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Dt was a surprise to everyone, the jolly old SS
Caribbean going down like that, and halfway
through the ship's ball too! Fortunately though,

lifeboats were plentiful and tropical islands frequent.
One of which had not gone unnoticed by the

observant Rupert. "I say chaps" he beamed, catching first
sight of the sun soaked atoll, "I think we've struck lucky."

'Too right" said Tommy the sailor, as he
encouraged his faithful dog Toby back to the lifeboat.

A case of Coruba and a tropical island all in one
day. What a marvellous find!

And so our brave adventurers headed smartly to
the sandy shores and once on land, celebrated with a
modest glass of their favourite refreshment.

Coruba Jamaica Rum.
And, as you

can imagine, they all
lived happily ever
after. Mind you, in
their situation,
wouldn't you?
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1984N.Z. MUSICAWARDS

While Dance Exponents’
Prayers Be Answered went with
most predictions jn taking aat the
Album oUhe awaJß the

'Heraß'id sttV(|k
SiMot ff«earl^p(by

MalKSsSst, Jordan Luck; FemaleJordan Luck; Female
[vocalist; Patsy Riggir; Video, Bruce
Morrison for Dave McArtneyls Tm
In Heaven’; Top international
performer, Tim Finn; Jazz record,
Southern Excursion Brian Smith
Quartet; Polynesian record, 'Aku
Raukura’ Patea Maori Club; Folk
record, Spring Time in the
Mountains Phil Garland; Country
record, You'll Never Take the
Country,Out of Me Patsy Riggir.

‘Heart and Soul’ came in
again'with Best Producer and
Engineer going to Dave
McArtney and Graeme Myhre.

The Sleeve Design award
went to Joe Wylie for the Patea
Maori 'Club’s Aku Raukura’;
Most promising female vocalist,
Meryl- Yvonne.

Auckland studio owner Eldred
Stebbing received a special
award for his “lifelong
contribution to the recording
arts in New Zealand.”

A Place
To G 0...

Auckland’s under-age
rock cabaret The Venue
closes down with a gig by
crowd favourites the
Mockers on November

but it won’t have been a
total loss. As the club
closes, 11young Auckland
bands will get their first
release on record.

AllDressed Up andNo Place To
Play is the name ofa compilation
album conceived and put together
by the Venue’s mainman, Russ Le
Roq. From the dozens of young
bands who played at the Venue, Le
Roq chose the 11 to be on the
album and take advantage of a Lab
Studios offer ofa day’s recording
for SIOO. He produced and mixed
all the tracks himself with the aid
of Lab’s owner Bill Lattimer and his
staff.

The average age of the perform-
ers on the record hasbeen worked
out at 18 years, two months and
most attacked their first recording
projects with an enthusiasm
which comes through on the
record.

Rumours

UK & USA
Jimmy Page makes his post-

Zeppelin debut with The Firm.
Lineup is completed by Paul
Rodgers (vocals, ex Bad Company,
Free), Chris Slade (drummer, ex
Heep, David Gilmour) and Tony
Franklyn (bass, ex Roy Harper).
Debut LP nearly completed ...

ex-
iled Clash guitaristMick Jones has
a new group called Real Westway

David Bowiehas been asked to
play the part of Peter Pan in the
Royal Shakespeare Company's
Christmas panto ... Bono of U2
has been asked to write the sleeve
notes for new Bob Dylan LP He
joined Dylan on stage at the
croaky one’s Dublin concert re-
cently ... New Order in the studio
laying down tracks for a new LP ...

Aretha Franklin to play blues
singer Mahalia Jackson in new
film Sing Mahalia, Sing... drum-
mer Andy Anderson has left the
Cure world tour after the last
Japanese date and has been
replaced for the USA by Vince Ely.
ex Psychedelic Furs. Reasons for
leavingunspecified... blues singer
Alberta Hunter died recently in
New York, aged 89 years ... Elvis
Costello has been repeating his
solo concerts, this time in England
and again with T-Bone Burnett...
Laurie Anderson has just released
a five-LP recording of a perfor-
mance in November last year en-
titled New York Live She is also
sticking with plans to play in the
USSR as part of Performance Ar-
tists For Disarmament ... the
Who's last LP is called, surprise,
The Who's Last It was recorded on
the band’s last US tour and fea-
tures four sides of live greatest
hits... General Public have found
themselves as support on the UK
Queen tour... SpandauBallet and
Culture Club are competing to see
who can book the most concerts
at London’s Wembley Stadium.
Currently they’re both tied on six
each ... and residents of Thurles,

from whence the family of Boy Ge-
orge, the O’Dowds, sprang, have
extended an invitation to the Boy
[to come back and visit with a tradi-
tional Irish air by the 1SaintsI*and] 1*and]
Scholars called 'IOO,OOO Wel-

[comes 1 For'Boy George’ ...
Bau-

haus’ Pete Murphy and Japan’sI Mick Kam are now calling them-
selves 1Dali’s Car (title pinched
from Captain Beefheart’s Trout
Mask ReplicaLP) and have new
single called ’The Judgement] Is
The Mirror’... Sky Saxon is back! j
■The one-time Seeds singer is now
calling himself Sky Sunlight Sax-
on and has an album of stuff
recorded over the last seven years
called Masters Of Psychedelia...
Wreckless Eric has returned as
Eric Goulden and has a band
palled 1Captains Of J Industry ...

John Lydon jhas shifted to the
desert in Southern California with
his girlfriend ... reportedly a new
Dexys album coming up soon,
even though there are still lineup]
problems ... Jimi couldn't make it {
but his dad Al Hendrix was guest
of honour at the recent UK Jimi
Hendrix convention ... old Johnny
Thunders is still up and running j
and [ touring the UK with Hanoi
Rocks

... police have been raiding
and [closing down London pirate]
stations, including the highly
popular soul stations JFM and
Horizon.

Albums: Big Country Steeltown,
Cocteau Twins Treasure the Fall

The Wonderful and Frightening
World Of

..,
Eurythmics 1984

Soundtrack, Art Of Noise Who's
Afraid0f... JulianLennon Valotte
Frank Zappa Them Or Us, Billy
Bragg Brewing Up Gregory Isaacs
Live At the Academy London
Melle Mel and the Furious Five
Work Party, XTC The Big Express,
Visage Beat Boy, This Mortal Coil
Itll End In Tears, Marc Almond Ver-
min In Ermine

Singles: Redskins ’Keep On
Keeping On’ (produced by Nick
Lowe!), Style Council ‘Shout It To
The Top; Shriekback ‘Mercy Dash;
ABC ‘How To Be A Millionaire’,
Gang Of Four ‘ls It Love’, Sylvester
‘Rock the Box;

North
With lower Record Tax, all

record companies dropped the
wholesale price of LPs by $1 the
day after the Budget but some
retailers will keep their prices the
same, citing higher freightcosts to
be covered. It will be a matter of
"aggressive discounters” becom-
ing more active on a wider range
of records, according to industry
sources. The halving of the tax
from 40 to 20 per cent will make
it easier for companies (particu-
larly indies) to cushion the blow of
upcoming production cost rises.

Paul Agar of Marginal Era has
moved to Melbourne for an indefi-
nite period to further his song-
writing career. The rest of the band
may play the Split Enz support
tour already booked with former
Grammar Boy Simon Alexander
on vocals and will thenre-emerge
under a new nameand witha new
singer ... expect a double live
album from the Split Enz farewell
tour... Dance Exponents will stay
in the country (they returned for
the Music Awards) and forthwith
base themselves here and not in
Melbourne. They say it will be
more financially viable to live here
and play outside the country when
necessary than it would to stay
across the Tasman.

New Mockers guitarist is Brett
Adams formerly of Venue faves
the Bellboys ... the Venue is to
close (see story in this issue)... the
1984 Apra SilverScroll Award for
songwriting has gone to
Hammond Gamble

... Wellington's
Pelicans have an EP Crazy Legs
out soon and are currently touring
with saxman Andrew ‘Clyde’
Clouston, who released his debut
EP, The Bag, recently.

Auckland recently defeated the
Waikato lineup of bands in the
inaugural Rockfurly Shield match
recently and a Auckland v Welling-
ton will be held mid Dec. The
whole concept is a light-hearted
way to generate the enthusiasm
for local music that sportattracts
... Legionnaires have their first
record for some time, the three-
track 12" ’Nosferatu' b/w ‘Shanty
Town’ and ‘Waiting Room’ (by Les
White) out soon on Hit Singles
Records.

Exploding Budgies recorded
with Doug Hood for a Flying Nun
release at the Lab recently... both
Lab and Progressive Studios are
now 16-track... Auckland’s K 4 and
Napier’s Five Year Mission to
release EPs shortly on a new inde-
pendent label. K 4 title is Legs For
Pensioners, 5YM’s is UFO ... the
fourth Tall Dwarfs Ep, Slugbucket
Hairybreathmonster, should be
out soon in stunning flourescent
colours.

Quays nightclub is having a
facelift including the construction
ofa piano bar and will in future be
going somewhat more upmarket
...

the Big Wide World debut
single is now due out at the end
of this month ... Ralph Bennett’s
Fat ‘n’ Sassy have just recorded
two nights live at Hamilton's Hill-
crest and will choose tracks for a
record. They are also looking for
a replacement drummer for Kevin
Thomas who has joined Midge
Marsden's band.

New in Wellington are: Go-Go
Yetis, including former members
of Ist XV, Freedom For Sheep and
Unrestful Movements. Their music
has been described as “sunny
punk jazz’’ and they play old TV
themas as well as originals ...

Glass are a three-piece claiming to
be like the Jam and the Verlaines!
Drummer Gary Steele is not
related to the editor of TOM mag
—■ TOM has changed format in
recent months and now incorpor-
ates more drama, film and other
happenings as well as local music
... Economic Wizards debut with
their EP Starve the Lizards, fea-
turing the divine ’Pakuranga Girl’
... Jayrem’s latest compilation is
This Island, which features
unreleased material by the
Pelicans and Car Crash Set.

Aucklander Giovanni Intra is
puttingtogether a mag called The
Um, specifically to help the NZ
cassette scene. First 30-page

Jimmy Page and Paul Rodgers.

Economic Wizards
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Are now taking, National bookings for

THE CHILLS
Dates commencing mid january 1985

Phone Doug Hood (09( 789-125
or write PO Box 68-216, Newton, Auckland

If you can't take thecan't take the speed get out of the way.
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"j'(There was a lot of energy in
some, of the sessions,'' he said.
"Actually, itwas thebands with the
most experience who were the
mostboring torecord. They didn’t
try as hard.”

He said most of the bands on
the record were part of a loose
community that grew up around
the Venue.

“They all know each other, they
help each other out, .they’re
friendly in a competitive way.
They'd get talking backstage, even
exchange members.” ,

Financial problemshave forced
the Venue to go under, nine
months after it opened in the old
SPAM premises inSymonds St on
Feb 11. Le Roq said lower than
expeced audience numbers
caused initial problems in
covering overheads and when the
Venue had to close down for two
weeks Mn, August-because of
violence from outsiders dealt
finances a death blow, leaving him
facing bankruptcy court not a
pleasant experience , /

The problem had been with
teenagers coming up from Aotea
Square because of . increased
police pressure and comingto the
Venue less for the music, than to
bother .the existing patrons, he
said: Tit would be easy to become
a racist running the Venue. Which
would be odd, seeing as I’m part
Maori myself."

But the Venue had its good

times too, highlighted perhaps by
the final of its Liberty Stageband
battle, which, saw 560 people
cram in on a Saturday night.

Russ Le Roq wouldn't be Russ
Le Roq if he didnfhave another
scheme ortwo underway. And he
has. He wants to get back into
performing himself (“I still want to
be a pop star thishas justbeen
.like a year off from that.") and
has put together a band to tour
in the summer, one composed of
younger musicians rather than the
experienced players he has used
previously. He also has three
tracks of his own, recorded at
Mandrill Studios which will be
released when he has the readies
to do it. .- ■

He wont be leaving his role as
motivator behind, however. He's
helping Wentworth, Brewster and
Co. with a recording project and is
considering an offer from the
Waitemata Junior County Council
to : run an underage venue in
Henderson.

All Dressed Up features Chinese
Eyes, Stick No Bills, Broken Edge.
Plastic Pegs, Autobahn, The In
Crowd. Standing Joke, Third Wave,
the Wait, Splitting Image and the
Bellboys Sowhat will happento all
those bands now?

“I don't know, they’ll probably all
break up,” he sighs. "But at least
they’ll have done it and found out
it's possible theywont be in awe
of it any more"
Russell Brown

“The Axemen, or the new
Beatles, as we call them.” (D.
Kllgour)

Take a cheap, plastic
Japanese transistor radio.
Assume it has a soul (it has,
after all, a serial number). .
Take it to the top of a tall
building. Turn iton. Drop it off
the edge. Your control over it
is gone. About halfway down
the radio begins to realise it/;/
has no future. Nothing to gain

JblMremaining under human
bondage. From it bursts a
joyful wail that is the noise not

of any radio station, of any
programming, but of the radio
itself. The sound of plastic and
printed circuits and batteries.
That is the sound of the
Axemen. Maybe.

The Axemen: Steve "McCabe"
(guitars), Bob "Brannigan" (gui-
tars), Stu Page (drums) and sundry
part-time accomplices like saxo-
phonist Arthur Sheep. V:

History: Steve (17) has his roots
in Christchurch’s Gorillas, who
revolutionised cassette releases by
putting the tapes inside an LP-size
cover, meaning they got noticed

and not just stuck on the wall or
underthe counter and ignored. He
met Dunedinite Bob (similar age),
they began playing together and,
as 1982 was on the wane, Stu
joined the band. Stu does all the
great graphics. The Axemen have
released five cassette albums of
varying quality, all recorded either
live or at ‘‘Peterborough Studios”
(home).

Scene: (As pictured) Steve, Stu
and your reporter gathered around
table trying to get to the nub of the
matter. Also present are Hyphen-
Smythe (caught by the paparazzi at
last) and various flatmates. Two
people in - the room are drunk.
Guess.

Are the Axemen a rock ‘n’ roll
band?.

Steve: "At times. All the ele-
ments of rock ‘n’ roll are there."

. Stu: ‘‘But it’s also a jazz band, a
soul band...”

There are some glorious rock ’n’
roll cliches on the Axemen tapes,
done Axeman style. But the thing
about the Axemen is they’re cap-
able of upsetting people like
rock ’n’ roll used to. So they’re a
rock ’n’ roll band. Sort of. It’s not
that they trytoupset people. Quite
the opposite.

"We justwant to get those songs
out," explains Steve. "You waste

. too much timettrying to; sound'
‘horrible.” / . < •

Live: Maybe what upsets people
about the Axemen is that they don’t
sound the way anyone might
expect. The last time I saw them
they ran the guitars into a cassette
player and from there through a
graphic equaliser, which was used
as an instrument in its own right.
The result was a sound that waver-
ed between muddy and tremen-
dously assertive. The Axemen will
use old stereos, borrowed speak-
ers and so forth as the mood and
opportunity arises. They don’t
actually own proper amplifiers.
That means they sound different all
the time. Bad one night, good the
next. People won’t always agree on
what constitutes a good night,
either.

- Songs: Steve and Bob write the
songs. They get together and jam/
make up riffs and then put words
on top. Their approach to"! lyrics
seems similar to that of their music;
they play around with , language,
use familiar words in unfamiliar
ways, have fun. Lots of chaos, too.
There is a high turnover of songs

don’t expect to hear the same
song more than once. But you
might. They also have done"cover
versions” of songs by Donna

FROM PAGE 2 . • V/J \ ) ,»
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NOSFERATU TOUR
NOV 22 BIRDCAGE Auckland

23,24 DB ONERAHI Whangarei
DECS DB MT MAUNGANUI Mt Maunganui

4 DB GISBORNE Gisborne
5 TAMATEA MOTOR INN Napier

6 MAYFAIR HOTEL Hastings
7 TAITA HOTEL Wellington

8 TERMINUS Wellington
10 ALBERT MOTOR LODGE Palmerston Nth

11 HOMESTEAD TAVERN Masterton
12 FOSTERS TAVERN Wanganui

13 DB BELLBLOCK New Plymouth
14 DB ROTORUA Rotorua

The New 12" Single ‘NOSFERATU
Out Soon! HIT SINGLES thru WEA

ALL DRESSED UP
FEATURING: CHINESE EYES - STICK NO BILLS - BROKEN EDGE

PLASTIC PEGS - AUTOBAHN - THE IN-CROWD - STANDING JOKE
THE WAIT - SPLITTING IMAGE - THE BELLBOYS - THIRD WAVE

-ON ODE RECORDS IN SELECTED STORES ONLY

ALL dressed up
- '

■
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Letters
Post to 'RIU' Letters, PO Box
5689, Auckland 1.

Not Scared!
« It is indeed Russell Brown’s mis-
fortune that he finds PekingMans
single ‘Scared of a Sound’ irritat-
ing. A took at the NZ music charts
shows that many people don't
hold this view. The fact that Pek-
ing Man have established a unique
style is a credit to all members of
the band and is refreshingto hear.
I would suggest the reason you
think there is something smug

about this single is because Pat
Urlich performs difficult phrasing
with ease and shows exceptional
talent, whichyou are not prepared
to recognise. Perhaps a closer
listen to this excellent singlewould
prompt you to make constructive
criticism- instead of scathing
comments.
An Avid Listener Auckland

When the Kids Had Killed
the Man ...

The only way most ofyour crit-
ics seem to be able to "dear with
bands is to surgically remove the
leader from his/herpack (prefera-
bly over a long period of time so
no one notices). Stop it, it's really
dumb and it encourages the worst

aspects ofego drool by the musi-
cian and the audience. Don’t throw
a band into a heap with the most
important member on top, it’s an
insult to the band and often an
embarrassment to the ido-
lised/victimised individual. Con-
centrate on the music and the
playing the art not the bloody
“artiste”. It's a balance, quit trying
to upset it.
Carol Blackler and lan Stewart
Christchurch

Singles
bar

Chaka Khan
I Feel For \bu 12" (WEA)

For mymoney Chaka Khan has
already produced one of the year’s
highlights with ’Ain't Nobody! This
one stretches the imagination a
bit more, spicing up the 'new soul’
feel with snatches of street happe-
nin’ electro-rappin: If you also con-
sider that the tune was penned by
none other than millionaire prat
Prince. I’d say she can't really go
wrong. Can we have the video now
please?
Animal Nightlife
Mr Solitaire (Island)

Animal Nightlife have been
lounge lizarding around the Lon-
don club scene for several years
now. They debuted with a great
but sadly neglected single titled
Love Is the Great Pretender: Sub-
sequent releases failed to recap-
ture that initial excitementuntil ‘Mr
Solitaire’, their first British Top
Thirty hit. Smooth and inoffensive,
it crosses the Atlantic at the same
point as Spandau, laundering its
white soul lyrics over a bed of rich
rhythm. Tasty.
Gil Scott Heron
Re-Ron 12” (Arista)

A man with more credibility
than Dixie Whatley, Gil Scott He-
ron has always been one step
ahead of the pack. This is a
marked departure from his usual
style. Employing a hard electro

nest of tight programming, he raps
his way through ‘Death and Des-
truction’ by Ronald Ray-gun. It’s
the neutron bomb from Lebanon.
When you’re wrong, you're wrong
and when you’re right, you’re right.
Black Uhuru
What Is Life 12” (Island)

I’m no great reggae connois-
seur but I’m sure this one ain’t the
full quid. Black Unuru are an ital
dread band who have helped win
many new converts to the Rasta
cause, here they sound limp and
uninspired. All is not lost, however.
'Party Next Door’, one of the two
tracks on the flip, saves face or off
their faces or something. You got-
ta get up to get down!
Richard ‘Dimples’ Field
.Your Wife is Cheating On Us
12” (RCA)

Billy Jean Part 496, this thumps
along in the M.J. groove thang but
manages to beat the original
hands downwhen itcomes tolyri-
cal content. All we need now is
pirate FM stations to play all these
records. Dream on.
Alison Moyet
All Cried Out 12” (CBS)
‘Love Resurrection’ proved to be

a real grower, I hope ’All Cried Out’
does the same. Another Swain
and Jolley collaboration, it lacks
any initial bite but somehow
leaves a sweet taste lingering.
Maybe it’s all those around,
around, around, arounds.
Mark Phillips

ShakeSummation

The Chills
Doiedrums (Flying Nun)

Mmmm
... a nice miserable

song for Christmas. Martin Phil-
lipps laments the creepin’ cancer
of unwagedness, staying in bed
way too late, ’’Counting down the
lonely hours / Drinking lots and
taking showers’! A considerably
more sophisticated arrangement
than previous Chills records,
probably pointing the way for
future recordings,and possessed
of the same unforced creativity. If
it’s notquite the song that the two
previous singles were, it’s got a

helluva lot to live up to. I still defy
you not to involuntarily sing it to
yourself after three listens ...

Martin Kean’s ‘Hidden Bay’ is very
short and very sharp. I don’t know
what it's about but it’s great.
Netherworld Dancing Toys
The Real You (Virgin)

Although this song is a stand-
out live it obviously had to be
rearranged for recording and, with
the aid of Don McGlashan the
Netherworlds have come up with
their most sophisticatedrecord to
date. But the song’s altered
balance and mock-reggae feel do
take away some of the song’s taut-
ness and impact. Still beautifully
sung by Malcolm Black, even if he
is only allowed to let rip for a very
short time. ’Standing In the Rain’
captures the band's live appeal but
I think Nick Sampson has better
songs ('This Town’ for example)
unrecorded. ’New Zealand Love
Song’ is just Malcolm and guitar
and although some might find it
jut a bit too guileless, there’s no
denying its loveliness.
Katango, Pick It Up (Zulu)

Katango would like to be on the
cover of Smash Hits and that’s
kind of a nice ambition in a way.
They're certainly not going to do
it with silly adolescent dross like
the initial A-Side, ‘Pop Boys! But
‘Pick It Up’ is something different
altogether. Well executed, with just
the right sprinkling of pretension,
it actually communicates some-
thingyouthful in its grooves and
that's important, no?
The Expendables
The Flower (Flying Nun)

Quite a change for the Expend-
ables, ’The Flower' is a moody,
beautiful balanced song. Michael
Kime’s bass define’s the song's
colour and takes it through its
length, Jay Clarkson’s guitar
twinkles in and out and in the
middleRobert Keys’ drumming is
all economy. Jay’s singing sounds
better than it ever has, now that
she’s relaxed it. ‘Man With No
Desire’ is similar but cant quite
manage the same grace. A won-
derful single.
The Narcs
Lazy Susan (CBS)

The Narcs have long been very
good at being the Narcs cer-
tainly better than all the bands
around the country who would like
to be the Narcs. This is typical
Narcs metal pop low on re-
deeming artistic merit buthigh on
eagerness to entertain. “Catchy”

would be the word.
The Rip
Timeless Peace (Flying Nun)

The Rip had to hangaround fora long time without the oppor-
tunity to record properly and insome ways this is a typical first
record. There's a kind of bluntness
which crops up here and there
and which I think the band will deal
with on their next record. Mean-
time, the four songs here are good
and in ‘The Holy Room’ there are
elements of something really
excellent that hasn’t quite been
worked out yet. I’ve heard this
record being criticised for being
'too typically Dunedin” but the Rip
have as much right to play theirown way as anybody else. I look
forward to seeingthem live soon.
Working With Walt
The Prophet (Jayrem)

I’m still having trouble making
up my mind about this one. ’The
Prophet’ is Rob Hellriegel’s
personal perspective on Maori
leader Rua Kenena and I think it
has the potentialto be stirring but
there’s something sluggish about
it here, perhaps the rather
standard rock arrangement and
production (enlivened, admittedly,
by the brightest acoustic guitar)!
I do suspect that Working With
Walt will meet with success.
Economic Wizards
Starve the Lizards (Eelman)

Four tracks, of which only ’Paku-
ranga Girl’ is really good. That's a
sweet, tongue in cheek ballad
addressed to Lorraine Downes
and beautifully sung by Jim Steel.
The others are pretty much
unexceptional R&B, although ‘lf
Anyone Can, The Vatican Can’ has
a devilishly clever lyric.
Andrew ‘Clyde’ Clouston
The Bag(A Funky Barp) (Eelman)

‘The Bag’ is an immaculately
executed soul instrumental that’s
fairly enjoyablebut comes across
a little like an exercise in style.
Clouston’s sax is more upfront in
Alain Toussaint’s ‘Freedom’ (which
is one of those tunes which really
does communicate its title) and
‘That's What I Like! Great Eelart
cover and I assume Andrew and
friends had a lotta fun doing it all.
The Jumblies
Stuff Of Dreams (Flying Nun)

The Jumblies are in fact
eccentric bass player Peter
Arnold, who did it all here, with the
help of Clare Timings on rhythm
guitar and (very good) backing
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LURKERS Greatest Hit, LP $2.99
WRECKLESS ERIC Big Smash, Double LP $4.99
ROGER CHAPMAN Chappo, LP V- • $4.99
THE EQUATORS Hot, LP/Tape $3.99
DESMOND DEKKER Compass Points, LP/Tape $4.99
JONA LEWIE On the Other Hand there’s a Fist, LP $3.99
ANY TROUBLE Wheels In Motion, LP/Tape $2.99
PLASMATICS New Hope For The Wretched, LP $2.99
HAZEL O’CONNOR Sons & Lovers, LP $2.99
THE DANCE In Lust, LP $3.99
XTC Waxworks/Bees Wax, Double LP $7.99
ÜB4O U844, LP $6.99
lAN DURY Juke Box Dury (Greatest Hits), LP $5.99
BLUE RONDO A LA TURK Chewing The Fat, LP $4.99
GERRY & THE PACEMAKERS 20 Greatest Hits, LP $4.99
PUBLIC IMAGE LIMITED

Live In Tokyo, Double LP/Tape $7.99
SUZI QUATRO Rock Hard, LP $3.99
MIKE OLDFIELD Platinum, LP/Tape $6.99
BANANARAMA Deep Sea Diving, LP $5.99
PASSION PUPPETS Beyond The Pale, LP $5.99
YELLO Gotta Say Yes To Another Excess, Tape $5.99
J GEILS BAND Freeze Frame, LP $4.99
BILLY SQUIER Emotions In Motion, LP $4.99
BEATLES Rock *n’ Roll Music - Vol 2, LP $4.99
HEAVEN 17 The Luxury Gap, LP/Tape $5.99
808 SEGER The Distance, LP/Tape $3.99
JERMAINE JACKSON Let Me Tickle Your Fancy, LP $4.99
GRAHAM PARKER The Real Macaw, LP/Tape $5.99
KING CRIMSON Beat, LP $3.99
FLYING LIZARDS Fourth Wall, LP $3.99
ROBYN HITCHCOCK Black Snake Diamond Role, LP $2.99
HAZEL O’CONNOR Cover Plus, LP/Tape $2.99
RICHARD STRANGE Phenomenal Rise of, LP $2.99
FINGERPRINTZ Beat Noir, LP $3.99
KEITH MARSHALL (Features 'Only Crying’) LP/Tape $3.99
GORDON GILTRAP Peacock Party, LP $2.99
YUKIHIRO TAKAHASHI Murdered By The Music, LP $3.99
TENPOLE TUDOR Eddie, Old Boy, Dick & Gary, LP $3.99
RAYBEATS Guitar Beat, LP $2.99

NINE NINE NINE Concrete, LP $2.99
BAUHAUS Burning From The Inside, Tape $6.99
lAN DURY New Boots & Panties', Tape $6.99
TRACEY ULLMAN

You Broke My Heart In 17 Places, LP/Tape $5.99
TOM VERLAINE Words From The Front, Tape $5.99
THE BELLE STARS, LP/Tape $5.99
MODERN ENGLISH Ricochet Days, Tape $6.99
MODERN ENGLISH After The Snow, LP $6.99
KISS Alive, Double LP $3.99
JON ENGLISH History, Double LP $4.99
THE WAITRESSES Wasn’t Tomorrow Wonderful,' LP $1.99
MIDGE MARSDEN CONNECTION, LP $2.99
GRAEME GASH After The Carnival, Tape $2.99
LEE CONNOLLY & STEVE GARRISH

Past Kaylee, Tape $2.99
MARCHING GIRLS My Friends, 3 track EP $1.99
BANANARAMA Really Saying Something, EP .99
HEAVEN 17 At The Height Of The Fighting, EP .99
JOAN JETT Do You Wanna Touch Me, EP .99

CLASSICAL RECORDS
CONNOISSEUR QUALITY PRESSINGS

DECCfI
40% - 60% REDUCTIONS ON OUR ENTIRE
CLASSICAL CATALOGUE. OVER 500 TITLES

COMPLETE YOUR CLASSICAL COLLECTION NOW.'. .

