafe

18
Narcs Kawerau
Wayne Gillespie
Performance Cafe
Keef Richard is 41.

20
Tall Dwarfs Performance
Cafe
Legionnaires Te Atatu
Narcs Onerahi
Bo Diddley is 56.
fmpm ****** .

20,21,22
Jive Bombers Gluepot
Plastic Pegs the Beat
Roco Coca, Maiden China
Gladstone
Flesh D-Vice Star & Garter

£>2l
Tail Dwarfs, Stridulators

i Windsor. . \ %
„ •. ; ;

’ , Narcs Awanui Community
i. 'Cenir&^^,

Legionnaires Birdcage
You’re A Movie Gisborne
Bluesbusters Performance
Cafe

; LSD factory in California
raided in 1968. Police
seize enough for 700,000
trips. And they haven't

'} finished it yet....

22 23
Tall Dwarfs, Stridulators
Windsor
Narcs Mainstreet
Dole Day Arvo Hagley Park
ChCh
Legionnaires Auckland
You’re A Movie Gisborne
Bluesbusters, Meg & the
Phones Performance Cafe
Robin & Maurice, the Gibb
twins, born 1949.

Narcs Rainbows End
Legionnaires Lady H
You’re A Movie Gisborne
Meg & the Phones
Performance Cafe
Charles Atlas dies, 1973.

if
24
Bent Carol Evening
Performance Cafe.
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9
NZ Party Boys Mainstreet v

WT-Comedy Windsor , ”

Acoustic Xmas Party
■ g| .. •

‘ f%rformance Cafe
Narcs Mt Wellington
Spare Messiah the Beat* -

Hot Cafe Gluepot AwA

Mockers, Legionnaires, Ramingos and
Coconut Rough doing the rounds ...

most of them (with the possible
Inclusion of Dance Exponents) will join
Aussies Eurogiiders for big outdoor
concerts on Jan 3 (New Plymouth) and
5 (Paihia) and a Mainstreet gig, Jan 4
... the Doublehappys join the Dunedin

exodus north for New Year, playing the
Windsor on New Year’s Eve and the
following weekend ... other NYE
appearances include Car Crash Setat
Zanzibar and the Not The 1978Show
punk revue in Wellington ... the
entertainments at the Dell in
Wellington are on again this year.

|£gs'
t . v

* . w..,y the birthday of
'•V>; the big JC'but 0f.,,:)

27

Roco Coca, Maiden China
Gladstone AA '\YuttldRichard (1932) and r xLegionnaires Windsor Park*ifAlice Cooper (1945). Merry- >
Flesh D-Vice Star & Garter Christmas everyone ‘’* k

Lee Dorsey born 1924. —4 jv 'T l-v 3 fT-T

U r ig
25
Not only the birthday of
the big JC. but of
Humphrey Bogart (1899),
Little Richard (1932) and
Alice Cooper (1945). Merry
Christmas everyone.

19
NZ Party Boys Mainstreet
Comedy Windsor
Acoustic Xmas Party
Globe
Clowns Performance Cafe
Narcs Mt Wellington
Spare Messiah the Beat
Hot Cafe Gluepot

26
Legionnaires Waihi
Monitor Gladstone
Phil Spector is 45.

Mockers, Legionnaires, Flamingos and
Coconut Rough doing the rounds ...

most of them (with the possible
inclusion of Dance Exponents) will join
Aussies Eurogliders for big outdoor
concerts on Jan 3 (New Plymouth) and
5 (Paihia) and a Mainstreet gig, Jan 4
... the Doublehappys join the Dunedin

exodus north for New Year, playing the
Windsor on New Year’s Eve and the
following weekend ... other NYE
appearances include Car Crash Set at
Zanzibar and the Not The 1978 Show
punk revue in Wellington ... the
entertainments at the Dell in
Wellington are on again this year.

27
Legionnaires Waihi
Monitor Gladstone
Jive Bombers Matakana

27,28,29
Unrestful Movements,
Skeptics Windsor
I & I Performance Cafe

28
Verlaines Gladstone
Not the 1978 Show
Bellblock
Legionnaires Gluepot
Peking Man Whangamata
Edgar Winter born 1947

29
Verlaines Gladstone
Not the 1978 Show
Bellblock
Mockers Windsor Park
Legionnaires Gluepot
Peking Man Whangamata
Radio Luxembourg opens,
1930.

30
Le Clear Performance Cafe
TomatoKiss the Dell,
Wgtn
Monkees Davy Jones
(1945)and Michael
Nesmith (1943) born.

|iQf Lft *«f tU- iuj: t;

. Legionnaires Waihi
Monitor Gladstone
Phil Spector is 45.

Legionnaires Waihi
Monitor Gladstone
Jive Bombers Matakana

3
. i .!

27,28,29
Unrestful Movements,
Skeptics Windsor
I & I Performance Cafe

31 ;
DoublehappysWindsor
Car Crash Set Zanzibar
Mockers Wellington
Not the 1978 Show : •

Wellington
Narcs Windsor Park -

Smilers, Origins Dance
Theatre Perf Cafe'
Peking Man Whangamata
Family Malle Dell.
Jive Bombers Gisborne

..

JANUARY 1 1985
Narcs Whangamata ;

Mockers Paraparaumu
Peking Man Whangamata
Heagan, Fat Alley Band
Dell.: .
Family Day Trafalgar Pk
Nelson
Back Door Blues Band
Gladstone .. .

*

Jive Bombers Gisborne

Narcs Taupo
Back Door Blues Band
Gladstone
Lauren Bradley Trio,
Polynesian Theatre, clown
Dell .

Jive Bombers Napier
Castro takes over Cuba
1959. ' . :

Eurogliders, Mockers,
Narcs, Legionnaires,
Darice Exponents(?) .Bowl
of Brooklan ■
Disco, Steps Band,

1magician Pep
Jive Bombers Napier •

-- n
yt

Pelicans Gluepot
Back Door Blues Band
Gladstone

Doublehappys Windsor
Narcs Orewa Hall
Legionnaires Onerahi ’
Peking Man .Gisborne
All Fall Down Star &
Garter
Jive Bombers Waihi
Billboard publishes the
first record sales chart •
1936. '• •:-•••

Doublehappys Windsor
. Eurogliders, Narcs, fMockers, Legionnaires, ■
Exponents(?) Hurua Falls
Peking Man Gisborne.All Fall Down Star &
Garter
Jive Bombers Waihi

Legionnaires Awanui Hall
Ourselves Alone, Marg
Layton Dell
898FM Concert .

•Mt Mauhganui
Syd Barrett is 38 and
living with his Mum.

■ .-

8
Merupa, Terra Firma the
Dell

JANUARY 1 1985
Narcs Whangamata
Mockers Paraparaumu
Peking Man Whangamata
Heagan, Fat Alley Band
Dell
Family Day Trafalgar Pk
Nelson
Back Door Blues Band
Gladstone
Jive Bombers Gisborne

8 10 '

Narcs Nelson
Orange Roughy, Tomato
Kiss (jazz) Dell ’
Elvis born 1935, Bowie
1947, Jimmy Page 1944,
Shirley Bassey 1937. Jerry ■
Garcia 1943:; ’ .

Narcs Taupo
Back Door Blues Band
Gladstone
Lauren Bradley Trio,
Polynesian Theatre, clown
Dell
Jive Bombers Napier
Castro takes over Cuba

.1959

Narcs Greymouth •
27 Missing in the Cracks,
Hattie May Brown Dell
Scott Walker is 40. .

Eurogliders, Mockers,
Narcs, Legionnaires,
Dance Exponents(?) Bowl
of Brooklands
Disco, Steps Band,
magician Dell
Jive Bombers Napier

3,4,5
Pelicans Gluepot
Back Door Blues Band
Gladstone

10
Ministyr of Jazz, Steps
Band, Wellingtones Dell

' Rod Stewart is 39.

11 '
Jive Bombers Windsor •''
Narcs Aranui
Coconut Rough Birdcage

10,11,12
Chills Gladstone

Doublehappys Windsor
Narcs Orewa Hall
Legionnaires Onerahi
Peking Man Gisborne
All Fall Down Star &
Garter
Jive Bombers Waihi
Billboard publishes the
first record sales chart
1936.

11
Jive Bombers Windsor Jive Bombers Wjndsor
Narcs Aranui Narcs -Aranur '
Coconut Rough Birdcage Coconut Rough Matakana

Doublehappys Windsor
Eurogliders, Narcs,
Mockers, Legionnaires,
Exponents(?) Hurua Falls
Peking Man Gisborne
All Fall Down Star &
Garter
Jive Bombers Waihi

Jive Bombers Windsor
Narcs Aranui
Coconut Rough Matakana
Hall

Legionnaires Awanui Hall
Ourselves Alone, Marg
Layton Dell
898FM Concert
Mt Mauhganui
Syd Barrett is 38 and
living with his Mum.

13
Narcs 3ZM Concert
Coconut Rough Rainbow’s
End
Flamingos Foundry
Valley Stompers Dell
Eric Claptons comeback
concert, 1973.

14
Narcs Ashburton
Coconut Rough Rotorua
Flamingos Windsor Park
Buckets Full the Beat
Flying Start, Raw Deal Dell
Alain Toussaint born 1938.

15
Narcs Invercargill
Coconut Rough Kawerau
Flamingos Windsor Park
Buckets Full Beat
Captain Beefheart is 43.

16.
Narcs Queenstown
Coconut Rough DB Mount
Flamingos Awanui Hall
Buckets Full Whangamata
Our Name Is Our Motto,
Aotearoa, Sharon Evans
Group, Hot Cafe Dell
Jazz Three Lamp Bar

h issa- lasa-’caw-
-17
Narcs Shoreline
Flamingos Onerahi

18
Lou Reed, Chills Wellington
Narcs Taieri

.
.

Flamingos'Gluepot : T I
Buckets Full Whangamata
A.A '. Milne born 1882.

19
, Lou Reed, Chills

Auckland
Narcs Timaru
Flamingos Gluepot
Dolly. Parton is 38.

20

17,18,19
Coconut Rough
Whangamata

21 27
Coconut Rough New Mockers Matakana

Narcs Blenheim
Flamingos Hamilton
Gotham City Express
Hobson Park .

Frederico Fellini born 1920.

17
Buckets Full Whangamata
Taranaki Sol, Mike, in?.
Harding, Marg Layton,
Puff *n’ Stuff, Bush, Band,
Ourselves Alone the Dell

L
“ IIIXE

25
Mockers Onerahi

Plymouth Coconut Rough Terminus
George Orwell dies 1950. Anita Pallenberg born 1943.

22
Coconut Rough Fosters
Sam Cooke born 1931.
Queen Victoria dies 1901.

16
Narcs Queenstown
Coconut Rough DB Mount
Flamingos Awanui Hall
Buckets Full Whangamata
Our Name Is Our Motto,
Aotearoa, Sharon Evans
Group, Hot Cafe Dell
Jazz Three Lamp Bar

17
Narcs Shoreline
Flamingos Onerahi

23
Coconut Rough Albert
Jazz Three Lamps Bar
1974 Alvin Stardust's
debut performance! ssa -caa' Miv; .caß» -ps»*'

24 24,25,26
Coconut Rough Albert Chills Windsor
The Beatles sign with Jive Bombers Gluepot

22 23
Coconut Rough Fosters jj Coconut Rough Albert
Sam Cooke born 1931. Jazz Three Lamps Bar
Queen Victoria dies 1901. 1974 Alvin Stardust's

. WnHi if r\y~\

21
Coconut Rough New

26
Mockers Kaitaia
Coconut Rough Terminus
John Logie Bairdgives the
first demonstration of
television, 1926.

Plymouth
George Orwell dies 1950.

debut performance!
” ■ C...
24 s.

'^r£ACoconut Rough Albert
The Beatles sign with
Brian Epstein, 1962.

mi QUA.

mm
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18
Lou Reed, Chills Wellington
Narcs Taieri
Flamingos Gluepot
Buckets Full Whangamata
A.A. Milne born 1882.

17
Buckets Full Whangamata
Taranaki Sol, Mike
Harding, Marg Layton,
Puff 'n' Stuff, Bush, Band,
Ourselves Alone the Dell

25
Mockers Onerahi
Coconut Rough Terminus
Anita Pallenberg born 1943.

24,25,26
Chills Windsor
Jive Bombers Gluepot

19
Lou Reed, Chills
Auckland
Narcs Timaru
Flamingos Gluepot
Dolly Parton is 38.

17,18,19
Coconut Rough
Whangamata

26
Mockers Kaitaia
Coconut Rough Terminus
John Logie Bairdgives the
first demonstration of
television, 1926.

20
Narcs Blenheim
Flamingos Hamilton
Gotham City Express
Hobson Park .

Frederico Fellini born 1920.

27
Mockers Matakana
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Records
Frankie Goes To Hollywood
Welcome to the Pleasure
Dome
Zang Tuum Tumb

Four years ago Paul Morley
wrote a chapter entitled 'Glam:
The Very Dream Of Smartness' for
Tony Stewart's book on rock 'n' roll
style. Cool Cats. In that chapter, he
redefines for himself the concept
of glam. Glam, he tells us, is "an
ultimate appreciation of the
human condition”, “the finest
possible image of what rock 'n' roll
can be" “decisive criticism of emo-
tional, political and philosophical
dowdiness" and "when the shapes
you throw and the clothes you
wear don't contradict your moral
and emotional committment.”

Quentin Crisp is Glam God, he
says, and Marc Bolan, the Sex
Pistols, Captain Beefheart. Bryan
Ferry, the Velvets, Bette Midler,
David Bowie, Iggy, Tim Buckley
and Howard Devoto are among
those to get the thumbs up. Duran
Duran, Queen. Spandau Ballet,
Adam Ant, Slade, Sweet and
especially the likes of Yes, Genesis
and Deep Purple get a trashing,
get the picture?

In a way the wholeFrankie thing
can be traced to the frustration of
journalist Morley venting itself
through manager/svengali/publi-
cist Morley. His predictions of four
years ago have proved unques-
tionably accurate the big
figuresin the pop world today are
the hopeless, graceless wallyness
of Duran Duran, the passionless,
toryist MOR of Spandau Ballet and
the come-lately Brit-valley-girl
triteness of Wham. The oases are
Boy George (who's looking a little
grey these days) and

... Frankie
Goes To Hollywood.

While most other acts are spec-
tacularly likely, Frankie were most
unlikely. 'Relax' wasn't the cuddly
bisexuality of George, it was the
seamy side of gayness. The
genius of it was that gettinga pop
song banned on theradio was the
way to make it succeed Frankie

had an instant profile. It wasa risk,
of course, but nothing venture,
nothing win.

It should be stressed here that
Frankie weren't “created" they'd
already achieved a modicum of
success in their own right and the
personalities projected are their
own. They have also created, with
the considerable help of producer
Trevor Horn Frankie Music,
something more than the sum of
its influences. It's a weird mix of
solid prole rock, shameless ap-
propriation of black musical styles,
the spirit of gay disco and the big
swirl of Phil Spector.

Which brings us to Welcome To
the Pleasure Dome, a double
album, no less, and caringly
packaged.

The front cover is a witty
Picasso-style steal, while the large
illustration inside is similar, but
with a dash of Paul Klee thrown in.
And what’s that there? A huge
phallus with sperm climbing out
the top? Good on Frankie for
steadfastly refusing to clean their
act up! The two inner sleeves are
full of reading as elegantly put
together as the Frankie adver-
tisements have been. You even get
a chance to order souvenirs (“with
a difference”): the Jean Genetbox-
er shorts, the Kurt Weill sweat
shirt, the sophisticated Charles
Baudelaire sweat shirt ...

All the
Frankies are pictured and given a
chance to deliver a message to
the lucky fan. It's all superb.

But, I hear you sav, what about
the music? The music? Okay. Side
one takes the form of a two :part,
rambling preamble to therecord.
It works rather well as that, but it's
not really the record, is it? Side two
bears more mixes of 'Relax' (which
I've never been at all struck by in
a musical sense), 'War' (a smart
choice for a cover, performed with
some spunk) and Two Tribes’
(which bustles along nicely
enough in any mix) but theycan
hardly be considered the album,
can they? Side three is covers of
'Ferry Cross the Mersey', 'Born To
Run’, and 'San Jose! The versionof
Born to Run' is enjoyably straight
but can that be considered the
album? I think not. The last song
on the side, 'Wish the Lads Were
Here' is a nice, evasive little tune
than ducks in and out of Horn's
production.

So it's side four that must be
considered the record’s musical
nub. And unfortunately, it doesn’t

quite make it. Choosing a ballad
like 'The Power Of Love’ for the
next singlewas a lovely move but
Holly Johnson’s singing doesn't
quite carry it. (Actually, in several
parts of this album he sounds like
a paler version of our own Graham
Brazier, circa his solo album.
Strange but true!). Nothing’s ac-
tually bad, of course, but you don’t
get excited about albums that
"aren't bad."

This must be balanced against
the fact that as a whole this album
is a wondrously stylish thing.
Quentin Crisp's famous comment
about the difference between
style and fashion is appropriate
here: when Frankie do it, it’s style

when everyone else falls over
themselves to copy it, it's fashion.

Frankie’s hype has been like no
other all the cards are on the
table and it's more an invitation to
become part of a media ex-
perience than an attempt to sell
records. But when it comes down
to it, is it music that counts?
Whether you're prepared to forgive
Frankie's imbalance of style over
content can only be up to you.
Have fun.
Russell Brown
Car Crash Set
No Accident
Reaction

It wouldbe bloody easy to write
off the CarCrash Set and the fact
that many people do made me all
the more determined toapproach
this with an open mind (never
mind a clear head). As me Mum
says, "You’ve got to give credit
where credit is due.”

The Car Crash Set blitz the op-
position on at least four counts.

Firstly, while the lyrics here might
be short of perfect, the band does
have some half decent songs
about rea/things, not dumb ditties
about electrodes or pop boys. In
short, they are quite clever.

Secondly, they honestly believe
in what they are doing, no flag of
convenience here well I hope
not anyway. Thirdly, they have ma-
tured considerably,not only in con-
tent and arrangement, but in
production, which here is suc-
cessfully fat. Which brings me to
number four, soul, at last translat-
ed onto record.

And what if someone were to
say New Order? Well, I suppose
they occasionally crop up in vari-
ous guises on this record, but it
would be irresponsible tosuggest
a direct steal (a little poaching
maybe ...). Even on 'Justice! a track
which does sound a little familiar,
they manage toprotect their own
identity, they still sound like them-
selves.

And at last Nigel Russell is be-
ginning to sound like Nigel Rus-
sell. His strangely charismatic
voice now lends itself well to the
songs, as best demonstrated on
Scarred’ and 'Your Eyes’. The sin-
gle Breakdown’ is really only
spoiled by length and the wonder-
ful 'Those Days' remains one of
their finestmoments. (A while ago
I would have called it fhefinest.)

