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Auckland’s under-age rock cabaret the Venue ran it’s own band
battle, called The Liberty Stage. Victors were theBELLBOYS
and they will feature on an album ofnew acts beingput together
by Venue mainman and part-time singer/guitarist/songwriter
RUSS LE ROQ. They are (L-R): Ben Pearson (drums), Brett
Adams (guitar, lead vocals), Brent Couling (bass), JohnPayne
(piano).

Three years ofpreparation culminated in the debut perform-
ance at Zanzibar for Auckland’s PLANS FOR A BUILDING
and therelease of theirfirst single 'Some Altar, Some Sacrifice
The band’s core is the Pound brothers, Tom and Pat, who
appearedbriefly some timeago as JustA Gesture but since then
have been working on the new band with bassist Philip Bishop.
The band debuted in unusual fashion by giving away copies of
the single at the door of the gig. Pictured are (L-R): Eric
Raulston (keyboards), Roddy Carlson (drums), Tom Pound
(vocals), Patrick Pound (guitars), Philip Bishop (bass).

So what are these scantily-clad young women doing? Waiting
for the TepidBaths to open?Lazing round in the women’s loos
at Zanzibar? Queueing for a burger and fries at McDonalds?
Actually, they’re in the video for the new MALCOLM
McLAREN single 'MADAME BUTTERFLY’, based on the
Puccini opera of the same name. The single is something ofa
stopgap while we wait for McLaren ’s new album, which he is
currently working on in America.

There was Wah! Heat, Wah!, Shambeko! Say Wah! and now
Pete Wylie’s calling his band THEMIGHTY WAH! The crucial
Liverpudlian has followed up last year’s ‘Story Ofthe Blues’
single with a new album, ‘A Word To the Wise Guy’, distributed
by Beggar’s Banquet. First single is 'Come Back’, but the
interesting thing is the inclusion ofan original demo version
of the song, which bears a totally differentlyric and is a VERY
frank attack on the band’s former distribution company.
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Available in 3 colours

• OPALESCENT o SILVER RAINBOW
• IRRIDESCENTRUBY

BODY GLITTER is a water soluble gel in a convenient 50g tube. To give the night a
sparkle apply BODY GLITTER to desired exposed areas such as cheeks, forehead,

shoulders, arms, legs or even hair. Stays on all night through.

- ' Manufactured for □£ 3flsdCo by
PHARMACEUTICAL SALES AND MARKETING LTD GLENFIELD, AUCKLAND, NEW ZEALAND 4
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in the decade since the release of the pioneering Tubular Bells,
Mike Oldfield has proved to be one of Britain’s most consistent

.

and enduring artists.

This stunning new album features the vocals of Maggie Reillyle ei mm and Barry Palmer and includes the hit single 'To France’.
■ •

It confirms his position at the very pinnacle
of contemporary music. V2308/TCV23OB. ; *’■
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Rita Marley is an important and influential.artist in her own right.

Who Feels it Knows It' is her solo debut'Who i Feels: It; Knows it’*is i nerssoioiaeoutt
. and ample evidence of her talent. '

• -•• • ■■ > a v,.
Now available for the first time in NZ,

.• it features the smash hit ONE DRAW’

and ample evidence of her talent.

available for the first time in NZ,
atu res Ithelsmash] draw* §

(an ode to the wonders of ’erb),
which was the hottest selling reggae

release in 1982 in the UK & USA. TDB3I/TCTDB3I
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The long awaited debut side one displays a
considerable jazz influence with the trumpet of
Kenny Wheeler and the piano of Riuichi Sakamoto.
Side two changes quite dramatically in mood,
influenced by Steve Jansen s percussion, Holger czukay
and the avant garde trumpet player, Jon Hassell.

<

"The excruciating wait has been totally worth it
Record Mirror (30.6.84) tfL~ 2290/TCV2290
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Latest international chart topping album ice
„■ includes hit single 'ROMANCING THE STONE'. Xff'JK



HOLIDAYS IN THE SUN
OMD’s PAUL HUMPHREYS ON LINE

Orchestral Manoeuvres in
the Dark in an Aussie pub?

Yep quite a few Aussie
pubs, actually. Paul Humphreys’
thin voice tells the strain of a
rigorous Australian tour.

“I’ve just been lazing around

this morning,’’ he says from
his Perth hotel. "It’s so nice to
get some time off.”

Humphreys and fellow OMD (as
they prefer to be known now)
founder Andy McCluskey have
brought on tour their regulars

Malcolm Holmes (drums) and
Martin Cooper (keyboards,
saxophone) and additional sidemen
Graham and Neil Weir (trumpet and
trombone respectively, as well as
sundry other instruments). It's
interesting that they’ve chosen to
extend the band rather than take
the easy way out and reproduce the
sounds with the aid of the powerful
Fairlight computer.

“We could have used the Fair-
light,” Humphreys agrees. "But for

live performance it's better to have
the people there I think. Otherwise
it's a bit like some sort of divine
intervention when this trumpet or
whatever comes through the PA
with no apparent source. That’s the
reason why we have a drummer too

it’s much better for peopleto be
able to see a drummer pounding
away than just hearing the
rhythms.”

“Real” instruments were also
used on OMD’s most recent album,
Junk Culture, somethingothers are
now shying away of for the sake of
convenience.

“We did originally do the horn
parts for the album on the Fairlight
and other things but it just didn’t
sound right so we brought in a
brass section for songs like ’Loco-
motion’."

The group’s first four albums
were made in their own studio in
Liverpool, but for Junk Culture they
flew thousands of miles to the
sunny Carribean to record at
Monserrat the place where the
stars like Elton John and the Police
go to lay down their meisterworks.
Humphreys explains:

“We felt we justhad to get out of
Liverpool, to get another perspec-
tive on things, get out into the

world. I think there was only so
much we could get out of oneroom
in Liverpool four albums was
enough.

“Monserrat was great in the
sense that it was like a holiday, it
was exciting. In Liverpool it had
become like going to the office in
the morningand it shouldn’t be like
that. Having Brian Tench as
producer was a big help too. He’s
onlya couple of years older than us
and he went out with us, became
like one of the band.

“The only problem was that
because we weren’t in our own
studio we were paying studiorates.
Junk Culture nearly broke the bank
but it was worth it."

Indeed after the dismal failure
of its predecessor, Dazzle Ships,
Junk Culture and the single
’Locomotion’both went Top 10 in
England. At least part of the
album’sappeal has to be attributed
to its rhythmic assertiveness. Were
the songs built from the rhythms
up?

“Yeah that’s the way we like to
work, get the rhythm tracks right
and then build on top of them. A lot
of people seem to feel they have to
begin with the melody and I think
that limits them. There’s not a lot
you can put under a certain melody
once you’ve settled on it.”

Would you agree that melody
plays a less significant role on this
album than on some previous
ones?

“Oh
...

I don’t know about that.
It’s certainly more melodic than
Dazzle Ships."

There also seem to be a few cues
taken from black dance music.

“Yes, that’s probably because of
the time Andy and I spent in
America. I think that's another
example of the way getting out of
Liverpool exposed us to new
ideas.”

Black music seems to be setting
the pace in the use of synthesiser
technology now a reversal of the
situation a few years ago.

“Yeah, definitely. A lot of those
New York dance records are almost
totally synthesisers.”

There seems to be a pretty care-
free spirit linking some of the lyrics
in Junk Culture. ‘Apollo’, in particu-
lar, seems to set the tone for the
album with its opening lines of:

Let’s move, let’s shake
Let’s bleed, let's fake
Let’s go for broke
Let's make mistakes
“I think the lyrics reflect the way

we approached the album. It was a
sort of reaction to Dazzle Ships,
where we dealt with a lot of heavy
political themes. On that album we
did that because we’d been criti-
cised for our lack of political
content and we wanted to show
that we did think about those
things. But this time wewanted to
have a bit more fun.”

The song 'Tesla Girls’ the
name of Nikolai Tesla (the devel-
oper of AC power and a number of
other potentially brilliant inventions
that were bypassed by society)
seems an odd one to evoke in a pop
song.

‘Well I already knew a little bit

about Tesla because I’d studied
electronics for a couple of years
and then we saw a documentary
about him onTV. But the song’snot
really about him so much as the
way he’s affected people. It’s about
all the girls in the world who use the
things that he made possible
hairdryers, TV sets and everything

without ever being aware ofwho
or what he was.”

Hmmmm.
Current press material has dwelt

on the aspect of this being the new,
fun OMD and Humphreys agrees
that attitudes within the grouphave
changed quite markedly. Although
2-3000 capacity pubs are a rather
strange experience he says he’s
enjoying playing the new songs
live.

“The new songs do work well
live. It’s interesting I think the
way we went about this album has
made it sound for the first time as
if it’s a band playing on the record.
At times it sounds like we’ve just
gone in and put down the tracks
live.”

It’s just as well the band is enjoy-
ing playing because there’s an
awful lot of gigging coming up, in
both Europe and America, in the
next year. What about plans for the
next recording?

“Oh there’s nothing firm at
present,” Humphreys murmurs
somewhat absently. "And to tell the
truth I don’t really mindtoo much.”
Steve Spencer

OMD: Andrew McCluskey (foreground) and Paul Humpheys (extreme right).

Letters

Breathless Epsom

Post to RIU' Letters. PO Box
5689. Auckland 1.

Axeman In Mocker Shock
I would appreciate it if you

would tell whoever is responsi-
ble for writing the captions for
the photos of the Mockers on
tour (July RIU) that the Axemen
have never tuned their guitars
like that and that’s a damned
cheap joke not much ap-
preciated. Pioneering our own
style of music is hard enough
without powerful media put-
downs like that crap! You guys
have got a tremendous respon-
sibility printing information that
some people take for granted as
the truth! Yup hard to believe
it, but there are still people who
believe in the press! So if you
don' want to get involved with
Randolph Hearstian controver-
sies, clean your act up, huh?
Stuart Page (for the Axemen)
Christchurch
Theywriter concerned, Alister
•Make ’Em Laff Cain, has been
firmly chastised and has volun-
tarily agreed to undertake no
humour forat least a month.Rß
No Changing Spots ...

Phew! Where did Andrew
Fagan get his groovy leopard-
skin jeans from? That man has
style.Not A Schoolgirl Mt Eden

Great to see a NZ band getting
front-page coverage again. And
may I be the first to say that Ithink Andrew Fagan looks wild in
those leopardskin pants. Fair
makes my palms sweat.
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THE ANZ
STUDENT PACKAGE.

A package of financial services that’ll
helpkeep thewolf fromthe door.

The ANZ Student Package provides cures for
all manner offinancial headaches.

Chiefamong them, and the human element of
the package, is an ANZ Personal Banker whose job it
is to act asyour contact and financial advisor at the
bank.

Listed below are some of the financial services
available to students. A brochure giving more
comprehensive details is available from any ANZ
branch.
A CHEQUE ACCOUNTFREE FROM

QUARTERLYBANK CHARGES.
For the duration of your studies yourANZ

cheque account is exempted from standard
quarterly bank charges.

BURSARY ADVANCEFACILITY
WITH FIRST S2OO INTEREST FREE.

Bursary advances take the form ofan overdraft
facility on your cheque account.

The first S2OO is interest free with a
concessionary student rate being charged thereafter.

A STUDENTLOAN FACILITY
Student loans are available up to SSOO for each

year of study, starting from year one, and up to a
maximum ofS2OOO.

As with bursary advances, student loans are
exemptedfrom loan fees and are available at a
special student rate.

Moreover repayment needn’t be made until 2
years after the completion ofyour studies.

INVESTMENT SERVICES.
ANZ offers a wide range of investment services

including the new Incentive Spver savings account.
Along with high interest, and automatic

payment and direct credit facilities, Incentive Saver
offers easy withdrawal from ANZ branches and
Autobank.

FREE AUTOBANK CARD.
Autobank cards are issued free to all ANZ

IncentiveSaver and cheque account customers.
Autobank cards may be used to withdraw

money from any ofthe nationwide network of
ANZ/BNZ Autobank machines, 7 days a week.

For the convenience of students, Autobank is
located on campus-at Auckland, Waikato and
Victoria universities and in Dunedin, close by.
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21stANNIVERSARY
NEW ZEALAND

MUSIC AWARDS

I« OFFICIAL VOTING FORM

Your local radio station is playing entries for Most Popular Song
• of the year in.the NZ Music Awards.

Your vote.will determine the winner.
Simply fill out the coupon below and take it to any branch of

The National Bank, or post to: Music Awards, The National Bank
of New Zealand Limited, Box 1791, Wellington, before
29 October, 1984.

O The winner is to be announced on the NZ Music Awards Show,

21stANNIVERSARY
NEW ZEALAND
MUSIC AWARDS

OFFICIAL VOTING FORM

Your local radio station is playing entries for Most Popular Song
of the year in the NZ Music Awards.

Your vote will determine the winner.
Simply fill out the coupon below and take it to any branch of

The National Bank, or post to: Music Awards, The National Bank
of New Zealand Limited, Box 1791, Wellington, before
29 October, 1984.

The winner is to be announced on the NZ Music Awards Show,
TV2- Bpm on Monday 12 November, 1984.

My choice from the finalists played on my radio is:

(Song)
(Artist)

Name:
Circle age: pnder 15 15—25 • 25+

Address:

pnder 15 15—25 25+

.Tel:.

TheNational Bank
ofNew ZealandLimited ' - -
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NICK CAVES debut solo album ...

one of the greatest rock
albums ever made”
NME
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SOUNDS (from a 4*revieW|

apart”melodymake)

‘FROM HER TO ETERNITY’
entered the British Indie Charts

(MUSIC WEEK) at No. 1!AVALANCHE CABIN FEVER. W&u

FROM her to ETERNITY SA'NTHUCK
WINGS OFF FLIES A BOX FOR BLACK PAUL

FEATURING
\ FROM HER TO ETERNITY
I 16 Nick Cave featuring The Bad SeedsTHE

BAD

‘FROM HER TO ETERNITY’
entered the British Indie Charts

(MUSIC WEEK) at No. 1!

FROM HER TO ETERNITY
1 ® Nick Cave featuring The Bad Seeds
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IN THE GHETTO
2 3 Nick Cave featur. g SeedsBadThe
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INDIE
BLUES
ALLIGATOR
BOSS RAPS

“The most visible blues
label in the world," is the way
Bruce Iglauer describes
Alligator Records, the Chicago-
based independent he founded
12years ago.

He is aware of his label’s
crucial role: “People were
saying ‘blues is dead' because
it wasn’t getting recorded. I
announced to the world that
blues was alive and well in
Chicago."

With excellent recording
standards and classy packaging,
Alligator recordings created a buzz
in the blues world and beyond.
They have appeared only infre-
quently, however, in New Zealand
import bins. Thankfully, the local
branch of Virgin Records has
imported a large number of titles
and may press locally the new
Johnny Winter album, Guitar
Slinger, his first for Alligator.

Label boss, Iglauer, has in fact
visited New Zealand, as Hound Dog
Taylor's manager when the blues-
man toured in 1975.Since then the
label Iglauer founded to record his
favourite band, Hound Dog Taylor
and the Houserockers, has gone on
to establish several major artists
who have recorded four or more
albums for the label.

I met Iglauer in a New York club
where he was doing the promotion
for new act Big Twist and the
Mellow Fellows (opening act for
Wilson Pickett). Between his efforts

to ensure that the tables he had
booked stayed clear for invited
guests we discussed the life and
times of an independent blues
label.

Does Alligator only record
Chicago blues acts?

“No, the majority of what we
record are Chicago acts because I
like the hardness of the Chicago
sound. We recorded Johnny Winter
and Shuggie Otis in Los Angeles,
Professor Longhair in New Orleans
and we’ve recorded four albums by
Albert Collins in Chicago, though
he’s a Texas player now living in Los
Angeles. But certainly our prefer-
ence is for Chicago blues.”

Did you get involved in recording
blues because the major labels
were ignoring it?

“For the most part blues has
always been the property of the
smaller independent labels. In the
40s, 50s and 60s there were the
independent black record labels,
then in the 70s there were the
collectors labels, more directed to
selling blues records to white
people. Blues has always been a

minority music. It wasn’t ever the
most popular music in the black
community it was justone of the
most popular musics."

Who are the main buyers of Alli-
gator records?

“I have two audiences. Firstly,
people much like myself, between
the ages of 18 and 40, predomin-
antly male, a lot of them have gone
to college, white collar old
hippies if you like people like
myself who got into it during the
Mayall/Clapton/Butterfield years.
Or old folkies, which I was also.

“Then I have a very large and
growing black audience which is
totally different much like the
blues artist not formally
educated, mostly raised in the
south, if not living there now, and
this is potentially a lot larger
audience than the white audience.
I’m only beginning to learn how to
sell to them it's differentradio
and press, different kinds of
promotion and different venues for
the artist to work in.

“To give you an idea the best
selling Alligator artist, Albert
Collins, over a period of time, can

sell 30,000 albums in the United
States. Z.Z. Hill on Malaco Records,
who sells virtually zero albums to
whites and is a very legitimate
blues artist his last album sold
350,000. The black market for
blues is much larger but tapping it
is more difficult.

“But I have business reply cards
in myrecords so I’m very aware of
my demographic. I know a lot of
them are very label conscious and
buy everything we release.”

Iglauer’s records sell best where
the distribution is efficient, where
the mostrecords get into the shops

on that score Chicago, New York
and Boston are good. They'll also
sell in a town with a college popu-
lation. Mail order accounts for a
sizeable quantity of sales. The
whole of Europe is equivalent in
sales to the USA and Japan takes
five or 10 per cent.

Are live appearances by Alligator
artists important for sales?

“Absolutely. We wear a lot of
hats. Alligator is not only a record
company. We’re a booking agency,
an artist management firm, a
publicity firm, a music publishing

company, road management,
independentpromotion we do a
lot of things.

“We manage Koko Taylor, Son
Seals, Albert Collins and Lonnie
Brooks. Albert and Koko are
booked in Minneapolis but weclear
all their dates. Sonny and Lonnie
are booked directly by us and we
publicise every date they do.

"Like this Big Twist date, which
we didn’t even book, because he’s
an Alligator recording artist, in New
York we mailed out close to 200
press releases, we serviced the
record to various stations,
arranged interviews, prepared a
guest list for store people, journa-
lists and radio folk for lastnight and
tonight... that’s part of our job. If
the artist wasn’t here and the only
way we had to attract attention was
on vinyl it would be real tough.

“Plus, a lot of our artists sell
records off the bandstand. For
some of our artists that’s a signifi-
cant part of their sales. Koko Taylor
is our number one distributor of
Koko Taylor records. She’s incred-
ible. Besides the profit she makes
on each record she sells, she gets
the royalties. She goes through
about 100 albums a week.”

As well as playing bigger Chicago
venues, major blues artists appear
at small clubs. Is this confined to
Chicago?

“Sometimes it’s a fill-in gig. Our
artists play where there's work for
them. For example, the club Lonnie
Brooks plays in Baltimore is only
about a 200-seater but it’s the club
that’s interested in blues, that will
pay enough for Lonnie to go to
Baltimore. The meat and potatoes
workfor the artist is the clubs that
will book them four, five or six times
a year, not the universitieswho do
one show every two years.

“There’s a limit to how much
exposure you can get in a small
club but we’re very much a grass-
roots company. We depend on
word of mouth, fans who come
back again and again, label loyalty
and performances ourartists give,
because of our being unable to
depend on radio which is our big
problem right now."

Black or white radio?

"Right now we are facing a time
of the greatest racial segregation
of American radio since the early
50s. Now it’s almost impossible to
hear anything but white rock’n’roll
or techno-pop dance bands on
rock'n’roll radio. When Alligator
started out, black radio was reject-
ing blues musicas Uncle Tom-type
slavery music. That’s changed a
great deal in the last few years and
now blues is having a resurgence
on black radio.

“My problem with black radio is
that we’re not a major label, we
don’t have a constant flow of
releases and promotion men walk-
ing through the door. Every few
months we send them a record
then call them up. We don’t have
the personal relationships we need
and they cost a lot of money. There
is still payola in black radio, as I
think there is inwhite radio, but not
so much in album-orientatedrock
radio.”

Do you still produce most Alli-
gator recordings?

“Blues records, yes. I didn’t do
Big Twist
producer, I’m not a horn arranger
yet. Of the 50 albums in the cata-
logue I’ve produced about 30.”

Do you see your artists growing
creatively through the opportunity
to record?

“Ifany of our artists isnot espec-
ially growing right now it would be
Albert Collins, but we haven’t yet
shown all that he can do on record
yet. He is a much more varied artist
than people give him credit for.

“Koko Taylor’s last album, she
was experimenting with doing a
ballad and more swing blues. Son
Seals is very conscious ofbeing a
progressive blues artist and
wanting to do newkinds ofarrange-
ments and instrumentation in
blues.

"Lonnie Brooks, if we did
anything with his last album, we
backtracked. On his previous
albums he’s been looking to a more
sophisticated production. I back-
tracked him and tried to do a real
kick-ass bandstand-style record.
But as a writer he is certainly
growing, both as a lyricist and an

Alligator bluesman Albert Collins and label boss Bruce Iglauer.
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MORE VINYL DELIGHTS
FROM ACROSS THE PACIFIC

HERE'S A SELECTION FROM OUR RECENT SHIPMENT OF AMERICAN IMPORTS:
EXCLUSIVE : TRA SPECIAL COMICS
160 Page Book of Underground Comics
60 Minute Tape featuring : Capt Beefheart -

Art Bears - New Age Steppers
Unusual Deluxe Package features the cassette in a
Tiger-shaped Zip-Loc Pouch, with both Book & Pouch
contained in a 'Barred' Box designed after a cage.

SIXTIES COMPILATION ALBUMS
Acid Visions : The Best of Texas Punk & Psychedelic
Electric Sugar Cube Flashbacks : UK Psychedelic
High in the Mid-Sixties : Vol 1,3,6,7,8 & 9
Pebbles: Vol 9,12 & 13
MORE FROM ROIR TAPES
Human Switchboard : Coffee Break
MCS : Babes in Arms • Dictators : Live
Alfonia Tims : Future Funk Uncut
Stimulators : Loud Fast Rules
Joe King Carrasco : Tales From the Crypt
NEW AMERICAN HARDCORE
Dirty Rotten Imbeciles • Whipping Boy : Muru Muru
Killroy : Believe in the Ruins • 7 Seconds : The Crew
Scream : Screaming • Painted Willie : Ragged Army 7"
Stalag 13 : In Control • Husker Du : Zen Arcade (2LP)
Batallion of Saints : Second Coming
BGK : Jonestown Aloha From Holland
Rat Music for Rat People : Vol 2
Tragic Mulatto : Judo for the Blind
Butthole Surfers : 12" 7 track EP

LOUD & PROUD : NEW METAL
Cirith Ungol: King of the Dead • Sacred Rite : Sacred Rite
Jag Panzer : Ample Destruction
Total Destruction : Various
Rods : Let Them Eat Metal • Znowhite : All Hail to Thee
Wild Dog : Mans Best Friend
ACID SOAKED : CURRENT PSYCHEDELIA
Pandoras : It's About Time • Index : Index
Plan 9 : Dealing With the Dead : Frustration
Things : Coloured Heaven • Salem 66 : Salem 66
Cathedral of Tears : Cathedral of Tears
Eyes of God : Love Letters
BEST OF THE REST
Lenny Kaye Connection : I've Got A Right
Blow Up : Easy Knowledge
Phast Phreddie & The Precisions : Limbo (White R&B)
Untouchables : Live and Let Dance

(Elements of Ska, Reggae, R&B & Soul)
Neef 23 : Neef 23 (Industrial 7" Silk Screened Cover)
Crippled Pilgrims : Head Down Hand Out USA
Savage Republic : Tragic Figure

(Official 7" of the LA Olympics)
Food & Shelter : Food - Shelter

(Unique Sheet Metal Cover)
Jad Fair : Monarchs (Violent Femmes Style)
Basic Blackjacks : Basic Blackjacks
Live Skull: Live Skull (Depression)

CALL
PHONE
WRITE

SOUNDS UNLIMITED
NEWMARKET

10REMUERA ROAD
PHONE: 542-667
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arranger.”
Do you see even within your cata-

logue, changes in the Chicago
sound?

“I think that the area where the
music has changed isfirst of all in
the beats and the rhythms. There’s
influence from all kinds of contem-
porary black music.

■'We’re seeing a belated Hi-
Records/AI Green influence an
infiltration of some Memphis
things. I’m seeing some gospel
forms come into blues.

"Nobody is asking for a synth in
the studio or a drum machine. But
blues has always been dance
music, for black people and it's
gonna keep up with dance beats
that black people like. Slow blues
has changed very little because
when ya wanna bump and grind ya
wanna bump and grind. But faster
material has changed rhythmically.

"I’m seeing some changes in the
concerns of the music but still most
stories are about men and women
and that's not gonna change too
much. The blues are a very
conservative music.”

Iglauersees Alligator’s approach
as very different from the blues
labels of the 70s.

"A lot of the labels produced with
what I call the 'four hours and a
bucket of beer’ school of produc-
tion, where you take a working

band and ask them to recreate in
the studio what they were doing on
the bandstand.

“We do a great deal of rehearsal.
We spend time with the artist at the
stage when they’re writingmaterial
or findingmaterial, fine tuning the
songs trying to get a level of
production that is a little more
sophisticated without losing any
balls but where they don't rehash
the same old shuffles or the same
old slow blues.

“I’m a very rigorous rehearser of
musicians as compared to labels
like Delmark or Arhoolie, that are
run by friends of mine, they’re
much more of that other school,
like 'go in there and do it’. Musi-
cians when they’re not rehearsing
much don't take chances, they play
something familiar, they don’t
stretch out.”

In response to a question about
the ages of Alligator musicians
Iglauer runs through ages between
50 and 21, then continues.

"To answer the implied question,
I’m seeing more good young blues
sidemen coming up than I was a
few years ago.”

Now that the label is larger do
you find your work as satisfyingas
when you started out?

"I was operating on a very
different financial level then, I owed
a great deal of money, but not
nearly as much as I owe now. The

company now grosses about one
half a million dollars, but makes
nothing, it all gets plowed straight
back in.

"I’m frustrated in that every
decision seems bigger. When I
started I just wanted to record
some music I liked. It never
occurred to me that I would have to
reject recording somebody I liked
because I was worried that it would
hurt the otherartists on the label by
decreasing my cash flow. That’s
been a real pain.

"What I am happy about is that
last year I had Albert Collins in
Japan and twice in Europe. I’ve
seen artists go from totally poverty
stricken to being in comfortable
middleclass positions.

"I saw Koko Taylor a few weeks
ago on national television, the first
time in her life, and she comes up
to me and wants to show me how
much money she’s put aside in the

last year. When I see Son Sealsable
to rent a house ina nice neighbour-
hood and Lonnie Brooks buy a
house in a not so nice neighbour-
hood, but nicer than what he was
living in that kind of financial
security.

"And when I see and this is
very important young players
who are sticking with blues
because they think there is a
possibility that they may make a
career of blues because there are
recording possibilities, then I have
to feel a good senseabout having
grown this large.

