
Russell Brown

vocals. Let me say here it’s let
down by a wretched mix which
throws the cheap drum machine
into the foreground and which
must be forgiven. ‘Stuff Of
Dreams’ is a personal declaration
of independence, delivered with
twisted, slightly familiar phrasing.
The re-arrangement of Tears Of a
Clown’ displays real insight
someone couldactually make this
version a big hit Trouble Sleeping'
is an old My Three Sons song, I
think, wherein lies lots of funky
bass, a clever, wordy lyric, a chorus
that reminds me of the Axemen
for some reason and the best
production.
Patsy Riggir
Laying It On the Line (CBS)

Perennial Patsy, who really does
sing this MOR ballad to perfection.
I assume it will be a favourite on
the Tonight Show.
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JUNK
FUNK
"I’m Graeme Revell
New Zealander" the SPK
interview begins.

Did you know that? And did you
know SPK play the Gluepot on
December 14 and 15? True facts!

SPK is Revell and his Chinese-
born wifeSinan. Their story is an in-
teresting one. Revell formed the
band in Sydney in 1979, while work-
ing as a psychiatric nurse. The
original second member (Sinan was
yet to join) was a former patient of
his, who died before SPK made the
shift to England.

Once in England, SPK released a
single on Industrial Records (Throb-
bing Gristle’s label) and then more
records on their own label, Side Ef-
fect. Through a world-wide informal
network of letter-writing and word of
mouth (similar to Psychic TV's
Psychik Contacts) they found
themselves able to sell 10 to
20,000 of each record, without the

benefit of press or record company
support.

The way Revell tells it, they were
the virtual originators of the
industrial-metal thing, which saw
names like Einsturzende Neu-
bauten and Test Department (who

filched SPK’s ideas, says Revell)
creep into the music press last year,
becoming visible to the point where
even wimpy old Depeche Mode got
the requisite tools together and
jumped on the bandwagon.

In a move presaged in interviews
last year, SPK decidedthat enough
of living underground was enough
and signed a contract with WEA
Records, with the stated aim of
seeking fame and fortune.

"We felt that we had to move on
really quickly, so it wouldn't look like
we were copying Depeche Mode or
something," Revell explains.

The first WEA album, Machine
Age Voodoo is thefirst SPK record
to reach Revell’s home shores (it
contains the earlier single, 'Metal
Dance"). It may prove a shock to
those few familiar with the Side Ef-
fect records filled as it is with
polite, dance-orientated songs it
requires considerably less chewing
than similarrecent Cabaret Voltaire
releases. There will be those who
cry "sellout?"

“Oh very much so. But I think the
answer to that really is that why

should a band do the same thing for
10 years or whatever? That’s not
what we’re on about, we’re on about
changingevery time we come out.
I mean the earlier stuff isn’t all the
same either, the first album is quite
different from the second.

“And if people say we’re selling
out... well you can do anything you
like really in the indie field, thereal
experiment comes when you try
and do something out of the or-
dinaryin the major field, that’s when
the censorship comes down on
you. We felt as if we'd done as much
as we could in the indie field and
that was the end of the experiment,
really.

“This is like trying to get a much
wider audience involved and then
we’ll go back to something harder
again next time. I mean, Brian Eno
did it didn’t he? He started off in
Roxy Music and then he started to
do all his experimental stuff and a
lot of people went with him."

Nevertheless, there don’t seem to
be many unconventional instru-
ments on the album.

"Yeah, everything's been sort of
cleaned up a bit. There’s somestuff
like diving tanks for percussion ...

But in a way it’s a shame that things
that happen over here reach
Australia and New Zealand so much
later. For instance, it’s a pity we
couldn’t have come to New Zealand
last year, because the show was
really over the top, violent, manic
sort of thing. This year it's more
high-tech. But I still think there’s
something in that, it’s quite inter-
esting. There can’tbe many bands
that bring Fairlights there can
there?"

Indeed, the Fairlight computer
SPK bring in will be the first to enter
this country. It and associated se-
quencers and other gadgets are
mixed through 24 tracks by the
band’s engineer, along with noise
from gas tanks, oil drums, angle
grinders, welding torchesand other
metallic devices from the stage.
Additional musicians are also
brought in on conventional instru-
ments like actual keyboards.

The first gig on SPK’s current UK
tour ended in a riot after the band
walked off in protest at stringent fire

regulations which all but obscured
the audience’s view of the stage.
The story at other venues has been
similar and Revell again expresses
disgust at the state of things in
merrye Englande.

“It's getting to the stage where we
decide to just come on like a really
boring pop band like everybody else
orwe leave England. The situation’s
getting quite boring in England any-
way, the music scene’s in a pathetic
state. About half a dozen middle-
aged producers run the entire
cultural output for the nation.
People like John Peel, who’s the one
hope over here he’s been cut
back to three hours a week and on
BBC TV you can’t get any slightly
hard videos shown, all they want is
Wham. One producer wouldn’t play
our new single 'JunkFunk’ because
he thought the title was something
to do with heroin! It’s laughable but
it stops you from doing anything."