Yes, I too had some doubts
about the whole idea of Car Crash
Set, but it doesn’t do these days
to be too narrow-minded. If some-
one’s got half a dozen or so good
tunes the least we can do is give
them a listen. Try this for starters,
it's done me the world of good.
Alister Cain

Floy Joy
Into the Hot
Virgin

Taking their name from a great
Supremes song, this super-hip trio
of the Ward brothers (ex-Clock
DVA) and lovers/soul singer Carol
Thompson,delivers the goods on
this impressive debut album.

Produced by Ze Records' Don
Was, from down-home Detroit, this
is a hot dance mix with quirky
snatches of Arabian and Afro-
American musical forms.

The first track, ’Burn Down A
Rhythm’, sets the pace with its
funky bassline and mutant sax,
but the best track is the soulful

i torch song ‘Until You Come Back
to Me', which puts pretenders like
Sade toshameWasnfl

Other tracks that attract are the
fun Motown workout ‘Operator
Operator’, 'Baby You Know 1...’ and
the title track.

Trust me— it's one of the best
of the year.
Kerry Buchanan

Alison Moyet
Alf
CBS

Alison Moyet, alias Alf, is one of
the few human voices to emerge
from the synthesiser craze. Ex-
Depeche Mode Vince Clarke and l

. his bank of clever, melodic key-
boards gave her the breakvia Ya-
zoo and her soul did the rest.

As an apprenticeship Yazoowas
| the perfect training ground, as it

gave her the confidence tossing
and write without the shelter and
convenience ofa full-blown band,

if So from a two-piece toher present
individual status was a relatively

short step.
Still, it takes guts and that’s

what Alf\s all about. Moyet wasn't
only thevoice behind Vince Clarke

if you check the credits you’ll
see that as a writer she more than
complemented the partnership.
So on ‘Love Resurrection’, 'Honey
For the Bees’ and ‘Twisting the
Knife’ she reeks confidence and
the songs strut with an instrumen-
tal depth and resonance that
Vince’s keyboards never quite
reached in Yazoo.

If you’re looking for classics
then ‘All Cried Out’ is where you
start; condensed for seven-inch
release, the song in its album for-
mat is a stunner, a velvet glove of
caress then wallop. It will become
a standard. ‘For You Only’ and 'ln-
visible' follow the same lead,
sinewy, supple ballads that ooze
class and ‘Where Hides Sleep' is
the perfect wistful, contemplative
plea to end the album.

Alf is a strong, sure-footed
debut from a woman who could
be this generation’s Dusty
Springfield.
George Kay
Madonna
Like A Virgin
Sire

File this one next to your copy
of Golden Hits of the Shangri-Las
(what doyou mean you haven't got
one!?) because Madonna sounds
like a modern version of the white
girl group singers of the 60s. She
has that teen tremour in a voice
that searches for some soul
sophistication but doesn’t quite
make it.

But it's that “girlie" quality that
makes the album work so well,
with the title track, ‘Shoo-Bee-Doo’
and 'Prentender' being great
modern pop songs with just the
right mixture of joyand angst. Her
version of Rose Royce’s 'Love Dont
Live Here Anymore' is a standout
and comes close to the transcen-
dent original.

In charge of production is Mr
Nile Rodgers, perfecting his new
white soul stylewith a great drum
sound from Tony Thompson and
a sense of space that lets every-
thing flow.

Pity Madonna didn’t try the
Shangri-Las' 'Remember (Walking
in the Sand)’. It would have made
this a perfect album.
Kerry Buchanan

Car Crash Set's Trevor Reekie and Sharon Tuapawa. Madonna
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BILLYKRISTIAN ‘THEBEST COFFEE IN TOWN'
STUDIO MANAGER & PRODUCER

AIRPLAY PRODUCTIONS. 808 JACKSON
Specialising in Television & Radio Soundtrack

STAFFED BY AWARD
WINNING ENGINEERS

O LOCK FACILITIES FOR
VIDEO/AUDIO 16 TRACKS

POST PRODUCTION
PHIL YULE

Winner of 2 NZ Mobil
Radio Awards for:

� “Best Technical Production
for a programme" and

� “Best Technical Production
of a commercial”

� A recipient of Recording Industry’s
“Best Engineer of the Year”

DOUG JANE
Engineer and Technical Consultant

VICTOR GRBIC
ASSISTANT ENGINEER

‘.WE BEST COFFEE IN TOWN’

O LOCK FACILITIES FOR
VIDEO/AUDIO 16TRACKS

POST PRODUCTION
AMPEX MMIIOO 16TRACK FOR HIRE

Recent Recordings
Stylistics • Herbs • Sneaky Feelings • Chills

From Scratch • Miltown Stowaways • Avant Garage
Radio Active • Ja Ja Jackal • Beat Soldiers • Diatribe

Gentle Annie • North Shore Accordian Orchestram

AMPEX MMIIOO 16 TRACK FOR HIRE
Recant Recordings

Stylistics • Herbs • Sneaky Feelings • Chills
From Scratch • Mlltown Stowaways • Avant Garage

Ftadio Active • Ja Ja Jackal • Beat Soldiers • Diatribe
Gentle Annie • North Shore Accordlan Orchestra

PLUS
2 Gold Records From

Dalvanius & The Patea Maori Club
& the film score for 'Pallet on the Floor’

34 CHARLOTTE ST, EDEN TCE, AUCKLAND. TELEX: PDNZ2I674, PHONES: 793-763, 793-764



Records

Chris Caddick

XTC
The Big Express
Virgin

Persistence certainly has its re-
wards. After a period of pastoral
examination of the English per-
dicament, English Settlementand
Mummer, two albums which fell
on deaf ears, the XTC approach,
for all its sincerity, sounded like
some hopelessly eccentric and
antiquated voice from a post-punk
past.

The Big Express takes its cue
from their last great album, Black
Sea in its return to a more urban
depression/viewpoint.So muchso
that The Everyday Story Of
Smalltown' is the album's Respec-
table Street', strident, yet catchy.
Mouldings anti-war 'This World
Over' recalls the message he deli-
vered in Generals and Majors',
whilePartridge’s churning indus-
trial opus ‘Train Running Low On
Soul Coal' picks up the percussive
panic he used in Travels In Nihilon!
And to end the comparisons, I
Remember the Sun' shines with
the same hope that lit ‘Burning
With Optimism's Flames’.

XTC may never recapture the
legions of admirers and fans that
drooled over Drums and Wires
etc, but The Big Express proves
that Partridge and co are still writ-
ingsongs 10 times more pertinent
and perceptive than most of
1984's precious little stars.

George Kay
Black Uhuru
Anthem
Island

This album gains a few marks
for honest packaging: "A new mix
of the previously-released Anthem
album ... featuring an additional
track, 'Solidarity'. " On second
thoughts, I take that back. What
they've actually done is deleted a
track, Party Next Door', which was
the first single from the original
album and substituted 'Solidarity'.
What the sleeve also neglects to
explain is the reason for messing

around with a perfectly good
album in the first place.

There was nothing wrong with
the original Anthem, which was
released over a year ago. Why did
we never see that one here? It's
not Festival NZ's fault. What they
release here is dictated by what is
released in Australia. Festival
Australia have gone off reggae,
which is why some of Island's best
releases in some time were only
seen here on limited import (in-
cluding LKJ’s Making History,
Gregory Isaacs' Out Deh and
Aswad's Live and Direct).

I can only assume this remix
was done for America. Steven
Stanleyand Groucho Smykle have
knocked out the mid-range per-
cussion and keyboards, giving the
sound a leaden disco feel. Put
bluntly, it doesn't work. There's no
comparison when it's played
alongside the original album,
which has a fierce skanking edge
to it.

The aim with the reissued An-
them seems to have been to make
it sound as unlike reggae as possi-
ble. I repeat —what's the point?
Duncan Campbell
Robert Gorl
Night Full Of Tension
Mute

Formerly half of the teutonic
smash DAF, Robert Gorl has
moved far from his Pere Übu-ish
beginnings. Even the later DAF
recordings, a combination of brute
sensuality and dancefloor sense,
bear only residual similarities to
Gorl’s recent bids for synth-pop
fame. The cover of Night Full Of
Tension presents him as a kind of
Robert Redford/Richard Gere syn-
thesis. The music (thankfully)
doesn't retread the tarnished,
predictable routines of the market-
made star.

Lyrics burst like bubbles from
Gorl's lips, reluctant at first, but
turning expansive then vanishing
as if they'd never been. With tonal
variations in Gorins voice, the mood
varies from playful to dolefully
serious. The music provides a
relentless, consistent undercur-
rent, giving these eight songs a
dream-like quality, not unlike the
more impenetrable of German
movies.

Annie Lennox makes a welcome
appearance singing the pleasant
'CharlieCat' and providinga coun-
ter to Gorl's formality on 'Darling
Don't Leave Me!

Night Full Of tension is above
average fare. Its chief drawback is
an anonimity of style and feature-
less soundscape. Gorl needs a
collaborator to provide the peaks
and troughs that give music last-
ing appeal.
David Taylor
The Topp TWins
Twinset and Pearls
Dragons Egg

I have a friend who cries every
time she hears Radiation! Of
course /don't, well, not really, but
it sure as hellsends a shiver down
my spine.

On TwinsetandRsarlswe're talk-
ing naturally honesty, anger,
humour and something missing
from the first record polish. Us-
ing a variety of session musicians
and Hot Cafe from Wellington, the
Twins show a Marked progression.

Now the best bits the songs.
You'd have to be deaf or dead (or
p’raps justmale) to miss the mes-
sage on Twinset and Pearls' and
'Friday Night Get Up! 'Radiation'
and ‘Lotta Trouble’ speak for them-
selves. 'Country Music' and 'White
Line To Georgia' complete the six

and both will hit you right in the
grin muscles. In fact, I sometimes
get the impression that this record
is gonna leap off the turntable, pin
me to a chair and tell me to shud-
dup and listen

Yay for Kiwi wimmin on vinyl.
Twinset and Pearls is a gem.

Fiona Rae
The Narcs
The Great Divide
CBS

The Narcs have a live
reputation guaranteed to pack
houses nationwide for a rollicking
good night (nicely captured on
last year's live album) so it came
as something of a surprise to find
the studio debut contains several
less than memorable mid-tempo
ballads. Their award-winning
single, Heart and Soul' is here
and none of the newer tracks (all
members contribute a song or
two) really top it.

Dave McArtney's production is
possibly the best ever heard on a
local album and the musicianship
is of the highest standard
throughout. Liam Ryan’s
keyboards in particular stand out.
Yet at no stage does the band's
pivot, guitarist Andy Dickson,
really let loose.

Overall I'd have to say The
Great Divide is a slight
disappointment, with the band’s
greatest strengths, their ability to
really rock and their knack for
writing memorable songs,
scarcely in evidence. The best
from this band is yet to come.
Chris Caddick
Al Jarreau
High Crime
WEA

Although he was once consi-
dered a jazzsinger, Jarreau’s forte
has long since settled into a
groove of slick soul moves and
swinging funk. But he has also
largely curbed his old urge to flash
that extraordinary technique in ev-
ery song. The result is that, while
he may seem to have stifled his
potential, his albums have actually
become more consistent. And if
that may not provide many more
standout tracks, it's largely cut out
the need for track-hopping.

Last year’s Jarreauwas general-
ly tolerable, hardly distinguished,
but it did contain the excellent
Blacke and Blues’ and a couple of
near also-rans For High Crime Jar-
reau has kept on Jay Graydon as
producer and as one of his co-
writers. The results are largely
comparable although the material
is slightly less varied than last
time.

However a problem with

smooth riding on this upmarket
soul train is that thelines are pret-
ty crowded. The result can be that
aperformer ends up sounding like
any number of his contem-
poraries. At least three tracks here
evoke the styles of Earth Wind and
Fire, Michael McDonald and John-
ny Mathis. The most distinctive
number is probably ‘Raging
Waters’, which has been given a
very hi-tech production, undoubt-
edly aimed at radio play.
Peter Thomson
Jimmy Barnes
Bodyswerve
Mushroom

The photograph of Jimmy
Barnes on the inside cover is the
clue to this album. Sweatdripping
off the face and the mouth wide
open you can hear the scream
before the needle hits the vinyl.

Backed by a band that builds up
a full head of steam, Barnes
lauches himself into song after
song with a committment verging
on suicide of the larynx.

‘Vision’, ‘Boys Cry Out For War’
and ‘Promise Me You’ll Call' are the
pick of the self-penned items. The
frantic 'Paradise' evokes
memories of Cold Chisel's 'Good-
bye ...' and thereare two excellent
covers Sam Cooke’s ‘A Change
Is Gonna Come' and Ragavoy-
Berns’ ‘Piece Of My Heart! The lat-
ter rivals Janis Joplin’s version on
the historic Cheap Thrills .

Tired of namby-pamby rock? If
so, slip down to your local record
store and pick up a copy of
Bodyswerve A superb celebration
of what rock ‘n’ roll is all about.

- David Perkins

Julian Lennon
Valotte
Charisma

Oh shit I don't know what to say
about this haunted,weird record.
He's got a great voice with ele-
mentsof Boy George, Paul Young,
Elton John, Gary Brooker as well
as his dear, dead Dad. He’s a pret-
ty good songwriter, with ‘On the
Phone' being as good asanything
on 'Milk and Honey' and nothing
being embarrassingly bad. But it’s
so locked in somesort of mid-70s
neo-schmaltz which is excusable
for someone in their 30s but for
a 21-year-old, it’s a little bizarre.

It's all been arranged by Ameri-
can sessioneers and produced by
Phil Ramone as if its John Len-
non's new album. I mean, his voice

and songs are bound to be lean-
ing in that direction but I’d like to
think that as an absolute beginner
in some of the USA’s most presti-
gious studios and with heavies like
the Legendary Muscleshoals-
rhythmsection all over the place,
that he let himself be moulded
into something that wasn’t in his
original plan.

I’d like to think that he could
shrug off all that stuff and make
his own album. I doubt it though,
he’s got the chart success already
and he deserves it, but I'd love to
hear Cynthia’s boy before he
climbs on the monorail to fame.
The last track, ‘Let Me Be! is the
least adorned and, to my ears, the
most satisfying. It’s also, however,
the shortest by far and probably
intended as a throwaway, but the
last track on Side Two is often a
sign of things tocome so 111 keep
my fingers crossed. There’s too
much talent here to be wasted on
a career keeping John’s musical
spirit alive. There’s countless al-
bums and stuff by his fatheron his
own without adding seance ses-
sions like Valotteto the pile.

"Hey Jude, don’t be afraid.”
Chris Knox

Deep Purple
Perfect Strangers
Polydor

It’s hard to believe it’s 10 years
since this, the classic Deep Purple
lineup, last recorded together. The
musicians' obvious empathy with
each other has ensured a musical-
ly successful reunion album.

While it lacks the fresh bite of,
say Yes's comeback 90125, Per-
fect Strangers recaptures the

sound of Fireball and Machine-
heac/Purple. Gillan’s voice is suita-
bly in control, following the
excesses of his flirtation with
Black Sabbath: the interplay of Jon
Lord’s keyboards, Blackmore’s gui-
tar and lan Paice’s magnificent
drumming is a real joy.

Lyrically, there’s a tendency
towards the male chauvinism nor-
mally associated with Whitesnake
and ‘Hungry Daze' is an autobi-
ographical sequel to ‘Smoke On
the Water!

They’ve played it safe here
thereare no real standout tracks,
no complete turkeys. A little more
time together and a tad more ad-
venturousness could reap yet
another metal classic. Welcome
back.

Topp Twins, Jools and Linda.

Julian Lennon
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Records

Duncan Campbell

ÜB4O
Geffery Morgan
DEP International

British reggae has shone bright-

er than ever this year, with Steel
Pulse returning to form, Aswad
maintaining standards of sheer ex-
cellence, and now ÜB4O, happy in
their new Abattoir studios in
hometown Birmingham, produc-
ing what sounds like their tough-
est work to date.

Labour Of lovewas well-meant,
but in the end it seemed that the
songs were stronger in the band’s
memories than on vinyl. The ver-
sions haven't stood the test of
time and ÜB4O are producing
vastly better results in returning to

their own compositions.
As ever, ÜB4o’s songs are slight-

ly understated, the Campbell
brothers’ singing deceptively mild-
mannered. The songs are any-
thing but. Riddle Me' echoes
'Here I Am’, in both its feel and its
theme of workaday drudgery. 'As
Always You Were Wrong Again' hits
even harder at Thatcher's Britain,
where you’re free providing you
don’t disagree. ’lf It Happens’ again
sounded like a love song at first,
but the words are actually much
broader, on the subject of integri-

ty and selling out. Astro provides
the light relief with 'D.U.B.’, before
'The Pillow' closes side one with
its grim tale of prostitution, drugs
and suicide.
‘Seasons’ is a bittersweet love

song over a heavyweight skank,
while 'You’re Not AnArmy’ appears
to be ablatant nod of sympathy for
the IRA. At my kindest, I’d have to
call it naive. 'l’m Not Fooled So Eas-
ily’ targets the British media,
whose biggest headlines this year
have been reserved for million-
pound bingo. The closer, 'Your

Eyes Are Wide Open’, is a depress-
ing post-nuke message to the
apathetic.

Not a happy album, then, but
one which will shake a few dan-
cefloors in the coming months,
get them by the feet and their
hearts and minds will follow, the
ÜB4o’s motto. You may not agree
with all they say, but you have to
admire their unshaking conviction
and self-respect. Go for it, Geffery.
Duncan Campbell

All Dressed Up and No
Place to Play
Ode

Therecord of the Venue. All the
11bands on this record played at
Auckland’s under-age cabaret
and for most of them, it was the
only place they could play in
public. The average age of the
band members here is 18 and
that's with a few"oldies" who have
stumbled a .few years into their
20s thrown in.

Russ Le Roq was the man who
introduced mostof the bands to
public gigging and he's the pro-
ducer of this record too. That’s
producer in the wide sense of the
word he chose the bands,
chose the songs and worked with
the Lab’s Bill Lattimer on the
sound. If that sounds a little
authoritarian, remember that this
was first time ina studio foralmost
all the musicians Russ might be
a bit young for a father-figure but
that’s effectively what he was.

No one’s blown it too badly in
the studio here but by the same
token it’s the more experienced
bands who’ve produced the best
tracks. Plastic Pegs' Bill’ is a
typically wry, : clever little Pegs
song, in which theymanage to fit
theirname find the Bellboys
(defunct since -sjnger-guitarist
Brett Adams became a Mocker)
play boisterouslyand display a few
ideas about making song ef-
fective. It will be interesting to see
what effect Adamshas on his new
band. /

- ; v>-
Elsewhere, Chinese Eyes im-

press with twin vocals and some
genuine teen angst. Broken Edge
come on enthusiastic and fast to
save a pretty ordinary song. Stick
No Bills show a bit ofsubtlety and
nice structuring with ’Five Past
Five’ and the In-Crowd s 'Crying’ is
a dreamy, rather old-fashioned
pop song with great backing
vocals.