“For fouryears the company was
just me in a one room apartment,
to think that in the 12years it has
gone that far, that we’ve created
something that will help establish
a future forblues musicians, that’s
a good thing to do with your life.”
Murray Cammick

Russell Brown

Jordan Luck may have joked
that the Dance Exponents
would crack Australia in two
weeks but when they left this
country five months ago they
all knew they'd have to work
harder as a band than they
ever had here.

And they did playing a string

of support gigs (with theoccasional
headliner to 100 or more people)
and paying themselves only SSO a
week each. The experience seems
to have left them a lot less naive
and considerably more profes-
sional. They think, however, that
starting from the bottom and
working up was the right approach.

"Starting off from the bottom
you get a respect from other

bands," .
vr' , ,ins guitarist Brian

Jones. "The bands who have gone
over with the hype usually end up
crapping out because they’re
resented by the Australian bands
and you cannot do that. You’ve got
to go through the music industry
thing before you can get to the
people and if you’re not accepted
in the music industry there’s no
way the people are going to accept
you because they won’t even know
who you are.”

However, on returning from their
New Zealand tour, it willbe time for
a different approach.

"We’ve worked out the market,
we’ve hopefully built up some
credibility there by playing live.
We’ve got the single (‘Sex and
Agriculture’) now and we want to
push that as much as we can.
We’ve got something to work for,”
Brian explains.

They’re also looking to appearing
on some of Australia’s numerous
TV music shows, having already
clocked up a couple of songson a
Saturday night show that goes out
to four million viewers.

‘Sex and Agriculture’ is un-
deniably more assertive sounding
than any previous Exponents
record and they’re full ofpraise for
the producer and engineer Jim
Barton. They will do their next
single with Barton producing and,
if that works out, he will produce
the second album. But why was the
sound so much better?

"You’re able to get sounds you
just couldn’t in New Zealand,”
explains guitarist Chris Sheehan.
“You say to the guys ‘we want it to
sound like this’ and they get it and
it sounds like that. They don’t say
‘oh, can’t do that,’ they try
anything.”

"Everybody’s safe here, they
don’t want to blow up their
monitors or anything,” Brian
continues. "They’ve spent a lot of
money on these big, fancy setups
but they don’t want to pump them
and get them happening because
they’re scared that they might blow
them up and have to send to
England to get new parts.”

NZ’s top-flight studios are,
however, very similar to those
across the Tasman and there is a

strong possibility that the next
o ,rTi will be recorded here withan

J,,cer. The main reason
is cost, especially si&. ficant as the
Exponents are consider «funding
the recording themselvi.
leasing the album back to iv._ .
room Records subsidiary White
Label, as Hunters and Collectors
have done.

"That givesyou total freedom of
choice over everything songs,
sounds, cover, everything,” Brian
explains.

Tales of mistreatment ofsupport
bands by Australian road crews are
legion but the Exponents claim the
stories are highly exaggerated.

"As far as that Oz rock sort of
attitude that people seem to think
these roadies have bands having
to set up to one side and that sort
of thing, it’s all bullshit really. We
never found any problem. From
whatl can tell support bands in this
country get a harder time from
certain crews here,” says Brian.

“We were usually allowed just
about all the light show but you
had tohelp put it up of course. So
long as you didyour share you were
treated well,” adds Dave, who
actually did some outside crew
work for extra money.

The New Zealand tour has meant
a sizeable wage increase for the
band but much of that will go into
repaying loans, both to friends and
relatives and to Jordan Luck, who
has earned several thousand
dollars in songwriting royalties
from Prayers Be Answered.

It’s the next album that Dance
Exponents are pinning their hopes
on. They’re keen to succeed not
only in Australia but outside it. In
fact, if things began to happen
elsewhere they rather like the idea
of basing themselves in New
Zealand. They like it a lot better
than Sydney and, of course,
overseas money buys lots of SNZ
these days. And it’llstop the ockers
claiming them as a “new Australian
band” if they do succeed. Any last
words?

Sure. Altogether now: “We’d like
to see the Labour government
remove the sales tax on New
Zealand records!”

You’ll never see an Exponent without his trusty instamatic-
Jordan gives his a test run backstage.

'BLUES FROM PAGE 6
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A QUESTION OF STYLE
RUSSELL THOMPKINS FROM THE
LAND OF PHILADELPHIA SOUL

Late 1977, the Sex Pistols
were the prevailing fuss and
somehow the successful town
halls tour by the Stylistics
(string orchestra and all) didn’t
seem relevant to Rip It Up.

Times change and the
Stylistics have returned with a
back-to-basics six-piece band,
after completing an album for
hip New York label Streetwise
(the home of whizz producer
Arthur Baker). So now they’re
in the midst of the hip (or is it
hop?), funky Big Apple. But
let’s look back at where
they've come from and what

they bring to the modern mix
that you can barely defineand
can’t synthesise the
richness of the vocal group
tradition, the sound of a city.

As Detroit, with its Motown
sound, dominated R&B music in
the 60s and scored high in the pop
charts, so Philadelphia, with artists
like the Stylistics, the O’Jays, the
Three Degrees and Harold Melvin
and the Bluenotes, was the major
force in 70s soul music. Its only
rival was the grittier southern
sound of Stax Records, Memphis,
a label that sadly folded in 1975.

Even out-of-town acts in search
of a bit of Philly magic recorded at
the city’s Sigma Sound Studios
Wilson Pickett (1971), Detroit's
Spinners (ex Motown), David Bowie
(1975) and Elton John (1979).

The top Philly producers were
Thom Bell, who recorded the
Stylistics for Avco and the Spinners
for Atlantic and Gamble and Huff,
who recorded numerous acts
(including the O’Jays, Tramps,
Teddy Pendergrass) for their
Philadelphia International Records
(PIR).

The Philly Sound, unlike the raw
Southern soul sound of Memphis
or Muscle Shoals, is smoother,
sweeter soul ina lush setting —yet

at its best, its drivingR&B basis and
committed performances over-
come its sweeter ingredients to
produce perfect soul music.

But the ideal balance eluded
some producers. RobertChristgau
in his Guide To Rock Albums of the
70s praised Thom Bell, noting that,
compared to Van McCoy, Bell
"knows the difference between
strings and tomato soup.”

The outstanding sweet soul
voices of 70s Philadelphia music
were Philip Wynne (the Spinners’
lead singer, who died earfier this
year aged 46) and Russell
Thompkins of the Stylistics,

Wynne’s hits include ‘l’ll Be
Around', Mighty Love’, 'Could It Be

I'm Falling In Love’, ’Rubberband
Man’ and Thompkins’ tracks
include ‘l’m Stone In Love With
You’, Betcha By GollyWow', 'Rock
’n’ Roll Baby’ and ’You Make Me
Feel Brand New’. (By the way, the
standout gruffer voices of Phila-
delphia were the O’Jays' Eddie
Lavert and the Bluenotes’ Teddy
Pendergrass.)

At the Stylistics’ recent gig in
Auckland, Thompkins' perform-
ance was captivating. The crowd
erupted as he sang his lines, as he
cut through the driving rhythms of
the band, his unique voice over-
shadowing his fellow Stylistics,
showing that as a soul vocalist he’s
up there with the Clyde McPhatters
and Smokey Robinsons.

Although Thompkins doesn’t
speak between songs, off stage
he's friendly and assured about his
music. When asked whether the
Stylistics have a specifically Phila-
delphia sound, he says without
qualification "Yes it is,” and notes
that the group (three ofthe current
four date back to the 70s hits) grew
up together, same neighbourhood,
same schools.

"When we were kids, growing up
in the late 50s and early 60s, the
Philadelphia music scene was
doing something very tremendous
at the time, right before the

Motown era, and the music there
set the trends for all the things we
do now.”

Thompkins cites Bobby Riddell,
the Four Seasons, Len Barry and
James Darren as some of the many
artists who recorded at the old
Cameo-Parkway studios in Phila-
delphia. He sees the influences that
shaped the Stylistics’ sound as
largely "from the local music, but
Motown had a big effect on us. In
the early 60s, when Motown first

started doing their thing with
Smokey Robinson, the Tempta-
tions, the Four Tops when we
first started singing rhythm and
blues music we were singing their
songs in talent shows. They had a
tremendous influence one of my
favourite vocalists is Eddie
Kendricks of the Temptations.”

Though the Stylistics’ sound has
been describedas neoclassic soul,
Thompkins sees older harmony
groups as only a minor influence.

"Not as much as 60s music
with 50s doo-wop we were just
coming of an age where we had
comprehension of the music itself

’cause we were bom in the 505.”
How crucial was producerThom

Bell in finding the Stylistics' sound?
"Well, he took all the ingredients

that we had in the raw and put a
formula together and showed us
how to use it, vocally, and along
with the musical things he did and
the lyrics written by Linda Creed, it

formed the Stylistics’ sound.”
In soul music the producer is

often all-powerful, the puppet-like
vocalists coming off the road
briefly to put the icing on the
producer'scake. How much say did
the Stylistics have when recording?

"When I would first go down to
the office and sit down with
Tommy, he would have a list of
songs and we would start working
on them. I would start learning

PHOTO
BY
MURRAY

CAMMICK

Stylistic's lead singer, Russell Thompkins Jnr, and musical
director Joel Bryant.

SOUL FOR A LIVING

Duncan Campbell

Soul people are people with
vision, people with dreams.
It goes with the territory,
their music being full of dreams,
broken and come true.
New Zealand’s Soul Man,
Rick Bryant, is no exception.
For the past year or so,
he’s been making his dream
come true, fronting a bold,
brassy 11-piece soul band
called the Jive Bombers. At a
time when economic necessity
has kept local music pared
down to the bare bones,
Bryant is swimming against
the tide, and succeeding.

"It was always at the front of my
mind that I wanted to do this for a
living,” he says. "For years I’d been
trying to do it in a half-hearted way,
having soul bands without a
trumpet, playing in bands that were
almost soul bands. Really, it’s
something I've always been work-
ing towards, and as my resources
and my organisational skills got a
bit sharper, I was eventually able to
put together something first on a
part-time basis, and then more
riskily, on a full-time basis.”

Bryant’s soul associations go
back a good 10years or more, from
the days of lengthy cosmic funk
jams in Mammal to the hard-
rocking hybrid sounds of Rough
Justice, Top Scientists and the
Neighbours.

"Rough Justice was half-and-half
soul with enough Stones covers to
make us popular in provincial
pubs,” he recalls. "We also did
some pretty strange originals. In
Mammal, we played soul material
because we had the vocal
resources. Only Quincy Conserve
had a horn section in those days. I
used to play sax, but it wasn’t the
same thing.”

The Jive Bombers were assem-
bled last August, as an experiment,
since Bryant was still part of the
Neighbours at that time. Favour-
able audience reactions to the

mixture of Motown/Stax/Atlantic
cover versions, with a touch of the
blues thrown in, prompted Bryant
to put his soul vision on a more
permanent footing. So did people
think he was crazy?

"Well, I’ve always known this,” he
laughs. "It'sbarely defensible as a
rational plan, I think it’s entirely
understandable as an insane plan.
The thing is, enough sponsorship
and it'll work. It's not as if we don’t
gross well. Our expenses are high,
but the earning capacity is there,
and the earning capacity can
increase. It’s a new band, and the
longer you keep a band together
and the identity together, the
better you tend to do.

"That’s especially true when you
keep the repertoire fresh while
retaining the original appeal, as is
the case with us. This means
there’ll always be covers of classics
and things which deserve to be
classics. But there’s got to be room
in it for originals, and that’s not just
because of the need to preserve
some sort of respectability with the
critics. Every band I’ve played in
has had original material, it’s just
that it’s never been demanded 100
per cent. It doesn’t have to be all
that high, if you’ve got a few good
songs ofyour own, you're going to
do better for the audience than if
you’ve got three or four good
songs, a dozen mediocre ones and
a couple of covers which everyone
likes."

Bryant may have his dreams, but
he’s certainly not envisaging the
Jive Bombers as a big money-
spinning international act. There
are too many people involved, with
too many other commitments. The
band keeps going through playing
live, bringing the money in at the
door. Costs are watched closely,
staying with friends rather than in
hotels, wherever possible, even
handling its own management and
promotion. Bryant was cutting up
tickets when I spoke to him, and
band members are often pressed
into service sticking up posters.

The Smirnoff/Just Juice sponsor-
ship has helped keep the band on
the road, as well as recording its
first album. Bryant has no illusions
about the problems ofmaintaining
such a large organisation.

"Only continued sponsorship will
make that possible over the next
few months. We can survive better
in summer, business really picks up
then, it’s a seasonal industry.
There’s noproblems having a band
workingfrom December till March,
but the rest of it is pretty crook.”

The album, When I'm With You,
comprises three studio originals
and live cover versions. The studio
work was done at Wellington’s
Broadcasting House, the live
material at the Wellington Town
Hall. The title track goes back a
long way.

"I wrote that when I was inRough
Justice, with a very definite feel in
mind. I’d written a few songsbefore
that, but it was the first one that
gelled for me. We did a version of
it in Rough Justice, and I kept woo-
ing on it over the years, twisting it
around a bit. I wanted to do it in Jive
Bombers because it needs to be
played by a funk band.”

'Gotta Have It’ is written by
keyboards player Tom Ludvigson.
The contrast is sharp, between
Bryant’s earthy Wilson Pickett style
and Ludvigson’s more sophisti-
cated riff, not unlike Johnny Bristol.

"He had a very definite idea
about how he wanted it produced,
he uses a lot of keyboard tricks. I
think he was after the big reverb,
the sort-of slap sound, a very
contemporary feel.”

The third original, 'Can’t Stop
Loving You’, is a joint effort from
Bryant and guitarist Wayne Baird,
featuring some sweet sax from
Andrew Kimber.

“That’s just something I felt like
writing a couple ofmonths ago, it’s
just a feel thing. I think the originals
we play are stylistically compatible
with the general drift of the reper-
toire. We’re probably going to be
doing more contemporary funk

tunes as time goes on, decreasing
that very heavy bias towards the
60s material that is there at the
moment.”

Production for the album was
handled by Nigel Stone and engin-
eering by Tony Burns, both of
whom have worked with the
Pelicans and their forerunners, the
Hulamen. Bryant is satisfied with
the results, although he prefers the
live tracks; James Brown’s 'Too
Funky’, Ike Turner’s 'Finger
Poppin’ ’, Otis Redding’s 'Pain In My
Heart’, Sam and Dave’s 'Wrap It Up’
and Bobby Bland’s ’Love Light’ and
‘l’d Never Treat A Dog’.

"We were after something to
promote live work, as well as being
a record of the band as it was at the
time of recording. It was always
meant to be mainly live, the studio
tracks are there because we
wanted to hear how wesounded in
a studio. But I don’t really enjoy
recording, I prefer playing live and
most of the songs we cover have
been learned from live records. The
liveness of the sound is very
important. We weren’t aiming for a
hit single, though we are getting
some airplay. Basically, we’re a live
band, and that’s the way I prefer it.”

If you have a decent-sized venue
nearby, you’re bound to see the
Jive Bombers sometime during the
coming months. Touring is their life
blood and for a good night out
they’re pretty hard to beat.ln the
new year, Bryant has more plans,
including a collaboration with
Limbs and expanding the perform-
ance to encompass other musical
styles.Some of the band already do
some jazz covers as a warm-up,
and Bryant wants to broaden the
scope. For him, the performance is
everything.

"Sharing is what it’s all about,”
he says. “I know it sounds senti-
mental, but that’s what should
happen. You’ve got a band and an
audience and something is being
shared. Nothing happens unless
that is the case.”

Jive Bombers (L-R): Chris Neilson, Mike Fullerton, Jeff Hill, Wayne Baird, Merrin Smith, Rick
Bryant, Janelle Aston, Alastair Dougal, Andrew Kimber, Tom Ludwigson and Mike Croft.
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THE LATEST ALBUMS LAST CHANCE TO GET ANY 2OF THESE LPS OR CASSETTES FOR ONLY S2O!
ABOUT FACE
David Gilmore
THE ALLNIGHTER .

(den Frey
AN INNOCENT MAN
Billy Joel
AUTUMNAL PARK
Pseudo Echo -

BEAT STREET SOUNDTRACK
BILLY IDOL
Billy Idol
BODY AND SOUL
Joe Jackson
BORN IN THE USA
Bruce Springsteen
BRILLIANT TREES
David Sylvian
CAUGHT IN THE ACT
Mockers
COCONUT ROUGH
Coconut Rough
CONDITION CRITICAL
Quiet Riot
COULDN’T STAND THE WEATHER
Stevie Ray Vaughan / .

DECLARATION
The Alarm
FOOTLOOSE SOUNDTRACK
HALLOWED GROUND
Violent Femmes
DIAMOND LIFE
Sade
DISCOVERY
Mike Oldfield
ELIMINATOR
ZZ Top
HEARTBEAT CITY
The Cars
HUMAN RACING
Nik Kershaw
HYSTERIA
Human League
IN THE STUDIO
Special AKA
INFIDELS
Bob Dylan
INTO THE GAP
Thompson Twins
JAWS OF LIFE
Hunters and Collectors

JERMAINE JACKSON
Jermaine Jackson
LAMENT
Ultravox
LEGEND
Bob Marley
LETS HEAR IT FOR
Deniece Williams
LONG GONE DEAD
Rank and File
MAN ON THE LINE
Chris De Burgh
MIDNIGHT MADNESS
Night Ranger .
MIRROR MOVIES
Psychedelic Furs
1984
Van Halen
NO PARLEZ
Paul Young
OCEAN RAIN
Echo & the Bunnymen.
100 BELAIR PLACE
Julio Iglesias

PARADE
Spandau Ballet
POINTS ON THE CURVE
Wang Chung
PRAYERS BE ANSWERED
Dance Exponents
PRIVATE DANCER
Tina Turner
PROS & CONS OF HITCHIKING
Roger Waters
PURPLE RAIN SOUNDTRACK
Prince
REBEL YELL
Billy Idol
RECKONING
R.E.M. >

SELF CONTROL
Laura Branigan
SUES SO UNUSUAL
Cyndi Lauper
SIDEWALK '

Icehouse
SONOLA
The Black Sorrows

SPEAKING IN TONGUES
Talking Heads
SPORTS '

Huey Lewis and The News
STAY HUNGRY
Twisted Sister
THE SWING
INXS
THRILLER
Michael Jackson
VICTORY
The Jacksons
WAR
U2 '

HISTORY GREATEST HITS
America
MR HEARTBREAK
Laurie Anderson
BIG SCIENCE

• Laurie Anderson
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SPECIALS! ONLY $5.99!
CARS ‘PANORAMA’ (LP Onlv)
COLI) CHISEL ‘CIRCUS ANIMALS’m

•'. •„: ", JAPAN ‘OIL ON CANVAS’ (DOUBLE)

CARS.‘PANORAMA’ (LPjOnlv)
COLD CHISEL.CIRCUS'ANIMALS’J

rJARANk’OIPON CANVAS’(DOUBLE)
(Cassette Onlv)

ROD STEWART ‘CAMOUFLAGE’
MlTO tS-CWnWEP- - SPECIALS! ONLY $8.99! LPS ONLY.

THE GREATEST ARTISTS LAST CHANCE TO GET ANY 2 OF
THESE LPS OR CASSETTES FOR ONLY S2O! (Doubles Not Included)
ALL -TITLES BY THESE ARTISTS ARE AVAILABLE IN THIS OFFER UNLESS
OTHERWISE STATED.
JOAN ARMATRADING FREE
BAD MANNERS RORYiGALPAGHER]
PAT BENETAR NINA HAGEN
BS2S EMMYLOU HARRIS

JOAN ARMATRADING
BADMANNERS
PATBENETAR
Bo2S
BLONDIE HOODOOCURUC
BREAD (‘STONE AGEIROMEOS’iONLY)
(‘SOUND OF’ONLY) HUNTERS'* COLLECTORS'
JACKSON,BROWNE .ICEHOUSE
TIM BUCKLEY JULIO IGLESIAS
(‘GREETINGS-F’ROM LA’ ONLY) JETHRO,TULLTj
JOHNCALE ELTON JOHN
CARPENTERS
CARS
CHEECH & CHONG
CHICAGO
CLASH
RICHARD CLAYDERMAN
BRUCE COCKBURN; -1M
(‘STERLING FIRE’ONLY)
PHIL COLLINS
RYiCOODER
JOHN COUGAR
RANDY CRAWFORD
CURE
DANCE EXPONENTS
(‘PRAYERS BE ANSWERED’ ONLY)

SMASH
DEVO
DOORS
808 DYLAN
EAGLES
DONALD FAGAN
(‘NIG HTLLYiONMARIANNEIFAITHFULL
FI XX
ROBERTA FLACK
FLEETWOOD MAC
DANiFOGELBERG
FOREIGNER
MICHAEL FRANKS

FREE
RORY GALLAGHER
NINA HAGEN
EMMYLOU HARRIS
HOODOO CURUC
(‘STONEAGE ROMEOS’ ONLY)
HUNTERS & COLLECTORS
ICEHOUSE
JULIO IGLESIAS
JETHROTULL
ELTON JOHN
‘GREATEST HITS’ ONLY)
RICKIE LEE JONES
JUDAS PRIEST
LED ZEPPELIN
LITTLE FEAT
MANFRED MANN
MANHATTEN TRANSFER
JON MITCHELL
VAN MORRISON
(MOONDANCE’.VSTDOMINIC.’

CAT STEVENS
RODSTEWART

. STIFFiIiIT?rLE!FL INGERS
SUPERTRAMP

‘,TALKING;HEADS
?JAMES TAYLOR
(‘GREATEST HITS’ ONI

-

rni e ,theiBBIBn.(‘SOUL MINING’ ONLY)
THOMPSON TWINS
TOY LOVE
TRAFFIC
ROBINTROWER
UK SQUEEZE
ULTRAVOX
URIAH HEEP
U2
VAN HALEN

-M I
COLD
CURE ‘THE TOP’
DOOBIE BROTHERS‘LIVE’(DOUBLE)
808 MARLEY>;LI
ROCKY HORROR PICTURE SHOW.HC

iv;:" '

GROVER WASHISNGTON
TOM.WAITSJ m■ t?.'

STEVIE iWINWOOD.
‘VEEDON FLEECE’.
‘WAVELENGTH’ONLY)
STEVIE NICKS WARRENZEVON
ALAN PARSONS
PINK FLOYD
(’FINAL CUT’. ‘ANIMALS’.
‘WISH YOU WERE HERE’ONLY)
ROBERT PLANT
PRETENDERS
PSYCHEDELIC FURS
LINDA RONSTADT
SANTANA 1
SOUND
PATTISMITH
SPANDAU BALLET
SPECIALS
SPLIT ENZ
(‘ENZOF AN ERA’ONLY)
BRUCE SPRINGSTEEN

CAT STEVENS
ROD STEW ART
STIFF LITTLE FINGERS
SUPERTRAMP
TALKING HEADS
JAMES TAYLOR
(‘GREATEST HITS’ ONLY)
THE THE
(‘SOUL MINING’ONLY)
THOMPSON TWINS
TOY LOVE
TRAFFIC
ROBIN TROWER
UK SQUEEZE
ULTRAVOX
URIAH HEEP
U2
VAN HALEN
GROVER WASHINGTON
TOM WAITS
STEVIE WINWOOD
NEIL YOUNG
FRANK ZAPPA
WARREN ZEVON

AIR SUPPLY ‘GREATEST HITS*
JOAN BAEZ ‘BEST OP”
BEAT ‘BEST OF’
BIG COUNTRY
BEAM BI.AM BLAM STORY’
ELKIE BROOKS PEARLS’
COLD CHIZEL ’2OTH CENTURY’
CURE THE TOP’
DOOBIE BROTHERS ‘LIVE’ (DOUBLE)
808 MARLEY LIVE’
ROCKY HORROR PICTURE SHOW

CASSETTE
\\mwuse:

SPECIALS! ONLY $4.99!
HOWARD DEVOTO ‘JERKY VERSIONS’
(Cassette Onlv)
lAN DURYi‘JUKEBOX:DURY’y .

(LP Onlv).‘NEW BOOTS(LP^Ofilv).‘NEW BOOTS
| & PANTIES’(LP Onlv)

HEAVEN 17‘LUXURY GAP’
MODERN ENGLISH ‘AFTER THE SNOW’
MIKE OLDFIELD OMMADAWN’
PASSION PUPPETS ‘BEYOND THE PALE’
PUBLIC IMAGE ‘LIVE IN TOKYO*

(LP oni\oßHasaEMaEHsEar
SIMPLE MINDS ‘LIFE IN A DAY’
TANGERINE DREAM ‘STRATOSPHERE’

(LP Onlv)

N
AUCKLAND
The Corner.

HAMILTON:

Ph: 732 098.
Durham St.
Ph: 793 819.

HAMILTON:
416 Victoria St.
Ph: 394 435.
The D.I.C.
Ph: 394 599.
Chartwell Square
Ph: 35 055. “ “



Hoodoo Sex Magic
and the Beat Goes On

Russell Brown

THE HOODOO GURUS

The Hoodoo Gurus sound
like a band who got together
because they all owned a lot
of the same records.

Dave Faulkner agrees.
"That’s pretty much true actual-

ly,” says the singer-guitarist.
"That's not actually the way we
formed but it's certainly the way
the band is now we all know
pretty much where we're all com-
ing from. When the band formed
it was just a good time really no

serious intent."
Shake Some Action, Psychotic

Reaction, No Satisfaction ... Sky
Saxon ... Blitzkrieg Bop, do the
Jailhouse Rock... Twist And Shout
... Ride A White Swan, Get It 0n

...

Blue Suede Shoes ... that’s what
I like ...

A few of the names rattled off
in the Hoodoos’ song 'Let’s All
Turn On'. Are these the records
you all own?

"Well they’re some of the more

influential ones, I guess. I couldn’t
really put it down to any category.
I got a letter from a fan the other
day asking me what I listened to
and I thought, well, what do I say?
I listen to a hell of a lot it’s pro-
bably easier to say what I don’t
listen to. I don't listen to very much
jazz, I listen to a little, I don't listen
to very much folk music ...”

I think the Stoneage Romeos
album (named after a Three
Stooges short, "and a damn good
one too") reflects that. It's almost
like an exercise in stylism tak-
ing a variety of old styles and pro-
duction sounds and putting them
to your own use. The glitter beat
of Leilani’ for example ...

"Yeah, there is a bit of pillaging
going on there. But if I thought
that was all I was doing when I
wrote a song I wouldn't bother
writing it. I'd rather think that it was
just being selective about what
you use and don’t use. You don’t
just take something for the sake
of it."

What I was really getting at was
whether you were interested in
style in that sense.

"Oh sure. There was a song that
didn’t go on the album that was a
pure country song. We left it off
because we thought it would be
just too ridiculous to have in the
middle of the rest of the stuff. We
had to sort of narrow things down
a bit so the record wouldn’t sound
too much like a slopped-together
pot-pourri.”

It strikes me that when the band
visits in October we’ll get

something rather dirtier than the
record.

"Yeah, that’s true. Some of
that’s necessity and some of it’s
affinity. We like making a bit of a
din. Hopefully it won’t be seen as
heavy-handedness or anything ...

It’s hard in a recording studio
to bring out the best qualities of
a song sometimes requires a
defter touch.”

