
HOLIDAYS IN THE SUN
OMD’s PAUL HUMPHREYS ON LINE

Orchestral Manoeuvres in
the Dark in an Aussie pub?

Yep quite a few Aussie
pubs, actually. Paul Humphreys’
thin voice tells the strain of a
rigorous Australian tour.

“I’ve just been lazing around

this morning,’’ he says from
his Perth hotel. "It’s so nice to
get some time off.”

Humphreys and fellow OMD (as
they prefer to be known now)
founder Andy McCluskey have
brought on tour their regulars

Malcolm Holmes (drums) and
Martin Cooper (keyboards,
saxophone) and additional sidemen
Graham and Neil Weir (trumpet and
trombone respectively, as well as
sundry other instruments). It's
interesting that they’ve chosen to
extend the band rather than take
the easy way out and reproduce the
sounds with the aid of the powerful
Fairlight computer.

“We could have used the Fair-
light,” Humphreys agrees. "But for

live performance it's better to have
the people there I think. Otherwise
it's a bit like some sort of divine
intervention when this trumpet or
whatever comes through the PA
with no apparent source. That’s the
reason why we have a drummer too

it’s much better for peopleto be
able to see a drummer pounding
away than just hearing the
rhythms.”

“Real” instruments were also
used on OMD’s most recent album,
Junk Culture, somethingothers are
now shying away of for the sake of
convenience.

“We did originally do the horn
parts for the album on the Fairlight
and other things but it just didn’t
sound right so we brought in a
brass section for songs like ’Loco-
motion’."

The group’s first four albums
were made in their own studio in
Liverpool, but for Junk Culture they
flew thousands of miles to the
sunny Carribean to record at
Monserrat the place where the
stars like Elton John and the Police
go to lay down their meisterworks.
Humphreys explains:

“We felt we justhad to get out of
Liverpool, to get another perspec-
tive on things, get out into the

world. I think there was only so
much we could get out of oneroom
in Liverpool four albums was
enough.

“Monserrat was great in the
sense that it was like a holiday, it
was exciting. In Liverpool it had
become like going to the office in
the morningand it shouldn’t be like
that. Having Brian Tench as
producer was a big help too. He’s
onlya couple of years older than us
and he went out with us, became
like one of the band.

“The only problem was that
because we weren’t in our own
studio we were paying studiorates.
Junk Culture nearly broke the bank
but it was worth it."

Indeed after the dismal failure
of its predecessor, Dazzle Ships,
Junk Culture and the single
’Locomotion’both went Top 10 in
England. At least part of the
album’sappeal has to be attributed
to its rhythmic assertiveness. Were
the songs built from the rhythms
up?

“Yeah that’s the way we like to
work, get the rhythm tracks right
and then build on top of them. A lot
of people seem to feel they have to
begin with the melody and I think
that limits them. There’s not a lot
you can put under a certain melody
once you’ve settled on it.”

Would you agree that melody
plays a less significant role on this
album than on some previous
ones?

“Oh
...

I don’t know about that.
It’s certainly more melodic than
Dazzle Ships."

There also seem to be a few cues
taken from black dance music.

“Yes, that’s probably because of
the time Andy and I spent in
America. I think that's another
example of the way getting out of
Liverpool exposed us to new
ideas.”

Black music seems to be setting
the pace in the use of synthesiser
technology now a reversal of the
situation a few years ago.

“Yeah, definitely. A lot of those
New York dance records are almost
totally synthesisers.”

There seems to be a pretty care-
free spirit linking some of the lyrics
in Junk Culture. ‘Apollo’, in particu-
lar, seems to set the tone for the
album with its opening lines of:

Let’s move, let’s shake
Let’s bleed, let's fake
Let’s go for broke
Let's make mistakes
“I think the lyrics reflect the way

we approached the album. It was a
sort of reaction to Dazzle Ships,
where we dealt with a lot of heavy
political themes. On that album we
did that because we’d been criti-
cised for our lack of political
content and we wanted to show
that we did think about those
things. But this time wewanted to
have a bit more fun.”

The song 'Tesla Girls’ the
name of Nikolai Tesla (the devel-
oper of AC power and a number of
other potentially brilliant inventions
that were bypassed by society)
seems an odd one to evoke in a pop
song.

‘Well I already knew a little bit

about Tesla because I’d studied
electronics for a couple of years
and then we saw a documentary
about him onTV. But the song’snot
really about him so much as the
way he’s affected people. It’s about
all the girls in the world who use the
things that he made possible
hairdryers, TV sets and everything

without ever being aware ofwho
or what he was.”

Hmmmm.
Current press material has dwelt

on the aspect of this being the new,
fun OMD and Humphreys agrees
that attitudes within the grouphave
changed quite markedly. Although
2-3000 capacity pubs are a rather
strange experience he says he’s
enjoying playing the new songs
live.