The thing that disturbs me a lit-
tle is therather pervading conser-
vatism amongst these songs.
Okay, it setsout tobe a pop album
but there are few risks taken and
everything soundsvery traditional,
right down to the choppy skabeats
that turn up in quite a few places.
Perhaps that’s the fault of Mr Le
Roq, perhapsnot But what makes
the record is the obvious en-
thusiasm of all those involved and
the emerging creativity that can
be heard amongst the best of
these young musicians. No doubt
many of these here wont go much
further but this record has given
those with the potential to go on
to greater things an all-important
start.

And that matters.
(Note: the Venue hasreceived a

last-minute reprieve and is tostay
open for the time being anyway. If
you’re not old enough looking to
bluff your way into pubs then you
owe to toyourself toat least give
the Venue a try.)
Russell Brown

Wynton Marsalis
Hot House Flowers
CBS

Take the jazz world’s most
astonishing young talent, his
superlative group, and record
their explorations of a set
of timeless ballads. Mouthwater-
ing, huh?

It certainly should have been.
But rather than rely on the natur-
al dynamics of his group mem-
bers, Marsalis has arranged each

track as much, if not more, for a
string section. The result is that in-
stead of the freef lowing give and
take of attuned improvisers, the
performances seem strictured.

It’s not that the string section
exactly clutters the music Mar-
salis is far too tasteful for that
yet it does remove a sense of
space. It’s often not until the vio-
lins cease that the music seems
toreally breathe. (Witness thebe-
ginning of pianist Kenny Kirkland’s
solo in 'For All We Know:) And with
such beautiful sidemen on hand
asKirkland and brother Brandford,
anyyiolins seem to this listener
anyway unnecessary. Conse-
quently both the aforementioned
musicians appear cruelly' un-
derused.

Furthermore, on at least two
tracks the arrangements’ com-
plexity seems clever at the ex-
pense of clarity. The well-known
melodies of 'When You Wish Upon
A Star’ and ‘l’m Confessing’ stop,
start, change tempo and are or-
chestrated beyond simple en-
joyment.

Yet obviously this 22-year-old
trumpet phenomenon knows ex-
actly what he's doing. It is possible
that Marsalis is seekinga new ap-
proach toballad playing. After all,
the straightforward, less-is-more
approachwas perfected by Miles
Davis back in the 50s.

Last year, with the stunning
Think Of One Marsalis exuberant-

ly claimed his place within thebe-
bop tradition. On the strength of
HotHouse Flowershe has not yet
secured the equivalent standing
with respect to jazz balladry.
Peter Thomson

Thelonious Monk
Tokyo Concerts
Live At the Jazz Workshop
CBS

Time tobite the tongue, I guess.
Having bitterly attacked the CBS
treatment of the Branford Marsa-
lis album last month, I’m now
handed two lovely double albums,
superbly packaged and a joy just
to hold and look at.

Monk is summed up by
Joachim Berendt as “one of the
most important musicians from
the in-group of the bop creators,’’
although, Berendt goes on tosay,
his influence was not realised un-
til the late 19505. Monk was a
regular at Minton's Playhouse, the
Harlem club whichwas the gener-
ally acknowledged birthplace of
bebop.

Monk’s erratic behaviour and
eschewal of traditional lines
earned him criticism even among
his peers. During some 50s ses-
sions for Prestige, Miles Davis was
heard to complain that Monk
played the “wrong chords”. They
weren't wrong, they were just
different. But then, Davis didn't
free up his ideas until the 19605.

The Tokyo concerts were
recorded in 1963, when Monk was
starting to get the international ac-
claim so long denied him. He rev-
els in the big audience’s delight, so
much that his harmonics seem to
chuckle. Just listen to 'Blue Monk;
one of the most joyousexamples
of the blues format. The Jazz
Workshop session came more
than a year later, new rhythm sec-
tion but tenor saxist Charlie
Rouse, a man who both loved and
understood Monk, still present.
The quartet extends itself here,
with a storming 'Don't Blame Me’
and an outstanding rendition of
'Evidence’, serving as a prime ex-
ample of how Monk worked. There
was never a“definitive” version of
a Monk composition. He set up
the themes, thenallowed the play-
ers to improvise, going with the
flow and occasionally pulling
things back into line whenthey got
out of hand. Such was his mood
and his magic.

Buy these LPs and you have the
perfect answer to the person who
asks “Who is this Melonious
Thunk?
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Records
The Best Of Louis Jordan (MCA)

Forties bandleader Louis Jordan
was the main source and celebra-
tion of Joe Jackson's 1982album
Jumpin' Jive Louis Jordan was
also an original force behind the
genesis of, rock n' roll, whether
through his vocal style serving as
inspiration for Chuck Berry,for
through the musical structure of
such class as 'Saturday Night
Fish Fry' (on occasion Bill Haley
simply covered the > song verba-
tim). Jo'dan's band was also a
major influence behind many im-
portant jazz big bandsof the 50s
and 60s. None of which really in-
dicates the infectious delights still
to 1be found in his music { today.
These 16 tracks offer a joyful sur-
vey of Jordan's’styles, ranging from
hot jump and jive to oddball blues
to wacky novelties. A past master
indeed reet petite and gone.PT
Various Artists
Every . Man Has A Woman Who
Loves 4 Him (Polygram)MJßM|
' .Songs by Yoko Ono sung by
Nils'- n. Eddy Money, Trio,. Elvis
r.-,)-,tello, Sean Ono Lennon and
more, ltd make a passable
single. .? L'-;," CK
Mark Knopfler, Cal (Vertigo) -

Mark Knopfler’s music to 1the
film Local herowas an impressive
start to the writing of theme mus-
ic. This, his latest soundtrack, is
steeped in traditional Irish music
and features some outstanding
contributions from Plonxty mem-

bers Paul Brady and Liam O’Flynn.
Underpinned throughoutby Knop-
fler's distinctive guitar style, the
music ranges from the majestic to
the serene. Highly recommended

the sedative we all need after
a hard day. DP
Status Quo
Live At the N.E.C. (Vertigo)

StatusQuo have at last called it
a day. I can reveal to you now,
however, that their recorded
career still has several years to
run: 1984, Live At the N.E.C, 1985,
Status Quo. The Early Years 1986,
All the No. 1 Hits of Status Quo.
1987, Quo Rarities 1988, Classic
Qua 1989. Live At the Budokan
1990, Golden Favourites 1992.
Remembering ... Status Quo At
this stage the release for 1993is
not confirmed but I suspect it'll be
The Reunion Concerts R I P CC
Various, Heavyweights (RCA)

Yet another heavy metal compi-
lation that loses 10points right off
for including 'Paranoid' yetagain.
This one's reasonably useful,
nonetheless, in that alongside
several tried and tested bands
(Scorpions, Saxon, Sabbath and
Slade) it introduces several new
bands. Pick of the bunch is Gra-
ham Bonnet's latest band Al
catrazz, who as well as featuring
the classic Bonnet vocal chords
have the added bonus of a real
speedfingers guitarist who
sounds as if he could give Mr Van
Halen a run for his money. Germa-
ny's Bullet also sound great; an up-
tempo rocker is featured here.
Four Australian bands are includ-
ed the feeble Heaven with their
hand-me-down AC/DC riffs, the
much-touted Boss who surprise
with a pomp-rock sound and Avion
and Black Alice, competent and
confident yet too derivative of
1001 other metal bands to really
stand out. Overall, an enjoyable
collection. CC

Chaka Khan
I Feel For You
Warner Bros

Funk wars. Lesser talents would
perish beneath the scratchm' and
percussive effects heaped on
Chaka here. But not Chaka ultra
funk and 80s electro claptrap is no
match for the spark of Chaka
energy.

The single 'I Feel For You’ (a
Prince composition also on
Pointer Sisters’ So Excited) is a
fabulous meeting between old
and new Mel Melle on rap and
Stevie Wonder on harmonica
share the limelight with Chaka, yet
her vocal edge is the crucial
element. Ironically, it's produced
by veteran soul producer Arif
Mardin, though elsewhere on the
album hip producers such as John
Robie challenge Chaka with their
gimmick funk.

Best Robie collaboration is on
My Love is Alive (a Gary Wright
ditty), Chaka gets effectualised,
oscillating from speaker to
speaker. Fun. Not to be outdone,
Arif Mardin scores with another
exercise in excess This Is My
Night' a Thriller' based romp of
immense proportions. My fave
track.

It's great to have Chaka in a
contemporary context. Few
vocalists can compete with the
strident power of modern funk.
Chaka can.
Murray Cammick

Nile Rodgers
Adventures in the Land of
the Good Groove
Mirage

Signature tune of a well-known

Auckland radio show and one of
the best albums released in a long
time.

Nile Rodgers and Chic created
a paradigm for late 70s black mus-
ic; the subtle and witty 'Good
Times’, the majestic 'I Want Your
Love' and the classic production
work on Diana Ross’s 'Upside
Down' and Sister. Sledge’s We Are-Falnily'.lU^BßMßßß

On this album he presents us
with an X-ray of the" Chic magic,
taking us through different "good

; grooves", from the hard, edgy
rhythms of 'Yum Yum' and 'Get her
Crazy' to the ballad feel of My Love
SongFor You'. Each song is a wor-
kout of Chic rhythms and melo-
dies. but also a 1 transition point
between his old work and his new,
production style, with Bowie, Du-
ran Duran and (more successful-
[ly^MadonnaJpJHß

A vital selection for anyone in-
terested in black groove music
and a virtual textbook of modern
production techniques.
Kerry Buchanan

Bobby.Blandj
You Got Me Loving You (MCA)

Every home should have a
Bobby Bland LP He's so cool
he’s got his very own groove
and this LP has some very fine
examples of Bobby Bland cool.
The first three tracks on Side One
are aces, particularly 'lt’s Too Bad'
an uptempo, old ; fashioned pre-
funk mover. Wow! Bobby at his
best. Yet next track 'Get Real
Clean' is possibly the worst lyric he
has ever sung. Oh, well the rest is
great. Remember, you’ll never

I understand coo! unless you own
(a Bobby Bland LP MC
Slave, Best Of (Cotillion)

Available in kiwidom on tape
only, thiscompilation of Slave gold
gives you 10 tracks from ’Slide’

(1977) to ‘Steppm’ Out’ (1983).
Powerful stuff Slave have had
one of the best funk bass sounds
for years and this is an ideal way
to sample it. My fave track is 'Are
You Ready for Love?’. MC
Bobby McFerrin
The Voice (Elektra Musician)

Recorded live in Europe, this LP
features McFerrin vocalising
unaccompanied a oneman
Persuasions performing diverse
material from Lennon &

McCartney’s 'Blackbird' to James
Brown’s ’I Feel Good' (superb).
His own compositions are equally
varied, from jazz to the autobio-
graphical ‘l’m My Own Walkman’.
Very entertaining. Nearly as cool
as Bobby Bland. MC

Film

William Dart

TRIAL RUN
Director: Melanie Read

With a plot that involves Annie
Whittle isolated in the wilds of
Otago among things that go bump
in the night. TrialRun might seem
a strange feature film debut for a
woman director. Superficially, it
might even seen tobe dangerous-
ly close to that genre of sexploita-
tion horror (a long and depressing
list, starting with Kubrick's The
Shining), yet Read's feminist
sympathies are clearly focused in
this tale of one woman’s struggle
for survival.

It's very evident that Trial Run
sets out to be more than just

another horror film but, ultimately,
its sheer ambitiousness lies
uneasily on arather sketchyscript.

Of course "red herrings” are
part-and-parcel of any self-
respecting horror/mystery film,
but when these take the form of
unresolved issues, they become
mord problematic. Annie Whittle's
stand for independence in taking
on the photographic assignment
and the accompanying sidelights
on the environmental issue fit
naturally into the plot. Hints of a
past affair between Whittle’s
husband and best friend or the
recurring vision of Margaret Blay’s
ghost in the beach cottage, simply
confuse matters. With less distrac-
tion from the other issues men-
tioned above, it may have been
crystalised in a more convincing
manner.

Allen Guilford's camerawork,
with Whangaparoa Peninsula
standing in for remote Otago, is
highly effective, as is JanPreston’s
music score, much more incisively
realised than that she wrote for
Skin Deep a few years back.

Annie Whittle proves the central
force that almost manages to hold
the film together, such is the con-
viction of her performance as a
plucky and resourceful heroine.
When the script allows her, Judith
Gibson displays the same author-
ity thatAuckland theatre-goers are
accustomed to seeing from the
actress.

The scenes involving the family
are rather less successful and, to
some degree, it’s the perennial
script problem. Lee Grant’s
farming neighbour seems too
theatrical to ever look at ease on
a tractor, although Martyn Sander-
son's gruff, laconic “red herring
villain” manages to catch a real
Kiwi type to perfection.

36 Rip It Up/ December 1984

WELCOME BACK

TcUi*W-A ■

RECREATED CLASSICS
with

SOUND REPUTATION
m

t *

♦ N**;v

m

• TSTSO-BB • TLSSO-GT • TPBSOV-BB• TPBSOV-BB

distributed by CUSTOM MUSIC

£1 | |f» CLOTHES FORBiMC MEN &

gtlfr WOMENWOMEN
BLEDISU ST (BEHIND CIVIC) MAIL ORDERMAILORDERBLEDISLOE ST (BEHIND CIVIC)

STUD BELTS 3mm black leather cone studs.
PLAIN BUCKLE ® 24" - 30" © 30” - 36"

®

&
® 1" ©y 2",©1 ® l/2

VA"

S2B $22 $lB sl2

©

$22 $lB sl2

SINGLE ROW
PYRAMID STUDS $22
DOUBLE ROW
PYRAMIO STUDS S29.SO$29.50PYRAMID STUDS

3
WHOLESALE ENQUIRIES PH: 793-153■■
NARROW.LEG

)N *THEAVYiCOTJON iftZOimREARUETjROCKETI*!
SEND,NAME.T ADDRESS,’MONEY,ORDER OR!
BANK CHEQUE )TOr—
BLUE BEAT, C/- RIU, BOX 5689, AUCKLAND
BELTS: (CIRCLE) A B C D E F SIZE: X Y
STOVES: WAIST: 26 28 30 32 34 36”
PLEASE ADD 1P&P ON ALL 1 ORDERS.

stliu

rr-o cr>
o

p£

CP
Si

o7°

o
o

CP
ST

5

o

C 0
rn

CP

o

CP

m m • 6ELL

<&
6*
o

N

c^

<2

/-

mO
r

m

>—

D

CUD

o.oS-»

C 7

Vix>-5%

NEW MUSIC MANAGEMENT LTDMUSIC JSESES33EZI7En)
Congratulate all the NZ Music Award winners

and proudly represent...

THE NARCS
Most popular Song

J

Single of the year
And Engineer of the year GRAHAM MYHRE

DANCE EXPONENTS
V jr •' CT-•' Top Group£%'fifeSifliVi't/T-. .

r/ ' ’

EXCLUSIVELY
REPRESENTING

BODY ELECTRIC
DANCE

EXPONENTS
D.D. SMASH

DAVE McARTNEY &

THE PINK FLAMINGOS
LEGIONNAIRES

MOCKERS
THE NARCS

YOU'RE A MOVIE
Top Male Vocal

Album of the year N.M.M. Ltd
P.O. Box 5564

DAVE McAßTNEY Auckland N.Z.
Producer ol the year Telex N.Z21306

Ph (09)797-784
; TOURING
i EUROGLIDERS (JAN) NARCS (STH ISLAND) (JAN)

D.D.SMASH (FEB) CORUBA PARTY BOYS (FEB)
MERRYXMAS & A HAPPY NEW YEAR

EXCLUSIVELY
REPRESENTING

BODY ELECTRIC
DANCE

EXPONENTS
D.D. SMASH

DAVE McARTNEY &

THE PINK FLAMINGOS
LEGIONNAIRES

MOCKERS
THE NARCS

YOU'RE A MOVIE

N.M.M. Ltd
P.O. Box 5564
Auckland N.Z.

Telex N.Z21306
Ph (09)797-784

mMB>

NBUSrPJftJfIPES!:Mouc?sT Auckland

Available on INDUSTRIAL TAPES '
1 THIS IS HEAVEN"n 2 UPTOWNiFRIDAYIffinTrrTH
3 THE NORMAL AMBITION . . .
a ott piifri nrnnrr4 SILENT DECREE -

5I HEPTOCRATSf!'|ffHßll
6 COALITION . .

7 55 J POLISH -WORKERS
ifBIFIAK*RSH

9 RALPH iBENNETT.'..,,
10 CARLTON[ HESTON
11 THIS IS HEAVEN .. ABOVE
12 MARIE fAND,THE ATOM
1131KIM ; BLACKBURN AND ]SANDRA BELL
14 PAPAKURA POST OFFICE |
15 deleft

$5.00
$5.00
SSOO
$5.00
$5.00
$5.00
$5.00
$5.00
$5.00
$5.00
$7.00
$5.00
$5.00
$6.00

16 A SPANNER IN THE WORKS
17 SNEAKY FEELINGS £7.00|18THENO^iALAMBiTi6N!”£7OO*19 THE NORMAL AMBITION w.uu
20 SEVEN IN ONE BLOW £7OO

$5 00
$5 00
$5 00
$5 00
$5.00
$5.00
$5.00
$5 00
$5.00
$5.00
$7.00
$5.00
$5.00
$6.00

£7.00
£7.00
£7.00
£7.00
£7.00

■
rfer PwieS nwy ff]i\shroomlIX |€©r

mv eject 4 is Of .
. ».is a~\as o o© * b

hoe VP gX.,-. i/gS&i

G.F. Zettwitzmm
& Son

SPECIALIST ININ
CUSTOM BUILT GUITARSm SALES - SERVICESERVICE*

• ■
V-'Vv*V

:s?*v£ ALL STRINGEDSTRINGED
INSTRUMENTS REPAIRED

& RESTOREDRESTORED
PLUS AN EXTENSIVEPLUS

RANGE OF ELECTRIC
& ACOUSTIC GUITARS8c

& ACCESSORIES
55 Karangahape Rd AK 397-641397 641
Newton AucklanduSm&m



Rip It Up / December 1984 37

RICCADONNA
Astii li u

i'a:-' Sni imante
rir!? .1 *S-ttZ-J

&gi*»S

jJtlgC :;

IWilfm

■f'yii

o**2s*/.