Do you do any covers live?
"Oh yeah, we do a... smattering

of covers. At the moment we’re
not sure what we’re going to be
doing when we head your way.
We’re just rehearsing a few more
because we’re sick of the ones
we’re doing.”

What were they?
"We did 'Lightning’s Girl’ by

Nancy Sinatra, 'Sense Of Purpose’
by Creedence Clearwater Revival,
’Galveston’ by Glen Campbell...”

And not ’Witchita Lineman’?

The Hoodoo Gurus once back-
ed Phil Latterly and His Singing
Dog on national TV on the Don
Lane Show. Faulkner explains that
the band’s former guitarist Kimble
Rendall used to manage the dog,
who actually cut a single, ’Howlin’
AustraliaV'RSPCA' ("It’s fun to stay
at the ...”).

"I thought the dog was pretty
good but I wouldn’t like to make
a career out of backing it up it
wasn’t very rewarding artistically.
We just did it for the free hotel ac-
comodation and the liquor cabinet
in the Green Room afterwards.”

I thought you really looked the
part of the greyhound trainer in the
'My Girl’ clip.

"Yeah that yellow coat. When
I wore that in the clip people said
what a great tacky coat, you must
have dug that up from some opp
shop! But it’s a real coat of mine!
From the King's Road and all!
Circa 1979 which I suppose is
about right for a greyhound trainer
in 1984.”

The clip caused much confusion
amongst slow-witted Aussies, who
assumed the song itself was about
a greyhound (Faulkner claims it
probably cost the band a hit single
because nobody wanted to buy a

record about a greyhound.).
”We did the clip that way

because you see so many clips
with this girl who’s there for no
other reason than she looks pret-
ty. I suppose it’s meant to show
the band’s got good pulling power
or something. And anyway, the
lyrics to My Girl’ are so straightfor-
ward thajt to act out a storyline
would just be the end.”

You’re a connoisseur of the pop
music of past years. What do you
think of the state of pop music
today?

"Well, I don’t really know what
the state is. It depends on the song
doesn’t it? Some songs are great
and some are shithouse and I think
that’s the way it's always been.

"I think to try and draw any large
comparisons is really perilous.
Either you like it or you don’t and
I think that's all it has ever tried to
present itself as. I don’t think any
pop song has ever changed the
history of mankind I don’t think
any song has ever done that,
maybe ‘We Shall Not Be Moved’
helped a few strikes along. Even
though people might represent
them as such I don’t think there’s
any particular song that changed
the course of history. And I don’t
think that’s what music’s suppos-
ed to do anyway, even if it could.
I guess the lyrics might but not the
music.”

Some people might describe the
Hoodoos as a band that won’t take
anything seriously. I mean ’Arthur’
is about a friend dying, forgod-
sake, and even that’s not sombre.

‘‘Well death isn’t sombre anyway
I think it’s a fine thing. I mean,

why not? Sure, if you leave behind
a whole lot of debts for someone
else to pick up then it’s not so
good but as far as for yourself it’s
not hurting. For people to get too
cut up about death well you've
got to face it some day.

"I wouldn’t like to think that a
song of mine would come on the
radio when someone had just had
a really horrible experience with a
relative or close friend dying and
make them feel worse. But there’s
not many subjects you can write
about that won't make someone

feel pain in some way or another.
And death is one of those subjects
that I think is far too sacred. It’s
like religion and politics and all
those other things, they’re far too
important, too serious for people
to even look at them on a human
scale."

After their tour here in early Oc-
tober the Hoodoos head for a
"grass roots” tour of the USA,
playing colleges and small clubs.
They’ve had some measure of suc-
cess there already the single 'I
Want You Back’ entered the na-
tional college charts at N0.7 (“I
don’t know if that means we’ve ac-
tually sold any.”). Faulkner is ada-
mant that the band won't go in
trying to trade on the Australia-as-
flavour-of-the-month fad in that
country.

"I’ve never really swallowed that
stuff anyway and I think if it was
true then it’s certainly subsided
now. People have apparently
begun to say ‘what about good ol’
American stuff?’ after being bom-
barded with imports from England,
Australia or wherever.

"Which suits me— I’m sure
there are people better qualified to
be ambassadors than me. I mean,
I certainly wouldn’t malign the
country but I don’t think that we,
as a band, are pushing anything in-
digenous. It’s more the fact that
we’re trying to write good songs
that relate to past music, wherever
it comes from than it relates to the
Australian environment.”

But there’s New Zealand before
then and Faulkner strangely
sounds more unsure of playing
here the first gigs outside
Australian shores, with a new set
and a new drummer (Mark
Kingsmill, who replaced founda-
tion member James Baker a few
weeks ago) than he is of tack-
ling America.

It will be interesting to see what
the live Hoodoo Gurus can add to
the album, which has moments of
inspiration side by side with the
not-so-notable- Last words to
Faulkner.

"I trust there’ll be a party or
two.”

Hoodoo Gurus (L-R): James Baker, Dave Faulkner,
Brad Shepherd(guitar), Clyde Bramley (bass).
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"1 AIN'T AFRAID
OF NO GHOSTS”

GHOSTBUSTERS!

B THE NEW MUSIC SHOP
NEW FASHIONS NEW FASHIONS
DAVID SYLVIAN, Brilliant Trees
SIOUXSIE & THE BANSHEES, Hyaena
BLUE NILE, Walk Across the Rooftops
R.E.M., Reckoning
HUNTERS & COLLECTORS,

The Jaws of Life
DIO, The Last In Line.,
IRON MAIDEN, Power Slave (plus FREE

; ‘2 Minutes, to Midnight’ Badge)
EUROGLIDERS, This Island
CURE, Live
GUN CLUB, Fire of Love .
AZTEC CAMERA, Knife
SUPER SPECIALS

34239 $10.99
34239 $9.99
34239 $11.25
34239" $11.25

34239 $10.50
$42-99- $10.50

Iron Maiden
-34239" $10.99

$10.50
$10.99
$10.75
$10.75

COCTEAU TWINS, Head Over Heels 34239
CABARET VOLTAIRE, Crackdown 34239
MODERN ENGLISH, Ricochet Days 34239"
BAUHAUS, Mask 34239
PUBLIC IMAGE, Live In Tokyo
PUBLIC IMAGE, Paris In the Springtime 34239-
SIMPLE MINDS, Up On the Catwalk

(extended mix, 12") 3639"
SIMPLE MINDS, Speed Your Love To Me

(extended 12") -$&39
GENERAL PUBLIC 12" (extended)
MAGAZINE, After the Fact (best of) 34239"
XTC, Waxworks (2LP) ' 34439-
THE EXPLOITED, Troops of Tomorrow
ORANGE JUICE, You Can’t Hide Your Love $4239
KING CRIMSON, Beat $4239
KING CRIMSON, Discipline 34239"
CULTURE CLUB, Karma Chameleon $6.99
BAUHAUS, She’s In Parties $6.99
EYELESS IN GAZA, Rust Red September (tape only)
HEAVEN 17, The Luxury Gap $4239
STATUS QUO. Back To Back $4239
MIKE OLDFIELD, Platinum $4239
THE PASSAGE, Enflame $4239

44236 $10.99
44236 $9.99
44239 $11.25
44239" $11.25

44239 $10.50
_

44239 $10.50
Iron Maiden , *

44239" $10.99
$10.50
$10.99

$4.99
$1.99

JERMAINE JACKSON, Let Me Tickle Your Fantasy
RICK JAMES, Throwin’ Down 44236
KC& THE .SUNSHINE BAND,

All In A Night’s Work 44239 $4.99
SPLIT ENZ, Conflicting Emotions 44239 $7.99
J. GEILS BAND, Freeze Frame 44239 $3.99
12" SINGLES, MINI LPS

_

-FRANKIE GOES TO HOLLYWOOD '
'TWO TRIBES
‘Annihilation Mix Limited Edition (50 only) 4539 $4.99
Carnage Mix 4639 $4.99

-Two Tribes 3rd Mix 4639 $4.99.
(Cassette (21 minutes, includes all mixes) $5.99,!Relax US.Remix'Xpic bag) ... 4639 . . $4.99

$7.99, SCRITTI POLITTI, Absolute (extended, Ltd edition Pic$6.99 CC rfLvU. \JO$4.99 THE VERLAINES,$6.99 10 O’Clock in the Afternoon (7 tracks)$6.99 THE CHILLS, Pink Frost$4.99 NICK CAVE, From Her To Eternity
THIS MORTAL COIL, Song To A SirenS2.99BRONSKI BEAT, Small Town Boy -

IRON MAIDEN, Two Minutes To Midnight$2.99R0ME0 VOID, A Girl In Trouble Is A Temporary ThingS2.99SADE, Smooth Operator (remix)$6.99 DAVID BOWIE, Blue Jeans (Extended Mix, 3 track)$7.99 BIRTHDAY PARTY, Mutiny (4-track)$5.99 BIRTHDAY PARTY, Bad Seed (4-track)S4.99DOUBLEHAPPYS, Double B Sides (7")$3.99 THE BATS, By-Night (12", 6-track)$4.99 PHANTOM FORTH, EE PP$2.99
S2.99 PRE-RELEASES, UP/TAPE
$2.99U2, The Unforgettable Fire$4.99 BRONSKI BEAT, The Age of Concert$4.99 FRANKIE GOES TO HOLLYWOOD,
ss.99Welcome To the Pleasure Dome(2LP)
$2.99 DAVID BOWIE, Tonight

JERMAINE JACKSON, Let Me Tickle Your Fantasy
RICK JAMES, Throwin’ Down $4239"
KC & THE SUNSHINE BAND,

All In A Night’s Work 34239
SPLIT ENZ, Conflicting Emotions 34239
J. GEILS BAND, Freeze Frame 34239

$4.99
$1.99

$4.99
$7.99
$3.99

12" SINGLES, MINI LPS
FRANKIE GOES TO HOLLYWOOD
TWO TRIBES
Annihilation Mix Limited Edition (50 only) 3539-
Carnage Mix 3639
Two Tribes 3rd Mix 3639
Cassette (21 minutes, includes all mixes)
Relax US Remix (pic bag) 3633

$4.99
$4.99
$4.99
$5.99
$4.99

SCRITTI POLITTI, Absolute (extended, Ltd edition Pic bag)
-ss39 $5.50

THE VERLAINES,
10 O'Clock in the Afternoon (7 tracks) -$639" $6.50

THE CHILLS, Pink Frost $3.50
NICK CAVE, From Her To Eternity $8.99
THIS MORTAL COIL, Song To A Siren $5.99
BRONSKI BEAT, Small Town Boy $6.99
IRON MAIDEN, Two Minutes To Midnight $5.99
ROMEO VOID, A Girl In Trouble Is A Temporary Thing 55.50
SADE, Smooth Operator (remix) $5.50
DAVID BOWIE, Blue Jeans (Extended Mix, 3 track) $5.50
BIRTHDAY PARTY, Mutiny (4-track) $4.99
BIRTHDAY PARTY, Bad Seed (4-track) $5.99
DOUBLEHAPPYS, Double B Sides (7") $3.25
THE BATS, By Night (12", 6-track) $6.50
PHANTOM FORTH, EE PP $6.50

PRE-RELEASES, LPfTAPE
U2, The Unforgettable Fire 44239
BRONSKI BEAT, The Age of Concert 44239
FRANKIE GOES TO HOLLYWOOD,

Welcome To the Pleasure Dome (2LP)44239
DAVID BOWIE, Tonight 44239

bag)
$5.50

$6.50
$3.50
$8.99
$5.99
$6.99
$5.99
$5.50
$5.50
$5.50
$4.99
$5.99
$3.25
$6.50
$6.50

34239 $9.99
34239 $10.50

34239 $9.99
34239 $10.25

£ PO BOX 3089
AUCKLAND

THE NEW MUSIC SHOP 75 QUEEN ST PH 799-793

IMPORTS
THE RAIN PARADE, Emergency Third Rail Power Trip $22.99

(elements of 66-67 psychedelia)
ANTI NOWHERE LEAGUE (4-track) $13.99 ;

STREET SOUNDS. Vol 10 $22.99
ECHO & THE BUNNYMEN, Seven Seas (UK Import)

Double 7" 5-track Pic bag with 3 page insert.
Includes 2 unreleased tracks plus alternative versions.
of ‘Killing Moon’ etc. 100 only
(500 NZ wide) 44639 $8.50

JOY DIVISION JOY DIVISION
JOY DIVISION, History Of (160 pages, clippings interviews,

lyrics, tape guide) $25.00
JOY DIVISION, compiled by Mike West $25.00
JOY DIVISION, An Ideal For Living

(history from Stiff Kittens to New Order) $25.00
lAN CURTIS, Interview Pic Disc(sooo UK Ltd edition)!s3s.oo
JOY DIVISION, T-shirt (imported, lan Curtis print) $20.00
IMPORTED T-SHIRTS S2O (large prints)
U2, Duran Duran, David Bowie, Siouxsie, Madonna, Japan,
Hoodoo Gums, Birthday Party, Joy Division, Billy Idol,
Clash, Doors.
BLANK TAPE DEALS
TEAC C46, $2.99 each or 3 for $7.99
TEAC C6O, $3.95 each or 3 for $9.99
TEAC C9O, $4.95 each or 3 for $11.99
TEAC C46 10 pack, $25.00
TEAC C6O 10 pack, $27.99
TEAC C9O 10 pack, $34.99
C6O 10 pack, $34.95
C9O 10 pack, $42.00
TDK SA-90s, $11.99 each
TDK SA-X C9os, $12.99 each (limited quantity)
TDK MA (metal) C9os, $15.99 each
Maxell XL-1190 (Cro2), $11.99 each

MAIL ORDERS: Sounds Unlimited, PO Box 3089,75 Queen St, Auckland.
SPECIAL OFFER: Postage and packing only $1.25 in total on any
amount (minimum order $10) Cheques or money orders.
I wish to pay by: BANKCARD □ VISA □ . DINERS □ AMEX □

PO BOX 3089 CARD NO: Q
NAME •

AUCKLAND ADDRESS

O'

PH 799-793 SIGNATURE

IMPORTS
THE RAIN PARADE, Emergency Third Rail Power Trip $22.99

(elements of 66-67 psychedelia)
ANTI NOWHERE LEAGUE (4-track) $13.99
STREET SOUNDS, Vol 10 $22.99
ECHO & THE BUNNYMEN, Seven Seas (UK Import)

Double 7" 5-track Pic bag with 3 page insert.
Includes 2 unreleased tracks plus alternative versions.
of ‘Killing Moon’ etc. 100 only
(500 NZ wide) 34339 $8.50

JOY DIVISION JOY DIVISION
JOY DIVISION, History Of (160 pages, clippings interviews,

lyrics, tape guide) $25.00
JOY DIVISION, compiled by Mike West $25.00
JOY DIVISION, An Ideal For Living

(history from Stiff Kittens to New Order) $25.00
lAN CURTIS, Interview Pic Disc (5000 UK Ltd edition) 1 $35.00
JOY DIVISION, T-shirt (imported, lan Curtis print) $20.00

IMPORTED T-SHIRTS S2O (large prints)
U2, Duran Duran, David Bowie, Siouxsie, Madonna, Japan,
Hoodoo Gurus, Birthday Party, Joy Division, Billy Idol,
Clash, Doors.
BLANK TAPE DEALS
TEAC C46, $2.99 each or 3 for $7.99
TEAC C6O, $3.95 each or 3 for $9.99
TEAC C9O, $4.95 each or 3 for $11.99
TEAC C46 10 pack, $25.00
TEAC C6O 10 pack, $27.99
TEAC C9O 10 pack, $34.99
C6O 10 pack, $34.95
C9O 10 pack, $42.00
TDK SA-90s, $11.99 each
TDK SA-X C9os, $12.99 each (limited quantity)
TDK MA (metal) C9os, $15.99 each
Maxell XL-1190 (Cro2), $11.99 each

| MAIL ORDERS: Sounds Unlimited, PO Box 3089.
75 Queen St, Auckland.

| SPECIAL OFFER: Postage and packing only $1 25 in total on any
amount (minimum order $10) Cheques or money orders.

I I wish to pay by: BANKCARD □ VISA □ DINERS □ AMEX □
I CARD NO: l I I I I I II I II I I II H
. NAMEI ADDRESS

I SIGNATURE EXPIRYEXPIRY|HE NEW MUSIC SHOP ? ?75®UEENmSi
UNLIKE OTHER RECORD OUTLETS WE MARK DOWN TOP 40 & NEW RELEASES GIVING YOU THE BEST IN NEW MUSIC AT THE RIGHT PRICE



Rip It Up / September 1984 15

� EZZY PROMOTIONS LTD. PRESENT �

STONEAGE ROMEOS TOUR *

.. -sy
*
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v

• fiflt

Top Australian Band’s First New Zealand Tour

CHRISTCHURCH
GLADSTONE HOTEL
3 OCTOBER Wednesday

4 OCTOBER Thursday

o Support: SNEAKY FEELINGS
THE CHILLS

AUCKLAND
GLUEPOT TAVERN
5 OCTOBER Friday

6 OCTOBER Saturday

• Support: THE WASTRELS
PLEASURE BOYS

■ � EZZY PROMOTIONS LTD. *
MARK CASSIN • GLEN BOYLE • ANDY COOK

BOOKING AGENTS FOR: BACKDOOR BLUES BAND • THE IDLES
• DANCE EXPONENTS • MAIDEN CHINA • SMART RUSSIANS •

ROCOCOCA • WHITE BOYS
TOURING COMPANYFOR: SNEAKY FEELINGS • MAIDEN CHINA
• PLEASURE BOYS • WASTRELS • BACKDOOR BLUES BAND •

NETHERWORLD DANCING TOYS
lift TOUR OCTOBER • HOODOO GURUS • 2 CENTRES AK.-CHCH.

ezzy PROMOTIONS LTD.
r P.0.80X 12015’im I □

■ CHRISTCHURCH X
PH.791 394



R.E.M.
SONGS FROM
THE HEARTLAND

STORY BY
RUSSELL

BROWN

There have always been great
American bands and many people will
tell you most of the best bands of the
past few years have been American. But
it seems a while since America had so-
meone everybody could embrace. I
mean, could you see Rolling Stone
magazine plucking up the gumption to
get behind glorious deviates like the
Cramps, Flipper and the Gun Club? The
very idea would have ’em reaching for
the 'ludes ...

But the “Playboy of the cocaine genera-
tion” had R.E.M. as its critics' best new band
of last year and their debut album, Murmur.
as best album overall. R.E.M. a band from
Athens, Georgia that's hip in Dunedin ...

Guitarist Peter Buck is in Los Angeles, but
only to begin a national tour he doesn’t
really like LA much. For a man who helps
make records full of mystery and imagination,
he’s ironically down-home and friendly over
the phone.

This tour will be the second on which
they've played songs from this year’s Reckon-
ing LP and the new material, although writ-
ten in the studio, is working well live.

“On Reckoning the sound was pared down,
it was more like our live sound, so the songs
were easier to play live than the ones from
Murmur,” he explains.

But the songs themselves are more com-
plex in structure than those on the first album

they do more.
“Yeah. We’ve been concentrating most on

songwriting recently. You’d laugh
... we want

to be great songwriters. We’ve really been
writing a lot, trying different styles, breaking
boundaries a bit. I was much more pieased
with the songs on Reckoning than with the
ones on Murmur.”

Yes, it was interesting that the album
sounded somehow mysterious, even though
those songs were simple in essence.

“It was simple arrangements and stuff on
Murmur, yeah. There was a lot of texturing
on it
to make one chord ring out but by and
large it was a fairly simple album to make.
Reckoning is also, though. We played tl.r
songs live in the studio, with maybe one take
or two and then overdubbed maybe one
guitar and vocals. So by and large Reckon-
ing was a very simple record too. The songs

less so, but the production certainly.”
Reckoning is obviously more diverse too

even in terms of, say, the range of guitar
sounds and styles you used.

“Yeah. When we did Murmur we kind of
wanted to make a record that was
monochromatic, the same all the way
through, just because we wanted to make a
first album that was different. But with
Reckoning I thought ‘Okay, gosh, everyone
thinks I can do just one thing on guitar, we’re
this band that only has one thing to say‘. That
kind of surprised me, so we pushed our boun-
daries a little bit in songwriting, we wanted
to play stylistically different stuff. Guitarwise
I was trying to find different sounds as often
as possible.”

In its variety the record also seemed to hint
more strongly of a group of record listeners.

“That’s great. Because we’re fans first and
musicians second. I personally am probably
a musician third or fourth behind, I don’t
know, being an eater or something ... but we
really are fans. And I’m glad that shows
through because what we want to do, there’s
a lot of stuff we like, there’s a lot we can ap-
proach stylistically and add to the little
catalogue of things we can do.”

‘Don’t Go Back To Rockville’, for instance,
sounds like fairly respectful pilfering of a cou-
ple of someone’s favourite country songs.

“It is. Well, maybe not so respectful
(laughter). We’re certainly not going to claim
to be country musicians but we grew up
around it and it kind of comes out. We sit in
our dressing rooms all the time and play coun-
try songs and sing and I sing horribly off key.
So with that it was just a matter of all of a sud-
den doing it and it making sense. If you're go-
ing to approach country and western you
approach it in a much, straighter way than we
do rock ’n’ roll so it really is a pretty much
linear song there’s a place called Rockville,
Maryland, and there really was a girl who went
back there. She did go back.”

Can you see the band developing in that
way on future albums? Experimenting with
different styles?

“Yeah, there's a lot of things we want to
try. Most of the band listens to black music
a whole lot and that doesn’t come through
I think at all. I don’t mean we’re going to put
out a rap record -or anything, but that’s
another vein of influence that could be pass-
ed onto the next record or the one after that.”

Well there’s the little funky jam between
tracks on Side Two for a start. Is that how the
songs themselves were written, from jams?

“Pretty much exactly like that. We just get
together and start making noise, then have
a little rest, we’ll play along till it gets tired
and add something else on it. Those two lit-
tle added-on things on the second side are
things that basically could have turned into
songs if we’d bothered.”

The production on Reckoning exposed the
band members’ individual roles more were
you conscious of that?

“Yeah - that’s a good point because
although Murmur was the way we wanted it,
it did kind of tend to bland out in the long run.
All the tracks did kind of sound the same and
everyone’s role was ill-defined. This one’s a
sharper, cleaner record, but the songwriting
called for that. We didn’t feel like we needed
a whole lot of tonal camouflage and texture
to we ended up just leaving the bare bones.”

Part of the Rolling Stone review of Reckon-
ing read: “With skill and daring like theirs, the
tiniest commercial concessions -- some ac-
cessible lyrics from (vocalist Michael Stipe)
and a major-league drum sound could win
this band a massive audience.’ What did you
think of that?

“I think the hell with it! I don’t understand
about the drums because the drums sound

as massive as they need to sound. But the
reason we got into this is because we like
rock ’n’ roll and we like to be creative and ex-
press ourselves in a way that’s personal. And
if we start doing things like that then we might
as well start hiring another band to make the
record. When we were going to sign our
record contract we talked to a lot of labels.
And IRS was the only label that didn’t say
‘Gee, if you guys would dress better and we
could understand the words you could be just
like the Go-Gos.’ We don’t want to be like the
Go-Gos, we want to be like R.E.M. and work
at a unique level. For ourselves I mean,
we’re not the most original band in the world
but we’re trying to express ourselves and
make records and play live in a manner that
isn’t going to be confused with Duran Duran
or any of these dozens of bands that all sound
the same to us. Commercial concessions? I
don’t think I’d even know how to do that.”

But you’re meeting with a fair degree of
success now has there been pressure to
compromise from any quarter?

“No, our record company understand we
know what’s best for us. Every once in a while
you get some guy who comes up to you at
a radio station, fat, about eight chains on his
chest, and says something like ‘Why don’t you
have a dance thing to it, y’know, like ‘Danc-
ing With Myself'? Then we’d really play your
record! 1 .1 always just want to tell themto drop
dead. My favourite music has always been in-
dividual and really heartfelt and if it was never
a commercial success, tough. We're confi-
dent enough in our ability that we think that
if we continue to make the records we want
to make and make what is close to our hearts,
then we’ll eventually be found by the masses.
We sold a quarter of a million of this one and
the last one, which is pretty good but when
Michael Jackson has sold 35 million here you
realise there’s a big audience out there.”

Can you see a point where you’re going to
run into all those marketing people and have
a ceiling put on it because you’re not what
they want to hear?

“Y’know, .1 don’t think that’s going to hap-
pen. I might be overly optimistic but the whole
time we’ve been a band, working, touring,
playing, the whole idea has been to make
ourselves the greatest band we possibly can.
We’re not anywhere near that yet. I think
five years down the line, if we work really hard
and don’t screw up and become stupid co-
caine heads or something, we could very well
be a band so undeniably good that they have
to play our records. Bruce Springsteen never
got played until a couple of years ago. It might
take longer but we’re willing to stick it for the
long run and do it our way and wake up and
look in the mirror in the morning and feel
good about it.”

A friend suggested that if they’d really
wanted to represent American culture at the
Olympic Games closing ceremony they’d
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�DD SMASH *
THE MARVELLOUS NEW SINGLE

WBfig
- taken from the up-coming album

‘THE OPTIMIST’

▼ *• *-V y»*
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EASTWOOD
& GENERAL
SAINT
12" & ALBUM
'STOP THAT TRAIN’
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A COMPILATION
OR GREENSLEEVES

TOP SINGLES 1977-82
.I COMING SOON

FORWARD
A COMPILATION

OF OREENSLEEVES
TOP SINGLES 1977-82

COMING SOON
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LIVING IN THE
MATERIAL WORLD
BY DUNCAN CAMPBELL

INTERVIEW PART 1U2
There’s nothing like the sight of a

rock group to bring out the inherent
snobbery in hotels, though in fairness to
Auckland’s plush Sheraton, it’s the
other guests, not the staff, who cast
sideways glances at the members of U2.
The younger staffers, who are in the
know, are ail smiles. The word is around
that these are not only stars, these are
nice guys.

U2 are small town boys made good.
This comes through not only in their
unpretentious dress and manner, but in

their natural warmth. They are also self-
conscious and shy, not wishing to be
photographed while doing interviews.

The overriding feeling, though, is one of
apprehension. The band has only just finished
recording a new album and apart from three
days' rehearsal, has not played live for more than
six months. The opening dates of a world tour
can be real killers.

“These performances will be very interest-
ing," says Bono, “it’ll be like coming along to a
rehearsal. That is exciting for us, hopefully it’ll
be the same for the people.

“You know, there’s a lot said about the music
in general terms, but when we're on stage,
things start to fit into place. We really are just
four jerks making forward steps in our music.
We’re as much fans of the music as anybody and
we're as interested in how it’s made as anybody.
That's probably why we do interviews, to find out
how it’s done (laughter).’’

“We’re actually starting this tour earlierthan
we intended to,” says the Edge, “but the reason
we agreed to play here was because we hadn’t
done so before, and the emphasis on new
material wasn’t quite so important. People had
never seen us play the old material, so no matter what we did, it was still going to be new and

there was going to be interest in what we were
doing. We didn’t feel embarrassed about not
coming out with a totally new set of live material.
I don’t know what these performances are going
to be like, but they will be totally committed.”

Commitment is a word which looms large on
U2’s horizon. Itwas that desire to give the best
which led to their pulling out of Sweetwaters, a
major'disappointment. But Bono says the dis-
appointment would have been bigger, had they
played.