BEETHOVEN Symphony No. 5,
Ashkenazy & Philharmonic Orchestra (Digital) LP/Tape S 8
RAVEL Bolero, Von Karajan & Berlin Philharmonic
Orchestra LP/Tape
BACH Brandenburg Concertos 1-6,
Leppard & English Chamber Orchestra
Double LP/Tape
MOZART Piano Concertos 21 & 22,
Geza Anda, LP/Tape
VIVALDI Four Seasons, Lucerne Festival Strings,
LP/Tape
WORLDS GREAT CLASSICS Double DGG LP/Tape

$8

$lO.

S 6
$6
$6

99

.99

99

99

99
99

PLUS A HUGE SELECTION OF SINGLES AT ONLY 99c Please send SAE for our complete Classical Catalogue.

f MAIL ORDERS: 2 FIFTY SIX RECORDS1 256 QUEEN ST. AUCKLAND
| Postage and packing $1.25 plus 25c per unit thereafter..
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EASY LISTENING BUY now for CHRISTMAS
JAMES BOND Greatest Hits, LP/Tape $2.99
SHIRLEY BASSEY Super Hits, LP/Tape $3.99
KLAUS WUNDERLICH Rendezvous, Double LP/Tape $3.99
DEMIS ROUSSOS Attitudes, LP $3.99
STANLEY BLACK Digital Magic, LP $3.99
HARRY SECOMBE This Is My Song

(Latest Release), LP/Tape $4.99

CLASSICAL RECORDS
CONNOISSEUR QUALITY PRESSINGS

DECCfI
40% - 60% REDUCTIONS ON OUR ENTIRE
CLASSICAL CATALOGUE. OVER 500 TITLES

COMPLETE YOUR CLASSICAL COLLECTION NOW.
BEETHOVEN Symphony No. 5,
Ashkenazy & Philharmonic Orchestra (Digital) LP/Tape 58.99
RAVEL Bolero, Von Karajan & Berlin Philharmonic
Orchestra LP/Tape $8.99
BACH Brandenburg Concertos 1-6,
Leppard & English Chamber Orchestra
Double LP/Tape $10.99
MOZART Piano Concertos 21 & 22,
Geza Anda, LP/Tape $6.99
VIVALDI Four Seasons, Lucerne Festival Strings,
LP/Tape $6.99
WORLDS GREAT CLASSICS Double DGG LP/Tape $6.99
Please send SAE for our complete Classical Catalogue.

MAIL ORDERS. 2 FIFTY SIX RECORDS 1
256 QUEEN ST. AUCKLAND I

Postage and packing $1.25 plus 25c per unit thereafter.
Make cheques payable to ‘256 Records’.
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I
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Russell Brown

vocals. Let me say here it’s let
down by a wretched mix which
throws the cheap drum machine
into the foreground and which
must be forgiven. ‘Stuff Of
Dreams’ is a personal declaration
of independence, delivered with
twisted, slightly familiar phrasing.
The re-arrangement of Tears Of a
Clown’ displays real insight
someone couldactually make this
version a big hit Trouble Sleeping'
is an old My Three Sons song, I
think, wherein lies lots of funky
bass, a clever, wordy lyric, a chorus
that reminds me of the Axemen
for some reason and the best
production.
Patsy Riggir
Laying It On the Line (CBS)

Perennial Patsy, who really does
sing this MOR ballad to perfection.
I assume it will be a favourite on
the Tonight Show.

S P K

Russell Brown

JUNK
FUNK
"I’m Graeme Revell
New Zealander" the SPK
interview begins.

Did you know that? And did you
know SPK play the Gluepot on
December 14 and 15? True facts!

SPK is Revell and his Chinese-
born wifeSinan. Their story is an in-
teresting one. Revell formed the
band in Sydney in 1979, while work-
ing as a psychiatric nurse. The
original second member (Sinan was
yet to join) was a former patient of
his, who died before SPK made the
shift to England.

Once in England, SPK released a
single on Industrial Records (Throb-
bing Gristle’s label) and then more
records on their own label, Side Ef-
fect. Through a world-wide informal
network of letter-writing and word of
mouth (similar to Psychic TV's
Psychik Contacts) they found
themselves able to sell 10 to
20,000 of each record, without the

benefit of press or record company
support.

The way Revell tells it, they were
the virtual originators of the
industrial-metal thing, which saw
names like Einsturzende Neu-
bauten and Test Department (who

filched SPK’s ideas, says Revell)
creep into the music press last year,
becoming visible to the point where
even wimpy old Depeche Mode got
the requisite tools together and
jumped on the bandwagon.

In a move presaged in interviews
last year, SPK decidedthat enough
of living underground was enough
and signed a contract with WEA
Records, with the stated aim of
seeking fame and fortune.

"We felt that we had to move on
really quickly, so it wouldn't look like
we were copying Depeche Mode or
something," Revell explains.

The first WEA album, Machine
Age Voodoo is thefirst SPK record
to reach Revell’s home shores (it
contains the earlier single, 'Metal
Dance"). It may prove a shock to
those few familiar with the Side Ef-
fect records filled as it is with
polite, dance-orientated songs it
requires considerably less chewing
than similarrecent Cabaret Voltaire
releases. There will be those who
cry "sellout?"

“Oh very much so. But I think the
answer to that really is that why

should a band do the same thing for
10 years or whatever? That’s not
what we’re on about, we’re on about
changingevery time we come out.
I mean the earlier stuff isn’t all the
same either, the first album is quite
different from the second.

“And if people say we’re selling
out... well you can do anything you
like really in the indie field, thereal
experiment comes when you try
and do something out of the or-
dinaryin the major field, that’s when
the censorship comes down on
you. We felt as if we'd done as much
as we could in the indie field and
that was the end of the experiment,
really.

“This is like trying to get a much
wider audience involved and then
we’ll go back to something harder
again next time. I mean, Brian Eno
did it didn’t he? He started off in
Roxy Music and then he started to
do all his experimental stuff and a
lot of people went with him."

Nevertheless, there don’t seem to
be many unconventional instru-
ments on the album.

"Yeah, everything's been sort of
cleaned up a bit. There’s somestuff
like diving tanks for percussion ...

But in a way it’s a shame that things
that happen over here reach
Australia and New Zealand so much
later. For instance, it’s a pity we
couldn’t have come to New Zealand
last year, because the show was
really over the top, violent, manic
sort of thing. This year it's more
high-tech. But I still think there’s
something in that, it’s quite inter-
esting. There can’tbe many bands
that bring Fairlights there can
there?"

Indeed, the Fairlight computer
SPK bring in will be the first to enter
this country. It and associated se-
quencers and other gadgets are
mixed through 24 tracks by the
band’s engineer, along with noise
from gas tanks, oil drums, angle
grinders, welding torchesand other
metallic devices from the stage.
Additional musicians are also
brought in on conventional instru-
ments like actual keyboards.

The first gig on SPK’s current UK
tour ended in a riot after the band
walked off in protest at stringent fire

regulations which all but obscured
the audience’s view of the stage.
The story at other venues has been
similar and Revell again expresses
disgust at the state of things in
merrye Englande.

“It's getting to the stage where we
decide to just come on like a really
boring pop band like everybody else
orwe leave England. The situation’s
getting quite boring in England any-
way, the music scene’s in a pathetic
state. About half a dozen middle-
aged producers run the entire
cultural output for the nation.
People like John Peel, who’s the one
hope over here he’s been cut
back to three hours a week and on
BBC TV you can’t get any slightly
hard videos shown, all they want is
Wham. One producer wouldn’t play
our new single 'JunkFunk’ because
he thought the title was something
to do with heroin! It’s laughable but
it stops you from doing anything."

Nevertheless, Revell says the live
show can get quite carried away at
times: "People can start cutting
themselves up on the metal and
that sort of thing. In England,
anyway. I’m not sure whether New
Zealanders get into that, do they?
They didn’t in the past I remem-
ber being part of really reserved
audiences. You don’t get too ex-
cited, do you?"

There are occasions...
“Oh yeah, I remember, after about

13 jugs of DB ...”

No, things are different now.
Everyone drinks Steinlager.

“Oh yeah, Steinlager..."
SPK songs are getting played in

dance clubs on both sides of the
Atlantic at present, a fact at which
Revell is obviously quite chuffed. He
has hopes for the second single
from the album, ‘Flesh and Steel’.

“To get what is basically an FM
love song through in the American
scene, if it hits it’ll be quite a coup
really. It'salmost as if they haven’t
listened to the lyrics or they haven't
understood them."

SPK will probably shift to the
USA next year and Grace Jones’
manager is already interested in
handling them (at present they still
do all their own management, pro-
duction and press). Revell’s taking

things as they come, with more of
a sense of humourthese days(“I’ve
been too serious for too long.”).
There’s a possible deal with Para-
mount pictures doing film sound-
tracks, Sinan would like to do some
more acting and healso writes (he
has just finished an interview and a
chapter for a book on J.G. Ballard).

“We’d like to try and get a hit in
America, I think. And to gradually go
back to something harder musical-
ly. But you’ve got to do things more
slowly in the mainstream scene
what we’re trying to do is speed up
the possibilities of change and still
maintain our integrity."

There’s nothing dishonourable in
Revell’s desire to make some money
out of his career, (anyone who
believes in their art should demand
the right to make a living from it) but
Machine Age Voodoo is, at best, a
mistake, an aberration. It’s a story
of horribly standard use of standard
white technofunk instruments
behind quite unremarkable singing
from Sinan. The lyrics are full of
half-baked metal age concepts,
made all the more incongruous by
their musical setting. It’s not even
a good pop record; its pretensions
make it empty and stupid. Sorry, but
it’s true. Nowplease let the live show
be great.

SPK: Graham Revell, Sinan.
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‘4ss’' FROM PAGE 6
TWO NZ ALBUMS AVAILABLE FROM
REAL GROOVY RECORDS

492 QUEEN ST. PH 775-870
1
i WAYWARD SON

by WAYNE GILLESPIE
• Extra Special’ Auckland Star
• Demands to be heard' Passages
• ‘A very good album.

A A New Zealand album'R.l.U.

WAYWARD SON
by WAYNE GILLESPIE
• Extra Special' Auckland Star
• Demands to be heard Passages
• A very good album.

A New Zealand album’/? I U
• Runner-up 1984 Silver Scroll
• Finalist 1984 N.Z. Music Awards

Plus long awaited Album & Cassette

Acoustic Confusion’s
‘HAZY DAYS’

AUCKLANDS ALTERNATIVE MUSIC CONNECTION
MORE IMPORTS THAN EVER BEFORE!>

THE FIRST WAVE : 60s PUNK & PSYCHEDELIC
Moby Grape : Classic First LP, Orig Cover
Count Five : Psychotic Reaction
Thee Midniahters : Best Of
Standells : Rarities
Litter : Distortions
Misunderstood : Before The Dream Faded
Pebbles : Vol 14 & 15
High In The Mid Sixties : Vol 10 Wisconsin

: Vol 11 Texas
Live At The Jade Room Various Texas
Houston Hallucinations : Various Texas
Chosen Few : Vol 2
Echoes Of Time : Vol 2
Back From The Grave : Vol 1 & 2
PSYCHEDELIC PUNK FROM THE
UNDERGROUND OF VIENNA
Ronnie Urini & The Last Poets
The Slough Of Iggy & The Iguanas
10" EP of4 Stooges Songs, High Energy

CRAMPS : Smell Of Female, Pic Disc
: Same As The Cavemen

CAPTAIN BEEFHEART : Trout Mask Replica
SNAKEFINGER : History Of The Blues

NEW AMERICAN HARDCORE RELEASES
Flipper : Gone Fishm ..

Black Flag : Family Man ; It&bVFlag : Family Man
: Slip It In, 12"

Butthole Surfers : Live PCPPEP
: Butthole Surfers, 12"

MDC : Millions Of Dead Cops
DISCHARGE : Never Again
NEW YORK DOLLS : Red Patent Leather

Live 1975, Red Vinyl
GIORNO POETRY SYSTEMS

e iicu .Tiiiyi
■ •■■■ ■ . : • ’

EMS
Better An Old Demon Than A New Godm.m v w w

LP features : Psychic TV, William S Burroughs,
Lydia Lunch, Jim Carroll. Richard Hell, David Johansen

PSYCHIC TV : Berlin Atonal Vol 1
: Unclean, 12"

23 SKIDOO : Urban Gamalan
i •

RESIDENTS : Vileness Fats
The story of a Love Triangle made up of an
Indian Priestess and a Schizophrenic One Armed Midget
LYDIA LUNCH : In Limbo, New 6 Tracks
YELLO : Live At The Roxy, EP

Also Soul Music from Solid Smoke, New US Industrial Music, Heaps More Hardcore and Sixties!!!

CALL
• PHONE
• WRITE

SOUNDS UNLIMITED
NEWMARKET

10REMUERA ROAD
PHONE : 542-667
PO BOX 9555
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S6SSS a modern 80s visual music magazine. Shake! has its own style full page photosmusic
(24 in colour), two colour posters (Simon Le Bon and Billy IdolBbacked with
black & white posters of lan Curtis and Johnny Rotten true!); a spacious newsJohnny
section (with Dance Exponents scoop news!); a Shake! Lowdown on Dance
Exponents and Mockers likes, faves etc; in depth interviews with Robert Smith

ssge^ir(Cure), Spandau Ballet, lan McCulloch (Echo & the Bunnymen), Boy George,
rewsa

news

?m

.• ; '

s'* v - ■

i-

am

Wmm
Holly of Frankie Goes To Hollywood, Terri Nunn of Berlin, Joe Strummer (Clash),
Pseudo Echo and kiwi bands IQU and Katango. Plus there’s Street Fashion

mwgmgmim photographed by Kerry Brown, Soul Style (good and bad taste in 60s & 70s black

mm0553 ■unnnn?
SSa^tSEfiiwniSmTOßfirngmsl ftßiimaß

ißEffljQ]
music), Tina Turner talks to Shake!, Grace Jones fronts the film news, there’s an

rthtol rl^rffengn.
mS

i'fflms7
Soul

Shake!,

. W

intro to synthesiser ownership, Bob Marley ... and if ya wanna know more, buy it.
.

-$2.50 FROM THESE RECORD STORES ... AND NEWSTANDS
{•/it

:
::rt

AUCKLAND
SOUNDS 75 Queen St.awiii) HIOeSDEES^fc
RECORD WAREHOUSE Rio; 5 Lome StROOM
& The Corner. RECORDS The Shades,

SMiugsis i;)3»fti:ln
TIBas ©SBBggB Ma

256 RECORDS 256 Queen St.
REAL GROOVY 492 Queen St. &2§®(Ma@B,
ROCK & ROLL RECORDS 18 Fort St. BEEEE
BIG CITY MUSIC 36 Fort St. n?wsysKW7Tinn

m

BED
»a§l. 013310

bmm
ROCK RECORDS

MARBECKS Queens Arcade. RECORDS

m sr
EVERYMANS

RECORD EXCHANGE K'Rd & The Corner.
METRO RECORDS 208 Karangahape Rd.
MUSICAL SOUNDS Greenlane.
HAPPEN INN RECORDS Glenfield Mall.
EMI SHOP Downtown.
SOUNDS UNLIMITED Newmarket.
KINGSLEY SMITH 26 Customs St.

ymm
•saamiamssna,

esdsepssi

BED SUSP gg IMiw&q§5. reauMi^feMoiffl

™IES SSnWe m

RECORDS
SOUNDS Greenland.

RECORDS
Downtown;

SOUNDS
SMITH

RECORD CELLAR Birkenhead.
MUSIC STUDIO St Lukes Mall
rurai-rorenn/rai uuia lams63 isußMaaii saira^Tn^iw^aawferriist.

FTTSTpmfrr
& Henderson Square.
JIM S RECORDS SPOT Panmure
& Pakuranga.

BLENHEIM
CHELSEA RECORDS
CARTERTON
ROCKSPOT RECORDS
TOKOROA
DISC INN Swanson St.

CHRISTCHURCH
RECORD FACTORY 637 & 719 Colombo St.
RECORD ROOM 608 Colombo St.
PLANET RECORDS The Shades, Cashel St.
EMI SHOP 731 Colombo St
& 135 Cashel St.
RADAR RECORDS 85 Cashel St.
DARGAVILLE
TREND RECORDS Victoria St.
DUNEDIN
EMI SHOP 22 Princess St.
EMI SHOP 261 George St.
HAMILTON
RECORD WAREHOUSE 416 Victoria St,
The D.I.C. & Chartwell Square.
EMI SHOP 25 Ward St.
RECORD EXCHANGE Alma St.
HASTINGS
W.A. SOUND 84 Princess St.
INVERCARGILL
ONE STOP CASSETTE SHOP
EMI SHOP Esk St
KAIKOHE
SOUND DESIGN
WHANGAREI
MUSICOR RECORDS The Arcade,
James St.

If you wish to purchase by mail,
send $2.50 to Shake!; PO Box 5689,
Auckland 1. Shake! will be sent to you

f
.. - -r

by return mail. . I .

Name .

Address

enclosed $

NAPIER
TRACS Taradale.
EMI SHOP Emerson St.
RECORD CELLAR 93 Emerson St
NELSON
EVERYMANS BOOKSHOP 219 Hardy St
CHECKERS City Centre Mall.
NEW PLYMOUTH
EMI SHOP 32 Devon St.
IMA HITT
PALMERSTON NORTH
RECORD HUNTER Broadway Ave.
SOUND CITY 166 The Square.
ROTORUA
EMI SHOP Tutanekai St.
TAUPO
HAPPEN INN RECORDS
TAURANGA
PICADILLY RECORDS Picadilly Arcade
TIMARU
CHELSEA RECORDS
WAINUIOMATA
THE MUSIC CENTRE

WANGANUI
SOUNDTRACK RECORDS 60 Victoria St
JACK HODGE RECORDS 125 Victoria Ave
WELLINGTON
CHELSEA RECORDS Manners Mall.
EMI SHOP Lambton Quay, BNZ Plaza,
Cuba Mall & Lower Hutt, Upper Hutt.
COLIN MORRIS 38 Willis St
CHELSEA RECORDS Lambton Square.heiib urn

*r v>, -f

'■ > ■

cV‘
S fc

■. -

|'#A USnt to vou
; VJ. ■ «■■ •;■ ■- ■ ■ . ' •o □

QMISMSSM
003 gulpGEgganiBSIEIP Miwuitnw

gSJEBIDESIGN
TOKEEOI 9558MUSICORIRECORDSiIiIIierArcacje,

j^nTiTirgrin?

aa
tailMfenTrfSSlm;> •

DDDaQDDDnaDDDaDDDDaDDDDDDD

□ □□□□□□□□□□□□□□□□□□□□□□ODD

.

Emerson St

Q@S.

P7l

.

EES

BED

RECORDS

RECORDS

RECORDS

MUSIC

,45

WANGANUI
SOUNDTRACK

pgppspmssn

RECORDS

Hutt,Mall

RECORDS

n i
1 (igW/T7lTr;)Hg@M@k
i n Iteraiftlgsiin gto

0 0■K

IfIDDDDDDDaDDDDDD □ □ □ □ □ □



CROSSING THE GREAT DIVIDE

Bryan Staff

(The Narcs Negotiate the Chasm between Ashburton and Austin)
They call themselves a band for the

eighties. They call themselves the Narcs
unless you happen to live in Australia

that is, where they are about to be
launched as the Great Divide, which is
the title of their album. Confused? You
won’t be after reading this story.

Basically the Narcs came from Christchurch.
Well, sort 0f... I mean the drummer is really from
Auckland and Liam Ryan is a North Island boy;
but Tony and Andy started there with a different
drummer back in 1979. In terms of Christchurch
chronology, that puts them between Pop
Mechanix and Dance Exponents. “We used to go
and check out Pop Mechanix when we were just
starting out as a covers band,” explains bass
player Tony Waine. "We were playing a lot of stuff
by the Police, so just for a joke we called our-
selves the Narcs.”

Jokes aside, the band now takes itself
extremely seriously. They are not content to see
themselves as just another pub band. As Liam
Ryan puts it. "We will always be the Narcs in New
Zealand, but when we had to think about releas-
ing records in Australia, we all sat down and
thought about the name and any connotations
or limitations it would have over there. Hence if
Flowers or Alistair Riddell can christen a band
from a record title, why not The Great Divide?

"I’m sure a lot of people think of the Narcs as
a three piece,” explains Andy Dickson. "We have
a great live act going for us, and we are a great
pub rage... show us any live audience and we can
get up them, get right up them ... but we wanted
to show that there was more to the band too.”

" ‘Heart and Soul’ was a bit of a punt in a way,”
says co-writer Liam Ryan. “It shows the band as
serious songwriters, capable of ballads. In a way
it was a different thing for us to do, but with Dave
McArtney producing, to me it cracked the ice.”

Liam joined the Narcs last year, originally as a
guest for five weeks during the tour to promote
‘No Turning Back’. But after about three days in,
everything had gelled to the extent that he was
considered to have become a permanent fixture.
He had previously been in the States playing
country with Gray Bartlett and done three years
in Midge Marsden’s band prior to that.

‘The thing that appealed to me about joining
the Narcs was the songwriting possibilities Pub-
lishing and recording my songs was what I most

wanted to do with my music.”
On The Great Divide all band members write

or co write songs. Nowadays the live sets don’t
contain covers either. "There have been lots of
great songs over the years that we have done,”
says drummer Stephen Clarkson. “I suppose we
should have released them before we moved on;
we could have done a kind of Narcs greatest hits
albums first.”

All the songs on the album were written this
year in fact the band sees their record as a
very forward looking project. “We’re writing all the
time now. Gone are the days of gettingout of bed
to watch the soaps on television then wandering
down to the Gluepot for a few beers. We actually
recorded 14 or 15 songs before we brought it
down to a final 10for the album. Some we found
work better in a live situation, and others again
come out amazingly well on tape.”

Fellow CBS stablemate Dave McArtney pro-
duced the album; in fact he is much in demand
as a producer at the moment, having been asked
to work with Marginal Era and as the guiding light
on the Mockers’ new single.

"We actually approached a lot of producers,"
says Liam. “In Australia, Vanda and Young, Ross
Wilson and Mark Opitz all indicated that they
were keen; but there is the scheduling in of time
to work with other people, so in the end we
decided to go NZ all the way. Dave was already
a friend, he had done a great job on 'Heart and
Soul’, and so we had evolved a great working
relationship as well.”

Dave McArtney is also a keen skier, which
makes it a lot easier to convince your record
company to allow you to take four days off in the
middle of recording to go listen to what you have
done on a Walkman and a ski slope. So the boys

all went down t Treble Cone, where they jacked
up a most elaborate deal involving alpine heli-copters, TVNZ and Nordica ski wear, and thenfour mornings in a row found them being airlifted
and filmed for their video, in the travelodge to
end all band clips.

“We really wanted to use NZ backdrops and
views, rather than the 9 o’clock in an Avalon
studio approach. This country has such great
scenery from the coastline to the mountains, and
now there is a chance that we can get MTV in
the States interested in the clip especially if
we get some backing from the Tourist and Pub-
licity Department.”

Sponsorship. Today it is really the name of thegame. Ever since Citizen Band first strapped on
a wrist watch, bands have looked at ways to
underwrite the cost of touring, and even their
day-to-day existance, by linking their name to that
of an advertiser. Things have yet to come to the
level of grand prix drivers; where every stitch of
their clothing is covered by a logo or decal; in fact
a total sellout of a band to a plethora of firms
would present an amusing sight on stage; but if
you look at posters these days, more often a
brand of liquor or soft drink is being incorporated
into the bottom corner next to the radio station
logo. Can you imagine the Narcs bouncing on
stage at The Cricketers Arms with “hey alright...
let’s hear it for Palmolive for that fresh srubbed
Narcs look!’?

“We are out knocking on doors in our own
subtle way. With the Nordica promotion, we each
helped the other, and it was no big hassle. We
met a whole new industry. People who might
normally not come to see a rock band. You don’t
change what you are about, you sell what you are
into.”

The cover of The Great Divide reflects this
upmarket thinking. Four little figures in silhouette
in the snow; caught in the dawn as the sun
comes over the top of the mountain. I bet it looks
great on television. And this is probably the Narcs
most important message. Life in the rock busi-
ness is all about hustling. Don’t despair is The
Arts Council doesn’t want to know about you.
Seek other sources of revenue. Trading a tele-
vision appearance fee for the airfare to Avalon to
make the clip is just the start. Look around and
make a deal. And by the way, the Narcs haven't
really approached Palmolive so there is one
up for grabs to start with!

The Narcs: Tony Waine, Andy Dickson, Liam Ryan, Steve Clarkson.

PHOTO
BY

BRYAN
STAFF
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It was a simple sound bom in the
cottonfields of the Mississippi delta in
the mid 19thcentury. They called it
The Blues and it helped shape popular
music for the next 120years.

Part of this legend is Southern
Comfort, the Grand Old Drink ofthe
South. Comfort was at the heart of the
music revolution in New Orleans
right from the start. And like the
sound of The Blues, it soon became
widely acclaimed throughout the

lower Mississippi Valley and as far
north as Memphis and Chicago.

Comfort was there when people
like Jelly Roll Morton, Bessie Smith
and Scott Joplin made music history
in the Beale Street clubs and bars of
Memphis.