5"
K2

. ; :~J-u m'M *•*'■§£

H&f^NSBHE

Dm]

sr‘V'^y- %

CT

n

m
m£

'

to $
tIJ

6i.0‘l,ii■ ■ '

Alcohol by volume 7%A 1796
u/

l£Q
--

Go out to
dinnerwith
Italy’s most

famous Sparkling
Asti

.

mm^m

fa

Go out to
dinner with
Italy’s most

famous Sparkling
Asti

-

ii i
!, •

l

ami

ikpj aoNsa

.•

sess? SScau*v*a*-»

cssaf£4£_h:
-- *|

GIV, DC/A/10542DC/A/10542



Russell Brown

loud; you can hear what’s going on
then,” adds keyboard/guitar player
Denise Roughan.

Which would seem to be the
difference, maybe: "I don’t know, I
just think that when we play
together weall listen really hard to
each other and when I play with
other people I sometimes get an-
noyed because some people don’t
seem to listen," opines drummer
Lesley Paris.

“I think we’re sort of humble, real-

ly," smiles keyboardist/flautist Nor-
ma O’Malley.

Of course it’s not as if all LBGP are
is genteel sweetness and light
there’s plenty of sass in what they
do; and bright streaks of unortho-
doxy like the neatly twisted vocal
arrangement in songs like 'Labour
Pains’ ("everybody's got a song
about being on the dole"). I can’t
think of anyone else they sound like

when I pass on a suggestion that
they in fact sound like everything
else all at once they dissolve into

gales of laughter.
Pop?
“Yes, I think sometimes we could

be called that...” says Kathy.
Like seemingly many of their fel-

low citizens, they’re record listeners
and say they're in the band for the
music, rather than to convey any
specific message.

They agree that Dunedin is a
good place for them to play music
and they’ve encountered none of
the problems with othermusicians
or with audiences that might have
occured elsewhere.

So what's next for Look Blue Go
Purple? Well, they've done some
recording with Terry Moore produc-
ing at 4XO, they’re writing more
songs, there’s an admitted shyness
on stage to be conquered ...

touring?
Touring! The very suggestion

throws them into a panic there
are jobs, studies... maybe But even
if they don’t come and see you,
they’re worth seeking out. Because
Look Blue GoPurple are, yes... a lit-
tle different.

XMAS CROSSWORD

ACROSS
I They say: 'Relax’. (7,4,2,9)
10 Last three letters of Freeez

song add up to a debt. (1,1.1)
II What MJ said to beat.
13 The Television personality.

(3.8)
15 & 63 The only outside writer
on the new DD Smash LP is

lush over strand. (6,7)
18 First two letters of Smelly
Feet's first hit cause an
exclamation!
19 The schlock movie star
turned singer, we think he's a
man.
21 Virile-sounding record label?
22 "Just the thought fills my
heart with ...

” (4,5)
26 The doctor prescribes it will
milk.
28 & 52D Beef at heart? No,
this one’s a fish dish! (5,4,7)
30 The Kind of machine JB
claimed to be.
31 syndicate, recently
revisited.
32 Leisurely Brit group that
didn’t get the gist of it.
34 The ‘Girls, Girls, Girls’ band.
36 'Till I ... ; Meemees song.
37 Hendrix’ magic Sth
American base? Looks that way!
39 The low part of an LKJ
album.
42 Thunderbirds’ modest
description.
46 Kerouac's big place.
47 Oz glam metallers who
covered ’Glad All Over’.
48 A new one dawned for the
Velvets.
49 Bowie goes from and to ...

50 The group that might be
found at Dorothy’s side?
52 Zappa's uncle.
53 Not what, Mr Newman?
55 Hello, late discovery for Ray
Davies!
56 Sweet son’s in an LP, Uncle
Lou? (3,10)
58 Motorhead terminate too
many!
60 Named shared by both
manager and member of the
Jam.
63 (See 15A)
66 Newmatics’ Broadcast... ?

(U)
67 "She is the cause, I am
the ...

” Terror of Tinytown song.
68 Britgroup, Modern ...

71 (See 57D)
73 AK tape label.
75 Sex Pistols rail against
untruthfulness.
78 Hoodoo Gurus’ original
prefix.
79 Fly’s rough, roaring apology
from defunct Scottish combo.
(5,3,8)
80 Georgie’s were littler than
Rod’s!

DOWN
1 Fed up tourist cons returned

home for recent Auckland gigs.
(5,11)
2 BCR, '... On Dancing?
3 "Mark Bolan invented it,
Hanoi Rocks destroyed it," Mark
Phillips, 1984.
4 Richman’s female fissured!
(3,7)
5 The substance combusted at
the witching hour.
6 Hendrix had a red one.
7 Diana Ross sang Tm
Coming ...

’.

8 Jeff Beck’s rabid days?
9 The man who once had a
band full of Holden cars (and
not Lionel Ritchie!)?
12 The flame Eno helped to
fan. (3,13,4)
14 The Who's body in the
heavens.
16 Monkee movie.
17 The Cramps’ poison girl.
20 Iggy isn’t uptight!
21 Premier-Memphis soul label.
23 "I hear her walkin', walkin'
barefoot 'cross the f100r... ”

sings a former stripper. (4,3,2,8)
24 Otis sings the praises of a
fab new pop mag. Wow!
25 Rasta purity in tail.
27 Herbs gaze back. (4,3)
29 Subject of Crass envy.
33 The number of living legs?
35 Something unique about
Auckland band.
38 What Iggy does for life.
39 How Shelley showed his
love.
40 Lulu’s loud debut.
41 Sam Phillips’ record label.
42 What the Bats say you gotta
get!
43 Initials of the Citizen Band
drummer. (1,1)
44 Author of such classics as
’Me and You and a Dog Named
Boo!
45 Not a boy named Johnny
Cash?
51 Soft White Underbelly went
marine and came up with this
pearler.
52 (See 28A)
54 The hill occupant.
55 The Rolling Stones love
you ...

57 & 71A Auckland’s wayward
son. (5,9)
59 Mick Jones, Billy Idol, Tony
James and more were in the
London ...

61 ’... Was Here! (1,1)
62 All you need!
63 Even us here at RIU know
about Shocking Blue!
64 Iggy wants to be your...

65 Queen's heart attack?
69 US TV’s long-running soul
vehicle.
70 Bowie LP title hints at the Actor.
72 See Emily!
74 Wyatt’s machine.
76 ‘... Sprach Zarathustra!
77 For its own sake, according
to 70s band.

Look Blue Go Purple (L-R) Norma O’Malley, Kath Webster,
Lesley Paris, Denise Roughan, Kathy Ball.

Letters
Post to 'RIU' Letters, PO Box
5689, Auckland 1.

Semantics, Some Antics
I’m not particularly thickbut I’m

fucked if I can make head or tail
outof half these reviews. In Rus-
sell Brown’sreview of the Cure at
LoganCampbell Centre he says of
Robert Smith;“Half man, half cat,
half milksop... the irony of the jux-
taposition ofhis demeanour with
the sonic assault ofhis band cant
have been all accidental."??! Obvi-
ouslya person (or computer?)who
loves to confuse people by mak-
ing up his own words. Heprobably
doesn't understand them himself.
I think he’s in the wrong profes-
sion, maybe he should have been
a politician. Most of these review-
ers at some time or another talk
in riddles and come up with sen-
tences half a page long without
commas. I have just one more
sentence tosay: Why don't these
obsolescent imconproctinators
emotionalise their characteristic
notions in a way in which amphet-
ical carronadingbeings like us can
myrtilisingly interpret them?
Barry Crump Fan Glendowie

Now hold on there
what "prod" means and that's
rude.Rß

Epistle From Apostle
As a child my parents trained

me well I always say my pleases
and thankyous. So thankyou for
the mention in Oct RIU, butplease,
please, please spell it correctly.
The name is Apostolic Industries,
notApolistic orany such bullshit.
However, print this letter and well
not only forgiveyou but well send
you a copy of the soon-to-be
recorded solo album-tape by
Gamaunche’s Richard Wallis.
Peter Alexander, Apostolic In-
dustries Box 1487 Dunedin
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FROM PAGE 16

ANSWERS ON PAGE 46

FIBES
DRUM
STICKS
Solid hickory Fibes
drumsticks are designed to
withstand the stresses
delivered by even the most
demanding drummer.

• Available with wood or
nylon tips. For further
information, please write or
call:
Lyn McAllister Music Ltd
P.O. Box 39143 '

Auckland West
Phone (09) 34-936
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Steve Spencer

dates. Lynch admits to being a little
concerned with controlling the way
the band ispresented in the States,
especially after the record compa-
ny there didn't wait for the band’s
approval before remixing several
tracks on the American version of
This Island

"We were given the impression
we'd be given the opportunity to say
yes or no to these new mixes they
wanted to try. And then lo and be-
hold the buggers went and pressed
the bloody album with their mixes
on it! And they're mixes we do not
like”

But the band has employed in-
dependent publicists for the USA
and keeps in contact to make sure
Eurogliders are being promoted
primarily as "a very good live rock
'n' roll band.”

And then there’s Europe but
won't the name cause some con-
fusion?

"Yeah, I think we're going to have
a little trouble explaining to people
in Europe that the name doesn't
bear any relation to anything Euro-
pean. In fact a Euro is a type of lit-
tle kangaroo we didn’t actually
find thatout until we'd made up the
name.”

Singles

bar
Clint Eastwood and General
Saint
Last Plane (One Way Ticket)
12" (MCA)

Dubrnasters and general good
guys, the sirisemilla saints rework
an old song called 'Last Train! Up-
dating their mode of transport,
they create perfect beach sounds
from Montego. Bay to Takapuna.
The summer starts here.
The Adventures
Another Silent Day (Chrysalis)

Here’s one you might have
caught on RWP They could easi-
ly be from Liverpool, though I'm
only guessing. Maybe it's that gui-
tar sound; almost, dare I say it,
Beatle-ish. Not bad and probably
a bit of a grower.
Style Council .jgjSßgflffi-
Shout to the Top (Polydor)

Congratulations to Polygram for
gettingThe name of the song
wrong on the sick Tittle orange
sleeve they've dared to put this
record in. Weller takes his at-
temptsto be Britain'sbiggest soul
guru one stage'further on this
piece of pure stomp. With more ra-
dio station adds than a new Duran-

me single, it can only serve to
further speed up his money go

‘round: A bigger hit than his last big
hit. ;
Bronski Beat, Why? (London)

Faster than a sneeding snail,
the’follow- to 'Small town Boy'
hits town only three months after
its British release. Not bad, con-

Isidering their debut was a hit here
before it was a hit. there. Very
much high-energy, this disco
chant lacks the punch it possess-
es in the 12" version but is
nonetheless a great whirl of in-
tensity.
The Armoury Show.
Castles in Spain' 12"

i (Parlophone)’

Former Skids vocalist Richard
Jobso’n finally relinquishes] his
desire to become the Poet Laure-
ate and teamsup with guitar hero
John McGeoch 'to thrash out
some solid rock music. Tuneful,
and not unlike Big Country meets
the Bunnymen. It might have been
a big hit three or four years ago.
SPK, Junk Funk (WEA)

One New Zealander and ; one[Chinese Australian, losing credibil-
ity faster than the NME is losing
readers. The junk is easy to spot
but where’s the funk?
Elvis Costello
The Only, Flame In Town (FBeat)
.J Not one of Elvis's great mo-
ments, this duet .with-America’s.
Paul Weller, Mr Daryl] Hall, lacks
bite and consequentlyverges on
wallpaper,music. Americans are
dying for it: so get into it New
Zealand! (To be read in a Mike
Moore accent.)
Hall and Oates
Out Of Touch (RCA)

Surpise, surprise, a single by the

real ersatz soul brothers, only the
125th one this year Another one

like this and they will be well and
truly out of touch . Can I have the
real singles to review now please
Murray?
Mark Phillips

THEARRYAWARD
So. after spending a month

in the lockup after incidents |
related |in last month’s
(unprintable) column, ,

out on parole just in time for
THE ARRY AWARDS.
• Wally Of the Year Award:

i MIKE CORLESS for having
300 people pay and 5000 on
the guest list at Mt Maunganui
• The ‘Only Bullets Can" Stop

Them Now and It Would Be A
! Fucking Relief Silver Bullet:
THE MOCKERS.
• The Let’s Carry On With
the Same Name iPrize:

i MARGINAL ERA.
• The Let’s Carry On With
Another Name Prize:R.
THIS HEAVEN.

• The Lets Toss A Coin Prize
THIS ERROR.
• The ‘Still Brazier After All
These Years’ Gold Wfatch:
THE LEGIONNAIRES.
• The ‘We Call Ourselves the
Doublehappys But Our Heads
Are As Bio As I
Thundercrackers’ Cup:
THE DOUBLEHAPPYS.
• The Riot 1First Time
commemorative shield
(and helmet).
DAVE 00BBYN
• The ‘We Don’t Carry
Things, We’re]Pop Stars’
jLifetime Subscription To
‘Smash Hits’: '
KATANGO.

The ‘Bugger The Time,
Just Hand Me Another

! Fosters’ Silver Tankard:
JORDAN LUCK.
• The ‘No, We Don’t Ski On
That Stuff Silver Spoon:
THE NARCS. >*

• The 89FMblablabla Radio
Stationblablabla
Politicsblablabla Platinum \;
Microphone: > l *
ANDREW BOAK. :/ ;^
• The Annual Terry Green

A Truck Award:
HERBS.

• The ‘At Least The Titanic
Had A Good Band’ Ship In A
Bottle: ’: 'WmOEBB
JOHN DOE.
• The ‘Running Tap? Award
For Travel iPlanning:

IDAVE MERRITT.
• The Ridiculous On the
Virgin Award:
NETHERWORLD DANCING
TOYS.
• The ‘Weli At Least He’s Not
Making Records’ Award:
RUSS LE
• The This One’s Not To Be
Sniffed Af Golden Lock AndvKey:2Hß|■■
BRYAN STAFF.
• The Flogging A Dead
Horse Statuette:
NOT THE 1978 SHOW
• The;Fucking A Dead Horse
Cup:
ALL STARS PLAY-THE;
BLUES.
• The Exhuming, Flogging,

Fucking A Dead I Horse
Trophy:
THE JIVE BOMBERS.

[• The Annual ‘Urn, Er...
Four Cans, Officer’ SiIverflj
Keyring: Doug Hood, 1\Dave
McArtney and yours truly

...

.‘ARRYMK
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EUROGLIDERS' FROM PAGE 6

Evans
tASL UJtatlu

DRUm HEADS

‘Hydraulic’
Oil-filled heads

HEADS HAVE YOU TRIED
THEM YET??

■ffor further information, write or call sole'
N.Z. Distributor: Lyn McAllister Music Ltd

PO Box 39-143
Auckland West
Phone (09) 34-936
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>: □ Wham!
VI In Their Own Words.

□ Bowie Black Book □ Deep Purple $17.95
: Split Enz Photo Book wSS□

-The Clash‘Sl 5.95
All colour with BONUS By Miles. Revised edition, 96 pagePOSTER SI 1.95 8&W visual documentary, from-f

□ Michael Jackson
Fact File & Official Lyric
Book SI I 95

Doors
By Tobler & Doe $18.95

David
Bowie
BlackBook
Bowie Black Book

Updated, comprehensive
deluxe illustrated profile
$25.95

Tf1
Mm m

Led Zeppelin $17.95
Deep Purple sl7 95

Deluxe HM Photobooks.
Superb photos with bio by
Chris Welch.

‘White Riot’s to Mick’s deoarturev

mmmmicnae 120 intimate colour
. v snapshots by Enz bassist with

U DoorsFact File & Official Lyric □ jam StoryT 1972-82): ] By Tobler & Doe 518.95 COn'P^hen^e ; Deluxe HM Photobooks^All.colour.with BONUS Book $11.9 witty comments by band '
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□ Culture Club
fit!Velvet Undergroundj'An Idea! For. Living New book, 30 phou», With BO NUS16 pages colour 56.95 iDefinitive Velvets book:
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Ozzy Osbourneby Diana Clapton 515.95A History of .'.'. With BONUS POSTER

$23 HM Photobooby Mark Johnson $18.95

Culture Club
New book, 30 photos,

16 pages colour $6.95

Michael Jacksons9.so
In His Own Words.
With BONUS POSTER

CEurythmics $9.95
In Their Own Words.
With BONUS POSTER
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t. i □ NewlWayeH
Bowie Profile
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v-,J ] □.The Jam: Beat Concerto

by Chris Charlesworth □ ThompsonTwins $9.95 $ 18.95 Authorised bio by Paolo
□ Bowie Profiie Spandau Ballet $9.50 | 2Bby...Chris Charlesworth in ThVir Own Words ;

page guide,to .
Their$16.95 ° *-ed;Zeppelinsl9.so □ AC/DClPhotoßook ’

Spandau Ballet $9.50
In Their Own Words

□ New Wave
Explosion
128 page guide to

New Wave $17.95
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lJ Deep Purple
Illustrated Bio (96pp.
B&W/Col) $23.95

Paul Weller said "there is no more The Final Acclaim ; Large format, lOOpp of [~j _ (
to be said on the Jam's formationand Extensive compilation of B&W/colour photos .with ,

“

frise than is contained in this"book.” articles, by, Dave Lewis,. essay by Chris Welch. . ,'ggy »*op

New Wave16.95
Crimes ofALSO □ Encyclopedia Metallica
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□ AC/DC Hell Ain’t No BadHS s9'soKate] Bush] $ 13!50' -

' □ Toyah" $ 11:25'
•.mxsEi Title/s required:Of

i

jNew Rock’n’Roll A-Z
of 80s Music sl4 95 envelope),Twrite]toT] Books!□ David Bowie Black
192 pages, heavily .s......

illustrated. B&W and

ALSO AVAILABLE□ Kate Bush $13.50
□ Toyah $11.25
G New Rock’n’Roll A-Z
of 80s Music sl4 95
□ Stiff Records Story$8
□ Whitesnake $7 50

Police Visual
Documentary (revised)
$21.95
□ David Bowie Black
Book (revised) $25.95

□ Encyclopedia Metallica
$15.95
□ AC/DC Hell Ain’t No Bad
Place $ 14.95

New Rock Record $13.95
Comprehensive discography, 719 pages.

New Wave Discography
$22.50 736 pages all labels, 455,
I2"s, fanzines etc
□ Complete Synthesiser $ 18.95
□ Punk Words and Music $ 15.95
C Rock Family Trees
(Pete Frame) Vol.l $14.95, V01.2 s22.so enclosed |

The Jam: Beat Concerto
Thompson Twins $9 95 $ I 8.95 Authorised bio by Paolo

Hewitt The inside story, 134 pages
Paul Weller said "there is no more
to be said on the Jam's formationand
rise than is contained in this book."

BOOKS
BY MAIL

f To order any of these

fc:| books or to request a
catalogue (enclose stan-

] I New RockVkoll A-Z dard stamped-addressed-
of80s Music sl4.9s envelope), write to: Books

; 192pagesy heavily|p ßy Mail, Rip It Up, PO
L'.\ B&W, and ßox 5689, Auckland I.