"We’ve never walked onto a stage without
wanting to. We didn’t want to do Sweetwaters
because we knew we were empty and we had
no energy. You take flak for that, but now we
want to tour again, even though I don’t know
what the hell is going to happen.”

"The one thing, though, is that we never go
through the motions,” adds the Edge. “I think
an audience can sense that. It may not ultimately
take away from their sense of enjoyment, but if
a band is committed to doing something, there’s
another level of appreciation that comes in.
We’ve had concerts where it’s almost as if the
band and the audience have combined to create
something that’s even bigger than both the
halves, where the full excitement and atmos-
phere of that concert is just so uplifting and
incredible. I think that’s down to just going out
there and giving everything.”

The new album, Unforgettable Fire, was
produced by Brian Eno and should be out in time
for next month’sRIU, where it will be discussed
in more detail.

What sets U2 apart is theirsense of tradition,
coupled with truly Celtic romanticism and a gritty
determination to succeed. The Dublin boys are
quick to acknowledge the influence of their
environment.

The Edge: "Music, when it’s really working,
has that ability to draw the listener in, it invites
the listener inside the artist’s emotions and
heart. Coming from Dublin, from a community
that is a tenth the size of New York or London,
I think we are far more in touch with those basic
human relations. What happens when you’re in
one of these huge cities is that you become very
conscious of yourself and how small you are,
and your ability to communicate becomes less.
You tend to know lots of people not very well,
rather than say, for instance, us: we know a
limited circle of friends extremely well. I’ve
noticed that other bands which come from out-
lying areas, like Simple Minds, from Scotland,
there’s a quality to them which bands from the
larger cities don’t have. I think it’s the ability to
communicate emotionally.

“The bands which come from London and
New York, it’s all very conceptual, it’s all kind of
flat and intellectual. Don’t attempt to try and get
anything personal from the artist, because the
artist is so steeped in his own self-image and the
kind of concept he’s trying to present, that he’s
almost lost.”

New Zealanders, being landed refugees, are
greatly envious of those who can draw on
centuries of indigenous heritage, such as the
Irish. Bono, having grown up with it, is more
matter-of-fact, but readily admits its importance.

“It think it’s an unconscious heritage, with the
group. My familiarity with Joyce and Yeats is
quite a recent one, and yet the way in which Iapproach the microphone to sing is, in hindsight,
quite in keeping with that Irish tradition, the
stream of consciousness, the inside resolving all
the conflicts, rather than just your head. Also in
the playing, in the notes chosen, there is again
the lyrical music rather than just the voice. I don’t
know why it’s there, it’s just there.”

Despite the youthful exuberance of their
music, these men have old heads on their shoul-
ders, although only in their mid-20s. Bono and
the Edge are both married, the latter also being
the very proud father of a six-week-old girl, Holly.
That sort of stability is unusual in musicians so
young, and to the Edge, it’s another source of
strength:

"Dublin, the family, our circle of friends, they
give us something we can rely on. What happens
to a lot of groups is they create something
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special and unique, suddenly it’s successful,
they go to London, Sydney, New York and I think
groups then lose whatever unique quality they
had originally, because they’ve changed the very
source of those ideas and feelings that made
them unique. So for us, we’re always aware that
coming from Dublin gave us the strange objec-
tivityto the music business, this ability to throw
away all the bullshit and yet keep all the positive
and good things that were coming out. We could
still retain that ability to relate to people and our
sense of human relationships, which is import-
ant when you're playing music, when you’re
expressing emotions and trying to create some-
thing that people can latch onto and understand,
in an emotional and intuitive way.”

The Celtic outlook also has a way of cutting
people down to size when they appear to be
getting a bit up themselves. Bono relates the
delightful story of the night Jim Kerr’s dad went
to see Simple Minds in concert. Kerr, as usual,
was in full flight. His father, a dour Glaswegian,
commented: "Look at him. He thinks he’s God.
What he needs is a good kick up the arse.”

Bono and the Edge are both highly critical of
what they call ‘mush music’, mainly originating
from the south of England, all style and no
content. Fashion music. Both express admir-
ation for bands like the Waterboys, REM and
even the Alarm, whom the Edge thinks have
been misunderstood and dealt with harshly by
the British music press. U2 have come in for
similar treatment.

"I really hate myself for reading those pieces
of trash,” he says. "I don’t respect them at all.
I respect the individuals that bust their arses to
write for them and get paid very little, and a lot
of them are real fans of music. But the actual
editorial concept behind them, the general ternd
within those papers, is just sickening. I think
they’re important for a band when they’re just
starting, they expose the apathetic radio and TV
audience to something new. I think they’ve been
responsible for the strength of youth culture,
their awareness of bands and style and those
sort of things, which since the 70s has just
exploded in Britain. While that’s got its negative
side, it can be extremely tribal and anti-individual,
I think it’s probably overall a positive force
because it develops the creative side of people
and gives them something they consider worth-
while getting interested in. That can only be
good, with the kind of apathetic mood the world
is in at the moment.

"I’m not sure if it’s right to say they can create
or destroy things, because when something is
in the air, it’ll happen regardless. They tend to
be quite accurate in their assessment of things
from time to time, but they are also very unjour-
nalistic in their attitudes. They never attempt to
talk about the act in a general sense. All they’re
doing is presenting their opinion in a kind of way
that is final, you know: ‘This band is awful’.
Instead of documenting what is happening or
describing the act, it’s just a series of personal,
random feelings and ideas about that band.

Really, it tells you more about the journalist than
the band, in a lot of cases.

‘‘One of the qualities I despise about so much
of today’s music is that it’s so disposable. If it’s
not listened to in that precise geographical
location, at that point in time, it’s meaningless.
If you listen to it six months later, or play it to
people in another country, it means nothing.
Art, if it has any qualities, has to transcend
barriers like that. It has to be timeless.

"I feel our music has that quality. It’s not
important to catch the subtle nuances of the
lyrics, it’s not important that you discover every-
thing about the band that are performing this
music. You’ll transcend that and gain an insight.
I think it comes through in the performance, and
a lot of these new artists just don’t understand
that, it’s a foreign idea to them. But I think all
great music has that quality. How else would a
white kid of 15 in Sheffield be able to relate to
someone like Ray Charles? It’s that quality of
soul, that ability to empathise, to present
yourself or some sort of emotion through your
music.

"Commitmentand honesty and truth are the
things that matter. Take Marvin Gaye. There was
a man who had no illusions about himself, he
was not idealistic to any extent, yet he had this
ability to be honest and committed to his work.
Therewas a pain involved in that. John Lennon
had the same thing, there was pain in his work.
That’s what it’s about, it’s whether the artist has

The Edge, Larry Mullins, Bono, Adam Clayton

PHOTO
BY
ANTON
CORBIJN

PHOTOS BY KERRY BROWN

Bono, Logan Campbell Centre

CONTINUED ON PAGE 25
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Records
R.E.M.
Reckoning
Epic

Like its predecessor, Murmur,
Reckoning is a record that appre-
ciates in value every time it is
played. R.E.M. work with such
understated and human strokes
that the record might at first seem
unexceptional, even bland. But
here, even more so than Murmur,
there is constantactivity Peter
Buck's guitar runs through a
spectrum of sounds and styles,
even within a single song.

The album might sound like
more of the same initially but it's
not until you go back to Murmur
that the differences become
clear. Murmur held the same
mood throughout, its songs
tended to blend into each other as
differentparts of the same piece
of theatre, but on Reckoning each
song works as a separate
unit.

Because of Murmur's produc-
tion the band wasable to get away
with some very simple songs that
somehow sounded mysterious
here, with the songs exposed,
they’ve produced music both
more exploratory and more
complex. They also sound a lot
more like the music fans they've
professed themselves to be from
the start, with bits of borrowing
from the Asian/'Venus In Furs'
guitar on 'Time After Time’ to the
direct country steal of the delight-
ful ‘Don't Go Back To Rockville’.

There’s a rural element here
that goes beyond 'Rockville'
however, something down to
earth. What maybe makes R.E.M.
different from others is that
they’ve found the passage
between the music that has gone
before them and the modern
world. Here we have drums that
sound like drums, guitars that
sound like guitars and Michael
Stipe's Southern drawl, a voice
that combines bluster with
tenderness. All quite traditional
yet more "progressive" than
nearly anything else these days.

Progressive in the sense that
they’re moving and discovering
as well. R.E.M. know what they
want and don’t seem afraid to try
for it. A great album.
Russell Brown

Tina Turner
Private Dancer
Interfusion

This album has its genesis in
BEF using Turner for their 1982
project Music Of Quality And
Distinction. There she performed
the Temptations' oldie 'Ball Of
Confusion’, a title that comes to
mind when perusing the credits
for Private Dancer. This album
features five different producers
and a variety of instrumental
support groups, spread over a
wide range of styles. No con-
fusion in the results however. The
tracks not only sequence OK but
virtually all succeed in their own
right. ■

Old soul purists who approved
of "Let’s Stay Together’ will also
give the nod to her rendition of
Ann Peebles' 'I Can't Stand The
Rain’. (There's also a couple more
interesting covers: Bowie’s '1984'
and Crusaders-produced 'Help'.)
Those who prefer Turner as a
rock’n'roll belter will be happy
with 'Steel Claw' and 'Show Some
Respect'(the latter complete with
gotta, gotta’ vocalizing). And the
large sophisti-pop audiences
who’ve been drawn by 'What's
Love Got To Do With It?’ can
wallowin the title track especially
writtenby Mark Knopfler. Bracket-
ing the album is a pair of songs
consciously referential to Turner’s
long career. Tom Snow’s ironic
'Rock’n’Roll Widow’ is his usual
smooth AOR while Rupert Hine’s
‘I Might Have Been Queen' is the
most exciting thinghe’s written or
produced outside his own
albums.

Throughout these tracks
Turner displays a vocal maturity
and control she's rarely shown in
the past. There's more singing,
less hollering. All of which goes to
make PrivateDancerone very fine
comeback album. In the post-40
credibility stakes Tina Turner's
currently outranking everyone
from Joe Cocker to Joan Collins.
Peter Thomson

Elvis Costello
Goodbye Cruel World
F-Beat

The question here is, just what
does keep this guy on his ap-
parently endless run of con-

sistency? Greater and lesser
talents like Lennon, Weller,
Springsteen, Reed, Parker, et al,
had their ups and downs and
their inspired moments gradual-
ly dwindled to mere craft-
smanship.

But not Costello, well not yet,
as you'd be hard pushed to point
to any one of his albums and ac-
cuse it of being the result of a
tired tradesman low on ideas
and inspiration. Predictably
enough, Goodbye Cruel World
sustains his reputation.

It has the unenviable task of
following the brassy up-market
tempo of Punch the Clock and
rather than follow in its
footsteps, Costello has wisely
decided to opt for a durability in
song/style content similar in
character to Imperial Bedroom.
So patience is needed to unravel
some of its deeper moods and
secrets.

And that means 'Home Truth’,
a ballad with typical Costello
wordplay bite: ‘Joe Porterhouse’,
a song of compassion that
emerges as the best on the
album: ‘The Only Flame In
Town’, a real, glistening Philly
soul glide that would have made
a better single than 'I Wanna Be
Loved’, which although it in-
sinuates its point isn’t going to
crack too many top tens; ‘The
Comedians’ is worth your time
with its acidic bite at big
business and finally 'Room With
No Number' mixes a mystery
lyric with a Steve Nieve keyboard
flourish.

Sure there's disappointments.
'Peace In Our Time', the album’s
conscience song, is no 'Ship-
building' or 'Pills And Soap’ but
it's not bad for all that and 'Sour
Milk Blues' is a boogie that is just

too routine in the context of the
album.

But Goodbye Cruel World is as
sharp as anything he’s done.
Emotionally and intellectually
he’s just too fussy and free of
flabby sentiments to allow his
music to fall below standard.
Maybe that's his secret.
George Kay
Nick Cave
From Her To Eternity
Mute

When Mutiny! signalledthe end
of the line for the Birthday Party
it was also a new beginning for
Nick Cave. Themes he initiated
then are carried through and
developed on this, his first solo
album.

Cave is in his singer-as-novelist
stance and the fat slave novel of
'Jennifer’s Veil’ has turned into
Mark Twain with ‘Saint Huck’,
where he has cast himself in the
third person, as with the aching
'Box For Black Paul'. His meta-
phor of the ship for life/the band/
whatever is continued too
‘Cabin Fever' is after the mutiny,
Cave gets ajpng "Notch by notch,
winter by winter."

Cave opens with a version of
Leonard Cohen’s 'Avalanche',
which is okay if you don’t know
the original but makes a better fist
of good ol' existentialism on the
title song, an extraordinarily tense
tale of a man who falls in love with
the girl who lives above him, even
though his only knowledge ofher
are her footsteps and the tears
that fall through cracks in the floor
("ah catchem in ma mouth ...").
That song is distinguished by a
heavenly bassline from Barry
Adamson, who along with guitar-
ist Blixa Bargeld, makes a
substantial contribution to the
album’s character ifnot its direc-
tion. Bargeld doesn't really play
guitar in the conventional sense
but his bent stabbings of noise
indicate a real intuitive ability to
make music.

The mood of thealbum is dark,
maybe hard to take at first listen
but listen carefullyand you’ll hear
a massive amount of humour.
Nick Cave as Nick Cave as Nick
Cave may one day collapse on
itself but then again Cave might
have sufficient perspective on
himself to change the direction
and halt the process, as he did
with the Birthday Party, when it
ceases to work. For now what we
have here is an extraordinarily
aware rock album that's stretch-

ing beyond rock. In short,
magnificent.
Russell Brown

Miles Davis
Decoy
CBS

Every Davis fan has a perspec-
tive on the man’s work. Mine is
fairly orthodox: that throughout
the 50s and 60s his work was
consistently excellent and that a
number of albums from those
decades figure among my all-time
favourite records. But since 71’s
Jack Johnson I've not heard a
whole album that stands along-
side those earlierclassics and I've
also heard a couple I never want
on my turntable again. So what?
So maybe I come to Decoytoo
ready to find fault and too reluc-
tant to acknowledge merit. So I’ll
deal with the negative stuff first,
okay?

Now obviously we don't expect
a guy who’s now 58 and has
spent much of the past decade
seriously ill to be peaking the way
he once used to. I mean it’s
enough that he’s back and blow-
ingright? But Davis also seems to
be surrendering leadership now.
Side One of Decoyis dominated
by the writing, arranging and
synth work of Robert Irving. The
man’s good but he doesn't knock
me out the way, say, Zawinulcan.
(The title track, in fact, has a
somewhat Weather Report-ish
feel, though without that band's
forward dynamic.)

Davis has only one writing
credit to himself on thealbum and
that’s for the track where he
forsakes the horn for some fairly
ordinary if pleasant enough
synthesizer.

On Side Two, as well as a long,
slow blues (seemingly an exten-
sion of 'lt Get’s Better’ from last
year’s Star People) we get two
edited extracts from a live per-
formance. Theseare more of the
fast, electronic funk that char-
acterized We Want Miles(an6 the
TV Grammy gig). It’s definitely
dextrous but, for all the busyness,
I still find the rhythmsection over-
bearingly static if someone isn’t
really sparkling on top.

The good stuff then. Guitarist
John Scofieldand soprano saxists
Branford Marsalis and Bill Evans
play terrifically throughout the
album. All three are equal stars,
up there with the trumpeter who
is still playing damned well.
Soloing of this standard is always
worth listening to. (And on 'What

It Is’ Mileseven gets to duet with
himself, courtesy of I think
one of those octave-divider
things.) As one who couldn’t
stand Davis’s previous guitarist I
find the consistently high stan-
dards of these four ‘front’ men an
added pleasure. Yep, this is a
good album alright not great,
but it’s the only one of Davis’s
four this decade that I’m likely to
continue playing right through.
Peter Thomson
Eurythmics
Touch Dance
RCA

Call it what you like club mix,
dance mix, extended version
what you still end up with is a
repeat of something already done
once. It usually has an instru-
mental passage tacked on
somewhere, a tricky mix by
courtesy ofsome studio hotshot,
and takes up a great deal ofvinyl.

Forgive my cynicism, but I’ve
never really been convinced of
the value of these things, except
maybe in discos, where they
originated, and where people
have the room and the atmos-
phere to appreciate them. A
whole collection of 12 inch
singles won’t turn your lounge
into Studio 54, or wherever the
chic types are going this week.

In 90 percent of the cases the
remix addsnothing to the original,
and sometimes the stretching of
a track can detract from its
original appeal (see Springsteen’s
‘Dancing In The Dark’).

It’s up to you, I suppose,
whether you think this album
represents value for money. Side
One gives you remixes of four
tracks; 'The First Cut’, ‘Cool Blue’,
‘Paint A Rumour’ and ‘Regrets’.
Side Two contains instrumental
versions of the first three. Four of
the mixes are courtesy of John
‘Jellybean’ Benitez, New York’s
studio whizzkid, and three by
Francois Kevorkian. The vocal
tracks still work best, because
Annie Lennox’s singingis at least
60 per cent of the Eurythmics’
success story. For the rest, you
can admire the technical profic-
iency, but that's about all.

The true masters of this are the
reggae dub engineers, who put
more dexterity and wit into their
mixes, have been doing it a lot
longer and with far less sophisti-
cated equipment. By comparison,
people like Jellybeanare just pallid
imitators.
Duncan Campbell

Elvis
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SANTA is coming early this year with new releases
you just won’t want to miss! These albums

and tapes will be in your store 500 n...

Lee Aaron Lee Aaron
Canada’s first Lady of Heavy Metal

Appolonia 6 Appolonia
Formerly Vanity 6

Associates
Aztec Camera Knife
Produced by Mark Knopfler
Beat Street Volume 2

� Matt Bianco Everything But The Girl
‘Blues Explosion at Montreaux’

Featuring Stevie Ray Vaughn
Blackfoot Vertical Smiles

Metal Mayhem
Boney M 10,000 Light Years

Tim Buckley The Late Great An Anthology
Jimmy Buffet Riddles In The Sand

Cure Live!
‘Dedicated To Dance’

Regular Records Finest 12" Dance Mixes
Deodato Motion

Devo Shout
Everything But The Girl Eden

Grover Washington Inside Moves’
Gun Club Fire of Love

Hip-Hop Vol 1
Honeymoon Suite Honeymoon Suite

Rickie Lee Jones Magazine
Juluka Stand Your Ground

South Africa’s Premier Reggae Band
Madonna Like A Virgin

Modem Jazz Quartet Reunion At Budokan
Men Without Hats Folk of the 80s

Nitty Gritty Dirt Band Plain Dirt Fashion
Poco Inamorata
Prince For You

His now legendary first album
Timothy B. Schmitt Home By Dawn

Streets of Fire Soundtrack
with Dan Hartman, Fire Inc., The Fixx, The Blasters, Ry Cooder

Donna Summer Cats Without Claws
Tom Waits The Asylum Years

A Retrospective

WATCH OUT for these new albums
this side of Christmas ...

Alphaville
Austentayshus Phantom Shuffle

George Benson
Eric Clapton Behind the Sun

Jim Capaldi
Crystal Gayle Tonight Tonight

The Honeydrippers
Robert Plant and Friends '

A 1 Jarreau
Chaka Khan I Feel For You

Swanee The Best Of

Wishing You a Merry September
and a Happy New October
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Records
Sade
Diamond Life
Epic

Beautiful is not an adjective
that lies comfortablyin a 'serious'
rock critic's lexicon. But it might
appropriately be used to describe
Sade’s debut album.

Sade is a smooth operator of
half-Nigerian parentage. Around
the beginning of 1983 she
formed a productive liaison with
saxophonist/guitarist Stuart
Matthewman. Three others
completed the Sade unit. On the
album various extras collaborate.

There's no denying Diamond
Life is strong. It positively exudes
confidence and Sade guides
every move in seductive fashion.
Her voice is expressive but not

classic. The chemistry works
because the music creates a
suitably mellow backdrop against
which the vocals ebb and flow.
This is sophisticated jazz with a
quiet soul.

The champagne tdste of 'Your
'Love Is King' and the evocative
down-and-out tale of 'Sally' have
most appeal yet the album is
generally consistent.

Sade was made from neon
lights. Shake the dust off the old
zoot suit, grap some menthol cigs
and Veuve Cliquot. The diamond
life.
David Taylor
Public Image Ltd
This Is What You Want,
This Is What You get
Virgin

Nostalgic sentimentality could
lead me to say this is like
discovering Christ was a
member of the Manson family,
but there was ample warning of
PiL's questionabledirection last
year with the dreary 'Not A Love
Song' single.

Naturally John Lydon con-
tinues to play his little ‘is he or
isn't he?' games, but the thing

is nobody really cares any more.
So this rock 'veteran' is left look
ing slightly pathetic, although
definitely funky.

Death Disco FULL mix ... with
bitters added, of course.
Shayne Carter
Tom Verlaine
Cover
Virgin

Tall, wraith-like guitarists with
quavering voices and artistic
bents don’t quite fit into the
identikit picture of the ideal 80s
recording artist. But obviously
that’s to Verlaine’s credit. Ever
since he guided Television
through'the influential Marquee
Moon he's been plugging away in
his own particular world over the
course of another four albums.
Consequently, as a commercial
prospect he’s never been a great
investment, but, as a guitarist/
songwriter, his fourth solo album,
Cover shows he's still got more
ideas than the current crop of
assembly line success stories.

He hasn't made any radical
changes in his past style. His
guitar technique that knack of
peeling offsensuous little melodic

lines, and his song textures the
use of space to create unclut-
tered tension and beauty, still
remain his leading trademarks.
'Dissolve/Reveal' is Verlaine at his
best melodic lift-off coupled
with controlled atmosphere. '0
Foolish Heart’ and ‘Swim’ brush
with sentimentality but he gets
away with it and 'Five Miles of You’
and Travelling’ provide a tougher,
more abrasive contrast, a sound
nicked by bands from Magazine
to the Banshees.

Verlaine just keeps producing
damned good albums and yet he
is consistently ignored by the
masses. It's about time he

received his due and Cover is as
good a place to start as any.
GeorgeKay
Weather Report
Domino Theory
CBS

Their thirteenth album, but let’s
not get superstitious. Weather
Report have yet to make anything
like a bad album; it’s simply that
some are better than others.
Furthermore, as there’s no other
outfit quite like them, all
comparisons and evaluations are
inevitably self-reflexive.

That said, Domino Theory does
not strike me as one of their best,
especially following on from last
year's wonderful Procession. The
instrumental line-up's unchanged
so the same rhythmic drive is
present. The main difference, I
think, is that whereas last time
each track seemed exciting (orat
least playful) in both conception
and performance, here the main
enjoyment is to be gained from
hearing master instrumentalists
having a blow.

'The Peasant’ best impresses
as a composition. Its sinuous
melody, spare arrangement and
carefully controlled dynamic are
entrancing. Elsewhere, as on
'Domino Theory’ and 'Blue Sound
Note 3’, the lines become dis-
tended with the result that, in the
latter at least, the piece loses any
unifying character. The title track
begins at an exciting pace but is
prolonged into mere jamming
(albeit of stellar quality).

Shorter’s only credits belong to
a couple ofspace-age funk work-
outs that, while enjoyable, never

scale the heights he has hitherto
achieved. Once again, however, it
is Zawinul who dominates the
album, whethermonopolising the
instrumental limelight, writing or
co-writing five of the seven tracks,
or producing. The sole vocal track
(performed by Carl Anderson)
neatly summarises Zawinul’s
ongoing quest with the group:

“Can it be done? Is there one
melody that’s never been played?
How does it sound? Can it be
found, that new sound that’s
never been in the air?’’
Peter Thomson

Strikemaster, Tokyo,
Knightshade
Three Points Of Metal
Jayrem

Earnest Kiwi metal band make
their first bid for stardom via this
live album, the soundtrack for
the recent TV special.
Strikemaster are regarded as
the mainmen here, although for
enthusiasm and technical profi-
ciency there’s little to choose
between the three: all boast hot
guitarists and solid rhythm
sections.

lan 'Cowpoke’ Morris has been
let loose at the controls and pro-
duced the best sound yet
heard on a local metal album
(not that there’s a lot of them!).
If there’s a.criticism it’s in the
predictability of the material:
original but unoriginal, to coin a
phrase. A landmark album for
homegrown headbangers
nonetheless, and worthy of at-
tention if metal’s your bag.
Chris Caddick

Tom Verlaine
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THE MICHAEL SCHENKER GROUP

‘ROCK WILL NEVER DIE’
ALL THEIR BEST MATERIAL

RECORDED LIVE AT THE
HAMMERSMITH ODEON

WATCH FOR THE LIVE MUSIC
VIDEO DUE OUT SOON! , ftSTKH
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PO BOX 5564, AUCKLAND, NZ
TELEX: NZ 21306. PH: (09)797-784
TOURING

MOCKERS - SCHOOL TOUR (SEPT, OCT)
DAVE McARTNEY & THE PINK FLAMINGOS (SEPT)

REPRESENTING
D.D. SMASH

LEGIONNAIRES
DAVE McARTNEY
& PINK FLAMINGOS

THE NARCS
MOCKERS

DANCE
EXPONENTS

BODY ELECTRIC
YOU’RE A MOVIE

SPECIAL
ATTRACTIONS
MIDGE MARSDEN
COCONUT ROUGH

HAMMOND GAMBLE
MARCHING ORDERS

ObcTheim
fttCTOOMCS K 10SAMXUSCA9OO&4SANIAItS CA 90064
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The most versatile Polyphonic Synthesiser available.
_

.
.. ..

Controllable from any midi and/or CV/gate sources. -
.6 individually programmable, separately controllable voices each with--2 VCOs

4 Ramp generators Dynamic linear FM3 Tracking generators a Lag (portamento) processor27 Modulation sources
informatL on on this exciting new instrument orother Oberheim products contact NZ distributor and service agent.

Live Sound Ltd, Box 68-216, Newton Auckland. Phone (09) 789-125.
AVAILABLEFROM: CHCH: Music City. WELLINGTON: Shand Miller. Musical Supplies.
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THIRD ALBUM

AVAILABLE SOON

First single'Long Ago'out now
BAA/ Lonely Faces WAR 1013

Produced by - BILLY KRISTIAN
Engineered by PHIL YULE
Recorded at MASCOT RECORDING STUDIOS

Thru Warrior Records Co. Ltd
Distributed by UJBO

Some Herbs . . . could be appearing live in your area soon Watch Your Paper For Details!