And it was there in the decades that
followed, at the first New Orleans
mardi gras, through the jazz era,
vaudeville, swing, country, R & B and

rock n roll. And though the music has
become more sophisticated, till this
day it still retains the unmistakable
mark of its southern origins.

Just like Comfort.
Smooth, full-bodied, and like

music, versatile enough to have any
wayyou want.

On the rocks. With a squeeze of
lemon. A dash ofbitters. Or with any
ofyour favourite mixers.

Southern Comfort. The Spirit of New Orleans since 1860
DMM 4697
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FRAME UP
The Boy Wonder
Takes A Knife

Ufa hasn’t been too hard on Roddy
Frame. A few years back and his
band, Aztec Camera, surfaced on
Glasgow’s very fashionable Postcard
Records, a label that harboured other
Velvets’ offspring in the shape of Josef,Kj
and Orange Juice. From there Frame and
band were snatched up by Rough Dade,
which issued their first album, last
year’s High Land, Hard Rain. jH

Since then they’ve signed with WEA
and their first instalment for that label,
Knife is imminent. And that’s the chief
reason behind this interview with Frame.
It was originally scheduled for the
previous week but “a tummy bug that
only lasted a day” prevented him from
reaching the phone.

Lineup Changes
Always a good placeto start, any news is good

news:
“Were rehearsing a new keyboard player, Ed-

die Kulak, he’s Polish. He’s doing really well, it's
only taken him 12 weeks to learn everything
we’ve dona"

Frame's is a lightweight Glasgow brogue speak-
ing from London. He’s probably a little sleepy be-
cause it’s before noon over there And there’s
more t lineuplchange§n^fyp@HP4BßßlQ3

"We’ve got Malcolm Ross from Orange Juice
on guitar. He’s really great; I’ve wanted him in the
band for ages."

Because he suits yourstyl|?]|QHP[HH
. "No, because his style is at odds to mine. He

plays like Bob Quine from Richard Heills band. He
had this band calledJosefK and he’s played with
Paul Haig.7HBQOBPHHHHHBHH

Why take on Ross? I thought you regarded
yourself as a good enough guitarist?

“Yeah, but I’d rather hand it over to Male as he
does it in a much more uptight way. I sing more
on stage and he plays more, so Aztec Camera
has a differentapproach to what it was last year.
It's a bit more aggressive. Some people say we’ve
sold our souls to rock ‘n’ roll.”

And talking of selling souls, what’s this about
Van Halen’s 'Jump' being on the flip of your latest
single?

"Yeah, that’s right. It’s a sort of ‘Sweet Jane’ ver-
sion flip of 'All I Need Is Everything’, a track from
our neWjalbum.’JßMM^ftß^

That’s an unusual choice of single from Knife
there are songs on the album that are much

more commercial.
“Yeah, but that’s good because it’s in keeping

with what AztecCamera have been doing.1 I don't
want the band to become part of the pop tread-
mill like Madness and Haircut 100.1 just do what
i want.”

We Could Send Postcards
Postcard Records was always described as a

jrefuge for young Scots completely besotted with
the Velvet Underground. BHRSH

“That’s completely true; I don't see that as a
criticism. That kind of New York music appealed
to us because it sounded like they were describ-
ing what was happening in Glasgow. Their mus-
ic sopnded more believable, sweeter and
melancholy and that's good."

Is there any such thing as Glasgow music?
“I always think of the Scottish scene as being

us, Josef K and Orange Juice and that was the
Postcard scene and it was very exclusive, unfor-
tunately. People like the Bluebells and Lloyd Cole
and the Commotions were never a part of that,
so now the scene has become much broader.
Now the Glasgow sound has become a deterio-
rated, wimpy sub-generation sort of Orange Juice
sound and it doesn’t appeal to me as much."

Aztec Camera’s move from the cosy indepen-
dent home of Rough Trade to the heady heights
of WEA must have been a big transition and a
restriction of past freedoms?

“No, it’s not. You’ve got to try and work within
the space that you've been given. I’d like to think
that I could come up with at least an album a year
and that’s all that’s asked of me. I write the songs
and put them on an album and they seem to be
doing quite a good job. Plus I wanted to get my
records to more people and I didn't want to see
Rough Trade sacrificing finance that could’ve
kept a few bands putting records out just to try
and make one of mine a hit. Rough Trade didn’t
have enoughresources to make us such a prior-
ity thatwe are at WEA. I don’t work for the record
company in the same way that Nik Kershaw
does."

We Could Write Songs
Last year Elvis Costello describedFrame as the

only British songwriter that he feared or
respected.

“He was probably being quite generous. He’s
a great collector of old records and so I’m sure
he stands much more in awe of somebody like

James Brown than he does of me. Elvis was very
good to us when we went across to the States
with him and he was doing all the promotion that
Warner Brothers should’ve been.” (Laughs)

Both you and Costello are similar in that you
are both old fashioned songsmiths who can write
songs in isolation from the social and political
climate.

“It seems to be that way. I don’t do it deliber-
ately as I actually like to take part in pop and not
be too far removed. It’s quite exciting getting
back into it as I Ve been away from it the last eight
months writing and playing for no one but my-
self. I wouldn’t like to be seen as some quirky
character thatwas completely aloof. I want to do
tours and make records but we should give my
music a few years before we can say whether or
not it has survived fashions and political trends."

Listening to Aztec Camera requires patience.
Frame writes songs that are delicately understat-
ed, melodies that are unassuming and initially
elusive. He seems to avoid the old songwriting
formulas.

“Yeah, but I have my own little formulas
although I don’t like to use verse-chorus all the
time. It’s nice to put something different in and
I like to make little historical references in my
songs in the same way that Julian Cope does, by
using parts from older songs that symbolise
things for me. For instance, ‘Old Man’ by Love
I’ve used some guitar and vocal lines from that
on the new album.

“Eccentric things like from people like Arthur
Lee, Bryan McLean and Tim Buckley have been
lacking in pop music they had a more sensi-
tive approach and I’d like to bring some of that
back, although in a very deliberate fashion."

What inspires you to write songs?
“Division. The whole of Knife is about that. It’s

been a subconscious thing, but in retrospect I
think a lot of my songs have been aboutdivision,
either division of the brain, ie, left and right or the
whole idea of two lovers who have split or the
idea of self-division. You can see it in titles like
'Backwards and Forwards’ and ‘Pillar To Rost! I like
opposites.”

Do you find songwriting difficult?
“No, I seem to be quite good at it. I’m so aware

of what I don't want to the extent where I can
force myself into a corner that’s on my worst
days. On my best days I can come up with some-
thing good. I don’t want to start churning out riff
after riff. We’re not the kind of group who says,
“Oh wow, that’s a great bassline, let’s jam around
and see if anything comes out of the air, man."
Some people can pull it off Echo and the Bun-
nymen, for instance but it’s very hit and miss.
What I do is much more to the point. I write
songs, rehearse them, play them live and on
record, rather than collaborating in some sort of
democracy. I don't have that idea at all. I’m a
songwriter and I work with a bass player, a drum-
mer and a guitarist.”

As a writer you’re improving but rock ‘n’ roll
seems to be getting worse.

“I don’t think it’s getting worse but there’s not
many things around just now that I’d want to
compete with. I’d like to have the respect that
someone like Scritti Politti’s Green has here
rather than have the 10-minute ride of someone
like Nik Kershaw which doesnt seem built to last.”

As a live band Aztec Camera have a reputation
as being low-key. There’s no flash or theatrics, just
the band and their music.

“It doesnt have to be low-key but the Postcard
thing wanted to be different from what was go-
ing on at the time, which was people running
around in new wave outfits with exploding gui-
tars and this big rock sound was coming back
and we wanted to be removed from that. And

now everyone’s got their acoustic guitars outand
myself, Malcolm and Edwin are getting back to
the old electric sound of rock ‘n’ roll.”

Paolo Hewitt of NMEaccused the band of lack-
ing style, in an interview he did with you last year.

“Yeah, but he seems to be some sort of Jam
fan (disgust evident on those last two words) and
I think*We’ve got style. Our style is such that we
can just stand and play and sometimes it really
comes off and people want to stand and sing
along with us a lot of the time rather than punch
theirfists in the air. Our style is something that
transcends the current trends and I’ve always
been happy with the way the band’s performed
on stage. I don’t see it as a problem.”

Knife
Last year's High Land, Hard Rain album served

as the collecting place for the early Aztec
Camera singles like ‘We Could Send Letters', ‘Pil-
lar To Post’ and the later ‘Oblivious! as well as rev-
ealing Frame’s deft and deceptive talents in the
likes of ‘Walk Out To Winter’ and ‘Down the Dip!

“It took us a long time to get round to making
our first album. It suits us as it was very much
in keeping with the way we sounded then. I’m not
ashamed of anything that’s on it and Knife is a
continuation of it really."

Knife is definitely a second album; few bands
could have made an album this sure on first at-
tempt. It has a unity of sound, approach,
philosophy and assurance that bypass the for-
mative charms of High Land. But that’sto be ex-
pected. Knife is produced by Mark Knopfler and
although he doesn’t play on it his influence and
guitar sound are evident.

Yeah, but he’s got a nice idea of guitarsounds
that I wanted to use. I love the sort of classical
thing I used on ‘We Could Send Letters’ but this
is more a Fender album, as I was much more into
Fender guitars and that was an influence of Mal-
colm’s and Mark’s. The album’s consistency is a
credit to Mark as he’s a good hard worker who
wouldn’t have let something go if it wasn’t right.
He’s very aware of his profession.”

The new single, ‘All I Need Is Everything; tapers
off with some tasty guitar runs.

“Yeah, that was fun to do. The keyboard play-
er had these great chords and the band just
played around them. We dont do thatvery often
but it was great, it was much looser”

The first track, ‘Still On Fire’, which is an obvi-
ous single, sounds Orange Juice-ish.

“I think it’s more like a much rougher, more Brit-
ish Young Americans’ that guitar sound, it’s
very white.”

Speaking ofAmerica, what about ‘Just Like the
USA?’

“I went to New Orleans for 10 weeks and I
wrote it there, in fact I ended up writing about 10
songs there. I spent the whole time in my
bedroom with this little Portastudio. That track
sums up a lot of things about America for me,
even down to the way I’ve played and arranged it.”

It’s full of cliches.
“Yeah, I like cliches. I took the middle eight

from Otis Redding’s Try A Little Tenderness! ”

You’ve said ‘Head Is Happy’ is like the Velvet
Underground. In what way?

“The piano figure is like the Velvets and the
horn section is like Love. The song has different
themes in it and the way the first line (“I recall the
biggest beach”) is sung reminds me of the Vel-
vets. These things just seem to come out, they’re
not premeditated.”

The most important songs on the album seem
to be the title track and ‘Backdoor To Heaven!

‘Yeah, they’re very stark, they hinge on at-
mosphere. The one I’m particularly pleased with

Roddy Frame, Aztec Camera
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George Kay

is ‘Knife’, because I wrote that guitar part with
Malcolm completely in mind and I think I used
the elements in the group better than ever
before.”

Does the band contribute anything?
“Of course, much more so than before. The

rhytnm section is, I think the rock ‘n’ roll term is
‘shit hot’, they’re really tight and soulful. Camp-
bell and Dave play like a mchine sometimes and
that’s something the old Aztec Camera lacked.”

Back to 'Backdoor To Heaven’ and ‘Knife’, they
seem to be about chance:

“There is that idea of chance in that certain
things are outside our control, the idea that a
child could have the trigger and the idea of un-
derstanding that we can’t dis-invent nuclear
weapons. They’re here and they could rip the sky
wide open if somebody incapable is in charge.”

If ‘Down The Dip’ was the acoustic finale to
High Land then the nearest thing on Knife has
to be the catchy philosophies of ‘Birth Of the
True’:

“It occurred to me that the acoustic intro is
really the first thing that most people play on an
acoustic guitar. I can remember playing things
like that all the time when I couldn’t really play
very well. Neil Young springs to mind. My
favourite chords used to be things like B flat
diminished but now I like things like G because
they ring so well.

“I didn’t spend a lot of time writing that song
as you Ve got to be careful you don't labour things
too much. That used to be one of my criticisms
of Costello, that some of his stuff sounded too
clever and it shouldn't be too far removed from
the idea of someone talking to you.

“The ‘Birth Of the True’ is a sort of vow and I
didn't want to become too bogged down in the
cleverness of it. There’s millions of people who
can think up something clever but the important
people are those who say something mean-
ingful.”

Frame fits into the latter.

TALKING HEADS
START MAKING MOVIES

Kerry Doole

As a band whose art school roots still
show through, Talking Heads will
surprise nobody with their current foray
into the world of film. What is a surprise
is that their first major cinematic
venture, Stop Making Sense, turns out
to be a relatively conventional in-concert
movie filmed in Los Angeles during their
last North American tour.

The digitally-recorded live album of the same
name has already become a big seller inter-
nationally, thanks to its accurate depiction of
America’s most influential new music band in full
flight.

While it rarely strays from the realms of the
orthodox, Stop Making Sense is a superior ex-
ample of the concert film genre. When a movie
audience applaud after every song, you know
you’ve done a fine job of convincing them that
they really are at a show and that is exactly what
happened when the movie was screened as a
gala premiere at the Toronto Film Festival
recently.

“When it was shown in Germany, the audience
were dancing. The theatre smelled like a gym-
nasium, it was great," drummer Chris Frantz told
a festival press conference that also featured his
wife, bassist Tina Weymouth, their young son
Robin, Heads mainman David Byrne and film
director Jonathan Demme.

As the man behind such films as Swing Shift,
Melvin and Howard and Citizen Band, Demme
has earned a reputation as one of America's best
young directors, but it is clear that he views this
film as a real labour of love. He is a fan first, a film
maker second.

“I have such affection for every part of the
show and the band,” he states with unquestion-
able sincerity.

"Jonathan approached me with the idea of the

film,” explains Byrne “Because of the nature and
scale of the show, I felt it would look better on
film than video. The film shows what the band
and its staging is like. When we began our tour
we played a lot of open air places in semi-twilight,
so we couldn't use elaborate lighting. We wanted
something that would use it.”

Remaining in light, indeed. David Byrne is
credited with conceiving the striking stage light-
ing and his elaborate schemes are precisely
recorded by cinematographer Jordan Cronen-
weth, responsible for the visual power ofAltered
States and Blade Runner.

Jonathan Demme saw his role as director as
a straightforward one: "The show itself* is so
cinematic. My role was discreetly interpretive, to
present the band’s values without messing it up.”

Why is Stop Making Sense such a literal film?
“There was enough going on onstage, enough

interaction, that there was not much of a need
for other things to be imposed upon it,” Byrne
responds.

There is some symbolism in the opening
sequences of the movie; Byrne sings ‘Psycho
Killer’ alone on a sparse set and is joined piece
by piece by the other members of the ensemble.

"The way the concert takes place traces the
evolution of Talking Heads. It was part of the con-
cept to have a rehearsal hall atmosphere early
on,” acknowledges Demme.

Stop Making Sense is being compared in
terms of quality to another concert film, Martin
Scorcese’s tribute to the Band, The Last Waltz.
Why do so many young American directors feel
compelled to make films with a rock ‘n’ roll
theme?

“Most people I know of my generation have a
love for the music. What better way to marry the
two obsessions music and film than to
make a film like this?” says Demme.

In turn, Talking Heads and Byrne in particular
are being drawn into the media of film, live
theatre and television.

“David and I shot a half-hour comedy, Survival
Guide, for Public Television three months ago,”
informs Demme. “A little over the top, but promis-
ing,” is the way he rates the head Head’s TV
acting debut.

"I grew a moustache and got to play a jerk,” is
how Byrne describes his role.

Byrne is currently scoring a new feature film,
True Stories, and if this project gets off the
ground he will both act in and direct the movie,
with the other Talking Heads also appearing and
singing in the picture.

His best known move into live theatre was his
Catherine Wheel collaboration with noted
choreographer Twyla Tharp and he recently
wrote the music for and helped with the staging
of Kneeplays, a theatre piece by avant-garde
playwright Robert Wilson (Einstein On the
Beach).

"I did it in Minneapolis and they hope to tour
it. We recorded a score that will become available
on record."

As director of the last two Talking Heads
videos, 'Burning Down the House’ and This Must
Be thePlace; Byrne has already shown a flair for
film-making. The band funded Stop Making
Sense themselves (on an SBOO,OOO budget) but
the fate of future projects will depend on their
ability to raise the readies required.

“Just how much money do these people think
we have?” sighs Byrne at one point. “John Waters
(director of bad taste classics Pink Flamingos and
Polyester, among others) was once asked what
he’d do if he had twice as much money to make
a film and he said he’d make two movies. I don’t
feel much differently. Figure out what you want
to do and do it that way. Don’t use extra money
just because you’ve got it put it in your
pocket!"

The odd flash of humour occasionally comes
from Byrne, but his standard pose/persona as the
twitichily neurotic intellectual does get tiresome.
In contrast, Weymouth, Frantz and Demme are
outgoing and amiable; the kind of people you’d
far sooner invite to a party.

Fortunately for the sake of Talking Heads con-
certs and for the sake of the movie, Byrne has
discovered he can move and his patented mad
marionette dancing is one of the highlights of the
film.

“I think when we began we reacted to the ex-
cesses of the rock shows around us. We pared
everything down to the basics and that meant

reducing all movements down to a twitch. As the
years have gone by, I’ve developed some intui-
tion about moving and the staging ideas I believe
in have been brought in as appropriate,” he
stresses.

“A lot of rock groups go for a really heroic
stance. In our own way, I think we’re doing the
same thing, but in a very different way.”

This new emphasis on film and TV projects
perhaps does not augur well for those Heads
fans after some new sounds rather than new
images. After all, the release of the Stop Making
Sense soundtrack album means that two of the
past threeTalking Heads records have been live/
greatest hits packages.

Byrne’s curt response
before yesterday.” doesn’t inspire too much
confidence either. Similarly, the band won’t con-
sider touring before new material has been
recorded.

“Realistically, we can’t tour again until there is
another Tom Tom Club and Talking Heads album
out. We’re not really that prolific, Chris
Frantz claims euphemistically.

But let's not get pessimistic. When the band
members last returned from solo diversions, the
result was Speaking In Tongues, the band’s big-
gest album to date.

Byrne: “Everyone seemed refreshed by having
worked on their own projects. It meant we were
kind of excited about playing together again.”

18 Rip It Up / November 1984

‘FRAME’ FROM PAGE 14

PO BOX 6884 AUCKLAND
PH.794 562

*8
t

i

PO BOX 6884 AUCKLAND
PH. 794 562

D.y
8 TRACK RECORDING STUDIO
3RD. FLOOR 10 VULCAN LANE

“ONE OF THE
MOST VERSATILE

MUSICAL INSTRUMENTS
I’VE PLAYED IN YEARS.”

Chuck Leuvell
On Record and Tour with the Rolling Stones

KORG

The Greatest Artist Plays the Best.

KORG POli-800
PROGRAMMABLE POLYPHONIC SYNTHESIZER

□
m&m Wiem , ntiiPlf®lWmimsmmi I 1WMmm M

W SSg Amm oOo »:O :8> Cr Jw h4r wXi vjXso*f\«OLL
.

AVjO
.

we. BUY • 6ELL .

EXCHANGE • RECORDS •

tf&-EP'5-45VlAFE>
'CASH ORTRADE

O J O OO O oo o o

-ft:mmm
m

tm V ••.»

WpMI mmam ': • V

& MOON RABBIT RIBBED SINGIiETS
HSKSWm

* •-, -S'

ntwlift illill l MS

?n MJ wi

flier ?iita-1s«*x:v-!

100% COTTON LOW NECK SO COMFORTABLE RIBBEDRIBBED
•--STILL ONLY Sl2. ft COTTON SPUN RAYON 59.50COTTON SPUN RAYON 59.50 v,

(SIZE 44 - SI3)
Sft

ALSO AVAILABLE AT STRANGELY; NORMAL', 160 HOBSON ST
ft; I want to be nmn so please send me some BEST VESTS Add $ 1.00 P&P for eachso please send me some BEST-VESTS'2 Add S 1.00 P&P, for, each

TOTAL

SINGLET’ SCT MD "t'O
|k T-SHIRT 36D 38Q 40D42CT44D

NAME
ADDRESS

i Q B/C□ VISA HD CHQ i I M/oHD
CARD NO

\mmEXPIRY

B/C CD VISA I I CHQ CD M/oCD
DIE

POST TO BEST VESTS.
PO BOX 68534. NEWTON. AUCKLAND.

><■



Rip It Up /November 1.984 19

A
:■

If
V •

JULIAN LENNON

HiifcJl
i'"

:'y:

‘MWmm

VALOTTE

JULIAN LENNON
valotte
including USA and UK Top Ten singles',
this album has stunned the critics
a Monster!!!

*

? ;<r far™* --n
>.
* <mnn M bWVJI «0 r?

'v

MiMllf iiill fiiBS? Ipfn ; ->•
,

;< ■
• . ■

& 'y.y. -<•%

...a X 1 t Jt*. c x* «r c
- %

> .*•*»,

: i

General
• j My

GENERAL,PUBLIC
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CABARET VOLTAIRE
Micro-Phonies
An album of stark imagery and,taut
dance mixes,from Sheffield's most
creative sons.'
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SignpgTife[Hammer
The'loudest, fastest, meanest
melange of,metal;mayhem!!:" ;.
Compulsory for all Heavy Metal fans.

K

Sr
STEWART

»..

. 1

JERMAINE STEWART
Finally
His background includes soul Train
and Shalamar!.. He is the hottest-
young singer.to emerge fromlthe UK
for-some considerable time.v
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Deal with it
New York trio’sTexcellent sound .
album'of, catchy,dance synth;pop.
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GENERAL PUBLIC
All The Rage
The long-awaited debut from ex-Beat
members Dave wakelin and Ranking
Roger. A ten-track set.
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Cat Amongst The Pigeons
An album designed for summer . ineKOOfCODS *

warm vocals and funky dance ... the best debut album of.the lastrhythms.

FLOY JOY
into The Hot
Superb debut album of the reggae,
soul and pop fusion. Produced by Don
Was. "For a cooler-than-cool soul
summer collection. 'lnto The Hot'
takes some beating" Melody Maker

MANOWAR
Sign Of The Hammer
The loudest, fastest, meanest
melange of metal mayhem!!
Compulsory for all Heavy Metal fans.
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JERMAINE STEWART
Finally
His background includes Soul Train
and Shalamar.. He is the hottest
young singer to emerge from the UK
for some considerable time.

BLUE NILE
A walk Across
The Rooftops

.. the best debut album of the last
five years, STEVE lillywhite
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HERBS

Richard Langston

Herbs floated into my London bedsit last
summer via a tape a friend sent.
The bitter, plaintive single, ‘French
Letter’, its anti-nuclear sentiment woven
with big splashes of cymbal and nifty
accordian, suited the summer’s mood
perfectly. Out on the streets people were
on the march. It was a song that stirred
the emotions and galvanised the
conscience. That summer in Europe,
meeting a Frenchperson was never the
same.

Late last month, a few days before the band’s
third album, called Long Ago and dedicated to
a nuclear-free Pacific, was released, another
bomb was exploded at Mururoa.
MGuitarist Dilworth Kanaka is sitting in' a Dunedin
motel at the start of Herbs’ two week national
tour, speaking in a resigned tone.

“They (the French) are shooting them off all the
time When we were in Tahiti fora week we stayed
next door to the French legionnaires So you can

; imagine the friction. But the locals are great.
Most of them have colour pictures of the bomb
tests on their walls.”

Willie Hona: ’The trouble is the French
presence there keeps them alive. It brings in all
the money. Our anger isn’t so much directed at
the people as to what is being done to the en-
vironment. It’s wrecking everything up there.”

Kanaka: “We will keep making people aware of
it, too.”

The second single from the album will in fact
be ‘Nuclear Waste’. Its message is wrapped in a
jauntysound former Blockhead Geoff Castle
guests on synthesizer and there are plans to
release it as an extended dance mix to the clubs.
Rather ironical.

Hona: ‘‘Let's put it this way get them to listen
to it first and then let them analyse it. They are
up there dancing around and then they start to
listen to it. Faaar outl ... what am I doing jump-
ing around up here to something like thatf?"

LongAgo was recorded at Auckland’s Mascot
Studios, owned by Hugh Lynn, who also estab-
lished the band's label, Warrior. Itwas done over
several months by musicians who have to hold
down part-time jobs to keep families afloat and
mortgages paid. They're working to change that.

“Our main aim with the album is to attract in-
terest overseas. We've got a couple of people in
Australia who are really interested. The thing
about recording studios in New Zealand is that
the answer you usually get back is “Yeah, it’s
good, but the production isn’t together enough.’

“When we are in the studio we try and get as

close to a ‘live’ sound as possible. The recording
started off in 10 to 12 hour sessions."

Drummer Fred Faleauto: “I spent two days just
perfecting the drum sound. In the end it was
worth it because it made such a difference.”

Hona: “There’s a 30 second guitar solo I do on
‘On My Mind' that took several hours to do.”

Karaka: “But the hardest people to get across
to are New Zealanders. I mean if we were the
same type of band from New York playing the
same music as us we'd generate a lot more
people. They'd rather see acts from the States
yet we have musicians here who are just as good,
if not better. It's like a band is not good until they
have been acclaimed overseas, like the Enz or
something. We’ll be happy if we can sell five to
six thousand albums."

The first two sold around the 3000 mark.
While the pop equation boutique clothes,

swish videos, shallow radio tunes still has all
the appeal of a dose of the clap Herbs are get-
ting more professional. For the first time on tour
they have their own road crew and set, distinc-
tively Polynesian and embellished in Dunedin
with ferns foraged in an afternoon on the Otago
Peninsula. Hona, with a history in cabaret, has
apparently had an influence here.

“Never mind the ‘shell be right’ attitude, it’s got
to be right. If you play one song then laze around,
pass a bottle of beer across stage, the whole
thing goes. I know at the start of the night you
usually get a few people saying 'oh no, not the
same old thing’. But by the end of the night they
are leaping around. That’s the buzz of the whole
thing.”

Karaka: “Last year we were offered a month’s
tour with Split Enz of the east coast' of Australia
and everbody was busting theirarse trying to get

it together but we never had an outfit to look after
us to go through with it.”

On Long Ago Herbs have by no means entire-
ly slipped their reggae moorings, but it does see
them working more and more with rock over-
tones. There’s the soft-rock of two introspective
ballads, bordering on Mathis. On other tracks,
much harder, the guitaring assumes Santana-like
proportions. There’s the obvious Polynesian in-
fluence as well. But Herbs have never profess-
ed to peddle a pure form of reggae. Rather, they
consider what they play as ‘Pacific reggae’.

Hona: "There’s always been that basic Herbs
pulse. And it will be there as long as these two
(gesturing at Karaka and Faleauto) are in it.
They’re the only originals left. This album is just
colouration around the basic beat."