& o
THE NARCS
UNDERCOVER
IF YOU WANT THE LATEST INFO ON
THE NARCS, SEND $7 POSTAL NOTE
TO 'UNDERCOVER' P.O. BOX 5564,
AUCKLAND.
YOU WILL THEN BE ON AN EXCLUSIVE
MAILING LIST AND RECEIVE THE
LATEST NEWSLETTER, POSTERS,
PHOTOS, ETC.

ABOUT THE
YOUNG lo£h
msion of m u»

m
Jam Story (1972-82)

About the Young Idea by Mike witt Y comments by band
kc.Lj.nnnr members $1495

_ Split Enz Photo Book
120 intimate colour
snapshots by Enz bassist with

Nicholls sl9 95

The Clash $15.95
By Miies. Revised edition. 96 pag<
B&W visual documentary, from
White Riot to Mick's departure

Lou Reed
& Velvet Underground
by Diana Clapton $15.95

□ Uptight:
Velvet Underground
Story
Definitive Velvets book.
$23.50

ft.

Q Ozzy Osbourne
HM Photobook $24.95

capelin
iv j' 9cTbc Final[Acclaim
Led Zeppelin $19.50

The Final Acclaim
Extensive compilation of
articles, by Dave Lewis,
I44pp, B&W, colour pics.

E
AC/DC: Photoßook

Large format. lOOpp of
B&W colour photos with
essay by Chris Welch.
$19.50.

Title/s required:

pj\
V*

Vicl.n Ji£ < nmao) /qyf) 'hip

Life & Crimes of
'ggy Pop $9.50

ame

ddress

Scolour/f enclosed
.
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Audio equipment from basic to esoteric.
255 Ponsonby Rd., Phone 788-120
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%dm LAST LAUGH & THE
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dm LAST LAUGH & THE
If as Laugh wish everyone a Merry Xmas with the release of our tastes

cassette production the
Bongos Live’ Windsor Bash album & remind you once again that if
“YOU WANT IT, GOT IT’. ‘

) Special Xmas Gift! SI.OO OFF the Bongos WINDSOR BASH V
with this ad Bongos Windsor Bash $7.00 available from Xt
3rd floor, 10 Vulcan Lane or box 6884, WELLESLEY ST,

\\ AUCKLAND.«l(-*■

A'---
$

<r

■V

with this ad Bongos Windsor Bash $7.00 available from '<«
3rd floor, 10 Vulcan Lane or box 6884, WELLESLEY ST,

' * V '■*-■ . ■ .V 7 ■ 7A f 1ALin* i />•Si
r\s

BIG CITY MUSIC
■36 FORT ST. AUCKLAND. PH 32-202, 32-303. |

-.GUITARS
Gibson Les Paul
Hamer. Prototype
Fender*Teler

'

iMaton Supremel
jIbanez RoadstarJ
Ibanez Musician Bass
Kramer, Bass
Music Man; Bass]
Ibanez Blazer, Bass

-Jansen Crusader. Bass 440
Jansen Crusader. Bass 330;
Rockit 300w,Bass
Rockit,l2ow,Bass
{Rockit .130 w Sustain;w//l 55JRCFJ
Roland 60w Cube

Ibanez v 280, 3 Finishs $240

if.you're after, a professional vocal mlc, come and check out our, range of
E.V., akc, shure and audio TECHNiCA.Mic leads available in 3 colours,

any length you want.

MERRY CHRISTMAST
& HAPPY NEW YEARPY NEW YEAR
to all Rip It Up readers

O

from:

Reaction Records
RCA

Mockers
Car Crash Set

Blase
Marginal Era

Mandrill Studios

Watch out for a Big 'BS!l



Live
Split Enz, the Chills
Dunedin Town Hall

Although Split Enz's popularity
was beyond criticism two con-
secutive sold out at Dunedin Town
Hall testifies to that few people
would deny that their time was up.

The institution was in danger of
losing its dignity and Tim Finn’s
separate career, ambitions were
becoming patently obvious. Con-
sequently, brother Neil was left to
account for most of the songs, a
state of affairs that renders side
one of See You Round a ; virtual
Neil Finn half-solo album.

Anyway, with a new album to
tote, the promise that their final

flingwas going to be a run through
history looked pretty slim. In fact
a fitting, moving version of ’Time
For A Change’ was the only thing
lifted from the archives. The rest
was predictable. Noel did his gui-
tar and spoon spoof, strobe lights
strobed and ball lights balled,
sharks attacked and people saw
red. Too pat, a night out with Split
Enz.

Vet there were moments of
magic and they belonged mostly
to Neil Finn, whose writing keeps
improving. 'I Walk Away’, 'One
Mouth Is Fed’ and ’Years Go By’
can line up with his other live stop-
pers, ’History Never Repeats', I Got
You’ and ‘One Step Ahead’ and
lose nothing.

And don't forget, we owe these
guys. In the 70s, when rock ’n' roll
was a music degree, Split Enz
worked with the world’s best and
so helped destroy the Kiwi inferi-

oritycomplex as regards the Great
Overseas Myth. They made the
grade and encouraged other
bands to take their goods to sup-
posedly superior markets. That's
got to be appreciated.

So it’s exit Split Enz and enter
the Chills, tipped by many to be
the heirs apparent, they deserve
tobe. They opened the night and
although they’ve sounded better

Martin Phillipps’ vocals were
often buried and the band looked
nervous in the big occasion the
Chills have the songs to make
their own way.

But as towhether the night sig-
nalled a changing of the guard,
we’ll wait and see.
George Kay
Herbs
Gluepot, Dec 29

"We couldn’t get them on stage
at the start of the tour now we

can’t get them off' chuckled the
Warrior Records person as she
leaned against the bar that had
closed more than 20 minutes be-
fore and watched the Thursday
night crowd return to their seats
and head for thedoor. I don't think
any of them minded in the least
getting more Herbs than they’d
bargained for.

Things had begun fairly quietly,
with the band running through its
ballads and some of the softer
songs, sometimes sounding a lit-
tle too smooth and cabaretish for
these ears. The show itself
couldn’t be faulted a spectacu-
lar light show and colourful stage
added up to immediate value for
money.

But where Herbs really deli-
vered was in the music depart-
ment. The night went on, the air
got hazier, the band got louder
and the whole pub became more
like a party. The mix of old and new
songsprovided an ideal balance in
the repetoire; the older songs like
Dragons and Demons' and the
wonderful Them's The Breaks’
keeping in the punchy reggae feel
and songs from Long Ago bearing
perhaps a more truly Polynesian
feel.

Themood was celebratory and
Herbs weren't afraid to toss in a
few covers, including their own
version of Marley’s ’Stir It Up’
(which even incorporated one well-
known TV ad) and even a short
'One Love’. But it was in the final
number 'Nuclear Waste’ that
Herbs really showed their stuff
it was highly significant that they
had the crowd dancing and sing-
ing along toa song that, given the
lyrical content, might have been
expected tobe sombre. But that’s
not Herbs.

Could be next year’s thing will
be having Herbs play your party?
Russell Brown
Deep Purple, Knightshade
Western Springs, Dec 2

Knightshade, making, I think,
their Auckland debut, impressed
with a great set of twin guitar
attack metal that set the scene for
a great night.

For the hard core of
afficionados it must have been a
dream come true to see the
classic Deep Purple lineup take
the stage. Legions of younger
heavy rock fans were present
also. And neither faction would
have been disappointedwith this

show.
Starting with "Highway Star’,

Purple played every crowd
jfavourite from ‘SpaceTrucking’ to
‘Smoke On the Water’. Solos were
in abundance, with Ritchie
Blackmore’s sizzling effort on
‘Lazy’ probably the 1pick of the

Ibunch.'A selection of tracks from
the new album came to life on
stage, with - ‘Nobody’s Home’
sounding like a Purple standard
already.

Deep Purple displayed a real
enthusiasm and energy that
suggests their reunion- could well
sustain for some time yet.
Chris Caddick

Campus Radio End Of
Transmission Partyjßß

iFetus Productions, Able
Tasmans, Eric Glandy Band,

!Freudian Slips
Gluepot, Nov 28

Yes, Campus Radio has its FM
license, yes it’s been a good year
[and yes, itwas a very good night.

Prior committments meant I ar-
rived shortly after, Freudian Slips
[finished/ An afficianado described
their performance as aparticularly
[confident and cohesive one, if a lit-1
[tie lacking for support from a still-
arriving a ience.fioVßHß

The Eric Glandy Band’s over-the-
top country parody is a meeting ofi
musical ■ theatre and theatrical

! musicianship. Derek Ward, firmly!
! in character as "Eric”, leads] the

] ceremonies like a 1bug-eyed j psy-
cho, his gnarledsyllables accent-
ed with a kind of desperate
sincerity. The band of luminaries
with him play the licks almost
straight full marks to Rex Rea-
son for maintaining a formica-like
smile for the entire performance.
The suprise bonus was a couple
of really good songs toboot. The

[act had its thin spots but everyone
[involved (including the audience)

I seemedgto enjoy themselves
mightily, which was the point ofat
all.

Able Tasmans came on like the
fastest dance band around in
fact they may well be the fastest
danceband around. They’re play-
ingwell at the momentand a cou-
ple of new songs indicated they’re
on their way to the progression
they have to make. A full dan-
cefloor!

The dancefloor was full for Fe-
tus Productions, too, but this time
people were sitting down, gazing

intently at the stage. Jed Town and
Serum Fort could have been for-
given some nerves, especially
when a few technical hitches start-
ed happening. They had been out
of the country more than a year
and a half, playing in Australia,
Japan and Europe and their repu-
tation had, if anything, grown in
their absence. A lot of attention
was focused in their direction.

Unfortunately, things went
wrong at times, theplaying fell out
of step with the backing tapes oc-
casionally, sounds didn’t come
through. It wasn’t a classic Fetus
performance my friends said
this; being a relatively recent im-
migrant from the South, I’d never
seen Fetus Productions live.

I still found its best moments
bloody impressive. The awkward-
ness of the version of ‘What’s Go-
ing On’ in a way added poignancy
to it. "Just what the hell is going
on?” sang Jed Town, and he must
indeed have been wondering what
was going on on stage at times.
But through it all, what continued
to impress was the humanity of
the onslaughts of sound and the
impression that these two (while
a 'mystery man’ drummed anony-
mously behind a skull mask) were
part of their music. I certainly en-
joyed it my friends tell me to
wait for the Windsor gigs.
Russell Brown
Tokyo
Gluepot, Nov 9, 10

At last Wellington’s latest hard
rock heroes hit Auckland and
hit usthey did, with two nights of
the most powerful, polished
1980 s hard rock Auckland has
heard in a long time.

Tokyo was put togetherby Rose
Bayonet’s former ace lead guitanst
Stefan Lavington. They’ve got it all

excellent musicianship, a
vocalist who has to be the best
hard rock singer in New Zealand,
good original songs and superb
covers of Van Halen, Gary Moore,
Whitesnake and Judas Priest
songs.

The only bad thing about the
two nights was the disappointing
turnoutfrom Auckland’s so-called
rock fans, who keep supporting
the same tired old bands. Where
were those people who queue up
outside the Gluepot for second
rate overseas bands? Tokyo are
first class and deserve more sup-
port from Aucklanders the next
time they visit (sooner or later).
See you all there.
John Andrews

Willie Hona and Jack Allen, Herbs, Gluepot

New club Viz at 58 Fort Street
will offer slightly different fare
than current hip nitespots. The
music is described as
“everything from the Birthday
Party to Buzzcocks to Omega
Tribe to Bauhaus,” with lots of
NZ Stuff and imports. There’s
full bar and no cover charge or
dress/hair restrictions. It will be
open every Tuesday night from
Dec 18and also Boxing Day and
New Years Eve ...

Radio Active
are recording a new single,
‘Evergreen’, at Harlequin, with
Paul Streekstra.
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SOUND ONE (CH-CH) LIMITED
429 TUAM STREETProfessional Music P.O. BOX 760

and Audio Division PH. 891-476 - 810-230

429 TUAM STREET
P.O. BOX 760
PH. 891-476 - 810-230
TELEX NZ4850 CH CH

Professional Music
av\d Audio Division
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DRIVERS, HI FI SYSTEMS
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GUITARS AND BASSESGUITARS AND BASSES
££Seymour Duncan Pickups» . » »

’

C~?Kii
. :

CELESTION SPEAKERS•I: J
'*•? 1

l &MI3& LOUDSPEAKER ENCLOSURES
cte:
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<; •*. y,' -.v
■ ■«

State -of-the- industry Guitars & Basses? . a. ;

m r//mi©a//i sex>gi('
1 1the legendary amplifier , HHtSSE>itiir=Bitr=w.omi* am

. .■< >■m
• - •

HKiMi tAvailable thru selected dealers nationwide.a e
Trade & Pro user enquiries welcome.'i e TO
irTT/

All over the world...
We've played guitar with the best. Sit in with us at your next session.
Bronze, Wound, orPhosphor Bronze —Ask for us at your favorite

music store. We available in a gauge to meet your special needs.
THE MARTIN GUITARIXJMRXNY NAZARETH PA 18064 USA

' \

4U

r

ONI Si T M .40. m
ACOU>I lC CUi I S > Hit's

PHO'.HHOHfckON/f WOUND
lICmI CA.jGf

Sole NZ Distributer: Lyn McAllister Music Ltd
- PO Box 39-143, Auckland West.

Phone (09) 34-936

>2 OlxTlicim
OBtRMfA* ei€CTWON*_S ** LOS ANUflfcS C A ‘XXX>4 IH

The most versatile Polyphonic Synthesiser available

Controllable from any MIDI and/or CV/gate sources.
6 individually programmable, separately controllable

voices each with:
2-VCOs
individual outputs4 Ramp generators 15.VCAS

5 LFOs Dynamic linear FM
27 modulation sources 47 Modulation destinations47' Modulation destinationssources

a lag [(portamento)! processor
For, more information on this exciting new, instrument
or other Oberheim products contact NZ distributor, and

service agent^iMW
Live Sound Ltd,

Box 68-216, Newton, Auckland. Phone (09) 789-125
Available from: CHCH, Music City WELLINGTON: Shand Miller Musicdt Supplies.

... seethe,comprehensive review
lin keyboard magazine ,Sept 84

RADIO
ACTIVE

newEP

\ m-wA
outnow!

ON ODE RECORDS
QO

r

\

r—-
r

\

i

"3?

I

u.
_IO «

i

;.V_ U
a

Ea

Co)
LfULI

q^D



Rip It Up / December 1984 43

II
1eafd about,..■'

"VSo

ss*3?s
O ao

gfigglgas -vx<3 s3s /// o
:SK7-j *

WJV*
|#§|

&JK*-L*iV./ e£?0 ■
3raSS3wS £7□O □ ooa□'AiX a\ IPv~&\ GS.SK:fit pyT*

0 ,,,(Sk. w -• *Ns& l&Sgfem
'

W► V. /»/„. 0\

\ \U
.

S/\ MS VI/ 3s
S« /iV3

•M w 0 rjp*v>o
jv

*y

>7\/ Ml 'm

,-.

- 2®Q ft, <••.>f <'' I v** s*\\ wtt*
;.vii'i
\tmm

&

mi cossacKEm ■"■ P t '• *

&i 0
3W§ VODKA

</»r
L ■'.r &??

-V
II

' P/g

Wl

iSy TOUR,N JANUARY»

■/%

cm
n

RECORDS

NEW ALBUM THIS ISLAND
features ‘Heaven’ & ‘Another Day In The Big World.’
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Russell Brown

Faigan told of the group's new
EP. the ominously titled Knife.
"The sales pitch for Knife is like
'WE SUFFERED FOR OUR ART
NOW YOU'RE GOING TO DIE FOR
IT!* Violence implicit in every
note. It's got three tracks; 'This

Is Your Lucky Night', a pub song
of sorts, aimed squarely at the
Knocking On Heaven’s

Door'/'Casino Soul’ scene. I'll
leave the criticism to the critical
mass (check musicians-as-
frustrated-critics angle here?)
but I’d say A Fucking Hit! 'Deniz

Tek' our tribute to Radio Bird-
man. Steve wrote the music and
I don’t get credited but I wrote
the words, they go like this:
'DENIZ TEK OH YEAH! DENIZ
TEK OH YEAH!' dig monolithic
M Head drumming and Kev on
reptile bass. Blow, man! And

finally 'The Great Western’, an
instrumental we couldn’t find
words for at first (tho’ a later,
vocalised version turns up on
the Summer Of Love tape.
Whooo - SONUVABITCH!)"

(Since the letter Watson and
Smith as the Hyphenears have
released a new six-track EP, the
ominously-titled Garden Of Lycan-
thropy.)

Smith on ambitions: "Have no
regrets. Not go up in a firestorm.
1985be a constructive and vital
year for SYTA we'll make it
happen. Be a fireman, a pilot, an
All Black, a father, be famous, be
fat, be an ape I have no doubt
that Watson and any other man
worth a pinch of shit shares
these feelings."

Faigan on the scene: "Don’t
like much what's going on in the
current NZ scene but as yet I'm
powerless to intervene ...

Christchurch is pretty arid right
now. Radio U is a big toiletbowl
run by unconscious con-men
mostly people don't realise
they're being sold shit and the
people selling it will never
understand that they're selling
shit 'the kids are being hyped,
man' radio cntrolled by Nazis,
you’ve heard it all before.
POSITIVE THINGS: a few good
band, fewer brilliant ones ... the
Great Unwashed, the Rip, Ax-
emen, Doublehappys, the Rip ...

that Songs From the Lowland
tape is really good ... marie and
the Atom at the State Trinity
Centre were truly amazing. Look
Blue Go Purple likewise ...

Otis
mace and David Eggleton at the
Star & Garter... the Kefflms are
good but I shouldn’t mention
them 'cos two of the/n live here
(incest! witch hunts! drugs! can-
nibalism! merciless self-abuse!).”
- The time has come to close
this journal on the strange and
wonderful TV Eye clan plum-
bing my memory and my emo-
tions I could write a hundred
books on the lives of these
ludicrous adventurers. But
before you go, dear reader, I
would assure you that all the
above is quite true once again
the universe of truth proves to
hold a strangeness and diversi-
ty that stretches far beyond
mere imagination. But what is
"truth"? And what separates it
from what is "imaginary", "not
real"? Could the fabric of the
Universe be the thinnest of
gauze curtains?

But here I must leave you.
Rest beckons and my pipe is
packed a-ready (the opium is a
vice, granted, but surely there
are far worse in this world?). I will
depart with a proverb spoken in
the wilds of South Auckland:
"When the Falcon has been
rebored it should be a time for
rejoicing but only a fool runs
races on ice cream.”

Small
ads

Small Ads cost $1 per line. Semi copy and
payment (prior to publication) to RIU Small
Ads, PO Box 5689, Auckland l.