34 CHARLOTTE ST, EDEN TCE, AUCKLAND. TELEX: PDNZ2I674, PHONES: 793-763, 793-764
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BILLYKRISTIAN
STUDIO MANAGER & PRODUCER

AIRPLAY PRODUCTIONS, 808 JACKSON
Specialising in Television & Radio Soundtrack

STAFFED BY AWARD
WINNING ENGINEERS

PHIL YULE
Winner of 2 NZ Mobil

Radio Awards for:
� “Best Technical Production

for a programme” and
’ ' � “Best Technical Production

of a commercial”
� A recipient of Recording Industry’s

“Best Engineer of the Year”
DOUG JANE

Engineer and Technical Consultant.
VICTOR GRBIC

ASSISTANT ENGINEER

‘THE BEST COFFEE IN TOWN’

Q LOCK FACILITIES FOR
VIDEO/AUDIO 16 TRACKS

POST PRODUCTION
AMPEX MMIIOO 16 TRACK FOR HIRE

Recent Recordings
Stylistics • Herbs • Sneaky Feelings • Chills

From Scratch • Miltown Stowaways • Avant Garage
Radio Active • Ja Ja Jackal • Beat Soldiers • Diatribe

Gentle Annie • North Shore Accordian Orchestra
' PLUS

2 Gold Records From
Dalvanius & The Patea Maori Club •»;

& the film score for 'Pallet on the Floor'

34 CHARLOTTE ST, EDEN TCE, AUCKLAND. TELEX: PDNZ2I674, PHONES: 793-763, 793-764



REGGAE
Clint Eastwood
and General Saint
Stop That Train
Greensleeves

Both these deejays were stars
in their own right in Jamaica
before teaming up and becoming
a major attraction in Britain, play-
ing clubs and dancehalls. Their
toasting routines are slick and
inventive, packed with humour,
but also capable of sounding
words of warning. On 'Nuclear
Crisis’ they evoke a genuinely

chilling atmosphere as they
chant: ‘Beware! 'Cos we no want
nuclear'.

The title track goes back to the
rock steady days and has been
done in many versions, including
one used on the soundtrack of the
movie The Harder They Come,
under the title 'Draw Your Brakes’.
Eastwood and Saint team it up
with the folk standard 'SOO Miles',
giving a definitive demonstration
of the art. Mention mustbe made
of the way they complement each
other vocally, Eastwood's voice
being lighter and sassier, Saint’s
being gruff and aggressive, but
no less witty. Listen to them tear
up the calypso warhorse 'Shame

And Scandal'.
The anti-meat lobby gets a

gentleand very funny ribbing on
'True Vegetation’, in sharp con-
trast to 'Stop Jack’, the album’s
most militant toast, on the subject
of police harrassment. Politicians
get theirs on 'Vote For We' and a
couple of cute kids are enlisted to
share the vocals on the nursery
rhyme patter of 'Rock With Me’,
highly appealing.

Recommended, as is the 12”
version of the title track, also now
available. In addition, we express
fervent hope of seeing the rest of
the excellent Greensleevescata-
logue in our shops ere long.
Duncan Campbell

Rita Marley
Who Feels It Knows It
Third Degree

The second reggae release by
Virgin this year, followingon from
Judy Mowatt's fine Only A
Woman, and reaching virtually the
same standard.

Who Feels It Knows It was
recorded in 1981. Bob gets credit
as executive producer, although
his health was probably too far
gone by this time to be more than
a distant advisor. Still, he contri-
butes three of the album’s best
songs, and for that, Give Thanks.

The title song is one of Bunny

Wailer’s, typically sweet and
understated, a little like Rita’s
singing. She is generally restrain-
ed (probably a legacy of the years
ofbackup singing in the 1-Threes),
only letting go on the herb tribute
'One Draw’ and Bob’s totally
disarming love song I'm Still
Waiting’. But the album is mellow,
warm and infectious, the work of
an experienced reggae practi-
tioner, a follower of Jah, and a
black woman. In all three categor-
ies, Rita Anderson-Marley is a
source of considerable pride.
Duncan Campbell
Forward
Various Artists
Greensleeves

For those who have spent many
a happy (and pricey) night with a
yellow, green and red Green-
sleeves label spinning on their
turntable, it’s a relief that EMI
have picked up distribution rights
to this enterprising little West
London company. Greensleeves
not only brings reggae to the large
expatriate Jamaican community
in Britain, but is also one of the
most in-demand import labels of
the last half-dozen years.

The Forward compilation
contains some of the label’s best
singles from 1977 to 1982. You’ll
have heard some of them spin-
ning at better parties.

Kick off with Clint Eastwood
and General Saint’s ’AnotherOne
Bites the Dust', the DJ duo tour de
forceby which othersare judged.
Hardly time to breathe and Eek-A-
Mouse, who sings like a 'Chinese
Jamaican Apache’, is intoning
'Wa-Do-Dem’, which he’s never
really bettered. Papa Michigan
and General Smiley pale along-
side Eastwood and Saint, but their
'Diseases' isa classic riddim, now
in its umpteenth version.

Michael Prophet sobers things
up with his edgy ‘Gunman’, but
still makes the dance ram, and
Ranking Dread’s ‘Fattie Boom
Boom’ is another one of those
übiquitousriddims handled with
aplomb.

Flip over, Rover, and Dr Aliman-
tado, toaster-storyteller to the
masses, sings a fairly straight
'Born For A Purpose’. There are
tracks which better represent
him. The late General Echo,
another victim of violence, raises
the rudeness quota with the
scatalogical ’Bathroom Sex’, and
the Wailing Souls harmonise and
philosophise to their usual high
standard on ‘War’. To wrap it up,
Yellowman gives of his best with
'Getting Married’ and John Holt
states his physical preferenceson
‘Fat She Fat’.

Buy of the month.
Duncan Campbell
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ASSOCIATED ACCESSORIES

TEE SHIRTS BADGES

A new shop for music lovers
open Saturdays

Mail Order Service.
Anywhere in Canterbury free, elsewhere
include $1.50 post and packaging.
Write for free order form.

85 Cashel St, City Mall,
Christchurch. Ph. 50051.

FIRSTLY Our new T 16 track should be here in October.
BUT we will still offer 8 track facilities.
SECONDLY we have a great selection of microphones
(including PZM's), Analog and Digital delays (4), Reverb systems (4),
and misc. effects. v
THIRDLY We have competent engineers (including Steve Garden) and
an impressive history to prove it.
AND Our recent renovations give the musicians a better
recording environment. -

NOT ONLY BUT ALSO PROGRESSIVE PROMOTIONS is now booking
(ask for Richard Holden) the Windsor Castle and the Alamo.
AND we will give any band free advice and help where possible.
LAST BUT NOT least We still hire rehearsal facilities
(with new P.A.) at $25 a night (6 hours)
P.S. congrats to Amour Strickland of Okaihau for winning one of our T.Shirts
P.P.S. for Stephen Robinson of ChCh, as soon as Riu gets scratch n' sniff ads
we ll be in.

Rm PROGRESSIVE
MUSIC STUDIO
43 ANZAC AVE. PHONE 795-344E>.

PROGRESSIVE
MUSIC STUDIO
43 ANZAC AVE. PHONE 795-344
PO BOX 4187, AUCKLAND 1.

GHOSTBUSTERS
ARISTA.

COMING TO SAVE THE WORLD
THIS SUMMER
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□ Encyclopedia
Metallica $ I 1.95

□ AC/DC: Hell Ain’t
No Bad Place $13.50

New Rock Record
$13.95
719 page directory of
LPs and musicians of
rock era .

A >CPj

"If you prefer facts to
theories and opinions,
then this is the one to
add to your library ...
unrivalled in its sphere.'
New Musical Express

CP

♦v

M

(listings not reviews)

Michael Jackson
59.50

L'Eurythmics $9.95
. □ Heavy Metal Photobook
$ 1 8.95 Large format, 134pages, as
many colouras B&W. All the top HM ;
acts ; including Led Zeppelin, AC/DC.
Deep Purple.

mmmwm

O Velvet Underground
& Lou Reed $ I 1.50

□ Siouxsie &*

Banshees $11.50
Photos, clippings, comments
(1976 to 80s) collated by

. Ray Stevenson, author of
Sex Pistols File. SI 1.50

□ Split Enz Photo Book
120 intimate colour
snapshots by Enz bassist with
witty comments by band
members. 514.95

dau
m

WsL^mSpandau Ballet $9.50
In Their Own Words

□ 1988 Punk
Rock $14.95 □ Thompson Twins $9.95

TOof

Duran Duran In Their
Own Words $9.95
With Bonus Poster ' ,

A
New Rock Record
$13.95
7I 9 page directory of
LPs and musicians of
rock era

"If you prefer facts to
theories and opinions,
then this is the one to
add to your library .. .
unrivalled in its sphere
New Musical Express
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j 8 ey
&

(listings not reviews)

Michael Jackson
S 9 50

Eurythmics $9 95
□ Heavy Metal Photobook
$ 1 8.95 Large format, 134pages, as
many colour as B&W. All the top HM
acts including Led Zeppelin, AC/DC,
Deep Purple

Velvet Underground
& Lou Reed $ I 1.50

□ Siouxsie &

Banshees 511.50
Photos, clippings, comments
(1976 to 80s) collated by
Ray Stevenson, author of
Sex Pistols File. SI I 50

mummmunM

_ Split Enz Photo Book
120 intimate colour
snapshots by Enz bassist with
witty comments by band
members. $14.95

clau
rv

Spandau Ballet $9 50
In Their Own Words

V.

□ 1988 Punk
Rock $14.95

m

□ Thompson Twins $9 95

ALSO AVAILABLE
□ Kate Bush $ 13.50
□ Toyah $11.25 ;>
□ New Rock’n’Roll A-Z
of 80s Music $ 14.95
□ Stiff Records Storysß 95
□ Whitesnake $6.95
□ Sex Pistols $1 1.50
□ Neil Young $13.50
□ Book With No Name
(New Romantics) $14.95
□ Blondie $ 14.95
Illustrated Bio by Lester Bangs

□ With The Beatles $ 18.95
127 early B&W pics by Dezo Hoffman

□ The Who $18.95
Large format Illustrated Bio.
□ Pink Floyd: Visual
Documentary $22.50
□ New Wave Discography
$22.50 736 pages - all labels, 455,
I2"s, fanzines etc.

□ Complete Synthesiser $ 18.95 '

□ Punk Words and Music $ 1 5.95
□ Rock Family Trees
(Pete Frame) Vol.l $14.95, Vol $22.50'

□ The Jam: Beat Concerto
$ I 8.95 Authorised bio by Paolo
Hewitt. The inside story, 1 34 pages.
Paul Weller said "there is no more
tobe said on the Jam's formation and
rise than is contained in this book."

Ta ' V *

$
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V
□ Led Zeppelin $19.50
The Final Acclaim
Extensive compilation of •

. articles, by Dave Lewis,
144pp. B&W, colour pics.

□ AC/DC Photoßook
Large format. IQOpp of
B&W/colour photos with
essay by Chris Welch.
$19.50.

0 Life & Crimes of
Iggy Pop $9.50

BOOKS MORE BOOKS PAGE 22
BY MAIL
To order any of these Name.

BOOKS
BY MAIL
To order any of these
books or to request a
catalogue (enclose stan-
dard stamped-addressed-
envelope), write to: Books
By Mail, Rip It Up, PO $.

Box 5689, Auckland I.
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the guts or even the ability to present himself
in any honest way.

“I’m sick of music that is just facade, you put
it on and you know exactly what is happening,
the guy is just writing off the top of his head,
there's no commitment to his work or the ideas
he’s trying to present, it’s just something he
thinks is a good lyric, or what have you. It’s just
empty music.”

Controversy always sells, although in a year
when we were all meant to be reassessing our
lives, the biggest stink raised has been over
Frankie Goes To Hollywood. Sing if you’re glad...

“Yeah, they’re at laest different,” says the
Edge. “We’ve seen it all before, though, with the
Sex Pistols and Bowie. As well as some excellent
production, though I may not agree with the
ethics of that style of production, basically it’s
the same old ‘creating a scandal through chal-
lenging the kind-of middle class values of
England’. The really amusing thing is to see how
successfully they’ve done it, how the same old
techniques still work.”

The slightly vexed issue of Christianity is not
something U2 willingly discuss these days. Their
beliefs have been misinterpreted, certain media
endowing them with a ‘squeaky clean’ image
which is quite inaccurate. But there is no
doubting the strength of their faith (three out of
four, Adam Clayton being the uncommitted one).
Prior to the interview, the Edge questioned me
in detail about the state of religion in this
country. He is not greatly impressed with the
‘born again’ types, the Bible bashers with their
conservative, often bigoted outlook. His religion
is more broad-based, not aligned to any partic-
ular church. It is a true Christianity that comes
from inside, does not need to be shouted from
the rooftops, is both understanding and tolerant,
and constantly seeks knowledge. The Edge was
born in Wales and when his family shifted to
Ireland, they found the Pr esbyterian church the
closest to the Chapel. Bono is from a mixed
Catholic-Protestant background.

For the record, we also discussed politics and
nuclear weapons in some depth. U2 do not
refuse to play concerts on Sundays and the
Edge says, jokingly, that he hasn’t seen ‘Chariots
of Fire'. It’s actually the first time in two years
that he's discussed religion with a journalist,
because of the way it’s been distorted.

“None of us are ashamed of our upbringings,
which are actually about as different as you can
get. But essentially, our beliefs are very personal,
they don’t relate to any organised religion what-
soever. In fact, I don’t think any organised
religion is up to it, because our beliefs are that
Christianity, if it’s to work at all, mustwork ontwo
levels. It must work on an absolutely personal
basis, but it must also work for everybody, you
can’t isolate it for a particular community or
geographical location and mould it to suit that.
This is what happens in most religions. It
becomes small-minded and I just despise that
side of church life and religion generally. I think
it’s so destructive, it's so untypical of God, Him
being such a huge concept.

“It’s something that is really very difficult to
discuss through the media generally, because
it’s not something that lends itself to being
analysed intellectually, or even articulated about,
because it’s a feeling, it’s something that is
instinctive.

“The one way that we’ve found of communi-
cating this side of our lives is through the music,
and I think that is one of the only legitimate ways
that I have found of communicating it. This is
because our music reflects us as individuals, it’s
something we’ve always wanted to do. We’ve
never wanted to express ideas or concepts
through our music, we’ve always just wanted to
express our own beliefs and our own personal-
ities. I think you can tell a lot about our beliefs
by getting to know our music.

“A lot of people used to hope that they would,
in an interview situation, learn about our music
by understanding our beliefs, but I believe it’s the
other way round.”

The religious references in your music have
always seemed rather oblique.

“Yeah, I would hope that is the case. Again,
we have never, ever felt in a position to tell
people how to run their lives. This is one thing
we’ve always been sure about. What works for
us is great, but the idea of ramming it down
other people’s throats is just so anti-everything
that we believe in. Yet at the same time we feel
no compunction to hide this thing from people
who are interested in our music.

“So the two have to be balanced, obviously,
commercially speaking. Christianity is not
something you want to promote, as everybody
knows, and I’m sure Bob Dylan would back me
on this. It just doesn’t make good copy in the
press. It doesn’t sell your records, in fact it can
be extremely damaging to a group. But we’ve
never been a group that relies too much on what
the press or other people think of our work. It’s
an extremely self-reliant thing, this group, we’ve
always looked to ourselves for the judgement of
whether what we’re doing is working.

‘‘We cater for ourselves first, .artistically,
because I think we’re our most ardent critics.
We’re always extremely hard on ourselves, and
if we think it’s working, we’re pretty accurate. If
it’s not happening, we’d be the first to say so.”

Coming up next month: Meeting Brian Eno,
recording in a castle, inspirations and influences,
plus an encounter with the infamous Paul
Morley.
Duncan Campbell
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Rick Bryant
and the Jive Bombers
When I’m With You
Jayrem

Initially this Jive Bombers' idea
was only meant tobe a diversion
from the more serious ventures
that the various members were
involved in. But with the demise of
the Neighbours earlier this year,
this latest soul combo of Rick
Bryant's took on a more perma-
nent outlook, and with the release
of When I'm With You and its
inherent promise, the JBs would
be fools to regard the band’s life-
span as merely play-time and
temporary.

For a start erase memories of
the Neighbours'parting live shot,

Vocal at the Local, because the
mixture of live covers and studio
originals on When I'm With You
Ipaves that sad affair for dead.

Of the three self-pennedstudio
tracks that open the album, Rick’s
jaunty title number probably
steals the honours, but keyboard-
ist Tom Ludvigson’s 'Gotta Have
It' features some neat slap bass
playing from Alastair Dougal and
as a song it’s well above the
average.

The live fare consists of six
perceptively picked soul covers
beginning with Bobby Bland's
mighty fine 'I Wouldn’t Treat A
Dog The Way You Treated Me’
which, unannounced on the
album sleeve because it was
meant to appear on the cassette

only, closes the first side. From
there Rick tries to growl like
James Brown on that baad man's
'Too Funky’, then it’s Ike Turner
dance time with ‘Finger Poppin’ ’
which leads into a quite moving
take of Otis Redding's ballad,
'Pain In My Heart’. The album
closes with Sam and Dave's 'Wrap
It Up' and a rousing return to
Bobby Bland, this time tohis early
standard 'Love Night’.

I know that this album may only
go half-way to capturing a live Jive
Bombers' nightnot only in energy
but in precision and passion. But
from where I'm dancing, half-way
is more than enough.
George Kay

Gordons
Flying Nun

Everything that could have
been written about the Gordons'
music already has white noise,
layered wall of sound etc, etc.
Anyone who has seen the
Gordons knowswhat they sound
like, love it 0r...

Unfortunately, even a hardened
Gordons fan like me has (niggling)
doubts about album number 2.
They tread a dangerous line of
vicious uniqueness vs self-parody.
That said, this album will still make
your hands (at least) shake after
more than two listenings. Check
out 'Mono Flo', ‘Joker’ and
'Mentus Fugit’ on Side Two the
Gordonoids have a technological
vision that no-one else has come
close to, and it becomes glaringly
obvious that they have (ahem)
something to say.

Other good ones? 'Red Line',
'Quality Control' (yes, yes, studio
altered as it is) and 'ldentity' (TV
madness). Doubts? Lead rooms,
rubber rooms too easy targets.
But what the hell, this is Gordon-
oize, and still pretty damn good
noise.
Fiona Rae

Jermaine Jackson (Arista)
It’s impossible to listen to

Jermaine without thinking of
Thriller (this decade's Sergeant
Pepper). There are echoes of it
everywhere, right on down to the
sub-Quincy Jones production
from Michael Omartian and the
appearance of Michael himself on
'Tell Me I’m Not Dreamin’ ’, which
is by far the best track. However,
when Jermaine wants to sing
sweet he beats the sunglassesoff
his brother, with ‘Take Good Care
of My Heart’ and 'Do What You Do'
being great love songs.

It’s Jermaine’s voice that lifts
the album even on something as
stupid as 'EscapeFrom the Planet
of the Ant Men’ the voice just
grabs you. I'm sure this album will
do very well but I feel that
Jermaine’s finest work is still
1980'sglorious Let's GetSerious.
The Time KB
Ice Cream Castle (Warner Bros)

Like their first album, What

Time Is It?, this is a scenic tour
through Morris Day’s subcon-
scious, a world where all the
women wear camisoles and the
men are cooler than a pink
Cadillac with trgerskin seats.

This is a projection of his Purple
Rain persona, with touching
ballads like ‘lf the Kid Can't Make
You Come’ and an illustration of
svelte seduction in 'Chilli Sauce’.
The whole concept is best illus-
trated in a wild track called ‘My
Drawers', a fine example of ego
gratification. Morris also has time
to worry about racial conflict on
the low-key title track.

A very different form of black
music from downtown Minne-
apolis, full ofrock influences and
post-Hendrix guitars but still
retaining a hard funk dance beat.
Both 'Jungle Love’ and 'The Bird'
deserve to be great hits and the
album as a whole makes interest-
ing listening. KB
Every Great Motown Song
Vol. 1 The Sixties (Motown)
Vol. 2 The Seventies (Motown)

Two Motown compilations
the 60salbum isas sublime as the
70s one is ridiculous. The former
contains 14 obvious Motown
goodies ('Reach Out’, 'My Girl’,
'Dancing In the Streets', 'Heat-
wave', 'Shop Around’, etc.) plus
the added pleasure ofa rarity, Kim
Weston's 'Take Me In Your Arms
(Rock Me A Little While)'. Very fab

essential for all music lovers.
Motown had its moments in the

late 70s, but few feature on this
volume. There are 11 tracks,
mainly MOR, including no less
than four Diana Ross indulgences
and three lesser Commodore
tracks. Yawn. MC

The Skeptics
Said See Say (Industrial, $7)

A brief history of the Skeptics
that’s quite fascinating in its
variety from the youthful
naievety of an early version of
'Murder', through the hints of
pop-punk in 'Your Personality
Makes Me Vomit’, the strange-
ness of ‘Enid Blyton’ and the ache
of ‘Deth BE’. Not everything here
is good but the best parts indicate

what makes the Skeptics special
they work together in an

organic way, you get the feeling
that they almost don’t even have
to talk about it. It would still
probably be better to get the
Chowder Over Wisconsin EP first,
however. RB
Sneaky Feelings
(Industrial, $7)

Yay! More melodies and jang-
ly guitars from the Sneakies,
recorded live at the Windsor
Castle in June. All song previous-
ly unrecorded 'except 'Be My
Friend’ (which sounds better
than the single). The familiar
'Broken Man' and 'Sense of
Loss’ start Side One, then ’The
Strange and Conflicting Feelings
of Separation and Betrayal’,
which is fast and genuine and
gets the song title of the year
award. This side closes with
JohnnyCash’s ’l’ve Been Flush-
ed From the Bathroom of Your
Heart'. Yeehah! Wish I'd been
there for that. Side Two has four
songs; 'Husband House’, 'Be My
Friend’, 'Better Than Before' and
'Caught It Now’ the latter two
being the stuff Sneaky Feelings
classics are made out of. Ten
songs for $7, and although the
sound quality fluctuates (a little)
the song quality doesn’t. A
bargain. FR
Various Artists
An Anti-Nuclear Celebration
(Last Laugh, $6)

An admirable project from Last
Laugh Studios, especially notable
for the variety of music that has
been brought togetherunder the
anti-nuclear banner, from Dead
Image's authentic hard-core to
the gentle folkiness of Luise
Brandt and Pamela Gray’s
'Pakeha'. Sometimes the senti-
ments get a little cloying (as on
'Pakeha’) but overall this is a good
representation of artistic dissent
on a very important issue. My
faves are Martial Law’s 'Phoenix’,
Papakura Post Office’s ‘No Nukes'
and, especially, Otis Mace and the
Texas Cowboys with ‘Kill Them
AIT. RB
The Worst 81-84 (Portobello)

Everything you always wanted
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NEW ARRIVALS
Vcjl* Some of our best stock ever!

* Pre CBS Strat, ’57 re-issue Strat,
Teles, Jaguar, Starcaster and Precision Bass
plenty to choose from.
Uflßfi POLY 800s, now ex-stock. Be in quick.ilUHlll Also the new remote MIDI keyboard
controller. Coming soon Super Sections & Super
Drums (digital), orders taken.
ROCk:it The Ro^s R°yce °f New Zealand
xi.iiUA.xvamplifiers. We carry a complete range
of Guitar, Bass, PA and Keyboard amps including
the new SuperLead Mk VI.
d _i JSQ 100 MIDI Sequencer. 6,500 notes,
noiana ap e dump. Also JX3P, Juno 106 plus
Rhythm units and accessories. The best demos
in town.

rDfIIPCQ The new way to buy cymbals, Pre-
LnlllDCn eLL packs consisting of Hi-hats, Crash and
Ride all matched. At one low price. Great for
beginners and professionals alike.
'YfiosAStUjj A new range of thru line electric
Is—X~"\£ acoustic guitars. Reproducing a natural
acoustic sound at any volume without the
feedback.
REPAIRS Are you getting the best from your

" k guitar or is it getting the best of you?
Professional repairs and strobe tuning at the best
rates in town. We’re also specialists in Brass and
Woodwind.

KINGSLEY SMITH’S
26 CUSTOMS ST. AUCKLAND 793-139 .

32 MANNERS ST. WELLINGTON 730-632 .

MAIL ORDERS WELCOME.
THE MUSICIANS MUSIC SHOP
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3RD. FLOOR 10 VULCAN LANE PH.794 562

All over theworld...
We've played guitar with the best Sit in with us at your next session
Bronze, Wound, or Phosphor Bronze Ask for us at your favorite

music store. Were available in a gauge to meet your special needs.
THE MARTIN GUITARCOMR\NY nazareth pa isowusa
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I St
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ONESUMS4O»6»
ACOUSTIC GUI T AK ST KINGS

PHOSPHOR BRONZE WOUND
LIGHT GAUGE

Sole NZ Distributor: Lyn McAllister Music Ltd
PO Box 39-143, Auckland West.

• Phone (09) 34-936
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10% DISCOUNT FOR STUDENTS
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;r service with a diffeAT LAST A MAIL ORDER SERVICE WITH A DIFFERENCE
OUR RANGE WILL INTEREST EVERYONE.

WE HAVE RECORDS, VIDEOS, BOOKS, POSTERS,
STICKERS, TOUR T-SHIRTS, SLOPPY JOES, PROGRAMS

FROM EVERY COUNTRY IMAGINABLENOTHING THAT IS AVAILABLE IN N.Z. ALL AT SET SALE,PRICE, NO AUCTION ITEMS. RARITIES YOU DON'T HAVE
TO BID FOR, MULTIPLES NOT ONE OFFS.lIFI IF YOU'RE AFTER ANY ARTIST, ANY STYLE OF MUSIC

I SEND YOUR WANT LIST WITH 2 INTERNATIONAL REPLY
COUPONS & WE LL TAKE IT FROM THERE. VISA CARDIACCEPTED.1 ACCEPTED.
THIS MONTHS FEATURED ARTISTSlACCEPT.I ACCEPT. AC/DC, ANIMALS. BOWIE. JEFF BECK,i P.O. BOX 248, SYDNEY. AUSTRALIA.
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SEND YOUR WANT LIST WITH 2 INTERNATIONAL REPLY
COUPONS & WE LL TAKE IT FROM THERE. VISA CARD

ACCEPTED.
THIS MONTHS FEATURED ARTISTS:

ACCEPT, AC/DC, ANIMALS, BOWIE, JEFF BECK,
P.O. BOX 248, SYDNEY. AUSTRALIA:



have been better off with R.E.M. than Lionel
Ritchie.

"I see what you mean. Someone like Mud-
dy Waters would have been a far better
representative if that was what they wanted
(Muddy, unfortunately, has been indisposed
of late RB). I don’t feel like we’re apologists
or representatives of America but we live here
and I think most of our musical inspirations
come from here." r^SBH6PBBBSSBi

You’re a very American band.
‘Yeah it’s,funny, we didn’t plan it that

way. I mean, I listen to a lot of English music
and African music for that matter ”

Some critics have been comparing you to
the new English big guitar groups like U2 and
Big Country. What do you think of those
groups?

. "Umm ... I ... like U2. Big Country, y’know,
I don’tknow enough about them. I sometimes
have my doubts about the new optimistic or
whatever bands with their preaching lyrics but
I’d rather be lumped in with them than
Journey or Styx.”

Was the finished sound on Murmur a hap-
py accident or did you know specifically what
you wanted?

“We knew what we wanted when we went
in. We weren’tsure whether we were capable
of it it was the first time we’d been able
to record in a studio where we could, sit for
more than three hours. But I think at that
point the band had a focus we knew what
we wanted to do, we had the songs and we
knew we wanted to short-circuit the typical

rock ’n’ roll thing of having the first album
sound like the live show, we didn't want to
present a jigsaw puzzle. It didn’t come out
nearly as good as it should have. If we’d had
another week in the studio it would have been
about 10 times better, but ...”