The widened scope of the music is put down
entirely to the lineup changes since the second
album, Light Of the Pacific, was released over 18
months ago. Gone is former vocalist and lead
guitarist Spencer Fusimalohi. New on board are
Carl Perkins (percussion), Tama Lundon (key-
boards) and guitarist Hona, extending Herbs to
a seven-piece.

Karaka: “It’s all down to our individual influence.
Each album has had different members and has
sounded different for it. To me it’s like a real
creative thing, several minds contributing (songs
are multi-credited). We have a keyboards player
now and a synthesizer and it opens up a much
wider range.

"We had been playing at parties and stuff for
years and it’s something that just came natural-
ly when I jammed with people like Jack (Allen, the
bass player). From reggae we stemmed into what
we do now.

"We’ve found our music can capture people
from grandmothers to grandchildren. People in
New Zealand generally like ballads New
Zealand is really known for its ballads so we
thought why not put one or two on the album.
We were lucky to come up with two."

What music do you listen to?
Silence. Then from saxist Mori Watene:

“Anything that’s on the way to number one.”
Suddenly a room that previously contained

big, reticent men is rocking with laughter, stirring
shapes from Sumu wrestler to test rugby lock.

Even if you’ve never liked the Herbs sandwich,
it’s always had meat in it the political senti-
ments of the lyrics.

Karaka: “Once ‘French Letter’ did get some
radio play the jocks that picked up on it called
it ‘Letter To France’. If we’d run off a batch of a
thousand singles calling it that, who knows? Even
for the cover of the first album (What’s Be
Happen, which featured an aerial photograph of
the Bastion Point eviction) the comments were
that it was too strong. But our answer to that is
these things fuckin’ happen. We’ve got things to
say and we don’t make them up in our heads.”

A provoking moment on the new album is the
track ‘Lonely Faces; written by Samoan Faleauto
about his native land. He explains:

“Basically we wrote the song here but when we
went to Samoa it really hit home. What we found
out was the younger people in Samoa, those

under 20, were committing suicide by jumping
off trees and hanging themselves. Some were
drinking this very potent weedkiller which burns
out the insides and kills them over three days or
so. Most of it’s caused through embarrassment."

At what?
Karaka: “Say we were brothers and on the way

home from school I saw you kissing a girl and
said I was going to tell the parents ... they get
embarrassed.”

Faleauto: "It has just started happening in the
last five years. They need some sort of release
thing because life over there is very hard. There’s
no jobs. It’s just pick up the knife and go to the
plantation."

Apart from the cover of What's Be Happen,
Herbs haven’t touched on Maori land rights.
Why’s that?

Karaka: “It’s almost something I feel too bitter
about. The nuclear thing is bearable because it
involves the whole world but for land rights there
is only us and it’s right in our backyard. Once
people understand how important land is to
Maoris then they’ll understand Maoris. I’d rather
just go out and do something like blow up the
Air New Zealand building or something. There’s
a lot of organisations in this country that I don’t
agree with but I support them, even the ones that
are anti-white. It’s their way of expressing their
frustration. It’s always our land and the issue
never deviates. All they have to do is give it back
and let us decide what to do with it, not tell us.

“Half my family is European. My grandmother,
she was brought up to be, think and act like a
European. That is exactly what she is today. You
tell her she’s a Maori and she says ‘No, I’m not!
I feel for her because she was told to be some-
one else instead of being herself. But there’s a
lot of people in her age group like that. It’s even
worse for the young today.”

Cultural alienation is dealt with on the track
‘Repatriation! But it wasn’t written by any of the
band members, but by an English friend, Peter
Stretch and it tells of the difficulties he had in
assimilating himself into the way of life here.

Karaka: “It’s something a lot of people don’t
appreciate. Vou leave your own country but you
take its ways with you and that causes problems."

The night Herbs played Otago University the
students were apparently all busily studying for
exams and the crowd was meagre. It could just
about have fitted back into the band’s motel.

But Herbs gave the impression they'd have
played the same in front of 40,000 screaming
hooligans at Western Springs.

Hona: “Herbs to me is not just a band. We have
all been in bands where you get up there and play
for your half hour and sit down, have a drink and
get paid at the end of the night. Here we are per-
forming our own stuff and actually performing
a show. We’ve still got a long way to go, but it’s
a family thing more than just a band.”

Karaka: “We’d all like to do this full time.”
Watene: “We all started doing this really young.

We’ve got to the stage nowwhere there’s no turn-
ing back.”

Guide to Herbs Cover:
1. Willie Hona. 2. Dilworth Karaka. 3. Carl

Perkins. 4. Mori Watene. 5. Tama Lundon.
6. Jack Allen. 7. Fred Faleauto.
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REAL GROOVY RECORDS
492 QUEEN ST PH 775870

Open ’til 9pm Thurs, Fri, ’til 3 pm Sat

mo

a

Thurs,

£vAnS
-AM. UJtotLek,

Oil-filled heads

DRUm HEADS

‘Hydraulic’
Oil-filled heads

HAVE YOU TRIED
THEM YET??

HBiror further information, write or call sole
N.Z. Distributor: Lynn McAlister Music Ltd

PO Box 39-143
Auckland West
Phone (09) 34-936

DANCE
EXPONENTS

FAN CLUB
TO JOIN FAN CLUB SEND $5 POSTAL NOTE

TO SARAH, BOX 9643, AUCKLAND.
AND RECEIVE POSTERS, NEWSLETTERS,

PHOTOS, RECORD DISCOUNTS, ETC, ETC ...
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issue should be out soon and
features articles on Axemen, TV
Eye, Portobello, Rites, ROIR, etc.
Interested? Write to 3/475
Onehunga Mall, Auckland 6 ...

Campus Radio finished recently
with what will hopefully be the
station's last AM broadcast ...

Flesh D-Vice’s inaction cost them
the opportunity to go on a USA
compilation LP but Five Year
Mission have landed a spot on a
Norwegian cassette and Arma-
trakare on a USA tape... Compos
Mentis (Wgtn), Armatrak (Akld) and
Boner (Nelson) are among the
names on new Rites Tape Rising
From the Ashes Vol 2, which will
be sent to over 20 countries, cour-
tesy the tireless Neil Cartwright.

Hamilton’s eccentric Ha Ha Ha
mag assures everyone it’s still alive
and kicking. Or something ...

Radio Active 89FM battled an
objection from Radio NZ to extend
tobreakfast hours near the end of
its transmission. Its success lay in
convincing the Broadcasting
Tribunal that it was continuing to
provide a truly alternative radio
service ... Ether Relay is now
bringing in the following New York
and London mags; East Village
Eye, Beat (reggae, black music),
Details (fashion, style, interviews),
ZG (contemporary culture, art

theory), Raw (the high chapel of
comics, ltd supply) and ID
(fashion). Latest outlet is Auck-
land’s Corner Bookshop.
Russell Brown

South
That funny little L-shaped bar

called the Starand Garterwill now
open irregularly due to lack of sup-
port from the fickle ChCh punter
who was no doubt confused by
the variety of acts offered up there.
Only major acts booked for next
month are Freudian Slips, Way-
ward Witches and Sam Hunt.

If you liveout of ChCh your gas
bills could mount up, with tours
lined up featuring Mockers, ND
Toys, Fetus Productions, Martial
Law, Peking Man, Beat Souldiers,
the Rip. Doublehappys ... and
that's not even getting into the big
overseas acts more or less likely
to grace these shores; see calen-
dar page for more hot rumours ...

and after Peter Cooke’s desolate
interview in the Starthere is doubt
that the Wastrels have really
broken up just yet. Bookings have
been made for December, singer
Anton Jenner doesn't go overseas
until March and there are record-
ing possibilities in the city Cooke
described as “full of bland, unin-
spiring pop music," Auckland.

Summer’s underway and the

Band Rotunda has already seen
the Great Unwashed, the Axemen
and the Connoisseurs, but they
didn’t draw quite the 6-7000 that
the Legionnaires gig there did.
Resident band from the Marine,
Louie and the Hotsticks. also did
well. Lots more gigs planned ...

with Segovia in Auckland therest
of the Connoisseurs have formed
a loose ensemble with the Axe-
men and entertain Friday night
shoppers in the City Mall, outside
Ballantynes, any donations grate-
fully accepted... and the Axemen’s
fifth cassette, A Scar Is Born It’s
2xC6O, has 30 songs and four
different covers and can be got
from PO Box 2764 ChCh for a tri-
fling 10 bucks ... the cassette
scene in Dunedin is also very
healthy and among recent
releases is one from Pink Plastic
Gods.

On the recording front
Scorched Earth Policy are still
working with Eric Johnsat Tandem
...

and over at Nightshift Arnie Van
Bussell has a brand spankin’ new
16-track recorder. Arnie has put
more than his neck on the line
over this one so hopefully local
bands will support him by using
the thing ... already recorded at
Nightshift are Wayward Witches,
who’s four song cassette is out,
Unwanted Aliens from Blenheim,

Naughty Thoughts from Timaru,
the Untouchables and Legless
Brownies, who are also planning
a cassette. Maiden China also
hope to release an EP from their
work there ... the fourth Krypton
cassette is out from Onset-Offset
and the Haemogoblins LP is near-
ing completion.

After another spell, Roco Coca
have another new lineup, some
more new material, wantto record
and have plans for a summer tour
... Timaru band the Punch plan to
add a brass section for twospecial
performances in early Dec. One
will be at the Caroline Bay sound-
shell

...
Lions and Tigers are look-

ing for a permanent drummer as
Stephen Birss is already involved
in two other projects ... Maiden
China continue their search for a
guitarist; ph 791-394 if you can
play more than three chords.

Latest fave around town (and
with good reason) are Tan Zen
Jungle, who will perform in ChCh
only a few more times before go-
ing to Auckland. Guitarist William
Stewart (currently on loan from
the Haemogoblins) will probably
not travel with them and instead
they are planning to add another
trumpet player. They also want to
incorporate films, slides and tapes
into their performances in future.
Alister Cain

We Are Driven

Russell Brown

Car Crash Set make
their first LP
and walk away
without a scratch

Nigel Russell admits he
doesn’t have a clue about what
kind of people buy Car Crash
Set records.

“I mean, we hardly ever see
them,” the singer smiles and
shrugs. With their debut album
No AccidentouX on the streets
any day now Car Crash Set
have played a grand total of six
times this year, mainly at clubs
not noted for their capacity to
squeeze in hundreds of
potential consumers.

In fact launching an album with
thatkind ofbackup in this country
might seem foolhardy were it not for
the fact that Car Crash Set have
managed to sell respectable quan-
tities of their first two singles
already.

“Here you’re expected to play live,
do it all first, before people can say
'I like that song’ and go out and buy
the record," he says. “I think we’ve
been pretty successful in getting
away from that. Afterall, people will
go out and buy a Rolling Stones
record or one by the flavour of the
month English band when their
chances of ever seeing either live
are pretty slim.”

Car Crash Set songs come from
a nucleus of Nigel, keyboardist Dave
Bulog and guitaristTrevor Reekie
additional musicians are brought in
for live performances or for record-
ing. Would itbe true to say that the
band as a whole is still learning to
play live?

“Yeah, that would be right. We ha-
ven’t played very much but we final-
ly seem to have settled into a lineup
now so it’s going to be easier to re-
hearse. I think our last gig at the
Windsor was the onewhere we real-
ly started to find our feet."

It's also been suggested that the
band should put on more of a show
live...

“I think we found out a lot more
about the gear and about getting
something from our heads into a
usable sound. It was just a matter
of the different ways wecould con-
nect things up and use pieces of
equipment," Nigel explains.

They’re happy with the produc-
tion of the album which isn't to
say they wouldn’t change anything
given the chance to rework it: “I
couldn’t put my finger on any one
thing for the whole album but just
things song by song. There are
ideas we tried which I don’t think
quite worked which doesn’t
necessarily mean anyone else is go-
ing to notice it.”

With ‘Breakdown’ (the single) the
oldest song on the record apart
from last year’s ’lmagination’ B-side
'Those Days! Dave describes the al-
bum as marking a period of transi-
tion for the band.

"I think the album is part of a
change for the band, it’s sort of a
move across to what the band will
be like in the future, sort of half old
and half new," he explains.

"On several tracks we’ve mixed
the synthesisers back. They’re still
there but we’re not a synthesiser
band any more.”

“I don’t think we ever were that
was just a convenient term,” adds
Nigel.

“So we want to dispel the tag to:

tally," Dave continues. “We're as
much a ’synthesiser band’ as, say,
Hunters and Collectors theywere
using a Fairlight twoyears ago. That
was the ultimate in synthesiser
technology and no one classed
them as a.synthesiser band. The
songs are just songs."

Nigel: “The songs would work
regardless of what they were played
on and I think that’s always the bot-?
tom line, the songs. It doesn’t mat-
ter so much how they’re played,
what they’replayed on or even how
they’re recorded
|a[Asl if to prove the point, guitar
dominates their most recent
recording, ‘East and West’, which
took a mere five hours to put down
at Echo Park. Nigel describes it as
one of three orfour songs in the set
that can ’’go either way, fail or suc-
ceed live because they’re open to

' spontaneity. We still haven’t really
made ’East and West’ work live."

’East and West’ won’t be out un-
til next year and between now and
then Car Crash Set would like to
play live a little more, perhaps out
of town. A majorproblem is that it’s
hard to make sufficient money to
reimburse professionals like Pat.

Like every synthesiser owner
both Dave and Nigel have their eyes
on new and better gear. Nigel has
sold all ; his and will ;be looking at
possibilities while he’s overseas on
holiday and Dave has his eyes on a
digital machine that twill not only
play real sampled sounds but has
the capability to play itselfwhat he
plays now, leaving him free to play,
say, a guitacp|o^o^HM

They’re also looking at overseas
support and a tape of ‘East and
West’ has been despatched to New
Order’s Bernie Albrecht for com-
ments and perhaps an offer to mix
it.
7 And musically? Dave: "Rhythmi-
cally, we wanttbbecome a lot freer,
because I find’that a lot of the En-
glish stuff is very tight but I think
Australasia nrhythms are a lot loos-
er and that’s what I’m interested in
working towards. And I’dalso like to
write songs with certain emotion-
al quality something thatpeople
can get something out of.”

■ “I don’t know, if we were putting
on a show it wouldn’t be us. At the

j moment I . see it as being fairly
honest. We’re not putting on airs
and graces when we get on stage.
I’ve had a lot of people say to me

.things like 'why don’t you get Dave
to jumparound a bit more?’ well
that’s just notDave. It’s the way it is
and I don’t think a "show" as such
is necessary. I think well probably,

■ loosen up on stage the more we do.”
NoAccidentuWWsed the talents of

Trevor’s workmate Sharon Tuapawa
on vocals, Ryan Monga on bass and
Roddy Carlson'and Henri Downes 1
(who hit things with the Machina-
tions fora while) onpercussion. But
Simon Mark-Brown has now firmly
settled into the live lineup as per-
cussionist and jPat Roxborough
(who was called in at the 11th hour
before the Windsor gig) may
replace Ryan, who iscommitted to
his own professional band, Ardijah.

Songs basically come from the
three core members, who will come
up with ideas individually at home
and knock them into shape as a

I threesome and fit was through
some fiddling about with potential!
rhythm tracks for. a single that'No
Accidentwas born:jMißß|K

Nigel: “We had to use the 16-track
studio at Mandrill because s the?24-track was busyjand by the time
the 24-track became free we had
the basic skeletons of six songs

1worked out and decided we might
as well go ahead with an album."

The album, recorded between
[March and August (with a late addi-
tion, ‘Heart Of Stone’, recorded at
Echo Park Studios), presented an
obvious opportunity to stretch out
technically.

Car Crash Set: Trevor Reekie, Rigel Russell.
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Records

David Taylor

DD Smash
The Optimist
Mushroom

When Dave Dobbyn moved to
Sydney last year he had no illu-
sions about the challenge facing
him. But he also had enormous
faith in himself, a lot of guts, a lot
of humour and a formidable
musical talent. It's these attributes
which have produced his best
work to date. He said he was grow-
ing up and The Optimist is proof
positive.

The biggest shift has been in
Dobbyn's compositions, which
have taken on a strong soul
flavour. The only non-original here
is a jaunty cover of Luther Van-
dross's ‘She Loves Me Back; which
fits in perfectly. The Vandross in-
fluence continues in the slick
'What A Day', where Rex Goh's
guitar recalls Carlos Alomar on
Bowie’s Young Americans.

Even more soulful are the
albumls twoballads, the Memphis-
sweet 'Surrender' and the climac-
tic 'Guilty Through Neglect’, a 3am

through-the-bottom-of-the-glass
lament. This and the summery
reggae song Don’t Give Up’
feature Dobbyn’s two best vocal
performances, one tortured, the
other grinning all over its face.
Lyrically, he can play delightful
word games orbare his heart with
equal aplomb.

Dobbyn the romantic sings an
unashamedly sweet love song in
'Magic What She Do’ and is equal-
lysentimental on ‘Whaling’, an oh-
so-memorable single. 'Open Up’
and Tobacco Indian' are both
destined for outstanding live per-
formances, the former an up-
tempo piece of funk a la Lowell
George, the latter a heavily synth-
esized, dramatic powerhouse. The
title song asserts the values which
have seen Dobbyn through many
lean spells and also displays the
confidence he's attained in writing
one of his most polished songs
Then, just to be different, he wraps
the whole thing up with 'Head
Start; a cheeky piece of Dixieland.

The only track which doesn't fit
is 'The Actor; which sounds dated
and heavy-handed in this com-
pany. Far better to have included
'I Met A Loser’, which was consign-
ed to the B Side of the Whaling’
single. Still, it shows just how far
he's progressed.

The long wait has produced a
mature, self-assured album that
can hold its head up in any com-
pany. Get behind a thriving op-
timistic.
Duncan Campbell

U2
The Unforgettable Fire
Island

In the space of three albums
this band was in danger of becom-
ing a self-parody. The bold sen-
timents and tranquil contrasts of
Boy became exaggerrated
gestures on October and War.
Satire seemed to be the band's
only future, victims of formula; the
Edge waterfalled guitarlines, Bono
howled romantic protest songs,
banners flew, hearts opened,
wallets emptied and cynics
yawned.

Time for a change, somebody
said, it might’ve been a band
member. And the change is The
Unforgettable Fire, a blow for in-
tegrity, as it would’vebeen easy to
milk all of those War loving legions
by sticking to the tried and true
slogans And with Eno as producer
the development that has come
over this band is like going from
J.P Donleavy to James Joyce.

Remnants of the past remain
and that means ‘Pride’, but even it
sounds clean, reborn. The core of
the album lies in 'A Sort Of
Homecoming; the title track, ‘Bad’
and 'lndian Summer Sky’ and
these songs reveal lessons learn-
ed from Simple Minds as Bono's
vocals are restrained by atmos-
pheres, couched in instrumental

depth and not just in the Edge’s
lone guitar. Remember, this is a
fourth album and any change is
radical, but close your eyes , play
'Promenade' and the verbal impro-
visations of ‘Elvis Presley In
America’, then distinguish them
from Echo and the Bunnymen.
Not possible, but fine songs and
proof of Bono's willingness to
adapt.

It’s good being a fan of thisband
again, because, despitetheirpast
excesses, U2 have meant every
note, believed in every gesture.
And now, with The Unforgettable
Fire, even the cynics can believe
in them again.
George Kay
Talking Heads
Stop Making Sense
EMI

Talking Heads’ greatest hits, this
it’s got ’Psycho Killer’ and

'Swamp' and even ‘Once In A
Lifetime'. Neat! Sorry? What's that
you say? Talking Heads sound-
track to a Talking Heads movie?
Wowie! Weird old David Byrne on
the big screen in his funny glasses
and big suit? What’ll they think of
next?

But seriously punters, this is
quite a good record. The live
recording is excellent and the
track listing will please fans and

the uninitiated; 'Swamp', 'Burning
Down the House’, 'Life During War
time’, 'Take Me To the River'. If you
buy the limited edition cassette
you’ll get longer mixes of six of the
album's tracks and there’s a limited
edition record with a booklettoo.

But heck, what d’ya say about
it? No tracks stand out, but none
are bad. It gets your toes tapping
and the crowd noise isn’t too ob-
trusive just enough to get that
live feel, y’know?

Oh well, Talking Heads say:
"People will pay to watch people
make sounds."
Fiona Rae
The Mighty Wah!
A Word To the Wise Guy
Beggars Banquet
. Bold, soulful and committed,
automatically recommending
itself above the production-line
emptiness of most pop. Pete
Wyllie even turns rapmaster to
deliver a four-lesson diatribe on
the malice of capitalism the
Wise Guys he’s yelling in the ears
of are the "shyster priests of
capitalism."

But...
Musically, Wyllie continues to

show a heavy leaning towards the
epic. His voice, coming out of a
full, swirling aural backdrop,
comes on too much like a choir.
Adds up to an overdose.

The stronger songs here
'Comeback' (the single), 'Week-
ends’ and The Lost Generation’
are unfortunately overblown, an
ailment that also weakened the
better tracks (’Sleep’, 'Seven
Minutes To Midnight") on the first
album. He was eight months in the
studio cooking this up (release
was then further delayed by
record company hassles and an
eventual label change) and the
cover promises the inner sleeve
notes read "like an Eagles album"

but who knows, we haven't
been given inner sleeve notes ...

Wah! have never made rock
albums in the sense that other
Liverpool bands like Echo and the
Bunnymen have. Where they brim
with guitar, today's Wah! use it
sparingly the album owes more
to soul than anything else.

But Wyllie does share the
egocentricity and garralousness
of fellow Liverpudlians like Julian
Cope and the Bunnymen’s lan
McCulloch. Even now, five years
after these crucial three gave
Liverpool its second coming, they

still make some of the best
reading in the music press (not
everybody in Liverpool is funny,
but they are all TRYING to be)

There has always been, how-
ever a chasm between what these
characters have talked about, said
about themselves and what they
have delivered (McCulloch to a
lesser degree). You’d think Cope
would be making some of the
greatest stuff around with his
psychedelic infatuations, but he
isn’t.

As for this album laudable
sentimentsbut overall I still prefer
his interviews.
Richard Langston
Billy Bragg
Life’s A Riot With Spy Vs
Spy
Chrysalis

Life's A Riot is huge in its native
England. Released late last year, it
has sat obstinately in the upper
reaches of the independentcharts
ever since and received the
Peel/Jensen seal of approval, not
to mention much printed praise.
The accolades are truly deserved.

In his hoarse barking brogue
and with only guitar for accom-
paniment, Bragg pours out his
soul in the best busking traditions,
setting in stark relief all that’s
glossed over in the cheery con-
fines of the Rover’s Return. ‘ANew
England’ sets the perspectives.
Bragg’s got no desire to change
the world or the country, he just
wants a new girl. In 'To Have and
Have Not’ he rails against the
qualifications-equals-mealtickets
fallacy and The Busy Girl Buys
Beauty’ is about the daily drill of
a consumer clone. Where’s it get
her?

But Bragg's not all politics. The
Milkman Of Human Kindness’ and
'The Man in the Iron Mask' are love
songs. Pure but never simple.

In Bragg’s hands the guitar is
worked and worried. Chunks of
rhythm are splitby shard-like pick-
ings, distorted chords and the oc-
casional gentle strum.

Life's A Riot is a minor classic
and a major triumph for Bragg.
But be warned that these songs
are even better live, that Braggs
plays till he runs out of material
and clowns with, the audience
between songs. After a gig in
London last Januaryhe told me he
would quite like to play in New
Zealand. Here’s hoping.

Bono, U2. Billy Bragg
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IN CONCERT
MID JANUARY

LOGAN CAMPBELL CENTRE
Watch newspapers for details

His latest album ‘NEW SENSATIONS’ out now on RCA

XMAS
RECORD
AUCTION

SILVIOS XMAS AUCTION INCLUDES ...

KINKS Muswell Hillbillys
ROLLING STONES Sticky Fingers
(Spanish pressing with treacle cover)
SPENCER DAVIS • BLUES MAGOOS • PRETTY THINGS
DAVE, DEE, DOZY, BEAKY, MICK AND TICH
CLAPTON, BECK & PAGE • NEW ORDER Last Order.JD BLACKFOOT Song of Crazy Horse (original)

PIC DISCS
QUEEN, KID CREOLE, MARILLION, BLACK SABBATH, BEACH
BOYS, PATTI SMITH, CAPTAIN, BEEFHEART, MEATLOAF
DAVE EDMUNDS, BEATLES, Plus Others:

SPECIAL NZ SECTION
Following the tremendous interest in the NZ section ofour last auction, we have included more NZ artists suchas: MR LEE GRANT, HEADBAND, DINAH LEE

SINGLES
Many Pic singles including:
BRONSKI BEAT, ROLLING STONES, DAVE GILMOUR WASPspecial stiff box SET, 10 7" most with pic sleeves plus
HAWKWIND single M

AUCTION CLOSES 15th DECEMBER
For details send SAE to: AUCTION

SILVIOS
144 CUBA ST
WELLINGTON



Rip It Up / November 1984 25

0 \2

/

WMKT&& 4V4

m
vfer.-i

£i& 3§i6-$$ M<S-&&

*S& sS*£fwsmm
RS KTA\s&y&s3l6

■•' "ii 'lj. vr,
'ftS-wV'i-'^j&V-v i&jSsS...~.=*,&m&>s~ ~ ~

■s? ■
•* '*• '\*JN“^^\'**V .-* -5vs/
*•‘: ' • •* * * i*.^*'’• rfe

- • • ~I A lirl—!i ■ •• • i

v*?»#.£r\

?*:
:«4?e

S3<US mm*■&(>: 7! :' •:
UaW •/j gggv:

JVV VS2S38$ft®
•x*i m~:&2&U&«xs 2*ivsViaSSfe AX'

SS! ntitfw
;*//•#

it* ‘SMwIgiSiiyj

33® W&
V.vr

»••9-
S»: I;T\f
mi'-.;lS'£. ■ &■:■.• seaS 4

:vi* te>;4: - :v<MS rff .isasi■;M

• .-l‘ml^&gglg -y
S*v

VriV m
rj-W.a;-’'v> ■•y: -'vi &li<yS^j

- . * Tf

M a tv/■rr

11.3 nj is ... „.

■

■S&i-3m
r> Uf

v* \;

>-N

&

iKpysayjUL'
.

JOSS&S m/.'■/•V'
<»!i»i?, s&&&£ I|g :£i'“St?. tr.m :«55

>-£•«* m
'■>\ §MsIS rate■»:'£m trk-w &£Sm y<e S3S5%'RS

itMU mmiiM^teiSfeaa maaifafeigteaa

Sx^‘
mmas 1i si:-<Jl *sT

iC'

aM
& $5

isiiomm &

isSw*age..VA'.fe
tig M

i*&& m

MILLING [(]
CLERMONT - BEAM

KENTUCKY

DAD 246 HAN



Records

George Kay

David Bowie
Tonight
EMI

Last year may have been inter-
national Bowie year, what with his
money-raking world trek and the

mega-sales of Let's Dance, but
from a critical point ofview it was
probably his worst ever. No
arguments, the Serious Moonlight
tour was an over-rehearsed,
preening circus and at least half of 1
Let’s Dance tried too hard tomake
apopular comeback and so sacri-
ficed Bowie’s usual' strengths of
depth and durability.