TAPES FOR SALE
Bowie, Costello, Cure, Division/Order, Minds, Smiths,
Enz. Heads, U2 and heaps more live and interview
tapes for sale or trade. If interested, send large SAE
to A Upston, 49 Karaka St, Wainuiomata, Wgtn,
T-SHIRTS FOR SALE
Peking Man 'Scared Of A Sound' T-shirts. 5-colour,
all sizes $15.00. PO Box 34032, Birkenhead.
TAPES FOR SALE
Good songs, good music-seven studio recordings
by The World. $5 from 52 Longfellow St, ChCh.
SPRINGSTEEN WANTED
Anything on Springsteen wanted. Especially NZ
released 45's, the 'Dancing ... ' video and any promo
material Buy or trade. Please write to: Dorothy, PO
Box 1965. Christchurch.
FOUR TRACK WANTED
Consider any reel to reel, Yamaha MT-44 or Tascam
234 Write. Stuart, PO Box 51277, Pakuranga. Ph.
500-641 (Auck), evenings.
WANTED TO BUY
Rare. Picture Disc, Bootleg, and interesting records
wanted Send list (please note condition) to Round
Records. PO Box 464, Hamilton.
RECORDS WANTED
Wanted in mint condition Killing Joke’ LP (self-titled)
and Rezillos'Can't Stand The Rezillos Current prices
paid. Ph. 444-5755 (Auck) evenings.
TAPE RECORDER FOR SALE
Fostex Xls Multitracker, make your own demos, also
usable as conventional tape recorder - $1250 Sell
also Yahama MR-10 Drum machine - $250. AKG
D2OOOE microphone - $250 Ibanez M332, 12 string
acoustic, unique in NZ - $650. Contact Stefan Wolf,
153 Holly Rd, Christchurch, 1.

THE NARCS - UNDERCOVER!
If you want the latest info on the NARCS, send a $7
postal note to ‘UNDERCOVER’, PO Box 5564
Auckland. You will be on an exclusive mailing list and
will receive the latest newsletters, posters, photos, etc.
HEY YOU!!
You need a good soundman to sound your best. Ring
Paul. 895-055 (Auck.)
RAZOR BULLETIN NOW AVAILABLE
Drop us a line and get your name on the mailing list
for this informal and informative bulletin. Keep up to
date with the overseas and local comic scene, also
news on NZ Comic Gazette, Strips, Razor & The
Associates. Write to THE RAZOR BULLETIN, 25A
Ascot Ave. Remuera, Auckland.
RAZOR POSTERS AVAILABLE
Ken the Ghost Hunter & Emmanuel the
Doppleganger,A 3 size, $1 for the two (including P&P).
RAZOR, 25A Ascot Ave, Remuera, Auckland.

GREEN KRYPTON CASSETTE
5 songs. $4 35, from PO Box 2764, ChCh. 1
BASS EQUIPMENT FOR SALE
Ibanez Musician, immac. cond. S6OO Rockit Combo
Bass amp. 120w, 15m spkr, 2 channels, equaliser plus
roadcase, S9OO. Ph Teresa, Auck 673-530.
SHURE PRODUCTS
Microphones, cartridges, styln available from NZ
agents Audio Advance, 100 Parnell Rd, Auckland.
Ph (09) 396-632.
HEY JOE
Buy an I B.W E. tape for Christmas, be different
instead of buying socks. Only $5 from Father Christ-
mas do PO Box 4, Paeroa
CURE PHOTOS FOR SALE
Quality Bxl2 colour enlargements. Set of 3 for $lB
or 3 B&W for $lO. Immediate delivery 11A Hairangi
Rd, Wgtn 1
IMPROVE YOUR SINGING & PERFORMANCE
Singers, Musicians and Actors, book available with
much information. Send $7 50 to Robyn Hill, CPO
Box 847, Auckland.
GUITAR LESSONS
By qualified guitarist from Germany. Phone
766-389, Auck
ACOUSTIC GUITAR FOR SALE
Tama TGBO, handmade limited edition in excellent
cond S6OO Phone 766-389, Auck.
BUSINESS FOR SALE
Leading city cafe, suit 2 or 3 partners, some
finance. Phone my accountant for details, Peter
790-440, Auck
SHURE PRODUCTS
Microphones, cartridges, stylii available from N.Z.
Agents, Audio Advance, 100 Parnell Rd, Auckland.
Ph (09) 396632.

UK & USA
The soundtrack rights to the

Michael Jackson movie debut
(not counting The Wi2) have been
picked up by American David
Geffen Filming will begin as soon
as the current Jacksons’ tour
ends and the screenplay will
probably be Streetdandy, by
Flashdance author Tom Hadley
and about a young New York
street singer “discovering his ta-
lent". Of course what Michael sez
goes and if he wants another
screenplay he gets it... Echo and
the Bunnymenare takinga year-
long break as a group and singer
lan McCulloch already has his
first solo single out. It’s Walter
Houston’s 'September Song'b/w
a version of the traditional 'Cock-
les and Mussels', and is reportedly
markedly different from Bunny-
men stuff ... Boy George has
penneda tune for the new Beach
Boys LP, which is being produced
by Steve Levine ... the ROIR inter-
national punk compilation cas-
sette, World Class Punk, which
includes our own K 4 is getting ex-
cellent early reviews ... the
Frankie news: it had to happen;
a group called Bonzo Goes to
Washington is filling some UK
dance floors with its ‘Five
Minutes' single on Sleeping Bag
Records... new Captain Sensible
single ‘One Christmas Catalogue’
contains a version of 'Relax' ...

and back to the "real'' thing,
David Frost recently collected
8000 pounds for appearing in
the new FGTH video ... Nigerian
musician-alternative politician
Fela Kuti has been sentenced to
five years’ jail on charges of al-
legedly illegally possessing 1500
pounds (that’s money, like) and
trying to take it out of the coun-
try. The money was found on
another member of the touring
party who was at the airport on
the way to a US tour but Fela took
the rap. An appeal has been made
but hopes are not too high . .. Phil
Collins is set to venture down this
end of the world early next year

Barry Levinson (Dinei) is to
make a Jerry Lee Lewis biopic
starring Mickey Rourke ... major
British indie distributor Pinnacle
has gone into receivership creat-
ing problems for a host of labels,
including 4AD, Cherry Red, Ace

and Crammed. 4AD has already
switched distribution for the new
Cocteau Twins LP, even though it
is owed £50,000 ... the guitar-
playing future of Tom Petty lies in
the balance after he shattered
bones in his hand when he
slammed it against the wall in an
"unthinking fit of pique’ while
listening to a studio playback of
his new LP Southern Accent...
ÜB4O have scored a coup by
signing Winston Reedy and
Mikey Dread to their Dep Interna-
tional label. The recently-
released concept video for last
year's Labour Of LoveLP has been
getting farbetter reviews than the
album did ...

Paul Weller was all
set to produce the comeback
Lulu single until he discovered
she’d appeared at one of the big
Tory party rallies in 1982 and
then it was all off... reggae ex-
perimentalist Keith Hudson died
in New York recently of cancer,
aged 36 .. Paul Haig is currently
mixing his new LP which features
names like former Associate Alan
Rankine.

Part-time goodtime band the
Honeydrippers (Robert Plant,
Jimmy Page, Jeff Beck and Nile
Rodgers) doing well in the USA
charts with the single ‘Sea Of
Love’ and 5-track EP, The
Honeydrippers, Vol 1. Production
is by the legendary Ahmet Erte-
gun ...

new label under EMI
America is the New York-based
Manhattan Records, which will
feature jazz artists and New York
street music... meanwhile, Grace
Jones has left the Island label to
join EMI ... Boy George is
presumablymost miffed at a plot
by USA police which involvedcall-
ing wanted criminalsand enticing
them out into the arms of the law
by telling them they’d won a
chauffeur-driven trip to a Culture
Club concert and a chance to
meet George and then driving
them all the way to the lockup.
Verrrry 10w... members of Culture
Club, Wham, the Police, Spandau
Ballet, Duran Duran, U2,
Bananarama, Style Council, Kool
and the Gang, He.aven 17, Status
Quoand Paul Younggot together
recently to record a Christmas
single to benefit the Daily Mirror
Ethiopian famine appeal. The
song was written by Bob Geldof
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f724 Taking Heads Part 2, Citizen Band, Swingers F

I. bandfile. Dragon. i26 Oevo. Knack. Mi-Sex. Wellington Special
130 Sweetwaters Issue programme John

i'Martyn, Elvis Costello. Renee Geyer, No Nukes.'
■ Squeeze, NZ Band profiles: Split Enz. Toy Love.

I Hello Sailor, Citizen Band, Th' Dudes. Street Talk
31 Sweetwaters, Swingers. Mi-Sex
32 Police & Split Enz interviews, Sharon O'Neill

I 34 Tom Petty and Street Talk interviews. Mi-Sex.
" Virgin supplement. Whizz Kids and Pop Mechamx

Ibandfiles35 Quadrophenia'. Bob Geldof and Kevin Stanton

I interviews. Newz and Flight X 7 bandfiles36 Ray Davies. Cure and Jo Jo Zep interviews.
Neil Young supplement. Stones

I 38 Howard Oevoto Tim Finn interviews
39 XTC, Lip Service.' Motels .

140 Martha Davis. David Byrne. Dave McArtney
Doors. Bruce Springsteen, Hammond Gamble

141Coup D'Etat Flowers(Icehouse). John Lennon.
Clash, Elton John i
42 Clash interview. Cold Chisel. INXS. Tigers. Jo

I Jo Zep Borich/Tilders.
43 Bryan Ferry interview Sweetwaters report.

I Flowers (icehouse).
{ 44 Adam Ant, Associates and Police interviews

Stevie Wonder
I 48 Cold Chisel, Blams. Wqtn Zone

■ 49 Angels. Beat. Lemmy.Motorhead, Desmond

IDekker, Heavy Metal Guide.
50 Swingers. U2. Psychedelic Furs, the Clean.

■ 5 1 Newmatics. Cramps, Stray Cats. ÜB4O. Blind
I Date and Gordons interviews

52 Echo & Bunnymen, Danse Macabre Penknife
I Glides, Mockers. Valentinos. Jimmy & Boys, i
■ 54 Dave McArtney & Pink Flamingos. Go-Go's-

I interview. Sunnyboys. INXS
. 56 Teardrop Explodes. D O Smash and Mick

I** Jones Part 2. Neighbours. Richard Buraess
57 Clean, Pretenders, South Island Bands, Joan
Armatrading, Mental As Anything, Chas Jankel.

Ij 58 Teardrops. Hall & Oates. Bill Wyman
Kottke/Redbone interviews. .v*.:. l * .

I' i59 Human ' LeagueJ Men At Work. Chills. lim
; Finn, Motels. Elvis Costello live. Furtive EP.

161Graham Brazier & Harry Lyon, Fall, Jim Carroll,
! j Daggy & Dickheads, Hip Singles, Dropbears.
v 62 Split Enz on Road Part 1,Fall's Mark E. Smith

I j interviewed. Altered Images, Randy Crawford, This■•{ Sporting Life, Cold Chisel

163cample Minds' JimKerr interviewed. Split snzt!Part 2. Renee Geyer. Nocturnal Projections. Willie
m Jayson Blues Band, Hunters & Collectors.

I' Circle the numbers of the issues Name
you require and post to RIU Back

Tissues, PO Box 5689, Auckland 1. Address
Send 50c each. If purchasing only

. one RIU send 75c. city/town

lib
recording studio

Up & coming releases
recorded at Lab;

• 'All Dressed up & no
Place to Play’ (LP)

• Exploding Budgies
• Expendables

• Doublehappys
• The Fold
• Ahurangi

BIS* The wait
• Marys Briefcase

basement 104fanshawe st, auckland.
tel 735-128. ah 534-8631.

55 Yazoo, Joe Cocker, Zoo (ex Pop MechanixMl
3urlz and Jo Jo Zep Interviews
56 Psychedelic Furs. Dexy's Midnight Runners I
'Kevin Rowland), Midnight Oil, Neil Finn and Jed ■
-etalmama interviews.

. i _

67 Siouxsie & The Banshees. Toots Church ' |
Sweetwaters. John Martyn, ÜB4O, Psych Furs I
58 Herbs. Culture Club. Bauhaus, Kiwi Animal.., I
Vo Tag, Sharon O'Neill, Thompson Twins. ChCh *

special (Wastrels Flying Nun, Bill Direen etc) j ■
69 Jom Mitchell. Dance Exponents Who. ' I
Neighbours. Dire Straits. Talk Talk Miitown:
Stowaways Blond Comedy. , I
70 Fun Boy 3 Birthday Party: Split Enz. Diehards. ; ‘
Spines Marching Girls BodyElectric, Wgtn Punk , ! I■
72 Talking Heads. U2. Malcolm McLaren.' * .
Netherworld Dancing Toys. Beatles' Photographer j ■
Dezo Hoffman. |1
73 Wham Dead Kennedys Coconut Rough
Angels. Marginal Era, Grammar Boys. Fishschool. |
John Cale. Studio profile.
74 Malcolm McLaren, Heaven 17, Joan I
Armatrading, Sharon O'Neill, Childrens Hour. , ■

75 Tim Finn, John Cale, Jonathan Richman. L
Hammond Gamble. Dick Driver. I
78Simple Minds, Boy George, Split Enz, Pelicans, j.
Skeptics, Childrens Hour. ||
80 Police, Paul Young, Motown feature. John _

Peel, Wastrels. Bryan Adams, Big Chill. j|
81 Smiths. Mockers,Def Leppard, Violent Femmes, i ■
Miltown Stowaways, Chills, Doublehappys, Marvin, 1 1
Gaye, Alfred Hitchcock. I"
82 Billy Idol. Pamela Stephenson, Four Tops 'llTemptations, Verlaines, priah Heep ; . ■
83 Elvis Costello, Thompson Twins, Netherworld j ■
Dancing Toys. Mockers. Paul Morley. ,i I
84 Style Council (Paul Weller interview). Echo & j .

The Bunnymen, Midnight Oil, Kiwi Animal, Sneaky ' |
Feelings, Depeche Mode.

: 85Mockers, Special AKA, Motorhead. Icehouse, ’ I
Great Unwashed, Coconut Rough, Neil FinmFixx,- ■
86 U2, REM, OMD, Hoodoo Gurus, ' Dance* 1
Exponents, Jive Bombers, Alligator Blues, P
Stylistics. la
87 DD Smash, U2,Bill Direen 1,Nick Cave, Stevie, I
Ray Vaughan. .

88 Herbs, Talking Heads, Aztec Camera, Narcs, |
Car Crash Set, Axemen, SPK. _

Enclosed S
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Home
entertainment

You don’t have to leave home to pick up your
latest issue of Rip It Up. Become a subscriber
and you need only walk as far as your mailbox.
In addition we'll send you a poster (choose
from our poster ad elsewhere in this issue).

$lO for 1 year (12 issues)
sl9 for 2 years (24 issues)

Name

Address

Enclosed $ Poster—-

-1 Year NZ$lO 1 Year USA S4ONZ (air)
1 Year Aus S3ONZ (air) 1 Year UK SSONZ (air)

1 Year USA S4ONZ (air)
1 Year UK SSONZ (air)

POST TO RIU, PO BOX 5689, AUCKLAND 1.
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EXTRA 10CT 1980
Split Enz 2 page pic history,
Cramps, Toy Love (pic, last
gig photos, TL by Toy Love),
Ramones (interview, pic, NZ•

: faves), why Spelling Mistakes :
• split; Zwines .Family Tree (2
page history AK bands .1977-
80, by Simon Grigg)/Cure,
XTC, Tom Petty, Life: inl the 5
Fridge, ChCh band history.

EXTRA 2 DEC 1980
New Wave dates (75-80), Last
Weekend in Auckland (New-
matics, Pop Mx, Penknife
Glides, Techtones), Kinks pro-
file, mod Ray Columbus, David
Bowie pic," UK Scene by
Jeremy• Templer, Newtones,
Heavenly Bodies, Chris Knox
pic: '

Please send me your FAB mag with NEAT-0 pics and
GROOVY stories!
Name ..." ;

Address ........... v .
Enclosed $ for .copies at 75c each.
EXTRA 1 copies. EXTRA 2.... copies.

POST TO RIU, PO BOX 5689, AUCKLAND 1.



and Midge Ure, mixed for 12”by
Trevor Horn and there reportedly
wasn’t a single ego clash to be
seen or heard.

Albums: Japan Excorcising
Ghosts(best of), Gang OfFour At
the Palace, John Martyn Sap-
phire Gary Numan Berserker,
Tracey Ullman You Caught Me
Out Orange Juice The Orange
Juice Kinks Word Of Mouth, Wah!
The Way We Wah'(retrospective),

Dali's Car The Waking Hour, Cap-
tain Beefheart The Legendary
A&M Sessions(first recordings!),
Richard Hell RlP( new stuff plus
unreleased Heartbreakers and
Voidoids, cassette only).

Singles:Alison Moyet 'lnvisible'
(written specially by Lamont
Dozier), Helen Terry 'Now You’re
Mine'. Wall Of Voodoo 'Big City'.

South
Netherworld DancingToys will

record their debut album for Vir-
gin in Auckland early next year, the
timing depending on when
preferred producer Don McGla-
shan is available. The plan from
there is for an Orientation tour,
concert tour for the album and
then (hopefully) a venture to Japan
... David Kilgour has decided to
take temporary leave from the
Great Unwashed and is no longer
playing or practising with the
band. The new. three-piece Un-
washed were scheduled toplay in
Wellington recently ... Dunedin’s
Working With Walt have split up.

Who’s at what: YFC bassist
Grant Horsnell is playing synth for
Lions and Tigers ... American
sharpie Kim Fowley has apparent*
lyshown some interest inproduc-
ing Art Union, who now have the
services of formerAuckland Walk
and Roco Coca guitarist Damian
Saunders ...

former Smart Russi-
an Amie Webb is playingguitar for
Maiden China who are recording
a 3-track45 at Nightshift... form-
er Hip Singles drummer Steve
Ward has dragged out the sticks
again and can be seen on the
drum stool for Roco Coca (when
he’s not cutting hair, that is).

. Those country good time folk,
the Connoisseurs, have been talk-
ing to Flying Nun about the pos-
sibility of an EP

... Scorched Earth
Policy have finished their record-
ing and are also looking at an EP
with FN ... relief comes to us all,
Southern Front haven’t split but
will continue after the departureof
singer HarryHepworth, with drum-
mer Mark Gibson taking over vo-
cals. They promise a dirt cheap
10-track LP (recorded before Hep-

worth's departure) in Feb ... found-
er member of the Dance
Exponents, Steve “Fingers” Co-
wan has left the Punch to further
consummate his marriage(Eh?
Ed.) and .has been replaced by
17-year-old Bryan Graham.