Was there ever a problem playing those
songs to audiences who had only heard the
record?

“No. Basically the energy level when we
play is pretty high. You lose some of the
subtleties, it’s more of a rock ‘n’ roll celebra-
tion. I know it shocked some people because
it was that much rowdier but the songs
translate well and extra energy is good for a
live show. We basically built our reputation
live and the records came out later. We’re real
comfortable on stage, as far as taking
chances, trying new things, being a good
band.”

The Reverend Howard Finster designed the
cover of Reckoning and the video for ‘Radio
Free Europe’ was filmed at his place. From
what I’ve read he sounds a pretty amazing
character.

‘‘Well I’m an aetheist, so it’s nothing to do
with God, he’s an amazing man, he almost
makes me believe him. He’s an 65-year-old,
self-ordained minister who had a vision of the
Virgin Mary or something that told him to
make holy folk art to bring God into the world.
He only sleeps about 15 minutes a day, in cat-
naps, and he paints, draws and sculpts almost
round the clock. And if a kid comes by his
house with a broken bicycle he’ll fix the bicy-
cle because he thinks that bringing any good

thing into this troubled world will bring God
closer to the Earth. Some of his ideas are hard
to stomach, like he believes he’s from another
planet and he was sent here to heal the Earth.
But you almost believe him, he’s such a
wonderful man. He’s actually building a
church himself, by hand. He’s just an in-
teresting person and if nothing else we felt
an affinity towards him because he’s an ec-
centric Southern guy who’s on his own and
being successful.”

How did you meet him? Through Michael’s
art connections?

"We’ve all met him because he gives
speeches around Athens, at his exhibitions
and so on even in New York and Europe.
We met him through seeing his shows and
it came about that we thought we should go
down to his place and shoot a video there.
We did it and got to know him and he did the
record cover and designed one of our T-
Shirts.”

He’s got a couple of records of his own,
hasn’t he?

"Yeah. It’s a really neat kind of country
thing, where he plays the banjo and sings
these songs that come to him in dreams.”

The Reckoning artwork could be seen as
bloody-minded. For instance, nowhere are the
songs listed in their correct running order, not
even on the insert.

"Yeah, sometimes we maybe bend over a
little too far backwards but I’m just tired of
seeing these records with covers that look
like they’ve been made by a corporation in
Los Angeles, like every other cover. The idea
is that when you listen to one of our records

it’s like opening a door to a place you’ve never
been before, normal rules don’t apply. We get
away with it with the record company.
Sometimes it makes it confusing for people
to figure out what the hell the song’s called,
who plays on what, but that’s okay, the music
should sell the record.”

You’re still based in Athens. Do you see a
day when you’ll have to move to somewhere
like New York?

"Not really. I don’t like big cities, except for
business. I think if I was living in a big city it
would make it too hard for us to sit around
and play, do what we do. I prefer to stay in
a real small, quiet town, a kind of backwater.
It gives you time to create, to live. It’s pretty
ideal for us.”

For all he loves the small town life Buck also
enjoys touring and he professes a keen desire
to visit this part of the world as soon as possi-
ble which looks as if it’s not going to be
until around January next year. If the two live
tracks I’ve heard from a British EP are
anything to go by the performances will be
worth waiting for -- the blistering, careering
half-intelligible version of ‘9-9’ in particular
adds a new dimension.

If some of what Buck says reads a little
naively then that’s not the way it strikes the
ear. He’s confident, intelligent sounding -

sounds like the sort of man whose judgement
you’d trust. In fact, R.E.M. sound like a band
you can trust.
Russell Brown

Film
DEATH WARMED UP
Director: David Blyth

The opening ten minutes of
David Blyth’s new film have all the
virtues one associates with the
director's Circadian Rhythms the
early scenes of rushing along
Auckland’s motorways and
ominous ‘fencers' have been
replaced by Michael Hurst’s
spring through Auckland Domain
and the acts of violence which
follow. Michael dock’s brilliantly
high tech sets and Mark
Nicholas’s score make their effect
felt and the first exchange

between Gary Day and David
Weatherly suggest that Michael
Heath’s script is going todeal us
a nice line in tongue-in-cheekhigh
dramatics.

As the film progresses, alas,
this sense ofcohesion dissipates.
Too many questions remain
unanswered about this latter-day
Kiwi Dr Moreau. Bruno Lawrence
slobbers with the best of ’em as
chief mutant and David Letch is
the ultimate in tight-lipped villainy,
but their energy alone cannot
carry the film.

Death Warmed Up tries for a
black humour that doesn’t always
come off. Droll touches such as a
nurse being splattered with gore
during an operation are infinitely
less amusing on repetition, and
Jonathan Hardy’s cameo as an
Indian dairy-owner comes across
as an unfunny and irrelevant piece

of racism.
Most of the flaws in Death

Warmed Upwere also present in
Blyth’s first feature, Angel Mine.
Hopefully, the director will
eventually find a more worthy
vehicle for his evident cinematic
flair.

BLAME IT ON RIO
Director: Stanley Donen

The promotional slogans for
Michael Caine’s new film would
suggest that it is very much in the
vein of his 1983 hit, Educating
Rita— "From Rita to Rio Caine is
having girl trouble again’’. To
cheer up, or perhaps warn the
armchair set, it also promises that
"you’re never too oldto be crazy”.

Although it all sounds rather
silly, Blameit on Rio has a certain
gangling charmand the presence
ofStanley Donen, whose previous

work includes films like Charade,
Lucky Ladyand the brilliant Two
for the Road, ensures that it has
an agreeable sophistication and
sureness of style. It doesn’t
achieve theheights of Two for the
Roadas Larry Gelbart’s Rio script,
itself a few notches below his
previous writing for Tootsie, lacks
the superb literateness of Fred-
erick Raphael’s script ‘for the
earlier film.

Perhaps Rio is a little toocynical
forits own good. Michael Caine’s
problems as a middle-aged
husband seduced by his friend’s
young daughter might seem a
classic case of male wish-
fulfilment, but Michelle Johnson’s
buxom lass certainly goes into it
all with her eyes wide open. It’s
very much the playing of Caine
and Johnson that gives the film its
class, Donen borrowing a device

from Caine's debut Alfie as both
characters comment on the
action and their attitudes directly
to the camera.

One final word. Donen started
his career in the palmy days of the
MGM musical Nancy Goes to
Rio and all that. Looking around
the opulently lush Brazilian
settings of Blame it on Rio with
nearly every scene dominated by
exotic tropical birds, one can
detect the same spirit.

GREYSTOKE
Director: Hugh Hudson

Hudson’s first film since the
phenomenally popular Chariots of
Fire takes Edgar Rice Burrough’s
classic tale as yet another oppor-
tunity of examining the difficulties
of becoming British.

Greystoke offers two alterna-
tive visions of life: the first, set in

the jungles of . Cameroon, has a
lithe Christopher Lambert
amongst his Primate family,
everything caught in a series of
elaborate tableaux, stunningly
conveyed by John Alcott’s
camerawork. The other part of the
film concerns Lambert’s confron-
tations with. Edwardian British
society; -

This is an elaborately conceived
film of cultural parallels that do
not always succeed. Too much
(the brief. scene at the West
African mission, Lambert’s rela-
tionship with the marvellous
Andie MacDowell) remains tanta-
lisingly sketchy. Ralph Richardson
as the old Earl, in a performance
that manages to be both noble
and feisty, seems to attain the
precision that the film itself
doesn’t quite achieve.
William Dart

■REM’ FROM PAGE 16
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to know about the Worst but
never knew to ask. The Worst
were apparently the first musical
unit in this Portobello Tapesthing
and, true to Portobello standards,
the packaging is great. Not only
do you get a book with theband’s
history and lots of snapshots but
there's even a comb and piece of
paper provided so you can hum
along with your favorite songs.
Notall the 35 "songs” are easy to
listen to but some are neat and it's
interesting to hear the band’s
evolution and the divergence that
broke it up. The best tracks are
the ones where senses of humour
are unleashed, I think, so some of
the later stuff gets on top of me
a little. Buy yourselfa band today!
The Kites RB
Umbiblical Chords
(23 Carnavorn St, Dunedin, $5)

It’s funny to think that thereare
people you never hear of, working
awayat music, and creating damn
good music in their lounges and
bedrooms. I mean, have you
heard of Harold S. Bernhardt and
Anthony W. Takens? Theyactually
turned up as the Forced Cup on
Ima Cassette Thing last year and
this is similar stuff understated,
mostly acoustic songs with hints
of Syd Barrett (still) and Leonard
Cohen. Lots of songs and a lyric
sheet the pair manage to tie
melody and emotion with a sense
of humour and things only get

wobbly occasionally, but they can
be forgiven that. Wanna be the
first on your block with a Kites
tape? RB
The Normal Ambition.
(Industrial, $7)

All tracks here are recorded
live, although the first three were
done in Harlequin Studios. The
studio songs are amazingly slick
for two-track recordings but are
outshone by thereal live tracks.
The Normal Ambition create
strong melodies and there’s
some bloody good singing but I
have reservations: this band
could eithersink into a derivative
nightmare or become a VERY
powerful live band. Standout
tracks are ’Too White', 'The
Same Mistake’ and 'Bless My
Soul’. Interesting stuff. FR
David Appleton
The Truth That Leads To
Eternal Life (Rites, $5)

David goes to Palmerston
North, discovers omnipresent
being which leaves him 'bumm-
ed to death' and puts this tape
together in a weekend. What can
I say except his transcription of
the religious experience veers
crazily from ridlime to
subliculous. If ya know what I
mean. Some of this stuff is real-
ly good, some ain’t. You can’t
review stuff like this, just listen
to it. CK
Rising From the Ashes
(Rites, $5)

Rites has had some very good
releases lately and this is no let-
down. Four new NZ bands are
featured: Five Year Mission,
from Napier sparkle with tracks
like 'UFO', roughly recorded but
great nonetheless, while
Auckland’s K 4 deliver the
sprightly 'Brothers Of the Head'
and three other stirring tracks.
Side Two" has the now defunct
Corrective Training, who need
an energy boost, their droning
sound becomes a bit tiresome.
Rex the Fiish, however, have a
wonderfully fresh feel with great
guitar sound and female
vocalist. A worthwhile compila-
tion, introducing bands who
deserve the exposure
Vicious Circle
Foolish Ideas (Rites)

Cold Chisel, Men At Work,
Angels bastions of boredom
we associate with Australian
music. Sure, there was the
Saints and the Birthday Party but
they’re long gone and
knowledge of exciting new Oz
bands is sadly lacking. So what’s
happening there, you ask?
Melbourne's Vicious Circle are
happening friend, the fastest ris-
ing punk band across the
Tasman, delivering speedy
doses of healthy anger, com-
monsense politics and committ-
ment. Get this and there’s a
chance we’ll see themhere soon.
Neil Cartwright

Singles
bar

Frankie Goes To Hollywood
Two Tribes (Annihilation) 12”
(ZTT)

There seem to be so many
mixes of this song that each
time you hear it it sounds dif-
ferent. This is at least the third
or fourth one that’s graced
these lugholes. It’s just as well
the lyrics are controversial 'cos
you can’t bloody dance to it.
Frankie’s cover of Edwin Starr’s
'War' is the best thing they've
done and that’s also on here
somewhere.
Yarbrough and Peoples
Don’t Waste Your Time 12”
(Total Experience)

This is my favourite for this
month, a great SOS Band-style
groove epic. Fantastic lyrics all
about girls stealing their friends’
men. Another short 12”, clock-
ing in at only eight minutes,
about three too many unfor-
tunately.
Scritti Politti
Absolute 12” (Virgin)

What a pity Green looks like
Bjorn Borg, because he makes
good records. This one’s stan-
dard Scritti Mk II disco, tasty
enough but not quite as high in
the hook status as 'Wood Beez'.
I wonder what he’s like at
tennis?
SOS Band
Just the Way You Like 12”
(Tabu)

More elongated extendable
grooves. Juicy music in the
same vein as ‘Just Be Good To
Me’ but perhaps a mite less
commercial. Big in discos and on
ghetto blasters but maybe not
on radios and at nine minutes
40, well, marathons have been
run in less than that!
The Smiths
What Difference Does It
Make 12” (Rough Trade)

I don’t go much on Mor-
rissey’s mob meself, but this lit-
tle tune seems to spiral its way
into the innermost regions of the
memory cells quite nicely. Dazzl-
ing jangly noises pretend to be
guitars and Morrissey moans his
way through tired apologies that

the song isn’t quite as good as
he'd like to think it is.
This Mortal Coil
Sixteen Days Gathering
Dust 12” (4AD)

This Mortal Coil is comprised
of various members of Modern
English, the Cocteau Twins and
an outfit called Cindytalk. It’s
therefore not surprising that
they sound like Joy Division with
female vocals. Ersatz at-
mosphere music.
Robert Gorl
Darling Don’t Leave Me 12”
(Mute)

Robert was once half of Ger-
man electronic duo D.A.F. For
this latest single he has enlisted
the help of Annie Lennox, a wise
move. Thunderous electrohyp-
notic music not unlike the
Eurhythmies in top form.
David Sylvian
Red Guitar 12” (Virgin)

Remember a couple of years
back when Japan pioneered a
new synthsound, they even
made two good albums. These
days Mr Sylvian is so far up his
own bum that he seems to have
missed the whole point. I
remember the fashion, but don’t
have the clothes.
Alf Moyet
Love Resurrection 12” (CBS)

Having left Vince to get on
with it, Alf has found new
songwriting partners in British

disco hit makers Swain and
Jolley. A pleasant, if not startling,
song but then in these days of
mediocrity what can one ex-
pect? Probably a Top 10 hit.
INXS
Burn For You 30.5cm (WEA)

Here’s a naughty little number
that comes to you courtesy of a
great ’Funkytown’ rip-off. This
could well be thereal big one in
INXS’ American campaign. Lively
and nowhere near as painful as
their last one. Expect to hear it
on IZM for the next six months.
Twisted Sister
We’re Not Going To Take It
(Atlantic)

No, neither are we. This is so
bad it doesn't deserve to even
be considered. Mind you, on the
B-Side is that heavy metal glam
classic ‘You Can't Stop Rock ’n’
Roll', a song everyone should
own, if only to annoy the
neighbours.
Break Machine
Break Dance Party (RCA)

Rubbish, rubbish, rubbish.
The Catch
25 Years (Carrere)

I can honestly say I’ve never
heard of this bunch. They sound
British but I wouldn’t put money
on. Could have been a good
commercial proposition if it
wasn’t for the plodding ar-
rangement.
Mark Phillips
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O 8 channelrxKwlJkrO MIXER
A compact, high quality 8-input, 2-output keyboard

mixer. Roasts outstanding signal-to-noise ratio.
The ideal solution for the multi-keyboard artist.

AT YOUR MUSIC STORE NOW

SHU3Erut SOUND Of rutP*OffSSIONALS. WOttLDWIDf

These lightweight, noise-cancelling
microphones offer a full range,
smooth frequency response
especially tailored for vocalists
who want hands-free operation.

Distributed by... lit6=Distributedby..SMIOASMIOA

AUDIO flDVfinCf LTD.
W 100 PARNELL RD. AUCKLAND.’ PH (09) 396632

CDL_J12
COVER POSTERS
FOR $lO

(INCLUDES TUBE POSTAGE)
FULL COLOUR, 58cms x 43cms

ON GLOSSY POSTER PAPER

itlr

\‘A

AUGUST

OCT

JULY

COVER POSTERS
I Enclose (delete if not applicable)
D $lO for all twelve posters
D $1.75 if purchasing only one poster
□ $ for posters @ $1.30 each
All the above prices include tube postage. If not ordering the
set, tick the posters required below:
□ FEB/SIOUXSIE □ OCT/TIM FINN □ JULY/PAUL WELLER
□ MAY/FUN BOY 3 □ FEB/EURYTHMICS □ AUG/MOCKERS
□ JUNE/FAITHFULL . □ MARCH/STEVIE WONDER □ SEPT/U2□ AUG/WHAM □ MAY/BILLY IDOL
□ SEPT/McLAREN □ JUNE/ELVIS COSTELLO

NAME

ADDRESS
$ enclosed

MAY POST TO ‘Rill’ POSTERS, PO BOX 5689, AUCKLAND 1.

[°j[p DIT QJJ[°) COVER POSTERS
I Enclose (delete if not applicable)
□ $lO for all twelve posters
□ $1.75 if purchasing only one poster
Q $ for posters @ $1.30 each
All the above prices include tube postage. If not ordering the
set, tick the posters required below:

FEB/SIOUXSIE
MAY/FUN BOY 3
JUNE/FAITHFULL
AUG/WHAM
SEPT/McLAREN

□ OCTCriM FINN □ JULY/PAUL WELLER
□ FEB/EURYTHMICS C AUG/MOCKERS
C MARCH/STEVIE WONDER □ SEPT/U2
□ MAY/BILLY IDOL
I JUNE/ELVIS COSTELLO

NAME .

ADDRESS
$ enclosed

POST TO ‘RUT POSTERS, PO BOX 5689, AUCKLAND 1.
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4 Look Out For ...

,1 A couple of visitors this month, with
p the original Stylistics finishing off their
4 tour of the country with dates at Auck-

r land's Foundry and Whangarei... the
Hoodoo Gurus are here from Australia,
playing the Gladstone in Christchurch
Oct 3,4 and Auckland’s Gluepot the1 next two nights.

Streets Ahead Cafe in Symonds St
carries on its policy of usefulness with
aWomen’s Performance week, which
will feature artists like Marie and the
Atom, the Topp Twins, Vibraslaps,
CONTINUED BELOW

Legionnaires, Graham Brazier and Andrew Langsford.
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17
Stylistics Whangarei
Women’s Performance
Streets Ahead
RCA Victor introduces the
33 rpm record, 1931.

18
Jive Bombers Windsor
Women's Performance
Streets Ahead
Jimi Hendrix chokes on his
own vomit and rock guitar
loses its greatest
innovator ever, 1970.

19
Jive Bombers Windsor
Women’s Performance
Streets Ahead
Harding & Sol Maidment
Little Theatre
'Daleks: Invasion 2038
AD’ screens at the-
Gladstone tonight. .

SEPT 13
Jive Bombers Quays
Dole Day Afternoon

; Gladstone
Rolf Harris Auckland
Pleasure Boys Windsor
Marginal Era Zanzibar
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13,14,15
You’re A Movie The Alamo 3
Coconut Rough, Circus
Block 4 Gluepot
Idles Gladstone
Farrelli Brothers Streets
Ahead

IP20
Legionnaires Forge
Women’s Performance
Streets Ahead
Last Man Down Windsor
Reggae (Patrick, Duncan
Campbell) Zanzibar

14
Rolf Harris Auckland
Verlaines Cook
Jive Bombers Matakana
AEB Special Gladstone
Netherworld Dancing Toys
Oriental
Narcs & Dave McArtney
Mainstreet
Harding & Sol Whangarei
Maiden China Oamaru
Pleasure Boys Auckland
Uni
Knightshade Gisborne

i 16
Stylistics Foundry
Narcs/Dave McArtney
Chateau
Sol & Harding Omapere

15
Stylistics Foundry
Jive Bombers Hamilton
Verlaines Cook
ND Toys Oriental
AEB Special Star & Garter ft Solfuego Streets Ahead
Maiden China Oamaru
Knightshade Gisborne
Sol & Harding Dargaville
Radio Active Mainstreet
Narcs/McArtney Chateau

8.8. King is 59.
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24
Pink Flamingos Mon Desir Pink Flamingos Mt
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20,21,22
Original Soul Revue
Gluepot
ECF, Crystal Mice Star &

Garter
Pleasure Boys Hillcrest
Idles Cook
Roco Coca Gladstone
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21
Mockers Pukekohe Town
Hall
Legionnaires Alamo
Jive Bombers Bellblock
Exploding Budgies, K4,
Armatrak Mainstreet
Sol & Harding Te
Awamutu
Women’s Performance
Streets Ahead
Knightshade, Stonehenge
(under-age) Hamilton
You’re A Movie, Circus
Block 4 Windsor
Leonard Cohen is 50.
Where is he anyway?

22
: Mockers Auckland YMCA

Jive Bombers Bellblock
Budgies, K4, Armatrak
Mainstreet
You’re A Movie, Circus
Block 4 Windsor
Legionnaires Alamo
Women’s Performance
Streets Ahead
Harding & Sol Hamilton r|
Knightshade, Stonehenge
Tauranga
Coconut Rough Chateau
Ray Charles is 54.

1 23
Pink Flamingos Foundry
Newspeak Streets Ahead
Coconut Rough Chateau
Bruce Springsteen
qualifies for his driver’s
license, 1965.

Tony Littlejohn, Jacqui
Brooks Streets Ahead
Linda McCartney is 43.

25
Pink Flamingos Mt
Wellington

*1 Tony Littlejohn, Jacqui
Brooks Streets Ahead
Barry McGuire's ‘Eve Of
Destruction' is No. 1,
1965.

19
Jive Bombers Windsor
Women's Performance
Streets Ahead
Harding & Sol Maidment
Little Theatre
‘Daleks: Invasion 2038
AD’ screens at the
Gladstone tonight.

.

SEPT 13
Jive Bombers Quays
Dole Day Afternoon
Gladstone
Rolf Harris Auckland
Pleasure Boys Windsor
Marginal Era Zanzibar

13,14,15
You're A Movie The Alamo
Coconut Rough, Circus
Block 4 Gluepot
Idles Gladstone
Farrelli Brothers Streets
Ahead

20
Legionnaires Forge
Women's Performance
Streets Ahead
Last Man Down Windsor
Reggae (Patrick, Duncan
Campbell) Zanzibar

20,21,22
Original Soul Revue
Gluepot
ECF, Crystal Mice Star &

Garter
Pleasure Boys Hillcrest
Idles Cook
Roco Coca Gladstone

26
Taranaki Sol & Mike
Harding Te Kuiti
Pink Flamingos Windsor
New Poets Streets Ahead•I Bessie Smith dies of car

26
Taranaki Sol & Mike
Harding Te Kuiti
Pink Flamingos Windsor
New Poets Streets Ahead
Bessie Smith dies of car
accident injuries after
being turned away from
whites-onlyhospital,
1937.

27
The Kiwi Animal Bowen St
Theatre, Akld
Car Crash Set & Marginal
Era Quays
Dole Day Arvo Gladstone
Flamingos Forge
Radio Active Morrinsville
Blue Rhythm Hound
Streets Ahead

U- Last Man Down Windsor
Soul (Kerry Buchanan)
Zanzibar
Alvin Stardust is 42.

14
Rolf Harris Auckland
Verlaines Cook
Jive Bombers Matakana
AEB Special Gladstone
Netherworld Dancing Toys
Oriental
Narcs & Dave McArtney
Mainstreet
Harding & Sol Whangarei
Maiden China Oamaru
Pleasure Boys Auckland
Uni
Knightshade Gisborne

21
Mockers Pukekohe Town
Hall
Legionnaires Alamo
Jive Bombers Bellblock
Exploding Budgies, K4,
Armatrak Mainstreet
Sol & Harding Te
Awamutu
Women’s Performance
Streets Ahead
Knightshade, Stonehenge
(under-age) Hamilton
You're A Movie, Circus
Block 4 Windsor
Leonard Cohen is 50.
Where is he anyway?

28
The Kiwi Animal Bowen
Theatre
Jive Bombers Auckland
Pink Flamingos Gluepot
Hattie & the Heatwave
Streets Ahead
The Clear The Venue
Sol & Harding New
Plymouth
Radio Active Waihi
Ben E. Kingborn 1938.

15
Stylistics Foundry
Jive Bombers Hamilton
Verlaines Cook
ND Toys Oriental
AEB Special Star & Garter
Maiden China Oamaru
Knightshade Gisborne
Sol & Harding Dargaville
Radio Active Mainstreet
Narcs/McArtney Chateau

22
Mockers Auckland YMCA
Jive Bombers Bellblock
Budgies, K4, Armatrak
Mainstreet
You’re A Movie, Circus
Block 4 Windsor
Legionnaires Alamo
Women’s Performance
Streets Ahead
Harding & Sol Hamilton
Knightshade, Stonehenge
Tauranga
Coconut Rough Chateau
Ray Charles is 54.

29
Pink Flamingos Gluepot
Radio Active Waihi
The Clear The Venue
Sol & Harding Wanganui
Hattie & the Heatwave
Streets Ahead

27,28,29
Sneaky Feelings
Gladstone
Haemogoblins Star &

Garter
Knightshade Hillcrest

16
Stylistics Foundry
Narcs/Dave McArtney
Chateau
Sol & Harding Omapere
Solfuego Streets Ahead
8.8. King is 59.

23
Pink Flamingos Foundry
Newspeak Streets Ahead
Coconut Rough Chateau
Bruce Springsteen
qualifies for his driver’s
license, 1965.

30
James Dean s Porsche
Spyder meets James B.
Turnupseed’s Plymouth
head on in the middle of
nowhere. No more Jimmy
Dean, 1955.

l OCTOBER 1
| Happy birthday to two old
%'hippies: Scott McKenzie

(1944) and Richard Harris
(1937).

Vrail

Phil Oakeyis 29, Sting is
33, Don McLean is 39.
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Hoodoo Gurus, Chills,
Sneaky Feelings
Gladstone
Taranaki Sol & Mike
Harding Hawera
IQU Zanzibar
Eddie Cochran born 1938,

27
The Kiwi Animal Bowen St
Theatre, Akld
Car Crash Set & Marginal
Era Quays
Dole Day Arvo Gladstone
Flamingos Forge
Radio Active Morrinsville
Blue Rhythm Hound
Streets Ahead
Last Man Down Windsor
Soul (Kerry Buchanan)
Zanzibar
Alvin Stardust is 42.

Hoodoo Gurus, Chills,
Sneaky Feelings
Gladstone
The Kiwi Animal, Left
Bank Hamilton
Last Man Down Windsor
Soul On Ice Zanzibar

28
The Kiwi Animal Bowen
Theatre
Jive Bombers Auckland
Pink Flamingos Gluepot
Hattie & the Heatwave
Streets Ahead
The Clear The Venue
Sol & Harding New
Plymouth
Radio Active Waihi
Ben E. Kingborn 1938.
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29
Pink Flamingos Gluepot
Radio Active Waihi
The Clear The Venue
Sol & Harding Wanganui
Hattie & the Heatwave
Streets Ahead
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James Dean’s Porsche
Spyder meets James B.
Turnupseed’sPlymouth
head on in the middle of
nowhere. No more Jimmy
Dean, 1955.
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Woody Guthrie dies 1976. Janis Joplin dies 1970.
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Phil Oakey is 29, Sting is
33, Don McLean is 39.

Hoodoo Gurus, Chills,
Sneaky Feelings
Gladstone
Taranaki Sol & Mike
Harding Hawera
IQU Zanzibar
Eddie Cochran born 1938,
Woody Guthrie dies 1976.

Hoodoo Gurus, Chills,
Sneaky Feelings
Gladstone
The Kiwi Animal, Left
Bank Hamilton
Last Man Down Windsor
Soul On Ice Zanzibar
Janis Joplin dies 19 70.