At first glance Tonight seems to
suffer from the same artistic
laziness, since five of the nine
songs are covers, three of them
lifted from Iggy Pop. Bowie may
have defused The Idiot version of
‘China Girl’ for his own purposes
on Let's Dance but Iggy should

have no complaints about. the
brash showbiz swing of ‘Neigh-
bourhood Threat’ or the easy,
reassuring reggae of the

.

title
track, both originally on Lust For
Life and [co-written with Bowie.■
From New Values comes i,'Don’t
Look! Down’, the Iggy Pop-James
Williamson advice on living on the!
edge and Bowie adopts another
reggae ’ temper, nice and "cool,
"making the song deceptively
casual.

Lookingat the other covers and
his treatment of the Beach Boys’
Ftef Sounds number ‘God Only
Knows' is as assured as the heady
ballads on Station To Station and

that only leaves 'I Keep Forgetting’,
a . Leiber-Stoller standard roller
recorded in 1962 by Chuck
Jackson and Bowie cranks it up
the way it hasjtab&QHMHU

The originals may be out-
numbered but thrall j hit the
target. The crucial seven-minutes-
plus opener, ‘Loving the Alien; is a
spiritual [and [musical cousin to
[‘AshesVTdTAshes’, a great song.
Blue Jean’, the single as a cheap
shot,Tfits perfectly into the album's
scheme oflthings, as does new
collaboration with"}Iggy, ‘Tumble
and Twirl; the last chance to dance
before ’DancingWith the Big Boys!
a song that ironically recalls the
tenorL of The 1Idiot.MW

Bassist Carmine Rojas wasn't
far wrong when ; he jokingly told
RIU last year that Bowie was so un-
predictable that his new album
could|be swing-time. With the
Borneo Horns tightly laced
through most of the songs and a
nightlife production engineeredby
Hugh;Padgham, the album is a
blaring, blinding trip through the
bright lights and precarious nature
of pop and life. So those, people
whothought and maybe hopedI

thathe was down and out with]
Let's Dancet better think again,
because Tonight is Bowieback on
form.

„GeorgeKay
Box! of. Frogs
CBS

After forming out of the famed
Marquee Club 25thanniversary in:
mid 11983, Box Of Frogs held a
tonne of promise as an overview,
of the 60s blues boom 20 years
on. ■ ' .

Comprising three ex Yardbirds
(Jim McCarty on drums, Chris
Dreja on rhythm guitar, producer/
songwriter Paul Samwell-Smith
on bass) and former Medicine
Head multi-talent John Fiddler on
vocals and guitar, this debut
should have torn the lungs out of
most of the competition.

Unfortunately, however it

comes across as a characterless
collection of tunes performed by
a mid-70s style old boys club (with
the addition of another ex Yard-
bird Jeff Beck on guitar for four
tracks, and famed Irish tenorRory
Gallagherfor two) unhampered by
anythingso simple as a direction.

The vocals ,could be almost
anybody you’ve never heard of,
and the whole shebang only really
workson theopener ‘Back Where
il Started’, a boogie in the vintage
John Lee Hooker style. A good
production, but even with all
ithese!reputations behind!it,fthis
record is less than memorable:
Dave McLean

The Bluebells .

Sisters
London

Not too. long ago you-could
classifyScots bands into twomain
categories;' the Postcard clan of
JosephK. Orange and Aztec
Camera, united [in their belief of
garage and the Velvet Under-
ground, and the opposing Big

Sounds of Simple Minds, Big
Country (nee Skids) and the
Associates.

These days things aren't quite
so clear-cut, with the emergence
from Glasgow of the likes of Lloyd
Cole, James King, Friends Again,
the Blue Nile and the Bluebells!who all fall somewhere between
the two extremes.

Take the Bluebells, who’ve often
been compared to the Postcard
people because of their jangling
guitar sound and unpretentious
approach to the world of song.
And that’s a comparison borne out
by the likes of ‘Red Guitars’ and
'Syracuse University’ on their
debut album, Sisters. But the
band, based around the nucleus
of chief songwriter Robert
Hodgens and the McCluskey
brothers, owes more to the 60s
pop harmonies of the Hollies and
the plaintive style of those other
brothers, the Sutherlands, than to
the vague secondhand influence
of Postcard Records.

Love songs like ‘Everybody’s
Somebody'sFool; ‘Cath’ and their
new single ‘l’m Falling’ are a cut
above the average boy-girl
romance hard-luck story, not
only in lyrical honesty 'but in
catchy melodic hooks. The Blue-
bells also dabble in politics,
sometimestoo explicitly, as in the
Falklands 7plot 7of ‘South Atlantic
Way’ and the Celtic lilt of ‘The
Patriot Game’, a song written by a
friend of theirs, Dominic Behan.
But on {Learn To Love’ their point
is more veiled and therefore more
effective.

Although they scale no great
heights or set new standards in
songwriting, the Bluebells have a
fresh-faced sincerity that avoids
tartan sentimentality and new
image hype.

The Bluebells
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riX' ROCKo

REAL GROOVY RECORDS
492 QUEEN ST PH 775-870

Open ’til 9pm Thurs, Fri, ’til 3 pm Sat

\

FOR: REHEARSALS ($25 per 6 hours average),
i&Track; 8-TTack & 2-irack recording. -.

we have new accurate control room
acoustics and offer a competitive rate
any hour of the day.
canf-axi We would like to apologise for ourlncreasmgtvsensible;
i I we have been terribly busy lately, it’s your fault.

we would like to apologise for our increasingly sensible ads but
•A* WIW, ■ . i | • %

ISIPROGRESSIVESIMUSIC STURIO
43 ANZAC AVE. PHONE 795-344
PO BOX 4187, AUCKLAND .1. .

□ CD CD CD CD CD CD CDcn l .-iAUG □ POSTERSSEP' to
.

I Enel
i fairs

mpVhhhhh
applicable)

MiEnclose (delete if not
$2.00 if purchasing only one poster

B ; posters @ $1.50 eachfl•'t :*

COVER POSTERS ; v,-i All the above prices include tube postage. Tick the posters vV'.'

,
required deiei:
Fl MAV/PIIM RHV *3 m kin\//nAMrc cvrinurkiTo n iiii v//nAin u$2 EACH ,OCTEACH a? HRUtb □ MAY/FUN BOY, 3 □ NOV/OANCE EXPONENTS I□ JULY/PAULI,WELLEF
□ JUNE/FAITHFULL □ FEB/EURYTHMICSHSSBE □ AUG/MOCKERS□ AUG/WHAM □ MARCH/STEVIE WONDER □SEPT/U2.□ SEPT/McLAREN □ MAY/BILLY, IDOL □ NOV/HERBS

$1.50 FOR TWO OR MORE □ OCT/TIM FINN • □ JUNE/ELVIS COSTELLO

&'■Si. MEf .

sllsO OR MOREFOR TWO.
■namelHl ...

(INCLUDES TUBE POSTAGE) m ■(INCLUDES VTUBE [POSTAGE) i ADDRESS

FULL COLOUR, 58c x 43cms itJR, 58cms x 43cms
ON GLOSSY POSTER PAPER

IMPORT (UP COVER POSTERS 1
I Enclose (delete if not applicable) "

□ $2 00 if purchasing only one poster i3 $ . for . posters @ $1.50 each

required below:

□ MAY/FUN BOY 3 □ NOV/DANCE EXPONENTS □ JULY/PAUL WELLER□ JUNE/FAITHFULL □ FEB/EURYTHMICS □ AUG/MOCKERS□ AUG/WHAM □ MARCH/STEVIE WONDER □ SEPT/U2□ SEPT/McLAREN □ MAY/BILLY IDOL □ NOV/HERBS□ OCT/TIM FINN □ JUNE/ELVIS COSTELLO

NAME
ADDRESS

$ enclosed
JULY- POST TO RIU’ POSTERS, PO BOX 5689, AUCKLAND 1. I
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MON. TUES. WED THURS. FRI. SAT. SUN.SUN.
Look out for ...

Plenty of minstrels on the road
competing for the punters’ attention
this month Split Enz say goodbye to
the nation wit their Enz With A Bang
Tour, which is already proving highly
popular, with bookings opening for a
third show at Auckland’s Logan Camp-
bell Centre ... we’ll be among the first
to see the reformed original Deep
Purple lineup, which plays Dec 2 at
Auckland's Western Springs, Welling-
ton’s Athletic Park Dec 3 and QEII Park
in Christchurch on Dec 7 ... Cliff
Richard makes yet another visit. His
two Wellington concerts at the Fowler
centre are sold out but Auckland’s Mt
Smart stadium (Nov 24) should hold a

few more rock ,‘n’ roll desperadoes ...

the new DD Smash lineup debuts at a
free Thank God It’s Over end-of-school
party in Auckland’s Aotea Square. The
concert is a present from 89MMM FM
and also features Mockers and Herbs
... English cult act SPK are themystery

NOVEMBER 16

tourists and tales of their bizarre stage
act have left expectations high for their
Gluepotperformances on Dec 14& 15.

Fetus Productions play in the
country for the first time in about 18
months, after touring through Australia,
Japan, Europe and America, at
Campus Radio’s goodbye-AM-hello-FM
party at the Gluepot on Nov 28. They
will also play the Windsor and Christ-
church’s Gladstone.

10

NOVEMBER 16
Split Enz Nelson
Verlaines Windsor
Topp Twins Napier
,Bats Polytech

W > W.C. Of The
f :

,Blues' born, 187& *

17
Verlaines Windsor
ma mss fsn tw. t

16,17

toAK£ tip .

53=

Mockers Venue
All Stars Gladstone
ND Toys Bellblock
Freudian Slips, Wayward
Witches Star & Garter
Roco Coca Oamaru
Bronx Cricketers

18
Split Enz Dunedin
All Stars Gladstone
Mockers Rotorua
Kim Wilde bom 1960.

19 21
Split Enz Dunedin
Mockers Rotorua
Crook Straight Cricke

20
Split Enz Christchurch
Mockers Mt.Maunganui
JD Toys Wanganui
<arcs Windsor Park

vCrookStraightCricketers

Split Enz Christchurch
ND Toys Palmerston Nth
Mockers Gisborne
Narcs Onerahi
Mike Farrell, Royal
Tambourines Globe
Crook Straight Cricketers
Dr John born 1940.

i

282726

vtr.o nariuy, i
\ Blues bom.}MJ J ”

Split Enz Nelson
Verlaines Windsor
Topp TWins Napier
Bats Polytech
W.C. Handy, ‘Father Of The

187$

AT

17
Verlaines Windsor

22
The Rip, Doublehappys
Gladstone
Mockers Napier
Narcs DB Northland
ND Toys Palmerston North
Legionnaires Birdcage
JFK cops it, 1963.

16,17
Mockers Venue
All Stars Gladstone
ND Toys Bellblock
Freudian Slips, Wayward
Witches Star & Garter
Roco Coca Oamaru
Bronx Cricketers

23 24
Split Enz Palmerston North
Great Unwashed Gladstone
Topp TWins Hamilton
Legionnaires Onerahi
Mockers Terminus
ND Toys Cricketers
The Punch Oamaru
Vague Secrets Cook

sss&\

Cliff Richard Wellington
Sam Hunt Gluepot
ND Toys Timaru
Pelicans/Clouston
Palmerston Nth
Narcs New Plymouth
Tina Turner is 46 but who's
counting?

Split Enz Napier •
Cliff Richard Wellington
Sam Hunt Hillcrest
Pelicans/Clouston Wanganui
Mockers Masterton
Narcs Wanganui
Jimi Hendrix born 1942.

Split Enz Hamilton
Mockers Gladstone
Legionnaires Mt Maunganui
Montreaux Casino burns
down, 1971, inspiring
Deep Purple to write
‘Smoke On the Water’. Well
there ygo...

Deep Purple Athletic Park
Split Enz Auckland
Sam Hunt Gisborne
Legionnaires Gisborne
Dennis Wilson born 1944.

Fetus Productions, Freudian
Slips, etc. Gluepot
Split Enz Napier
Mockers Palmerston Nth
ND Toys Ashburton
Peter Haeder, Graeme
Gash Globe
Pelicans/Clouston Napier
Ex-Beatle George Harrison
and publicist Derek Taylor
in Auckland to promote
their book.

Split Enz New Plymouth
Cliff Richard Mount Smart
ND Toys Cricketers
Legionnaires Onerahi
Great Unwashed Gladstone
Mockers Terminus
The Punch Oamaru
Vague Secrets Cook
Campus Radio's (hopefully)
last AM transmission ever.

18
Split Enz Dunedin
Ail Stars Gladstone
Mockers Rotorua
Kim Wilde born 1960.

25

22,23,24
Bats Windsor
Fat ‘n’ Sassy Oceanside
Mt Maunganui

Netherworld Dancing Toys
Band Rotunda ChCh
Narcs Trillos
John Lennon returns his
MBE, 1969.

DEC 1

Split Enz Auckland
Sam Hunt Wairoa
Legionnaires Napier
Mike Harding, Shoeshine
Boys Globe
A Fog, Magotty Anne and
the Cot Death Babies,
Dead Fish Windsor

Split Enz Tauranga
Narcs Napier
Mockers Wanganui
Able Tasmans Windsor
Sam Hunt Tauranga
Fat ‘n’ Sassy Streets Ahead
Pelicans/Clouston Napier
John Maya11 born 1933.

Split Enz Whangarei
Mockers Bellblock
Pelicans/Clouston Gisl
Sam Hunt Roti
Gallery
Narcs Gisborne
Fat ‘n’ Sassy Whitianga
Old Crow Windsor
Mark Twain born 1825.

Narcs Hamilton
Mockers Bellblock

T
- Windsor

n’ Sassy Whitianga
ette Midler bom 1945.

29,30,1
Netherworld Dancing
Gladstone
Dialogue With Swim
Star & Garter

Deep Purple Western
Springs
Split-Enz Hamilton
Sam Hunt Whakatane
ND Toys Greymouth
Mockers Hamilton

ir t
Vague Secrets Cook

10 11 12

Split Enz Auckland
Legionnaires Hastings
Fat ‘n’ Sassy Opotiki
Sam Hunt Hastings
A Fog, Maggotty Anne,
Dead Fish Windsor
Thomas Edison makes the
first sound recording
('Mary Had A Little Lamb),
1877.

Sam Hunt Cricketers
Legionnaires Palmerston
Nth
Otis Redding's plan dives
into an icy lake, 1967.

Deep Purple Athletic Park
Split Enz Auckland
Sam Hunt Gisborne
Legionnaires Gisborne
Dennis Wilson bom 1944.

11
Legionnaires Masterton
Narcs Mt Maunganui
Sam Cooke shot dead by a1 motelproprietor, 1964.

Legionnaires Wanganui
Narcs Mt Maunganui
Acoustic Confusion, Ted
Chapman Globe
Frank Sinatra born 1915.

Legionnaires New Plymouth
Narcs Rotorua
Fat ‘n’ Sassy Morrinsville

Deep Purple QE II Park
DD Smash, Herbs,
Mockers Aotea Square
Fetus Productions
Windsor
Dorothy Marshall's Dance
Band Oamaru
Legionnaires Taita
Fat ‘n’ Sassy Waihi
The Japanesepay a visit
to Pearl Harbour, 1941.

14

■■■■■■■■■BaaaMMaaapcm
A number of bands on the road with

records to push; The Narcs (who will
gradually become known as the Great
Divide, a monniker more suited to over-
seas sales) do the North Island with
their debutLP... Netherworld Dancing
Toys take their debut single for Virgin
NZ, The Real You' on a tour which
includes another of the popular con-
certs at the Edmonds Band Rotunda inChCh on Nov 25 ... the Pelicans and
saxophonistAndrew 'Clyde' Clouston
both have records out on Eelman
Records and they venture out of

s WellingtonTogether,this month,.. -the

21
Split Enz Christchurch
ND Toys Palmerston Nth
Mockers Gisborne
Narcs Onerahi
Mike Farrell, Royal
Tambourines Globe
Crook Straight Cricketers
Dr John born 1940.

Fetus Productions, Freudian
Slips, eta Gluepot
Split Enz Napier
Mockers Palmerston Nth
ND Toys Ashburton
Peter Haeder, Graeme
Gash Globe
Pelicans/Clouston Napier
Ex-Beatle George Harrison
and publicist Derek Taylor
in Auckland to promote
their book.

Split Enz Auckland
Sam Hunt Wairoa
Legionnaires Napier
Mike Harding, Shoeshine
Boys Globe
A Fog, Magotty Anne and
the Cot Death Babies,
Dead Fish Windsor

22
The Rip, Doublehappys
Gladstone
Mockers Napier
Narcs DB Northland
ND Toys Palmerston North
Legionnaires Birdcage
JFK cops it, 1963.

23
Split Enz Palmerston North
Great Unwashed Gladstone
Topp TWins Hamilton
Legionnaires Onerahi
Mockers Terminus
ND Toys Cricketers
The Punch Oamaru
Vague Secrets Cook

29
Split Enz Tauranga
Narcs Napier
Mockers Wanganui
Able Tasmans Windsor
Sam Hunt Tauranga
Fat ‘n’ Sassy Streets Ahead
Pelicans/Clouston Napier
John Maya 11born 1933.

»1-

Split Enz Auckland -
Legionnaires Hastings
Fat ‘n’ Sassy Opotiki
Sam Hunt Hastings
A Fog, Maggotty Anne,
Dead Fish Windsor
Thomas Edison makes the
first sound recording
(‘Mary Had A Little Lamb 1),1877.

12
Legionnaires Wanganui
Narcs Mt Maunganui
Acoustic Confusion, Ted
Chapman Globe
Frank Sinatra bom 1915.

13
Legionnaires New Plymouth
Narcs Rotorua
Fat ‘rT Sassy Morrinsville

24
Split Enz New Plymouth
Cliff Richard Mount Smart
ND Toys Cricketers
Legionnaires Onerahi
Great Unwashed Gladstone
Mockers Terminus
The Punch Oamaru
Vague Secrets Cook
Campus Radio's (hopefully)
last AM transmission ever.

22,23,24
Bats Windsor
Fat ‘n’ Sassy Oceanside
Mt Maunganui

25
Netherworld Dancing Toys
Band Rotunda ChCh
Narcs Trillos
John Lennon returns his
MBE, 1969.

30 DEC
Split Enz Whangarei
Mockers Bellblock

Narcs Hamilton
Mockers Bellb

Pelicans/Clouston Gisborne*?"?Old Crow Wii
Fat m’jSa ssy

Bette^ldler
Sam Hunt Rotorua
Gallery
Narcs Gisborne
Fat ‘n’ Sassy Wrtitjan.
Old Crow Windsor
Mark Twain born 182.

*ssxssszzssz

Deep Purple QE II Park
DD Smash, Herbs,
Mockers Aotea Square
Fetus Productions
Windsor
Dorothy Marshall’s Dance
Band Oamaru
Legionnaires Taita
Fat‘n’Sassy Waihi
The Japanese pay a visit
to Pearl Harbour, 1941.

Mockers ‘Survival Tour’ presages the
release of their blue vinyl special, the
single ‘Forever Tuesday Morning’... the
Legionnaires undertake a tour named
after their new ‘Nosferatu’ single.

Poet Sam Hunt does his thing in not
only pubs but alternative venues like
the Rotorua Art Gallery ... Ralph
Bennett’s Fat ‘n* Sassy play round the
traps ... Dunedin’s Doublehappys and
the Rip venture as far away from home
as Christchurch to play the Gladstone
on Nov 22.

The Dole Day AfternoonFestival on»
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Mockers Windsor
Sam Hunt Star & Garter
Narcs Birdcage
Legionnaires Rotorua
Mick Taylor quits Stones
1974.

Deep Purple WesSpringslUißl 1
SplitJEnz Hamilto
Sam Hunt Wh£ka

tern

itiang
94 ND/Toys

Mocker;
outh

Toys
29,30,1

; Netherworld Dancing
' "

Dialogue With Swimmers 1'lSt|*C& Garter*'’'"
’Vague Secrets Cook
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Fetus Productions Windsor
Narcs Pukekohe
Legionnaires Terminus
John Lennon is shot
outside the Dakota, 1980.

Narcs Warkworth
Legionnaires Wellington
Joan Armatrading is 34.

Great Unwashed The Pulse
Mockers Windsor
Sam Hunt Star & Garter
Narcs Birdcage
Legionnaires Hamilton
Fats Waller dies, 1943.

&S3C353 m must X3GSA XS53t

13,14,15
Bats, Fetus Productions
Gladstone

Dec 6 will feature Herbs, Jive Bombers,
Peking Man, Topp Twins, Freudian Slips,
Ahurangi and Ghetto. Albert Park will
also be occupied by clowns, other
performers and information stalls
between 12 noon and 6.30 pm. The
Unemployed Workers Rights Centre
has organised the festival to help the
unemployed get together and enjoy
themselves without any feelings of
guilt.
Coming up ...

Good ol’ Uncle Lou Reed makes his
.»A .

Mockers Windsor
Sam Hunt Star & Garter
Narcs Birdcage
Legionnaires Rotorua
Mick Taylor quits Stones
1974.

8
Fetus Productions Windsor
Narcs Pukekohe
Legionnaires Terminus
John Lennon is shot
outside the Dakota, 1980.

15Unwashed

Narcs Warkworth
Legionnaires Wellington
Joan Armatrading is 34.

Great Unwashed The Pulse
Mockers Windsor
Sam Hunt Star & Garter
Narcs Birdcage
Legionnaires Hamilton
Fats Waller dies, 1943.

13,14*15
Bats, Fetus Productions
Gladstone

16

Dec 6 will feature Herbs, Jive Bombers,
Peking Man, Topp Twins, Freudian Slips,
Ahurangi and Ghetto. Albert Park will
also be occupied by clowns, other
performers and information stalls
between 12 noon and 6.30 pm. The
Unemployed Workers Rights Centre
has organised the festival to help the

. unemployed get together and enjoy
themselves without any feelings of
guilt.
Coming up ...

Good ol' Uncle Lou Reed makes his
ess third visit to these shores with a

16

MmnwMMHMwn
concert at Auckland’s Logan Campbell
Centre on Jan 19. Other dates are
being discussed ... Neil Young plays
Western Springs Jan 27 and the gig
may be expanded into a weekend-long
event to replace this year's absent
Sweetwaters ... Spandau Ballet are 1
down to play the Springs in early |
February ...

other rumours of varying |
dependability concern Alexei Sayle 1
(Jan), Hunters and Collectors (Feb). |
Echo & the Bunny men (Feb)* ZZ Top |
and Americans Rubber Rodeo.
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Records

Kerry Buchanan

General Public
All the Rage
Virgin

General Public are a groupwith
a big past to live up to and a
major dilemma to overcome. Not
only do they have to build on the
reputation established by the
Beat, but they have to find their
own identity. All the Rage fails on
both counts.

Dave Wakeling and Ranking
Roger are one of Britain's most
distinctive vocal duos, so a radical
change in sound is needed if
General Public aren't simply to be
thought of as a somewhat inferior
Beat Mk 2. Most of the songs here
just dont make the grade. They’re
aimless and General Public can’t
afford that at this early stage.

The whole ofside one just drifts
through without arousing interest.
Hot You’re Cool’ is just a vocal

refrain and old Saxa is recalled to
dress it up a bit. ’Tenderness’, the
next single, sounds only half-
formed and ‘Anxious’ is minor-key
reggae with the accent on ’’minor’:
Never You Done That’ has
emotion-charged lyrics let down
by another slight song, while
’Burning Bright’ is almost heavy
metal with the odd clever word
couplet. The debut single ‘General
Public’ didn't do much on its own
but it sounds impressive in such
bland company.

The two redeemers work
because they sound like, well, the
Beat. 'As A Matter of Fact' is a
sprightly shuffle with some of the
old elan and some sharp rapping,
while Roger's toasting lifts up 'Are
You Leading Me On?:

Mick Jones guests on guitar but
is no more than a namecheck.
General Public still lack a sense of
direction and will find it hard to
survive unless they really pull
finger next time.
Duncan Campbell

Heaven 17.;.,..,.
How Men Are
WginWttM

Time passes, people change,
rock ‘n’ roll moveson, some bands
move with it, some bands don’t.
Some bands equate progression
with timeand money spent in the
studio, input equals output.
People should respect that, they
say.

Respect for Heaven 17 is run-
ning out, 1they have hit a wall, a bar-
rier between writing out of need,
conviction, the desire tohammer
home a point ofl view and that of
creating something from the con-
venience of comfort, equating
money spent with'heart and soul
given,effort replacing spontaneity.

That’s HowMen Are, six months
in the studio, no live gigs, no
wonder the album is lifeless. And
yet this band had the world at its
feet; ‘Fascist Groove Thang’ was
the perfect song for an imperfect
time. Penthouse and Pavement
collided business chic with white
intelligentsia soul, snobbery with
violence. In the face of growing
personal affluence the band tried
to retain a conscience thatl
became The Luxury Gap, a brave
second side, but the hatchets
were out.

And How Men Are is as bad as
any fears.From the metaphorical
images of fire that barely
smoulder on the nuclear warnings
of ’Five Minutes to Midnight' to the

fires of love on ‘Sunset Now’, The
Fuse’ and the dreadful ‘Flame-
down’, the album barely wavers
from the dynamics of tedium. Only
the flickering guitar intro of And
That's No Lie’ attempts to break
the numbness.

Advice to Ware, Marsh and co:
tour, go bankrupt, join the miners’
strike, get out of the dead zone of
How Men Are. If you don't, Heaven
17 will never save the world.
George Kay

Branford Marsalis
Scenes In the City
CBS

This promising debut by the sax
player who has stood in his illus-
trious younger brother’s shadow
was actually recorded in April of
last year. The liner notes start on
the back, then read "continued
inside” There is no inside. Another
cheapopackage and another spit
in the face for jazz fans, who are
getting tired, like all those whose
tastes run slightly outside the
mainstream, of being treated with
contempt. Gripe Of the Month
finished, for all the good it will do.

Branford Marsalis is an unques-
tionably gifted youth, already
displaying a burgeoning compos-
ing talent, although his roots are
still fairly plain on this album.

Thus ‘No Backstage Pass’
makes more than oblique refer-
ences to Sonny Rollins, with its
sparse but fluid approach, while
‘Solstice’ closely resembles John
Coltrane's ’Spiritual’. He shows
greater originality with a
breathtaking soprano outing en-
titled ’Waiting For Tain’.

As an interpreter, Marsalis im-
presses more, in the tenderness
of pianist Kenny Kirkland’s
’Parable’ and the intriguing title
track, a Charles Mingus work. It’s
a monologue of broken dreams
and tenement blues, smoky clubs
and bustling streets, with Wendell
Pierce’s laconic narration linking
snatches of tunes. Close your eyes
and the picturesprings out of the
stereo.