New around ChCh are: the Minit
Men (described as like a medi-
aeval Diehards) and Charles Bra-
vo (not to be confused with Chalky
Gent’s old outfit Charles Atlas)...
new in Dunedin: Phil ‘n’ the De-
tails. Di and the Boy Wonders
(featuring ex-Heavenly Bodies
drummer Neil Dobier); and watch

for two new young bands The End
and Government Life in the new
year ... Crystal Zoom and Ga-
maunche have a new tape called
Live At the Ego Club featuring a
side of each captured live at the
Empire. The future of Gamaunche
looks uncertain , with the depar-
ture of Gareth Rees and Jan
Breward next year... new Dunedin
venues are Sounds, the renovat-
ed Hatchcover, and the Royal Al-
bert Hotel, which is hosting solo
acts on Wednesdaynights.

There will be more pool parties
at Jellie Park following the suc-
cess of recent Mockers gig there.
Andrew Fagan was last seen
heading for the hydroslide in an at-
tempt to escape a mob of over-
zealous fans afterwards ... and
lastly. Tan Zen Junglehit Auckland
late Dec, so watch out all you lig-
ging groovers, yeah!
AC & GK

North
The release of the EP by Phan-

tom Forth and the Tall Dwarfs
five-track Slugbucket Hairy-
breathmonsterhas finally cleared
the backlog of unreleased materi-
al carried by Flying Nun over the
past year or so ... upcoming
releases wouldbe assumedto be
the recent Lab recordings by the
Exploding Budgies and the se-
cond This Kind Of Punishment
album, which was recently mixed
in the heart of GreyLynn... Fetus
Productions will remain athome
in NZ until about the end of Jan,
before headingoff to conquer Eu-
rope. ’-They, have a Japanese-
produced compilation tape. Per-
fect-Product in small numbers
and should have a Flying Nun sin-
gle ‘Anthem’/’Classical’ out on Fly-
ing Nun when they get the thing
mixed.

Radio Active has published
MMMM (Multi-Media Music
Magazine), available thru all Wel-
lington record outlets. It contains
reviews, articles on the UK scene,
FM, imports, funk, rekids and
thangs. Published for fun, it’s
worthwhile and free

... Summer
City this year features another
series of inner city entertain-
ments and concerts in the Dell

(see calendar). This year the en-
tertainment lasts from Dec 17 to
Jan 17. Yee-haa!... radio 2ZM will
run two Scorching Bay rock con-
certs thisyear. No band details to
hand but the dates are Jan 2 and
Feb 3.

Latest Hit Singles release is the
first from the current Brazier’s
Legionnaires lineup, the single
'Nosferatu'. Suppose Graham
promises love at first bite... label-

mates Peking Man have had a
reshuffle with Jay F’Bula (ex Mar-
tial Law) coming in on percussion
and existing member Bruce
Nightingale replacing the recently
departed Neville Hall on key-
boards ... with Paul Agar currently
creating some interest for himself
and his songs in Melbourne, the
remaining band members with Si-
mon Alexander on vocals have
called themselves after a Margi-
nal Era single, This Heaven, but
how long the new monniker will
remain now they've been made
cogniscent of the fact that This
Is Heaven have been around for
a year or so.

On the heels of their recent Nl
tour, Ivan Zagni and Peter
Scholes have a new album Trou-
ble Spots, recorded at Radio NZ
with Steve Garden on percussion,
out soon on Ode Records ...

the
Beat Dinerin K Rd is now open for
bookings Wed to Sat. Contact
Eion Brown at Progressive, ph
761-801 ...Buckets Full will have
a three-track EP out for summer
on Bucket Records ...

the
Henchmen have made the fairly
obvious move to Sydney. Their
second LP, Excelsior Übermensch
is still due out next year.

Wellington hosted the Asia-
Pacific Festival from 1-8 Decem-
ber, involving over 100 foreign
composers and scholars. From

Scratch, Limbs and the NZ Sym-
phony Orchestra were among the
local performing artists taking
part. Other participants came
from Japan, India, Samoa, Taiwan
and Vietnam to name a few ...

Pelicans EP Crazy Legsshould be
in your local vinyl palace now.

A last-minute conference has
resulted in the Venue carrying on
and not closing its doors as
reported in last month’s issue.
The major change according to
Russ Le Roq is that there will be
live bands only when there are
bands of sufficient quality avail-
able and, if not, music will be
provided by the DJ ...

the new
Patea Maori Club single is a re-
working ofa traditionalMaori bal-
lad, 'Hei Konei Ra’, with Dalvanius
on lead vocals and the Yandall
Sisters singing backup. The club
entourage leaves on an interna-
tional tour on January 15,playing
the MIDEM musicfair in Cannes,
in Paris, atLondon’s Royal Festival
Hall and in New York (where they
will be sponsored by the Violent
Femmes, who befriended Dal-
vanius when they toured here).
They also play at the Te Maori ex-
hibition in St Louis and in Los
Angeles.

We are assured that Infectious
are still alive and kicking with
Tarewai on bass, but guitarist An-
drew Boak's new timeslot on

89FM is making playing and prac-
tisinga little difficult... new about
AK are the De Luxe Rubbermen,
who own up to beinga "post-natal
free-form jazz/pop/funk group.”
They profess to have their sights
set firmly on international
megastardom and you can get a
copy of the rubbermen manual
(full of poems, stories, doodles,
etc.) from Garage Sale promo-
tions, 88 Norfolk St, Ponsonbyfor
a mere 24 cent stamp ... tying in
neatly with the current Batman
reruns, comes the Gotham City
Express, a new big-name funk-
rock big-band. Lineup is Peter
Morgan (vocals, percussion),
Anne Crummer (vocals), Kim Wil-
loughby (vocals), Gary Verberne
(guitar), Max Towers (bass), Lyn
Buchanan (drums, vocals),
Michael Hoon (trumpet, vocals),
Chris Daniel (trumpet, flugel),
Chris Green (sax) and David Col-
ven (sax). They make their first
death-defyingappearance on Jan
20 at Hobson Park ... the Au-
dience. who disintegrated as a
five-piece a few months after
making the finals of the Auckland
Battle of the Bands this year, have
returned with original members
Dave and Ed Cleaver being joined
by Gordon Costello (ex Mockers
keyboards) on vocals and drum-
mer Mike Burnows.

NOT THE 1978SHOW is the current title for the all-punks-play-
the-stars revue that was born for a weekend at the Windsor thisyear. The nostalgic revue goes on tour(essentially a way to have
other people pay for yer festive season drinking) this month,
playing New Plymouth Dec 28 & 29 and Wellington New Years
Eve. Those involved have reportedly been spending long nights
drinking beer and learning about three hours' worth of punk
classics to blitz crowds with. Pictured(L-R) are: Edward Geddes,
Sonya Waters, Andrew Boak (aka The Vulgar Boakman), Eric
Android. Neil Android, Nick 'Crazy Legs' Hansen (hat), Yoh and
Tarewai.
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BUY DIRECT AND
■ SAVE UP TO $5-■3#* -r

THESE SAME T-SHIRTS SELL FOR $lB OR MORE. WE CAN DO
THIS BECAUSE WE DEAL DIRECTLY WITH THE MANUFACTURER
AND BECAUSE OUR OVERHEADS ARE MUCH LOWER THANW
SHOP WE CAN PASS THE SAVINGS OVER. ' WBBBHBBA
SEND YOUR CHEQUE, CREDIT CARDDETAILS, N2PO CHEQUE OR MONEY ORDERNOW & WE WILL DESPATCH YOUR ORDER THE DAY WE GET IT!!
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POBOX6BSI4
AUCKLAND
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$1 00
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records & tapes
256 Queen St. Telephone 732 828
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SHOP IN
AUCKLAND!

• FOR PRICE!
All top LPs & tapes $8.99

•FOR SERVICE!
The most friendly, helpful & knowledgeable
staff in town!

m. •FOR RANGE!*

Largest selection of tapes in Australasia Plus
excellent album back catalogue & import
records arriving constantly!

• FOR BARGAINS!
The Back Room is back!
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ALISON MOYETALF RED SAILS AT SUNSET
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• FOR SERVICE!
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• FOR RANGE!
Largest selection of tapes in Australasia Plus
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records arriving constantly!

• FOR BARGAINS!
The Back Room is back!
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ACROSS: 1 FRANKIE GOES TO HOLLYWOOD. 10 lOU. 11 IT. 13 TOM
VERLAINE. 15 & 63 LUTHER VANDROSS. 18 OH. 19 DIVINE. 21 SIRE.
22 ALCOHOL. 26 PINK FROST 28 & 52D TROUT MASK REPLICA. 30
SEX. 31 DREAM. 32 WEEKEND. 34 SAILOR. 36 DIE. 37 CHILE. 39 BASS
42 FABULOUS. 46 SUR. 47 HUSH. 48 AGE. 49 STATION. 50 TOTO. 52

‘MEAT. 53 TO. 55 LOLA. 56 NEW SENSATIONS. 58 OVERKILL. 60
WELLER. 66 OR. 67 NEED. 68 EON. 73 RITES. 75 LIAR. 78 LE. 79 SORRY
FOR LAUGHING. 80 FACES.
DOWN: 1 FETUS PRODUCTIONS. 2 KEEP 3 GLAM. 4 SHE CRACKED.
5 OIL 6 HOUSE. 7 OUT. 8 YARDBIRDS. 9 DION. 12 THE UNFORGET-
TABLE FIRE. 14MOON. 16 HEAD. 17IVY. 20 LOOSE. 21 STAX. 23 FROM
HER TO ETERNITY. 24 SHAKE! 25 ITAL. 27 LONG AGO. 29 PENIS. 33
EIGHT. 35 IQU. 38 LUSTS. 39 BITES. 40 SHOUT. 41 SUN. 42 FAT. 43
BE (Brent Eccles). 44 LOBO. 45 SUE. 51 OYSTER. 54 FOOL. 55 LIVE.
57 & 71A WAYNE GILLESPIE. 59 SS. 61 EC. 62 LOVE. 63 VENUE. 64
DOG. 65 SHEER. 69 TRAIN. 70 STAGE. 72 PLAY. 74 SOFT. 76 ALSO. 77
ART.

Shake
ummation

Tall Dwarfs
Slugbucket Hairybreathmonster
(Flying Nun)

I'd describe the music here as
sounding like the cover looks,
were it not for the fact that C. Knox
has already done so and, more im-
portantly, that you can't see the
artwork in all its fluorescent splen-
dour anyway. Soooo ... 'The Brain
ThatWouldn't Tie' is another song
involving Kno , and Bathgate that’s
inspired by a cult horror movie
and I think its better than 'Bride Of
Frankenstein! It throbs along com-
plete wit i trashy monster mix.
From the point of view of the
headless corpse? Let’s say now
that thi* is a record about things
wrong with people, of which the
mere forgetfulness described in
’l’ve Lef: Memories Behind’ is the
least horrible. ’Phil's Disease',
casebooked on the first day on
side one (pain) and fourth day on

sidetwo (resignation) is particular-
ly nasty. And lots of fun. Eh?
’Crush!’ opens with familiar Dwarfs
percussion (ie: sounds like hitting
furniture, kitchen utensils, old
leather suitcases, the floor,
kneecaps, etc.) and moves into a
heavenly guitar sound. The lyric
(the only real one on the record)
is an intelligent, sitting-on-the-
toilet-seat kind of muse about self-
image v public image. Another
record like Canned Music might
have sounded preachy; this cer-
tainly doesn’t. Postcards and
poster make this an all-round
great record.
Phantom Forth
The EEPP(Flying Nun)

It’s often a good idea to kick off
with your best track and this Phan-
tom Forth (whether consciously or
not) have done. ’March’ is a perfect
intro, with whimsy vocals, neat
guitar and bass that melts around
the other instruments. Things drift
in and out of the listener’s atten-
tion as the song progresses (that
happens throughout the record
but it’s used to particularly good
effect here). Of the others ’Double
Negative’ is good apart from rather
inappropriate guitar, ’Caroline’ is a
little messy and lacks its live
starkness, I Don’t Know You’ has
lovely vocals unfairly submerged
by the other instruments, ‘Liar’ and

’Saw You Hide’ don’t workat all and
’Dead Dream’ is another real
goodie, led by the singing, which
perhaps a little more of the record
should have been. So ... a good
record, but one with weaknesses
in execution. Okay?
The Hyphenears
Garden Of Lycanthropy (TV Eye)

To misquote, in explanation,
from an earlier Teev tape; "We’re
two thirds of Say Yes To Apes and
you’re five eighths of fuck all!” Get
picture? Lycanthropes is
werewolves ’n’ the two ordinary
lookin’ young men on the cover is
musical lycanthropes; somethin’
weird inside ’em grows. Six songs,
all good; all (’cept ‘Rubadub the
Crimson Crazies’)based on some
kind of heartpain; all using
established words, sounds and
styles in personal and idiosyn-
cratic ways. Great. My partickler
faves are the soft, incisive ’Friend
On A Flying Visit’, the neo-
psychedelic Blueberry Girl’ and
the depressive ‘Animal Song’.
Yeah! Music without ulterior
motive!
The Mockers
Forever Tuesday Morning
(Reaction)

This looks like being the
Mockers' biggest single yet and
I'm not surprised it’s so full of
Mockers trademarks it sounds like

all their other singles crammed in-
to one. But it also sounds like a hit-
by-numbers; craftsmanship
without edge. The flip is a live 'I
Don’t Want You’, complete with
guitar bit nicked from Magazine's
'Feed The Enemy' in fact in
places the song sounds like
Magazine. Really!
Peter King
Lately (International)
Peter King is an Ashburtonite
who’s done it all himself on guitar,
harmonica and vocals. These are
a couple of odd little songs, mainly
because of his habit of jumping in-
to a falsetto for the choruses. But
while the straightforward rhythmic
strum and harmonica are probably
fun around the firesidethey’ll need
a bit of work to sound good on
vinyl. Available from Peter King,
N0.5 RD, Ashburton.
Nick Cave and the Bad Seeds
In the Ghetto (Mute)

I read an interview where Nick
Cave said we here in NZ who
witnessed some of the last wrig-
glmgs of the Birthday Party were
lucky. He compared it to Elvis
Presley’s last televised concert
we got real degeneration and real
desperation. All of which has little
to do with this single except that
thesong was one of the first of the
Big Fat Elvis period which
fascinates the tall, literate,

theatrical one. I understand and
admire him doing it straight as a
die but unfortunately he simply
doesn't sing the song well enough.
It’s still somehow a useful thing to
have around the house. ‘The Moon
Is In the Gutter’ is a likeable drawl
in the style of American Melan-
choly Drinking Song.
Russell Brown

On Tape

Neil Cartwright

A Handful Of Dust
A Fortnight Dead
(154 Forth St, Dunedin, $3.50)
Crystal Zoom and Gamaunche
Live At the Ego Club
(27a Montgomery Ave, $4.50)

A Handful Of Dust is Bruce Rus-
sell, whoseems to be the long-lost
missing link between Sam Hunt
and Fetus Productions. Guitar,
tapes and a good line in speed-
poet lyrics are , the essentials, :
which, when they gel, are worth
several listens. I'd really like to see
him live (that rhymes with “jive”,
thank you).

Crystal Zoom have already
blitzed a few braincells with the
deliriously packaged Uptown
Sheepand here show their more
"serious” side. Any band with a
classy intro like the one on this
tape (lotsa crowdnoise, a dement-
ed announcement of the band
and an almost word perfect reci-
tation of the Take No Prisoners
prologue, followed by a few bars of
'Sweet Jane") has gotta be ahead
on points before they even start.
Two covers(Gary Glitter’s ‘Rock ’n’
Roll’ and JonathanRichman’s ‘Pab-
lo Picasso’) plus seven originals of
varying quality make up a pretty
satisfying side. They say they’re
gay and anyone who sounds so
much like Tom Robinson has every
right to be.

Gamaunche have more music,
less humour and appear to have
a guitar hero lurking there some-
where; inventive creature it is too,
but let’s bear in mind that the Idles
are a “Dunedin Band” too. No, no,
they dont sound like the Idles, sor-
ry. God, I’m gonna get shot for this
... by someone... hmmm... A good
cassette with above average
recording quality and they
promise a lavish Christmas pack-
age too. Keep an eye out for a sus-
picious looking Christmas
stocking. CK
Loving Homes for Rotting
Gnomes
Sepulchral
(159 Frankley Rd, RD, New
Plymouth)

A very newband (whose name
even had the imperturbable Topp
Twins a little nonplussed on RWF)
with three songs. I dont much like
the long one. ‘Prayer for That Good
Night: but only because it reminds
me of some of the dipshit
"progressive" bands of the very
late 60s, which isn’t really the
Gnomes' fault. The other side
works much better and once the
obvious influences are assimilat-
ed and/or ditched they're goingto
be really interesting. Could’ve
sworn there was a woman’s voice
in there, too, but I’m wrong, just
some guy whose vocals sound
very interesting. Don't stop. CK
Dada Club
Ennuiennuiennui ... (From God
knows where ...)

I knew what this would be like
and I was right. Repetitive, back-
ground loopmusic. I like it, but /

like Metal Machine Music
Chris Knox

Legless Brownies
Brain Food? (Acneman, $5)

Well, bloody hell, another
“punk" band. Sheesh. Hold on!
What’s this?"... put an end to male
domination, why should only
women pay?” Strike me! They’re
Saying Something! Admittedly,
some of the songs are very
cliched ('Novelty’, 'Safety Pin) but
there’s definitely somethinghere.
P’raps the Brownies have set
themselves too limiting a frame-
work. There’san average version of
'Armalite Rifle’ and a reasonable

‘Sweet Jane'. Standout originals
are ‘Carnal Knowledge’ and 'The
Brain’ It’s not a bad recording
either. From 116Rugby St, Christ-
church. Me, I’ll be waiting for fu-
ture recordings.
Fiona Rae . ; .

Peter Haeder, Gao .
($8.50 from Box 44-096, Auck-
land or Real Groovy)

Peter Haeder is a German-born.
guitarist' now - living in' New
Zealand. This tape was recorded
with his four-piece band A(two'/
drummers, trumpet, /flugelhorn
and bass) in a studio in,Kassel,
West Germany and contains seven
numbers with a jazz-rock feel. The
band is tight and the sound very
polished, if a little cluttered at
times. My main criticism (a small
one) is that the tracks could have
been a little longer, particularly
'Wind Spirit’, and ideas could have .
been a little further developed.
Nevertheless there is is no doubt-
ing Haeder’s ability. There’s some
excellent bass work and a nice use
of Eno-esque backdrops. Stan-
dout tracks are - ‘Swinging
Elephants’ and 'Watch Out I (Rhi-
nos Fight Back)’. It won’t appealto

• everyone but if you’re a jazz-rock
fan, Gao is worth checking out.
Personally, I’d like to hear this man
do some solo work.
Mark Di Somma
Various Eject It (Rites, $5)
Self Abuse
Teenage (Rites, $5)
Chumbawumba/Passion Killers
(Rites, $5)
(All Rites Tapes available from PO
Box 8809, Auckland.)