Hoodoo Gurus, Pleasure
Boys, Wastrels Gluepot
Chills Gladstone
Ritchie Pickett & the
Inlaws (with guest Ray
Columbus) Star & Garter
Sneaky Feelings Timaru
Belle Motions Cook
The Actors The Venue

iV A \ f.ir| AHi jt- ■ \ .4 Xffijr- ;• i 4‘J / \ Xv#' -h . Sol & Harding Hastings

Hoodoo Gurus, Pleasure
Boys, Wastrels Gluepot
Chills Gladstone
Ritchie Pickett & the
Inlaws (with guest Ray.
Columbus) Star & Garter
Sneaky Feelings Timaru
Belle Motions Cook
The Actors The Venue
Sol & Harding Hastings
Bob Geldof is 30. Who?

[Jess ecr-aaor ess ■ od.
27,28,29
Sneaky Feelings
Gladstone
Haemogoblins Star &

Garter
Knightshade Hillcrest

Hoodoo Gurus, Wastrels,
Pleasure Boys Gluepot
Sneaky Feelings Timaru
Chills Gladstone
Belle Motions Cook
The Actors The Venue
Sol & Harding Napier
Belle Motions Cook
US government outlaws
LSD, 1966.

Johnny Kidd (‘Shakin ’ All
Over’) killed in car crash,
1966.

it»

8
The Kiwi Animal
Palmerston North
Taranaki Sol & Mike
Harding Palmerston North
Sex Pistols sign to EMI,
1976.

9 ■
John Lennon born 1940,
Sean Lennon born 1975,
Che Guevara shot dead
1967, John Entwistle born
1946, Elvis and Priscilla
split 1973.

10
Harold Pinter is born
1930, Grace Slick 1939.

11
Dole Day Afternoon
Gladstone

; !

CONTINUED FROM ABOVE
Meg and thePegs and others between
Sept 15 and 22

...
The Kiwi Animal

take off on tour, playing mainly alterna-
tive venues throughout the North
Island ... and acoustic music of a
slightly differentshade will be provided
by Taranaki Sol and Mike Harding on
their Freakers’ Ball tour.
. Christchurch’s Alternative Enter-
tainment Bureau takes over the Star
& Garter Sept 14,15to present a host
of differentbands from various parts
of the country. They are also putting on

fortnightly Dole Day Afternoons at the
Gladstone and the odd fillum too ...

Car Crash Set and Marginal Era team
up at Quays nightclub for a RWP
special on Sept 27 ... local metallers
Knightshade (recently featured on
RWP and on Jayrem’s Three Points Of
MetalLP) play a number of North Island
dates, including under-age gigs with
Stonehenge in Tauranga and Hamilton-
... Dave McArtney is busy first
teaming up with the Narcs and later in
the month with a reconstituted Pink
Flamingos.
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13
You’re A Movie Onerahi
Smart Russians Star &
Garter
Sol & Harding Wellington
Paul Simon is 43.

12
You’re A Movie Onerahi
Smart Russians Star &

Garter
Sol & Harding Wellington

11,12,13
The Kiwi Animal New
Depot, Wgtn
Catholic Taste Cook

The Arts, etc.
Much interest is focused on the

contemporary opera, Waituhi: The Life
Of A Village, which finishes its run at
the Wellington State Opera House
Sept 14and 15. The opera is based on
the 1974 novel Whanau, by Witi
Ihimaera and Ihimaera has collaborat-
ed with Ross Harris on writing it ...

Auckland’s Little Theatre in Princes St
also has an Elizabethan domestic
tragedyArden OfFaversham finishing
Sept 15... the Dance Co-operative will
present Moving Images, an evening of

14
Last Man Down Streets
Ahead
Thomas Dolby is 26. -

modern dance at the Green Bay High
School auditorium, Sept 14 at Bpm.
Coming Up . ..

Cabaret Voltaire have been
confirmed for Auckland, Wellington iand Christchurch in early November...
Don McLean plays the Logan
Campbell Centre Oct 27 ... the REM 4
tour projected for this year will now |j
probably happen early 1985... Echo !l
and the Bunnymen likely for
December but Psychedelic Furs are off :
... Stevie Ray Vaughan in December |
too.
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Murray Cammick

some lyrics and singing them and
if the song didn’t suit me, we would
both agree that the song wasn’t
right. We would weed through all
the songs untilwe had 10 orso and
said these were the tracks we’d
record.

“When we went in the studio the
process went a bit further, we
startedrecording them I started
singing them up against tracks
he’d put down. We'd listen to them
back and if they didn't sound like
they’d make it we’d get rid of the
song and move onto something
else. It wasn’t the fact ofcontrol, it
was us all working together to get
the best product.”

Was the track and arrangement
completed before you recorded the
vocals?

“No, it would just be a riff, but
Tommy, he possibly would have the
arrangements finished, or in his
mind, but when I went in to record
there was no arrangements down,
just the rhythm.”

Thom Bell has been quoted as
saying the Stylistics are particularly
fast in the studio rehearsing 10
songs in fourhours and recording
them in three hours.

Thompkins responds with a cool,
almost vain, dude-like “Oh, yeah,”
and continues. ”oh, I think when I
did the first album I put down all the
lead vocals in a day’s work, about
six or eight hours. I can still do it
now. I just finished an album and
did almost exactly that.”

The Stylistics have just
completed an album for Streetwise
with ArthurBaker offsider Maurice
Starr producing. Thompkins

elaborates;
’’The product is fantastic, they

sent us into another mode. We’ve
moved ahead, still doing some of
the old things from the past but
doing some of the things for now
and some things of the future
also.”

The album features synth back
plus regular musicians. The band
on the NZ tour does notfeature on
the album but some members have
workedon Stylistics albums on the
Philadelphia International label
(1980 to 1982). Some play in
Gambleand Huff’s current MFSB
orchestra all live in Philadelphia.

“They are Philadelphia musi-
cians, Philadelphia arrangers,
Philadelphia producers they all
work for the companies in Philly,”
says Thompkins. “Musical director
Joel Bryant and guitarist Darnell
Jordan are both producers for
Philadelphia International and
Darnell co-wrote 'ls There Some-
thing On Your Mind’, a song that
won best arrangement at the Tokyo
Music Festival, two years ago.”

After working with Thom Bell
frorh 1971 to 1973, the Stylistics
worked with Hugo and Luigi (with
Van McCoy arranging) in New York
or New Jersey. In 1980 they joined
Gamble and Huff’s PIR label and
recorded several underrated
albums. Was 1980 the first time
they had worked with Gamble and
Huff?

• “No, Kenny Gamble wrote 'Break
UpTo Make Up’, one of our biggest
hits, about 1972. Gambleand Huff
were partners with Thom Bell, they
were all part of a company called
Mighty Three Music. So, when we
were doing our recordings, even
though we were not on their label,
we were in Philadelphia and work-
ing with the MightyThree Company
then.”

With veteran vocal groups the
Dells and the Chi-Lites having
recording success on Chicago’s
Private I label, comparative
newcomers the Stylistics also look
set to return to the dance clubs and
charts with their new Streetwise
recordings and so a rich vocal
tradition spins on into the 80s.

Rumours
North

Car Crash Set have completed
their eight track debut album and
a clip for the first single, 'Break-
down'. They also play with
Marginal Era at Quayson Sept 2 7
in a concert to be filmed for RWP
. Marginal Era also have a new
single out, 'Haven’t I Seen Your
Face Before', which was pro-
duced by Paul Streekstra ... and
the nice people at Reaction
Records would like you toensure
that you pay no more than $9.99
for the Mockers’ live album
Caught In the Act. The company
released it at a special price but
some retailers have apparently
been selling it for $11.99 or
$12.50.

Recording for a new Tall
Dwarfs EP was done when Alec

Bathgate popped up to Auckland
last month ... IQU is a new Auck-
land musical project instigated by
Robert (drums) and Jon (key-
boards). They co-opted bassist
Ryan (who has done something
similar for Car Crash Set)and his
wife Betty of Ardijah and Mr Era,
Paul Agar, for their debut single
Witchcraft’, which will be avail-
able through Jayrem both as a
3-track 12" record and a five-track
cassette ... Wellington Jayrem-

mers Flesh D-Vice have an album
which will be released soon. They
have made a video and plan to
tour in October. Meanwhile
they’ve landed a spot on a US
punk compilation.

Good things happening in
Gisborne, with 10 young people
involved in a government-funded
YPTP scheme run in conjunction
with the local community college
and Capture Recording Studios.
They got to make tapes, some
playing all their own instruments
and singing, up to demo standard
or better. Tuition didn't stop at
studio engineeringand included
hints on organising gigs, tours
and records and musictheory and
singing instruction. One student,
Les Dooling, was enthusiastic
about the scheme but said it

needed to be longer than the six
weeks it was. “A PEP scheme
maybe?” he asked. “And not just
in Gisborne.

Phil Bowering and his partner
in Flamewave Productions Sandi
Taylor leave for Australia soon on
the first leg of a trip through
Europe, Africa and India. The pair
have a number of aims for the trip;
to tout Low Profile's ’Elephunk’
record/video, expand marketing
connections, lookat setting up an

international musician exchange
network and do research in Africa
for their projected film project,
Moving Lines. Phil has also
applied for a major Arts Council
grant to develop Moving Lines
music next year.. Last Laugh s
newest and NZ’s first woman
studio engineer, Wendy Girven, is
looking forward to working with
bands and women artists and can
be contacted at the studio at
794-562 ... Last Laugh is also
looking at the idea of releasing
bi-monthly demo cassette compil-
ations. If interested, call above
number.

Richard Holden has shifted
from Word of Mouth to the new
Progressive Promotions where
he is booking the Windsor and
Alamo ... Jim Brown specialises

in finding and providing rehearsal
space for Auckland bands and
he’ll help you find your own
rooms or let out the ones he’s
setting up (with 8 channel PA and,
ifrequired, a four-track recorder).
Jim can be contacted at 679-567
during evenings ... US entre-
preneur Kim Fowley will be visit-
ing NZ again near the end of the
year. He’s keen to hear tapes from
local bands, sosend ’em to Suite
202, 6515 Sunset Boulevard,
Hollywood, California 90028.
Fowley reckons NZ bands do two
thingswrong; (a) emigrate and (b)
think in terms ofNZ and not world
sales.
Russell Brown

South
Veteran local pop combo

Southern Front have recorded
nine songs at Tandem with Eric
(’Boogie Nights’) Johnsproduc-
ing. According to an executive
from Failsafe Tapes the band
finally has a recording of the
highest quality and a release on
the label (possibly in vinyl form)
is due in the near future ... the
next appearance of the
Wastrels will be as a five-piece,
with the addition, of Paul
Lightfoot (ex Royales and Cor
Blimey) as a second guitarist.
Peter Cooke’s crushed finger
should have fully healed by.the
time the band supports the
Hoodoo Gurus in Auckland

...

Patrick Faigan of Say Yes To
Apes has shifted to Auckland for
theremainder of the year which
means they won’t play until next
year when they meet up in
Christchurch.

Two former Triffids, Mark
Howe and Craig Guernev (drums)
have formed a new band with
Michael Williams (guitar) and
Simon Claridge (trumpet). As yet
un-named, the lads won’t be
wasting much time before
heading to Auckland. Williams,
of course, will be remembered
as the singer for legendary ‘new
wave' band Johnny Velox and
the Vauxhalls ... Back Door
Blues Band will record a four-
track EP in September for possi-
ble release on Jayrem (in
November). They plan to start a
national tour on November 15,
which will lead them to towns
large and small, North and
South, and will keep them busy
until late February(l)... ECF make

their final appearances soon.
The Belle Motions (not as in

jobbies)are taking two or three
months off to remake and
remodel... SmartRussians wan-
na expand a little and are look-
ing for a keyboard player, phone
791-394 ... rumoured to tour are
Pseudo Echo (late Nov) and the
Verlaines, who are planning an
extensive summer tour ... Lee
Hubber is no longer working with
Mark Cassin but is still actively
involved in booking bands. He
can be contacted phone
64-757. AC

IQU line up (L-R): Betty (vocals), Jon (keyboards), Paul (yes, that's guest Mr Agar, vocals),Robert
(drums), Ryan (bass).
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‘STYLISTICS' FROM PAGE 10

'I AIN'T AFRAID
OF NO GHOSTS”

GHOSTBUSTERS!
ARISTA

THIS MORTAL COIL
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NEW SINGLE AVAILABLE NOW
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Goodbye Miltown Stowaways. It’s been a great pleasure
to watch you create, develop, refine and now finally own
your music. You are the best New Zealand band I've seen.
You're leaving the country stronger than ever. Expect major
things. W:% things.
Mark Everton RIP IT UP APRIL 1984
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When did a band last go to
England with a review this good?

Buy INVITATION
12"and find out
what the fuss
is about.

HIT SINGLES THRU Uiea

MORE!!
MASSIVE P.A. - SOUND REINFORCEMENT

MUSICAL INSTRUMENTS SALE!!
MIXERS
SOUNDTRAC 24-4-2 with F/Case $6850
SOUNDCRAFT 1S 20 Channel with

F/Case $6490
ELECTROVOICE 24-Channel with F/Case $5850
H/H Electronics 16-Channel with F/Case

: & Multicore plus digital effects module $4850
JANOS 20 Channel with F/Case ' ' $3480
HOLDEN 16 Channel Series 4 with

F/Case : $2280

AMPLIFIERS
2 x ZPE 1000 (600 Watts x 2) @ $1950
2 x ZPE 600 (350 Watts x 2) @ SISBO
6 x PERREAUX PMF 2000 (200 Watts

x 2) @ SB4O
1 x PERREAUX PMF 8000 (600 Watts

x 2) SIBOO
1 x CERWIN-VEGA A-1800 (180 Watts

x 2) SB6O
1 x JANDS J 600 s (150 Watts x 2) $740

MULTICORE
27 pair 50m plus Stagebox SI2OO
19 pair 25m plus Stagebox S6BO
19 pair 20m plus Stagebox $490

EFFECTS
2 x IBANEZ 31-Band graphic @ $720
PERREAUX Stereo 10-band $495
MXR 10-Band Graphic $175
ROSS 10-Band Graphic $145
2 x JANDS JX-5 crossovers @ $785
1 x Le GRON 2/4-way crossover $245

INSTRUMENTS
OBERHEIM 08-8 plus F/C $6900

SI9SOOBERHEIM D3X plus F/C $2900
SISBOOBERHEIM DX plus F/C $2400

PROPHET 600 $2600
SB4OKORG Trident $2400

ROLAND CSQ 600 Sequencer $485
SIBOOMINI MOOG plus F/Case $485

GIBSON Flying V Guitar $1685
SB6OGIBSON Custom Guitar $990
S74ORICKENBACKER 4001 Bass $990

MUSICMAN Stingray Bass $640
MUSICMAN ‘Fretless’ Bass $640
LUDWIG 6-piece ‘Power’ drum kit plus

cases $2400$l2O0 H/H 1C 100-S Amplifier $520S6B0 TOM SHULZ ‘Power Soak’ S9B

SPEAKERS per pair
CERWIN-VEGA (2 x 18) S2BOO
CERWIN-VEGA VH36 $2900
CERWIN-VEGA W-Bins ' $1285
CERWIN-VEGA SM-15 Wedges $490 ea
ELECTRO-VOICE (3-way TL’s) S2BOO
ELECTRO-VOICE (3-way TL’s) $2650
JBL El4O/4560 sllsO
JBL El4O/ALTEC MID $llOO
JBL El4O/Custom MID $llOO
ALTEC 421 W-Bins $1250
ALTEC (2-way active) @ S9BO ea
ALTEC horns/drivers SB6O pr

MICROPHONES
Shure/Sennheiser/Electrovoice
From

THE MUSIC SHOP
Gisborne Ph 76-484
Terms: Cash: HP: Trades Considered

“THE PROFESSIONAL
S49O PRODUCTS PEOPLE’’

2 x IBANEZ 31-Band graphic @

PERREAUX Stereo 10-band
MXR 10-Band Graphic
ROSS 10-Band Graphic
2 x JANDS JX-5 crossovers @

1 x Le GRON 2/4-way crossover

INSTRUMENTS
OBERHEIM 08-8 plus F/C
OBERHEIM D3X plus F/C
OBERHEIM DX plus F/C
PROPHET 600
KORG Trident
ROLAND CSQ 600 Sequencer
MINI MOOG plus F/Case
GIBSON Flying V Guitar
GIBSON Custom Guitar
RICKENBACKER 4001 Bass
MUSICMAN Stingray Bass
MUSICMAN ‘Fretless’ Bass
LUDWIG 6-piece ‘Power’ drum kit plus

cases
H/H 1C 100-S Amplifier

$720
$495
$175
$145
$785
$245

$6900
$2900
$2400
$2600
$2400

$485
$485

$1685
$990
$990
$640
$640

$2400
$520

TOM SHULZ ‘Power Soak’s9B

SPEAKERS per pair
CERWIN-VEGA (2x18) S2BOO
CERWIN-VEGA VH36 $2900
CERWIN-VEGA W-Bins ' $1285
CERWIN-VEGA SM-15 Wedges $490 ea
ELECTRO-VOICE (3-way TL’s) ' S2BOO
ELECTRO-VOICE (3-way TL’s) .•. $2650
JBL El4O/4560 sllsO
JBL El4O/ALTEC MID $llOO
JBL El4O/Custom MID $llOO
ALTEC 421 W-Bins $1250
ALTEC (2-way active) @ S9BO ea
ALTEC horns/drivers SB6O pr

MICROPHONES
Shure/Sennheiser/Electrovoice
From

mu WMi\iWMI

THE MUSIC SHOP
Gisborne Ph 76-484
Terms: Cash: HP: Trades Considered

it THE PROFESSIONAL
PRODUCTS PEOPLE”



Live
Emmylou Harris and The Hot
Band
Auckland Town Hall,
August 21.

Emmylou has had some pretty
hot guitarists through her band:
James Burton, Albert Lee, Rodney
Crowell, Ricky Skaggs. Her
current lead player, one Frank
Reckard, is no exception. He
damn near stole the show.

The rest of the seven-piece
band were also on form but in a
more straightforwardly musical
sense. It was the end of the tour
and their last show for 'B4 so the
musicians had that combination
of relaxed precision that signifies
polished professionals.

Emmylou was in a joyful mood.
Expressingdelight at the warmth
of the audience having just
come from Australia she
proceeded to play a two set show
that ran forover twoand one half
hours, including two encores and
received a standing ovation. True
country afficionados, including
Harris herself, may have preferred
the often lugubrious, strictly
country songs but this non-purist
usually found greater enjoyment
in her more populist stuff, such as
the beautiful 'Boulder To
Birmingham’.

The crossover material
Everlys, Berry, Springsteen
rarely rose above competent-
cover status but was usually
enhanced by the voluptuous
vulnerability of Hams'svoice. Only
her attempts to sing gritty
seemed out of place, but then her
natural, unforced personality and
such sights as her gentle jig with

the fiddle player were charming
compensations. I’d probably go
again (and hope that she brings
Frank Reckard with her).
Peter Thomson

Spines, Three Volts
Death Commandoes
Wellington, August 25.

3 Volts came on stage in shorts
and Hawaiian-style shirts. They
came to play Latin music and
performed free jazz on saxo-
phones, electric double bass and
drums. These eccentric fellows
are better known as members of
Primitive Art Group. Janet
Mouskouri joined them for a
couple of songs about little birds
and such. All good fun.

Death Commandoes combined
3 Volts and 2 Spines. The music
was a half-way house where jazz
challenged rock. It wasn’t
intended to be comfortable but
the short set was a tidy transition
from 3 Volts to Spines.

The Spines, as much by longev-
ity as anythingelse, represent the
more presentable edge of the
Wellington rhythm school. Better
than anyone else they've tamed a
harsh city beat with washes of
guitar. The current line-up of Jon
McLeary (guitar), Wendy Calder
(bass), Ross Burge (drums) and,
for the second set, Neil Duncan
(saxophone) present the old
songs (‘Fishing’, 'Act Your Age’,
'Punch') in their most favourable
light, mature and effective. The
new songs, like Regret', also bore
some listening.

The evening’s music had its
own unique style. Just goes to
prove Wellington’s got more than
Truth, the Beehive and Bob Jones.
David Taylor

At Last, The 1978 Show
Windsor, August 11.

To be honest I’d been expect

ing the worst. The idea ofa punk
Party Boys seemed boring, even
objectionable. But you know
what? I’m damn glad I went. Both
nights.

Those on stage must take the
credit for the weekend’s success

they approached their playing
with lots of dedication and nearly
nil seriousness. They didwhat the
audience did got pissed,
jumped around, fell around and
had a good time.

Highlights included ‘Sonic
Reducer’, ‘Blitzkrieg Bop’, 'I
Wanna Be Your Dog’, 'Arry’s
sensitive rendition of the old
Gordon Bennetts number ’Slash’,
a blue-crested Andrew Boak
bawling out 'What A Great
Country' and Steve Android on
’Auckland Tonight’. It was apt that
Steve and brother Eric were
involved the three-pronged
guitar assault has been almost
forgotten but tonight here it was
in all its noisy glory.

It was a great weekend, an
opportunity to see a group of real
characters display their talents
and vie with each other to go
further over the top. The crowd,
with a sizeable proportion of
young punks, played itspart too.
But of course, this sort of thing,
to retain its element of being
special, can only happen no more
often than, say, every 18 months.
I understand there are plans afoot
to revive the lineup soon that’s
probably a bad idea. Two nights is
plenty nuff for now. But those two
nights ... I had a helluva time.
Russell Brown

Sanguma
Gluepot, August 8.

Magic men from Port Moresby
music school. Nine New Guineans
in exotic dress and bird of para-
dise feathers with almost
superfluous skills to apply to a

huge range of instruments. The
indigenous material and instru-
ments were enchanting.

Their bamboo trumpets,
wooden drums, hollow pipes and
pan pipes plus vocalist Seba’s
wonderful singing and some
inspired strokes of keyboards and
flute evoked another culture.

Sanguma generated uninhibi-
ted high spirits, led an exuberant
conga round the bar, delivered
dog, pig and baby chants and
played a solo on forbidden flutes.
But do they need to be able to
render traditional chants in eight
part choral harmonies? At times
Sanguma’s complex approach
overburdened the music (brass
section too heavy e.g.). Applying
Western form and instrumenta-
tion to interpret and expand on
traditional material resulted in
polyglot rather than jazz rock.
Jewel Sanyo
Regular Cadets
Clyde Quay Tavern, August 4.

Regular Cadets are three men
and an Oberheim drum machine.
They are from Gisborne, have
been playing for six weeks, and I
happen to think they’re the best
thingsince spearmint chocolate-
chip icecream.

The songs are sparse but
they’re not, if you see what I
mean, and the closest reference
you might get is Gangof Four
but not really.

They are guitarist (and insti-
gator), singer/part-time percus-
sionist (who stands behind a
conga and a cymbal) and a
bassist. All of the noises each of
them make suddenly turn into
sounds that fittogether guitar
here, cymbal there, boot! a song,
held together by that pro-
grammed drum machine and one
of the best singers you’re likely to
hear this side of Kevin Smith.

If I say anymore, it’ll justbe a
rave. Suffice to say, go and see
them.
Fiona Rae

New Poets
Ponsonby Community Centre,
July 28.

PonsonbyCommunity Centre is
a valuable (dry) venue for breaking
new street culture and I don’t just
mean the kids bopping out the
back. The New Poets attracted a
good crowd and a few dogs.

David Eggleton’s profession-
alism and polished machine gun
delivery made him the best
according to my 10 year old son.
David's cliches speak in topical,
rhythmic extended raves.

Sandra Bell’s poems are crisp,
sensitive, compressed meta-
phors. Her. minimalist feminist

statement with the striptease was
very effective. (No, she didn't take
all her clothes off.)

Kim Blackburn has a hollow
Wagnerian voice and makesword
pictures with words like guava and
frangipani. Popularwith the boys.
Pief Nieuwlands' poetry is satiric
social comment. Rough. The
Kaikoura hitchhike poem was very
good.

Heptocratsplayed loopy loose
jazz workouts on Topol and
Gershwin. Wunderbar. Brent and
Patrick from the Kiwi Animal, the
Vibraslaps, and Marie and the
Atom also provided quality
musical interludes.

All these people had something
tosay and refreshing new ways of
saying it. Poetry, like music,
speaks a lot louder in the flesh.
Jewel Sanyo

Shake
S ummation
DD Smash
Whaling (Mushroom)

A foretaste of the upcoming
Smash’album, produced by
Charles Fisher, and featuring
various guest musicians. ’Whal-
ing’ is a typically well-constructed
Dobbyn song, as mildly quirky as
you’d expect. Our Dave gets all
romantic about the whalers of last
century and the song should go
down well on radios up and down
the country, but the song fails to
deliveron the promise of the inter-
esting guitar/violin intro and ends
up just a well-crafted rock song.
Good singing, though.
You’re A Movie
Charlene (CBS)

The opportunity to record this
single was part of the prize for(as
Karate Nuns) winning the Auck-

3nd Battle of the Bands and no
loubt a few ears will be inquisi-
ively turned towards it. Unfortu-
lately a nice basic idea limps

along under a bad production and
rather predictable (down to the
guitar break in the middle) treat-
ment. Kelvin Parkes is a technic-
ally excellent singer but he needs
to inject more individual person-
ality into his voice. Likewise, the
rest of the band members have
talent but here there doesn’t
seem to be the intuitive ability to
tie it all together.
The Actors (Jayrem)

The Actors are tight, my word
yes, but they appear to have
neglected certain other aspects
of making good records. Like
subtletyand originality for a start.
The boys from Blue Rock present
America FM-style rark overlaid
with utterly incongruous key-
board twiddling and they're an
effort to listen to.
Russell Brown
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DANCEEXPONENTS
TOUR MAGAZINE
• FULL HISTORY

• BAND PROFILES

• DISCOGRAPHY

• OZ REVIEWS

• 16 PAGES

• HEAPS OF EXCLUSIVE PHOTOS
To obtain a copy of this excellent magazine
send $2.50 Postal Note (includes P&P) to:
DE MAGAZINE, BOX 9643, AUCKLAND

NAME .................: ..

ADDRESS
. . .
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TASCAM TEAC
RECORDING EQUIPMENT

Musicians, composers, arrangers, recording
engineers and studio technicians around the world,
rely on TASCAM TEAC recording equipment to give
them the critical reproduction and expressive
freedom their talents demand.

See our Tascam Teac Recording Studio at our
Auckland Branch, St Lukes. Phone 867034 for an
appointment. For further details phone :

di DIRECT IMPORTS
LTD

HEAD OFFICE 203 NELSON ST SOUTH
(NZ)
E 203

LTD
NELSON ST SOUTH

PHONE 89184, BOX 72, HASTINGS

ROWN
UILDINGS
ANDS

PRACT 1CEsl6/41,“i 11 H|
rs ft 674 567
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(SIMMONS)

(SIMMONS)ML

electronic drums
that don’t miss a beat

SDS7 the ultimate digital/analog drums with
computer memory allowing 100's of programmed
sounds.

SDSB the standard 5 piece kit with the sounds
that make SIMMONS the world's most sought after
electronic drums.

For further information on the drums with todays sound,
write or call NZ distributor and service agent.

Live Sound Ltd, Box 68-216, Newton, Auckland
Phone: 789-125

AVAILABLE FROM: AUCKLAND: Kingsley Smiths & Drum City.
WELLINGTON: Shand Miller Musical Supplies.