Branford Marsalis is still emerg-
ing on this workand it would be in-
teresting to hear what he’s doing
now, more than 18 months after
the recording of Scenes In the
City.
Duncan Campbell
Stevie Wonder
The Woman In Red
Motown

Reactions to Stevie Wonder are
becoming increasingly polarised.
First ‘Ebony and Ivory; his 1982 lia-
sion with Schmaltz McCartney,
and now 'I Just Called To SayI Love
You’ may top the chart for weeks
on ends but they nauseate equally
large numbers of listeners. Of the

latter group it seems increasing-
ly few remain willing to tolerate
Wonder wallowing in his slop, even
when the recompense is his fine
upbeat and funk workouts’. Okay,so ’Masterblaster’ was four years
back, but how many people dis-
covered his magnificent 'What’s
That You’re Doing’ on McCartney’s
Tug Of War album? And even the
Musiquarium package contained
a new nugget in 'Do I Do’.

So what of the present? Again
the extremesare present. Perhaps
the best antidote to that gooey
single is side two’s opener 'Love
Light In Flight’, a catchy funkout
that alone is enough to maintain
this reviewer’s faith. The other two
upbeat numbers don't succeed to
the same extent. ‘Don’t Drive
Drunk’ suffers from Wonder’s
usual cliched didacticism and the
album’s title track is musically
gimmicky. (

Three mid-tempo tracks are
lifted by lovely vocals from Dionne
Warwick (and don’t we miss her
cool elegance from TV’s Solid
Gold even more now that dick
Dees is mincing all over it'). 'lt’s
You’, one of her two duets with
Wonder, is the album’s other very
strong track. Add on a typically
film score-type instrumental and
that’s your total. Eight tracks,
predominantly MOR, may not
sound great value at today’s
prices, but for those believers
enough evidence of Stevie
Wonder’s profligate genius iscap-
tured there in the grooves.
Peter Thomson

Diana Ross
Swept Away
Capitol

Ms Ross returns with perhaps
her best work since the Chic-
produced ‘Upside Down; The title
track here is a killer dance
machine, kicked into gear by a
great production from Arthur
Baker and Daryl Hall. Other dance-
orientated tracks are the calypso-
tinted Touch By Touch’ and a
cover of Fontella Bass's ‘Rescue
Me’, both great club tracks.

After a few listenings however,
it’s the ballad ‘Missing You’ that
emerges as the standout track.
Produced by Lionel Ritchie and
dedicated to Marvin Gaye, it
represents the numbing loss to
black music that was Gaye’s death
this year.

Also worth listening to is
Bernard Edwards’ production on
’Telephone’; clean and sparse,
acting as a good counterpoint to
the production excesses of some
tracks. Also included is that great
schlock duet with Mr Iglesias, All
Of You’. That should make you
happy.

General Public
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ACOUSTIC GUITAR STRINGS
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A New Focus
on an
Old Favorite

Martin Marquis, an old favorite
among acoustic guitarists, has focused
on a richer looking package to blend
with an already rich and brilliant sound.
Each new package design centers
on the gold of Marquis Acoustic
Bronze strings or the silver of
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'ENZ WITH A BANG'
NOVEMBER
16 NELSON

Trafalgar Centre
18,19 DUNEDIN

Town Hall
20,21 CHRISTCHURCH

Town Hall
23 PALMERSTON NORTH
■■RfStadium

FAREWELL TOUR

24 NEW PLYMOUTH
Bowl of Brooklands

27,28 NAPIER
Municipal Theatre
29 TAURANGA

QE2 Centre

30 WHANGAREI
Stadium

DECEMBER
2,3 HAMILTON

Founders Theatre
4,5,6 AUCKLAND

Logan Campbell Centre
V. -7^

ENZ PRODUCTIONS
FESTIVAL

30 WHANGAREI
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DECEMBER
2,3 HAMILTON

Founders Theatre
4,5,6 AUCKLAND

Logan Campbell Centre
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Records

Bryan Staff

Jason and the Scorchers
Fervour
EMI

Country punk. Heeeeey ... it’s
the new thang! Yeah. It's not hard
to fathom the appeal ofa cowboy
wave to American critics it's
indigenous, something the limeys
are almost certainly incapable of.
So far the names have been Rank
and File, whose earnest left-wing
injections into country style have
resulted largely in dryness, the
East Coast pretend of Rubber
Rodeo and ... Jason and the

Scorchers. The first two haven't
been able to give meaning to the
genre that’s been readybuilt
around them. So how 'bout the
Scorchers?

Well unfortunately the first side
of this mini-LP can be more or less
dismissed. There's an insensitive
cover ofDylan’s 'Absolutely Sweet
Marie’ and then 'Help, There’s A
Fire' and 'I Can’t Help Myself, two
unsatisfactory attempts at wacky
rockabilly.

The band seems to recognise
the above by only providing lyrics
for the four songs on the second
side. The opener, 'Hot Nights In
Georgia; immediately features a
much better vocal performance
from Jason Ringenberg, even if
the lyric does run out ofsteam as
it progresses. It has a touch of the
R.E.M.S about it and surprise
a look at the credits reveals that
R.E.M. singer Michael Stipe is in
there on backing vocals.

The next two songs, 'Pray For
Me Mama’ and 'Harvest Moon’
(which bears the intriguing chorus
line "Sickness has now become
style”) are attractive, if a little self-
conscious mid-paced numbers,
but it’s on the closing 'Both Sides
Of the Line’ that the Scorchers
really fall in behind Jason.

It’s also the song that reveals
the group for what it is arocka-
boogie band that makes a pretty
good fist of incorporating country.
The song storms along, but loud
and the players all sound much
happier being allowed tolet loose.
Mr Stipe'sin thereagain, this time
as the author of a beautifully
respectful lyric.

There’s both madder and bad-
der than Jason and the Scorchers
(the Orson Family, Tex and the
Horseheads) but this record has
three good songs and one great
one.

Given that they’re all on theone
side, it really ain’t bad ...

Russell Brown

Rubber Rodeo
Scenic Views
Mercury

These six art students from
Rhode Island have been mention-
ed in the same breath as Rank and
File and the Gun Club because of
their country rock ambitions. But
Rubber Rodeo are another breed.

Although they try tocapture "that
high and lonesome sound, the
wide open spaces and the lonely
guy" in their marriage of country
and rock, their glossy secondhand
East Coast country influences pre-
vent the music from reaching the
dusty, aching solitude that is the
hallmark ofauthenticity of life on
the prairie.

Okay, they’ve fallen short of their
stated ambition but they still have
somegood songs to offer and ace
pedal steel guitarist Mark Tomeo
(renowned for his playing on the
GunClub's Miami album) can sure
tickle a few nerve ends with that
haunted geetar when he gets a
chance. So 'Need You Need Me’ is
spaghetti western country and on
Anywhere With You’ Tomeo’s steel
shimmers through a song fronted
by Trish Milliken. But the best ef-
forts are the last two, 'MessO’ Me’
and Before I Go Away’ all tear-
ful verse and climactic choruses.

You’d be strugglingto find a bad
tune on Scenic Views and as a first
album that’s no mean feat. But
Rubber Rodeo are a long ways
from being what they want to be
and that’s partly because they've
overloaded the songs with too
much contemporary . hardware
and partly because Hugh Jones’
production is grandwhen it should
be gritty. Still, they’ve got the
ingredients,now all they need is a
recipe.
George Kay
Tom Waits
Asylum Years
Asylum

The whisky-sodden voice can
seem mere artifice, the post-
Kerouac beatnik stance affectation,
but Tom Whits writes some wonder-
ful songs. They drip with hurt (and
humour),and the pain ofromance I
like him a lot, even when it's over
the top, or because it's over the top.

This double album brings
together an intelligent selection of
20 songs from Waits’ sevenAsylum
albums. Some can’t hear beyond
the gravel in Waits’ - throat. This
collection shows much more than
that. The after hours piano, the
smoky saxophone, there’s playing
of great purity here.

As for the songs, well, 'ol’ 55’ and
’Looking for the Heart of Saturday
Night’ are almost worth the price of
admission.

Unless you are that rarity, a Tom
Waits collector, this is the place to
start.
Ken Williams

The Gun Club
Fire Of Love
Slash/Big Time

It seems a shame Fire Of Love
has taken three years to reach
these shores. A natural introduc-
tion to the Gun Club, this debut
stands as their best shot so far.

The Gun Club hail(ed) from Los
Angeles but their hearts are firm-
ly set in deep Southern tradition,
out-Yanking even the Cramps in
being unmistakably American.
The dominant figure throughout
theband’s chequeredhistory has
been singer Jeffrey Lee Pierce.
Described by one unkind review as
a "bleached, beached whale”,
there are times when Pierce is
more blubber than bluster.
However, on Fire Of Love he
positively revels in his image as
the bad ‘n’ boozy brawler.

The band are at theirmost con-
cise on ’Sex Beat’ and ’She’s Like
Heroin To Me' but it’s only when
Pierce loosens up that they start
to get meeean. Best example is
'For the Love ofIvy*, an ambling tale
of an appointment with hell that
explodes and settles with evil
regularity. Jeffrey Lee’s obsession
with the Delta blues leads to treat-
ment of two old standards, with

varying results. The version of
Robert Johnson's ‘Preaching the
Blues’ is decidedly irreverent and
the Gun Club are more on target
with 'Cool Drink Of Water;

Fire Of Love has little of thecomposure that marks the second
album Miami but it’s in that sneak-
ing hint of a lack of control that its
real power lies. Besides, anyone
who comes up with a line like
"you’re looking just like an Elvis
from Hell" has to get my vote on
confidence.
Shayne Carter

Ritchie Pickett
and the Inlaws
Gone For Water
RCA

I’mreally pleased Ritchie Pickett
has made an album. There is a
whole host of country rock fans in
New Zealand who rave about the
likes of Gram Parsons, Com-
mander Cody, Joe Ely, Michael
Nesmith et al, yet don’t seem to
realise that there are people like
Ritchie Pickett, Punk and the
Cartel and Al Hunter actually out
thereplaying this sort of material
locally.

But what puzzles me about this
album is the overall sound. Fans of
Ritchie’s regular appearances on
That's Country will appreciate the
way this record seems to come at
you through a two inch television
speaker. Perhaps producer Ray
Columbus has fondly remem-
bered recording techniques from
his own heyday and used Steb-
bings’ computerised multi-track
studio to curiously emulate that
effect.

The best way to listen to this
record and believe me, it is
worth listening to is to turn it up
really loud and stand in the next
room.

Jason & the Scorchers
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CASH FOR
SOUL

REAL GROOVY RECORDS
492 QUEEN ST PH 775870

Open 'til 9pm Thurs, Fri, ’til 3 pm Sat
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The most versatile Polyphonic Synthesiser available

Controllable from any MIDI and/or cwgate sources.
6 individually programmable, separately controllable

voices each with:
2 vcos
individual outputs

5 LFOs Dynamic linear FM
27 modulation sources 47 Modulation destinations

• a lag (portamento) processor
For more information on this exciting new instrumentor other Oberheim products contact NZ distributor and

service agent.
Live Sound Ltd,

Box 68-216, Newton, Auckland. Phone (09) 789-125
Available from: chch, Music City. WELLINGTON: Shand Miller Musical Supplies.

...see the comprehensive review
in keyboard magazine Sept 84

Rockit
300BASS

NZ's Finest Bass Amplifier
used by leading musicians
throughout the country, a must for
any Bass player who is serious
about their sound and music. if you
haven’t got now, you’ll get one
eventually.
Specifications: Power output
over 300 watts RMS into 4 ohms,
2 input channels, 5 band graphic
±l2db boost & cut line out, effects
send & return sockets.

O'

Q)

Further information available from-
CLEF INDUSTRIES ltd, PO Box Parnell, Auckland

Now Available Throughout Australasia Factory, 7 Kent St, Newmarket, Ph 502-112

<y

Further information available from:
CLEF INDUSTRIES LTD, PO Box 37-005, Parnell, Auckland

Factory, 7 Kent St, Newmarket, Ph 502-112

P.I.U. PRODUCTIONS PRESENTS
' THE

ROCKFURLY
SHIELD
VICTORY CELEBRATION

AUCKLAND vs AUCKLAND
PEKING MAN

MARTIAL LAW
BEAT SOLDIERS

CURTAIN RAISER :

FREUDIAN SLIPS
ABEL TASMANS
PLASTIC PEGS

GLORIAS PECCADILLOES
Team to meet Wellingtons challenge will be decided by the public on the day.

PT: ERIN BATHS, HERNE BAY, SUN. NOV 18th. KICK-OFF INTO ROCK 5.30pm $8.50 (NO GLASS)
Limited tickets now on sale at 256 Records, Queen St.

WELLINGTON vs AUCKLAND
SHIELD CHALLENGE!! MID DECEMBER!

SUPPORT YOUR LOCAL MUSIC! BE THERE!
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Records
Prince
For You
Warner Bros

The genesis of his royal bad-
ness the seminal first album
from 1978, produced, arranged,
composed and performed by
Prince.

A case of self indulgence
perhaps, but Prince’s work is
always;a : struggle between' ego
and id it'swhat generates that
edgy beat. In many ways For You
is more interesting than Purple
Rain. It’s like a blueprint for his
later work. The ballads show just
how good a gospel voice he has
(just as good as Little Richard) and
they have a more soulful edge
than the later stuff. The dance
tracks like ‘Just As Long As We're
Together’ prefigure bits off 'Dirty
Mind’ and .‘Controversy’ and ‘l’m
Yours’ has the hard guitar sound
of 'Let's Go Crazy’.

An historically important album,
but also one that hasn't dated in
any way. It still sounds fresh and
exciting, which is more than most
current releases can manage.
Kerry Buchanan

Dragon
Body and the Beat
Polydor

In the often mediocre world of
rock 'n' roll thereis only a fine line
between thegenuinely good stuff
(Dragon) and the crap that people
soon wake up to.

The fact that many wrote off
Dragon some years ago has made
theirreturn all the more pleasing.
Not that much has changed for
them, they are still strutting down
that fine line but they do it with
such confidence and inspiration
that they make rock 'n' roll sound
fresh again. Of course they don’t
make any startling revelations but
once again they prove it isn't what
you say. it's the way you say it.

Dragon happen to say it very
well, especially on the superb
single 'Rain' (ignored in this
country), the slow, soothing ‘Cool
Down’ and the well constructed
'Magic'.

This release comes at the
beginning of a world tour which
will hopefully see Dragon succeed
and Marc Hunter stay with the

band, because he has more
chance with the band than he
does by himself.

Especially with a world-class
record to flaunt on the way, a
record that defies the term
"boring old rock music."
Alister Cain
Tim Buckley
The Late Great Tim Buckley
WEA

Tim Buckley was poised on the
edge of being the next big thing.
His second album, Hello and
Goodbye (or the other way if you
prefer), was in the Top 20 in 1969.
But it never did happen.

Flirtations with avant-garde jazz
(for want of another description;
the intention remains) lost the
audience, but he remained a cult
figure. He died in 1975.

This compilatiqn collects
material from 1966 through 1974,
although not all albums are
represented. No doubt cultists will
find reason to quibble with the
selection, but the weight is
towards his most widely known
work, Hello and Greetings From
LA.

Years of Buckley albums in
deletion bins and a faded repu-
tation can't cancel out the good
stuff here.
Ken Williams

Bruce Cockburn
Stealing Fire
Big Time

It may seem an odd comment
tomake about his 15th album but
StealingF/resuffers slightly from
the follow-up syndrome. Cock-
burn's previous album, The
Trouble With Normal, was replete
with a variety of musical styles,
memorable melodies, interesting
arrangements and pungent lyrics.
It was certainly his strongest
album to reach theseshores and,
boosted by a personal perform-
ance tour, deservedly won
Cockburn many listeners outside
the Christian and folkie sets to
which he’d been largely confined.

This time out his strengths are
still present, his weakness for
wordiness well controlled, but the
musical peaks are not so high. In
fact one or two of the tunes are
only minimal vehicles for his
words. All the songs rely heavily
on thestrong rhythms supplied by
the five-piece band. Sometimes
this means that lightness is lost.
'Peggy’s Kitchen Wall’ has
ominous overtones, lacking the
humour of its acoustic perform-
ance in concert. (Humour, in fact,
is conspicuous in its absence
from this album.)

In the best numbers however,
the backing creates atmospheric

resonance to the lyrics. 'Nica-
ragua' and 'Dust And Diesel’, both
written] from Cockburn’s obser-
vations in Central America, sway
gently on 1Latin-tinged rhythms.
Yet strong as these songs are,
neither is as masterful as ‘Tropic
Moon’ on The Trouble With
Normal.

Cockburn’s political conscious-
ness was evident in his live
performances, a characteristic
that disconcerted some of his
more evangelical following. They
will be even less happy here with
the anger in ‘lf I Had f A Rocket
Launcher', as vehemently specific
as the morespiritualistic (Making;
Contact' and 'To - Raise The
Morning Star’ are mystically
vague. Still, if this-album may
slightly disappoint from.certain
perspectives, Bruce Cockburn is
not one for compromise. Stealing
Fire maintains.his considerable.
integrity/Tj^BHHBHI
Peter Thomson

Iron Maiden
Powerslave
EMI

: State of the art British heavy
metal 1984. With theworld's num-
ber one metal knob twiddler Mar-

■ tin Birch]in control and a stable
lineup for two consecutive albums
this one hits the bullseye.

An album of furious riffing in
which tunes and lyrics take a

; backseat to overall sound. Aside
from the instant metal classic 'Two

] Minutes To Midnight' the standout
track is the opus, 'Rime Of the An-
cient’Mariner’, an extended wor-
kout that'll leave not just your
eardrums but your speakers ex-
hausted as well.T^pjmi

A full 52 minutes down no non-
sense mindless metal buy it for
your mutha.
Chris Caddick
Sahara
(featuring Martin Winch)
RCA

Martin Winch is probably the
most sought-after jazz-inclined
guitarist in the country. His
grounding, however, is in rock
groups (like Sylvester Winchstyle
in the early 70s) and his work ever
since has maintained a distinctive
attack? Here he performs 1 self-
fpenned instrumentals (two with
female scat vocalising) backed by
a bunch of New Zealand’s top jazz;
and session honchos. The
musical styles vary, as does
Winch's tone, but all fallwithin that
hybrid category, jazz-rock fusion/

All of which means that Winch
and co. are footing it in a league
with such acclaimed ‘heavy-
weights’ as John McLaughlin and
Al Di Meola. No problem at all. And
furthermore, although he’s tech-
nically quite able, Winch doesn't
stoop to such common Di Meola
ploys as blustering through a lack
of direction with blistering speed.
All the riffs and solos here are
intelligent and a good few are
genuinely exciting. The basic
guitars, bass, drums lineup is
occasionally complemented by
judicious touches of brass or
synth. The album is crisply pro-
duced with the presence we ex-
pected from good overseas
product. Guitar fanciers should
check this one out.
Peter Thomson
Scott Walker
Climate of Hunter
Virgin

Scott Walker is a person who
appreciates the value of scarcity.
Since his Male Pop Vocal records
with the Walker Brothers in the
sixties, he’s used his talent spar-
ingly and, arguably, tastefully. He
was last heard of on the Walker
Brothers' reformation album LP,
Nite Flightsreleased in 1978, but
his name and earlier songs have
been kept before the public by
leading disciple Julian Cope.

Walker’s voice disseminates
cool, a man in charge of thecryp-
tic and his approach and style
implies a knowledge of the con-
nection between the intellectual
and emotional charge of
rock’n’roll. This is something he’s
had since the early Walker
Brothers' days when their pop hits
hinted at something deeperand
darker merely by the timbre of his
voice.

Climate ofHuntens dictated by
the purity and resonance of his
voice but this time he's matched
by a band of some old associates
who use the shades and paces of
the eighties to colour his music.
So they empathise with his deso-
lation on 'Dealer' and ‘Sleep-
walker's Woman', push his des-
peration on Track Three’ and help
him plunge into the pain of‘Track
Five’.

As someone not completely
bowled over by the Scott Walker
vocal presence, I’ve got to con-
cede that Climate of Hunter has
an emotive power derived from a
very rare soul.
George Kay

Various Artists
That’s The Way I Feel Now
A&M

Subtitled A Tribute To
Thelonious Monk and a case of
the best intentions going astray.

TheloniousSphere Monk broke
down barriers during his lifetime,
a true eccentric genius of the
keyboard and an inspired com-
poser and arranger who influenc-
ed two generations of jazz
musicians. Tributes have flowed
freely since his death in 1982
more, in fact, than he received in
his whole lifetime. To describe
Monk’s music in words is a
challenge in itself. ‘‘Quirky’’ would
be an easy word for his melodies,
yet they had a unique symmetry.
The element of surprise was
always there, but so was joy.

For this doublealbum, producer
Hal Willner has assembled a
sometimes baffling variety of
musicians to give their interpreta-
tions of Monk standards. Some,
like Carla Bley, Steve Lacy and
Bobby McFerrin, make sense,
even though they add little to the
originals. Others are just plain
peculiar’ Who the hell thought of
getting Peter Frampton and Chris
Spedding to play ‘Work? Todd
Rundgren smothers 'Four In One’
unnecessarily in synthesizers,
Donald Fagen does similarthings
to ‘Reflections’ and Was (Not Was)
just make a mess of Ba-Lue-
Bolivar! Dr John plays ‘Blue Monk’
with love and Joe Jackson gets
lost somewhere in a host of
players on ‘Round Midnight'.

The cover is also one of the
messiest of the year and the
whole package really can’t be
recommended to either affi-
cianados or beginners. Buy the
original works instead and do
greater service to the man’s
memory.
Duncan Campbell

George Winston
December
Windham Hill
Shadowfax
Windham Hill

Windham Hill is a small; very
select American label that
presents its artists with loving
care and quiet taste. Insofar as
precise clarity of recording and
the restrained sleeve designs are
concerned Windham Hill begs
comparison to Germany’s ECM.
And just as Keith Jarrett's solo
workhas provided ECM’s greatest
successes, so too does pianist
George Winston support Wind-
ham Hill. But there allcomparison
ends.

Jarrett’s eruptive and lyrical
romanticism is predominantly
improvised and occasionally
spectacularly inspired. On the
evidence of December however,
GeorgeWinston’s work is neither
jazz-based nor exciting. Its
essence is gentle simplicity and
its sources are traditional (in this
case carols) with a few original
pieces of similar style. Certainly
Winston has a beautiful touch, if
over-heavy on the sustain pedal,
but no more so than any decent
graduate of Auckland’s Janetta
McStay. December verges on the
pretty-pretty, the sort of rumina-
tions with which a skilled pianist
may indulge him/herself after
making leisurely love on a balmy
afternoon.

The band Shadowfax is mis-
named. Its music definitely fits the
pastoral fantasy of Tolkien’s
Middle Earth but in no way recalls
the windswift gallop of Gandalf’s
stallion. Instead, this instrumental
quartet'sgentle, measured pace
and blend of acoustic guitars,
lyricon or sopranosax and various
percussion would better suit after-
dinner relaxation in the elven
capital of Lothlorian.

On the evidence of these two
releases Windham Hill is, despite
appearances, quite unlike ECM.
Where the latter label is exploring
various aspects of European jazz,
Windham Hill is packaging back-
ground MOR for those who hate
muzak.
Peter Thomson

The Modern Jazz Quartet
Reunion at Budokan 1981
(Atlantic)

After a 22 year career the MJQ
disbanded in 1974 with a highly
acclaimed Last Concert. This
Reunion includes many of their
most well-known pieces and
thankfully concentrates on the
swinging, often blues-based side
of their repertoire rather than the
baroque or third-stream experi-
ments. While Lewis, Jackson,
Heath and Kay have now either
entered their 60s or are fast
approaching them their particular
brand of subdued excitement
hasn’t suffered. The digital
recording quality is first rate. As
all the MJQ classics are unavail-
able this album makes a worthy
introduction for the newly
interested. PT
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Records
Devo, Shout (WEA)

Like hulahoops and skate-
boards, Devo have had their day.
They thrashed their novelties over
the first couple of albums, retain-
inga hard-core of support since by
dint of clever videos and the
innate conservatism of the gener-
al public. Shout is more formula
fun. No brave horizons or experi-
ments, the 10 tracks here are very
pleasant. Even your Mum would
hum along to Devo’s version of
Hendrix's 'Are You Experienced?'.
Maybe the videos will add a more
stimulating perspective. DT
Krokus, The Blitz (Arista)

In a field as limited as heavy
metal it’s all too easy for name
bands to lay down an album of
standard metal textbook cliches
and hooks and expectto cash in.
The Blitz is one of these albums

highlypredictable and ultimate-
ly boring. Krokus have made no
discernible progress on recent
albums and reach an unimagin-
ative low with this one. Even a
cover of the Sweet’s glampop hit
'Ballroom Blitz’ (presumably in an
effort to emulate Quiet Riot’s suc-
cess with Slade remakes) falls flat
on its face. Best ignored. CC
Jermaine Stewart
Finally (Virgin)

After years of dancing on Soul
Train and singing backups for
Shalamar, Jermaine makes his
solo debut with this confused col-
lection of pop-soul. His voice is
pleasant enough, especially in
tandem with the backup singers,
but the problem is the way it’s
presented by English producer
Peter Collins. An over-use of
Fairlight programming and a
desire to fill up every space with
something that goes "bang!" just
obscures the vocals and produces
a stodgy, heavy feel. Lyrics about
jacuzzi pools and a cover boasting
the names of the world's foremost
clothes designers don’t help. Jer-
maine really wants to become
Michael Jackson but he simply
doesn’t have the talent or a pro-
ducer like Quincy Jones to help
him along the way. KB
Paul McCartney
Give My Regards to Broad
Street (EMI)

It's too easy to be cynical about
McCartney and his trade. As a
musician and tunesmith he’s long
since evolved into the role of safe,
across-the-board entertainer, a
position with more credibility than
the bad-ass teenage degeneracy
crap that the Stones have tried to
live up to in their obvious middle
.age. Digressions aside, this album
is the soundtrack to a Macca
musical and it’s a mixture of old
and new, good and bad, maudlin
and not so maudlin. Reverential
treatments of 'Good Day Sun-
shine', ‘For No One’ and other
Beatle ballads do no harm, while
new stuff like ’No Values and 'No
More Lonely Nights’ should please
rocking mums. I can live without
this album, easily, but maybe you
cant. Makeyour own value judge-
ments. GK
Lee Aaron
Metal Queen (Big Time)

Spearheadedby April Wine and
Triumph, Canadian metal bands

have always had a distinct sound;
bordering on pomp, strong on
melody, deliberate, chuggingriffs
and slick guitar playing. This
second album from sultry Lee
Aaron fits veryneatly into this pat-
tern. Aaron’s multi-tracked voice
fairly screams out above the
superb guitar playing of Wrabit’s
John AlLani. If you enjoy class
femme metale and have been
frustrated by Benatar’s wimping
out since 'Heartbreaker', check
this one out. CC
Rickie Lee Jones
The Magazine (Warner Bros)

Back in 79 a lot of people,
besides Chuck E, were in love with
Rickie Lee Jones. But that street-
smart, hipster cool of hers
seemed to shield less art than
artifice. The first album quickly
reduced to three or four tracks
and the two-year-in-the-making
follow-up to even less. And last
year's slap-dash EP presented
cover versions that were an insult
to their originals. The Magazine
shows slight hopes of a turn-
around. Her writing can still
flounder badly in sub Joni Mitchell
meanderingsbut, more positively,
she's also re-employed the lazy,
swinging funk that secured her
initial success The vocal manner-
isms still irritate though. A minor
talent. PT
Various Artists, Beat Street
Volume 2 (Atlantic)

If you're looking for hard core
electro sounds don’t bother with
this sucker. Volume two of a con-
tinuing series that could proveto
be endless. The best dance track
is Rockers Revenge's chant over
an Arthur Baker rhythm in 'Battle
Cry'. The real goodies are Tina B's
neat beat ballad 'Nothin’s Gonna
Come Easy' and Juicy’s 'Give Me
AH' nice, real nice. But the rest
are fairly disposable. There’s a
terrible attempt at rap parody in
Phony Four MC’s 'Wappin (Bubble-
head)’ and Jenny Burton’s ‘lt’s
Alright By Me' sounding more like
Las Vegas than the Bronx but
that’s the breaks. KB
M+M, Mystery Walk (RCA)

Hey gang, anyone remember
'Echo Beach? Boring, wasn't it?
Martha and the Muffins plodded
on bravely for a few years after
that, but Canada never had much
new wave credibility, so they fell by
the wayside. Now they’ve ditched
most of the name, picked up lotsa
percussion and drum machines,
made a clever-clever video, got
slightly funky, and guess what?
Mmmm. Yeah, let’s do the dishes
or something else exciting. DC
The Comateens
Deal With It (Virgin)

So, Willy de Ville New York looka-
likes the Comateens weigh in with
another album. Last year they
were smart enough with Pictures
On a String and on Deal With It
they clarify their target. Glistening
velvet-assed little shakers like
’Don’t Come Back’, 'Ask Yourself,
the title track and the premier pop
of Jo-Ni' suggest that they’re after
Solid Gold land. If persistence
means success in the States then
they've still a ways to go, but Deal
With It implies that they’ll get there
eventually. Another romp with
business rock 'n' roll. GK
Various Artists
Streets Of Fire Soundtrack
(MCA)

The gossip is that this ripoff
from the Springsteen legend has
dropped a bundle at the box of-
fice. Quite understandable that
is, if the soundtrack’s any indica-
tion. How the hell do you se-
quence Jim (“l-made-Meatloaf”)
Steinman with the likes of Ry
Cooder or the Blasters? Not to
mention the Fixx with Dan Hart-
man. Or even ...

oh, forget it. PT
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THE GIFTTHAT
GOES ON GIVING

A Music Traders Record &

Cassette Voucher. $2, $5, $lO, or
S2O Vouchers can be redeemed
ANYTIME atany Record or
Cassette store in N.Z. Available
throughout the country.