So here we have Rites’ Christ-
mas package buy them for the
Duran Duran fan in your family.

Thirteen bands feature on Eject
It from big names like Flux Of Pink
Indians and Political Asylum to
lesser-knowns Kulturkampf and
Stress. All British, some represent
new hope for the decaying UK
punk scene
worthwhile.

Self Abuse have two tracks on
Eject It and a cassette of their
own, made up of demos and live
recordings, put together by the
band when their record label
(laughably called Radical Change)
refused to let Rites release a cas-
sette version of S.A.’s EP here. The
best thing with this band is the
clear lead guitarwork throughout
their music, which, coupled with
some good catchy mid-tempo
songs gives them a clean, original
sound.

While punk flourishes interna-
tionally, the scene in Britain seems
drab and lifeless, split into point-
less divisions, bands lacking spirit
and originality. But some don’t fall
into this trap. Chumbawumba
(along with the Redskins) are
about the best thinggoing in the
UK at the moment. A collection of
about eight individuals, Chumba
incorporate theatrics into their
music in an attempt to get their
message across. It would take too
long to go into it fully, but just let
me say that that anyone who con-
siders themselves a “thinking

. punk" should checkout thisband,
one of the best anywhere. Their
compatriots Passion Killers use
acoustic guitars for an appealing
sound miles away from the dead
zone. An inspiring release.
Touch Sensitive, Moving
Technicolour

• ($7 from Tom Woods, 2 Hopetown
St, Auckland 1)
Boiled Owls, Drive In
Vegetables ($7 from 528 Hay St,
Oriental Bay, Wellington)

Using a portastudio, micro
synth, doc rhythm, analogue de-
lay and other bits and pieces.
Touch'Sensitive have managed to
produce a cassette full of elec-
tronics instrumentals, some 20 of
them in fact. Very much mood
music, as that it works quite well
for fans of electronic music.

Boiled owls have , more bite,
great cover. Again using a variety
of instruments and objects, but
with an overall nastier electronic
sound and vocals too. ‘Brian’ is
great. Far from commercial (a
good sign), this duo (a couple of
Skeptics in disguise) are perhaps
a little indulgentat times but still
worth checking out.

46 Rip It Up / December 1984

CROSSWORD ANSWERS

■mI
ev yri^jtog

®*
*£&

ivvcy '• VCo 355& ■

& **Hg
*S

A H*&sII rv.1 >Vcte£ -r----•%i'#*<j(.»'7 1Jrf#.-4 . :
' 11 A '»,

•/- fillSsg
■: - ■- ■■M m§£?,

•>:X?. V¥r

t >,>

4b
&&

?i3P'tm m
ft £&

Sr 5?._
*>

W ( WS3*,*w 3mk-.JT i iWrvi
~r

-Jrmmm ?&■m &iJNSE /•>.

& zm-■

.v?.is? §E
g^H. m>“

c.4mWk
' ■ w\ -■ r a-,-l**

•-/ vssg&KSs.

£1 Sjs shs^iggg ■
V;1? V-. 1k?s 1wsagEsc *5 •:ft v.^*s /A L#>«a«K : -J*.'<V>’v_rc.-

tk.Hag? ft■" iV'f*:* Jb

2 -3S ...

V 4
sse» ,t>-

x Vi**iS
6SSL■Smb -*9 >

MR?

SySaL*v*.-;/-', ■ A'xrv^K.j
iw

& \V V>*g§
IN|N<3

%&w§% S^r
3^ ■

IN•V; >’ :« '

II SC» *,

NO
r'"’^

77/5 is //?e scene. •th

bu’re down at the local, checking out a couple
f bands and having afew drinks with a few
iends.
low you know how the conversation always l

772/5’ is i/ze scene.
You're down at the local, checking out a couple
ofbands and having afew drinks with a few
friends.
Now you know how the conversation always
goes ... albums, videos, groups, that sort of
thing. Casually you ask someone, “What’s your
favourite group?”It’s a sure thing that they’ll ask
you, “What’syours?”
That’s yourcue!
“I’ll have a Bundy rum and Coke, thanks!
It works every time.

&

m A vaitable
at all good
liquor outlets.

S&2ttaMtr

m
its.-■x

Available
at all good
liquor outlets.

Coca-Cola and Coke' are registered trade
marks which identity the same products ol
the Coca-Cola Company .BS 117



Viedo
A unique music video covering

some of the most notable per-
formers of the 60s will be released
here soon on the Screentime label
[through'CßS-Fox^mUHH

The imaginatively-named Su-
perstars In Concerfcapturesrare
live, backstage and interview
footage of Jimi Hendrix, Otis Red-
ding, the Rolling Stones, Ike and
Tina Turner, the Animals, Cream,
Blind Faith, Cat Stevens, Joe Cock-
er, Rod Stewart and others.

The 104-minute video was
filmed by Peter Clifton, who has
since been responsible for films
like TheSongRemains the Same
Australia Nowand The Punk Rock
Movie

Palace Academy also have a
couple of goodies; Charlie
Chaplin's 1940classic The Great
Dictator, a biting satire of fascism;
and Fellini's The City Of Women
CBS-Fox also has the Arthur Allan
Thomas story, Beyond Reasona-
ble Doubt while Roadshow
releases Sean Connery’s return to
the Bond role Never Say Never
Again.

Diner (PBV)
As the 1950 s draw to a close

five Baltimore friends try to stall
encroaching adulthood by spend-
ing their nights eating and talking
in a local diner. Slim on consecu-
tive plot but rich in humour and
episode this moviewas one of the
highlights of the 1983 film festival.
It is in the characterisation and

astute observation that Diner
shines as a minorclassic. Beyond
the period details (classic cars,
wonderful records) writer-director
Barry Levinson presents a wryand
loving film about the urge for
nostalgia, rather than an easy ex-
ploitation of it. And just as its peri-
od setting is a lot more than a
simple predating of American
Graffitti so its humour, while large-

ly sex-orientated, is much more
than a literate Porkys Diner fea-
tures some of the best of Ameri-
can cinema's younger maleactors,
including Daniel Stem (Breaking
Away, Mickey Rourke ( Rumblefish,
Village Dreams and Kevin Bacon

( Footloose One episodealone an
impromptu jam ina strip bar, says
more about the spirit ofrock TVroll
than any full length "musical" film
released this year. Nourishing fair
indeed. PT-
UB4O Live (Virgin)

Nothing flashy here, just a sim-
ply presented in-concert film of a

tremendouslive band, onewhich
generally manages towin over its
audience by communication.

The only problem appears to be
camera nerves and the desire to
give a flawless performance,
which sometimes makes the mus-
ic a little sterile The worst-affected
is Astro, whose stage antics nor-
mally drive the punters wild,
there's little carry-on here, unlike
usual ÜB4O concerts. Don't muck
about and hit theright notes is the
overriding impression.

The 13 tracks played at Lon-
don’s Hammersmith Odeon
represent a good cross-section of
ÜB4o’s material, including the re-
cent cover hits and an instrumen-
tal which emerges on their new
studio LP under the title ‘Nkomo
A Go Go! It’sbasically a vehicle for
saxman Brian Travers to play two
instruments at one, like Roland
Kirk. One for warming up.

No real faults, but no real sur-
prises, either. DC

U2 Live, Under A Blood Red
Sky (Virgin)

Seen here a few months ago on
RWP, available now on video for
those who want to relive the con-
cert, which was almost a blow-by-
blow reproduction. Seeing this
again, it becomes obvious how
well staged some of the "spon-
taneous” bits are. Bono knows
how to work an audience, make
them respond, but control is never
lost Their latest work makes some
of this material sound melodra-
matic. One chapter has closed
and another just begun for U2.
Watch this for the memories, but
look long and hard at what they’re
doing now. This band is moving
on. DC
Deadline USA (CBS-Fox)

A 1952blackand white feature
with Humphrey Bogart as editor of
apaper that’sabout tobe sold for
closure in two weeks. Bogart’s
otherproblem is that he still loves
his ex-wife and she’s about to
remarry. So on the one hand he
mounts a news campaign against
the city’s corrupt mayor and on
the other he begins wining and
dining his ex. Of course it allworks
out okay in the end but notbefore
a tense court battle and even a
murder or two. Things get a bit
preachy at times the need for
a free press and all that but the
newsroom atmosphere is well
done. Bogart is excellent playing
his usual persona and Ethel Bar-
rymore is his equal in the role of
the late paper owner's window. Iwouldn't be surprisedif this movie
was the inspiration for TV’s Lou
Grant PT

Kevin Bacon, Mickey Rourke, Daniel Stern and Paul
Reisner in ‘Diner’.
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THE TOP3m MUSK VIDEOS
CULTURE CLUB
A Kiss Across the Ocean
Boy George and Culture Club, digitally recorded, live at the
Hammersmith Odeon. A stunning performance from the world's
most popular band.
* Stereo Hi Fi * Dolby * 60 minutes WD 029

* *

URG Minir. •A t«A

-> f \\

'A,

02
Live at Red Rocks
(Under a Blood Red Sky)

Red Rocks
a Blood Red Sky)

Enormously popular in New Zealand, this brilliant production
features U2's most popular titles, and is certain to be in great
demand.
* Stereo Hi Fi * Dolby * 61 minutes WD 045WD 045

ÜB4O
Live
Recorded 'live' in stereo at the Hammersmith Odeon, London,
in October 1983, ÜB4O presents the hits .that made them
household names in New Zealand.
* Stereo Hi Fi * Dolby * 60 minutes WD 025

ITJ - 1
40

v

NOW AT ALL THE BEST VIDEO
, AND RECORD OUTLETS
, \i. and coming soon: The Thompson Twins, Twisted Sister,

Jerry Lee Lewis, Motorhead, and more . . .

VlDEO Distributed under exclusive licence by Virgin Video NZ Limited,Distributed under exclusive licence by Virgin Video NZ Limited,
P.O. Box 37-661, Parnell, Auckland. Phone (09) 799-963. Telex 21831. .
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\ VIDEO

THE LATEST LIMITED
EDITION PRINT IN THE

eSSIC

'ck~Mrt
me

THE ROLLING STONES

/ t

ii
44.3

lA
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m

r 2?r
JAGGER/RICHARD composition illustrated by

Rock Artist Grant! Hanna

These are original monochrome
lithographic prints, on top quality fine

art paper individually signed and
numbered by the artists.

Edition is limited to a thousand prints

Be sure to acquire your Limited Edition
print early to avoid .disappointment

Post tv: Mindseye Marketing Machine,
P.O. Box 37-509. Parnell Auckland, NZ.
Ph. (09) 502-585

I wish to acquire the limited edition print and
enclose a cheque for $45.00 (Money back
guarantee)

Mr/Mrs/ ...

Address
City
Country

Please send me.
Stones & Brochure
Brochure only 0

MG/RIU/NZ//1



•"s
,' '

V

YM'
f Yaym y r<S. 5sTV. Ai ffS■ vi

> • '

vc -
■'r ass &Z«six rs? «SI^I so : I m■■ ■•■•■V*

ft ffi 22«tn asS4«<2 ??-: *?3fc v*Tc,;n>* rs:»V
to s. SV* r>t»;r. !4 ro'; IKSSfife’vS« * m VI ®slV K® &

m. V\.

** Vsi I \■CJ, .. *

.■■ rv. Sv,- it**re

>4*fd".Wfc
$

V »ZJL
Vv

•f Vv. JC<4* , . v*7saul» .'* -' s*» • ■ . V ••"•?**J- v* •* t

■■/l;Msv>:

•> 4 *?»*<« O-.-u; ' SvJrr • -<• ' ■mWMammMiv: :W \m 8
»«

s?a :o-R.«-v i&f&Brti «r 9.3wnßr’"i aBb&£S&s‘ -#•-

1 SwK&.’K;i£ <? v<cr*

inSWriW r M
7 1W 3f f

VS:
r* SIJv ■ .-. rifts, y ttv f’© f Yr*,\vi>i .■> pvs.«<**•;y«K**S»@S ??&»

:.<t *. j ..an& S£B 8$■*rsr SPv & tS*7£■-....

58M ?*■>v'-
MsO’ ;•- •

.I*.

M* ....
*

44; veJ:■&> Pi-'h

@C?3i^#yfe'i
<.J-’' “»h; ■> X VS

ss

a r«r
«C3? Sifcv'V r*«i

./■
--J«.

.■ -' ir.v

fi r?t tfxO'.J
S.M

vt- ' *
.

’. • i
ft.*

&’iW*! w\
; ; s *

" *v• 54-
. . ac 3»AISA 'i***ifi* t*m jv

\
!3

*».

I A m V*•'

» S?vii •s. *
mt, h m «svr

?Sr-4- ■

•Vi a
■vi':"

W . ”V»(«

%V*

a
w<* Wii—o

S 3

<r u * •r~ '. ft.

iis!
«5 MS

v-i
ri."> r At&

•*>.-

•o
i‘ .'.

/?7
..-

/

'. 'l £ <.■/ 4*.ra ■'I 1 /yJ

<72B? ifi 4’
.

fflfS ji>:
MW x£2L• /

■il- -


	Title
	From Calm to Confrontation
	Famous Last Words The Cassette Version
	‘There’s A Riot Goin’ On’ A View From the Crowd
	Concerts & Commerce Inner City Priorities
	Article
	Summer Tours Threatened? Spandau Ballet, Neil Young, Culture Club
	Harry (ex) Exponent
	EUROGLIDERS
	BACK IN THE PURPLE
	A Beatle, a book, a ballroom.
	Ripping Yarns
	Purple Girls
	Ascent of the Ape
	HOLLYWOOD DREAMS
	THE STRANGER IN SNIDER
	A Fireside Chat with ZZ Top...
	Mania?
	Image Deceives
	ZZ Top could be Coming!
	Records
	Records
	Records
	Records
	Records
	Film
	XMAS CROSSWORD
	Letters
	Singles bar
	THE ARRY AWARD
	Live
	Small ads
	Article
	Shake ummation
	On Tape
	Viedo
	Section
	Advertisements
	Adv. 1 Page 1
	Adv. 2 Page 2
	Adv. 3 Page 4
	Adv. 4 Page 5
	Adv. 5 Page 5
	Adv. 6 Page 6
	Adv. 7 Page 7
	Adv. 8 Page 7
	Adv. 9 Page 8
	Adv. 10 Page 9
	Adv. 11 Page 10
	Adv. 12 Page 11
	Adv. 13 Page 12
	Adv. 14 Page 13
	Adv. 15 Page 14
	Adv. 16 Page 15
	Adv. 17 Page 16
	Adv. 18 Page 17
	Adv. 19 Page 17
	Adv. 20 Page 18
	Adv. 21 Page 18
	Adv. 22 Page 18
	Adv. 23 Page 19
	Adv. 24 Page 20
	Adv. 25 Page 21
	Adv. 26 Page 22
	Adv. 27 Page 23
	Adv. 28 Page 23
	Adv. 29 Page 23
	Adv. 30 Page 24
	Adv. 31 Page 25
	Adv. 32 Page 27
	Adv. 33 Page 28
	Adv. 34 Page 29
	Adv. 35 Page 30
	Adv. 36 Page 31
	Adv. 37 Page 32
	Adv. 38 Page 32
	Adv. 39 Page 33
	Adv. 40 Page 34
	Adv. 41 Page 35
	Adv. 42 Page 35
	Adv. 43 Page 36
	Adv. 44 Page 36
	Adv. 45 Page 36
	Adv. 46 Page 36
	Adv. 47 Page 37
	Adv. 48 Page 37
	Adv. 49 Page 37
	Adv. 50 Page 37
	Adv. 51 Page 37
	Adv. 52 Page 37
	Adv. 53 Page 38
	Adv. 54 Page 39
	Adv. 55 Page 39
	Adv. 56 Page 39
	Adv. 57 Page 39
	Adv. 58 Page 40
	Adv. 59 Page 41
	Adv. 60 Page 42
	Adv. 61 Page 42
	Adv. 62 Page 42
	Adv. 63 Page 43
	Adv. 64 Page 43
	Adv. 65 Page 43
	Adv. 66 Page 43
	Adv. 67 Page 43
	Adv. 68 Page 44
	Adv. 69 Page 45
	Adv. 70 Page 45
	Adv. 71 Page 45
	Adv. 72 Page 45
	Adv. 73 Page 45
	Adv. 74 Page 45
	Adv. 75 Page 45
	Adv. 76 Page 45
	Adv. 77 Page 46
	Adv. 78 Page 46
	Adv. 79 Page 47
	Adv. 80 Page 48
	Adv. 81 Page 48
	Adv. 82 Page 49

	Illustrations
	DD Smash drummer Peter Warren popped down the front to have a chat with some of the audience during a break when power failed a few bars into the band’s first song at about 730. it was then that police made the decision to move in a team in riot gear. The concert came to an early end about 40 minutes later.
	Untitled
	The late-model Renault overturned in Queen St about half. an hour after the riot began. Note large number of bystanders.
	No matter what Norm Jones would have you believe, the rioters weren’t all gang members and street kids-here a couple of sportily clad young men play their part in the demolition of the Information Centre.
	Makeshift implements of destruction came from everywhere Here a man uses the top of a rubbish bin to attack a van owned by Spaceworld.
	Untitled
	Eurogliders, Bernie Lynch at rear.
	lan Gillan, Deep Purple
	Derek Taylor, George Harrison.
	The Rip get their heads together (L-R): Alastair, Robbie, Geoff.
	Untitled
	PHOTO BY WILLIAM WEST
	Untitled
	Untitled
	Untitled
	Untitled
	Untitled
	The Cabs: Richard Kirk (left) and Stephen Mallinder.
	The Fall
	Bronski Beat
	Untitled
	Car Crash Set's Trevor Reekie and Sharon Tuapawa.
	Madonna
	Untitled
	Topp Twins, Jools and Linda.
	Julian Lennon
	Untitled
	Untitled
	Untitled
	Untitled
	Look Blue Go Purple (L-R) Norma O’Malley, Kath Webster, Lesley Paris, Denise Roughan, Kathy Ball.
	Untitled
	Untitled
	Willie Hona and Jack Allen, Herbs, Gluepot
	Untitled
	NOT THE 1978 SHOW is the current title for the all-punks-playthe-stars revue that was born for a weekend at the Windsor this year. The nostalgic revue goes on tour (essentially a way to have other people pay for yer festive season drinking) this month, playing New Plymouth Dec 28 & 29 and Wellington New Years Eve. Those involved have reportedly been spending long nights drinking beer and learning about three hours' worth of punk classics to blitz crowds with. Pictured (L-R) are: Edward Geddes, Sonya Waters, Andrew Boak (aka The Vulgar Boakman), Eric Android. Neil Android, Nick 'Crazy Legs' Hansen (hat), Yoh and Tarewai.
	Kevin Bacon, Mickey Rourke, Daniel Stern and Paul Reisner in ‘Diner’.