CHRISTCHURCH: CJ’s Music Store. DUNEDIN: Bristol Piano Co.
INVERCARGILL: Kevin Sexton Music

ElecfroT/bice
LOUD

SPEAKERS
WILL TURN YOUR 50 WATT

AMPLIFIER INTO A HUGE
100 WATTS!

YES INTERFACE SPEAKERS
CAN SOUND TWICE AS LOUD AS

AVERAGE SPEAKERS! INTERFACE 3

FREQ. RESPONSE: 34-20,000 HZ CAN BE DRIVEN BY
AMPLIFIERS 3.6 WATTS TO 250 WATTS, 8 OHMS.
TWO SMALLER MODELS AVAILABLE INTERFACE 1
AND INTERFACE 2.

ELECTRO-VOICE EQUIPMENT CHOSEN BY
PROFESSIONALS FOR MORE THAN 35 YEARS.
DOUBLE YOUR HI-FI ENJOYMENT
AT A LOW COST!

Dealer
NORTH ISLAND: Whangarei: Muir's Electronics, ph 82-970 Takapuna: Hi Fi Exolusive. ph 499-318 Henderson: Prime TV
& Hi Fi Centre, ph 836-8973 Howick: Eastern Hi Fi Centre ph 534-6844 Thames: The Sound Shack ph 86-768 Hamilton:
Prime TV S Sound Ltd. ph 394-259 Te Awamutu: Waipa Radio & Hi Fi Ltd. ph 4573 Tokoroa: The Listening Post, ph
64-149 Whakatane: Meikle’s Home Traders, ph 88-069 Gisborne: Brett Sherrill Sound Shop, ph 76-484 Napier, Taradale &

Hastings: Duckworth's Hi Fi & Video, ph NA 908 New Plymouth: the Sound Room Ltd. ph 793 Wanganui: Stewart
Appliances Ltd. ph 52-700 Feilding: David Brice Electronics Ltd. ph 7141 Palmerston North Manayvatu TV a Sound
Services Ltd ph 67-184 Masterton: Macsound Appliances Ltd. ph 86-530 Paraparaumu Beach: Kapili Sanyo Centre, ph
71-946 Wellington: Hi-Vid Ltd. ph 722-768 Lower Hutt: Hull Hi Fi & Video Ltd ph 697-271.
SOUTH ISLAND: Timaru: Stan Brehaut Ltd. ph 076 Christchurch: Davis & Grant Stereo Cenre Ltd. ’
ph 60-800 Dunedin: Brian Snell Ltd ph 773-067 Invercargill: Colin Walkmgton Audio, ph 84-091

OR CLIP THIS COUPON FOR FURTHER INFORMATION

SS.G.H.$ S.G.H. MarketingS.G.H. Marketing
In association with Soundcare Ltd

P.O. Box 72041,
Auckland.
Phone 444-5064
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* my shelter from the mad world*is'L

BOX 5809 SYMONJ ST AUCKLAND AOTKABOA
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809 SYMONB ST AUCKLAND...AOTEAROA^
Tapes can be bought and heard at the following stores; Record Warehouse - AKL, .
Record Exchange K/Rd AKL. Real Groovy Q.St. AKL. Sound City Palmerston Nth.
Ima Hitt N. Plymouth. Colin Morris Wgt. Record Factory CH.CH., E.M.I. Dunedin

BIG CITY MUSIC
36 FORT ST, AUCKLAND PH 32-202, 32-203

IBANEZ ROADSTARII
Today's Guitar for Today's guitarist

Lockable nut Lockable Bridge with fine tuners
From double to single coil pickups with the

push of a switch. From $ 750.00
so IF YOU'RE SERIOUS ABOUT YOUR MUSIC
COME AND SEE THE SERIOUS MUSIC SHOP

DON'T FORGET BIG CITY’S ANNUAL GOODTIME SALE!
KICKING OFF ON SEPTEMBER 14TH

BE IN FOR THE BEST DEALS IN TOWN!!
REMEMBER BIG CITY STILL HAS THE BEST STROBE TUNING RATES IN TOWN.

LATE NIGHT FRIDAY SATURDAY 9.30 - 12.30

the m l
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PALnERSTON >I.ORTH
WELLINGTON 'Y
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CHRISTCHURCH

Left Bank Theatre'
Commercial Hotel "

• %

New Depot Theatre
State Trinity

Theatre .
.

DUNED IN Chingford Stables

Thurs 4th
Monday Bth /

11 t 12 13th
*Fri 1 9th +

Sat 20th
Thurs 25th f

Arts Workshop26th f 27th.
*^*******V****************************************



Video

A Night With Lou Reed
(RCA, stereo)

First time through this seem-
ed a bit bland, a trifle boring,
with the main points of interest
being Reed's Elliot-Gould-on-

speed facial tics and Robert
Quine's bald-businessman-
playing vaguely-deviant-guitar-
on-his-lunchbreak persbna. The
music, spanning the 16 years
between V.U.I and Legendary
Hearts wasn't exceptional, mere-
ly adequate. I was expecting
something different maybe, like
the wonderfully creative
harangue against the rock press
that constituted the version of
'Walk On the Wild Side' on Take
No Prisoners. Spontenaityseem-
ed lacking. Second time, with ex-
pectations far lower (down to a
realistic level), and volume
higher, the quality came
through. It's an uncommonly
honest record of a gig from a
typically oily and revolting MC in-
tro though 13 songs and off-

stage to the dressing room. No
frills, but you can hear and see
most of what's going on, at least
half of which is really good.
'Waves Of Fear’, 'Turn Out the
Lights' and ’Kill Your Sons’ are
the strongest tracks,MJmostly
by virtue and a modest disregard
of ’normal’ guitar method and no
song (thank Christ) is cluttered
with the absurd guitar wank that
totally destroyed Rock 'n' Roll
Animal. . Post gig; backstage,
Reed rabbits on about how nif-
ty it was that such a good gig
was videotaped and I guess I’ve
gotta agree with him. Note for
other . rockstars this was
taped at the Bottom . Line, a
smallish New York club. Much
better than a stadium any day.

CK

Smallads
Small Ads cost $1 per line. Send copy and
payment (prior to publication) to RIU Small
Ads, PO Box 5689, Auckland 1.
U2 PROGRAMMES WANTED
Wanted U2 concert programmes. Write 30 Newcastle
St, Palmerston North with price,wanted etc.
LAST LAUGH CASSETTE PRODUCTIONS
Anti Nuclear Compilation' - featuring: Pamela Gray,
Luise Brandt, Marie & the Atom, Papakura P 0.,
Miltown Stowaways, Otis Mace, Velvet Vipers, Dead
Image and Martial Law. Animal Instincts’ - Peking
Man. Self Manipulation' - Fetus Productions. All
$6 Box 6884, Auckland Or Revival Records,
Victoria St
DURAN DURAN PHOTOS
Simon SNZI.SO, John sl. Send payment + ssae
(postcard size) to Donna Thackery, P.O. Box 6081,
Awapuni, Palmerston North.
LIVE GO-BETWEENS VIDEO
Copies of video filmed in England last year, 10
songs on VHS Tape S3O. Write to J. P.O.
Box 149, Edgecombe, Bay of Plenty.
MIXER FOR SALE
TEAC M 3 mixer SIBSO. TEAC A3340 4-track
SI6OO ono. Ph: Dunedin 761442.
BAND GEAR FOR SALE
Holden. Duo Bin / Some 4 ch. Amp / Boss Reverb
/ Gunn 6 Ch. mixer / IBANEZ Flanaer / Good
cond.+ prices Ph. Paul 685-924 Auckland
BASS FOR SALE
Hollow-bodied Rickenbacker electric bass for sale
- SI,OOO. Ph 774286 evenings.
RARE RECORDS WANTED
Top Prices Paid for Floyd, Doors, Joy Division rare
singles, albums, imports, official and unofficial
releases Write with list of items for sale to Rare
Records, P.O. Box 3008, ChCh.
JOY DIVISION RECORDS WANTED
Wanted to buy, Unreleased material (esp. Koma-
kino Flexi Disc and compilations including J.D.).
Will pay top cash price or trade. Write to Mike,
P.O. Box 5165, ChCh.
ATTENTION M HEMMING / L KENNET
M. Hemming or L Kennet in Chch write to C.
Stone, 25a Ascot Ave, Remuera, Auckland.

DAVID BOWIE WANTED
High quality photos, tickets, ads, reviews, etc of
Australian/NZ tours 1978 & 1983. Cash or tapes
to trade Write PO Box 1250, Palmerston North.
RECORD COLLECTION
Every so often one of the great collections comes
on the market. Send S.A.E. to Bryan Staff, PO Box
5154, Auckland.
RECORDS WANTED
Good used rare, pic discs, bootlegs, interesting
records wanted. Send list (please note condition) to
Round Records, PO Box 464, Hamilton.

BEHIND
TH' ZINES
WITH 'ARRY

“ 'Scuse me, will someone fix
the vertical 'old on the telly?”

"Do it yourself ’Arry.”
“Hmmmm ... bloody thing •

1

WALLOP.
And so that’s when the TV

said ‘‘Fuck it I ain’t working
for you no more."

Goddam it, The Untouchables
is on in five minutes. Gotta find
another telly I mean 'ow can
a guy go without 'is Elliot Ness,
or any telly for that matter? But
’old on, you don't really need to
watch it to see it... there’s
enough of it around otherwise.
Take M.A.S.H. for example
throw in an advert every five
minutes and you’ve got Rip It
Up...

'Olding things together is Col.
Sherman Cammick
overworked, overbigmacked,
overvitamined, overcoffeed,
and understaffed. At 'is side are
the trusty B.J. (beer and joints,
that is) Brown 'e usually
looks sick but if 'e looks well 'e
really is sick and lan
‘Hawkeye’ Dalziel, the man 'oo
injects 'is dazzling wit into
paste-up, gaffer-up and balls-up
alike.

There's ICOR always ruining
all the fun by examining their
bank statements and general
operations everywhere they go.
And always saying “No! Wrong
way.”

Right, so much for the

credits, on with the show.
At the top of three flights of

stairs a figure emerges, rattling
a ring of keys 'eavy enough to
immobilise a tank. Still wearing
the boot polish from the
previous night’s spinning discs
at Zanzibar, Sherm Cammick
'eads for the stereo, via a cup
of coffee. A loud thudding
shakes the walls no, it's not
the new Afrika Bambaata
record, it’s choppers with
incoming wounded.

Kerrash! And B.J. Brown
stumbles in, covered in
battlescars from the night
before. “Christ,” thinks
Cammick as 'e lies the wounded
man on the operating table. But
six shots of Vitamin B, three of
Vitamin C and a cup of coffee
later 'e's up and at ’em and into
post-op with 'is typewriter.

Next casualty: Hawkeye
Dalziel walks in and cops the
worst of the lot McDonalds
and James Brown. Two other
proven drugs.

“High ho, high ho, it’s off to
work we go!” sings Cammick to
the tune of the new Nona
Hendryx single. “Raart on!”

The casualties pour in
about three hours after
everyone else, as usual, it's
Snake T-Shirts, but they’ve got
their own doctors and
pharmaceutical ware’ouse
anyway. Pity the RIU
advertisers and contributors
'aven’t got the same. The
ChaChateam is wheeled in,
wrapped in bandages or is it
a dress from Soo Kim?

Cammick turns round to see
BJ putting a drip feed of

Steinlager into the arm ofwar
photographer Kerry Brown, 'oo
appears to ’ave ’ad one
charwarma too many. “What
are you doing there?” 'e asks.

“Brain surgery,” BJ answers
grimly.

AD BREAK: Vim, Honda,
Thibenzole, Honda, Thibenzole,
Vim.

Back to the operating table
and Brown’s busy slicing up
Ice'ouse with 'is bloodstained
Olivetti. The patient dies and
'e’s not allowed to do the
lobotomy on U2 after a 11...

At the next table Hawkeye
Dalziel works feverishly and the
kidney basin fills up with Dun’ill
butts. “This sure is an untidy
layout,” ’e says, pushing
another corpse to the floor.
“Lay out laid out— geddit?”

AD BREAK: Records, record
shops, the Mockers, another
Flying Nun ad, booze ...

Col Cammick is on the
wireless: “ 'Arry, where’s ya
column? Kerry, where's ya
photos? Mark, where’s ya
reviews? Advertisers where’s
ya money? Where's ma
coffee?”

The rest of the crew stumble
back in the door, drunk and
waving parking tickets and
garage and panelbeating bills.
B.J. explains that he’s lost
another tape recorder...

“This is too much.” More
vitamins. “OK, go 'ome you lot,
I've got to organise things ...
now, if I can just... oh shit, it's
the 6.30 news.”

Same time, same channel,
next month.
'ARRY
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24 Tatung Heads Part 2, Citizen Band. Swingers 1
aandfile. Dragon 1j4'MjTIWW| l[R| l|||f ''fflßQrffPfl26 Devo. Knack Mi-Sex. Wellington Special.
30 Sweetwaters Issue programme - John
Martyn; Elvis Costello. Renee Geyer. No Nukes.
Squeeze. NZ Band profiles: Split Enz. Toy.Love.
Hello Sailor, Citizen Band. Th' Dudes. Street Talk.
31 Sweetwaters. Swingers. Mi-Sex
32 Police & Split Enz interviews. Sharon O'Neill.
34 Tom Petty and Street Talk interviews. Mi-Sex,
Virgin supplement. Whizz Kids and Pop Mechanix
bandfiles.
35 'Quadrophenia', Bob Geldof and Kevin Stanton
interviews, Newz and Flight X 7 bandfiles
36 Ray Davies, Cure and Jo Jo Zep interviews.
Neil Young supplement. Stones. '
38 Howard Devoto. Tim Finn interviews
39 XTC. Lip Service, Motels.
40 Martha Davis. David Byrne. Dave McArtney -
Doors. Bruce Springsteen, Hammond Gamble
41 Coup OEtat. Flowers (Icehouse). JohnLennon
Clash. Elton John. '

42 Clash interview, Cold Chisel, INXS. Tigers. Jo
Jo Zep. Borich/Tilders

,
> ...

43 Bryan Ferry interview, Sweetwaters report.
Flowers (Icehouse).
44 Adam Ant. Associates and Police interviews,
Stevie Wonder.
48 Cold Chisel. Blams. Wqtn Zone
49 Angels, Beat, Lemmy Motorhead, Desmond
Dekker, Heavy Metal Guide
50 Swingers,;U2. Psychedelic Furs, the Clean.
51 Newmatics, Cramps. Stray Cats. ÜB4O. Blind
Date and Gordons interviews
52 Echo & Bunnymen, Danse Macabre. Penknife
Glides. Mockers. Valentinos. Jimmy & Boys '
54 Dave McArtney; & Pink Flamingos. Go-Go's
interview, Sunnyboys. INXS •
56 Teardrop Explodes, DO ' Smash and Mick
Jones Part 2 Neighbours, Richard Buroess

: 57, Clean/ Pretenders, South Island Bands, Joan
Armatrading, Mental As Anything, Chas Jankel.
58 Blams. Teardrops, Hall & Oates. Bill Wyman.
Kottke/Redbone interviews
59 Human League. Men At Work. Chills, lim
Finn. Motels. Elvis Costello live. Furtive EP.
61 Graharfi Brazier& Harry Lyon, Fall, Jim Carroll,
Oaggy & Dickheads, Hip Singles, Dropbears
62Split Enz on Road Part 1 fFall’s Mark E. Smith
interviewed. Altered Images, Randy Crawford, This
Sporting Life, Cold Chisel.
63 simpleMinds'. JimKerr interviewed. Split Enz
Part 2. Renee Geyer. Nocturnal Projections. Willie
Jayson Blues Band, Hunters & Collectors.

64 Icehouse interview,' Simple Minos
Hunters & Collectors. Alastair Riddell. Dance,
Macabre. Naked Spots, ABC. John Cooper Clarke.
65 Yazoo, Joe Cocker. Zoo (ex Pop Mechanix).
Gurlz and Jo Jo Zep Interviews - -

66 Psychedelic Furs, Dexy's Midnight Runners
(Kevin Rowland); Midnight Oil. Neil Finn and Jed
Fetalmama interviews.
67. Siouxsie & The Banshees, Toots;, Church.
Sweetwaters, John Martyn, ÜB4O, Psych Furs
68 Herbs; Culture Club. Bauhaus; Kiwi Animal.
No Tag, Sharon O'Neill, Thompson Twins. ChCh
special (Wastrels. Flying Nun, Bill Direen etc).
69 Jom Mitchell. Dance Exponents Who.
Neighbours. Dire Straits. Talk Talk. Miltown
Stowaways. Blond Comedy.
70 Fun Boy 3, Birthday Party. Split Enz. Diehards.
Spines. Marching Girls. Body Electric. Wgtn Punk.-
7 1 Marianne- Faithful!, Tall Dwarfs. Mockers.
Stones. Mental As Anything; Big Sideways. Car
Crash Set; Blancmange.
72 Talking Heads. U2. Malcolm McLaren.
Netherworld Dancing Toys. Beatles' Photographer
Dezo Hoffman.
73 Wham. Dead Kennedys. Coconut Rough.
Angels. Marginal Era. Grammar Boys. Fishschool.
John Cale. Studio profile.
74 Malcolm ; McLaren. Heaven . 17. Joan
Armatrading, Sharon O'Neill. Childrens Hour.
75 Tim Finn, John. Cale, Jonathan. Richman,
Hammond Gamble. Dick Driver
78Simple Minds,'Boy George, Split Enz, Pelicans,
Skeptics,. Childrens Hour.
80 Police, Paul Young, Motown feature, John

> Peel; Wastrels, Bryan Adams, Big Chill.
STSlrilths, Mockers, Del Leppard, Violent Femmes.
Miltown Stowaways, Chills, Doublehappys, Marvin

.Gaye, Alfred Hitchcock.
82■ Billy: Idol, Pamela: Stephenson, Four • Tops,
Temptations, Verlaines, Uriah Heep.'
83 Elvis Costello. Thompson Twins, Netherworld

: .Dancing Toys; Mockers, Paul Mortey.
84 Style Council (Paul Weller interview); Echo &

TheBunnymen, Midnight Oil, Kiwi Animal,Sneaky
Feelings; Depeche Mode.
85Mockers, Special AKA, Motorhead, Icehouse,
Great Unwashed, Coconut Rough; Neil Finn, Fixx;
Bats.

Circle the numbers of the issues NameCircle the numbers of the issues
you require and post to RIU Back
Issues. PO Box 5689, Auckland 1. Address
Send 40c each. If purchasing ' c
only one RIU send 60c city/town Enclosed 5>

64 Icehouse interview Simple Minos
Hunters & Collectors, Alastair Riddell. Dance
Macabre. Naked Spots, ABC. John Cooper Clarke
65 Yazoo. Joe Cocker. Zoo (ex Pop Mechanix).
Gurlz and Jo Jo Zep Interviews
66 Psychedelic Furs Dexy's Midnight Runners
(Kevin Rowland). Midnight Oil. Neil Finn and Jed
Fetalmama interviews
67 Siouxsie & The Banshees. Toots. Church
Sweetwaters, John Martyn, ÜB4O. Psych Furs
68 Herbs. Culture Club Bauhaus. Kiwi Animal.
No Tag. Sharon O'Neill. Thompson Twins. ChCh
special (Wastrels. Flying Nun, Bill Direen etc)
69 Joni Mitchell. Dance Exponents Who.
Neighbours. Dire Straits. Talk Talk Miltown
Stowaways. Blond Comedy
70 Fun Boy 3. Birthday Party. Split Enz, Diehards.
Spines. Marching Girls. Body Electric. Wgtn Punk
71 Marianne Faithfull. Tall Dwarfs. Mockers.
Stones. Mental As Anything. Big Sideways. Car
Crash Set. Blancmange
72 Talking Heads U2. Malcolm McLaren.
Netherworld Dancing Toys. Beatles' Photographer
Dezo Hoffman.
73 Wham. Dead Kennedys. Coconut Rough.
Angels. Marginal Era. Grammar Boys Fishschool.
John Cale, Studio profile
74 Malcolm McLaren, Heaven 17. Joan
Armatrading, Sharon O'Neill. Childrens Hour.
75 Tim Finn, John Cale, Jonathan Richman.
Hammond Gamble Dick Driver
78Simple Minds. Boy George, Split Enz, Pelicans,
Skeptics,. Childrens Hour
80 Police, Paul Young, Motown feature, John
Peel, Wastrels, Bryan Adams, Big Chill.
81 Smiths, Mockers, Def Leppard, ViolentFemmes.
Miltown Stowaways, Chills, Doublehappys, Marvin
Gaye, Alfred Hitchcock.
82 Billy Idol. Pamela Stephenson, Four Fops.
Temptations, Verlaines, Uriah Heep.
83 Elvis Costello, Thompson Twins, Netherworld
Dancing Toys, Mockers, Paul Mortey.
84 Style Council (Paul Weller interview), Echo &

The Bunnymen, Midnight Oil, Kiwi Animal, Sneaky
Feelings, Depeche Mode.
85Mockers, Special AKA, Motorhead, Icehouse,
Great Unwashed, Coconut Rough, Neil Finn, Fixx,
Bats.
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THElab
recording studio

WANT TO MAKE
A RECORD OR DEMO?

■ Record and Distribution VJ:
package deals are

available now.

16 TRACK RECORDING
This month S3O per hour

basement 104 fanshawe st, auckland.
tel 735-128. ah 534-8631.

Guitarist Wanted
Mockers require a young capable
guitarist. Must be enthusiastic,
reliable, serious about his work and able
to travel. No Time Wasters Please.

Ph Auckland 797-581 797-784 Day 789-213 Night

&

Home
entertainment

You don’t have to leave home to pick up your
latest issue of Rip It Up. Become a subscriber
and you need only walk as far as your mailbox.
In addition we’ll send you a poster (choose
from our poster ad elsewhere in this issue).

$8 for 1 year (12 issues)
sls for 2 years (24 issues)
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- ' ""' ******

Name ..................

Address

' Enclosed $ Poster

I Year NZ SBNZ I Year USA $35 NZ (air)
I Year Aus $25 NZ (air) I Year UK $45 NZ (air)

POST TO RIU, PO BOX 5689, AUCKLAND 1.

fDURAN DURAN in their own
Photos and quotes from Britain’s pop phenomena. Attractive 1

design with full colour poster. ■
$9.50 Post free. Name

*

Address gßjajg' *' I
Posi-to ’Books By Mail’. 'Rip |t Up ’. pp 5689,' Auckland I j

Bonus 1BonusPosterCoVgur

is
THIS BOOK IS AVAILABLEL BY RETURN MAIL!

FROM THE ARCHIVES!
Q Ik

Zu UKS

fee I _
f euroPp^
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»3H3nmm. SP
EXTRA 1 OCT 1980 EXTRA 2 DEC 1980
Split Enz 2 page pic history, New Wave dates (75-80), Last
Cramps, Toy Love (pic, last Weekend in Auckland (New-
gig photos, TL by Toy Love), matics, Pop Mx, Penknife
Ramones (interview, pic, NZ Glides. Techtones), Kinks pro-
faves), why Spelling Mistakes file, mod Ray Columbus, David
split, Zwines Family Tree (2 Bowie pic, UK Scene by
page history AK bands 1977- Jeremy Templer, Newtones,
80, by Simon Grigg), Cure, Heavenly Bodies, Chris Knox
XTC, Tom Petty, Life in the pic.
Fridge, ChCh band history.

,7
vf

IFROM THE AR
The

Twines
Family

Teem • ETs==
rr:r.£vv- ;~~

"vt-I -

:i
fitaaiSMl

EXTRA 10CT mo . EXTRA 2 dec mo i

I Ramones (interview,vpic; N2 Glides.
■ faves). whv Soellina Mistakes file, mo

. Techtones), Kinks pro-

Please send me your FAB mag with NEAT-0 pics and i
GROOVY stories! 2

Name
Address ■

Enclosed $ for copies at 75c each. ■
EXTRA 1 copies. EXTRA 2 copies. P

POST TO RIU, PO BOX 5689, AUCKLAND 1. I
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	Illustrations
	Auckland’s under-age rock cabaret the Venue ran it’s own band battle, called The Liberty Stage. Victors were the BELLBOYS and they will feature on an album of new acts being put together by Venue mainman and part-time singer/guitarist/songwriter RUSS LE ROQ. They are (L-R): Ben Pearson (drums), Brett Adams (guitar, lead vocals), Brent Couling (bass), John Payne (piano).
	Three years of preparation culminated in the debut performance at Zanzibar for Auckland’s PLANS FOR A BUILDING and the release of their first single 'Some Altar, Some Sacrifice The band’s core is the Pound brothers, Tom and Pat, who appeared briefly some time ago as Just A Gesture but since then have been working on the new band with bassist Philip Bishop. The band debuted in unusual fashion by giving away copies of the single at the door of the gig. Pictured are (L-R): Eric Raulston (keyboards), Roddy Carlson (drums), Tom Pound (vocals), Patrick Pound (guitars), Philip Bishop (bass).
	So what are these scantily-clad young women doing? Waiting for the Tepid Baths to open? Lazing round in the women’s loos at Zanzibar? Queueing for a burger and fries at McDonalds? Actually, they’re in the video for the new MALCOLM McLAREN single 'MADAME BUTTERFLY’, based on the Puccini opera of the same name. The single is something of a stopgap while we wait for McLaren’s new album, which he is currently working on in America.
	There was Wah! Heat, Wah!, Shambeko! Say Wah! and now Pete Wylie’s calling his band THE MIGHTY WAH! The crucial Liverpudlian has followed up last year’s ‘Story Of the Blues’ single with a new album, ‘A Word To the Wise Guy’, distributed by Beggar’s Banquet. First single is 'Come Back’, but the interesting thing is the inclusion of an original demo version of the song, which bears a totally different lyric and is a VERY frank attack on the band’s former distribution company.
	OMD: Andrew McCluskey (foreground) and Paul Humpheys (extreme right).
	Alligator bluesman Albert Collins and label boss Bruce Iglauer.
	You’ll never see an Exponent without his trusty instamatic-Jordan gives his a test run backstage.
	PHOTO BY MURRAY CAMMICK Stylistic's lead singer, Russell Thompkins Jnr, and musical director Joel Bryant.
	Jive Bombers (L-R): Chris Neilson, Mike Fullerton, Jeff Hill, Wayne Baird, Merrin Smith, Rick Bryant, Janelle Aston, Alastair Dougal, Andrew Kimber, Tom Ludwigson and Mike Croft.
	Hoodoo Gurus (L-R): James Baker, Dave Faulkner, Brad Shepherd (guitar), Clyde Bramley (bass).
	Untitled
	The Edge, Larry Mullins, Bono, Adam Clayton PHOTO BY ANTON CORBIJN
	PHOTOS BY KERRY BROWN
	Bono, Logan Campbell Centre
	Untitled
	Elvis
	Untitled
	Tom Verlaine
	Untitled
	Untitled
	Untitled
	IQU line up (L-R): Betty (vocals), Jon (keyboards), Paul (yes, that's guest Mr Agar, vocals),Robert (drums), Ryan (bass).
	Untitled
	Untitled
	Untitled