*.3f.'itE mtm
MUSIC
TRADERS SOCIETY I THERECORD retailers co-operative

OPERATING THROUGHOUT NEW ZEALAND

Im %SI

mm
RF6456

NEW AT KINGSLEY SMITHS

ar digital syntbesisiser
i?
i*

B fJ§

>

Available exclusively from
Send SAE for details to ...

Features:
i analogue and/or digital

voicing 1 24 harmonic waveform
construction 1 36 sound memory

location i fully programmable i powerful dua
VCF t monophonic duophomc operation i versatile

performance controls« 1500 event sequencing
1 12 sequences and 10 sequence chains MIDI In,Out

and Thru • MIDI channelassignment i tape dump & load.
We think the OSCar is amazing, and so do the UK

music press: The OSCar has the lot International Musician
. .bloody brilliant" Music UK Stunning Sounds

...and so do Ultravox-they’ve bought 3.
KINGSLEY SMITH MUSIC SHOP
26 Customs St. Auckland. 793-139 /
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A Reach As Long
As Your Arm
BILL d I R E e n
PART TWO
More Life! Every Heart ...

Beatin Hearts is your most comprehensive
record and probably the most widely heard.
Were you happy with it?

"I didn’t feel it was quite what it could have
been. I was trying to make it the rough-edged
masterpiece which would correspond with my
fond memories of playing with the Vacuum
and Kaza Portico, a couple of really good
bands, in 1979 and 1981. And I think really
it’s not possible to do that. I can’t really listen
to itwithout thinking that it hasn’t quite got it.*

How did you choose the songs? The
number of older songs on it makes it a bit like
a “this is what I have done thus far’’
statement.

“There was quite a lot of material to choose
from and some of it is on the second
album. But in choosing I looked for the

simplest songs, apart from ‘Heartbeats A-Go-
Go’. I think i had gone further, before the
record, in other directions, but in the sense
of the three-piece band with few overdubs,
yeah,! think it was about as far as I could go.’’

it seemed quite appropriate that you used
the words from Denis Glover’s ‘Magpies’ for
one song because there seesm to be the
same indigenous element in many of the
songs as there is in the work of Glover and
other New Zealanders who work in different
creative fields. Were you conscious of that?

“Well no, not at the time. But there’s a new
breed of songwriter in New Zealand, as you’re
probably aware, that doesn’t necessarily have
to write like anyone they’ve heard overseas.
But of course that has to be qualified with the
fact the you can't escape your influences
in some cases there’ll be a British element
or a slight Americanisation. But I think a lot
of people are becoming aware of the post-
colonial stage of development that New
Zealand is at. In, say, Australian art, a lot of
the strongest work reflects a breaking out of
post-colonial complacency. Many South
American painters work in co-operatives and
there’s something similar here, particularly in
Christchurch. Someone presents a painting
or something and often they don’t say who
they are, but they say where they come from,
what co-operative they work for. And the shar-
ing of equipment and practise rooms in
Christchurch is in a way similar to that."

But in rock music there’s always going to
be a conflict in that sort of area because it’s
much more of business than any other art
form.

“I don’t know ... I don’t think it is any more
than any other, it’s just that the artist is the
frontman. Which happens in painting or
whatever as well. It’s just that it's a prere-
quisite of rock music. For instance I’ve come
to terms with the idea of, say, speaking to you
because it’s necessary, so that people know
what you’re about or want to know what
you’re about before they buy your record.”

That’s interesting because you have a

reputation for being difficult and obscure,
notoriously so: That wasn't deliberate?

“Not at all, no. It's just that i haven’t paid
any lip service to the way that people go
about things in America or Britain or here
if they’re wanting to make a concert for Radio
With Pictures or something. Perhaps if I’d
been a bit more approachable I might have
got a video paid for or perhaps even the video
we made for 'Russian Rug’ might have been
shown on TV. And maybe if I’d been more for-
thcoming and so on perhaps I would have
been asked to do some more recording and
have some more recording paid for. And
perhaps if I’d gone out to sell the bands some
more they wouldn't have been received with
such cynicism by a lot of people.”

Cynicism?
“Well I think Above Ground was never really

received as well as it should have been
because the excitement of that band was the
rhythm getting through. With rock music you
can only go so far once you’ve reached a
certain level of expertise it’s a piece of cake.
And then you can do it every night and get
girls or money ... the whole lot, whatever you
like. But then there’s no real
excitement in it and the idea of breaking
ground in rock music is important and increas-
ingly difficult the longer you play. And breaking
ground for an artist is very important. That’s prob-
ably why the life expectancy of most people in
the rock world is probably four orfive yearsfrom
when they start playing and why there should
be a longer and longer gap between things, they
shouldn't just come off like a production line.

“With Above Ground two of the musicianswere
almost completely new to rock music and they
were discovering at an incredibly fast rate, the
way a baby learns, and it was coming through in
the music. It may not have been high-powered
but it was exciting if people had opened their
ears to it. That isn’t a bitch, but... ”

Do you find yourself periodically losing en-
thusiasm for rock music?

“Oh yeah, often. I think the hedonistic aspects
of rock music are becoming more and more

revolting to me. !t is so closely akin to the sinsof the flesh (laughs)... without sounding prud-
ish, it has justbecome a vehicle for all the nasties
associated with commercialism. And it has be-
come the victim, rather than standing up against
anything as it used to be. It began attacking
but I suppose it depends on where you think it
came from say, the white, American middle-
class ethic, but it's been progressively becoming
that for years and it became that almost immedi-
ately for the people who supposedlyfounded it.
I suppose it’s just a matter of course but it’s be-
coming increasingly a vital and defining feature
of it.

“I also think a lot of the excitement goes out
of it when the reaction of the audience is limit-
ed. Like when we're doing our plays part of the
excitement goes out of it when the reaction of
the audience is limited. Like when we were do-
ing our plays part of the excitement of it is that
you are opening yourself up to the criticism of
hoons but they give it. There’s a break in the
thing and someone belches or yells out ‘we’ve
had enough’ or whatever. They can say that and
they do and often those things get more reac-
tion from the audience than the actual play, a
more vocal reaction anyway.”

Why choose a mediaeval farce as the play to
take into a pub?

"Because originally those plays were per-
formed in a market place, a public place, and the
players who performed them, le sots in French,
were bald-headed travellers dressed in yellow and
green and they would be ridiculed or entertain
people, depending on what the feeling of the
place was. If you’re putting on a play you’ve got
to think about what sort of reaction you want to
get are you encouraging complacency, which
is what the Court Theatre does. I’ve just finished
working with them and it doesnt encourage peo-
ple to even think about their lives, think about the
way things are at the moment.

“I dont think the play necessarily does that but
at least by putting it on in a pub you’re encourag-
ing people to think this isn’t usually what hap-
pens in a pub’ and first of all, ‘what are they doing
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G.F. Zettwitz
& Son

SPECIALIST IN
CUSTOM BUILT GUITARS

SALES - SERVICE
ALL STRINGED

INSTRUMENTS REPAIRED
& RESTORED

PLUS AN EXTENSIVE
RANGE OF ELECTRIC
& ACOUSTIC GUITARS

& ACCESSORIES
515 Karangahape Rd AK 397-641
Newton A uckland

‘take the
chocolates
and run’

a book by

andrew fagan
available by mail order
56.00 plus 50c p & p.

enclose name, address plus cheque or
money order and send to:
DAVILON the Morocat,

PO Box 3924, Auckland 1.

BIG CITY MUSIC
36 FORT ST. AUCKLAND. PH 32-202, 32-303.

JUST ARRIVED
FENDER SQUIRE STRATS

... only $895
WASHBURN WT 248
tele shape w/locking nut
& fine tuner tremelo $990

JANSEN CRUSADER BASS AMP
330 watts, 2 independent foot-
switchable channels.
Also the 440 watt model with
full stereo output avail.

From $1290

IBANEZ "SUPER METAL''
DISTORTION PEDALS SIBO
AW 100 ARTWOOD
ACOUSTIC GUITAR
Solid spruce top,
Rosewood fingerboard $725

ARRIVING SOON

JANSEN CRUSADER BASS AMP
330 watts, 2 independent foot-
switchable channels.
Also the 440 watt model with
full stereo output avail.

From $1290

PEAVEY HIGH PERFORMANCE
SPEAKER SYSTEMS
Bass bin w/2 x 10"
and 1x18" $1620.
TAMA 8" SNARE DRUMS
6 ply birch shell,
2 only $495

TAMA TECHSTAR ELECTRONIC DRUMS price approx $2500

PEAVEY HIGH PERFORMANCE
SPEAKER SYSTEMS
Bass bin w/2 x 10”
and 1 x 18” $1620
TAMA 8” SNARE DRUMS
6 ply birch shell,
2 only $495

DRUMS price approx $2500
Join us for an in-store clinic on these drums on November 20th, 7.30pm.

Big City will pay you cash for your Fender Strat Top dollarpaid.

lib
recording studio

Congratulations
i|g to
THE CHILLS

as Finalists in the
NZ Music Awards
with their single

PINK FROST '

*

basement 104fanshawe st, auckland.
tel 735-128, ah 534-8631.
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□ joy Division,
' New. Order

v An Ideal For Living,
A History of ... -
by Mark Johnson 518.95 .
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M
D Culture Club
New book, 30 photos,
16 pages colour $6.95

□ Eurythmics $9.95

DAVID

CQ

Culture Club
New book. 30 photos,
16 pages colour $6.95

Michael Jackson
$9 50

Eurythmics $9 95

n clau1
rv

V
BOWIE Ik

I □ Bowie Profile
| by Chris Charlesworth

$16.95

Spandau Ballet $9.50
In Their Own Words

ALSO AVAILABLE
□ Kate Bush $13.50
□ Toyah $ I 1.250 New Rock’n’Roll A-Z
of 80s Music sl4 95
□ Stiff Records Story'sß .9s
□ Whitesnake $6.95 1

New Wave
Explosion
128 page guide to
New Wave $17.95 C. Thompson Twins $9.

rifcew RocJTn’holl A-Z
of 80s Music $ 14 95
192 pages, heavily
illustrated, B&W and s

Michael Jackson
$9.50
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. LJ Heavy Metal Photobook
' $ 18.95 Large format, 134 pages, as
* many colour as B&W. All the top HM i

acts including Led Zeppelin. AC'DC, ’
Deep Purple.

Ui't •> .,

□ Thompson Twins $9.95

□ .New Wave
Explosion
128 page guide to
New Wave $17.95

□ The Doors $18.95
by Tobler & Doe (Proteus)
□ AC/DC Hell Ain’t No Bad
Place $13.50

m D ltfn Ar □ New Rock Record $13.95H ozP8 95 Comprehensive discography, 719 pages.
U New Wave Discography
$22.50 736 pages all labels, 455,
I2"s, fanzines etc.
□ Complete Synthesiser $18.95
□ Punk Words and Music $ 15.95
□ Rock Family Trees
(Pete Frame) Vol.l $14.95, V01.2 $22.50

colour.

The Doors $18.95
by Tobler & Doe (Proteus)
□ AC/DC Hell Ain’t No Bad
Place $13.50

New Rock Record $13.95
Comprehensive discography, 719 pages.
□ New Wave Discography
$22.50 736 pages all labels, 455,
12"s, fanzines etc.
□ Complete Synthesiser $ 18.95
□ Punk Words and Music $ 15.95
□ Rock Family Trees
(Pete Frame) Vol.l $14.95, V01.2 $22.50

1
Heavy Metal Photobook

$ 18.95 Large format. 134pages, as
many colour as B&W. All the topHM
acts including Led Zeppelin. AG'DC.
Deep Purple

The Jam: Beat Concerto
$ 18.95 Authorised bio by Paolo
Hewitt. The inside story. 134pages.
Paul Weller said "there is no more
to be said on the Jam's formation and
rise than is contained in this book."

BOOKS
BY MAIL

Lou Reed
& Velvet Underground
by Diana Clapton $15.95

—: Uptight:
Velvet Underground
Story
Definitive Velvets book
$23.50

ivfi

Led Zeppelin sl9 50
The Final Acclaim
Extensive compilation of
articles, by Dave Lewis,
I44pp, B&W, colour pics.

AC/DC Photoßook
Large format. lOOpp of
B&W/colour photos with
essay by Chris Welch.
$19.50

□ Ozzy Osbourne
HM Photobook $24 95

Life & Crimes of
Iggy Pop $9.50

Title's required:

To order any of these Name
books or to request a
catalogue (enclose stan- Address
dard stamped-addressed-
envelope), write to: Books
By Mail, Rip It Up, PO $

Box 5689, Auckland I. enclosed

si

□ Lou Reed
& Velvet Underground
by Diana Clapton $15.95

p- ' :■

-- r-i ■' -v .■.□ Uptight: J
Velvet Underground

% Story
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□ Ozry Osbourne
HM Photobook $24.95

Spandau Ballet $9.50
In Their Own Words .
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ALSO AVAILABLE
□ Kate Bush $13.50
□ Toyah $M.25

_□ New Rock’n’Roll A-Z
of 80s Music $14.95
□ Stiff Records Ste
□ Whitesnake $6.95!

□ The Jam: Beat Concerto
$ 18.95 Authorised bio by Paolo
Hewitt. The inside story, 134pages,

jj Paul Weller said "there is no more
to be said on the Jam’s formationand

I rise than is contained in this book."

BOOKS
BY MAIL[To order any of these

.books or to request a
catalogue (enclose stan-
dard stamped-addressed-

I envelope), write to: Books
By Mail, Rip It Up, PO
Box 5689, Auckland I.
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□ Led Zeppelin $19.50
The Final AcclaimjaHffl
Extensive compilation of ■ '-5

□ AC/DClPhotoßook
Large format, TOOpp of
B&W/colour photos with

article's, by Dave Lewis, essay by Chris Welch.
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THE SURVIVAL TOUR A NEW SINGLE
NOVEMBER

16,17 THE VENUE, Auckland
19 DB ROTORUA, Rotorua
20 DB MT MAUNGANUI

21 ALBION HOTEL, Gisborne
22 TAMATEA MOTOR INN, Napier

23,24 TERMINUS, Wellington
27 HOMESTEAD TAVERN, Masterton

28 ALBERT MOTOR LODGE, Palmerston Nth
29 FOSTERS TAVERN, Wanganui

30, DEC 1 DB BELLBLOCK, New Plymouth

A NEW SINGLE

‘For Ever Tuesday Morning’
OUT IN A LIMITED EDITION 12"

OF 1,000 ON BLUE VINYL!
In your favourite record store now!

on Reaction Records thru nc/i

NEW SIMMONS DRUMS
SDSI

(AVAILABLE SOON)

SDSI
Single digital
drum pad.
Add to your existing
Simmons or acoustic kit.
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SDS-EPB
Digital sound
sampler and

EPROM loader.
imrwfl

SDS-EPB
Digital sound
sampler and

EPROM loader.

New from Simmons is the SDS I, a battery
powered, seif contained, digital drum.
Its sounds are digitally recorded and easily
interchangeable, either from the library of
sounds available at your Simmons dealer
or, more excitingly, from your own
personally sampled collection care of the
revolutionary sampling and EPROM
"blowing" device, the SDS EPB.

The SDS l is housed in a full sized,
hexagonal Simmons pad, complete with the
new rubber playing surface and facilitates
perfect dynamic control over volume, pitch
bend (up or down), attack and brightness.

Connections are provided for battery
eliminator and external trigger, accepting
signals from drum machines, miked acoustic
drums, drum tracks off tape, sequencers etc.

Perhaps the most unique feature of the
SDS l is the run "generator". When
implemented, this instructs the instrument to
output the selected sound at a lower pitch
for each consecutive strike of the drum.
With control over run time and run amount,
it is ideal for huge concert tom fills.

SIMMONS
"makes the others sound 'Japineze' "

For further information on the drums with todays
sound,'write or call NZ distributor and service agent. .

Live Sound Ltd, Box 68-216, Newton, Auckland Ph: 789-125

EV EleclroVoiceev EleclroVoice
LOUD

SPEAKERS
WILL TURN YOUR 50 WATT

AMPLIFIER INTO A HUGE
100 WATTS!

YES INTERFACE SPEAKERS
CAN SOUND TWICE AS LOUD AS

AVERAGE SPEAKERS!

Vi-

m

m

INTERFACE 3

FREQ. RESPONSE: 34-20,000 HZ CAN BE DRIVEN BY
AMPLIFIERS 3.6 WATTS TO 250 WATTS, 8 OHMS.
TWO SMALLER MODELS AVAILABLE INTERFACE 1
AND INTERFACE 2.

ELECTRO-VOICE EQUIPMENT CHOSEN BY
PROFESSIONALS FOR MORE THAN 35 YEARS.
DOUBLE YOUR HI-FI ENJOYMENT
AT A LOW COST!
Dealer
NORTH ISLAND: Whangarei: Muir's Electronics ph 82-970 Takapuna: Hi Fi Exclusive ph 499-318 Henderson: Prime TV
& Hi Fi Centre, ph 836-8973 Howlck: Eastern Hi Fi Centre, ph 534-6844 Thames: The Sound Shack ph 86-768 Hamilton:
Prime TV & Sound Ltd, ph 394-259 Te Awamutu: Waipa Radio & Hi Fi Ltd. ph 4573 Tokoroa: The Listening Post, ph
64-149 Whakatane: Meikles Home Traders, ph 88-069 Gisborne: Brett Sherrill Sound Shop ph 76-484 Napier. Taradale &

Hastings: Duckworth's Hi Fi & Video ph NA 55-908 New Plymouth: the Sound Room Ltd ph 793 Wanganui: Stewart
Appliances Ltd. ph 52-700 Feilding: David Brice Electronics Ltd. ph 7141 Palmerston North: Manawatu TV A Sound
Services Ltd. ph 67-184 Masterton: Macsound Appliances Ltd. ph 86-530 Paraparaumu Beach: Kapiti Sanyo Centre ph

SOUTH ISLAND: Timaru: Stan Brehaut Ltd ph 81-076 Christchurch: Davis & Grant Stereo Cenre Ltd
ph 60-800 Dunedin: Brian Snell Ltd, ph 773-067 Invercargill: Colin Walkmgton Audio ph 84-091

OR CLIP THIS COUPON FOR FURTHER INFORMATION

jfe S.G.H. Marketing
In association with Soundcare Ltd

P.O. Box 72041,
Auckland.
Phone 444-5064

NAME:

P.O. Box 72041,
Auckland.
Phone 444-5064

ADDRESS:



Russell Brown

here’ and maybe by the end of it “what am / do-
ing here?’ ’’

Many people, for whatever reason, feel obliged
to draw a dividing line between rock music and
other forms of performance but you obviously
don’t.

“No, I think it's mainly a matter of exposure for
those other forms of performance. The more we
perform with me playing acoustic songs or the
Full Moon group performing farces, clowning and
things like that, the sharper people’s critical facul-
ties will become and the greater their vocabu-
lary of criticism and understanding of another
form of performing art. Which I think is essen-
tial because rock music has painted itself into a
corned

We’ve spoken a lot about what rock music
hasn't got going for it what has it got going
for it?

“It still has the power to change people's lives
and not necessarily work for the better but it

can joltthem to that extraordinary space of mind
where you are learning, where you are experienc-
ing new things, where you can be like a new per-
son. This is getting a bit ethereal but in that
frame of mind you can come closer to a feeling
of creativity in ourselves. And I think now creativi-
ty is very important, for people to either do it or
experience other people doing it.”

“Sometimes I Get So Lonely, I Just Put
My Head In A Book

The publishing side of Full Moon (and, before

that, Prototype) isn't exactly high profile. But
books by people who have been associated with
the collectives have been available for some
years. They are available at all the university book-
shops but Direen admits that, in the absence of
a true indie distribution network in the manner
of records, there is a problem with outlets. So
what about record shops?

"I don't think we should put them in record
shops but that people who go into record shops
should start going into bookshops as a hell of
a lot of them do anyway.”

Flying Nun boss Roger Shepherd told of an ex-
cursion to Lancaster Park for a rugby test with
Bill Direen. Direen loudly abusing the "neutral”
Gallic referee in colourful French.

A Reach As Long As Your Arms ...

Bill Direen has been described as a "one man
concept” and you do seem to have kept
everything you do well within your reach.

“I suppose that’s true it brings up the matter
of control and how much power is involved in it
all. The mediaeval farces are relevant because
they’re also related to this element of having
things within reach, not unreclaimable, not
getting out of your hands. They are very much
akin to the mediaeval craftsman’s products
because the price charged for a craftsman’s work
couldn't possibly relate to the amount of time he
put into it, the thought, the care and the actual
manufacturing of the product... which in many
cases didnt correspond with the idea or concept
but was nonetheless a valid representation of

quite a personal search for expression.”
In terms of the control thing in the eyes of

the public at least, every band you've been
involved with is Bill Direen’s band. How do you feel
about that?

“Well, I think that’s true for the first reason
that the material has been 99 per cent written
by me. The material is written by me, I have ideas
about how I want it put across, so that impression
is correct. But by the same token, in fairness to
the people who play it, part of the excitement of
the record is those people playing on it and
musicianship is just as important a thing as
songwriting.” -

Direen’s dominance must also relate to his
personality. I can recall watching the first Soluble
Fish practice and almost all the drive and
direction came from him. Ego certainly, but also
the actions of a prime mover. Is that the role of
an artist today, motivator?

"I suppose with people having more leisure
time it is necessary for there to be people who
are prime movers. What Carol, Julie and I are
doing at the core of the Full Moon thing
realisation of what people can do, letting them
get satisfaction out of it. Yeah, I suppose that is
a part of creative work that therebe people who
develop other people. It’s like developing a
photograph, the skills and everything are there
already.”

It seems ironic that someone with Direen’s
creative drive and desire to influence people for
the better should shy away from paths that would

place him before a greater audience. And a man
who wrote a pop song like ‘Bedrock Bay’ certainly
could reach many people. But then his logic
would be that he will be more effective as his own
boss, reaching those who are interested, and
that's true. Sometimes his logic will also be
skewed he’s undeniably eccentric, frustrating.
But eccentricity is only 'the obverse of
individuality.

"A lot of people who come in to work with us
at the theatre, when we talk about money they
say ‘oh, I’ll be able to get that on top of the dole’,
as if the dole was a cheat, because they’re made
to think that it is a cheat, that they are bludging
and so on and therefore on the wrong side. But
people have got to come around to the idea that
they’ve got to get offthe dole and they’ve got to
make up that money somehow, and to declare
it for God’s sake. Say ‘l've earned this much: Andas they gradually earn more and more they’ll feel
better and better and start doing better and
better things.

"Okay, that’s for the few who are able to work
in a group like ours. But there are other groups
people can get into like doing their sport for
spectacle I dont know how many unemployed
table tennis players there are, but that sort of
thing. I really want that to get across because Ithink it’s a terrible situation as far as creativity and
our country’s art goes that people are just stifling
themselves with the feeling that they are useless
and not allowed to express themselves in any
way for any return. And that’s not right'

VIREEN' FFROM PAGE 36
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hi 11C CLOTHES FOR(Hilc MEN &

6iKt WOMEN
BLEDISLOE ST (BEHIND CIVIC)

CLOTHES FOR
MEN &

WOMEN
MAIL ORDER

STUD BELTS 3mm BLACK LEATHER • CONE STUDS,

PLAIN BUCKLE ® 24" - 30" ® 30' - 36"
® ®1" 1" *+ ©Vi"
V/i"

>30.50 $26 sl3$20.50 sl330.50
® fSEKHSS SKiSTU SJ6
® $36DOUBLE ROW

PYRAMID STUDS

BLACK WHOLESALE ENQUIRIES PH: 793-153

STOVE NARROW LEG * £/i£HEAVY COTTONPIPES REAR JET POCKET *

WHOLESALE ENQUIRIES PH: 793-153

[NARROW LEC *

HEAVY COTTON *

REAR JET POCKET
$46

SEND M/0, BANK CHEQUE TO BLUE BEAT
Cl- R.I.U. PO BOX 5689, AUCKLAND, 1.
BELTS: (CIRCLE) ABCDEFXY
STOVES: WAIST: 26 28 30 32 34 36
NAME:
ADDRESS:

PAP INCLUDED
IN ALLPRICES

Not even the arch farce of the
N.Z. “industry" i.e. THE AWARDS
(da de da da?) can afford to ignore
the CHILLS. Their New single :
DOLEDRUMS c/w the Hidden Bay
(Flying Nun 7" @ $3.50) is avail-
able now (or maybe tomorrow).
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.The ultimate fashion item this summer,
■ the Rip It Up designer T-Shirt fab, Name . .
(four colour design, only sls, post free.