“The new songs do work well
live. It’s interesting I think the
way we went about this album has
made it sound for the first time as
if it’s a band playing on the record.
At times it sounds like we’ve just
gone in and put down the tracks
live.”

It’s just as well the band is enjoy-
ing playing because there’s an
awful lot of gigging coming up, in
both Europe and America, in the
next year. What about plans for the
next recording?

“Oh there’s nothing firm at
present,” Humphreys murmurs
somewhat absently. "And to tell the
truth I don’t really mindtoo much.”
Steve Spencer

OMD: Andrew McCluskey (foreground) and Paul Humpheys (extreme right).

Letters

Breathless Epsom

Post to RIU' Letters. PO Box
5689. Auckland 1.

Axeman In Mocker Shock
I would appreciate it if you

would tell whoever is responsi-
ble for writing the captions for
the photos of the Mockers on
tour (July RIU) that the Axemen
have never tuned their guitars
like that and that’s a damned
cheap joke not much ap-
preciated. Pioneering our own
style of music is hard enough
without powerful media put-
downs like that crap! You guys
have got a tremendous respon-
sibility printing information that
some people take for granted as
the truth! Yup hard to believe
it, but there are still people who
believe in the press! So if you
don' want to get involved with
Randolph Hearstian controver-
sies, clean your act up, huh?
Stuart Page (for the Axemen)
Christchurch
Theywriter concerned, Alister
•Make ’Em Laff Cain, has been
firmly chastised and has volun-
tarily agreed to undertake no
humour forat least a month.Rß
No Changing Spots ...

Phew! Where did Andrew
Fagan get his groovy leopard-
skin jeans from? That man has
style.Not A Schoolgirl Mt Eden

Great to see a NZ band getting
front-page coverage again. And
may I be the first to say that Ithink Andrew Fagan looks wild in
those leopardskin pants. Fair
makes my palms sweat.
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THE ANZ
STUDENT PACKAGE.

A package of financial services that’ll
helpkeep thewolf fromthe door.

The ANZ Student Package provides cures for
all manner offinancial headaches.

Chiefamong them, and the human element of
the package, is an ANZ Personal Banker whose job it
is to act asyour contact and financial advisor at the
bank.

Listed below are some of the financial services
available to students. A brochure giving more
comprehensive details is available from any ANZ
branch.
A CHEQUE ACCOUNTFREE FROM

QUARTERLYBANK CHARGES.
For the duration of your studies yourANZ

cheque account is exempted from standard
quarterly bank charges.

BURSARY ADVANCEFACILITY
WITH FIRST S2OO INTEREST FREE.

Bursary advances take the form ofan overdraft
facility on your cheque account.

The first S2OO is interest free with a
concessionary student rate being charged thereafter.

A STUDENTLOAN FACILITY
Student loans are available up to SSOO for each

year of study, starting from year one, and up to a
maximum ofS2OOO.

As with bursary advances, student loans are
exemptedfrom loan fees and are available at a
special student rate.

Moreover repayment needn’t be made until 2
years after the completion ofyour studies.

INVESTMENT SERVICES.
ANZ offers a wide range of investment services

including the new Incentive Spver savings account.
Along with high interest, and automatic

payment and direct credit facilities, Incentive Saver
offers easy withdrawal from ANZ branches and
Autobank.

FREE AUTOBANK CARD.
Autobank cards are issued free to all ANZ

IncentiveSaver and cheque account customers.
Autobank cards may be used to withdraw

money from any ofthe nationwide network of
ANZ/BNZ Autobank machines, 7 days a week.

For the convenience of students, Autobank is
located on campus-at Auckland, Waikato and
Victoria universities and in Dunedin, close by.
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21stANNIVERSARY
NEW ZEALAND

MUSIC AWARDS

I« OFFICIAL VOTING FORM

Your local radio station is playing entries for Most Popular Song
• of the year in.the NZ Music Awards.

Your vote.will determine the winner.
Simply fill out the coupon below and take it to any branch of

The National Bank, or post to: Music Awards, The National Bank
of New Zealand Limited, Box 1791, Wellington, before
29 October, 1984.

O The winner is to be announced on the NZ Music Awards Show,

21stANNIVERSARY
NEW ZEALAND
MUSIC AWARDS

OFFICIAL VOTING FORM

Your local radio station is playing entries for Most Popular Song
of the year in the NZ Music Awards.

Your vote will determine the winner.
Simply fill out the coupon below and take it to any branch of

The National Bank, or post to: Music Awards, The National Bank
of New Zealand Limited, Box 1791, Wellington, before
29 October, 1984.

The winner is to be announced on the NZ Music Awards Show,
TV2- Bpm on Monday 12 November, 1984.

My choice from the finalists played on my radio is:

(Song)
(Artist)

Name:
Circle age: pnder 15 15—25 • 25+

Address:

pnder 15 15—25 25+

.Tel:.

TheNational Bank
ofNew ZealandLimited ' - -