Nevertheless, Revell says the live
show can get quite carried away at
times: "People can start cutting
themselves up on the metal and
that sort of thing. In England,
anyway. I’m not sure whether New
Zealanders get into that, do they?
They didn’t in the past I remem-
ber being part of really reserved
audiences. You don’t get too ex-
cited, do you?"

There are occasions...
“Oh yeah, I remember, after about

13 jugs of DB ...”

No, things are different now.
Everyone drinks Steinlager.

“Oh yeah, Steinlager..."
SPK songs are getting played in

dance clubs on both sides of the
Atlantic at present, a fact at which
Revell is obviously quite chuffed. He
has hopes for the second single
from the album, ‘Flesh and Steel’.

“To get what is basically an FM
love song through in the American
scene, if it hits it’ll be quite a coup
really. It'salmost as if they haven’t
listened to the lyrics or they haven't
understood them."

SPK will probably shift to the
USA next year and Grace Jones’
manager is already interested in
handling them (at present they still
do all their own management, pro-
duction and press). Revell’s taking

things as they come, with more of
a sense of humourthese days(“I’ve
been too serious for too long.”).
There’s a possible deal with Para-
mount pictures doing film sound-
tracks, Sinan would like to do some
more acting and healso writes (he
has just finished an interview and a
chapter for a book on J.G. Ballard).

“We’d like to try and get a hit in
America, I think. And to gradually go
back to something harder musical-
ly. But you’ve got to do things more
slowly in the mainstream scene
what we’re trying to do is speed up
the possibilities of change and still
maintain our integrity."

There’s nothing dishonourable in
Revell’s desire to make some money
out of his career, (anyone who
believes in their art should demand
the right to make a living from it) but
Machine Age Voodoo is, at best, a
mistake, an aberration. It’s a story
of horribly standard use of standard
white technofunk instruments
behind quite unremarkable singing
from Sinan. The lyrics are full of
half-baked metal age concepts,
made all the more incongruous by
their musical setting. It’s not even
a good pop record; its pretensions
make it empty and stupid. Sorry, but
it’s true. Nowplease let the live show
be great.

SPK: Graham Revell, Sinan.
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‘4ss’' FROM PAGE 6
TWO NZ ALBUMS AVAILABLE FROM
REAL GROOVY RECORDS

492 QUEEN ST. PH 775-870
1
i WAYWARD SON

by WAYNE GILLESPIE
• Extra Special’ Auckland Star
• Demands to be heard' Passages
• ‘A very good album.

A A New Zealand album'R.l.U.

WAYWARD SON
by WAYNE GILLESPIE
• Extra Special' Auckland Star
• Demands to be heard Passages
• A very good album.

A New Zealand album’/? I U
• Runner-up 1984 Silver Scroll
• Finalist 1984 N.Z. Music Awards

Plus long awaited Album & Cassette

Acoustic Confusion’s
‘HAZY DAYS’

AUCKLANDS ALTERNATIVE MUSIC CONNECTION
MORE IMPORTS THAN EVER BEFORE!>

THE FIRST WAVE : 60s PUNK & PSYCHEDELIC
Moby Grape : Classic First LP, Orig Cover
Count Five : Psychotic Reaction
Thee Midniahters : Best Of
Standells : Rarities
Litter : Distortions
Misunderstood : Before The Dream Faded
Pebbles : Vol 14 & 15
High In The Mid Sixties : Vol 10 Wisconsin

: Vol 11 Texas
Live At The Jade Room Various Texas
Houston Hallucinations : Various Texas
Chosen Few : Vol 2
Echoes Of Time : Vol 2
Back From The Grave : Vol 1 & 2
PSYCHEDELIC PUNK FROM THE
UNDERGROUND OF VIENNA
Ronnie Urini & The Last Poets
The Slough Of Iggy & The Iguanas
10" EP of4 Stooges Songs, High Energy

CRAMPS : Smell Of Female, Pic Disc
: Same As The Cavemen

CAPTAIN BEEFHEART : Trout Mask Replica
SNAKEFINGER : History Of The Blues

NEW AMERICAN HARDCORE RELEASES
Flipper : Gone Fishm ..

Black Flag : Family Man ; It&bVFlag : Family Man
: Slip It In, 12"

Butthole Surfers : Live PCPPEP
: Butthole Surfers, 12"

MDC : Millions Of Dead Cops
DISCHARGE : Never Again
NEW YORK DOLLS : Red Patent Leather

Live 1975, Red Vinyl
GIORNO POETRY SYSTEMS
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EMS
Better An Old Demon Than A New Godm.m v w w

LP features : Psychic TV, William S Burroughs,
Lydia Lunch, Jim Carroll. Richard Hell, David Johansen

PSYCHIC TV : Berlin Atonal Vol 1
: Unclean, 12"

23 SKIDOO : Urban Gamalan
i •

RESIDENTS : Vileness Fats
The story of a Love Triangle made up of an
Indian Priestess and a Schizophrenic One Armed Midget
LYDIA LUNCH : In Limbo, New 6 Tracks
YELLO : Live At The Roxy, EP

Also Soul Music from Solid Smoke, New US Industrial Music, Heaps More Hardcore and Sixties!!!

CALL
• PHONE
• WRITE

SOUNDS UNLIMITED
NEWMARKET

10REMUERA ROAD
PHONE : 542-667
PO BOX 9555