Address
.To purchase, send sls to Rip It Up
■ T-Shirt, PO Box 5689, Auckland 1 and' .........$ enclosed...
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THE SOUND SHOP
PO BOX 1231 39 LOWE ST. GISBORNE. PH 76484, 82057

OBERHEIM 08-8 Keyboard
our price $4,500

OBERHEIM DX Drum Machine
our price $1,600

OBERHEIM DSX Sequencer
our price $1,500

Less than 6 months use.
Replacement Over $17,000.
All items in Custom Flightcases.
Will sell items separately.
Save approx SIO,OOO.

Consider Trades : Terms HP or Cash
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There’s a load of music T-shirts on the racks at THE EMI SHOPS.
Everything from AC/DC to Talking Heads. They all come in at
around $12.99. And here’s just a few of the huge selection you’ll find
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IRON MAIDEN The Trooper
THE CURE The Top
ADOLF HITLER European Tour
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DIRE STRAITS Tour
POLICE Synchronicity
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FRANKIE SAY
RELAX
DON'T 00 IT!

/ -

PRINCE Purple Rain
SPRINGSTEEN Bom In The USA
FRANKIE SAYS WAR

U2 Unforgettable Fire
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On Tape

Strange Language
Jigsaw Breakfast ($6,
Industrial)

Alice Tik and Viv Acious are two
British women who recently
visited Aotearoa. They seem to
have the same reference points as
Marie and the Atom, without the
immediate impact of said band,
live anyway. Recorded on a Porta-
studio, they use a variety of in-
struments (sparingly) guitar,
synth, sax, clarinet and both
have very good voices which are
used. Eight songs in total, each a
woman’sexperience of day-to-day
living in a man's world
‘Daydream Nightmare Litany’
(scary), 'Juggle' (how to keep sane
i 5...), 'Walk A Crooked Line’, ‘So You
Lost Thought?! There is satire,
naturally enough, in Tea For Two
(version)’ and ‘Sloppy Romance!
Repeated listenings only make
this tape sound better and it’s
interesting how two women on the
other side of the world can say the
same things as New Zealand
women do.
Various Artists
Seven In One Blow ($7
Industrial)

An acoustic compilation, Seven
In One Blow features seven ex-
ponents of folk; Siren, Mike Har-
ding, Nexus, Kathryn Tate, Colin
Spear, Wayne Gillespie and
Acoustic Confusion. While I’m not
a great folk fan there are some im-
pressive tracks, notably "Women

Are Smarter' (Siren), Kathryn Tate’s
two songs IGo Go Go’ and ‘Women
At Sea’ and Colin Spear’s in-
strumentals. The women on this
tape really stand out while ex-
pressing admirable sentiments,
the men sound as if they should
be travelling through Midwest
America with Gordon Lightfoot.
Whatever, it’s nice to hear folk alive
and shuffling in good ol’ New Zild.
Fiona Rae

Psykke / Hexenhaus (Rites, $5)
Massacre (Rites, $5)

Two tapes from Finland! Wow,
I’ve never heard of Psykke before,
but are they ever hot, a powerful,
brooding sound incorporating
poundingdrums, well used synth
and very strong vocals. This is like
Finland’s answer to Children's
Hour, it’s that good. Flip the tape
over and Hexenhaus aim for a
similar .approach but don’t quite
cut it. Never mind worth it for
Psykke alone.

Massacre, who have a cassette
to themselves, go for a more
straightforward punk sound.
They're young and raw with a more
mid-tempo feel than manyFinnish
groups but don't come up to the
quality of some of their country-
men (Riisteyt, Terveet Kadet)
although they are quite appealing

support the international
scene.
Neil Cartwright
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Small Ads cost $1 per line, Send copy and
payment (prior to publication) to Rill' Small!
Ads, PO Box 5689. Auckland 1.
WANTED TO BUY
(a) I would like to hear from anyone who taped the
NZ Homegrown Music hour 89FM Ist show on
Sunday 21 Oct. I desperately want a copy.
(b) Also I wish to hear from anyone with any early
Split Enz 45's they would like tosell or trade. Contact
K. Simms, 13 Normanton St, Glenfield, Auckland 10.
1.8.W.E. TAPE
Isn't Being Weird Enough Tape now $5. Available
from 1.8.W.E. C/o P.O. Box 4, Paeroa.
MUSICIANS, SINGERS, ACTORS
Getting the most out of your voice? Want to improve
your singing? Then come to a singing seminar.
Saturday Ist December at Outreach, 1 Ponsonby
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... did vou miss Jordan
in the October Chacha!

Back issues available $1.50 each.
Or Subscribe! Do it now and we’ll send you the
October issue for Free!
Send $lO for one year subscription (11 issues) to
Chacha, PO Box 7012, Auckland 1.

Name . .

Address.

enclosed $ . . . .

Rd, 10am to 4pm. Phone Robyn Hill (AK) 435-859
or write CPO Box 847 for details.
WANTED
Bass and Keyboard player wanted for Recording
Rock band. Must have good gear and transport.
Ph 675-407 (Auckland)
RICK SPRINGFIELD
“Live in ’BS" Tour Petition. Send a postcard/letter
telling Rick you want to see him in N.Z. All cards/
letters will be sent to Rick's manager in Los Angeles.
Post to, SPRINGFIELD - KIWI CONNECTION, P.O.
Box 731, Hamilton.
BRENT MOTTRAM
Contact your old school freak Giovanni Intra, 3/475
Onehunga Mall, Akl 6. Hi to Freaks in Chch and hi
to Wass in Humply.
FAT n’ SASSY
Drummer wanted Dec onwards. Ph Gabriel 861-829
Akl, Wayne 607-230 Akl or Ralph 5454 Waihi.
BEATLES - STONES, RARE TAPES
Collector wants to trade or buy. Write P.O. Box
25-254 St Heliers.
SHURE PRODUCTS
Microphones, cartridges, stylii available from N.Z.
Agents, Audio Advance, 100 Parnell Rd, Auckland.
Ph (09) 396632.
LIVE TAPES WANTED FOR SWAP
Costello, New Order are special interests, but have
large collection including many others. Send your
list for mine. Also willing to swap U.S. info and

cuttings of your favourite band for NZ/Aust./Jap
Costello info. Tom Knowles, 24 Colonial Road,
Worcester, MA 01602 USA.
LIVE TAPES WANTED
Local and overseas bands, will swap for other tapes.
Write to Brent, P.O. Box 34-283 Auckland.
INCOME OPPORTUNITY
Earn up to U.S. S4OO per week taking snapshots
in your area, part or full time. U.S.A. firm needs
amateur photographers. No experience or selling
required. Write to P.O. Box 27-315, Auckland 4.
RUSSELL AND ALAYNES XMAS TOUn
Itinerary details 37 Fitzroy St, Dunedin.
ROLLING STONES OFFICIAL FAN CLUB
The Rolling Stones official fan club (N.Z. Branch).
Started 1973, made official by Bill Wyman in Oct.
1983.Write for details to, Lisa, PO Box 26044, Chch.
DURAN DURAN AND CULTURE CLUB PHOTOS
John SI.OO, Simon $1.50, Boy George $1.50. Send
payment and S.A.E. (postcard size) to Donna
Thackery, P.O. Box 6081, Awapuni, Palmerston Nth.
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RECORDING STUDIOS
8 COLLINS ST, MORNINGSIDE,
PO BOX 41117, ST. LUKES, AUCKLAND.

We have the best equipped 8 track studio in town
but don’t take our word for it, come and see for
yourself!
Check these features:
• The very latest Tciscam mixing console and tape machine.
• Three reverb systems including the incredible new MXR digital

reverb.
Plus loads of other effects that you don’t pay any extra for!
• Accurate acoustics in a professionally designed room with JBL

RECORDING STUDIOS
8 COLLINS ST, MORNINGSIDE,
PO BOX 41117, ST. LUKES, AUCKLAND.

We have the best equipped 8 track studio in town
but don’t take our word for it, come and see for
yourself!
Check these features:
• The very latest Tascam mixing console and tape machine.
• Three reverb systems including the incredible new MXR digital

reverb.
Plus loads of other effects 1
• Accurate acoustics in a imonitors.
• Air conditioned comfort for those long sessions.
• New Wagner upright grand piano, fabulous tone.
• Drum kits, digital drum computers and rhodes piano for hire.
• Custom loaded cassettes ana high speed cassette duplication

service.
• Very experienced engineer.
Recent album project Wayne Gillespie’s ‘Wayward Son’
nominated Best Folk Album of the year and most promising
New Artist of the year.

We specialise in 8-track mixdowns plus
single & album projects, demos, jingles, commercials,

A.V. programmes, film soundtracks etc.
For further details ph Mai Finlayson or John Harris

Ale. (09) 867-034, -033, -032.
A Subsidiary of Direct imports (NZ) Ltd' PO Box 72 Hastings.
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Sporting Life, Cold Chisel.
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65 Yazoo, Joe Cocker zoo (ex Pop Mechamx)
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special (Wastrels Flying Nun Bill Direen etc)
69 Joni Mitchell Dance Exponents Who
Neighbours Dire Straits. Talk Talk Miftown
Stowaways Blond Comedy
70 Fun Boy 3. BirthdayParty. Split Enz Diehards.
Spines. Marching Girls, Body Electric. Wgtn Punk
77 Marianne Faithfull Tall Dwarfs. Mockers.
Stones. Mental As Anything, Big Sideways. Car
Crash Set. Blancmange.
72 Talking Heads. U2. Malcolm McLaren
Netherworld Dancing Toys. Beatles Photographei
Dezo Hoffman 8
73 Wham. Dead Kennedys. Coconut Rough.
Angels Marginal Era. Grammar Boys. Fishschool.
John Cale, Studio profile
74 Malcolm McLaren. Heaven 17. Joan
Armatrading. Sharon O’Neiil, Childrens Hour
75 Tim Finn. John Cate Jonathan Richman,
Hammond Gamble. Dick Driver
78Simple Minds, Boy George, Split Enz, Pelicans,
Skeptics, Childrens.Hour
80 Police, Paul Young, Motown feature, John
Peel, Wastrels. Bryan Adams, Big Chill.
sTSmiths, Mockers, Def Leppard, Violent Femmes,
Miltown Stowaways, Chills, Doublehappys, Marvin
Gaye Alfred Hitchcock
82 Billy Idol, Pamela Stephenson. Four Tbps,
Temptations. Verlaines, Uriah Heep.
83 Elvis Costello, Thompson Twins, Netherworld
Dancing Toys, Mockers. Paul Morley.
84 Style Council (Paul Weller interview), £cfio'&
The Bunnymen, Midnight Oil, Kiwi Animal, Sneaky
Feelings, Depeche Mode.
85Mockers. Special AKA, Motorhead, Icehouse,
Great Unwashed, Coconut Rough, Neil Finn, Fixx,
86 U2, REM, OMD, Hoodoo Gurus, Dance
Exponents, Jive Bombers. Alligator Blues
Stylistics.
87 DO Smash, U2, Bill Direen 1, Nick Cave, Stevie
Ray Vaughan.
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Circle the numbers of the issues Name •

• Enclosed $ Poster

Circle the numbers of the issues
you require and post to RIU Back
Issues, PO Box 5689, Auckland 1. Address.
Send 50c each. If purchasing only
one RIU send 75c. citv/town Enclosed $

Home
entertainment

You don’t have to leave home to pick up your
latest issue of Rip It Up. Become a subscriber
and you need only walk as far as your mailbox.
In addition we’ll send you a poster (choose
from our poster ad elsewhere in this issue).

$lO for 1 year (12 issues)
sl9 for 2 years (24 issues)

Name

Address

Enclosed $ Poster

1 Year NZ$lO 1 Year USA S4ONZ (air)
1 Year Aus S3ONZ (air) 1 Year UK SSONZ (air)

Address. POST TO RIU, PO BOX 5689, AUCKLAND 1.

1 Year NZ$lO
1 Year Aus S3ONZ (air)

1 Year USA S4ONZ (air)
1 Year UK SSONZ (air)

POST TO RIU, PO BOX 5689, AUCKLAND 1.

Enclosed $

GUITAR FOR SALE
Fender Stratocaster for sale, S6OO ono. Phone
Auckland 8176115.
SIMMONS DRUM KIT FOR SALE
Excellent condition, 9 months old. New price $8,200,
my price S6OOO. Finance available, phone 392470
Hamilton.
IMPROVE YOUR SINGING & PERFORMANCE
Singers, Musicians and Actors, book available with
much information. Send $7.50 to Robyn Hill, CPO
Box 847, Auckland.
COMPACT DISCS FOR SALE
Two jazz compact discs $35 each. Both the same,
recorded live in concert Send payment to R. Chunn’
10A College St, Te Awamutu.
WANTED: JAM SINGLES AND EP S
Esp. picture covers, Beat Surrender import. Write
S. Walker, 41 Dundonald St., Dunedin.
CHEAP SINGING LESSONS WANTED
Phone Chris 687430, Auck.

CASH FOR
PUNK

REAL GROOVY RECORDS
492 QUEEN ST PH 775-870

Open ’til 9pm Thurs, Fri, ’til 3 pm Sat
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gig photos, TL by Toy Love),
Ramones {interview, pic, NZ
faves), why Spelling Mistakes Davids
split, Zwines Family Tree (2
page history AK bands 1977-
80, by Simon Grigg). Cure, Heavenly'Bodies KnoxChris
XTC, Tom Petty, Life in the
Fridge. ChCh band history.
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Please send me your FAB mag with NEAT-0 pics and
GROOVY stories!
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EXTRA 1
POST TO RIU, PO BOX 5689, AUCKLAND I.'

EXTRA 2 DEC 1980 |
New Wave dates (75-80). Last i
Weekend in Auckland (New- 1
matics, Pop Mx, Penknife
Glides, Techtones), Kinks pro-
file, mod Ray Columbus, David
Bowie pic. UK Scene by
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Heavenly Bodies, Chris Knox
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SHERATON HOTELS AUSTRALIA
& NEW ZEALAND

NZ FOREST SERVICE

UNCLE'S FOODBARS

AKAI AUDIO-VIDEO

TOURIST AND PUBLICITY DEPT.

FOCUS NEW ZEALAND

CLUB MED

COMMODORE COMPUTERS
AUCKLAND MOTORS

MGM/UA HOME VIDEO
NEW ZEALAND HERITAGE PARK

lOHN WEBSTER
ALPINE CAR AUDIO

AUCKLAND. CITY OF SAILS.
ONE MORE

CREATIVE HEAD
REQUIRED

Our Creative Director is looking for assistance. You may
be an Art Director or a Senior Writer, but you must be
primarily a CONCEPT person able to take a brief and

turn it into a campaign.
You should be experienced at a senior agency level, and

be of the age 25-35 years. You should be able to work
without supervision and handle sole responsibility for a

group of new clients.
Salary by negotiation.

All applications will be treated in strictest confidence,
and should be posted to the Personnel Officer,

providing full details.

Campbell Advertising
Corner Ponsonby Rd and Pollen St

P.O. Box 8760 Auckland
Phone 765-019

NEW ZEALAND
COMPOSERS
FOUNDATION

Congratulations

HAMMOND
GAMBLE
... Winner of the

1984 APRA Silver Scroll
for his song ‘MIDNIGHT’.

The New Zealand Composers
Foundation is proud to have been
associated with Hammond and is
delighted that his writing talents
have been recognised this year.

NEW ZEALAND COMPOSERS FOUNDATION
We serve ALL styles of NZ composers

Box 2691, Wellington



Russell Brown

Summer, the Rolling Stones, Bryan
Ferry, the Beatles, etc, and, most
notoriously, Michael Jackson.

Plans: They will eventually go
vinyl but they're understandably
reluctant to step away from the
independence afforded by home
recording and cassette release.
The next project isa double album
called A Scar Is Bom. This, other
tapes, posters and T-shirts are
available from PO Box 2764,
Christchurch.

Recordings: They record every-
thing.

Concept (1)? Steve: “I guess ...

the whole comes outas more than
the parts.

Concept (2)? ,teve: "If there’s a
concept it's inf -pendencewithin a
whole."

Concept 'j)? Steve: "Bob and
Stu and St ve.”

Concern (4)? Steve: "It’s to get
across tf, c hurdle 0f... prejudice.
People at pre-judging things. If we
change il the time people can't
pre-judg us. And that's the best
way to a\ oid becoming part of the
rock 'n' roll machine you were talk-
ing about.'

No Idea. Wotsoever (TVvisted
Tapes)
($7. PO Box 1297, Christchurch)

Somehow this tape has manag-
ed to avoid being reviewed, but
it’s far too good to be missed.
What you get is 11 songs, fast and
catchy and topped off with intel-
ligent, convincing lyrics. Well
worthwhile and with the demise of
Southern Front and laziness of
Flesh D-Vice No Idea look set to
lead the field but watch out, Five
Year Mission, ComposMentis and
Armatrak are hot on their heels.

NC

Live
Wilko Johnson & the Blues
All Stars
Gluepot, November 1

So wild-eyed Wilko was back, on
his own this time. I think most of
the people present would gladly
have paid their money tosee Wilko
play but, whether you wanted
them or not, you got the All Stars.
I contrived to missmost of the All
Stars’ set; I understand it was
business as usual.

Anyway, bad news first: the
GluepotSyndrome was particular-
ly in evidence this night and I cant
believe anyone could counten-
ance standing behind the partition
if they actually wanted to hear the
band from the bar the music
was so much bassy nonsense.
Still, you pays yer money ...

Wilko played with Dennis Ryan
and Neil Edwards, the All Stars
rhythm section. The pair did well
enough, even though after only
three practises it could only be
blues-by-numbers rather than pub
style R&B.

Everyone wants to see Wilko
charge around the stage, see
those eyes bulge and he didn’t
disappoint. But when by default he
had to be the soleobject of atten-
tion there was an element of
sideshow about it all see Wilko
do his tricks! Given that he's not a
great singer, it wastoo much to ex-
pect a single guitarist tohold it all
up on his own.

But now the good news! Wilko
Johnson reminded us that he is a
Bloody Great Rhythm 'n' Booze
Guitarist. Hecracked out rapidfire
chords like a man with bionic
wrists. Electric! And sweat!

“He’s okay within what he does,”
sniffed a blues buff. “But he
doesn't do much lead work, does
he?"

Me, I think he's smart. He knows
it’s gonna be best if he does what
comes easiest. Heowns theWilko
Johnson style of guitar playing
and he always will.

And when everyone cameback
on stage for the inevitable final
jam, it was Wilko that brought it
above the ordinary, stabbing in a
little wakeup every time he open-
ed up. Yes, he’s an original indeed.
Russell Brown

Car Crash Set
Windsor, October 24

Life's hard. Just when you get all

the machines under control, you
find that things are getting
laboured and just when you
loosen up and start having a good
time, your credibility slips through
your fingers. Car Crash Set pick
the best of both; the band have
the time of their lives and Nigel
Russell complains. Everyone
dances and everyone’s miserable.
Maybe things aren't that com-
plicated after all.

Okay, so much forcynicism. Car
Crash Set have penned and per-
formed three of the best ever;
’Those Days’, ‘Work’ and
Breakdown’, the latter mixed live
to a size way beyond vinyl. Given
the remainder, the new albumwill
be a box of goodies and rewards
appropriate to the huge effort they
put in to what they do.

And what they do, namely grind
through a sweating live set ofchic
industrial dance, they do very well,
far surpassing their efforts in the
studio. The only question is why
Nigel Russell, with such a good
band behind him, is still singing
lyrics from old New Order songs.

Maybe he just can’t resist the...
Chad Taylor
Soul On Ice
Zanzibar, Oct 4.

“Polished" is not a term that
usually augers well for a "soul”

band. Polished means getting
everything just right, even to the
point of filing down the rough
edges, losing the feel, the emo-
tional contact, the "soulfulness”
that the best music of the form
has. Soul On Ice are polished, very
polished, but they still have the
feel.

Opening with dancers who got
the crowd clapping and cheering,
Soul On Ice came on to play an
almost entirely original set, stop-
ping to cover only two songs, the
Jacksons’ ’Walk Right Back’ and
’Take Your Time (Do It Right)’ by
the SOS Band.

A great funky bass player and
an amazingly successful single
trumpet player expanded the
range of the songs with the help
of two very professional backup
vocalists. The lead vocalist has a
fine voice but needs to break out
of a somewhat limited delivery
that sometimes bordered on
monotony. Still, she did deliver
one of the few successful exhor-
tations to dance that I’ve ever
seen.

Justask anyone who was there
that night. This band is bloody
good and they put on a damn fine
show.
Barry Morris

Ra and the Pyramids
Cricketers, October 5

Ra and the Pyramids pay
homage to the soul greats. And
they're faithful. This isn’t the full-
tilt treatment of the Jive Bombers,
it’s a more subtle soundand style.
Ra is every bit the showman and
he’s got a resonant voice that
carries well the worksof Al Green,
Smokey Robinson or Sam and
Dave. The Pyramids feature a fine
horn section and contain voices
maleand female which harmonise
with Ra.

Search these guys out. They’re
a little known (as yet) soul treat.
David Taylor
Human Lawnmowers, Ward
13, Worst Kind Of Art Snob
Left Bank Theatre, Hamilton,
Nov 10.

Ward 13 made a promising
debut in the stark confines of
Hamilton’s Left Bank Theatre. On
the whole their musicianship was
of good standard and the only
irritating aspect was thevocalist’s
lapses into a low, monotonal
drone. He also demonstrated his
promising reading ability by
singingthe lyrics of nearly half the
songs off sheetsof paper. Their 11
song set had some less pleasant
or inspiring moments, but there
were high spots, in particular their
closing number ‘Winter’, which
ended Ward 13’s performance on
a strong note.

Between the two bands, poetry
was provided by theWorst Kind of
Art Snob, who, in a dazzling imper-
sonation of a blind cripple in an old
white wheelchair,reeled off a few
lines backed by double bass and
a slide show of the great cities of
Europe.

Last on, the Human Lawn-
mowers received a tremendous
reaction from the small crowd as
they raced through a tight but
enjoyable set, full of variety and
spirit. Highlights were ‘Fading
Light) the slow-building 'Ghost
Song' and the finale, an excellent
version of ’White Light, White
Heat’. Behind them flashed slides
of everyone’s favourite politicians,
Ronnie and Rob, and assorted
items including Marilyn Monroe,
massacred Jews and Springbok
tour riots. But as lead singer Joe
Flynn said, all they had to do was
play, because in the words of Ward
13’s ’Winter’: “Oh Hamilton, you

really are so boring.”
Paul McKessar
Tan Zen Jungle
Zanzibar (ChCh), Nov 2

For once our timing was
perfect. The band hadnt even
started when we got there. The
lightweight funk that was the Trif-
fids might have been expected to
resurface but to bassist Mark
Howe's credit this was to be an ex-
ercise in moving from the widely
accepted, relatively orthodox
beginnings of his first band to the
slightly un-orthodox and con-
siderably more evasive rhythms
shown here.

Perhaps theother pleasing fac-
tor was the huge scope withwhich
they have given themselves to
work. That is to say the debut of
Tan Zen Jungle was far from
perfect, but there isso much they
can do by way of improvements
and additions that a near-
completed project will only wantto
be on the awkward side of perfec-
tion for everybody’s comfort and
approval.

You have all seen/heard bands
that are held together by their
rhythm section— well thafe never
been truer than with this band.
That is, of course, thewhole idea,
but Howe'swonderful bass playing

is, maybe, without equal and
when combined with Craig
Guerney’s drumming it is really
how a bass and drums should
sound.

William Stewart contributes
some ideal guitar playing but it is
really only offered as garnishing.
The vocals and trumpet of Simon
Claridge are an uneasy combina-
tion, with lyrics almost non-
existent. He is probably saying as
much when he plays that trumpet.
His frustrated little dance once
again proves that Tony Drumm has
a LOT to answer for but hell, if
that’s all I’ve got to complain about
... and it’s pronounced “Tarn"
Alister Cain

Video

The Ruties (Roadshow).
It's good to see stuff on video

that was made for TV. It works
right out to the edges I mean
you know that if someone disap-
pears off screen that it's not
because she’s strayed into the
Cinemascope-only area but she’s
supposedto not be visible. Good
innit? Yeah. And Idle, Eric Idle, I
mean, he used tobe one of them
Pythons then didnt he? Course he
did. And this is sorta like the
Beatles story but it’s all a leg-pull
with all the wrong names and
stuff, but like George’s in it but he’s
playing an interviewer. Other
famous odds and sods like Paul
Simon and Mick Jagger get to do
their own lines so it's no expense
spared and they got that geezer
Innes from the Bonzos to do the
songsand he doesnt half take the
piss with a fair amount of ac-
curacy. All in all, a couple ofbloody
good laughsand I’d go so faras to
say that here lies a labour oflove.
And love isall youneed, am I right?
I am! CK
Rude Boy (Video Classics)

Ray Gange directs and stars
(as himself), while the Clash (as
themselves) play the bit parts.
Gange is a disillusioned London
youth who hangs around the.
Clash and manages to geta job
lugging on a tour. The frantic live
excerpts stand out markedly
against the rather laboured
dialogues the opportunity to
see the Clash playmiaterial from
their first three albums is the
film’s chief value. But Gange’s
ambitious attemot to contrast
what he perceives as true
(nihilistic) punk politics against
the more traditional. radical
stance of the Clash isn’t a total
failure and the mixture of
scripted and real events (as
when Ray comes on stage at the
Hyde Park RAR gig) is
fascinating. A better director
might have been able to tighten
this into a very good film. RB
Come Back to the Five and
Dime, Jimmy Dean, Jimmy
Dean (Palace)

A gem. When Robert Altman's
good he’s unbeatable and this is
great. It started life as a stage play
(produced, I think, by Altman), an
origin which is apparent
throughout the movie in its one
set splendour. Don't be put off
theatricality in a film can, be a.
good thing and in this case it
works to create a feature-length
world that glows and shimmers
with a gloriously intangible in-
candescence. Phew. Cher, Sandy
Dennis and Karen Black head an:
almost exclusively female ensem-
ble that doesn’tput a foot wrong.
Altman seems to work most com-
fortably with women (A Wedding,
Nashville, Images and, most
notably. Three Women, all feature
female roles immaculatelyplayed).
And the performances in
CBTTFADJDJD are as good asany
he has extracted in the past.
Altman takes huge risks, which is
how it should be, but there is no
risk involved in shelling out a few
bucks for this unique item. CK
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Audio equipment from basic to esoteric
255 Ponsonby Rd., Phone 788-120
6 George St, Dunedin. Phone77l-071

Complete range of Mission Audio equipment arriving mid November.
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